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M. A.-0. COLLEGE,
ALIGARH.

The Chief Seecretary,

Madras Government,
Lo 651 DaZon /iy "2

sir,

I have the honour to submit herewith a copy of the

English translation of a booklet, which I wrote in 1915,

on the work undertaken by me in connection with the com-

pilation and editing of the complete works of tHe great
Indian poet, Amir Khusrau, who flourished in this country

between 1255 & 1325 A. D. He is deservedly pronounced as

the Greatest Persian poet of India and his numerous prose

and poetical works place him amongst the most renowned

poets and writers of that age when Persian literature was

at the zenith of its glory. Several of his Masnavis are

of considerable historical importance, throwing as they

do, much 1light on the stirring events of the reigns of

five Kings of the Tughlak and Khilji dynasties of Delhi.

Of his numerous works some appear to have been irre-
trievably lost and of those that remain to us, only a few
have gone through the press in poor & incorrect editions,
while others, including some of the most important, exist
only in manuscripts, which are not easily accessible to |
the public. It is my endeavour to publish a complete edi-
tion of the works of this great poet under the psrsonpl-‘

supervision and guidance of competent Persian Sc




ble scholars. The books are now ready for thewP ess

the working and printing expenseu, owing to diff;

obtaining good paper, have provod oxaeasivgvand

therefore, obliged to apply for tinanaial
to bring this great work to succeastul oompletaon
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ionne © INTRODUCTION.

% Two and a half years ago—in May, 1914—my esteemed
friend Shams-ul-Ulama Nawab Imad-ul-Mulk Maulvi Syed
Husain Bilgrami, C.S.1., in the course of a correspondence
regarding the affairs of the M. A. O. College, Aligarh, drew
my attention to the desirability of bringing together the
scattered works of Amir ‘Khusrau.  In introducing the
subject to me he observed : —

“ It can be said with confidence and without fear of con-
tradiction that Islamic India has produced no author whese
works have a better claim to preservation and publication
than those of Amir Khusrau. Therefore, if by your efforts
the complete works of this famous and incomparable author,
both in prose and poetry, (which, embracing all varieties of
composition, are said to exist in Persian, Urdu, and Hindi)
were collected and published, you would then have rendered
to the Muslim community an inestimable service, of which
the advantages would be unlimited and which would also
‘perpetuate the names of those who interested themselves in
the undertaking. In Europe, especially, I have firm belief,
there will be a great demand for the collected works of Amir
Khusrau, and all the copies will be disposed of in an
imeredibly short time.”

[ fully realised the magnitude and the difficulties of this
important undertaking.  But the nature of the proposal, its
wide scope and its promise of far-reaching effects, the patron-
age of learning displayed by its originator, and my respect
for his judgment, and, above all, the distinguished position
which this illustrious author and poet occupies among the

Apoets of the world, influenced me to such an extent that

1 entered into the project with enthusiasm.

Thus, in spite of my own insufficiency and the inadequacy
of my scholarship, placing my trust in the Omnipotent,
[ accepted this grave responsibility and determined to initiate
the work forthwith. 1 therefore informed the Nawab
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Imad-ul-Mulk, that T was prepared, with great pleasure, to
carry his wishes into effect, and that I should spare n
efforts in attempting to collect and publish the works of
Amir Khusrau.

With this brief introduction, I now desire to explain the
nature of our work and to state the progress that has so far
been made towards the accomplishment of our aim.

The details of the life of Amir Khusrau will be reviewed
fully in a memoir which will appear shortly under the title
“Tazkira-i-Hayat-i-Khusran.” Here it is unnecessary to
say more than that historians have given the period during
which Amir Khusrau lived as extending from the year 651
A.H. (1253 A.D.) to the year 725 A.H. (1325 A.D.) He
was only seven years old when he became an orphan and was
brought up by his maternal grandfather, Nawab Imad-ul-Mulk,
under whose paternal care and guardianship he received his

education and training.

It is a notable coincidence that six hundred years ago
a Nawab Imad-ul-Mulk brought up this talented youth, and
that now in our own times, six hundred years afterwards,
another Nawab Imad-ul-Mulk has happily interested himself
in the collection and preservation of those gems by which
Amir Khusrau has enhanced the wealth of Persian literature.

A large portion of this treasure has unfortunately been
lost to us, through our own neglect, ignorance and lack of
appreciation, and there is a danger that, if such conditions
are permitted to continue, all that yet remains to us may
likewise perish.

Not only had Nature gifted Amir Khusrau with an *
extraordinary command of language and a rare charm of
expression, which gained for him the designations of the
“ Prince of Poets " and the “* Nightingale of India,” but he also
had the good fortune in his life of 73 years to be the object
of the favour and patronage of five different Emperors of

i
l
|
|

by Sir Henry Elliott, vol. ITI, appendix A).
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Delhi, namely, Moizznddin Kaikubad (686—689 A.H.=1286

*-‘ 289 A.D.), Jalaluddin Ferozshah (689-—695 A. H.=1289

—1295 A.D.), Muhammad Shah (695—715 A. H.=1295—
1315 A.D.), Ghiyasuddin Tughlak (721—725 A.H.=1321—
1325 A. D.) and Muhammad bin Tughlak (725 A. H.=1325
A.D.) Asaninmate of their courts, he was placed in a favour-
able position for gaining experience of the most varied kind.
He had opportunities of witnessing the dazzle and splendour of
court life, the pomp and ceremonial connected with the acces-
sions. coronations and deaths of the successive emperors,
peace. and war, victory and defeat, success and failure,
conquest and administration, marches and halts, changes of
government, tranquillity and tumult, luxury and pleasure,
and the munificence and generosity of the Emperors towards
the men of note who gathered round the Imperial Court.
Such scenes and surroundings could not fail to exert a
powerful influence on the mind of this “lord of language ”
and to act as a “whip to the steed of his genius.”

The extraordinary productivity of Amir Khusrau, the
sublimity of his ideas, the profundity of his thought, the
holdness of his fancy, the variety and sweetness of his style
have not only received the homage of great Persian men of
letters, but have also won the admiration of distinguished

European orientalists, who have declared Amir Khusrau to be

the greatest Persian poet that India has produced (vide
Catalogue of the Royal Libraries of the Kings of Oudh
compiled by Dr. Sprenger, page 4635, and the Catalogue of
the Bankipur Library prepared under the supervision of
Dr. Denison Ross, page 176). Some authorities have even

» ranked Amir Khusran among the few writers of the foremost

rank that the world has produced (vide History of India

In the biographical work Majma-un-Nafiis (written in
the year 1164 A. H.) Sirajuddin Khan Arzu has drawn a
comparison between an onomatopoetic couplet of Firdausi's
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and a similar couplet by Amir Khusran. Firdausi’s couplet

—

runs thus :(— & *

030 ) me) gyd el g0 8 B Gap 0e] ls] W
Amir Khusrau's couplet, which he wrote as a parallel to
the above, runs thus :—

J O sl cpOal upgd po & & ) s @ 05 Jao 5 Jao
eyl 20! A0 A 3

Sirajuddin Khan Arzu points out that those who have
a cultivated ear and a knowledge of music can well appreciate
the high quality of Amir Khusrau'’s couplet, which not only
expresses an appropriate sense in words reproducing the sound
of a drum, but also pays full regard to the laws of musical
harmony.

It is stated in the Tazkira of Dawlatshah that Amir
Khusrau’s dominion was not merely intellectual and spiritual,
but that he was also a master of the theory of music. On
one occasion an argument arose between Amir Khusrau and
a musician on the respective merits of music and poetry. The
musician contended that music was one of the practical sciences
and as an art was superior to the art of writing verses. In
reply to this contention Amir Khusrau composed the follow-
ing poem :—
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A favourite of the Kings of Delhi, Amir Khusrau was
also a disciple of Mahbub-i-Tlahi Hazrat Nizamuddin Auliya,
from whom he received much sufistic learning and inspira-
tion. Consequently Amir Khasrau's works contain an
element of sufistic ideas which adds much to their charm
and has contributed in a great measure to their wide-spread
popularity.

In the Zazkira of Dawlatshah it is recorded, on the
authority of Maulana Shaikh Arvif Aziri's book, Jawahir-ul-
Asrar, that Shaikh Saadi, for whom Amir Khusrau enter-
tained the highest admiration, came on a visit to India in his
old age and that Amir Khusrau had the opportunity of
making his acquaintance. This statement, however, is not
corroborated by other writers,

It is said of Pope, the famous English poet, that—
a ** He lisped in numbers, for the numbers came.”

This is equally true of Amir Khusrau, of whom it can be
said, without exaggeration, that from his childhood he
possessed a mastery of the art of poetry. In the Preface to
his Diwan, T'uhjatus-Sighar, he himself states that from his
childhood he had a passion for poetry. As an illustration
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of this he relates an anecdote of his first meeting with
Khwaja Aazzuddin who on this occasion gave him as a to§ft
four words sy — an — g and s2)a which have no connexion
with one another, and told him to compose a quatrain in
which these four words should occur. Thereupon Amir
Khusrau composed the following extemporary quatrain : —

w08 sgn Gy e EAp S B el o B 39,0 8 e ye 0
ol (3 )0 RN Gk g B ) U e o g

Khwaja Aazzuddin was so much amazed at the genius of
the youthful poet that he accorded him the designation of
“ Sultani,”” which is found in Amir Khusrau's earlier works,
(see page 178 of the Catalogue of the Bankipur Library
prepared under the direction of Dr. Denison Ross).

The copiousness of Amir Khusrau's writings and the
enormous  difficulties involved in collecting them can best
be estimated from the fact that, at a period when the for-
tunes of the Moghul Empire were in the ascendant, Mirza
Sanjar, a powerful prince of the house of Timur, made an
attempt to collect his scattered works, but in spite of his
immense wealth and the persistent endeavours of contem-
porary men of letters he was unable to recover more than
one hundred and twenty thousand couplets in this attempt.
The prince subsequently succeeded in obtaining another two
thousand couplets, after which he came to the conclusion
that the collection of Amir Khusrau's complete works was
a practical impossibility and, despairing of success, desisted
from prosecuting his attempts further (see the Catalogue of
the Bankipur Library, page 177).

This attempt of Prince Sanjar’s belongs to a perio#
when the Muhammadans as an enlightened and cultured
people were the rulers of this country, and the Muhammadan
Government was the patron and guardian of its learning
and culture, and when, moreover, the days of Amir Khusrau
were still comparatively recent. In view of its failure, we

0
- \

can easily estimate how far success can attend our efforts to
l?ing together his writings in the unfavourable conditions
of our own times. However, I have not lost heart or
courage and every possible effort is being made to bring
together these scattered writings and secure them against
further destruction.

sy Sl Gad 8 odd i Ula e S am e Ula 0 U

The work has now been begun, and it rests on the will
of the Almighty to crown it with success.

LB el g 5 W a0 L)l WG U
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FUNDS.

It is obvious that no movement, whether modest or
ambitious, can achieve success or even be set on foot without
funds. When the Nawab Imad-ul-Mulk made his suggestion
regarding the collection of Amir Khusrau's works, he wrote
that he was not a man of great wealth, but that he
would do what he possibly could to assist with subs-
criptions and contributions from himself and his friends.
Meanwhile he would send Rs. 1,000 with which to begin
the work, and, if necessary, he would contribute another
Rs. 1,000 towards it. The Nawab also stated that the
premier Prince of the realm, His Highness the Nizam of
Hyderabad, an enlightened and cultured prince with a
special leaning towards literature, would be sure to be in-
terested in this enterprise, and if T were to apply to him for
funds he would most certainly accord us his patronage. An
application was accordingly submitted to His Highness the
Nizam, through His Excellency Nawab Salar Jang Bahadur,
and it is with grateful pleasure that I am able to announce
that His Highmess was pleased to make a donation of
Rs. 7,500 to the Khusrau Fund, on condition that, when
Amir Khusrau's works were published, twenty copies of
each volume should be presented to the Asafia Library.
Nawab Salar Jang Bahadur also very generously subscribed
Rs. 1,000 to the fund and another subscription of Rs. 250
(in Hyderabad currency) from Maulvi Anwar-ullah Khan
Bahadur was received through the Nawab Imad-ul-Mulk.

Y\

The Fund thus up to now consists of the following
fontributions —

9

Ba: A P
September, 1914, Nawab [mad-ul-
Mulk Bahadur ... e 1005 00
September, 1914, Nawab Salar Jang
Bahadur wist 30000 0

November, 1914, Nawab Imad-ul-
Mulk (second subscription) ... 1,000 0 0

November, 1914, Maulvi Anwar-

ullah Khan w208 6 19
May, 1915, His Highness the Nizam’s
donation sie T 402 6 -8

’1‘“’1‘.\11 ee 1() ()l 1!'; 4

From this amount a promisory note for Rs. 6,000 has
been purchased on payment of Rs. 5,329-10-6, so that as
much of the whole amount as is not required immediately
may not be idle but that the fund may proﬁt by its invest-
ment. The remaining sum of Rs. 5,347-2-10 has been kept
in hand for the purpose of meeting the immediate require-
ments of the work. Of this amount a sum of about
Rs. 2,000 has so far been spent in buying copies of Amir
Khusrau's works, in search for his scattered writings, in
payment for the copying of manuscripts borrowed from
various libraries and for the comparing and correcting of
these copies.

It ix regrettable that the public has, so far, shown no

ﬁj)preciuble interest in the undertaking nor made any response

to the numerous appeals circulated to it through the press.
It appears, unfortunately, that the public has not fully :
grasped the importance and value of this project, and is
unconscious of the necessity of its exertions in this direction,
To me personally it has heen a great disappointment that hl'
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spite of my repeated appeals I have not received from men
of learning (apart from a small number of my personalg
friends) the help which I expected.

U)‘J u“!dw;u’);’r’g""““' HH Wl u‘”m =l );’ ‘r(-z r:\‘)w

Fortunately the generous patronage of His Highness
the Nizam has enabled us to proceed with the work, and it
is hoped that in the near future the public will be presented
with the result of our labours.

Maulvi Muhammad Riaz Hasan Sahib, when very
kindly sending me from Patna a list of Amir Khusrau's
works in the Bankipur Library, advised me to submit to
the public a scheme of subscriptions, so that the work might

not suffer for lack of funds. He suggested :—

(1) that subscriptions and contributions to the Khusrau
Fund might either be paid in a lump sum, or

(2) that they might be paid in by monthly instal-
ments, or

(3) that those who wished might agree to buy a few
copies of Amir Khusrau's works, paying half
their price in advance now, or

(4) that they should at least agree to buy a single
volume and pay the full price in advance.

The scheme is excellent, and I am indebted to Maulvi
Riaz Hasan Sahib for his valuable advice and practical
suggestion ; but in view of the indifference of the public
I have for the present preferred to continue the work on the
strength of His Highness the Nizam's donation.

W
11
"DEDICATION.

» His Highness the Nizam has not only encouraged our

efforts with a magnificent donation, but he has also been
graciously pleased—in response to my representation that the
undertaking, the first of its kind in the country, would gain
in importance and dignity by being associated with his
name—to permit the work to be dedicated to himself. His
Highness's gracious consent to this dedication was communi-

cated to me through a special ** Farman ™ in August, 1915,
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AMIR KHUSRAU’S WORKS.

The first thing to be done was to ascertain the numbg
and names of Amir Khusrau's works. On this point his-
torians and biographers are not agreed, and there exists
much divergence in their accounts.

Jémi, who lived comparatively near to Amir Khusrau’s
time, says in his * Nafahdt-ul-Uns " that the number of his
works was ninety-two. The  Tuzkira-i-Khush-Go” is a
voluminous history of Persian poets. It is not known to
have appeared in print at any time, though mention of it
is made in the catalogues of several European Libraries,
Dr, Sprenger, who in * 1848 prepared for the Government
of India a catalogue of the books in the three Royal
Libraries of the Kings of Oudh, viz., Top-khana, Moti
Mahall and Farah-Bakhsh, quotes in this catalogue the
following extract from the * Tuzkira-i-Khush-Go’ :—

Jylode el gilie ) o) Le) 50 S Siel GUIS 8330 93 S ) jpp e
Ut gy - yime 1 la) Vil imy sk (1) - 09 yo ) s
el ke teﬁ-s..;;W(r)we)ﬂ 30y = wdy) wady — o) 0ile Kigl]
8l 5185 (@) w2l ) e 83 Coaie (1) oty o 0a 13 (1)
el )0y wasd Jadiie a)J:,JJcJu\,J.) Oloai 4. wad )y b ‘.l.ab
(12090 0 Py sip 5 oib il — 0l alA — 80 536y popmd
JW»’ €0l yabay o ) (o A Py 5 e 3o 5 (7) Hised
<L on 30 S (b ) e ode j0 i)y - il o)) T e 00
feson | CSJ) U gois plaold lee o aiillax jlal) Sla - 50)05 ww )
“o)0 gip eopd s 4ile T )b alllal

According to the “Tazkira-i-Khush-Go,” Amir Khusrau's

works amount to ninety-nine. ¥4

There is another Biographical work, “ Tazkira-i- Haft-
Iqlim” by Aminuddin Razi, written in the year 1002 A. H:,
in which Amir Khusrau's works are stated to consist of one
hundred and ninety-nine volumes instead of ninety-nine
volumes only,

(7
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Daulat Shah Samarqandi in ‘his Tachira alleges that
gmir Khusrau has himself stated somewhere in his own
writings that his poetry consists of between four and five
hundred thousand couplets. Firishta also records in his
History that Amir Khusrau’s poetry comprises five hundred
thousand couplets.

The great difficulty that has been encountered in these
investigations is that while chroniclers and biographers have
given estimates of the number of his works, they have entirely
omitted to furnish a more or less complete list of their names.

In the absence of any complete list of his works and in
view of the deplorable fact that the Mussalmans of India have
long continued to neglect their precious literature so completely
that a large number of its treasures have gradually found
their way into the European Libraries, the endeavour to
ascertain with any degree of certainty the precise number of

Amir Khusrau's writings must be admitted to have beeome
a problem of exceptional difficulty.

Along with the disagreement that exists as to the number
of his works there is also noagreement in the various lists
as to the number of his Diwans.  All the old lists contain
the names of only four Diwans, viz, ¢7; uhfatusoSigﬁar;’
‘ Wastul-Hayat,” ¢ Ghurratul- Kamal,’ and ‘Bagia Nagia.! But
a fifth Diwan, ¢ Nihayatul-Kamal,’ is entered in the catalogue
of the Persian Manuscripts in the Library of the Bntlsh
Museum, London, prepared by Mr, Charles Rieu in 1883
A.D. The Bankipur Library also contains a copy of this
‘Diwan, and it has been learnt further in the course of mvestl

adgation that it was printed at Delhi sometime back

Western orientalists appear to have studied Amir
Khusrau with more than ordinary interest on account of the
historical value of his works. Tn Sir Henry Elliot’s History,
Vol. IT1, there is an appendix which embodies historieal
facts from the “AKhazainul Futuh® and the “Kiranus-
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Sadain”; and the same author has also given extracts from
the “Mathnawi Ashiga,” the “ Nuh Sipihr™ and tt
* ljaz-i-Khusrawi.”

In the course of these investigations, I have come to
understand some of the reasons for the existence of so much
disagreement among biographers as to the number of his
works. A study of the catalogues of some of the famous
Libraries of Europe has revealed the fact that there exist
various manuscript copies which, though bearing a common
name, differ largely from one another in their arrangement
and contents. For instance, under the general heading
“Diwan Ahir Khusran” various Libravies include numerous
volumes which in reality are only volumes of selections from
all the five Diwans. These volumes, varying severally in
their arrangement and contents, having been edited by men
of different tastes, create at first sight the impression that
they are all separate works. Similarly there exist in most
libraries various editions of Amir Khusrau’s collected works,
passing under the name “ Kulliyat Khusrau,” which either
contain only selections from Amir Khusran’s various writings
according to the predilections of those who edited them, or
only as much of Amir Khusrau's poetry as one collector could
procure. The same conditions may also very possibly apply
to his Mathnawis and Qasaid.

Moreover, there are some of Amir Khusrau’s works which
are known under several different names. For instance, the
* Mathnawt Ashiga” is known also as Ishgiya’ as well as
the “Qissa Dawal Rani-wa-Khizr Khan® or simply “Nuskha-
i-Khizr Khan.” Then I have also learnt from the Superinten-
dent of the Asafiya Library, H yderabad, that the work knowi®*
as * Aghaz-i-Ishg” has on examination been found to be no
other than the “ Mathnawi Ashiga,” while quite recently this
Mathnawi was being advertised for sale at Delhi under yet
another name, viz., “ Manshur Shahi.® Thus this one hook
alone bears six different names,

-

1 Y

Again T received from the Hyderabad Library a book
titled “ Mathnawi-dar Tarif-i-Dehli,”” which, after it had
been duly copied, was found on examination -to be no other
than * Awranus-Sadain.” The book * Khazainul Futuh”
(which celebrates Jalaluddin Feroz Shah’s Victories) was
originally a portion of the Diwan “Ghurratul Kamal,” being

also known separately as * Fath Nama.” A copy in the

Rampur State Library bears this title.

I went recently to Rampur in search of Amir Khusrau’s
writings, and there an examination of his works in the State
Library showed that some of those classified collectively as
Qasaid and Mathnawis had been given distinctive names by
Amir Khusrau himself. For instance, one Mathnawi goes
under the name * Ba: Nama'; another is called * Asp
Nama™ or ** Faras Nama” (an account of this poem is given
in the * Tarikh-i-Firoz-Shahi” of Ziya Barny printed in
Caleutta). Again, one Qasida bears the name * Bahral-Thar,”
while another Qasida, which was intended to form a parallel
to the great philosopher-poet Khagani’s masterpiece, goes
under the name * Miratus-Sata.” It is possible that other
Mathnawis similarly bear several different names.

Besides this, certain other books by different authors are:
erroneously ascribed to Amir Khusrau.  Thus T was greatly
surprised to receive from the Library of the Asiatic Society
as a work of Amir Khusrau a manuseript copy of a book called
* Sifatul- Ashigin,” which has been found to be no book of |
Amir Khusraw's at all. In the first place it bears on the title
page the name of the real author, * Hilali’, written in white

-juk on a gold surface, though this name has now become so

I that it is not easily legible. Then again, Maulyi
Rasheed Ahmad Sahib, “ Salim,” Professor of Persian in the-
M. A. O. College, Aligarh, who has most ably assisted me in
the supervision of this work, has adduced from the book

itself sufficient internal evidence to prove beyond ‘doubt that

the real author is Hilali and not Amir thﬂm. F
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instance, at the end of this book, Hilali has given his own
nom de plume in the following couplets :— z

B Ghags ) JN” K Sa i AT e

Further on the poet has in two places given his own
name :—

wallidy) JUST oul)pdy  wdU] Sl )« I 7
wotiloa] y=9 j JJ 290 S woeilen g0 o ) €S2 7
ro(é Ul il ) e lao rol:.‘.s’ A0 Jlidle Cioy
B g0 Sl gped £ pU K g0 Bl sy

In the printed catalogue of the India Office Library too
this book is included among the works of Badruddin Hilali
Asterabadi. I have addressed a detailed note to the Secretary
of the Asiatic Society regarding all that has come to light
concerning this book.

Similarly another book called ** Ashk-o-ah,” supposed o
be a work of Amir Khusrau, was received by me from the
Hyderabad Library and this has also proved on examination
to be the work of another author. I here quote the note of
Maulvi Rasheed Ahmad Sahib, ** Salim,” Professor of Persian
in the M. A. O. College, Aligarh, concerning his book. The
Maulvi Sahib writes :—* I have gone through the Mathnawi
* dshk-0-ak” in accordance with the Nawab Sahib’s instruc-
tions. This Mathnawi is supposed to be a work of Amir
Khusrau, and I started reading it under the same impression.
But I had barely gone through a few pages when my
suspicions were aroused and went on gaining strength as
[ continued its perusal, because the book continually betrayed
peculiarities of style which had only been developed by later
authors like * Bedil” and “ Ghanimat,” but which are never
to be found in any of the authors of the earlier period, even
“ Jalal Asiv” who was the originator and fashioner of this
new style is entirely free from such forms of expression as
are commonly met with in this book. After reading a fair
portion of the Mathnawi, I became convinced that the author

[

o . . 4
must be either “ Ghanimat” or some contemporary of his
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vith similar leanings, since the characteristic features of that
school of poetry were detectable in profusion all through the
poem. As instances I quote the following phrases :—

“._',!.é..ij'.)o)}i‘nm)’hwo3” “ Sapd s JB? € alsy oA aK %

C“uph g P el € dal gl 0”@l Sy Sl

“UPa 0 Y B K gle e CSa8 7 €02 Bilay 2yl
“3 0l 05 f S wnlis?

Such expressions and innumerable other phrases like
these, which are found in profusion in this book, sufficiently
indicate that Amir Khusrau cannot have been the author,
These are specially conclusive to those who are well-versed in
the various periods of Persian Poetry and know all the
phases of its style and its changes in character. Proceeding
further on, certain other facts are brought to light which
totally dispel all doubts that may have yet vemained on the
subject. For instance, on page 42 of this book is written an
elegy on the death of Mir Muhamnmd Zaman Rasikh who
died in the year 1107 A. H., and again, on page 47, there
ix a poem in praise of the Emperor Mohiyuddin Aurangzeb.
From these facts it becomes abundantly clear that this book
cannot be a work of Amir Khusrau. The truth is that this
Mathnawi is the work of Mir Ghazi Shaheed of Lahore, who
died in the year 1130 A. H., and who was a pupil of Mir
Mohammad Zaman Rasikh Sirhindi, as he himself states
in one place in the course of the poem.” '

In this same manner, 1 learnt that a book, named
* Rag Darpan,” on the art of music, attributed to Amir

*’I\\'lmsmu, had only this much connection with him that it

ad been written in his times, T received a Persian manus-
cript copy of this book from the Library of the Nadwatul-

‘Ulama at Lucknow. Examination of this work has shown

that it was originally written in Sanskrit by a person named
Hanwant at the request of Raja Man Singh of Gwalior and
that it was translated into Persian in the year 1073 A, H,
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by a certain Faqrullah and became known under the name of
Rag Darpan. However, this is a very valuable book, an

I intend, when the publication of the Kulliyat is c(.nnpletcd,
to get it also published. For this purpose I have caused the

book to be copied.

Besides these books, T was given to understand that
another  book called, Khayalat-i- Khusran,”  was  also
ascribed to Amir Khusrau, but it has been :lh‘('(‘l“t:lill(?(l, from
examination of -a copy in the Rampur Library, that it is the
work of a much later period. Tt appears that, because the
words “ Khayalat Khusrau incidcnmlly oceur at the be-
ginning of the book, it has on this account come to he
regarded as a work of Amir Khusrau,

A friend of mine sent me from Lucknow a manuseript
copy of another book called * Rugaat-Amir Khusran,” but
this book too has proved to be the work of another author.
Two other manuscript copies of the Rugaat Amir Khusrau
were received by me from Hyderabad. Regarding  these
books, my friend Maulvi Sheikh Basheeruddin Sahib, Rais of

\b
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* Moreover a perusal of the Rugaat shows that the author
s (quoted verses from various other poets. This is quite
contrary to the practice of Amir Khusrau who had an aver-
sion to 'udumin;: his work with quotations from other authors,
Again, some of the poets quoted, for instance, Hafiz Shirazi,
Maulana Jami, and Urfi Shirazi lived at a later period than
that of Amir Khusrau. Amir Khusrau died in the year
725 A. H., and the year of his death is contained in the

following epitaph :—

Ogne 8 03 0L Ylesik Oyt Il gy g OGS joe
Jbe Gl o) ALK S bt e ) 9 g0 b
Op _fda 5,0 Sl Jlu Oy by Loyl 0 gyua
LR
Wi sl JUe 5 5L wddy ghe 9a A
dVra
* Maulana Jami died in the year 899 A. H., and the year
of his death is contained in the following epitaph :—

: ; 3 U Bl oy ala gl L i) |
Meerut, (who possesses a taste for scholarship unusual among A ot t S ,: u’: F e |
% 7 ; 2 Yin JJ RETVAEE PRV u'w L’-" u, bt g ) oo ‘

the Mubammadans of our time,) after he had carefully gone v rﬂ. |
3 0 ‘av N 2 Wl % 11 . -_’ > 2% }
through them both, favoured me with the following note : S o i ole <l 3) eday Jw o.af‘.ml, ,
“ I have scrutinized both the volumes of the * Ruqaat ' 2 A99 |

Amir Khusrau™ that are attributed to Amir Khusrau and
came from the Hyderabad Library. In one volume the first
page and several other pages in various places are missing,
This may possibly have led to an impression that the two
manuscripts are separate books, but in reality they are only
transcripts of the same work. At the first glance it becomes

“ Urfi Shirazi died in the year 1000 A. H., and Khawaja
Hafiz Shirazi in the year 791 A. H. All these facts point
clearly to the conclusion that the Rugaat are not the work
of Amir Khusraun.”

. Bl , 2
In fine, since many of Amir Khusrau's works bear

obvious from the author's style of writing that it is nut_%
work of Amir Khusrau and it is clear from the first words
of the Preface that the anthor is some other person who has
opened his book by inserting a Mathnawi of Amir Khusrau,
The Preface reads as follows :—

4 several names and since the works of other authors have
*ulso, somehow or other, come to be erroneously mibed to
him, it is not astonishing that there should exist a disagree-
ment as to the exact number of his writings. But I have
from the first sought to guard against including in the col-
lected works of Amir Khusrau any work which 'is errone-

’)..& J!A’ UJ‘.’"‘J 9@ c'.aﬂu..'_.;.b &_‘-,ﬁn)l cd’lei ,.pU u)’i: =
ously ascribed to him, 2 o

‘“w’)(g sy 0
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Before being finally passed for publication, all books
regarding which there exists the least doubt are first examin
by a number of competent scholars who are well acquainted
with Persian poetry in its various periods and phases and
who, having a sound knowledge of the history of Persian
literature, are in a position to judge of their genuineness,

Here it will not be out of place to give a list of those
works of reference which are either mentioned in the writings
of Persian biographers and chroniclers or have been quoted
in various' memoirs by European orientalists that I have had
occasion to study in the course of investigation regarding
Amir Khusrau's works, These authorities are ;:—

= gleid S35 = el ol - gLU SR80S0 L i Y] ol a e e &1y
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Some of these books T have been able to procure, but
the majority have not yet been obtained in this country,
although every effort has been made to secure them. In all
those memoirs and chronicles that I have been able to obtain
up to now the number of Amir Khusran's works mentioned
by name does not exceed forty-five.

I was informed by a friend that there was a tradition
that Amir Khusrau had also translated Sheikh Saadi’s
* Gulistan " into Arabic, But so far T have failed to find
any confirmation of this assertion in any of the memoirs or

chronicles that T have studied. e -

It is most distressing that no traces can be found of
Amir Khusrau’s Hindi works. In the hope that perhaps the
Secretary of the Nagri Parcharni Sabha, Benares, might
possibly be able to furnish some information regarding these
Hindi works, I approached him with a request that, should he,

)

in the course of his research, have come across any Hindi

orks of Amir Khusrau, he would very kindly favour me
with information on the subject. His reply, however, was
disappointing,
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Maulana Abul Kalam Azad informed me from Delhi of
~ the existence of a large collection of Amir Khusrau's Hindi
works in the form of epigrams and riddles in the Library of
the Asiatic Society of Bengal. In my eagerness to obtain
copies of this collection, I at once approached the Secretary
of the Asiatic Society of Bengal and carried on correspond-
ence with him for some time. As a result of this, I had
the honour of being elected a member of the Society through
the kindness of the Honourable Justice Sir Asutosh Mookerjee
and Dr. Al-Ma’'miin Subrawardy, who respectively proposed
and seconded my election ; but up to the present no trace of
these Hindi works has been found in the Society’s Library.
Dr. Subrawardy, who, by the way, is the first Indian
Philological Secretary of the Asiatic Society, very kindly in-
structed all the Research Maulvies of the Society, who tour the
country for purposes of research and who, in this connection,
have great opportunities for examining the various libraries in
India, to inform me at once if they came acrass any of Amir
Khusrau's works. He further instructed the officials of the
Society to recall such of Amir Khusrau’s works as had been
borrowed from the Society’s Library,

Although, through the kindness of Dr. Al-Ma'min
Suhrawardy, the chief research Maulvi of the Society, Hafiz
Nazir Ahmad Sahib, has given me some very valuable infor-
mation on the subject of Amir Khusrau's works, I regret

Agthat, up to now, no result has been achieved in our quest for
his Hindi works.

I was informed by Maulvi Syed Ahmad Sahib, the
author of the * Farhang Asafiya,” that Sahibzada Mir Rustum
Ali Khan Sahib had a large collection of Amir Khusrau’s
Hindi riddles .which had now passed on to Sahibzada

-
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Sharafuddin Sahib, a relative of his, who was at the moment
residing at the shrine of Hazrat Nizamuddin = Auli
I therefore requested Maulana Hasan Nizami Sahib of Delhi,
kindly to assist me in obtaining these Hindi riddles and
witticisms from Sahibzada Sharafuddin Sahib. Besides this,
[ twice went personally to Delhi in quest of them and
presented myself on both oceasions at the mausoleum of
Hazrat Nizamuddin  Aulia, but in neither instance was
I successful. Then T requested Maulana Abdul Wahid Sahib,
Wahidi, Editor of the “Nizamul Mashaikh ™ kindly to
endeavour to obtain from the local qavvals (minstrels) all
that they might possibly remember of Amir Khusrau's
Hindi lyries, etc.  Appeals to the same effect were also
cireulated in the Muhammadan Press thronghout the country,
but unfortunately all these efforts have proved futile.

In his treatise ** Ab-i-Hayat” the late Maulana Moham-
med Husain Sahib Azad has given some samples of Amir
Khusrau’s Hindi poetry. But he has failed to mention therein
the source from which they were taken. In reply to my
enquiry on the subject, Maulvi Habib-ur-Rahman Khan
Sahib Sherwani, Rais of Bhikampur (the profundity of whose
knowledge is admitted, and whose assistance has most
cordially and ungrudgingly been accorded me from the
commencement of the work) informed me that the late
Maulana Mohammed Husain Sahib Azad had written a
history of Urdu poetry which contained specific references to
Amir Khusrau's Hindi works, T tried to obtain this book,
but unfortunately I was unable to procure a copy.

SEARCH FOR AMIR KHUSRAU’S WORKS.

One of the characteristics of a progressive and cultured’

people -is that, with a view to the diffusion of knowledge
and the moral and intellectual advancement of their nation,
they not only encourage contemporary authors and men
of letters, but also make every effort to ascertain the facts of
the lives, to trace and publish the works, and to perpetnate-the

%
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well deserved fame, of the authors and poets of past ages, even

ose who have been dead for hundreds and thousands
% vears. Western peoples, whether English,  French, or
H«-runum, will never suffer the works of their illustrious authors

to fall into oblivion.

Whatever the nature or character of the work, great or
anall. even if a mere fragment of a few words only is
discovered, it is instantly printed and its preservation is
thus secured.

é 1l

Although Homer, the world-famous poet of ancient
Greece. has now been dead nearly three thousand years,
fresh commentaries upon his works are being continually
written and read even down to this day. The sites and ruins
of the cities mentioned in his poems are to this day the sub-
ject of research and discussion in learned circles.

If some famous English poet has sung of a marsh or
lake, hillock or river, that particular spot has now come to
be venerated for its associations and become a place of
pilgrimage for all classes. Great energy is expended in
endeavouring to locate by punctilious research the abodes of
famous authors. If an autograph or portions of some
original manuseript happen to be discovered, they are imme-
diately secured by collectors at enormous prices and their
photographs are published and circulated throughout the
country. 5

Activity is not confined to collecting and bringing
 together the complete works of an eminent author or poet,
but efforts are made to ascertain, if possible, the exact date
of each composition. The words and arrangement of the
text furnish the basis for voluminous treatises, light being
also thrown on the various sides of their nature and character,

habits and pursuits, so that posterity may lose nothing of

their living personality.

s o o S
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A few manuscript pages of the * Humayun-Nama”
by Gul Badan Begam, the sister of the Emperor Humay u*
happened to be preserved in the British Museum at London.
With a view to obtaining the full text of this history,
Mr. Beveridge, an eminent orientalist, was sent to India,
While on his tour through this country, he searched all the
librarvies for a complete manuscript. At the time of my
permanent residence at Rampur as the Prime Minister of the
State, he became my guest and spoke much about the hook.
Ev entually a wmplctc manuscript was found and he returned
to England.

These are merely characteristic expressions of the
absorption of an enlightened people in the diffusion of
knowledge. The encouragement of literature which results
from this spirit among enlightened peoples needs no com-
ment,

In contrast to this it ix sad to contemplate our indif-
ference to our own literature and poetry in that we have
up to now failed to collect and publish in a complete form
the works of one of our greatest and most famous authors
and have even neglected them to such an extent that the
greater part of his works is now irvetrievably lost. This
is but one of the symptoms of our unfortunate condition.

The cultivation and preservation of the Urdu language
can alone guarantee to the Muhammadan people in India
the retention of their distinctive individuality, This being
s0, and since the progress and development of the Urdu
language depend wholly on Arabic and Persian classics, it

is an imperative necessity that the literatures of these tw?

languages should be jealously guarded and secured agains
further loss and destruction.

It is, therefore, the first duty of those who advocate—
quite rightly —the use of Urdu as the medium of instruction
for Western sciences and arts to begin at once with all their

A

energy to take measures for the preservation of Persian
gtemture.
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It is most painful to have to admit that the search for
Amir Khusrau’s works has proved to be a most difficult
task ; that, in our search for the writings of the greatest of
our Muhammadan poets, it has been necessary to knock

Misst at the doors of European libraries ; and that our first

list of his works should have had to be compiled from the
catalogue of the Persian manuscripts in the [nrha Office
Library.

2 JTUpyal pnis g 3y ) KosS ey g G WE 8 )

(There are people who know the art of appearing attrac-
tive : woe to ourselves who have disfigared even our own
visage),

The catalogue of the India Office Library was prepared
in 1903,  According to this catalogue, the Library contains
38 manuseripts of works by Amir Khusrau :—

Diwans,—(1) Tuhfatus-Sighar ; (2) Wast-ul-Hayat ;
(3) Dibacha-i-Ghurrat-ul-Kamal ; (4) Diwan Ghurrat-ul-
Kamal or Kitah-ul-Kamal ; (5) Bagia Nagia.

Khamsa.—(6) Matla-ul-Anwar ; (7) Shirin Khusmu; :
(8) Majnun-Laila ; (9) Hasht Bahisht ; (10) Aina-i-
Sikandari.

Mathnawiyat.—(11)  Qivanus-Sadain ; (12) . Khizr-
Khani or Ishgia ; (13) Noh Sipihr ; (14) Mijtah-ul-Futuh or
Fath-ul-Futuh or- Fath-Nama ; (15) Collected Mathnawiyat.

Miscellangous.—(16) Collected Rubaiyat ; (17) Col-

ected poems ; (18) Qasida-i-Amir Khusrau Mutazammini

Hagigati Shah Nama-i-Firdausi, (i.e., Amir Khusrau's Ode
containing the story of Firdausi’s Shah Nama).

Prase.—(19) lja: Khusram ; (20) Inska-z-lnhmr(m -
(which contains Sufistic letters and may be considered Mmoo

introduction to Ijaz Khusrawi); (21) Alcwal-a-Amcr Kﬁmmu. 7.
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The remaining seventeen manuscripts are duplicate copies
of some of the above works, viz., three copies of the Ixulln/(z
which were written in 866, 933, and 1008 A. H, respectively
seven copies of (iranus-Sadain ; five copies of the Klmmm ;
and one copy each of Matla-ul-Anwar and Hasht Bahisht.

This is the largest collection of Amir Khusrau's works
in any single Library.

Famous among the Libraries in India are the three Royal
Libraries of the Kings of Oudh, but the catalogue of the\e
Libraries, prepared by Dr. Sprenger in 1854, does not revenl
the existence of any work that is not already included in the
above list,

The Bankipur Library contains one Diwan: (22 2) Nihayat-
ul-Kamal, which is given as the fifth Diwan in the catalogue
compiled in 1908 by Dr. Denison Ross, and which is in
excess of the books mentioned in the catalogue of the India
Office Library. A manuseript copy of this Diwan is also
included in the catalogue of the British Museum Library.
The text was published in Delhi some time back. :

Maulvi Hafiz Nazir Ahmad Sahib, the Chief Research
Maulvi of the Asiatic Society, very kindly furnished me
with a list of Amir Khusrau’s works catalogued in the
following Libraries :—

(1) The Bodlein Library ; (2) The Berlin Library ;
(3) The Khedivial Library at Cairo ;
(4) The Tippu Sultan Library ; (5) The
Asiatic Society’s Library ; (6) The Cam-
bridge University Library ; (7) The Library

of Haji Habibullah Sahib of Nellore ; n.ndbe

(8) The Library of Shamsul Ulama Qaz
Abdullah Sahib of Madras,

In none of these Libraries has the existence of any
fresh work come to light,

P

In Habibganj, in the Aligarh District, there is a private
ibrary belonging to Maulvi Habib-ur-Rahman Khan Sahib
Sherwani, Rais, of Bhikampur, which contains a number of
rare manuscripts, but here too no light is thrown on tlu,

5 Lod
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existence of any work that is not already known.

In the Rampur State Library, however, [ discovered a
copy of Khazain-ul-Futuh, which is not contained in the
catalogues of the above-named Libraries.

Two further works of Amir Khusrau, viz., (24) Nisab-
Badi-ul-Ajaib and Nisab-i- Muthallath and (25) Afzal-ul-
Fawaid, have been received from the Asafia Library,
Hyderabad.

Besides these twenty-five works, we have the well-
known book (26) Khaliy Bari, which is said to have origi-
nally been a work of considerable size, the book in its
present form, as now commonly taught to children in Indian
Maktabs, being only a very small portion of the original
text, and (27) Qissa Chahar Darwish Farisi, of which
an Urdu translation from the original Persian goes under
the name of Bagh-o-Bahar and which is also wmmonlv
ascribed to Amir Khusrau. ;

The following is a list of additional titles that have been
traced either from a study of various treatises or as the
result of direct investigation or through the kindness of
those who responded to letters of enquiry addressed to
scholars throughout the country: —(28) Baz Nama; (29) Asp
Nama or Faras Nama; (30) Bahrul-lIbar; (31) Miratus-
Safu; (32) Shahrashub or collected Rubaiyat ; (33) Zuglak
‘Namu, (34) Tajul Futuh; (35) Tarikh Dehli; (36) ‘l[anaqtb-
i-Hind; (37) Halati Kanhiya-wa-Kishen; (38) Maktubat-
i-Amir Khusrau; (39)  Jawahir-ul-Bahr; (40) Magala,
( History of the Khalifs); (41) Rahat-ul-Mohibbin;

(42)  Risala  Abyat-i-Bakth ( Khustau  and  Jami ) ;
(43) Shigarf Bayan; (44) Tarana-i-Hindi; (40) Jlma}at =
Khusrau. -
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The Baz-Nama, Asp Nama, Bahrut Ibar, and Miratus-
Safa included in the above list are names of p:n‘t.iculz‘
)'[athnnwis and Qasidas, which form portions of Amir
Khusrau’s Diwans. Manuseripts of these works exist in the
Rampur State Library.

o nmnusm'ipt copy of Shahkrashub was obtained from
I‘Al('.kllo\\' through the kindness of Sheikh Basheeruddin
Sahib, Rais, of Meerut. Regarding the T'uglag Nama nothing
h‘u.s so far been learnt beyond the fact that Mir Mehdi Husnz
Sahib, “ :\lzl_jl'llll," of Delhi, had a manuscript copy of this
?)ook. With regard to the remainder of the works included
in the above list we have not hitherto been able to discover

.even a trace of their existence in this country. '

If I have ever, in the course of conversation or corres-
pondence with friends and acquaintances, received so much as
A l.niut that some particular person might be able to pruvidé
.mlurumliou as to the writings of Alnnir Khusrau, I have
.um‘uediately entered into correspondence with the person
indicated. Besides this I also addressed numerous ln'i\';lte
-lettler.;. to t])hclllt-:ltll'ljng Muhammadans in the various provinces,
mcluding Delhi, Lucknow, Meerut, Agra, Cale -
Bankipur, Quetta, ]“ealm\\'u’r. (,'nslllxlltl’cr;'\nl;::nlt:ll'tl;t[w; l'amal,
the States of Bhopal, Tonk l l" § i P S

- s Loharu, and Pataudi. Further, an
atten.lpt: was made to attract the attention of scholars by
l)tll)ll:s])lllg u series of articles in the Muhammadan 11e\\'sl)al)el:s
of ﬂ{ls country. Finally, in the hope of interesting the
public and the book-sellers, an advertisement was inserted in
all the.ne\\'spapers offering a reward to all persons who
could give trustworthy information as to the name or where-
fl}?ollts olf' any hitherto untraced work of Amir Khusrau. No4
information, however, was obtained as a result of this
advertisement, .

I must here gratefully acknowledge my indebtedness to
my- friend, Hafiz Ahmad Ali Khan Sahib, “ Shaug,”
.bupermtcm]cnt of Hix Highness's Household Department and
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officer in charge of the Rampur State Library, for his cougtesy
i very kindly sending me a set of Amir Khusrau's riddles

which he had taken the trouble to get copied from various
books and collected from people who had memorised them,

Besides these, he also sent me, copied from his late father’s

note-book, a poem bearing the name “ Gharyal Khusrau” in
which the author has explained the method of calculating
time by means of the fingers. Regarding this poem, however,
Hafiz Ahmad Ali Khan Sahib gave me to understand that
he was not sure whether it was in fact a poem of Amir

Khusrau or not.  With a view to having this doubt removed
and ascertaining the truth regarding the poem, I had it
inserted and published in the newspapers in the hope that
some one might be able to throw some light on the subject.

Up to the present, however, no information has been received.

THE COLLECTION OF COPIES OF AMIR
KHUSRAU’'S WORKS.

First of all were purchased copies of those works
of Amir Khusrau that had already been published. Of
these the largest number has been published by the firm of
Messrs, Newal Kishore and Sons.  From those Publishers

the following books were obtained :—
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From the Nizamia Library, at the Mausoleum of

. Hazrat Mahbub Ilahi, Delhi, the following three books were

purchased :—
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. From a book-seller at Aligarh o Gl
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was purchased.
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From the Mausoleun of Hazrat Mahbub [ahi the
following were obtained :— “

— ol e gose (1) = 03] 50)) a3 ) (17)

I'he following eight manuscripts have been lent by the
Library of the M. A. 0. College, Aligarh :—
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Two manuscript copies of

— gJJ“’A ,..oU) Ak (rr') =5 (,Zﬁ”w“}-‘.b (I'l')
have been lent by Syed Al-i-Aba Sahib of Marehra.

Besides these, the following books have been received
cither on loan or as gifts from various people :—

Presented by Nawab Imadul Mulk Bahadur to the
Library of the M. A. O, College, Aligarh :—A manuseript
copy of Khamsa-i-Khusrawi which contains (24) Mathnawi
Matlaul- Anwar, (25) Mathnawi Laila Majnun, (26) Math-
nawi Aina-i-Sikandari, and (27) Mathnawi Hasht  Bahisht.
Mathnawi Shirin Khusrau is not included in this volume.
At the request of Nawab Imadul Mulk Bahadur this book is
to be finally made over to the Library of the M. A. 0. College,
Aligarh, as a present from the Nawab Sahib when it has
served its purpose in connection with the publication of Amir
Khusrau’s works,

Another manuscript copy of the Khamsa-i-Khusrawi has
been received from Diwan Mubarak Singh, Steward, Daulat-
pur Estate, in the District of Bulandshahr, This manuscript, ¥
which has been very kindly presented to me by Munshi
Mubarak Singh Sahib, contains all the five Mathnawis of the
Khamsa-i-Khusrawi, viz., (28) Madaul- Anwar, (29) Shirin
Khusrau, - (30) Laila  Majnun, (31)  Sikandar Nama,
(32) Hasht Bahisht. -

/

QY

The following hooks have been borrowed from various
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Libraries :—
4

(a) From the Library of Deoband :—
(33) A manuscript copy of Nisab Badiul-Ajaib wa
Nisab MWuthallath and (34) an old printed
copy of Qiranus-Sadain.

(b)) From the Library of the late Maulana Shibli
Nomani, Azamgarh, known as the Darul Musannijin :—
(35) A manuscript copy of Diwan Ghurrat-ul-
Kamal.

(¢) From the Library of Maulvi Habib-ur-Rahman
Khan Sahib Sherwani, Rais, of Bhikampur :—
(36) Dibacha-i-Ghurrat-ul-Kamal and (37) Tuhfa-
tus-Sighar,

(d) From the Asafia Library, Hyderabad :—

(38) Khazain-ul-Futuh; (39)  Mathnawi Ishgia ;
(40) Nisab Badi-ul-Ajaib wa Nisab Muthallath ; (41) Math-
nawi Qiran-us-Sadain (or Mathnawi dar Tarif-i-Dehli) ;
(42) and (43) Afzal-ul-Fawaid, two copies, one printed and
the other a manuscript ; (44) Diwan Amir Khusraw, which
contains selections from all the five Diwans and also includes
at the end five hundred Rubaiyat.

(¢) From the Library of Nawab Salar Jung Bahadur :—

(45 to 49) Khamsa-i- Khusrawi, including all the five
Mathnawies and (50) Diwan Ghurrat-ul-
Kamal. L

%

* (/) From the Library of the Asiatic Society of
Bengal :— :

(51) A manuseript copy of the Dz’wanﬂBaqz’a-Naqi‘a. :

Further, as had already been stated above, a manuseript

copy of (52) Shakrashub has been veceived from Lucknow ;-

5
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and (53) Nazm-i-Gharyal-i-Khusrau and (54) a set of
riddles and enigmatic sayings of Amir Khusrau from Hafiz
Ahmad Ali Khan Sahib, “ Shaug,” Officer in charge of tlig"
State Library, Rampur.

The following is the complete list of the hooks received
at Aligarh :—

(1) Matla-ul-Anwar, five copies; (2) Laila Majnun,
five copies ; (3) Hasht Bahisht, five copies; (4) Aina-i-
Sikandari, five copies; (5) Shirin Khusrau, two copies ;
(6) iranus-Sadain, three copies; (7) Khazain-ul- Futuh, three
copies ; (8) Nisab Badi-ul-Ajaib wa Nisab Muthallath, three
copies ; (9) Af:al-ul-Fawaid, three copies ; (10) Dibacha-i-
Ghurrat-ul- Kamal, two copies ; (11) Diwan Ghurrat-ul-
Kamal, two copies ; (12) Diwan Tuhfatus Sighar, a single
copy ; (13) Diwan Nihayat-ul-Kamal, a single copy ;
(14) Diwan Bagia Nagia, a single copy; (15) Jjaz-Khusrawi,
two (.'npios i (16) Noh Sipihr, a single copy ; (17) Mathnawi
/sh«/mv, two copies; (18) Khaliq Bari, a single copy ;
(.19) Shahrashub, a single copy ; (20) Nazm-i-Gharyal, a
single copy ; (21) A set of Khusrau's riddles and enigmatic
sayings, a single copy ; (22) Collected Qasaid, a single ;:opy }
(23) Majmua-i- Dawawin, two copies.

Bosi«_los these books, certain works preserved in the
Ra-lmpm' State Library are, through the kind permission of
Hls Highness, being copied at Rampur under the supervi-
sion of Hafiz Ahmad Ali Khan Sahib, © Shaug,” Officer
mcharge of State Library, while certain books of which
copies have been received from other sources are also being

compared with other copies existing in the State Libmry.*7
These books are as follows :— |
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G 2 () = )b F (V) - Sladd) ma olad ()

Q
/7
33 b

ogw.}‘a.‘:.&rgd&i&séﬂai ',.:’.;‘w(h)_.b,ﬁg_,)é ile ,..ai(q)

‘}Jloﬂl‘i,c’ (1) = i 2y (1) =B gasm))bawy (1) = yral ) a5 (11)

Ul 590 2 geme (1) - @ lsio i Jgﬁ.;,u}e,.;sl'.a;,;r.,‘(‘m)
3 gymd b dela pba) ipmlibey 5 phal)lasi  Jn ol
t - rya Jol el (18) = 240 A (1V) (it sl g ) 7

The list of Amir Khusrau's works in the India Office
Library has already been given above. The British Museum,
London, contains the following works of Amir Khusrau,
according to the catalogue prepared by Mr. Charles Rieu
and printed in 1883 :—
gral | Bas3 (1) = gy pamod () = 5 i 1520 (1) = 5 yed U (1)
JEIE G (A) = i iz (v) = JWd) 3,2 (1) = Ep=d) by (a)
o383 (1F) = 2938 A (11) = g% ke (1) — R ol )3 (9)

— W3 e geme (18) jloe) Bl (1) - jum (1) = plae

The Cambridge University Library contains the follow-
ing books :—

— gpond] g1 3 (1) — sy oia AT (1) = yime o (1)

The Khedive of Egypt's Library contains the following
books :—

2 Volumes of the collected Diwan and
1 Volume of the Khamsa.

The following is the list of books catalogued in the

Bodleian Library :—
W‘-‘“"”c)‘)’ (6) - s (I‘) - 85 (I") - Jled)§2 ()-8 ”Sj,hm, (|)
— it 1 ya (1) e 8 ()

The Berlin Library contains the foliowing —

e gponad] ) (1) - wdy el (F) - gymd )0 (1) - pmed (1)

— 3 yb g (V) -1 5Y) e (1) - sy 0 B4 (a)
Among the Libraries of India the Library of the Asiatic
Society of Bengal contains the following :— e
wonall gl () - opynds daved () - ..c‘r*»)‘a:“i(r). bl
— e (v) < A i (1) - i) gllom o
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The Bankipur Library contains the following :—

wrsned) 13 (1) - JWL) 8 b (1) - JWl) 65 (F) - jrad) s (P
— i ghto (A) - s gyt paad (V) - )i Y) plloe (4) - i ()

he Library of Tippoo Sultan contains the following:—

dade (F) - gomd] )5 (1) = gim 8 (1) - g saek ()
: oyt @) (1) - ))p)) ghe (a)
The Library of Nadwat-ul-Ulama contains the follow-

ing book :—

A manuscript copy of ljaz-i-Khusrawi, which came
from the Library of the late Nawab Ziauddin Khan Navvir.
i-Rakhshan, Delhi.

The Habibganj Library, in the Aligarh District. contains
the following books :—

Jbd) &L gl (r) - Jug) By salyo (r - yral) fas) (1)
WS gk bl () - 23] 9 5 @38 ke game (3) - ollad 135 ()
— tond] 13 (4) - die () « e 5 (4)

ARRANGEMENTS FOR COPYING.

One copy was made of each of the hooks mentioned
above as having been received at Aligarh in order to facilitate
the process of comparison with other copies, locally as
well as in the various libraries in the countrv. For this
purpose two expert copyvists were eugugc(l. who were
employed in making copies of these works under the super-
vision of the staff of my office. Their full-time services
were secured at fixed salaries in addition to special allowances
according to the amount of work done by each. The ratet
of expenditure under both these heads, however, did not
fall below a minimum of one rupee nor rise above a maximum
of Rs. 1-8 per sixteen pages of copying.

Arrangements for obtaining copies of the books pre-
served in the Rampur State Librey had o be made in

4

»

Rampur itself. A copyist, who was also a Persian scholar,
yas sent from Meerut to Rampur and three other copyists
were engaged locally for the purpose of copying these
manuscripts.  All these four copyists are now engaged in
making copies of those books which could not be sent to
Aligarh from the State Library. Further, as there is a
large collection of Amir Khusrau's collected poems, Qasaid
and Rubaiyat in the Rampur State Library, it has been
decided to have copies of all these books made as well, so
that their texts may serve as guides for the work of correc-
tion, When the work on which these copyists are at present
engaged is finished, it is further intended to send them to
the other libraries in the country in order to make copies
of those books which have not already been copied or of
which copies have not hitherto been obtained.
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In September, 1915, T made a representation to the
Government of the United Provinces of Agra and Oudh,
explaining that as it was our intention to publish as correct
a text as possible of Amir Khusrau’s works and that as
there existed much disagreement amongst the various copies
of the hooks obtainable in this country, it would be deemed
a favour, if the Government were pleased to secure for us
the loan of four manuscripts from the Library of the British,
Museum, The four books desired were :— :

i ) W3 (1) - gy ) o (F) - 9y o) o) 329 (1)

— 25 lide (1)

I have also asked the Government kindly to procure,

if possible, that catalogue in which Dr. Sprenger mentions
Amir Khusrau's works as consisting of ninety-nine volumes.

It through the kindness of the Government these
hooks and this catalogue can be obtained, then the process
of comparison and correction will be rendered much easier
and the search for Amir Khusrau's remaining works will be
greatly facilitated. The catalogues of the European libraries
have not hitherto revealed the existence of my work which
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has not after careful search been traced subsequently in

some Library or other in this country ; but if, in futureg

some fresh work is brought to light, and it is found that
it cannot be obtained in this country, arrangements will

then be made for obtaining a photographic reproduction of
its text.

ARRANGEMENTS FOR COMPARISON AND
CORRECTION.

The most important part of our work is the process
of comparison and correction. The taste for Persian literature
and poetry has gradually atrophied and nearly all our
eniment Persian scholars have one by one been taken from
our midst by death. As, under the existing conditions, a
knowledge of Persian is not much in demand, the people of
this country have gradually lost all interest in Persian
literature and learning.

I had requested the late Khwaja Azizuddin Sahib,
* Aziz,” of Lucknow, who was the most competent Persian
scholar of his time, kindly to accord us his assistance in
the work of correction. He was, however, unfortunately
prevented from any active participation in the work owing
to his ill health and infirmity, though he very kindly
promised to do what he possibly could in this connection,
if the books were sent to him at Lucknow, 1 deeply regret,
however, that he died before we could avail ourselves of his
promised help.

I had also approached the late Shams-ul-Ulama Maulvi
Altaf Husain Sahib, “ Hdli,” with a like request, but he too

after a prolonged illness was removed from our midst. (xreat&\

expectations of help had been based on the anticipated co-
operation of Maulvi Shibli Numani, but he too was not
spared to us. Those that are still spared to us are well
advanced in years and, owing to the infimities of age, are
powerless to assist in the work,

(
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Thus Maulvi Abdul Ghani Sahib, ¢ Ghani,” who is an
pthority on Persian literature, is prevented, although he is
at this moment residing at Aligarh itself, from any kind of
mental exertion or strain owing to his advanced years and

ill health.

However, in spite of this difficulty, I have, after much
thought and careful search, fortunately succeeded in entrust-
ing the work of comparison and correction to men who, to
the best of my knowledge and belief, are eminently fitted for
this task. :

Foremost among these is Maulvi Habib-ur-Rahman
Khan Sahib Sherwani, Rais, of Bhikampur, whose splendid
library has already been mentioned. Besides being a dis-
tinguished theologian, he is an eminent authority on Arabic
und Persian. His knowledge of History is exceptional and
his reading in literature and poetry has been unusually
wide. If the business of having to attend to the work of his
estate had not interfered with his literary pursuits and if he
had not sought to conceal his attainments under a veil of
modesty, instead of being merely reckoned amongst the
landowners of Aligarh, he would most certainly have been
recognised as one of the foremost scholars in this country.
He has most kindly undertaken at my request the work of
correcting and editing some of Amir Khusrau’s works.

Next is Maulvi Rashid Ahmad Sahib, “ Salim,” Maulvi

Fazil and Professor of Persian at the M. A. O. College,

Aligarh, who has a profound knowledge of Persian and is

also a good Arabic scholar. He is well acquainted with the

history of Persian literature in its various phases and with

dthe characteristics of the different schools of Persian poetry.
Those M. A. students of the Aligarh College who take up

Persian gain much profit from the Maulvi Sahib's admimblg :

teachmo:

The: tied i Mavlel Muhiaonad Al i ¢

Jeerajpur, whose writings arve already sowgu-knpwnw i
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he requires io further introduction here. * He is also one of
the Professors at the M. A. O. College, Aligarh. He is
very competent Persian scholar and is widely read in Persian
literature and poetry. :

The fourth is Khan Sahib Maulvi Muhammad Tsmail
Sahib, Rais of - Meerut and retired Head Maulvi, whose
lm])nhP books are included in the curriculum of the Govern-
ment Schools. Besides being an excellent Persian scholar,
he also possesses uncommon abilities as a teacher. His prose
:111fl Urdu poetry have won great popularity and he is at
this moment a living monument of the past generation,

The fifth is Maulvi Ahmad Hasan Sahib, ¢ Shaukat,”
of Meernt, who also needs no introduction as he is already
famous in India for his contributions to oriental learning
and for his proficiency in Persian. .

. Ihe sixth is Maulvi Abul Hasan Sahib, “ Jauhar,” a
resident of Meernt, who is an efficient Persian scholar and
who has for the greater part of his life been engaged in
studying and teaching Persian literature in association with
the Persian community in Bombay and was also entrusted with
the arrangement of the Persian hooks in a well-known library
in Bombay,

The seventh is Maulvi Said Ahmad Sahib who is a
good scholar both in Arabic and Persian. Certain Persian
books that are included in the course of studies in Persian
at the Government Universities have been annotated by him
and his editions are extremely popular with the under-
graduates, In this connection he has had ample opportunitiete
of familiarising himself with the various schools of P(’l‘sial;
poetry and prose.

l?esides these gentlemen, we have been fortunate ‘in
engaging the interest of Maulana Syed Sulaiman Ashraf
Sahib, Professor of Theology in the M. A. 0. College, Aligarh,
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who is an excellent Arabic and Persian scholar, and who has,
i my request, promised to devote some of his time to the
work of correcting and editing some of Amir Khusrau's
works. Then again, my friend, Maulvi Shaikh Basheer-ud-
din Sahib, Rais, of Meerut, who is a very competent Persian
scholar, has not only lent from his own private Library
various works of Amir Khusrau, but has also very kindly
devoted much of his own valuable time to the work of
comparison and correction. Some of Amir Khusrau's works
that were sent to Maulvi Ahmad Hasan Sahib, * Shaukat,”
of Meerut, for purposes of comparison and correction, were sent
to him through the Shaikh Sahib, and have always been looked
over a second time, s a precautionary measure, by the Shaikh
Sahib, after they had been duly passed by Maulvi Ahmad
Hasan Sahib, *Shaukat.” His useful advice and practical

suggestions have earned my deep gratitude.

This group of talented scholars has been guthered by me
after much patient search and careful reflection. 1 am sure
that T could not have made a better selection, and I have the
fullest confidence that those books that pass the examination
of these scholars will be free from almost all errors,

The method adopted for ensuring correctness is that the
original manuscript, a copy of this text, and all other copies
of the work which may be available, are submitted consecu-
tively to each of the above named nine gentlemen for
scrutiny. Each book is first critically examined and the
various manuscript and printed copies of it are carefully
compared. Wherever the several texts. give variant readings,

Sthese are shown on the margin. i e

The meanings of all ‘srtmnge words and unfaxmhur

phrases are also noted on the margin, Then each copy is
once again searchingly examined, and finally an introduction
comprising a brief summary and a eritical estimate of the work
is prepared and attached to the book. s
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PRINTING.

¢

With a view to engaging the interest of the public

it has been deemed advisable that the publication of Amir
Khusrau’s collected works should he introduced with a
treatise giving a short account of Amir Khusrau's life,
containing 2 brief review of his works, and bringing out
into full prominence their peculiar charm and L‘;\'('C]'IL‘ll('(f
in such a manner as to create a desire for a perusal of the
published works themselves, Thus Khan Sahil, Maulvi
Muhammad Ismail, Rais, of Meerat, has very kindly
promised to write a treatise on Amir Khusrau's m]l(-.ct,e;l
works.  For this purpose various English, Persian, and
Urdu memoirs have been placed at his disposal, so that
he may select from them whatever material he may require
for his subject. It has further heen arranged that each
work, as it comes up for publication, will be provided with
a short preface, which will contain a summary and a critical
estimate of the whole text. Thus each of the nine gentle-
men already named, will write a preface to the works
assigned to him for this purpose.  Khan Sahib Maulvi
Muhammad  Ismail has alveady written a comprehensive
preface to Qiranus-Sadain. Maulvi Rashid Ahmad Sahib,
“Salim,” as the Chief Editor, will read all these prefaces,
80 as to ensure the maintenance of a uniform standard. :

Another point that came up for discussion was whether
the works of Amir Khusrau should be lithographed or printed
in type. Europeans undoubtedly prefer type to lithograph,
and there is no doubt that supervision- would have been
facilitated, and that a greater degree of accuracy would lmvﬁ"
been ensured, if these works had been printed in type.
But it has been unanimously decided after careful considers.-
tion to have the first edition of Amir Khusrau's wobks
printed in lithograph on thick glazed paper (20"x 26") in
the most attractive style,

)

~ For this purpose special arrangements have been made
af the Institute Press, Aligarh, which will have the immense
advantage that the examination and correction of the proofs
will be easy, and the work will progress with rapidity.
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Another point that came up for settlement was teo
decide which of Amir Khusrau's works should be published
first and which remain over .f'or the time being. Some
people suggested that it would be useless to republish those
works of Amir Khusrau that had already been printed and
could be obtained everywhere.

For instance, they said, it would he useless to republish
a work like Ijaz-i-Khusrawi which only contained essays
on the art of writing and rhetorical embellishments of
style, and could never be of any interest to the public
generally.  Some of the Mathnawis and Qasaid had also
alveady been printed and it was therefore unnecessary to
have them republished. They consequently recommended
the publication of only those works that had not previously
been published. But the Nawab Imad-ul-Mulk expressed the
opinion—with which T am in full accord—that such works of
Amir Khusrau as had so far been published had been printed
without sufficient regard for accuracy, and the printed
copies were usually full of mistakes. For this reason he
advised that all the works, whether published or unpublished,
should be corrécted and published in a collected form, after
taking the necessary measures to ensure the accuracy of
the text. This has been accepted as the final decision.

The book Sl g olal g i ola after having
ssed through all the stages of comparison and correction and
having been provided with a preface, has already been sent
to the Press, and it is hoped that this work will shortly

be presented to the public. 5 L

The Mathnawi Shirin- Khusrau has also been seﬂt'qﬁ - =

L ARRRIE S

to the Press, and is being printed, Its four companion
mathmawis of the ]ihamsa'-i-Klmsrﬁwi,fam'li:_'nd'ergoi'};g
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process of correction, and it will not be long before they
too arve sent to the Press. After this the series of tl‘g
Diwans will be taken up.

|

I now propose to give a short account of those hooks
that have so far been received at Aligarh, and are going
through the process of comparison and correction,

(1) Khamsa-i-Khusrawi. This Khamsa is divided into
five Mathnawis : (i) Matla-ul-Anwar ; (i) Shirin Khusrau ;
(@id)  Majnun-Laila ; (iv) Aina-i-Sikandari ; (v) Hasht
Bahisht. This Khamsa which is also known under the
name * Panj-Ganj ™ was written as a parallel to Maulana
Nizami's Khamsa. Amir Khusrau's above-named five Math.
nawis correspond to Maulana Nizami's (i) Makhzan-ul-Asrar;
(#1) Khusrau-Shirin ; (iit) Laila-Majnun ; (iv) Sikandar-
Nama; (v) Haft Paikar.

The Khamsa was completed by Amir Khusrau in
d.years, as the author himself records in the following

couplet :—

JU Il o oy a1 o8 JU e 2 o 0l 151

Amir Khusrau has also himself given the order in
which the Khamsa was composed in the following poem :—

AVl gbe 5 (JUSy, H)y0 i o gyl (pole
r(A )éil);«.&, u.!)_‘uzérz rl.i blas L K U")‘
GOl b 5 yyme )y oie 0 Jl 9
WO el ) el o890 5
Pt Sume () p ) plae ¥ Sl
Sl Al wid o J P SU) Ld] g 4
W 9l P ggsm S U sy 1y A, b
wh 055,008 T (A2 wiy S5 wdy 05U wdy
el wdy P el ) (U el ye Sie KK i
Comparing the number of couplets in the Khamsa
Nizami with those of the Khamsa Khusrawi, Daulat Shah
Samarqandi in his Zazkira remarks that Nizami's Khamsa

comprises 28,000 couplets whereas there are only 18,000
Amir Khusrau has
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Qmplets in the Ahamsa Khusraii,

himself shown the number of ecouplets in each Mathnawi

and the date of its composition. Regarding the Matla-ul-

Anwar he writes :—

‘,-.,4-
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About Shirin Khusran he writes :—

Jwoyig pligsetleym  JU wg)o‘:(-,s...,_,s,)'léi;
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From the above couplets it appears that the Shirin
Khusrau was written in the year 695 A. H. DBut as ;\milj
Khusrau has himself shown in the couplets

‘.),3 ,)Jﬂ)tllcw j) 0yl r),&iﬁnu{)coﬁjlw@i
Srbs RS 119 8 AE g i) ot ()
the Mathnawi Shirin Khusrauw was written after Matla-ul-
Anwar, and as the Mathuawi Matla-ul-Anwar was written
in 698 A. H., the biographers are inclined to infer that
Shirin Khusrauw must also have been written some time in the
year 698 A, H, : e

Regarding *“ Majnun-Laila” the author writes :—
wead g dalily ) )y g0 tlen  we )y led o (S0

P4y : :
ey g Sy w03 e @l B0 e @ ey (i)v; ¢
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Regarding * Aina-i-Sikandari” he writes == ..
M,le,ﬁ,giggéll,(w 9o )mluﬁu.ﬁg);;
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Regarding “Hasht Bahisht " he writes :—

e 30 gl goe e Hlad 5 e 18 TN e

rrar
OsSgsmi g gl o Oy oal 5 8 epm
Vel :

Thus the total number of couplets in the Ahumsa
Khusrawi amounts to 17,896,

The name of the fifth Mathnawi of the Ahamsa Khusrawi
is “ Hasht Bahisht.” This name is identical with that of
Idris ibn Husamuddin’s Biographical History of the Sultans
of Turkey up to the reign of Sultan Murad I1, but otherwise
the two books have nothing in common.

Some critics give the Ahamsa Khusrawi preference
over the Ahamsa Nizami. Amir Khusrau himself regarded
his Ahamsa with loving pride and on its completion he
exultantly wrote the following couplet :—

"“‘Gu"w));)" "';') ol ol [y gmi boso

Amir Khusrau himself states that the Ahamsa Khusrawi
was looked over for purposes of correction by  Qazi
Shihabuddin Sahib who was an eminent scholar of his own
period. :

(2) Mathnawi Qiran-us-Sadain, This Mathnawi is a
historical account by Amir Khusrau of the ‘meeting of
Sultan Moizzuddin Kaikubad, Emperor of Delhi, with his
father, Nasiruddin Bogra Khan, Goyernor of Bengal, by, the
banks of the river Ghagra in Oudh in the year 688 A. H.
(1289 A. D.) As this Mathnawi- contains a panegyric on
Delhi and some of its famous buildings, it has also come to
be known as the Mathnawi Dar Tarif-i-Dehli. This Math-
nawi opens with the following couplets :—

wlhs (450 osayi j aeli yu wler 03y)103 (sl o oyl
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* Amir Khusrau states that this Mathnawi was wr'itt?p
Gy him in his 36th year and occupied three mon.th§ in
\\:ritiug. It was finished in the month of Ramazan in the
vear 688 A. H. (1289 A. D.)and contains 3,944 couplets :—

Ny b s Sy g)lpg00 8 gadi Jlafih des ),

Dr. Sprenger says that three commentaries were written
on this Mathnawi: the first was written in the year 1014
A. H. by Maulana Nur-ul-Haq ; the second is aseribed to
Abdur liusul Kasim Sahib ; and the name of the third com-

mentator is not known.

(3) Mathnawi Ashiqa or Ishqia. The other m.uu’ees (?f
this Mathnawi are Khize Khani and Dewal Rani. This
Mathnawi is a historical romance dealing with the amours of
Prince Khizr Khan (son of Sultan Alauddin Mt.xhal—mmul
Shah Khilji) and Dewal Rani, daughter of Raja Karan,
Governor of Gujrat.

This Mathnawi was written in 4 months and complete(.l
in the month of Zul-Qadah in the year 715 A. H. (1315
A. D) Originally this Mathnawi comprised only 4,200
couplets, but Amir Khusrau writes that after tlx(; dqtth of
Prince Khize Khan he augmented it by another 319 co:lp-
lets. Thus the Mathnawi now contains altogether 4,519

couplets.

It was dedicated to Sultan Alauddin Muhammud‘slhuh
Khilji, the father of Prince Khizr Khan. e

Amir Khusrau gives the following reason for its oo
position :—

One day, he says, he went on a visit to Prince .K,hm'
Khan, who, in the course of an interview, requested him to
render into a poem the story of his own love with Dewal
Rani, facts regarding which he had himself : reduced to
writing,  Amir Khusrau says that when thie Ptmyg handed‘ o
him his draft, he was o affected and moyed on re »%ﬂ_‘ 2
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that he promised the Prince what he desived. As Hindi
words had been freely used in the Prince’s composition
Amir Khusrau says that he was much perplexed as to how
he could “patch up good silk with coarse cotton,” or, in
other words, blend suitably the Hindi and Persian words
together. But Amir Khusrau himself says that after deeper
consideration he became convinced that Hindi was in no
manner inferior to Persian. OFf course, Hindi could never
be compared with Arabic: but it is not the same with
Persian to which Hindi is certainly by no means inferior.
Arabic is a pure language with which foreign words and
phrases cannot be mingled. It is, however, different with
Persian because Persian would be quite inelegant if it had not
to borrow Arabic words for its adornment. Whether with
regard to grammar, syntax, and etymology, or with regard to
eloquentand elegant expression, Hindi is in no way defective.
Those who are acquainted with Arabie, Persian, and Hindi
will admit the truth of this statement.

Following this up, Amir Khusrau says :—

“If T were to give a reasonable and just account of the
merits of Hindi, my readers would at once be adversely
eritical.  Even if T were to support my statement with an
oath, I fear that no regard would he paid to it. There is no
doubt that my knowledge of Hindi is like a mere drop in the
mighty ocean, but the fact is that any one who has not seen
India or the river Ganges may well regard with pride the
majesty of the Nile and the Tigris; and he who has only
seen the nightingale of China cannot be expected to know the
real worth of the Indian parrot. A Khorasani who regarded

every Indian as a fool must have also fancied the betel-leavesg
of this country to be mere grass. The truth of my state:

ment will be accepted only by fair-minded people who have
travelled in various countries and have attentively observed the
peculiarities of each. But that person who is swayed with
prejudice will, without doubt, give the preference to foreign
figs over Indian mangoes, India is not only a vast country:
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it is also an earthly paradise. If it were not intended to
have any connec tion with Paradise, then Adam and the
peacock would not have been the ornament of this land. "

(). Mathnawi Miftah-ul-Futuh or Fath-ul-Futuh or
Fathnama. This Mathnawi isa historical sketch of the initial
victories of Jalaluddin Ferozshah who ascended the Imperial
throne at Delhi in the year 689 A. H. (1290 A.D.)

It forms a portion of the Diwan Ghurrat-ul-Kamal and
is therefore included in the oldest editions of this Diwan. It
opens with the following couplet :—

(3).  Mathnawi Faras-ul-Furs. This Mathnawi is also

a portion of the Diwan Ghurrat-ul-Kamal. 'The first line of
this Mathnawi runs thus—

) b e | 2] ok h.’u‘&u")“l uq-’
(6). Baznama. This isalso a Mathnawi of the Diwan
Ghurrat-ul-Kamal, and opens with the following line :—
“ ol @810 e belijly s p)”

(7). Another Mathnawi of the Diwan is in the same
metre as Firdausi's Shah Nama. The opening verse of the
l'ubaiyut of this Diwan is :—

(8). Mathnawi Nuh Sipihr. This is an independent

Mathnawi. Tt was written by Amir Khusrau howari'isﬂ}e
end of his life. It opens with the follwing couplet el

This Mathnawl was. wntten in the year 718 A, H., m
Amir Khusrau's 65th year, as he himself says : -

Jld 205 5 ok p Jlw )ﬂ,u.ﬂugl‘d{mw)
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This Mathnawi comprises 4,509 couplets and deals with
Sultan Kutbuddin Mubarak Shah Khilji’s coart and some c*

the events of his reign (717-721 A. H.=132] A.D.) Th&

third sipihr of this series contains an account of Amir
Khusrau’s own Indian descent and also an interesting account

of the different languages current in the various parts of
India, ‘

' In this connection the author has remarked that virtually
n-every country the language of the conquerors is g_rm(lnall;'
adopted by the conquered people, whose language in time
becomes a mixture of the two languages,

With reference to the languages current at his own
period in the country, he writes that each province had a
separate language of its own, which had no relation to the
languages of the other provinces, and, as an instance of this,
h'e mentions the following languages :  Sindhi, Lahori,
Kashmiri, Tilangi, Gujrati, Malabari, Gor, Bengali, Oudhi,
and Dehlavi. From this list of languages it becomes apparent
that the foundation of Urdu had already been laid and tlmt‘,v
in its initial state at that early period, it was known as
Dehlavi,

Amir Khusrau remarks in the same connection that, in
addition to the current languages named above, there was
another language used by the Brahmins and known as
Sanskrit. it was ically
Sanskrit. But it was practically a dead language known only

to the Brahmins and unintelligible to the people generally.

Though the Brahmins were familiar with the language, their
women folk could not understand a word of it.

In some ways, the author observes, Sanskrit has much 'S

resemblance-to Arabie, for instance, in elegance, in grammar,
in the conjugation of verbs and in the power of foﬁning in-
numerable derivative words by means of various combinations
of letters. He writes that the Vedas, the sacred hooks of the
Hindus, are in Sanskrit, in which language the Brahmins read
their mythology. = The author further goes on to remark that

»r

(17\

there are in Sanskrit established rules of rhetoric and elegant
gomposition and that Sanskrit is not surpassed by any other
language except Arabic. It has a distinet superiority over
Persian.  Persian is indeed an extremely musical and eloquent
language, but even in this respect Sanskrit is in no way inferior
to it. Amir Khusrau has explained in this sipihr the
characteristics and peculiarities of Sanskrit in such detail that
it is evident that he had carefully studied the language and
its grammar,
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In the 9th sipihr the author boasts of his own command
of language, remarking that, his poetry is characterised by a
combination of good qualities not to be found in the poetry
of the world-famous Shaikh Saadi Shirazi and Hakim Humam
Tabrizi.

(9). Diarans. Of Amir Khusrau’s five Diwans the
earliest is T'whfatus Sighar, which embodies his works from
the age of 16 to 19 years. This Diwan was written in the
reign of Sultan Balban. It includes Qasaid, Qitat,
Gazaliyat, Mathnawiyat, and Rubaiyat, the majority of which
are laudatory odes addressed to Sultan Balban, ta Shahzada
Khan Shahid, and to contemporary ministers and nobles,

The Tarji-bands have heen devoted by Amir Khusrau
chiefly to the praise of his own spiritual guide and preceptor,
Hazrat Mahbub-i-Tlahi Sultan Nizamuddin Auliya. Amir
Khusrau has written a long preface to this Diwan in the
course of which he states that his brother, Tajuddin Zahid,
had collected and arranged with much patient labour the
author’s works composed between the age of 16 and 19,
and had inserted in red ink, at the head of each poem, a
couplet which came to be known as bait surkh (red couplet).
Each of these red couplets is artfully constructed so as to
give the gist of the poem to which it is prefixed, but the

beauty of these headings is that, if all these qdup’léﬁs' were
collected in one place, they themiselves would form an

independent poem, Such headings are found in all the
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Diwans except the Diwan Nihayat-ul- Kamal, but their metre
and rhyme differ in each Diwan in order that the headings
of one Diwan may not be confused with the headings of
another,

The Qasaid of this Diwan open with the following
rubai :— :

) ) 95105 (s T 5 e o flme 5 5 2
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(10) Diwan Wast-ul-Hayat., This is Amir Khusrau's
second Diwan which includes his works between the age of
24 and 32. It is a collection of Qasaid, Tarkib-bands,
Ghazaliyat-and  Qitadt, which were for the most part written
by Amir Khusrau in eulogy of his preceptor, Hazrat Sultan
Nizamuddin Auliya ; of Prince Khan Shaheed (who was at
this time Governor of the Panjab and Multan) ; of Sultan
Moizzuddin Kaikubad ; and of the nobles of the court.

‘In the course of his preface to this Diwan, Amir
Khusrau says :—

gl gy g ) 8 waw] 304 20,6 65 i) fisS da lyo ;07
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(11) Diwan Gurrat-ul-Kamal, This is Amir Khusrau’s
third Diwan, which includes his works from the age of
thirty-four to forty-two. In the course of a lengthy preface
to this Diwan, Amir Khusrau has thrown much light on the-
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events of his own life and has also alluded to some of thqse
rietorical figures and devices of which he was the inventor. .

All the works embodied in this Diwan were collected in
this volume by Amir Khusrau at the request of his brother,”
Alauddin Ali Shah. Like the other Diwans mentioned above,
this Diwan contains Qasaid, Qitadt, Tarji-bands, Mathnawiyat,’
Ghazaliyat, and Rubaiyat. The Qasaid are, as usual, dcx‘-'ot?d
to the praise of Sultan Nizamuddin Auliya, the noblesof thes
court and the reigning Sultan. Those Qasaid which contain
praise of God, of the Prophet, and of saintly persons or
which are philosophic or didactic are impressive and dignified
in their language; while those devoted to the praise’ of
kings and courtiers are not marked by any specially elevated
diction. Amir Khusrau’s most splendid Qasaid are those
which have been written by him as parallels to the master-'
pieces of some of the most renowned ancient masters. In
these cases Amir Khusrau has demonstrated to the full the
power of his intellect. An interesting illustration of this
is found in his Qasida written as a parallel to Hakim
Afzaluddin Khaqani Sherwani’s famous Qasida, at the end
of which Amir Khusrau, while recognising Khagani as a
great master, expresses his belief in his own superiority.
Thus he writes :—
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It will not be without interest here to give a few speci-
mens of those rhetorical figures and devices to which Amir
Khusrau has alladed in the preface to this Diwan. One
figure, invented and named by him, is called “Hamil wa

i 7 5k L e
Mauquf : (.u,s,n, Jela). This figure consists in making
one hemistich dependent for the completion of its meaning
. - . h’
on the hemistich which follows, e.g, :—

Uogiu,ﬁcg‘oaf&yﬁ))s Joiled ) S s )9
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'.'\notl;m:' h;_;'m'c' is called  Sanat-i-Tshtiqaq-i-Manawi
(us yioe (5E8L) @aie) in which the same words are repeatedly
used in the course of a couplet in different senses :— :
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Another figure is called “ Sanat-i-Bekam-o-Zaban "
(wbjs b st el de, without palate and tongue) i
which the couplets are exclusively composed of the letters

pronounced without the help of the palate and the
tongue, ¢.gy. :— A

Bl prala  Hlgle opilew =r‘ i

qb-lgbooln,lnuqbo blglﬁlnui?z‘,rguﬂ.’;"

/\fc._q. =

n
7
5 .

Another figure is called “ Sanat-i-Tham-i-Zulwujuh’
bo,.;. 51990 ‘.le) waie) in which the words in the couplet
are susceptible of several meanings, e.g. :— : '
SB5 30 (Il e OISy ) 33 0K ejlym f e LTSl

Amir Khusrau has pointed out that the last verse of
this couplet is susceptible of four different interpretations :—

(1 it ks o 1) jb (e

If thou hast thy falcon in the chase.

(2) JKS ) eylo S 0y g) aa f) Jm

If thou restrain thy falcon.
(3) 1y 3b (eylo o las  Jay

If thou let loose thy falcon.

€ 10855054 ST ey
If thou thinkest of thy falcon in the chase.

Further, if the words “sar-i-baz” (jL,~) are read
together, they are susceptible of two further meanings,
(1) 3% sy1000ijb ) (“thoun hast a bold faleon,” ) while
wylosolif )y 3L means “keep the head of thy falcon
uncovered” (a falcon which is fully trained has his head kept
uncovered, while the head of an untrained falcon is kept
covered with a cap). Sied

Another figure is  Sanat-i-Tham ” ( la) eie) in which
a couplet can be read both in Persian and Hindi alike, since
the words used in it belong equally to both the languages,
&sB ool u'e g)"" gl )l }é‘org?' \;T

© (12) Bagiah Nagiah. This is Amir Khusrau's fourth
Diwan, which includes his works from the age of 50 ¢

The preface to this Diwan opens with the followi
Wity ol e S gl 2 86 ) ot gl ) 4
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The ghazals of this Diwan are arranged alphabetically,
and open with the following couplets :— ‘\

Sy &£ JUS SV )y i f ol suy L JUd 580 yple Uk j o)

(13) Nihayat-ul-Kamal. This is Amir Khusrau’s fifth
Diwan which includes the works of the author’s last years,
This Diwan is provided with a short preface of which the
subject is the praise of God and the Prophet and eulogy of
Hazrat Mahbub Ilahi Sultan Nizamuddin Auliya. This
Diwan, like the others, is composed of Mathnawiyat, (Jasaid,
(Ghazaliyat, Qitaat, Tarji-bands, and R ubaiyat.

(14) A manuscript belonging to my own private
library bears the title Diwan Amir Khusran. This manus-
cript includes many Ghazals which are not to be found in
any of the above-named five Diwans. Tt is, therefore, in-
tended to have these Ghazals included in the collection of
Amir Khusrau's miscellaneous poems.

(15) Among the Qasaid of Amir Khusrau is one long
Qasida which is given in the list of Amir Khusrau's works
as an independent poem. It is called “Qasida-i- Amir Khusrau
Mutazammin Hagiqgat Shah-Nama Firdausi” and contains a

summary of the subject-matter of Firdausi's Shah-Nama.
The heading of this Qasida is :—

“go)e by 5 8 Lasy 5 iy Loy o) w”
It opens with the following couplet :—

bee Old anjlye BeB L )8)50 §) juy o )5 aa]

(16) Nisab Badi-ul-Ajaib wa Nisab Musallas. - ln'éf

reality these are two separate works of which the one
bearing the name “ Nisab Badi-ul-Ajaib” is a work of Amir
Khusrau’s, while the other known as Nisab Mussallas
is in reality the work of Maulana Muhammad Badi, Badi'i,
But the two works are invariably found together in all the
old manuscripts, and it is, no doubt, on this account that:

(\:/J\
bb

they have both come to be ascribed to Amir Khusraun, Al

he Qitaat in the Nisab Badi-ul- Ajaib are written 1n d}llffere.nt
etres and each exemplifies a different figure of rhetoric.

The first Qita is written in Sanat-i-Tajnis :(—
: - L ] -~ »
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In Nisab Musallas words of three letters with th.e
three different vowel points are used in a c.ouplet a.nd their
diffevent meanings explained in the courfse of it. ?or t?sumce,
the words Rabb, meaning * God,” Ribb, Teanmg alarsfs
gathering,” and Rubb, mcuning 4 essence ha;‘e‘ be;zr;nuthe
together in a couplet and their meanings explamec

following manner :— _ '
Uty pfi UANA Ty G per 92 9 Bt P )

(17) Shahrashub. This is a volume of rubaiyat in whi?;
are collected the technical terms connected with various handi-
crafts.  For instance :(—

e Gl i Loyl O Sy il S gy
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Amir Khusrau's prose works indude —

(18) Khazain-ul-Futuh, called also Surur-Ruh, Tagflh-z-

Alai and Fath Nama. It contains an acoouyt of» t;;l
Alauddin  Khilji's coronation in .the yop 695 A. H.
(1296 A. D.) and the victories of his reign. : :
19). Afzal-ul-Fawaid. This is a collectictn of‘ tl.lg
sayin(gs )of H{mmt Mahbub Subhani Sultx?n tfmiﬁrm;
Auliya. Tt is regarded as an important work in the ture
“of Sufism. : | : _ 1
(20). Tjaz-i-Khusrawi, called also Rasail-&b:z£ '

is a bulky volume and is an excellent exampki of ﬁu uie
Khusrau’s ornate rhymed Persian prose and of his skill in

handling various rhetorical figures andraxﬁﬁees_.v Thgb::z _.-
s been printed by the Firm of Messrs. Newal Kishore and -
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Sons, Lucknow. The editing, ete, of this book will be
attended to when the books named above have been ﬁnished‘\

(21) & (22). Khalig Bari and Qissa Chahar Darwish.
These books, ascribed to Amir Khusrau, are already well
known. If any reliable and correct editions can be obtained,
they will also be included in the collected works of Amir
Khusran,

In addition to the books already named, Amir Khusrau
wrote the following works of which we have hitherto been
unable to procure copies :—

S G5 (1) - ol S (1) - ok S le (1) —eel IS (1)
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It is extremely regrettable that, in spite of diligent
search, no traces can be discovered of the Tuglak Nama in
any of the libraries of India. With one or two exceptions,
the Persian memoirs are also silent on the subject. Sir
Gore Ouseley has, however, given a short account of the
work in his Memoirs, which embody some interesting matter
regarding the lives of thirty famous Persian poets. These
Memoirs were probably written about the year 1800 A.D.,
though they do not appear to have been published in a
complete form before the year 1844, This book is very rare
now, and the first time I had occasion to read it was in my
college days. My tutor, the late Maulana Altaf Husain

£
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College Library and enabling me to go through it once again,
111 his Memoirs Sir Gore Ouseley states on the authority of
Amin Ahmad Razy's Haft Iglim that the Tuglak Nama is a
historical poem dealing with the reign of Tuglak Shah and
consisting of 3,000 couplets. In order to obtain further
details regarding this book, I went personally to the mauso-
lewm of Sultan-al-Mashayikh Hazrat Nizamuddin Auliya,
where Amir Khusrau's tomb is also situated, but could only

~learn that there had been a copy of this book in the possession

of the family of the Imam of the mosque of the mausolenm,
by whom it had been presented to the late Nawab Ziauddin
Khan Sahib of Loharu, from whose library again it had been
borrowed by the late Mir Majruh, one of the famous poets in
the latter period of Delhi’s greatness. After this no further
trace of the book can be found, nor is it mentioned in the
<atalogues of the Libraries of the British Museum and the
India Office. If the treasures of our literature had not been
lost to us through our neglect, we should not to-day
have been reduced to such sorry straits when attempting
to collect the works of this incomparable author and®poet
whose name will endure and be a source of pride so long as
there are people left in India who know and appreciate the
Persian language. : g

According to Sir Gore Ousele:y; Amir Khusrau was

a veritable sovereign among the poets of his age, and his

fame even induced the ‘great poet Sheikh Saadi Shirazi to

undertake a journey to India in order to make his acquaint-
; v - 2 2R : G

ance.  Although some authorities do state that Sheikh

Saadi’s visit to India was due solely to his Aesire of making

Sahib Hali of Panipat, was then writing the life of Saadi, and {\
I was able to place at his disposal some interesting extracts'
from these Memoirs regarding the life of this poet. I have
now had occasion to read this book & second time, in cdnnec-
tion with the collection of Amir Khusrau’s scattered works,
and T am much obliged to Mr. Jones, the Principal of the
Agra College, for very kindly lending me the book from the

%mir‘ Khusrau's acquaintance, most of the historians and
- biographers are silent on this "poin!:, while some have
regarded this event as altogether apocryphal, But Sie
‘Gore Quseley, who was for a time British Ambassador in.
Persia, expressly says on the authority of Maulana Sheikh
Azivi’s Jawahir-ul-Asrar that, when Amir Khusrau’s fame
spread throughout Asia, Sheikh Saadi miade a journe




58

India in his old age, specially in order to make Ainir
Khusrau’s acquaintance, Indeed, says Sir Gore Ouseley, Amig :
Khusrau was justly proud of the distinction that so great
a Sufi and poet should, for the sake of making his acquaint-
ance, have undertaken in his old age a tedious Journey which
might well have deterred a young man.,

Sir Gore Ouseley is one of a group of eminent Europeans
who, in the earlier period of British Rule in India, took a
deep interest in oriental letters and produced interesting
works of research. But even this progressive people is now
beginning to display signs of apathy in this direction and
their interest in oriental matters is vanishing,

Whatever may be the cause, it is beyond doubt that
there was a period in the history of the world when people
of all classes both in Europe and Asia alike, were deeply
. interested in poetry and literature, but the present age is
so tainted with materialism that it has become insensible to
the charm of beautiful expression, T hough art, poetry, and
literature hold a less conspicuous place to-day, still even
now the most materialistic minds cannot altogether resist
their charms, and their effect on various natures is the same
as that of the captivating eyes which have been praised in
the following couplet :—

1 & e e aoe k5]
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After this digression, 1 wish to speak of a figure o
rhetoric which was used by Amir Khusrau and which has
been described at length by Sir Gore Ouseley. There is no
doubt that Amir Khusrau himself was the inventor of this
figure, which consists in using words which
meaning in Persian and another in Hindi.
only poet of his time to make use of this fi

have one
He was the
gure. As an

By
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illustration, Sir Gore Ouseley has quoted the following
)pmtmin fomr ; ;
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The point of these lines lies in the last words of the
“ 4y y0,0,” which, in Persian, mean * each .

hair is worth a pearl,” while, in the Hindi women’s idiom,
they mean * begone, you rogue,” and are used in angrily

quatrain,

driving away an intruder.

In a couplet of the * Mathnawi Qiran-us-Sadain, Amir
Khusrau has used the word geyes in a peculiar sense.
The Persian word means a jeweller, but the two constituent
parts of the word ( y» and sy ) taken apart mean in Hindi
“green barley.” Both these senses are applicable in the
same couplet,

Similarly Amir Khusrau has written a Qasida exempli-
fying another remarkable figure, in which the rhymipg
word of each verse, while used in a legitimate Persian sense,
is also a Hindi translation of a word preceding it in the same
verse. Two couplets of this Qasida run thus :—

@b ryf wabia o 45,] ESRE
(«bis the Hindi translation of w8, while in Persian it
stands for y3b).

@) Sp ooyl n
(e is the Hindi translation of Sy and at the ‘same time
in Persian it stands for y & §). '

b oy 0) o8y wen )y )5 e o) wiyd g qo»rx@.,,,,,

(e is the Hindi translation of ¢ while in Persian it is
the name of an idol). 4 i = ‘
It appears from Sir Gore Ouseley's statements that
the language commonly spoken in the Peninsula during ce
his sojourn in India from 1792 to 1810 A, Dgw“m e
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called Hindustani, This, in my opinion, is but an earlies
name for Urdu. If the question is carefully considered,
will be found that, in substance, Urdu has sprung from a
mixture of the various languages that were spoken in the
different parts of India, and it is already an established fact
that, besides the languages peculiar to the various ‘provinces,
there was also spoken in India a common language, called
formerly Hindustani, or shortly Hindi, which, becoming
more cultivated and refined, came later on to be termed
Urdu, and which has since been further enriched and
adorned by the genius of such writers as the poets Mir and
(halib,

When compared with modern Urdu, the Urdu language
of the earlier period can say with the poet : S Loy 0 iy
(der # 75 and this claim of Urdu to be the universal language
of India cannot fairly be regarded as in any measure un-
" reasonable, . For it is clear from Amir Khusrau's various
writings that in his age, which is now removed from us by
some six hundred years, the language that was spoken
commonly in India was the same as that which, even to-day,
forms the greater portion of our modern Hindustani (or
Urdu, as it is now called), and even in its idiom no marked
change has crept in since.’ - Thowe who are fully conversant
with the merits of the question can -decide whether, under
such circumstances, the ]aﬁgunge which has now come to bhe
called Urdu should mnot be _recognised as the principal
language of India ! “Is not Urdu, which has come into
disfavour simply because its present name happens to be
Urdu, entitled to say “T am’ the same language that was

spoken in this country eight or mine hundred years ago ;\(\

and now .endeavours are being made most unfairly to stifle
my existence ! Do not be unjust : remove all bias from

Your minds. Sanskrit, Arabic, Persian, Bhasha, Marhati, -

Gujrati, Latin, Greek, and English recognise familiar ex-
pressions in me and in.me are embodied words from all
these languages, Fiat justitia ruat caelum !~ ' :

o)
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I now beg leave to close this discursive dissertation of

‘n%ine with a couplet of Amir Khusrau which the great

. g ' i
poet, in his passionate grief, sang at the sepulchre .of hi
mentor and preceptor, Hazrat Nizamuddin Auliya :—

19y oot e 2y gpudle i 15 2 182 2 e Sy oS
Among the Sufis this couplet of Amir khusraq ‘IS

highly appreciated. =
I earnestly request those who may read this no.te of

mine not to view it too critically and to overlook its blemishes

and defects. ;
S 6 Gl Yl G giw ol R eayla

Having said what I had to say on the subJectI now
close my mnote, but it would remain incomplete 1f' 1 dldhl:lo}t
make sl')e(:ial mention of the very valuable services which
Mr. Idris Ahmad, B.A., Assistant Secretm:y of I':he M A. 0.
College, Aligarh, has rendered in connect.lon with t.hls worké
From the very commencement he has given pmctlc:al proo
of his enthusiasm for our undertaking and .has assisted me
in the work of supervision and contl.'ol with a syn.lpat:hy
and ability for which I gratefully acknowledge my obligation

to him.

MOHAMMAD ISHAK KHAN.

ALIGARH:

Dated 23rd December, 1915.
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