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[Revis\up to 21st April 1944]

Government of Madras Technical Examinations.
INDIAN MUSIC | =G
LOWER GRADE EXAMINATION. ;
THEORY. —
1. Technical t.rms—Nada, Svara, Svarasthana, Sruti, Arohana, Avarohana,
Sthayi, Avarta, Graha (Eduppu), Atita, Anagata and Sama; Prathama, Dvitiya
and Tritiya Kalas ; Sangati, Aksharakala, Anya svara, Purvanga and Uttaranga ;
Dhatw and Matu. y
2. Svara nomenclature.
3. Notation used in Karnatic music.
4. Raga: Janaka Ragas and Janya Ragas. Classification of Janya Ragas

into :—(1) Varja Ragas (Audava, Shadava, Sampurna varieties), (2) Vakra Ragas
and (8) Upunga and Bhashanga Ragas.

{ 5. Lakshana of the following twelve Ragas :—

(1) Dhanyasi. (7) Khamas.

(2) Mayamalavagaula. (8) -Sankarabharana.
(3) Bhairavi. (9) Kedaram.

(4) Madhyamavati. (10) Bilahari.

(5) Mohana. (11) Pantuvarali.

(6) Kambhoji.

(12) Kalyani.

classical pi

6. Tala.—The three principal Angas—Anudrutam, Drutam and Laghu. The
five Jatis of the Laghu. The seven principal Talas and their constituent Angas.
7. Musical form.—Lakshana of the following musical forms :—
(1) Sanchari Gita. (3) Tana Varna.
(2) Svarajati. | (4) Kriti.

‘(ii 8. Biographies of the following composers :—

# Purandara Das, Tyagaraja, Muthuswami Dikshitar, Syama Sastri, Arunachala
Kavirayar, Gopalakrishna Bharati.

9. Ability to reproduce correctly in sa i ga ma notation, the songs learnt by the
candidates.
PRACTICAL.

1. Preliminary svara exercises, alankaras, six gitas, two svarajatis, two adi
tala varnas, two ata tala varnas and the following compositions :—

Dhanyasi be 30 s .. Syamasundaranga.
Mayamalavagaula .. i .. Merusamana.
Bhairavi A% s & .. Upacharamu jeseva.

4 Madhyamavati . s .. Vinayakunivale.
Mohana, s . e .. Nanupalimpa.
Kambhoji e Ak e .. Sri Raghuvaraprameya.
Khamas o . ‘e .. Sitapate.
Sankarabharana o .. Manasu svadhinamaina.
Kedaram L o e .. Samayamide.

Bilahari ws s e .. Paridanamichchite.
Pantuvarali .. 50 o .. Raghuvara nannu.
Kalyani o e = .. Birana varalichchi.

Notg,-——The candidates shall have the option of singing or playing these piec s or other
ocos of an equal standard.

9. In addition to the individual tests, there will also be common ear-tests (svara-
an.aJm test, identification of the ragas of phrases heard), sight-singing tests and
. o] dictation at the Practical examination. :
mu%lcain the practical examination, candidates may offer vocal music or one of the
' instruments :(— .
(fotuvadyam, Violin, Balakokil, Flute or Nagasvaram. Vocal candi-

folloWing
i to the sruti accompaniment of the Tambura.

Vi 1]3’7'
dates ghall sing

praos, & onne 8 2 sl
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A Vocal candidate may sing, playing the Tambura himself or he may utilise
the services of another person to provide the Tambura accompaniment for him ;
provided, this other person is not a candidate for this same examination.

The examination shall consist of—

(1) A written paper of two hours’ duration of Theory, and

. . (2) A Practical examination.

Marks.

The maximum for the Theory shall be o o 5 50
And that for the Practical shall be .. e o (8 50

The distribution of marks and the minim~ required for

Total .. 100

—

passing shall be as

follows :—
Max. Minimum for passing.
—— »
1st Class. 2nd Class. 7
Theory 50 30 20
Practical 50 .30 - 20
100 60 40
Books recommended. .
1 -Svaramanjari .. ;2 .+ .. InTelugu, by T. Singaracharlu.

2 Gayaka Parijatam ‘e o .

3 South Indian Music: Books T to IIT in
English, by P. Sambamurti_. .

4 A Practical Course in Karnatic Music,
in Tamil, Books I to. IIL, by
P. Sambamurti. - e otih,

5 Golden Treasury of Indian Songs, in

" Tamil, by P. Sambamurti.

6 Kirtana Sagaram, I and 11, in Tamil.

7 Sangita Ratnavali, in Tamil .. 52

8 Tyagaraja Kirtanams, in Tamil and i
Telugu. .

9 Sangita Sudhambudhi, in Telugu

Do,
The Indian Music Pub
Georgetown, Madras.
-Do.

lishing House,

Do.' Wia's ' [
Do.
K. V. Srinivasa Ayyangar,
Do.

Do.

'INDIAN MUSIC,
HIGHER GRADE EXAMINATION,

1. The fundamental technical ter

Ragas : The names of the 12 Chakras.:
4. Lakshana of the following 24 Ragasg
(1) Todi.
(2) Saveri.
(3) Chakravakam.
- (4) Bhairavi.,
(5) Ananda bhairavi.
(6) Kharaharapriya.
(7) Sriranjani.
(8) Ritigaula.
(9) Mukhari.
(10) Harikambhoji.
(11) Natakuranii.
(12) Kedaragaula.

5. Manodharma Sangita and its formg ;
and Kalpana svaras. The ten gamakas,

(e

THEORY,

ms and theijr m- i £
2. Principles of sa 77 ga ma notation as lajq d et .
Music Books, and in P. Sambamurti’s < South T

3. Raga classification in Karnatic Mugic .
Katapa

L3 . . 7
ownin K. V. Srinivaga, Ayyangar ®
ndian Music Series,”

the scheme of the 79 Melakart®
yady formula, and itg application-

~ (13) Sahana,
; E{g; Isizambhoji.
Yadukulakambhoi;

(16) Sankarabhall':,na:)]l.

amsadhvani,

(18) Begada, e

(19) Athana,

(20) Nata,

(2'1) Purvakalyani.
Shanmukha,priya-
Kalyani.

(24) Saranga.

Paddhati i deVeloping Raga Alapag&

6. The scheme of the 35 Talas: ‘Chapu tala and its varieties. Desadi and
madhyadi talas. Kriya, anga, laya, gati, matra.
7. Musical forms -and their classification. An advanced knowledge of the
following musical forms :(—
(1) Gita. -
(2) Tana Varna.
(3) Pada Varna. -
(4) Kriti. _
8. Folk music and' its characteristics.
9. History of Karnatic music with special reference to the following composers
including their biographies and their contribution to Karnatic music :—
(1) Jayadeva, (11) Muthuswami Dikshitar.
(2) Purandara Das. (12) Syama Sastri.
(3) Ramamatya. (13) Arunachala Kavirayar.
(4) Somanatha. (14) Gopa!a.k'rishna Bharati.
Iy (5) Narayana Tirtha. (15) Swati Tirunal. -
. (6) Bhadrachala Ramdas. (16) Subbaraya Sastri.
(7) Venkatamakhi. (17) Veena Kuppayyar.
(8) Kshetragna. (18) Mysore Sadasiva Rao.
" (9) Paidala Gurumurti Sastri. (19) Patnam Subramanya Ayyar.
(10) Tyagaraja. (20) Pallavi Seshayyar.
10. Classification of musical instruments into stringed, wind and percussion
groups. A genergl knowledge of the structure of the Veena, Violin, Tambura,
Gotuvadyam and Flute. Tuning of the stringed instruments mentioned herein.
(Ilodmpass of the human voice and the compass of the concert instruments of South
ndia.
11. Musical sound and noise ; pitch, intensity and timbre ; sympathetic vibra-
tion ; resonance; echoes. Musical intervals. Modal shift of tonic (graha bhedam).
12. The gramophone and the radio. Essential requirements of concert halls.

(5) Ragamalika.
(6) Padam.
(7) Javali. .
(8) Tillana.

PRACTICAL.

1. Two Padas of Kshetragna, 1 Ragamalika, 2 Tillanas, 3 Javalis and the
following compositions :— '

Todi .. x e :. Kaddanavariki.
Saveri .. . e .. Sankari Sankaru.
Chakravakam Etula brotuvo.
Bhairavi e Nipadamule.

-Ananda bhairavi Ni madi challaga.
Kharaharapriya Pakkala nilubadi.
Sriranjani Marubalka.

Ritigaula Janani ninnu vina.
Mukhari o Emani ne.
Harikambhoji Entarani tana.
Natakuranji Manasu vishaya nata.
Kedaragaula = .. Nilakantham.

Sahana SHAGa: .. Rama ika,

Kambhoji .. o Koniyadina napai.
Yadukulakambhoji . . Ninu sevinchina.
Sankarabharana Sarojadala.
Hamsadhvani S .. Vatapi Ganapatim.
Begada s ok .. Nadopasana.

Athana e ¥ .. Tlalo Pranatartiharudanuchu.
Nata .. 05 s .. Bhajana seya.
Purvakalyani . Ninnuvinaga mari.
Shanmulkhapriya Marivere dikkevarayya.
Kalyani ot ok .. Ninuvina gati gana.
Saranga i u .. Nivada negana.

. Note.—The candidates shall have the option of singing or playing these pieces or other
“classical pieces of an equal standard,

Candidates will be expected to know in outline the meanings of at least six of
-the songs of the classical composers learnt by them.
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2. Alapana of the following twelve Ragas :—

(1) Todi. (7) Sahana. %
(2) Saveri. (8) Kambhoji.
(3) Bhairavi. (9) Yadukulakambhoji.
(4) Ananda bhairavi. (10) Sankarabharana.
(5) Mohana. (11) Begada.
(6) Kedaragaula. (12) Kalyani. ‘ S R
3. Ability— : okl 3 ) & ¢ . ‘ )
(1) to sing Kalpana Svaras for the songs learnt in Todi, Bhairavi, Kambhoji, <t v { : O “
Sankarabharana and Kalyani ragas and in Adi and Rupaka talas; £ b= 5y I W " Gf x
"~ (2) to sing or play a given musical passage in sa 77 ga ma notation in any of T e P Ty Y e ———— — e o< T \_;L
the 24 prescribed ragas ; il i {
'(fJP) to give the svaras for musical phrases sung or played ; o DA — 6}) . _f&&jpﬁ(ig, /&.g? [--Q&F_z(n@*ezjsj/{,‘m ! s |
(4) to recognise ragas from alapanas heard or played ; and

(5) to recognise the talas of unfamiliar songs heard or played. : e - == \3\__ | W K [ Mﬁéf_@m/,%nﬂ; /M%—Mw |

4. In addition to the individual tests, there will also be. common ear-tests,. ; ; v_.
sight-singing tests and musical dictation at the Practical examination. / i PE i av, ) . M‘-— - 7/ ca./oﬁu,_r (Ve e / aaal.
In the Practical examination, candidates may offer Vocal music or one of the

following instruments : — eae— e S ‘,@)/_m ok eh @{;, Moo po. Lyiba :5;,%4%&5*«_ ol (}Dﬁbw

Veena, Gotuvadyam, Violin, Balakokil, Flute or Nagasvaram. Vocal
‘candidates shall sing to the sruti accompaniment of the '].Ta,mbura,. . I ) ) i -
A Vocal candidate may sing, playing the Tambura himself or he may-utilise | e

‘the services of another person to provide the Tambura accompaniment forhim=—— S, T - et / ,ﬁﬁ Lral ,q FE C& ¥ W &L , é_,

provided, this other person is not a candidate for this same exanﬁnation;\n?,-\z D;

The examination shall consist of— : s — i H - "yff«myt (ﬁg OL,(/C,\A @4 2 /67/ /Kavv- i (ZL-\

e o

(1) A written paper on the Theory and History of Music of

three hours’ duration carrying .. . 100 and e [en orectian szewcp&v_k A e
(2) A Practical Examination carrying S s .. 100 ' %
, , Lo iy 7 | - : S i } Ar
Total .. 200 ¢ : 7 M

—_—

The distribution of marks and the minima required for passing shall be as R T C e BV B o *’}ﬂ(ﬂ’)“ — TR
RIS ¥ ol e o el . T

|
:a
follows :— T - ¥ l = T e n
ax. nimum for passing. | — — el .
(s -~ ) ! CM
; il : Lst Clags. 2nd Class. i% //5 i \/ o s W/w( = = - - N
Theory and History of Music. 100 60 40 /ﬁ( c /{ £ A
Practical X o o 100 - 60 40 ‘ “f’/ c=C e iy R R 1
= wis eus a——— % ol I 1S
200 120 80 ;i - — %{){,ﬁf g e 24
Books recommended,. - T | L
1 Sangite Sampradaye Pradarsin .. o =
Pritger—Volﬁmes JIwand II. ", }In Telugu, by Subbarama Dikshitar. %
2 Singaracharlu’s ; =
Svaramanjars R

Gayaka Parijatam .. .o .. \In Telugu. e iR L L e e e R R
Sangita Kalanwidhi . . o gd || v Ly - e B .
Gayaka Lochamam .. ..  ..] st S RN RO i e

3 Sangita Ratnavals .. o +« In Tamil, by K. V. Srinivasa Ayyangar

4 Gana Bhaskaram 2} 4 .. InTel b ini angar.
5 South Indian Music : Books I to IV. 1 sl

6 Melakarta Jm?ya, Raga Scheme .. | In English, by P. Sambamurti, The
7 Syama  Sastri and other famous b Indian Music Publishing HOUS® B

ﬁgures Of SO’thh Indl(&’n ﬂfug{c' G 1 d ' Y e ol . | Y i o e
8 The Flute eO?getown, Madras. ..

9 A Practical Course in Ka,mat;'c; M usz.'c:,

Books I to ITT : ] In Tamil, by P. Sambamurti, The Indian

10 Golden Treasury of Indian Songs .. % Music Publishing House, Gleorgetow™
11 Kirtana Sagaram : Books I to IV ., Madras. : ‘
12 Tyagaraje’s Nowkacharitram. . 5 ;

|
|
“l— "

e i
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]' - e L - RN N g Examinations - Government Technical Examinations in Music - Teaching

F in Tamil.

R.C.No. 389 C/L8.
Station: Madras. Dated 30-7-1948.

H8ET D

From (Name) Sri D.S.Reddi, M.A., (Oxon)., M.B.E.,
(Designation) Commissioner for Government Examinations,
Madra s.

] To
The Secretary to Government of Madras,
Lducation and Public Health Department
Fort St. George, Madras. ’
Sir, (AN“!&"‘
o ‘/€?€7 -
With reference to Government Memorandum No. 52210 G3/48-1§dn.,
dated 23-7-'48, I am to state that the question is under the consi-
! deration of t@e Chairman of the Board of Examiners in Indian Music
and a reply will be submitted as soon as papers are received finally

from him.

- Yours faithfully,

B D A : for COMMISSIONER. ¥

% g///CP/30~7.

e R e T e,

e e e s e oy e T ey A o o o e e
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 Copy of the Chairman's remarks: .

) b ' qxgr‘ﬁdbﬁﬁ
Ref:~ Your letter R.C.N0.389-C/48 of the 13th July 1948, | .

, I am sending herewith a list of Tamil songs which might be printed
in the syllabus as alternative.songs for the lower and Higher grade

The notes added at the end ‘of the lists
of songs for the two grades indicate the reasons for the inclusion of Q
three non-Tamil songs in the lower and six non-Tamil songs in the Higher,

Examinations in Indian lMusic.

LOWER GRADE:

. Dhanyasi
Mayamalavagaula
Bhairavi
Madhyamavati
Mohana
Kambho ji
Khamas
Sankarabharana
Kedaram
Bilahari
Pantuvaralil
Kalyani

Note:~ The three starred compositions are res
the compositions of the Musiecal Trinity, Tyagaraja,
and Syama Sastri and it is desirable that lower gra
them. These three kritis are well known concert pieces.
"Samayamide'" suggested for XKedaram in the existin
might be replaced by the kriti "Anands Nat
in as much as it contalns beautiful !'solkattu swaram!

HIGHER GRADE:

Todi

Saveri
Chakravakam
Bhairavi
Ananda Bhairavi
Kharaharapriya
Sriranjani
Ritigaula
Mukhari -
Harikambhoji
Natakuranji
Kedaragaula
Sahana
Kambhoji
Yadukula kambhoji
Sankarabharana
Hamsadhvani
Begada

Athana

Nata

Purva Kalyani
Shanmukhapriya
Kalyani

parangs

Note:-= The six starred compositions belong to the

ana Prakasam" suggested herein

14

A}

-

Paruvan parkk
*Merusamans, -

Tudi Seydidu

Vandan vandan
Arumarundoru
Nademadittirinda
Tgaparamtarum

Adiya pada

*Ananda Natana ‘Prakasam |
Malmaruganai \
Ninnarul iyambalagume - 4
*Birana varalichchi '

pectively
Muthuswamy Dikshitgr
de candidates learn
The kriti

g printed syllabus

°

Ella Arumaigalum 1
Varmama en midil
Arivudaiyor
Velavare
*0 Jagadamba
Paramugamenaiya
Iniyorukanam
Tatuamariya tarama
Enragiklktu sivakripai
*Entara nitans
Ekkalattilum
Natanam seyyum padanar
*Glripainela
Tiruvadil Saranam
Kalaittukki
*Akshayaligavibho ;

Varanamukha

Innum paramiigameno

Tiruvotriyur Tyagarajan '
*Jagadanandakaraka '
*Ninuvinagamari

Andavane .

Parengum Parttalum 4
Darisittalavin '(

Musleal Trinity. "AIl the six pleces are not only top-ranking concert ,
pleces but are characterised by technical beauties like sets of sangatis &

or madhyamakala sahityas or pros

of rhythmical interest,
learn them,

odical beauties and also contain poeints i
It 1s desirable that Pigher Grade candidates _xf>
The kritis in the existing printed syllabus for the ragas, i;

*ul
i
I

Anandabhairavi, Sahana, Sankarabharana and Nata might be replaced by
the pleces "O Jagadamba", "Ciripainela® "Akshayaligavibho" and

. ngagadanands Karaka", since the First contains a beauntiful swara sahitya
~ the second beautiful sangatis, the third fine madhyamakala sahi i
the fourth beleongs to the Pancharstnan.

&
tyas ane

e

R
"»‘-x_‘\ \,,AOQ
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o , : i ‘ ‘[Revisod o// Aprit 1944] ; /
/ I also wish to suggest in this connection that the theory ; 7 Government of Madras Technical Brzaminations wy /‘1 ‘ |
7 portion of the Higher grade syllabus might be strengthened by ' ' K el .
the addition of the fellowing topies: INDIAN MUSIC \
; s LOWER GRADE EXAMINATION. L
1, Musical Appreciation. W

1. Technical t.rms—Nada, Svara, Svarasthana, Sruti, Arohana, Avarohana, <
Sthayi, Avarta, Graha (Bduppw), Atita, Anagata and Sama ; Prathama, Dvitiya
and Tritiya Kalas ; Sangati, Aksharakala, Anya svara, Purvanga and Uttaranga 3
Dhatuw and Matu.

9. Swvare nomenclature.

2, CGayaka jfunas and Gayaka Deshas (i.e.) the merits and
fauiks of a singer. "

3, Seatsd of Music in South India during the 18th and
19th Centuries. 3. Notation used in Karnatic music.
019 " 4. Raga: Jamaka Ragas and Janya
The note added at the end of the songs for both the grades into (1) Varja Ragas (dudava, Shadava,
imethe existing printed‘ syllabus can continue, since the candia and (3) Upanga and Bhashang.;a Ragas.
dates can offer songs of equal standard. ‘ 5. Lakshana of the following twelve Ragas :—

Ragas. Classification of Janya Ragas i
Sampurna varieties), (2) Vakra Ragas

—

S

(1) Dhanyasi.

(2) Mayamalavagaula.
(3) Bhairavi.

(4) Madhyamavati.

(7) Khamas.
(8) Sankarabharana.
(9) Kedaram.
(10) Bilahari.

(Sd, )P. (5) Mohana. (11) Pantuvarali. L

(6) Kambhoji. (12) Kalyani.
6. Tala.—The three principal Angas— Anudrutam, Drutam and Laghu. The

five Jatis of the Laghu. The seven principal Talas and their constituent Angas.
! 7. Musical form.—Lakshana of the following musical forms :—

(1) Sanchari Gita. | (3) Tana Varna.

(2) Svarajati. . | (4) Kriti.
8. Biographies of the following composers :—

Purandara Das, Tyagaraja, Muthuswami Dikshitar, Syama Sastri, Arunachala
' Kavirayar, Gopalakrishna Bharati.

9. Ability to reproduce correctly in s@ ri ga ma notation, the songs learnt by the
candidates. '

Sambamoorthy.

Head of The Dept. of Indian Musie,

oo m D oo =0 =D A7 ¢

PRACTICAL.

1. Preliminary svara exercises, alankaras, six gitas, two svarajatis, two adl
tala varnas, two ata tala varnas and the following compositions :—

‘ Dhanyasi £ Al Syamasundaranga. O Paruvam Pafkka
| Mayamalavagaula Merusamana.
‘l.% '; 3 Bhairavi s Upacharamu jeseva.OT Tudi seydidumaname
v | ( Madhyamavati Vinayakunivale. ~Or V aNd3n vandsn Dhsses EW
i Mg pe Nanupalimpa. or Arumarundgey . :
; } %]almnl;hon %r; Raghuvaraprameya. o Nadamadith $7inden
amas .. itapate. or o e e
I Sankarabharana Manasu svadhinamgi%gp ‘61_;8‘,\'5’1‘35% ada
| 4 I]%ﬁgla;;i? Paridanami }-l,fi.]l."l)".nda Tna%anav va e
i ichchite. i ne o oS
| Pantuvarali .. Pt m:lI’anY\di

Raghuvara nannu 73 s

: : . or N1 v’(p ] . an

Kalyani e i .. Birana varalichchi. inprul cyambalagumo
Note.—The candidates shall have the option of singing or playi iec:

classical pieces of an equal standard. e playing these pieccs or other

9. In addition to the individual tests, there will also be common ear-
‘ ;ﬁ;ian&ﬂ‘ test, i_dentiﬁcation of the ragas of phrases heard), sight-sin;ilx;;e i?sf',:va'a?ci |
1 = asical dictation at the Practical examination.
; 3 In the practical examination, candidates may offer vocal music or one of the
,  followin8 instruments :—
Veena, Gotuvadyam, Violin, Balakokil, Flute or Nagasvaram. Vocal candi-
dates ghall sing to the sruti accompaniment of the Tambura:

PRICE; 2 anna 6 pies)
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’ie,._ sri D.S. Eeddi, Modiv 5 (OxaN) oy MaBoE. be
(Designation):- Comnissioner for Government Examina‘ti@nss b %

Madras.
1

The Secretary to Goverpment,
Ednecation and Publie Heglth }Department,
Fort St. Ceorge, l'adras.

5 5 | ' 9 W %{5\ °)l‘

Ref:~ (i) Covt. lemorardvm 52210/G.3/48-2 Education, -
dated 7-9-1942 and 25—10-1948' , |

(ii) My letter R.C.170,889-C/48, dated

With reference to the above, I submit herew:
- of the revised syllabuses for favour of approval
If approved, I suggest that the Goverrment may :
that the Covermment Technical Examinations in Ind
held in lovember 1949 and onwards may be conduc
this revised syllabus. .

[~
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[Revised up to 21st April 1049) . 5

g

Government of Madras Tecﬁi'ical Examinations.

INDIAN MUSIC —

LOWER GRADE EXAMINATION. {

THEORY.

1. Technical terms—Ndda, Svara, Svarasthana, Sruti, Arohana, Avarchana,
Sthayi, Avarta, Graha (Bduppu), Atita, Andgata and Sama : Prathama, Dvitiya
and Tritiya Kalas : Sangati, Aksharakala, Anya svara, Piarvanga and Uttaranga :
Dhatw and Matu.

9. Svara nomenclature.

3. Notation used in Karndtic music.

4. Raga: Janaka Raga and Janya Raga. Classification of Janya Ragas
into :—(1) Varja Ragas (Audava, Shadava, Sampurpa varieties), (2) Vakra Ragas
and (3) Updnga and Bhashanga Ragas.

5. Lakshana of the following twelve Ragas:—

(1) Dhanyasi. (7) Khamas.
(2) Mayamalavagaula. (8) Sankarabharana.
(3) Bhairavi. (9) Kédaram.
(4) Madhyamavati. (10) Bilahari.
(5) Mohana. (11) Pantuvarali.
o (6) Kambhoji. (12) Kalyani.

6. Tala.—The three principal Angas—Anudrutam, Drutam and Laghu. The
five Jatis of the Laghu. The seven principal Téalas and their constituent 4ngas.

7. Musical form.—Lakshana of the following musical forms :—
(1) Sanchari Gita. : | (3) Tana Varna.
(2) Svarajati. | (4) Kriti.
8. Biographies of the following composers :— g . .
Purandara Das, Tyagaraja, Muthuswami Dikshitar, Syama Sastri, Arunachala
Kavirdyar, Gopalakrishna Bharati.
9. Ability to reproduce correctly in sa »3 ga ma notation, the songs learnt by
the candidates.
PRACTICAL.

1. Preliminary svara exerciges, alankiras, six gitas, two svarajatis, two adi
¢ala varnas, two ata tdla varnas and the following compositions :—

Dhanybsi .. sewren Syama sundarings.  (Igsox-ooox)
or
Paruvam Parkka .. (u@eub umiss)
Mayamalavagaulm. LOAWIMLDMTGT 6 Mérusamana e (“&&;‘éﬁwg)
Qzenaen,
Bhairavi .. eLrel Upachiramu jgssva- (G850 Fwas
runnarani, &y BR)
or
Tudiseydidu (21802190
maname. wenGun)
Ma dhy&mﬁ‘vjﬁ . DBWLOTEIE) .. Vingyakunivalenu .. (2F CSHRSTD)
or
Vandan vandan (&b Srau aufh

Bharata. . Bneir Uosm)

BN
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- 7 - i
Méhana Gomamsith -« Nanu palimpa-
or
Arumarundoru
Kambhsji & GUTE) .. Sri Raghuvarapra-
méya.
: or
Nadamadittirinda,
Khamis SLDTGD Sitdpaté na mana-
suna.
) or
Igaparamtarum
Sankarabharana. . FIRSTITLITEID Manasu - svadhina-
T : maina,
- or
Adiya pada
Kadaram Ga gD Ananda natana pra-
kasam, ;
Bilahari Slevamif)- Paridanamichchits . .
! or
Mal maruganai
ninaindiru,
Pantuvarili L5 516U T a1 Raghuvaranannu
: or
Ninnarul jyambalz-
gumo.
Kalyani &GVILITenf]

Birana varalichchij g
Note.—The candidates shall have the 0
classical pieces of ‘an equal standard.

2. In addition to the individual tests, there wili a
jnanam test, identification of the rj

gas of phrages
musical dici}_&tiqn at the Practical e : o8 heard),

Xamination,

3. In the practical examination,
following instruments :—

Veena, Gotuvadyam, Vioh'n, Balakokil,
dates shall sing to the =4 <O,

A Vocal candidat
the services of anoth
provided this other

Sruti accompaniment of the Tambq

ira,.
© may sing, playing the Tambura h
O person to provide the Tamburs,
Person is not a candidate for thig ga,
The examination shaj] consist of-—

(1) A written Paper of two

; hourg’ duration on
(2) A Practical examinatioy

Theory, and
1.

The maximum for the Theory shall he
And that fo the Practical shall he | ’ “

o8 a6
L

Tota]

ption of singing or Playing ¢

1s0 be commpo

lute or Nagasvaram,

P
(s FeDox) =

(1L 56 5 1)
(%t gTERT)

(L0119 8 5l 5)
DTGB e v
SRE)

(@sLimid g 5ib)

(55 Wxghs )

(2higw um g )

=g =z
JFTR)

(Bews 200,)

(06 10520 g
Bl 5.5)5)
(O¥uxy S5

%)

(,'_'5‘7567607@6‘37 Quitb
UsvregSiom)

hese Pieccs or other

1 car.tests (svaras

sight~singing tests ant

candidates may offer vocal mygj, or one of the

Vocal candi-

imself or he may utilize
atcompaniment for him ;
mMe examination.

Markt!'- :
N, 50
50

e

100

.

T SN

e S

3
'fﬁe distribution of marks and the minima required for passing shall be as
blde =5 Max. , Minimum for passing.
¢ A— N
1st Class. 2nd Class,
Theory e o e 50 30 20
Practical - S TRIREA o 50 30 20 — ;)
100 60 40 L,
< -
i . Bools recommended.

1 Svaramanjari o
2 Gayaka Parijatam A :

In Telugu, by T. Singaracharlu.

Do,

3 South Indian Music: Books I to IIT in The Indian Music Publishing House,

English, by P. Sambamurti.

4 A Practical Course in Karnatic Music,
in Tamil, Books I to III, by
P. Sambamurti.

5 Golden Treasury of Indian Songs, in
Tamil, by P. Sambamurti.

6 Kirtana Sagaram, I and II, in Tamil.
T-Yangita Ratndvali, in Tamil

Georgetown, Madras,

K. V. Srinivasa Ayyangar.

8 Tyagardja Kirtanams, in Tamil and in Do.
Telugu.
9 Sangita Sudhambudhs, in Telugu Do.
INDIAN MUSIC] :

HIGHER GRADE EXAMINATION.

THEORY.

1. The fundamental technical terms and théir meanings.

~ 2. Principles of sa 77 ga ma notation as laid down in K. V. Srinivasa Ayyangar’s
I\éﬁsic Books, and in P. Sambamurti’s ¢ South Indian Music Series.”

3. Raga classification in Karnatic Music.
Riagas ; the names of the 12 Chakras.
4. Lakshana of the following 24 Rigas :—
(1) Todi.
(2) Saveri.
(3) Chakravakam.
(4) Bhairavi.
(5 Ananda bhairavi.
(6) Kharaharapriya.
(7) Sriranjani.
(8) Ritigaula.
(9) Mukhéri.
(10) Harikambhoji.
(11) Natakuranji.
(12) Kédaragaula.

5, Mandodharma Sangita and its forms :
and Kalpana svaras. The ten Gamakas,

6. The scheme of the 35 Tglas,

> 8¢ . Chapu tila and its varieties.
Madhyadi talas. Kriys, anga, laya, gati, mitra,

The scheme of the 72 Melakarta,

Katapayadi formula and its application,

(13) Sahana.

(14) Kambhji.

(16) Yadukulakdmbhgji.
(16) Sankaribharana,
(17) Hamsadhvani,

(18) Bégada.

(19) Athana,

(20) Nata. E
(21) Parvakalyani.
(22) Shanmukhapriya.
(23) Kalyani.

(24) Saranga.

Paddhati in developing Riga Alspana

Dasadi and
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7. Musical forms and their classification. An advanced knowledge d{ the Ananda bhairavi  g@pseourel .. O Jagadamba g\ RE0n)
following musical forms :— W Kharaharapriys &yaprLifu .. Pakkala nilubadi .. (&5,o Raond)
1) Gita. ‘ 5) Ragamalika. - Btk 2T 1
((2; Tiaa' Varna. , : Eﬁ)) Pa.(%a o Paramukhaménaiya. (uom@es Golanum)
(3) Pada Varna. (7) Javali. Sriraniani .. Greau) .. Marubalka .. (S Rg,
(4) Kriti. (8) Tillna. ‘ PRl e o P
8. Folk music and its characteristics. t Iniyorukanam £ (@:UZT?LZL)“)"@
: ical A iation.
9. Musical Appreciation Ritigaula - .. #8Qsenen .. Janani ninnuving .. (230 R, dv)
10. Gayaka gunas and Gayaka doshas. § { : or
11. History of Karnatic music with special reference to the following composers T e gt (gfgnn?@w
including their biographies and their contribution to Karnatic music :— _ -
(1) Jayadéva. (11) Muthuswami Dikshitar. ~ Mukhari .. .. @pami .. TFmani né ni mahima (9%0 R D =)
(2) Purandara Dis. (12) Syama Sastri. Ry OF
(3) Ramamatya. (13) Arunachala Kavirayar. Enraikku Sivakripai (eraianms@ oy
@ B (14) Gopilakrishna Bharati. CigEt)
arayana Tirtha. (15) Swati Tirunal. o= = ; ani 3 35
(6) Bhadrachala Ramadas (16% Subbariya SZ StTi. Harikambhosji .. eoflsmbGurg) .. Entardnitana .. (DoBoR B3
(7) Venl_;a,t;a.makhl. (17) Veena Kuppayyar. Natakuranji .. BILGEIGHY .. Manasu vishaya nata (S D8.00FL)
(8) Kshétrajna. o o R (18) Mysore Sadasiva Rao. e
9) Pal_(_lala_(.}urumurtl Sastri. (19) Patnam Subramanya Ayyar: > Ekkalattilum mara- (eTé8m1e0S 5 @b
(10) Tyagaraja. (20) Pallavi Séshayyar. -~ vEéne. 1omBauBeur)
12. Seats of Music in ISout;h India during the 18th and 19th centuries, 4 Kédaragaula .. Gs sroQserer .. Nilakantham bhajé- (;ﬁg;m ﬂﬁ'&)
13. Classification of musical instruments into stringed, wind and percussiot L
groups. A general knowledge of the structure of the Veena, Violin, Tambur# or
Gotuvadyam a,rgxd Flute. Tuning of the stringed instruments ’mentio’ned herein- Natanam Seyyum (BLevTid Qb
gggg.ass of the' human voice and the compass of the concert instruments of South® Padanar. LT S@yiT)
i ; and .. .. Qiripai nelakonna .. (38 ® eSS
14 Musical sound and noise ; pitch, intensity and timbre ; sympathetic vibra” Sahana .. GUEDTE) Giripai nelakonn ( 1)
tion ; resonance ; echoes. Musical intervals. Modal shift of tonic (graha bhedam)- Kambhoji .. &mbGuTs) .. Koniyadina napai .. (5™RO~ES w7, ®)
15. Th i ; . ’ e
e gramophone and the ratio. Essential requirements of concert halls: Tiruvadi Saranam .. (8B soawLD)
PraoTIOAL. j 4 YVadukulakim- wa@oannGurs). Ninu sévinchina .. (P R20DF)
1. Two Padas of Kshétrajna, 1 Ra ali Tanz = the bhoji
following compositions :— ina, 1 Ragamalika, 2 Tillinds, 3 Javalis and or
Todi Q@ Kalaittikki oo (6m2 g Snad)
: S Kaddanuvariki =2 o8
wariki ~¢'>r (S5, Sow °) Sankarabharana  smaprugewn © .. Akshayalingavibho. (amq{%sgﬁﬁ)
Ella i : 2@ ;
artlmalgalum a5 (qg)f;,zb ) @ Hamsadhvani QLo &aua) o Vétz'tpi Ganapatimf- 3 (aﬁnﬁ qmﬁ:i)
Saveri .. 2 = - oF
. orGaurf) Sankari sankuru .. (ﬁq;ﬁ 7 T Varanamukha 2+ (@ungamiins)
oy 2l = 2l —
v Varmama en midil. ) (currLoLor 4 Begada .. .. Gus .. Nadopasana o (ETE)
) BG) OF B, ke, - -
Chakravikam .. e4m6 ; Innum pardmukha-  (Q@&Taib LTS
. e - Btula brotuvs teliya, (Sexe ﬁ@;’sé’ss e GinGep)
B39
X - ) Athand .. .. 9LrEy _ Tlalo Pranatirtiharu- (Sev | $0T°F,
. ivudaiyor /G danuchu. AN
BREARSVIONT . 1 estinet] b (SPRT g)

or
Tiruvottiyir Tydga- (9@@ourpbluyr
Vélavars Ummaj Or (@ 2ai67 : rajan, Swnsanger)
.o

Ni padamuls gatiyani (D 2% 508 K
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Nata .. oo [BL J agadanandakaraka, (sngmeg q;ﬂ{’:;)

Lieiawreni . Ninnuvindga mari . .
Shanmukhapriya SBETI(LNSBLITNL

Piirvakalyani (Roy DF=K 98) ..

Marivére dikkevaray- (2858 873,55

¥ T )
And o '
Andavang (2p77LcuCsur)
- . . Q)
Kalyani .. HEVIW Tewf] Ninuvind gati gana. (RRDT™KD 75)
; o
Parengum Parttalum. (LnQuiiEs D LT g
: STa)LD) b
Saranga .. .o OVTOHE Nivadanégina (GER- 7F)

or
Darigittalavin mutt; (518 & 56m68)6sr

Ps9)

ing these pieces or other

Note.—The candidatee shall have th i ingi
classical pieces of an equal standard. - i R el
Candidates will be expected to know in outline the me

the songs of the classical gomposers learnt by them, s ol ablastighx ok

2. Alapana of the following twelve Ragas :— -

(1) Todi. (7) Sahana

((g)) ]Sgiz(_en. ) ‘ (8) Kambhsji, s
Bhairavi. 9) Yaduk a it 3

4) Ar_mnda bhairavi. ( I(O; S;nkargllf‘lll{:gr?im]h

(6) Mdhana. (11) Bégada. :

(6) Kédaragaula. (12) Kalyani.

3. Ability—
3 (i) to sing Kalpana Svaras for the songs learnt in TGdj Bhairavi, Kj oji
Sankarabharana and Kalyani rigas and in Adi and Riipaka lt;alaia-lraw’ AR

(i) to sing or play a given musical passage in sa 7 ga m, ion i
the 24 prescribed ragas; - g% e notation jn any.of

(iii) to give the svaras for musical phrases sung or played :
(iv) to recognise ragas from alipanas heard or played ; and
(v) to recognise the talas of unfamiliar songs heard or played.

s In addition to the individual tests, there will also be common ear-tests,
sight-singing tests and musical dictation at the Practical examination,

In the Practical examination, candid te ffer ic or t
following fnstraments - - , ates may offer Vocal music or one of the

b Veena, Gﬁt}lVédyam, Violin, Balakokil, Flute or Nagasvaram. Vocal
andidates shall Sing to the $ruti accompaniment of the Tambura.

the‘g Vocal candidate may sing, playing the Tambura himself or he may “f’iliz?
s %I';;Oeﬁ'Of another person to provide the Tambura accompaniment for btz
1ded this other person is not a candidate for this same examination.

The examination gha]l congist of—

‘Marks.
(1) A written i i
Paper on the Theory and History of Music of
three hours’ durgtion carryislllg y & 00t
(2) A Practic) Examination carrying e R 1100
Tatal .. 200

7

The distribution of marks and the minima required for passing shall be ag
follows :—

Max. Minimum for passing
1st Class. 2nd Class:
Theory and History of Music. 100 60 40 -
Practical oF G o BQ 60 40
200 120 ~ 80

Boolks recommended.

I Sangita Sampradaye Pradarsing
Primer—Volumes I and IT
2 Singaracharlu’s ]
Svaramanjart
Gayaka Parijatom . . on e
Sangita Kalanidhi . .
Gayaka Lochanam . . o o0
3 Tyagardja Kirtanalu edited by Kalluri
Virabhadra Sastri . . A a2
4 Sangita Ratnavali
5 Gana Bhaskaram .
6 South Indian Music: Books I to IV.

1iMélakarta Janya Raga Scheme &
8 Syama Sdastri and other famous| In English, by P. Sambamurti, The

figures of South Indian Music. Indian Music Publishing House,

l }In Telugu, by Subbarama Dikshitar.

In Telugu.

In Tamil, by K."V. Srinivasa Ayyangar.
In Telugu, by K. V. Srinivasa Ayyangar.

9 The Flute : 50 . .| Georgetown, Madras.

10 Teacking of Music .. e o l

11 A Practical Course in Karnatic Music:
Books ItoIIT~ .. ., .. | InTamil by P.Sambamurti, The Indian

12 Golden Treasury of Indian songs .. Music Publishing House, Georgetown,

13 Kirtana Sagaram : Books I to IV .. Madras.

14 T'yagardja’s Nowka charitram J

g,

MADRAY ; PRINTED BY THE SUPERINTENDENT, GOVERNMENT PRESS—1948,
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