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Madras,
dated :=-

1
l
l
¢ hobby, as a result of® i+ 440 pup \ i
he full text of it is pittwim orm of a ”reetlse,

enclosed for vour kind reference. 1
As I have learnt music as a liberal science, ;

_and consider thet the principles explained in the
Treatise might be useful also to the lovers of Musie, |
|
{
!
|
|
|

T request that ,the,Superintendent will be pleased to
rermit me to he matter contained in the full text |
through the %11 Indla Radlo, Madras in portions.

T also request,that T may be allowed to mgceive
the remuneration that is permissible for the,L sd as
t0 enable me to defray the incidental charges viz. ;
conveyance’aﬁé tiffin etc., {’

Thanking you in anticipation,

I beg to remain,
_ sir,
Your most obedient servant,

U e, Goop. s
" Fira S

Government Press.

. Endt.No.Forms/SBC dated 21-10-1947,
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Forwarded to the Secretary to Gover
Rducation & P.H. Department, for consiae?r;l%?g
permission to read or broad cast the "Ireatise
on Music" may be given\ to the petitioner as
it has no connection with and ig not detri-

al ‘to nis officiel duties. :
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t b= A Treatise on Music. @ . F‘

What is "Sruthi or Keynmote" end what is "Music".
- »

everlasting "

is the offsprirg directly born from the
Sru®, the

|
“ sputhi (Keymote)
Universal Sound "ium", (Pranava) and a derivetive from the Root
] meaning of which is "to hear". Therefore the word "Sruthi" is appliceble to
it is the most subtile and phenomenal

!
all audible sound in general. However, [
the sky consisting of {3
b
|

|

object in Music. Tndeed, it is a larger subject than
Fthor) thet mekes all sound capable of being hesrd. Therefore, it follows that

W w
\ M,_ sound is eudible wheresver there is Fther. So, broa
Jize SE M is as large as that of the $ky.
but only, by the intelligenc( |

In I\mSic, gruthi is not easil-y COmprehensible,
Though Sruthi is very minute in its inceptive stage from "prayexa” it expands - |
graduslly withoub 1imit when developed like the tiny Benian seed, that grows = . ,’
unlimitedly end remarkably in due course. Lo |
So, expanding the most delicate beginning sound, viz. Sruthi, capsble. oy
oord is called a "SWaram" and to produce through it a melodions am |
alm pleasure to the mind and eestacy indescribable
and occult power to the soul, more

dly spesking, Sruthi also

of being h
sweet sound which gives a ¢
as well as,to the ears and a kind of charm

Bwarams are required.

Thus combining more "Swarams® with the eforesaid expanded melody and _I ] f
respiratory, organs is called "Rega®. |

making them audible to others through the
g™ in the expended Raga; and singing the

Mixing words om phrases called 'j’Sa-hitya I r
melodiously is commonly cnlled "Music®. In order to illustrate mmsic™ Seén
fically® and also the differences among sound, we have fixed as media seven |
nofapans® to sing the "Fine Art", fhrough thess, Fhese "Swarams” though 4n. |
reality are one, they are SO properly made up, so &s to employ and to set thei |
relative melody singly or doubly or writh their combinetion and permutation whe
explained by singing, and seven alphabetical substitute letters viz. "Sa, Ri,,
ga, Ma, Pa, Dha and Nee" are used as otherwise their variations cannot be clee
understood or distinetly and practically shown, Txpansion at length of the so

of necessary ngwarams™" as aforesaid is called "Entire Raga™.

5 _ And singing, making a point of their combination end permutation by sul-
1y "Devotional Poem, O Verse™ for the seven Swarams is real mp o
no sound is produced withoub "Sruthi® or.

tuting proper
therefore be agserted that w
So, it follows that every sound prc

y Tt can
‘ “'."" wmote; and much less miugic" can be. i
in the Cosmas has a "Sruthi or Keynote" of its owm as base without which ﬁ o
can exist and be audible. o B 5 7
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What is the significance of mgruthi WMatha®,

miatha" is a Sanskrit word which signifies the birth place of anything.
Tt has bge iliustrated in the foregoing paragraphs that ngruthi® is the
of£shoot [Sprang forth directly from "Pranava" and that "Sruthi" is music?.
Therefore that which had produced "Sruthi® or ¥eynote" is wpranava®t. It has
also been steted that the commencement of wgputhi® is not capeble of being
understood; and "Pranava is unthinkable.

Tn god's creation, infants mostly resemble mothers in form, feature and
character inevitably. Similarly the Jusic child will unevoidably resemble the
Keynote used for singing. Tor, the voice of a singer, writh an accompaniment
consisting of the Swarams (1) "Sa, Ri and Sa" or (2) "sa, Ca and ga® or (3) Sa,
Va, and Sa will throughout end undoubtedly be an imitation of the timbre end
compass produced through the Swarams contained in one of the three kindis cited
above and none of them is the Hormonic mean bub gemitones and will not be on
the fear tO the timbre and compass produced in the voice of a singer using the
Feynote celled "Panchama Sruthi", consisting of Swarsms "Sa, Pa and Sa". This
ig due to the fact that the interval produced in the number and in the note
between "Sa, Ri and Sa' and "Sa, Ga and Sa® is aistinet, so also between nga
ca and Se" end "Sa, Ma and Sa" and similarly between "Sa, Ma and Sa" and "Se
pa and Sa", the interval produced in the number and in the note respectively is
distinet. This is explained in detail that the swaram "Pa® being the Harmonic
Mean, contains the whit of the Swaram "Ri, Ga and Ma® also.

kv ,
The 'Note" of & Keynote "Sa, Pa gpd Sa" is@ jfic and the "Note"
produced therefrom and followed in stict coimcidence with it while singing is

navtful end Scientific, Musie", the effect of which has been fully explained in \’-

the preceding paragraphs.

Tt is most difficult to get the "Sa, Pa and Sa" Keynote throughout while
singing the "Fine Art" yet in the every day occurrence, we here the natural
mekodious note of Pirds, pninals, gnsects ete. coincided with & Keynote of
their own even when twittering, which of course is pleasing to the ears.
Therefore, real music is the complete agreeing of the Hermonic mean keynote in
the voice or vice versa. : o

So, it is deduced that "Sruthi (Reynote)" is the miother (Birth ] a%@) ©
Music. . ki
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What is "Iaya Pitha" and its connection with Music. @)

"Laya™ or "Tempo" is known as "Thala (Numberation) in music.

wpitha® is a sanskrit word which signifies vmather®, i.e. maler parent.
The correct meaning of the word "Pitha' may be stated as one, who is n_ot:Le
only a perent, but also one, who takes care of 2 cl}ild in all"the possi .
good ways and means for its healthy growth . leemse! "Thala or mMieasure
acts ag father to the Music child, so that the ]?rescrlptive prmiple‘fnd
methodology of time could be maintained while singinge.

Tor this purpose, the numberation of the Temp has been diﬁdad 1nt:fiv3
main heads in general, viz. (1) Chathusram, (2) Thisrem, (3) -Mig.am, (4)
Thandem and (5) Sangkeernam; and each head further sub-divided into seven
parts, thus making a total of thirtyfive kinds of thalas.

Tach kind of "Thala™ is so striet as to indicate the particular degree of
nusical progression in respect of its main head, i.e. the time sl {;?asm u
requisite for (1) songs and chants like "Samaveda®”, (2) spondee; )‘ Arohmanab & :
(4) Verse and (5) Combinatign and permutation of Swaras, viz. {(a fhyaha%hﬁ
AMarohsna, (c) Del, (4) Spufitha (e) Fampitha, (f) Auhatha, (g) Prati a,

—

~

(h) Thripucha, (i) Aundhola and {§) Murchana or syllabus used. It also g5istg |

con B 1so demarcates the

above according to its comstruction and stage; and also , "
respective beginning time and gradual ending of it; and thus helps the singex
to advance besides.

music as a "Father® by accomodating a composition in one of the Thalas mention*
1

) i
the formation of "Tempo" issfactitious, it accompamies music in every

partAf)f it like the Keynote, and makes the melody more pleasant; andgrarious
kinds of Drums to be performed by hand or hands or beaten by drum-e g k ‘are
ﬁsed ag an accomparﬁnent or accomg}ments ‘be lms:[c and other miﬁﬁb Rge@-
ipsbruments etc. played by mouth, But, the Keynote of each Drum OTt i‘m’ USeg
should be adapted to that used for s‘ingipg; otherwise there wil‘;. not be eohc,

O ihere is mo other mean to exhibit the Science end Art of Music, Tempo
ok hem by ‘accompanying music as a "Father. This is, because, "Leya”
proves t i:m £ to the "Sruthi" and "Bhavam" (i.e. the correct idea) of the
RAINERS sZna +hus makes music to give real pleasure; and could be seid ths
ﬁ?ig:,,sg?g@empon is as absolutely necessary to Music as Sruthi,

So, it follows thet "Laye" (Tempo) is the "Pitha" (Father) of Musi
x .
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, ) What is "Jeevan™ or "Life of Music™.
, e Tw

'} \ : ' "Feevmsst, is a Sanskrit word which means "to live™ and is also the Root
l : ' of "Jeevan", a "Living being". Hence the term "Jeevan", camn be said to
denote all the living or moving beings. But the correct signification of the

4 Dy ' - word may be stated as "Life", without which the living system gets destruction
< "BBVEHT® ot dady Iikewise "Jeeven" is one of the important items to melody without which thg
latter would be lifeless. Therefore to sing tunefully, the voice should be
: lifesome. : , ‘
:s0hi eund etroddvl eld sdomeb o okeuM At Deav mred sud at "mevedg” - 4 e
spiglfernasant 2f 1 Sus motlevedd Devizeb smtasely edd Tof evyoz ofd ..l » And to meke the voice lifesome, the Keynote should be full of life, i.e
eaore viinoiTidneioe sagor edi at bealsinod g‘}";‘mm‘s&‘%‘- 9 S should contain the full blown musical sound o Tt is genmerated from the fourh
‘ : ' thin wires viz. Panchama, Saranai, Anusaranai and Mandhara'i‘?:'sed to produce a
Siv  beoniacds spmiloeT eldinieoald add off DeThqod od nso syuzsely 2idl - ks proper tune in the past time accompaniRent, viz. mTHmbur® of which full
'-?:’;;.“fﬁ‘:?. sdalgmos ad I“?»* b Yoi T8V0 bas 658% bebasgxs Wiipt obdosiaiiss f N details are given in a separate article. d
aX il afd [IugT ot gll.ti:,:flﬂfﬂ Tedts "\:ds‘:gf_goﬁf 1{'1,"'171_”{ & 1{_:(5 ssnien srfdd To moibdno . » -
Jolife Frode 5 10t =zelpoivom. od bus Toddon st mowY FLim pyoioilah ngivis g #Thambur® is an inanimete object, and to bring about in itself the
pavieost cpailse® ef B2oTdXe 0f ‘noed YreW ofs menmes 2YhIlds odd dawedT v ! - ~ spontaneous generation, i.e. "Jeewan", the wires should be set proportionately;
~2cenbsiy Das saenTebosd BEE od eub msrd Lsevex dox Hlnos 3i 0% and no sooner a small piece of thin woolen or sendal thread is in contaet with

‘ each wire, "life™ begins to resound from them owing to repeated gni.yery
e edd ol {0 e S gontle pulsation of the wires by the forefinger in an orderly skilful menner.

s oL 3 LIS : s j S 8 tgodind efdt 10 ; T the pulsation continues in progression with the synchronisation of the ‘
' pee Olsum sdd eonpir (YInE Bawoy edd edil yhseode Bue eduyn modd edes yistud 17 expanded sound from each wire, a final tumeful sound becomes audible, which

oy BiTub asemos hodego eblw oY oF wmLIw! o8 Jos Seaisdiioe "mevsd' owrd chall be the elementary Harmonic mean Sruthi or Keynote and it being the off-

Yo 4T . o5dedivozebui gemoved Devitel envanselc efd vldnespsamss fue Polted <hoob of "Pranava"”, is the proper accompaniment to music. The advantage

sty tavads efd medd of ouis ITONND BAVE OB - 018 agnoR edd Fdd mwslioT $aTHO9 gained by the Keynote is, since our brain being comprehensive, copies the

oo neuoioaned o) il ,e.l "mavadal ddiw g nocoe  Tednem &
Pt 28 .aretesd oY mo 398TTo emEz oY evad [Biw fedt puad

¥

efd pale Has :sebl {Biu‘rlf.x:f?mm‘x.t? e Fagnron 6d¥ of odefugetqys (ensT) amuT : e ' Pinal audible tune through the Mucous membrane; due to concentration or being
gifr |, fLew o8 heniadaus s8isfT bon sdosysy 250 sigomtel odd %o pofdamtdmod , 4 universanimous and hes the ‘capacity to set; and is also eapable of si;lfging in
CPobdpnmaT as. felvte ob sinyn duntiumet } s an exact coincidence throughout with the "Sruthi" generated im the "Thambur®.
B v Peeasrafos o d 8 vadddud’ To bxov:go gdnoe dpidd Bisgied neo i3l o ‘ . The reason for such an abtainment may be stated that an unknown inter-
LTHevedd” ernd AXiw Isities eldervessly B ed i changeable power is caused, whereby the singer, who uses an aecmnpaniment said
£ ' sbove transmutes his own tone, adopting eagily within himself the fully 1
=E000RY s i expanded sound generated from "Thambur”, And as the ap ropriated tone is the
)" minimum Keynote, ib is fit for singing excellently in all the ‘three Octave
i naking the singer to forgget himself and also making the hearers f#lled with
! rapture. : ¥ : L
l : : It, therefore, follows "NMusic" sung.wii:h "Jeevan™ or with voice ifull ef{<
| the generated but natural and full blown melodious sound in the accompaniments
[ 2 i ;e ,-,".’
1 ' ~ is the best. _ - ‘ ' e / /4
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