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A KEY TO HINDU MUSIC

Heard melodies are sweet,
But those unheard are sweeter —Keals.

AD the Indian Empire continued in full energy for

the last two thousand years, religion would, no
doubt, have given permanence to systems of mausic in-
vented, as the Hindus believe, by their Gods, and adapted
to mystical poetry ; but such have been the revolutions
of their government since the time of Alexander, that
although the Sanskrit books have preserved the theory
of their musical composition, the practice of it seems
to be almost lost (as all the pandits and Rajas confess)
in Gaur and Magarha, or the vince of Bengal and
Behar. When I first read sondk of Jayadeva, who
has prefixed to each of m the Mame of the mode
in which it was sung, d 4Ppes of procuring
the original music; dits of the South
; while they—I mean
those of Nepal and Kashmir—declared that they had no
ancient music but imagined that the notes to the
Gita Govinda must exist, if anywhere, in one of the
Southern Provinces, where the poet was born: from all
this I gather, that the art, which flourished in India
many centuries ago, has faded for want of due culture,
though some scanty remnants of it may, perhaps, be
preserved in the pastoral roundelays of Mathura on the
loves and sports of the Indian Apollo, Krishna. We
must not, therefore, be surprised, if modern performers
on the vina have little or no modulation, or change of
mode, to which passiohate music owes nearly all its
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enchantment ; but many reasons induce me to believe ;
that the old musicians of India, having fixed on a leading
mode to express the general character of the song, which
they were translating into musical language, varied that
mode, by certain rules, according to the variation of senti-
ment or passion in the poetical phrases, and always
returned to it at the close of the air, though I cannot
but admit, that their modulation must have been greatly
confined by the restriction to certain modes and hours,
unless those restrictions belonged merely to the principal
mode. The scale of vina, we find, comprised both our
European modes, and, if some of the modes can be
raised a semi-tone by a stronger pressure on the frets,
+ a delicate and-experienced singer might produce the
effect of minute enharmonic intervals. The construction
of the instruments, therefore, seems to favour my con-
jecture ; and an excellent judge of the subject informs
us that, ¢ The open wires are from time to time struck
in a manner that prepared the ear for a change of modula-
tion, to which uncommonly the full and fine tones of
those notes greatly contribute.’* We may add that the
Hindu poets never fail to change the metre which is
their mode, according to the change of subject or senti-
ment in the same piece; and I could produce instances
of poetical modulation (if such a phrase may be used)
at least equal to the most affecting modulations of our
greatest composers; now the musicians must naturally
have emulated the poet, as every translator endeavours
to resemble his original; and, since each of the Indian
modes is appropriate to an affection of the mind,
. it is hardly possible that where the passion is varied, a
- _gkiltul musician could avoid a variation of the mode.

1 §ir William Jones.
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RAGA

In my researches on the Hindu musical scales,
I have noted down schools of music and the systems
found therein and my own remarks about the same are
found below. Sir W. Jones, in his ‘monumental
work on the musical notes of the Hindus’ with his
usual insight into Hindu mythology and Sanskrit lore,
translated »dga as a ‘ mode’. By a simple multiplication
of the seven notes into the 12 semi-tones he obtained the
maximum 84, as the primary and secondary modes.
The primary modes he fixes at 7 and the remaining 77
are secondary. He does not however give any clue as
to how he differentiates the secondary from the primary.
The classification is quoted from the Persian system
evidently referred by him on page 178 ‘ On the Musical
Modes of the Hindus’. The Persians distribute these
into 12 rooms or makams or perdaks, 24 shobaks and 48
gushas. Again he quotes Anim a writer and musician
of Hindustan, who, however, fixes on 7 primary modes.

He subsequently refers to the four schools of music,
i.e., the ISVAR or Osiris, Bharata, Pavana or Hanuman
and the fourth Kallinath. We have to bear in mind these

_ are the great masters of music, who codified the systems
of music into the several departments of the Euphonic

arts. The first was the creator, as it were, of language
or sound, with reference to the four parts of grammar ;
the second brought the histrionic art and the forensic
into touch with the above notes in euphony. The
third and also Narad based his work on the domain
of sound, upon the principles of acoustics as pertain-
ing to the articulate and the inarticulate spheres of
human vocabulary.

Our chief difficulty now lies in the reconciliation
of those two later systems ofs Hanumathiyam and
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Naradiyam ; while the former cared more for symphony, '

the latter cared for euphony, in the garb of language and
articulate sounds.

Hanuman reduced the whole gamut of 7 primary notes
(Saptaka) to 6 groups; and created families out of
them. Sir William Jones (vol. vi) in his notes on Hindu
music on page 193, writes that they are the 6 primary
ragas > and it is a problem to fix the melam to which
each belonged :—

Malawa Sri Raga
Hindola Vasantha
Degpata Megha.

All these are the suddha * Ma’ ragas, i.e.,f the Parva
melakariha. Each of these rggas is supposed to have
wives ; in this case, 5 for each, and 8 raginis or putras.
Sir William Jones has graphically described the matri-
monial relationship in the following lines : —

¢ By such mutilations and by various alterations of the
notes, in tuning the vina, the number of modes might
be augmented indefinitely; and Kallinith admits 90
into his system, allowing 6 nymphs, instead of 5, to
each of his musical deities :—for De#2paka, which is
generally considered as a last mode (though Mirza Khan
exhibits the notes of it) he substitutes Panckama ; for
Hindola, he gives us Vasantha, or the spring, and for
Malawa, Nata-Narayana or Krishna, the Dancer, all
with scales rather different from those of Pavan. The
custom of Iswara, which probably has some affinity with
the old Egyptian music invented or improved by Osiris,

e nearly resembles that of Hanumat ; but the names and

'+ - scales are a little varied; in all systems the names of
| -"modes are significant, and some of them fanciful as
.+ those of the fairies in 7he Midsummer Night's Dream.
: ‘F(.n-ty-eight new modes were added by Bharat; each

4
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wedded to a nymph (these called bkarya) to each pulra,
or son of a rdga; thus admitting in his musical school, a
hundred and thirty-two manners of arranging the series
of notes.’

He does not say how he arrived at the figure 132,

- It is an enigma to the modern iconoclast of music like

myself ; and further I cannot accept the various conjec-
tures by different authors in different periods, parti-
cularly when the ¢ System of Iswara’ and of Pavana
are lost either in oblivion or in regions of * myths

‘and miracles’. I have ventured in this book to

catalogue thg whole nomenclature in the Hindu musical
scales into malakarthas as followed and adopted by
Venkatamakhi. In so doing, I give below a few obser-
vations about the several sources and authors of Hindu
music (in their chronological order).

SAMA VEDA

The genesis of Hindu music is found in Sama Véda.
The Rev. Stephenson, v.D., on the Sama Véda Samhila, a
work belonging to a period of antiquity (believed to have
been written between 1000 and 1200 B.C.) remarks *that
it is not till all the mysterious records of Hinduism have
been brought to light, that we shall be able to take a
comprehensive view of the Brahminical system as a
whole, and correct the mistakes which to a greater or
less degree always attend limited information.”

SAMA GANA
«May the nourishing sun, who knows and sees all things
grant us prosperity.’—Amen. The principal metres
used in Sdma Gina are the * Gayatri’ and ¢ Jagati’; for
details refer Panini with the plula or the friple-time
gyllables.
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A peep into purely ecclesiastical music will reveal
the one svara, i.e., the Pranav Onkara as the Archika,

. the Ghatika, two ; Samika, three; the Swarantera, four;

Oudava, five; Shadava, six; and the Samptaka, seven.

- In the musical scales other than those used for Soma

" chanting, not less than four svaras are to be indulged in.

The Védic chanting admitting only of three gradations of
pitch, the ascending, the descending, and the euphonic—
tremolo—Utkatha, Anuthatha, and the Svaritha (accom-
panied with svaras), the margi and desi systems of

. ' ‘Ratnakar.
e

NARADIYAM
The celestial musician whose chief »ina is Mahathi
reckons the »agas as male, i.e., 1. Bhairavi; 2. Brapala,;
3. Sri; 4. Phalamanajari; 5. Vasantha; 6. Malawa ;
1. Bangala; 8. Nata.

Why he fixed these as male and for what reasons the
author doesn’t mention.

Of these, the different castes have two each :—
1. and 2. Brakma caste

Sama Veda.
3. . & Kshatriya Yajur Veda.
5. ,, 6. Vaisya Rig Veda.

7. ., 8. Sudra
RREFER THE NAMES OF :—
Male, Raginis. Pavana.

1. Bhairava ... 5 (refer pages 198-99, Sir W. Jones

on ‘ The Musical Modes of Hindu
Music ).

Atharvana Vida.

2. Malawa ., 5
3. SriRaga ., 5
4. Hindola or
Vasantha .., 5
5. D2zpaka 5
6. Megha .. 5

»

" "
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But Narada, with his inventive genius, brought the
svardrnava into vogue. That is the book which was
handed over to the Southern India philoso.pher apd
musician Thiyagiah Garu. By the aid of t!ns t.reatlse
he was able to compose the different kritkis in dxﬁex:ent
ragas. But for his combination of inventive and p.ractxcal
genius, music would not be what it is now, particularly
the Carnatic school of music.

| SRI NARADIYAM

This book, was most probably written about A.p. .1700
(from the library of the' Maharajah’s palace at Tanjore).
We find that the ragas are 10; classified as ma}e and
each male rdga has a wife, sons and daughters-in-law.
The relationship and family pedigree is adumbrated to
one degree further than what is referred to in any of the
previous books of music. The names of the ragas are
as follows :—

Sri.
Vasant.
Panchama.
. Bkairava.
Kousika.
. Meégha.
. Natanarayanan.
. Hindola.
. Déépaka.
10. Hamsaka. » -

IN THE EPIGRAPHICA INDICH, vol. xii, p. 227,
we find that the KUDIMIYA MALAI INSCRIPTION
Kudimiya Malai Inscription of Music, written in characters
of about the seventk century A.D. about six centuries,
before Sarangadeva, the author of Sangila Rainakara

©ONG Wk WD
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A . 1210-—-A D. 1247 gives the notation as adumbrated

by Venkatamakhl.

‘ The seven sections corresponding to the seven

;’ ~ classical sagas of the time, i.e.
R 1. Madkyama Grama.
2. Shadja Grama.
3. Shadava.
- 4. Sadkarita.
v B« Panchama.
"« 6. Raisikamadhyama.
o 7. Kaisika.
¢ BEach section consists of a collection of groups of
'3,‘ 4 notes arranged in sub-sections ‘of 16, each sub-section
7 taking up one line of inscription.’
- In this inscription we find the word jatis (gatis) used
- for combination or groups of notes. The combination
of the initial consonant, denoting the note, and the vowels
. ‘& i, u, or2asre, 7i, ru, 72 are used as we find in the
- Chathurkandi Prakashikha by Venkatamakhi or by his

father Govinda Dikshit. The other notes, i.e., 74, ga,

 'ma, and n7, were given three different values by ﬁxmg up
' the vowels, a, ¢, %, to each, i.e., 7a, 77, ru, ga, gi, gu ;
tha, thi, thu ; na, ni, nu'; and ma, and me. ‘
" But, prior to our elaborating the classification of thls
o system of ragas purely, with regard to the allocation
" ‘of ‘merely the svaras, an attempt was made by musicians
.+ to classify them according to one's own experience. So
‘much so, we have seen the description of ragas given in
- certain works on music, that each raga is composed of
. several other »4gas and the names concocted accordingly.
* But who is to know the other ragas that go to form the
" main rdga, and again who fixes the notes of each »aga?
Mr. Bhatkhande has fixed up certain r&gas in his
Hmduslam Sangiia Paddhati as ¢ typxcal ' But what

1

v

i

»

A KEY TO HINDU MUSIC =~ 9

is the criterion by which he has taken these ragas as
¢ typical.’” The typical ragas are taken for the common
« s4at’ which entirely depends upon the musician’s own
skill and originality. Mr. Clements has also endorsed this
¢ classiﬁcation as methodical and acceptable to the Indian

“musician,’ which is not the case.

There is nothing which can be called ‘typical’ or -

" otherwise. Each type, depending upon primary and
’ - secondary notes, are all evidently the feeble attempts -
" made, by people who do not understand the fine system

" of Indian ragas and their genesis.

CHATHURKANDI PRAKASHIKHA

The scientific and the mathematical precision arrived
at by that genius Venkatamakhi in his Chathurkandi

K Prakashikha explains the Hindu system of music and
‘its several modes on a scientific basis. Leaving the
-allegorical and mythological regions to the theolo-

gians and theorists, we now come to the actual practical
side of Hindu music as adapted to the instrumental music.
Leaving the grafa and amsa alone, Chathurkanrdi
struck out a new line of denoting the notes by giving
a vowel change; to each of the letters representing

. the svarams ; sa and pa were left alone, because they

form the constant factors in all the modes.
Venkatamakhi—Now we come to the division of ragas,

' agintroduced by Venkatamakhi ; the definite plan can be
" understood by the preliminary allocation of the major
‘l groups into the suddha madhyama and prati madhyama

ragas. Thema is the bisécting point in the whole phonetic
system. I am afraid I am taking you into unknown

- regions where language and sounds are blended together
© . for purposes other than music. The phonetic system of

. Pl
o
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 the Sanskrit language is based upon the original
" symphony of the damaru or dhakka of Maheswara,
. ma. is the bijam, the seed or the keynote, in the
. physiology of man which is located in the very centre of
" he human frame. v
- In the physiology of man you can roughly allocate the
" two ragams, i.e., Dhira Sankarabharanam, i.e., the twenty-
“ninth melam, and Mechakalyani, the sixty-fifth melam

U gide by side, on the right and left side of the human

frame with bzjam (keynote) representing the suddh ma
B « to the right, and prati or ‘ fivra’ ma to the left. Again,

£ ~ I am afraid this is also a very awkward digression from .
_ the main subject, which takes us into the mystic regions

- ‘of Mantra Sastras based on the Sama Ganam, as elabo-

-rated in the Atkarvana Veda full of mystic symbols and -

figures, the blending of the purely esoteric with the
. exoteric phonetic system and manifested in the system
-, of Indian music with the several alphabets denoting the
' pitch of the human voice or nadam under the musical

- parlance of ragas or melams.

* - "'These rdgas were not in existence during the period
" of Bkarata Natya Sastra, i.e., earlier than the fourth
century A.D. But they occur in the Ratnakara and also
. in Narada Stkska. The latter refers to seven »agas only,
whereas in Rainakara many more are mentioned. The
‘growth and development of the seven is a puzzle to me.

PURANAS

Again in the realm of Puranas, which are the finest and
most realistic works of fiction, ¢ Puranak Kalpana Katha'’
we find in the Markandeya Puranam (Dutt’s, page 113)
that there are seven kinds of »agas from seven kinds of
- syaras, seven classes of songs, and so on; forty-nine

A KEY TO HINDU MUSIC 1r

measures and three gramas, in the description of
Sangtia (music) by Sarasvati, when the Goddess is
made to narrate the science of music before Siva in
Mount Kailas. When she was questioned by the king of

* the Nagas she said that there are three ‘Aalas (time),

four grades (material bars), three lavas, six yatis

- (prosody), four fadangas, and all dependent and related

to the sounds, as expressed by vowels and consonants.
Then a rdga is defined as a mere collocation or a succes-
sion of notes with a determined motive or mood and
each consisting of an air or several airs (rdga is not by
itself an ‘ air’).

SRI RAGAVIBODHA

It is said that singing was invented by Mahadeva and
Purbutty. That Mahadeva has five mouths, and from
each mouth issued a musical mode in the following
order :—

1. Srz Raga, 2. Bussunt or Vasantha ; 3. Bhai-
rava ; 4. Pancham; 5. Megh.

To this they add Nafanarayan, which they attribute to
Purbutty. These six modes they call r2ga, and each
has several variations; but the six following are what
are most common —

Variations of Sri Raga.—1. Malavi ; 2. Tirowenee ;
3. Gowri; 4 Kadari; 5. Maddimadwi; 6. Behari.

Variations of Bussunt.—1. Deysee,; 2. Deogurree ;-
3. Byratty; 4 Towree; 5. Lellita; 6. Hindowlee.

Variations of Bhdirava.—Y. Bairavam ; 2. Muddek-
mad; 3. Bikrowee; 4 Bungalee; 5. Biratka
6. Sindavee; 1. Poonargeya.

Variations of Panckam.—1. Beybhass ; 2. Boopalee

* 3. Kanra, & Badhunsha ; 5. Malsree ; 6. Patha-

munjeree.



‘Others in the p\ace of bussu
o malkoosa, hindow!, and dezpak, and make five varia.

22

."  Variations of Mzgh.—1.-
. 3. Assavaree ; 4. Kowsekee ; 5.

A KEY TO HINDU MUSIC !

Mullar ; 2. Sowrutly ;
Gandhar ; 6. Hara-

" Singaree.

an ;3
Uy Nuithummer.

Variations of Natandrayan.—1. Kammodee ; 2. Kulley-
Aheeree. 4. Soodkanuat; 5. Saluk, 6.
Some make only four variations of each raga.
nt, pancham, and megh, use

i tions of each. Others instead of bussyns behud

g i £e,
N panchama and mégh use soodh, behungarq
% 'dasker, and soodhanut. : .

hindowla,

X There are two kinds of songs; marug b.eing those
" invented by the Dewlabs and the Rekehsir, which are
" the same everywhere, and are universally helq in the
i highest veneration. .

: In the Dekhan there are many who sing -them in ;
“*different ways, amongst which are the following :—

1. Soorejporkass ; 2.

” Penjtalisser ; 3,
bekder ;4.

Sirbetoo-
Chanderperkass ;5.

f_Slzaomm ; and 7. Surtunnee, , .
" There is likewise another distinction of these with
. '"regard to their formation or composition, and this also

" comprises three classes :—First, soodk, or such as are
/" gimple and original. The first class is sub-divided into

. % two species, Viz., soodk and mahkasoodk : soodk are such

v as are deficient in some of their sroofis; and those

’

- _which retain all their sroofis are termed muakasoodh.
', Tooree is an example of the former, and Sarung and
.« Canhra of the latter. Second salung. These are like-

:-wise simple, but bear a resemblance to some other, as

* for example S77 Rag, which is the likeness of Gouree,

- "Third, sunkeernam : and these are the compound ones.
‘This last class is also sub-divided into two species : First,

IR . . N

Raghuddem ; 6.

\
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sunkeernam, or such as are compounded of two soodks,
e.g., Byron, which is formed of Tvoree and Cankra ; and
second malkasunkeernam or such as consist of two or more

_ of any of the three classes, except two soodks of course.

There is a diversity of opinion with regard to which

‘of the raga and ragini belong to which class. In

general, the ragas are believed to be soodk, and
raginis, sunkeerna. Some suppose even the rdgas
to be of this last mentioned class. Others reckon
these seven soodks ; first Cankra ; second, Sarung; third,
Goojree ; fourth, Nut ; fifth, Mular ; sixth, Tooree ; and
seventh, Cjouree. To the second class salung,' they
ascribe the following :—first, Descar ; second, Bibhas ,;
third, Lulit; fourth, Rewa ; fifth, Bilawal,; sixth, Megh ;
seventh, Sorwth ; eighth, Dhunasree ; ninth, Gouree;
tenth, Sz Rag ; eleventh, Dezpak ,; twelfth ; Cafee; and
thirteenth, Kidara.

PERSIAN AND ARABIC MUSIC
These are said to have their origin from the prophets.

whilst others ascribe them, as well as the invention of
' .musical instruments, to philosophers.

Although the
‘Mugamat Farsee are originally of Persia, yet as they are

now known in this country, it seems necessary to say a -

few words respecting them. The natives of Persia, like
those of Hindustan, reckon their ancient music as com-
prising of twelve classes or mugams, each of which has
belonging to it two skebasks and four goskaks. The
mugams being generally considered equivalent to the

“raga of Hindustan, the skobasks being esteemed as their
" raginis and the goshaks putros and bharyas.

The . annexed table exhibits all the mugams and

shobashs and thirty of the goskaks, the rest being
- unknown, .
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. A KEY TO HINDU MUSIC = , " SANGITHA SAMPRATHAYA PRATHARSHINI (TELUGU EDITION)
- : ' The main division of r&gas into marga and theshi was
L ﬁam:; zz Shobashs Goshahs in Ratndkara’s time fixed up on a purely empirical basis.
N o The first division of marge was confined to the
oy ( Nour0§itUtéub - ggharenishat. swarga loka purely referring to the yoga practice con-
~ Rebavee .. Nourozi ISJjulr? - - Sm‘;?r?' , fined to the esoteric side of (yoga acoustics).
LR L DG nothes ghtémtzo%da.k The marga was classified as :—
S ooga. TS .o tibate Toork.
Ry { 2 notes ... | Surfurez. 1. Grama raga. 4. B/z.as/m.
- ~Hoosynee '{, Moohyyer l;usta Nigar. ‘ ’ 2. Upa raga. 5. Vibhasha.
: : {{ 8notes «.. | Nubate Corrdanesa. -
[ Mooturuffe ... «.. | Nihavunduk. ' 3. Raga. . . 6. Antharabhasha. ;
L Rast 4| B notes, somesay 9 ... %“lfg‘ And Theshi was subdivided into—
P **7 { Punjgah ... | Dilbur. : '
S 'L S5notes - .., e | Onje Cumal. 1. Rdganga. 3. B/laf/m’lga-
) Sigah g_igalr. . 2. Upanga. 4. Kriyanga.

Hijaz Hiss:: tes - o Stli?hhree. ' It is in the ﬁrs? division of rdganga ragas that we
Ul 8 notes, some say 10 ... glslheemn. ) find the 72 divisions; of the 12 notes. They are
! Hoomayoon .. izul, . _ =
Y { 4 notes «.. | Turub Ungez. samparna, shadava, and oudava, and vakra stfmpurna,
- Boozoorg '1 Noohzut ... | Buhre Cumal, oudav-sampiirna, and skadava-sampirna and vice versa,

e 8 notes ... | Buhre Uslee. : i i
> ’- Rukb | Etaal. accc)'rdl?g to the ascending and descending scales of thg
S 3 notes ... | Golistan, particular raga.
i Cochuk 4| Tyatee . | Sureer, ‘
e : L 5 notes «o ' .. Hyran, ‘ * OTHER CLASSIFICATION OF RAGAS
{ Mokkalifor ., ... | Jumalee, . ' . . .
traq MRO};)}e Igaq Snotes .., | Rooh ufza. , Taking the sonal value, and the pitch in which each
e ughloo . | Hyrut, : 3 ] i i i
1 Siotes Mtyli‘tledilah. "' raga is sung, we bring about the chief classification of .
Lk ( T‘ébrefz ... | Muanuvee, ghana, naya, and théshya among rdgas. But 1 am
B a or notes o | P ree. : 3 ;
K Isl‘gf}ut?ang. 's Nusha;poruk e 1uhlme§ ..... forced to bring this category more with rega.xrds FO the
' L) 8 notes <style’ of the ragas rather than the classification of
oo il Nosu;g:ésl(ham,,. eenee ragas generally. Simple raga may be brought under
¢ Nuva *{ Mahvur - —— x each of the three last ‘styles’ as the actual singing
e [ Zfbﬁgfes ‘ depends much upon the originality and solemnization
:Ooshshnq - 3 notes - o capacity of the songster. Again all »dgas can be made
PR 1 O%Jm)tes - to be heard ghana, naya, or thishyam as the songster
4. f|Chargan T - - : likes :— X
4 Zungooluh 1 G}‘]liznacites . - e ' ; " 1. Ghana is grave, heavy and deep. xq
AR ' 5 notes . o o 2. MNaya, sweet and light. .
4 ‘ f | Usheeran Bl ZhEae ) A-C( ‘Mo b
cee ] . 10 notes . S ‘ -. 1.
., Boosuleck 1 Suba el pt15-11-97
e S notes el e
e - -
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3 T/u!skya—Provmcxal-—-takmg “the tmge of ‘the k

clan oy whom or the country where it is sung.
; This takes us into the region of the actual differentia-
tlon of ragas particularly brought about by the songster

+in his solemnization of the several notes of the same. -

g;.‘,major mode, i.e., the #/2ga and its minor divisions of.
i gchipathika and dyatha: Refer Thahna, Chaturdandi,

"' Here lies the chief ingenuity of the songster in fixing

" up the mathras—the lengthening and shortening' of the
" wowel sounds of the notes in a scale—the vadi, annwadi
l"aﬁd vivadi of swaras and the amsa and nyasa swaras *

., the same notes in the one and the same mode, may be

‘“‘ sung wjth different intonation and thereby bring about
“la quite different (mode) ragam. For instance, Pharaz
(Faraz) and Mayamalavagowla are of the sampuirnam
l,type, and of the same mode. While the latter bas the
“!ascending scale for the ackipathika, Pharaz has it in the

descendmg scale. The starting point for the latter

“Is sa of the lower octave, whereas for Pharaz it is
. -the sa of the higher octave. Again Nathanamakriya

v about a ‘world of difference in the same mode (of course
”‘ -each raga as'its jiva or graka swara). This was in
vogue nearly 400 years prior to Venkatamakhi’s time
< and was adapted in Raga, and Thala Pratharshini by

Govmdamathya By further elaboration of the subject

g 3,,,;,;_:;

| argitha, raga varthani, viskrama and sthaiya. Again

]
A

‘ (Iogxa). and Mayamalavagowla (Bhairo) have the same
- scale mode. But the former starts with »7; and ends' -
{a. -with n¢ ; thus—the nyasa swaram, and amsa swaram bring -

", on ragas, Venkatamakhi refers to the development of:
ragas in different ways of alapa and achipathika, .

sthays. is - sub-divided -into arokana and avarchona
sthayi ; and makarini consisting of the jiva swara as -

the Staxtmg p°1nt Of alaﬁam of a partlculm‘ raga’ 30 : makala. This is brought about by the diffe
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forth. A further division of a/age is brought about by
.the timing (thala), vilamba (bilampalk), matkya and
 thvaritha or thivra. Thai and Kita Tha-thin-ga-na-thom,
" to represent the phonetic sounds, -are brought into
- vogue with the help of tharam. Further division of °

‘kita is brought about by the different degrees of time.
-The seven (saptha) thale systems of time bring about

" different kinds of githa, shudha and ckayalaga siida.

The authentic édition of these 7agas and the fixing up
of the arokana and avarokana is not definitely and known.
But for all practical purposes we can depend upon the
treatise on this subject in Telugu edited by M.R.Ry.

. Singara Cha’rulu, a musical savan! of the South. The
" Naradiyam, he quotes for the purusha rdgas, and under

each »2ga we find numerous others, tabulated verses,
catalogue of mere names of 74gas. But the chief

- difficulty is to fix up the exact notes; as for instance,

in malava we find sa, 7Z, ga, pa, tha, ni, giving the

 arohana and avarchana ; but which »Z, or ga, or tha, or

ni, is referred to in the »aga? This requires further
tabulation.

Dhrupads, Tommeries, Thillana, Asthai, Khyals,
Tappas are all varieties brought about by the time and
style rather by the actual notes.

The dhruva thala (drupad) brings about that division
of rag into abog, uthgraha. This is described in the
chapter on githa by Venkatamakhi. Dhruvam means in
Sanskrit, permanent, stable, majestic, and steady, strong
like Dhruvapada, that is Dhruvepadam, the permanent
and everlasting, indestructible abode of Dhruva, in hig
Dhruva Mandal. Another division of ragas pertaining

.to the composition rather than to the actual notes is

mentioned by Venkatamakhi—vilamba and madhy-

2 e rent nomen-
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,,«qxatnre mtroduced by t)&ana, raga, alapa, and‘ manlmu

& of a particular mode. This is not exactly a division of -
sggas as of a particular mode and modlets. The ? ¥

ehapter on pmblmndha brings us to a region which is
.Aalmost merging into poetry and prosody of language .
A rather than music. These are six kinds of Prabhandha.

/

SILAPPADIKARAM.  +-

" Phe Tamil (Dravidian) scholar Abrahith Pandithar, of
; Tanjore, adumbrated a similar system as in astronomy
""from the twelve compartments of the Zodiac. The
g Vattapalaz, Tirikonapalai, Ayapalai and the Yali of
< Ahis’ system as mentioned in the Tamil Lexicon
‘" Sglappadikaram  denote the different names of the
S Melakarthas and Chakras used in Sanskrit treatises on
v mausie. :

ii’{‘ The late Mr. Abrahim Pandithar says that * those who
i "tooked upon music as a great acquisition and a lucrative
“;  one kept it as a sealed book and stood guard over it
%ilike so many Bhatams, for fear it should be known to

b others. . Moreover, those who wrote works on music
pretended to help others but in reality they kept the key
,;, to the mysteries hidden'in such a way- that others might

.

" "pe in endless doubt.’

¢« Many thousand KZrianams of Thiagaraja Iyer who
" flourished at Trivadi (Tanjore) about 60 or 70 years ago-
:whave been destroyed by fire because those who learnt
;: ‘them were unwilling to teach them to others and at the
$

game time were indifferent about reducing them to swars

& > notation. . When they are advised to reduce at least the
£ semnants to notation they declige because they are afraid
g ta commit themselves. From this, there is reason to
copclnde that many anc:emt works gradually bemme

! 3 |' ..’.. "g-
.,’].
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_defunct beeause they kept them as sealed books w1thout -

imparting the knowledge in them to others.

" We have noted before that the first samgam which

' patronized the three angams of Tamil literature (iyal, isas,

"and natakam) and lasted for 4,000 years at the time of ..~
the first U (about 8,000 years from now) along.
" with its kings, scholars and musical works was destroy- -

“ed by the sea. After their destruction even the small

remnants of deteriorated musical works were brought to. - -

‘nought by . the* Buddhists and the Jains. Even those

~works, which remained after this, came to an end -

because theg could not be put into practical use as there

was no one to interpret the mysteries contained therein :
‘and they disappeared. like the boast of Ravana before -

the bombs of Rama, having been eaten away by the

‘little insect ramabhanam. Only a few points noted .
down by practical musicians here and there survive so .

-as to render traditional music possible and practicable,

_ It is a matter for deep regret that we are not in g -
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position to understand Indian music as it was from the -

earliest times. However some of the amsams of it

come to light through a few lines of Silappadikarem.

‘written by Ilankovadigal, the brother of Senguttuvan,

‘who ruled over the Tamil Chera country in ancient -

‘tismes, i.e., about 1,800 years ago, by the commentary on

it by Ad1yarkunallar and by the work of J ayankondana,
the Kavi Chakravarti, who wrote an annotation on the

same. Weread a few lines there about the singing, *

«dancing, and skill in ya/ of Mathavi, and the musjca]
_‘mms (in playing the ya/) of the hero Kovalam.
o I we, put together all these facts, we are led to believe
. that music was in a high state of efficiency at that age
and must . have been in a far better state many

_ ﬂuoumd years before that time. It goes without saymg .
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that the three angams of the language, namely, iyal,
#sat, and natakam flourished when the Sangam existed

- at South Maduta, that many of those are not in use at

present and that the cause of it was their destruction by

., the sea. However we are able to lay our hands on

some of them, namely, the names of the works, the

~ instruments and their description and the number of

.. 7agas in use through the works of the author, its

. commentator as well as the annotator mentioned above.

The very fact that the scholars of the first (% and
the sovereigns considered their language the first part,
music the second part and natakam the third, naming

them #yal-Tamil fse;-Tamil and nalakaafmil, respec-

tively and improved them by devising rules of grammar
for the same, proves that music was held in very high

. estimation at that time.

If we notice the prosody, which is one of the sub-

" divisions of iyal-Tamil we find that all the parts thereof,

viz., letters, syllables, sir, falas, adi, todai, kan,
ethugai and monai are so arranged as to satisfy the
rules of music. The rdgam and thalam are 80 arranged

‘that sweet svarams may not sound of their sthanam,
‘S0 that the thalam as well as the coherence of the

subject may not be lost, The result of this has been the
production: of the different kinds of 2z such as venpa.

. asiriappa, kalippa, and vanjippa, and their varieties

talisai, turaz, and virultam.

We may clearly understand that such productions
based upon prosody and music are easily capable of
being learnt by heart, are easily explainable to others
and are easily protected from the admixture of
foreign element. The pas which are the chief parts.
of Zyal-Tamil become pans when sung to music or isas-

Tamil. Though the term pan is a common name for
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ragam and svaram it means pas sung to music. The
pans and the vackanams, when used with their respec-
tive abinayam (gestures) became ndfake-Tamil. We
know that attempt at poetry can be made only when we
are proficient in reading and writing.

It was only after pas were made that 7sei-Tamil or
music, which helped in reciting them, came into existence.
After the advent of vackanams, pas and pans, abinayam
or gesture which brought out their meaning came,
Abinayam because of its dancing and gestures, became
nalakam. These three amsams of the language are as
necessary fos a man as his sthzla, siakshama, and karana
sarirams. Having this in view, our ancestors made
three amsams of the language into ome and, called it
mutiamil. 'They have devised rules of grammar also
unifying the three into one. Akatyam is considered
to be its muthal niwl. There are also others who dealt
with each of them separately and wrote grammars
for them which appear to be very comprehensive and
striking. But after their destruction by the sea, smaller
works, which gave their purport in a condensed form,
came into existence. We do not find in any language
any grammar that deals with the language pds, pans,
and nafakam in such an exhaustive manner. From this
we conclude that a literary work which dealt with
isai-Tamil or sangitam, and with nafaka-Tamil or
bharatam could never have been written for the first
time in any other language. These two literary pro-
Juctions had attained high efficiency in the Tamil
language from ancient times ; hence the traditional
names muttamil for three amsams. This name was not
given to it yesterday or the day-before. It seems to
have been in use during the time of Aglasiya, the author
of aghatyam and even before his time. Nor do we
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0 ﬁnd the combmatmn of these three words in any other
- langudge.

These three angams of Tamil which were so helpful to

* one who aimed at attaining mukt; were also sources of

* abuse. When music which was helpful for the salvation
- of the soul was used for inferior purposes it was but
*- . natural that it should degenerate into a means of liveli-

" would never care for its high uses.

5

hood. Those who used it for such mean purposes

When it lost
prestige to such an extent, it naturally followed that it

- was seldom made use of and gradually stifled altogether.
. . We know how the gold lace of the turban rests on the

head and how the same in the shoe rests on the foot.
Such has been the state of music, patronised by crowned
‘heads in ancient times, and by the poor in modern days.
We see the eminence of musie, one of the finest of arts
when we enquire into it. That the civilization of a
country and its inhabitants is proportioned to their
attainments in music is accepted by learned men. When
we apply this test to the Tamilians, we find that they

" were highly civilized at a very early stage of their

..~ This is a matter for gratification.

ol e £

existence. It is said that the ancient inhabitants of

South Madura were using 1,200 rdgas with 14, 49, 84
rand even 103 marckanas in place of seven marchanas
" of the seven swvarams, and were using vinas with
- 17, 27, 100 and even 1,000 strings. Their science of

music was also proportionately of a high order.

There are some verses in Silappadikaram regarding
music, which though a small part of a long story, des-
cribe to perfection an important amsam of music.
Not only are those
' verses difficult to understand but some of the words used

_there are not found in any modern work. Many pre-
ctous words have gone out of use a]together

!
'.\t'
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It is also -
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difficult to understand the measurements of ragas
which were then in use. Moreover, the commentators
have made use of certain arguments well known in
those days, thinking that people who came 1,000 years
after them would understand them equally well. So
they merely give the headings which only puzzle us. If
they had been a little more explicit all amsams (shades)
of music would have been brought to light.

SIR SURENDRA MOHAN TAGORE

In the chapter on rdgas and raginis by Sir Surendra
Mohan Tagore we find a whole list of r2Zgas which are
made up of the other »agas or raginis for example takev
Yamun or Emuni as he spells. This is the Sanskrit
Yamuna or Jumna and the full appellation is Yamuna
Kalliani belonging to the 65th méela or primary mode and
the learned doctor mentions X éddra, Bilawal, and Sudk
Culian (Kallidni) to denote the Emun rag composition.
Now we have to know these three ragas of Kédara, Bilawal,
and Sudk Kallian before we can attempt Emun, and again,
the composition of the other rdgas which go to form
these ragas and so on, ad infinitum. To avoid all
speculation in the actual notation of the Emun we have
to refer to the tabulated statements of Venkatamakhi
where we find the Yamun Kallian under Mecha Kallian,
major mode the avardhana and arohana of the janya

raga, fixed up by numericals, representing the notes.

M.RRy. A. M. CHINNASWAMY MUDALIAR, M.A.,
in the course of his adumberation about Hindu music,
wrote that :—
¢ The majority of the Indian modes will probably be
found unacceptable to European ears, chiefly because
they cannot be so readily adapted to the technicalities
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S " of modern harmony, but they will be found exceedingly
* yaluable for creating special emotional effects, e.g.,
 for solo passage, single instruments, light accompani-
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. ’.v

ments, rapid roundelays, etc. They are not, moreover, to

"~ be despised or rejected, simply because they do not

conform to the notions now prevallmg about musical
_propriety and fitness.

~ An object appears quite natural and symmetrical to a
- ‘person who has been accustomed to see it only in one
" form, and early training engenders a predilection in
" favour of it which renders the appearance of everything

: .else unnatural and deformed, but this is not the case

"with one who has all along been acquainted with various
. other forms as well. The sharpening of the seventh in

" the minor scale (chiefly for purpose of harmony) so as
. to make it correspond to the leading note of the major

- mode is a fair example of this, as it appears to be the
only scientific or natural solution of a real difficulty to
certain ears, but seems to be an unbearable outrage on

' nmature to those accustomed to the exquisitely beautiful

ecclesiastical cadences in their pure and original forms.

- _How readily nature adapts herself to all sorts of contor-

tions and distortions forced upon her is seen at every

step in daily life; in music, the physical fact, that
whenever C is sounded, the upper notes E and G are

heard with it simultaneously, does not in any way

prevent the E being combined with the C in harmony,

although the E and E sharp can never be tolerated

together by themselves. Of course, there is a scientific

explanation for this, but the fact remains, showing how

nature accommodates herself to the tastes and requlre-

ments in a multitude of ways.
Thg modern tonality is a meagre survival of the
" somewhat richer combinations which were possible

-

~ innermost depths
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under the Grecian and ecclesiastical modes. Whether it
arose from a love of simplicity or from a fastidiousness
of taste, the rejection of these magnificently rich endow-
ments of natire has deprived European music of a wide
field for the production of aesthetic effects; a revival
on the lines of the more complete and exhaustive
scheme of the hoary Orient cannot but open out a new
world of pleasure and enjoyment to the West.

The use of term natural to denote exclusively the so-
called major scale is highly misleading ; in fact the
distinction between major and minor is of itself un-
meaning amidst so many wide divergencies in the tastes
and predilections of individual composers. That no
one familiar with indigenous mode of the East derives
as much pleasure from the diatonic major scale as the
Western who has been trained to hear nothing else is
proved by the fact that the standard mode or perfect
model adopted by musicians of this country for all
practical purposes is not melakartha No. 29 in which
semi-tones intervene at the close of each tetrachord, but

‘No. 15 in which they occur much more naturally between

every two notes of the scale taken consecutively. In
certain other modes, e.g., numbers 1, 3, 6, 7, etc., the

close of sequence of semi-tones must indeed sound harsh

to those unaccustomed to them, especially on keyed
instruments, but to practised ears they possess an
irresistible charm on account of certam extremely deli-
penetrate the

absolutely indescri
to the fullest ex
vina and only at
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. itself irrefragibleevidenée proving that the plaintive
*modes and restricted tonalities which the Eastern

- nations have all along preferred are more in harmony

",)—‘rwith the cravings of fhe soul and the yearnings of the

 heart in relation to their true fountain-head—the Author

- of all Unison and Harmony in the music of the spheres.

" In short, Indian music is not only an artificial music,
- embodying the most refined artistic elaborations of arf,
.+but- is also pre-eminently the music of nature com-

prising within itself every shade and shadow of that

‘universal music in creation :—

By far the most important and characteristic feature

~of Oriental music is the sub-division of mélakarthas or

primary modes into »&gas or derivative scales; this

distinction which is almost unknown in the West, is the

- very mould and life of the Eastern system, and con-

sidering that no less than a thousand of these varieties

with different names have started into existence, it is
.-clear that no adequate description of them can be
* attempted within the limited space of this introduction.

. A-separate chapter will be devoted to this subject in due

. course, and endeavours will be made to do full justice
 toit in proportion to its paramount importance and
. interest. Only the general outlines of the scheme will
. be sketched forth here.

The name of 7aga which implies ¢ pathos and feeling ’

is given to the standard moulds or casts which regulate
‘the formation of melodies and assign a peculiar and

;’».:;}nnmistakable ¢ physiognomy ’ for each or family of tunes

1?

shaped in accordance therewith., For just as the
<, .masters of the science in India considered it essentxal
to utxhze every var:ety of tones and sem1~tones in the
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formation of méelakarthas, the masters of the art have

with, an incredible amount of labour and patience ana-
lyzed the beauties inherent to the succession of particular
notes at particular places in each mode, and after classi.
fying them systematically have assigned a different

name to each melody-mould thus formed.

The readjusted notes in these »dgas have been
ingeniously determined that they possess remarkably
distinctive features of their own and are models of
beauty and perfection capable of exciting passions of -
the most varied and heterogeneous character.

¢ Fortunately for Indian, almost everything worth
preserving in the ancient system still remains and.
though the original melodies may have been lost, her

sons have preserved the sweet perfumes of her ¢ Arcadian

Bower’® without serious damage, notwithstanding the-
dreadful political revolutions she was subjected to. The
enormous amount of patience, perseverance and patrio-
tism displayed in surmounting the numberless difficulties

" connected with the complicated system of melas, ragas
- and #halas and in remembering every detail without the:

help of a written language is truly stupendous and

. reflects the highest credit on the devotees of the art.’

As regards each melody-mould the distinguishing:
marks are so clear that it is considered highly deroga--
tory to a musician of even moderate skill and profici-
ency to be unable to identify a raga from its general

' configuration.

The frequent repetition of the same cluster of notes.
which constitutes the physiognomy of the r2ge thus.
become indispensable but is considered by no means

_ tiresome or monotonous. When a musician of real

skill and taste takes up one of his favourite »agas, he

" ‘labours for hours together in bringing out its several

1
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beauties and an appreciative listener considers it no

... more tedious than when he is engaged for a length of

. time in interesting conversation with an intimate friend,
. whose main features remain more or less unaltered the

. " whole time.

- ¢Then as particular effects can be produced by the

., omission of particular notes in particular modes, a

further ramification of melody-moulds has been engen-
dered and this class is designated varja as distingui-
.shed from sampiirna in which all the seven notes occur;
 ragas confined to six notes are styled skddava and those
-limited to five audava; less than five nqtes cangot

- constitute a melody-mould and consequently popular

reels and jigs ranging within four notes and less belong

~ to no particular rdgas.’
¢ A zig-zag progression of notes varying from the
regular ascent or descent is termed vakra, and the conse-
cutive order of notes prescribed for each raga in this
<lass cannot under any circumstances be departed from.
-'But a combination of skgdave and audave with vakra
progressiens is freely permitted, with any amount of

_variations between the ascending and descending scales.’

Mr. C. T. NAIDU, MR.A.S.

Another great research student is the late Mr. C. T.

- Najdu. Mr. A. S. has referred in his paper read before
the Tanjore Music Conference in 1910, that the first

| recognized 7Zgas in the history of our music were 20
(twenty) in number. Where he got this number he does
not say. ¢ Alater system of classification into ragangas
3, bhashangas as 9, kriyangas as 3, and upangas 'as 27,
- and the other miscellaneous r2gas were added. At this
stage, the total number of »2gas was 264 (vide Sangita

- Rainakar, Bombay Edition, vol. i, pp. 155-.56). But
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this kind of heterogeneous allotment was anything but
satisfactory. The system of »dgas and raginis was
intended, in which there were six male (pursha) ragas
and 36 female r2gas. The list given in Narada Samhita
is different from the one recognized by Hanuman. Again
in Rainakar we come across a list which is different
from either of the above and so on.” His remarks are
the remarks of a savan! who has not evidently seen the
raga chakras of Venkatamakhi. He says later an in his
paper that this (Mzlawa) raga does not find a place
either as a rdga or rdgini in the system as recognized

“in the North; what is Bhire (not Bhiravi) if it is not

Malawagowla and again this is the »dga which is first -
taught to the student when he commences the rage

" practice, i.e., the akdra sathaka prior to the Varnas and

Krities., The names were changed a bit; melakarthas
are fixed, swaras changed but ragas were fixed and
confusion in the nomenclature was confounded by the
advent of the Persian gazall and Arabian musical com-
positions,later on into the North, but did not find its
way to the South and the purity of this system of the
méelakartha ragas and raginis is still kept up here.

THE DIVISION OF, MELAKARTHAS—RAGAS OF THE
HINDU MUSIC

A mode in music is defined in the Encyclopedia
Britannica as a ‘ regular disposition of the air accompani-
ments relating to certain principle of sounds upon which
a piece of music is formed and which are called the

"essential sounds of music’. The essential sounds (notes)

of the mode have been allocated in a system of what is
known in Hindu music as (mélakarthas) ragas or groups

‘of seven notes forming major modes of 72 varieties,

These have been fixed. seven maximum and four as
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minimum ; and twelve notes in an octave have been set

.to these (mélam) groups of seven in the following

permutation and combination.

. MUSICAL NOTATION

I hope I am quite clear in expressing the method of

lallocating the 12 notes in the octave in this particular

system of the meélakarthas and combination of the ‘6°,

<7’ series with notes 1 and 8 as constants. The couples
. of the left and that- of the right series form the basis

©of the Hindu musical scales. I am not ‘pringing the

* nomenglature of the orthodox school into derision. Be

~ that as it may, you take the numerical series of the notes
and by allocating them in the method hereinunder describ-
. ed you obtain 72 modes, i.e., 36 of the ‘6’ or suddka ma.
series and 36 of *7’ or prathi ma series and I have .
. given the reason for the bifurcations of the octave in
- ma already. The series formed thus and the names
of 72 modes and the corresponding numericals gepresent-

"“ing the notes are given here below. The list of the 72
“mélakarthas with their ascending and descending scales
; in numericals representing the notes of each septant.

Then the bifurcation of the modes into the prrva and

“utlara parts of the r2ga under bipedal category on the
" .suddha ma and prati ma allocating 36 for each of the
" suddha ma and prati ma notes, giving us in all 72 primary
" ‘modes. In the series of 1, 2, 3, 4, 5, 6, 7, 8,9, 10, 11, 12
" {refer to the keyboard in the frontispiece) 1 and 8 are sa

and pae, which are constant in all méalakarthas or primary

.~modes. Then eliminating ‘6’ and ‘7’, which form

: the major divisions of the octave into parva and witara
. parts, we have the 2, 3, 4, 5, and 9, 10, 11, 12 left.

Among these 2, 3, 4, 5 form the parve
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12, the wuilare parts of the octave., In each mode we
find the septant as the maximum number of notes.

When 1 and 8 are fixed to 6 or 7 we have three notes
of the septant, and the remaining four notes are to be
arranged. This is done by taking two notes of each of the -
ptirva and utlara parts of the octave to make up the full -
gamut of the series of notes 2, 3, 4, 5and 9, 10, 11, 12.
For instance, the first group will be made up of 1, 2, 3,
6, 8, 9, 10, 12 group which is the first group of the first
chkakra. Each group of six such series, is called a
chkakra, in the orthodox musical parlance.

We have to follow the nomenclature of the pirva and
ultara parts° in the meéla or model collocation of notes,
as we have the piarva and wutflera parts in the octave
itself. The parva melakartha rdgas have the suddha
ma for its fourth, and the uttara mélakarihashave the prati
ma, i.e., sharpened fourth refer (to the heading of the .
parva and uttara mélakartha ragas in the table attached

to this paper in the end, Appendix.) These chakras

and mélakarthas are written in the Sangita Sampradaya
Pradarsini, edited by Subbaraya Dikshitar of Ettiya-
puram Samasthanan, who again, quotes largely from

 Chathurkandi Prakdshika by Venkatamakhi, and also in

Gayana Siddhanjanar by Brahmasri Singara Charlu of
Madras.

The allocations under the category of seven notes,
(samparna) ragas were fixed irrespective of the effect on
the ear when played upon an instrument. The mathe.
matical permutations of the twelve notes, i.e., of the
sharps and flats of 7i, ga, dha, ni, along with suddhg
ma and prati ma gives us a total number of 36 primary
modes for each ma. ’

The orthodox school divided the octave into 16 notes

~ where each of the four svaras, 7i, ga, dha, and n:i has
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" three. This notation was expressed by Venkatamakhi
"by an ingenious method (I have already referred to)

by fixing the vowles @, ¢, %, to these consonants, i.e.

Ra for suddha . Ri Ga for suddha ga
Ri  for chatusruli Ri Gi for sadhdarana ga
Ru  for shadsruti Ri Gu for aniara ga
Dha for suddha Dha Ni for suddha nt

- Dki  for chatusruti Dha Ni for kaisiki nt

Dhu  for shadsruti Dha Ni  for kakali ni
These were identified with the rajanga raga only by

. Venkatamakhi who fixed up the nomenclature of the

groups into 1. Jndra, 2. Nathra, 3. Agui, 4. Veda,

5. Bana, 6. Rudra, 7. Rushi, 8. Vasu, 9. Brahma,
10, Thishi, 11. Rudrae, 12. Aditya; according to the

algebraical formulae of Kathinava Tathinava and the Za,

. ta, pa, yathi sankhya as utilized in fixing up the denomi-

nation of the méla, by the aid of algebraical values.

What is music without the element of harmony per-
" meating the whole composition of »dgas? Hence the
- allocation of the musical notes into what is called in
' musical parlance »agas. This again is based upon the

several notes of the different modes or moods of the per-.
. sons who sing those rdgas and hence the formation of
" 'moods or modes or what is properly designated in Indian

music as rdgas—the definite scales of the different

- groups of the notes into 4, 5, 6, or 7 notes at a time
- (the maximum number) into which the octave is fixed up.
" 'Any raga with less than four notes, is not fit for the
. daily practice of the human being. It is very cruel to
“ask a person who is entirely given up to the more
" sentimental and sensory side of music to practise the
.. Sama Garam, which of course, is confined to, only three
." notes or four, at the most. The r@gas with four and less
" ‘notes are not easy to the ‘mediocrities in music’ to

i
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practise and much less to hear. We have to enter the
domain of Veda-chanting if we are to indulge further in
the sphere of »@gas of four or less notes. The ¢ difference
of intonation,’ if it means anything, is according
to the scientific allocation of the notes into several
groups.

To elaborate the system as adopted by Venkatamakhi,
as I have already said, is seen in the breaking-up of the
octave into the piarva and uftara parts or tetrachords
(the'right-hand and the left-hand parts of the octaves).

By the permutation of the notes as indicated in the
following greups you will find that they are brought
under 6 categories or chakras, and again into a further
six sub-categories, in all 36 groups of each ma ,; and 72 in
the total (36 for suddha ma and 36 for prati ma). The
development of the seventy-two primary modes from
the twelve notes in the octave is in a purely mathemati-
cal progression in the following manner :—  #

The 12 notes in the octave are denoted in a numerical
series of 1, 2, 3, 4,5, 6,7, 8,9, 10, 11, 12. Here 1 is sa,
and 8 is pa, and are the constant factors in all the
modes. The major heads of the modes are for * 6’ and
7' which denote the suddha ma series and prati ma
series, i.e., the 6’ series and the <7’ series. The bifurca-
tion as I have already mentioned takes place in ma,
for the major or parent modes (melakarthas).

When these four notes, i.e., 1, 8, 6, or 7 are eliminated
from the octave the remaining number of notes repre-
sented by 2, 3,4, 5, and 9, 10, 11, 12, form the paruvq
and wultara parts or bars of the septennial modes or
septants. The maximum notes in the major modes are
never more than seven in number. The allocation of
these seven notes to form either ‘6’ or ‘7’ series
we require 4 notes to make up the septant: the

'3 :
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progression is affected by fixing up 2 from the parva
and 2 from the uffara parts to make up the septant.

The permutation and combination of the two notes of
each of the groups will be as follows :—~Two from the
purve group, i.e., 2, 3,4, 5, and two from the utfere
-group, i.e., 9, 10, 11, 12, we have—

2:3 9, 10.
2; 4 9; 11,
2; 54 . i 9; 12
3, 4'?- to be coupled with 110; 11,
3;5 ‘10; 12,
4:5 L 12

These notes when coupled with six on each group we
get six times 6 groups, which total up into 36 modes.
These 36 modes if in formation of the septant are either
under ‘6’ series or ‘7’ series, making up 72 in alk
(See Appgndix on page 36).

: gy

A \ KRITHIES

" Then we come to the most popular style of musical
compositions now in vogue in South India, i.e., krithi.
This was made popular and a permanent authority by
Theyagiah, that modern Narada. The different modes

_are kept and preserved intact in these compositions and,
but for these krithies, in my opinion the whole musical
i world would have been * groping in the dark’, as in the
- days prior perhaps, to Gita Govinda and Sama Gdana.
This is a mine of the different modes as described
"by the' orthodox musical genius, Chaturdandi. The
;, musical vocabulary and the different shades of the scales
" of the same mode could only be followed by the aid

‘of these krithies. Refer C.T.N.'s on the Musical

- Exxellence of Theyagiah qnd Dikshaitar.

WL
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The pallav, anupallavi and charana, the corresponding
parts to ebkog, antara, and asthayi, are found in
these compositions. Here we find the full details of -

. particular r4ga. The grace, flourishes and blending of

different notes in that particular mode are brought into
full play by the skill of the musician and experience and

_ability of the songster. Refer pages 16 and 17 of

‘M.R.Ry. Chinnaswami Mudaliar’'s book on meélakariha
or modes.

CONCLUSION

In the list gf names of the 7agas printed alphabetically,
there are some »r2gas which are of the same mzlam ;

and the notes quite the same. In fact, some rggas have

the same notes with different meélams and in some
mélams with different names, again the same name
may occur in two mélams. These duplications of names
are brought about by the annotators of the original works

- on the melakartha nomenclature. To my mind there is

no fixed rule for fixing an appellation, although I was-
told that there are certain rules like the Aatkinava
notation, . in fixing a name for a set of notes, in the
&rokanae or avardhana scales of a raga.

I wish the public will kindly let me know the discre-
pancies in this particular chapter about the mere names
of ragas, if they find any and will be corrected in the
next edition.

I owe a deep debt of gratitude to Rev. H. A, Popley,
Brahma Sri C. R. Srinivasa Aiyangar and Prof. Abdul
Kareem for having gone through the proofs and ren-
dering valuable help in collacating the various systems
of Music mentioned herein.

B.C.B.
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APPENDIX

. Kanakdngi, 1, 2,3, 6,8, 9,

10, 1

. Rathnangi, 1,2,3,6, 8, 9,

11, 1

. Gdnamartlu', 1, 2, 3,6, 8,

9,12,1

."Vanaspa:hz, 1, 2, 3,6 8,

10,

. Mdnavathz 1,2,3,6,8,10,

12,1

. Tluinarﬁpi, 1,2,3,6,8, 11,

12,1

. Séndvathi, 1, 2, 4, 6,8, 9,

10, 1
1, 2, 4,6, 8,
9,11, 1

. Dhénuka, 1, 2, 4, 6, 8,9,

12,1

. Natakapriya, 1, 2, 6, 8, 10,
. Kokilapriva, 1, 2, 4, 6, 8,

10,12, 1

. Rapavathi, 1, 2, 4, 6, 8, 10,

12,1

. Gayakapriya, 1,2, 5, 6, 8,
9,10

Vak'uld;}/za;anam, 1,2,5,86,
8, 9,11, 1

. Mdyamdlavagaula 1, 2, S,

6,89

. C'lmkraz/dkam 1, 2,5,6,8,

10, 11, 1

. Sﬂryakdntam, 1 2,5, 86,8,

10, 12,1

. Hatakdmbari, 1, 2,5,6,8,

11, 12, 1

*Ghamkdrathvani, 1, 3, 4, 6,

8,9,10,1

. Nataéhazmm 1,38, 4, 6, 8,

9,11, 1
Klravdm 1,3, 4, 6 8, 9,
12, 1.

Kharahamﬁnya, 1 3 4, 6,
8,10, 11 s

. Varunaﬁnya 1,3,4,

. Yagapriya,

11,1
. Ghitlavarali,

23. Gowrimanchari, 1, 3, 4, 6,

8,10, 12, 1

6, 8§,
11,12,1

. Mamramani 1,3,8, 6, 8,

9, 10, 1

. Charukest 1,3,5 6, 8,9,

1],

. Samsangz 1,3 5,6, 8,9,
1

12,

. Harikambdsi, 1, 3, 5, 6, 8,

10, 11,

. Dhira-Sankardbhavanam,

1,3,5,6,8,10,12, 1

. Nagananthini, 1, 3, 5, 6, 8,

11,12, 1
10, 1

. Ragavardhini, 1, 4, 5, 6, S,

9,11, 1

. Gangéyabliskani, 1, 1, 5,

6,8,9,12, 1

. Vagadluswarz 1,4,5,6,8,

10, 11,

. Slmlzm, 1 4, 5, 6, 8,10,
12,1
. Clzalanéla, 1,4,5, 6,8, 11,

12,1

. Salagam, 1, 2, 3,7, 8,9,

10,1

. Jaldrnavam, 1, 2,3,7, 8,9,

]7 2, 31 7x S,
9,12, 1

. Navanitha, 1, 2, 3,7, 8, 10,

11,1

. Pavani, 1,2, 3,7,8, 10, 12,
1
. Raghupriya, 1, 2, 3, 7,8,

11, 12, 1

. (;am!mbodlzi, 1, 2, 4,7,8,

9,10, 1

. Bhavapnya 1, 2, 4,7,8,9,

11,1

1, 4,5,6,8,9,

45.

46,
47.
48,
49.
50.
51,
52.

53.

54

55.
56.
57.
58.
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Subkapanthuvardli, 1, 2,4,

7,809,121

Shadvittltamdrgini, 1, 2, 4,

7, 8, 10, 11,
Suuamaran;z, 1 2,4,7,8,
10, 12, 1

Dwyamam 1,2,4,7,8, 11,

12,1

Dhavalambrari, 1, 2, 5,7,
8,910, 1

Namandrdyani, 1, 2, 5,7,
8,911, 1

Kamavardhani, 1,2,5,7, 8,
9,12, 1

Ramaprive, 1, 2, 5, 7, §,
10, 11, 1

Gamanackvama, 1, 2,5, 7,
8, 10, 12901

Visvambhari, 1, 2, 5,7, 8,
11, 12,1

Shyamalangé, 1, 3,4, 7,8,

9, 10, 1

Shunmukhapriya, 1, 3, 4, 7,

8,9,11,1
Simhéndramadyama, 1, 3,
4,7,8,9,12, 1
Hemavathi, 1, 3, 4, 7, 8,
10, 11, 1

59.
60.
61.
62.
63.
64.
65.
66.
67.
68.
69.
70.
71
72.

Dharmavathi, 1, 3,4, 7, 8,
10, 12,1
Neethimathi, 1, 3, 4, 7, 8,
11, 1

Kéanthamani, 1, 3, 5, 7, 8,
9, 10, 1

Riskabhapriya, 1, 3, S, 7,
8,9, 11,1

Latkangi, 1, 3, 5, 7, 8,9,
12,1

Vachaspathi 1, 3, S, 7, 8,
10, 11,
Meckakalyani, 1, 3,5, 7, 8,

10,12, 1

Chitrambari, 1, 3, 5,7, 8,
11, 12, 1

Sucharithra, 1,4,5,7,8, 9,
10,1

Jyot/zzswarupmi 1,4,5, 7,
8,9,

Dlzritlmvartlzanz, 1, 4,5, 7,
8,9,12,1

Ndsz'ka'blu?slzani,
8, 10, 11, 1

Kosalam, 1, 4, 5, 7, 8, 10,
12, 1

Rasikapriva, 1, 4, 5,17, 8,
11,12, 1

1,4,5,7,
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1,2 1.
1: 31 41 Gr 9; 107 1"‘1, 9, 10, 9, 8, 6, 4'

17 2) 4) 7' 11» 12; 1"‘1, 12, 11, 7, 4, )

19,

vor

Ambhoging .0

Amruthapanchamam 48.

Amruthalahari
Amruthavarshini
Amrutharanjani
Amruthaswaripini..

" Amruthavihini
Anjandvathi
Anikint

Ambdmandhayi
Arjun

Agnigopam ...
Alaru
Alankdrapriya
Alia-bildwal
Arunagiri

Abhimanini ...
Achalandia ...
Alawa
Anguru
Asathi
Asaveri
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Ashti .
' Athbodham
Athdna
- Abkogit
Abkeri
i Abhdru
“Adibhasravi ...
- Athipanchamam

. Astdvatham ...
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N m -
* Ahiri 8.
" Ahirithods 8.
. Ahirindta 29.
Ahori 20.
Alapi 37.
Amradési .. 62,
 Amrapanchamam ... 48.
Andhali o 28.
Andhiolike . 28
.A'nandabhai(avi w20,
" Anandabhogi 42,
Anandanatani 2,
Arabhi e 29,
Ardhradéshika ... 15.
. Bahar e 22,
- ..Bahdr Kannada ... 22.
- Bahula 71.
. Bahudhari- . 28.
" Balahamsa ... .. 8.
- Bangala 28,
 Barbara 64.
" Baruva 21 or 15.
_ Basant . 15,
vee 28,

/

' Baghéswari ...
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’*;,‘;i, Bagheswari Kannada 22.

1,2,1,4,6 8,9 11, 1-1, 11, 9, 8,

6,4,2, 1

1,3,8,7,9,8,1, 3,1-12,9, 8 7,8,
9,7, 4,3,4,3, 1

1, 6, 5, 6, 8, 10, 12, 1—1, 12, 8, 10, 12,
8,5,6,5,1.

1,3,4,6,89,1-1,11,9,8,6. 4,3, L.

1,2,3 7, 89,10, 1-1, 10, 9,8, 7,
3,2, 1.

1,5,7,8,9,11,9,1-1,9, 11, ,7,5,1

1,2,4,7.11,12,1-12,11,7, 4. 1,2, 1.

1, 3,6, 8, 11, 1-1, 11, 8, 6,3, 5,
6, 3, 1.

1, 3,6, 8, 11, 1-1, 11, 10, 6, 3. 1.

1,4,3, 4, 6,8,9,6, 11,11,9, 8,6,
4,3, 1.

1,237, 8, 12,11, 1—11. 8, 7, 3. 2,
1,12, 1.

1,2 3,6,8,11,1-1, 11, 8, 6,3, 2, 1.

1,3,6,8, 10, 1—1, 12, 10. 8, 6, 5, 3, 1.

1,2,5,6,8,9,12,1-1,9,8,6,5.2,1

1 4, 7, 8 10, 12, 1—1, 12, 10, 8,

1.
,8 10,1— ,11,10,8,6.3,6,5.

1, 5,7, 3,5, 7, 10, 11, 1-1, 11, 10,
7,5, 1.

(Refer Vasanth).
1,5,6,8, 10, 11, 1-1, 12, (11), 10, 8,
6,5 3, 1.
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Bahult 15.
Bahumndring ... 46.
Bagésﬁri Bahar 9.
Balachandrike 22.
Balaghoshini 22.
Bébds 15.
Begada 29.
Bidajapriya ... 31.
Bilahari 29.
Bilakskini Todi

Bildwal 29,
Bindumalini 16.
Bitaki

Bogini 41.
Bothika 7.
Buhorlee (Bowlee) 15.

Buraree :
Bhadrashr: ... 17.
Bhagavathi ... 26.
Bagavathapriya 22,
Bhairo 15.
Bhairavi 20.
Bhairavam ... . 17,

Bhagivalhi ... e . 20,

Bharhithvaja . 30.

Bhakthapriva 16.

Bhargapriva 25.

Bharmadmbari 30.

Bharmangi ... . 33,

Same as Bowli.

1, 2, 4, 7, 10, 11, 1-1,
4,2, 1.

1, 2, 4, 6, 8,12, (11), 1-1, 2,1, 12,
8,6,4,2,1.

1, 4, 6, 8, 10, 11, 1-1,
4, 3, 1.

1,3, 4, 8, 6. 11, 10, 11, 11, 10, 8,

11, 10, 7,

11, 10, 6,

6,4,3,1
1,2,5,8,9 1-1,9,8,5,2, 1
1, 5, 3, 5, 6, 8, 10, 12, 10, 1—1
12,10, 8,6, 5, 3, 1.
1,4,5,9,10,1—-1, 10, 9,5, 4, 1.
1, 3,5,8,10,1-1,12, 10, 8, 6, 5, 3, 1.
Refer Thodi.
1, 11, 3, 5, 8, 10, 12, 25 111 & 12
1—-11, 1, 12, 8, 10, 9% 6 & 7
531

1,3,7,8,10,12,1—1,12,10,8,7, 2, 1
1,4,6,8,9,10,1-1,10,9, 8, 6, 4,1
Bowli.

1,2, 5,10, 12, 1—1, 12, 10, 5, 2, 1.

1,3,5, 6,11, 1—1, 11, 6, 5, 3, 1.

1, 3,4,6,3,6,8, 10, 11, 1—1, 11, 10,
8,6, 4,3, 1.

1,2 5,6, 8,912, 1-1,12,9, 8, 6, 5,

2, 1.

1,3, 4,6,89,11,1-1,11,9,8, 6, 4,
3, 1.

1,2,5,6,8,10,12,1—1,10, 8,86, 5,2, 1.

1,3,4,9,11,1—1,11, 9, 4, 3, 4, 1.

1, 3,5, 11,12, 1-1, 12, 11, 5, 3, 1.

1,5,6,8, 10, 11, 1—1, 11, 10, 8, 6, 5,
6,2, 1.

&
©

,10,1—1, 10, 9, 5, 3, 1.
121——11211631
,1-1,12,9, 5,4, 1.
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- Bhaipkalyan 29,
¢ Bhiishanathdrini ... 351.
Bhiishdvali 64.
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Bhiithéskapriya 39,
Bhramarabhiogi 4.
" Bhramaradhvani 54,
Bhramarahamsi 57.
Bhramarakokila ... 57.
. Blyamarakusumam . 36,
Bhramarandrayani... 54.
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Bhrvamarasukhi - 57.
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Bhrunjathvani .. 62,
. Brindavanakannada. 69.
' Brinddvanadésakshi . 62.
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vani 2 ‘' ni’,
< Bowli e 15.
. Byra-Bahdr 15.
y . Byron 15.
. Chakravdka (M) ... 16.
" Chalandta (M) . 36.
- Champakamdli 17.
. Chandika .. 20,
Chandraclmdaﬁnya 18.
> " Chandragandiram ... 8.
. » Clandrajyothi 41,
L ;C{xandra.kdnthi 65.
1 Chandrarcha .. 58.
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1,2,5, 6,8, 10, 11, 1—1, 11, 10, 8, 6,
5,2,1

6, 5,4, 1,
1,2,5,8,10,12,1—1, 12, 10, 8, 5, 2, 1.
1,3,4,6,9,11,1~—1, 11, 9, 6, 4, 3, 1.
1,5,6,8, 12,11, 11, 11. 8,6, 2, 1
1,2, 4,6, 1~1, 11,6, 4, 2, 1.
1,237,810, 1—1, 10,8, 7,3, 2, 1.
1, 3,5, 7,8, 10, 12, 1—1, 12, 10, 8, 7,
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M= Melakartha (Major Mode).
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Chayanarayani ..

Chandrasékarapriva 14.
Chandyrika i?
Chanthanagandhi 3 & 69.
Chandhikam e 66.
Chandrikagowla 8.
Chandrakantham ... 65.
Chandrakivani 16.
Chandraprabha 42.
Chandradari... 63.
C/zallmrdnan%ﬁriya 11.
Chathurangint 66.
Chamara. ... 56.
Chamundi 63.
. Chapaghantdaravam  20.
Chirukunthala 26.
Charukest (M) 26.
Chayabowli ... 8.
Chayagowri ... 7.
Chayamalavi 7.
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6,4, 6, 2, 1.
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5,2, 1. _

1.4,5,7,8,7,8,1=1, 11, 10, 11, 8,
7,4, 1.

1, 2, 5, 6, 10, 12, 1—1, 12, 10, 8, 6.
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56,53, 1.
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M = Meélakartha (Major Mode).
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" Chiyasiendhavi ... 11. 1,2,4,6,8,12,8,10, 12, 1-1, 10, 12, Desapmukhars .. 25 1, 2 2 > fj 910,911,911, 9, &,
. 8,6,4,2,1. — : _ ‘

Chayasindhu . 19. 1,3,6,8 9, 1—1,9,8, 6,3, 1. -Deésarangant . 3L 1,54,3 ,1 8, 9,10, 1-1, 8, 10, 9, 8,6, :
o Chdyatharangini .. 28. 1,3,6,5, 6,8, 11, 1~1, 11, 10, 8, 6, . Dascari 29. 1,3,5,8,9 1—1,9,8,5,8,5,3, 1.
5,3, 1. ‘ .. Deshavali 55. 1,3,4,7,9,10,9,1~1,10,9,7,4,3, 1.
- Chiayavarthini ... 69. 1,4,5,7,9,12,1~1,12,9,7, 5,4, L. . Déshi i . 28.1,3,6, 8,11, 1—1, 11, 10, 8, 6, 5, °
" Chéyavathi (M) ... 17. 1,2,5.6, 8, 10,12, 1-1, 12, 10, 8, 6, 3,5 1
- . 5,21 : Deésikabangala ... 8. 1,2,4,8,6,9,11,1—1,9,8,6,4,2, 1.
Chiranti ... .. 7. 1,2,4,8, 9, 10,1—1, 10,9, 8, 4, 2. 1. " Desikagowri... ... 5. 1,2,3,6,10,8,12, 1—1, 10, 12, 8, 8,
Chzdanandt we .. 36. 1,4,5,6, 8, 11, 12, 1—1, 12, 11, 12,x 6,3, 2, 1.
‘ 8,6, 5, 6, 4 1, . Désikarudri ... s 9. 1, 61 4, G: 8. 12, 11, 12, 8, 98, Gv
' ammaz we .. 16, 1,2,5,8,6, 10, 11, 1—1, 11, 10, 11, | 4,2, 1.
: ' 8,6,5,2 1. ‘ Désisimharavam ... 58. 1,3,7,8, 11,1-1,11,8, 7, 3, 4, 3, 1.
C/nnl/zdramam e 52' 175» 7) 8) 01 11'—10, 8) 7» 5) 2! 1! 11' 1' Dészt}zﬁdi ...' e 8- 1, 3, 6, 5, 8, 9, 11, 1—1, 11, » 8, 5, '
" Chinthamani w 7.1,2,4,6, 1,86, 8,9, 10, 1-1, 9, 10, ‘ , 6,3, 1. ‘
‘ 8,6,4,2,1. "' Désyabyagada .. 19. 1,4,6,8,1-1,10,9,8,6,4,3, 1.
Chyinnikavinodini..; 66. 1, 3,5, 7,8, 11, 12, 1—1, 12, 11, 12, Désyaganavaridhi ... 60. 1, 3,4,7, 8, 11,12, 1-1,12, 1, 8, 7,
e 8,7,53,1. ) ‘ o 4,3, 1.
", Chita e e 39, E " Désyagowla ... .. 15. 1,2,1,8,9,12,1-1,12, 9,8, 1,2, 1,
" Chiththakarskini ... 7. 1,2,4,6,9,1—1,9,6,4,2, 1. Désyagowri ... ... 5. 1,2,3, 6,10, 8,12, 1—1, 10, 12, 8, 6,
- Chithamohini .. 10. 1,2,4,6,10,1~1, 10,6, 4,2, 1. 3,2 L
Cltit/zswarﬁpi . .. 26 1,3,56,8,9, 11, 1-1, 11, 9, 8, 6, Désyamaruva .. 5401,2,5,7,12, 11,12, 8, 5 3, L
. 5, 6,3, 1. Ee - Désyamukdri .. 25. 1,3,5,6,8,9, 10, 9, 1—1, 10, 9, 10
L Chztlttltammam .. 19. 1,3,4,5,4,6,8 9-10,9,8,6,4, 3, L 8,6,53,1
66. 1,3.5,7, 8,11, 12, 1—1, 12, 11, 8,7, Désyandvayani ... 6. 1, 2,3, 6, 8,12, 1—1,12, 11, 12, 8
5,3, 1. . 6,2, 1.
' Désyaﬂdtakuranii ao 55. 1, 3) 41 77 8: 9) 8, 10 1_'11 8,10,6,8
N D . 7,4,2, 1.
« Damarukapriva ... 31. 1,4,5,89,10,1-1,10,9, 8, 5,4, 1. Desyandhati ... 9. 1,2,4,6,8,12,9,1-1,9,8,6,4,2,1
Darbada ... .. : _ - Desyarégupthi ... 15. 1,2,5.2,6,8,9,12, 1-1, 9, 12, 9,
‘v . Darbyr .. .. 22. 1, 3,6, 8 10, 11, 1-1, 11, 10,8, 6, : 86521
e 4,3, 1. o : ' Désyasurali ... ... H. 1, 6,2 3, 6, 8, 11, 12-8, 6, 3, 2,
13. 1,2,56,10,1-1,10,6, 5,2, 1. - 1,12, 1.
. . 15. 1,2,8,9 12 1—1,12,9,8, 2, 1. _  Davabhavanam ... 49. 1,52, 5,7,9,10,1-1,10, 9, 10, 8
39. 1,3,2 3,7, 8 9,12, 1-1, 12, 9, 8, , ' 7,5,2,1
’ 3,2 1. ‘ ' .  Deévachinthamani ... .
T e P ~ Dévagdndari ~ 29. 1,3,6,8,10,1-1,12,10,8, 6, 5, 3, 1.
e w160 1,2,8,10,11,1—-1,11,10,8,2,1. . Divagiri ... .. 49. 1,2,7,8,9,1-1,10,9, 8, 7, 52,5,1.
e B 1,3,5,8,10,1-111,10,8,6,53 1. . Devagirvani ... 66. 1'55’ 13 7,891-1, 10, 9,8,7, 5, 2
: A » &

71ll Melakartha (Major Mode) . o ’ v ol
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lw Dhithri . 62. 1,3,7,8,9,12,1—1,12,9,8,7,3, 1
‘. Dévakriya ' .. 2. 1,3,6,8,10,1-1,10, 8, 6, 3, Dhathuvarthani ... 69. 1, 4,5, 7,8, 9, 12, 1—1, 12, 9, 8, 7,
; ,v ‘Dévakriya s e 20. ly 3; 4- b! 11’ 9’ 11_8’ 9’ ’ ' ' 1' ' S, 4 1.
... Devakusumavali ... 60. 1,7,4,7,8,1~1,12,8,7,4, 3, 1. i e 21—
" Devaman . 33, 1,4,58,12,1—1,12,8, 5,4, 1. Dienuba () o 91 B 88 912 1112, 8, 8, 6,
" Dévamalavi . 56. 1,3,4,7,80911~11,9,8,7, 4, 3, 11. Dheerakari v 59, 1,3,4,7,8, 10,12, 1—1, 10, 12, 8 7,
.. Dévamandhari ... 22. 1, 3, 6, 8, 10, 11, 1-1, 1, 10, 11, §, 4,3, 1.
6,3, 1. wnthali ... 58. 1, 7, 8 10, 11, 1~1, 11, 10, 8, 7,
'Dévamruthavihini... 64. 1,5,7,8, 11, 10, 11, 1-1, 11, 10, 11, | Dheerakuntha 4 3 1.
‘ 87,531 ramathi o 29. 1,3, 5,6, 86,11, 12, 1—1, 12, 8, 6,
- Dévamruthavarshini 22. 1,3,6,8,10,11,1-1,1,10,8,6,4,3, 1. Dheera 53, 1.
- Devamukayi .. 25. 1,2,6,89,10,1-1,10, 9, 8, 6, 2, 1. Dheerasaveri .. 69. 1,4,57.8,9,12,1~1,9, 8,7, 5, 4, 1.
" Devarangi .. 15. 1,6,%,9,8,12,9-1,12,9,8, 6, L. Dhivashankaribha- 2. 1, 3, 5, 6, 8, 10,12, 1-1,12, 10, 3,
: Devaraniani .. 22. 1, 4, 3, 6,8 10, 11, 1-1, 11, 10, 6, . ranam, 6,5, 3, 1.
: 4,3, 1. ‘ hieryamukhi ® ... 9. 1, 2,4, 6,8, 9, 1—1, 12, 8, 6, 8, 2,
- Dévasalagam . 25, 1,5,8,9,10,1-1,8,10,9,8,6, 5, 3, 1. Dhierya o
Dezpakam .. 5. 1,5,7,8,9,8-1,12,9,12,8,7,5, 2,1 Dhieryakari...
Dézparam o 10, 1, 2,4, 6, 8, 10, 11, 1—1, 11, 10, 11, Dhoodimallar
8,6, 4, 2,1 ' Dhowmyaragam ... 59. 1, 3,4, 7, 8, 10, 1—1, 12, 10, 8, 7,
Dézpikha . 4,3, 1.
Dzérghika v 7.1,2,4,9,10,1-1,10,9, 4, 2, 1. Dhouthapanchamam 69. 1,4,5, 7,8, 12,8, 1—1, 12, 9, 8, 7, 4
Druvanapriva ... 18. 1,2,8, 11,12,1~-1,12, 11, 8, 2, 1. 57,4, 1.
Dhavalhamsi * .., 57, 1,3,7,8,9,1-1,12,9,8,7, 4, 3,1 Dhariatipriva .. 30. 1, 3, 6 8 11, 12, 1-1, 12, 11, 8,
+ Dhavalamabari .. 49. 1,2,5,7, 8,9, 10,11, 10, 9,8,7,5, 6,3,1.
2, 1. Dharvanki ... ... 29. 1, 3, 6, 8, 10, 1—1, 12, 8, 10, 8, 6,
- Dhavalangi . ... 49. 1,7,57,8, 9,10, 9, 11, 10,9, 8, 7, ' 5,3, 1.
2 : 52, 1. . Dhasaravarni 19. 1,3, s, 9,10, 1-1, 10, 9, 8, 3,
Dhavalasarasiruham 44, 1,2,4,7,9,8,11,1-1,11,9,7,4,2, 1. Dinakarkanthi ... 27. 1,6,5,6,8,1--1,12,9,8,6, 5, 1
" Dhavalshri - Divyabharanam . 1,3,4,6,8,12,1—1,12,8,6,4, 3, 1.
" Dhanapalini . 16. 1,2,5,6, 8, 1—1, 11, 10, 8, 6, 10, 6, Divyagandharam ... 18. 1,6,2,8,11, 12, 1—1, 11, 12, 8, 6, 5,
. 52, 1. 1,21
- . Dhanasari ve 8. 1,2,4,6,8,'1,1—1,11,9, 8, 6, 4, 2 Divyagandhiri ... 20. 1,4,6,8,11,1—1, 11,9 6 4,1.
. - Dhanyasi .. 8 1,2,6,8,11,1-1,11,9,8,6, 4, 2, Divyamani ... .. 48. 1,2,4,7, 811,12, 1—1, 12, 11,8, 7,
. Dharanipriya W 6.1,2,311,12,1-1,12, 11,3, 2, 1. 4,21,
. Dharmani . 49. 1,2,5,7,9,10,1-1,10,9,7,5,2, 1 Divyambari ... ... 27. 1,8,6,8,9,12,1—1,8, 12,9,6, 5, 3, 1
"+ Dharmavathi (M) ... 59. 1, 3,4,7,8, 10, 12, 1-1, 12,10, 8, 7, Divyapanchamam ... 27. 1,3, 5,6, 8, 9, 12, 1—1, 12, 9, 8, 6,
' 4,3, 1. ‘ 5.3, 1.
“*.". Dhathumanchari .. 22. 1,8,6,8,10,11,1—1,11,8,6, 4, 3, L. Divyatharangini ... 17. 1,2,5,6,8,1—1,8,6,5, 2, 1.
o Dhdthumandhdri ... 22. Divyatharangani ... 26. 1,2, 5,6,8, 1-1, 12, 10, 8, 6, 5, 2, 1.

3 . Dhathupriya . 69. 1,4,8,7,8,9,1-1,12,9,8,7, 5,4, 1

, M=MEélakartha (Major Mode).
oo . M= Mélakartha (Major Mode). ‘
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¥ Durga .
" Doijdvanthi

Duaitanandi...
" Duaitapariparana
_Dvipavathi ...
Dyviethachinthdmani
1 Dviradhagamini
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- Emun Kalyan
Enankamanchari ...
- Enankapriya
- Eshagiri ...
- Eshagowla ...

Eshkamanchari e

V" Bshwari

: Gaganabhipilam ...
* Gaganabhiskani .,

';ri Gaganamdhini

\ "Gaganaraniani
\f Gaganasarasiruham
' Gajananthini

) Gangdﬂuzrangim‘
; ,» Gamakapriya "
o -Gamanakriya (M) ...
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21.

64.
66.
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51,

4L3,8,9, 0,1—-1,10 9, 8, 3 1.

8,7, ,9, ,1,5~3112 ,8,7,8.

7, 8, 11, 12, 1-1, 12, 8, 7,

, 10, 1—1, 10, 8,6,3, 1.

. 6, 8,10, 11, 1—1, 11, 10, 8,
5, 1.

1,3,5,6,8,1~1, 11, 10, 11, 8, 6, 3, 1.
.8,9,10,1-1, 10, 9, 8, 7, 3, 1.
0 11,1-1, 11, 8, 10, 6, §, 3,
11,12, 1-1, 12, 11,8, 7, 3
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1,3,5,7,8,12,1-1,12,10,8, 7, 5, 3,1.
1,2,3,7,8,10,1-1,10,8, 7,3, 2, 1.

1, 4,5,7,8,9,12--9,8,7,5,4, 1,12, 1.

, 6, 4,6, 89,10, 1—1, 9, 8,9, 6,

4, 2,1

1, 3,5 6,8, 10, 11, 1—1, 11, 8, 3,
6,531

1,236,811, 1~1, 11, 8,6, 3, 2,

1,6,4,6,8,9,12,1~-1,12,9,6,4, 3, 1.

, 5,810, 11, 1—~1, 11, 8,7, 5, 1
5,7,8,1—1,11,12,8,7, 5, 3, 1.
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, 11,12, 1-1, 12, 11,6, 5,3, 1.
,5,6,8,1-1,12,9,8,6,5,6,4, 1
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2,1

1
1
1

. 5 2,5 7,10, 12-10,8,7, 5 2,
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.5, 7, 8,10, 12, 1—1, 12, 10, 8, 7,

Gasanashrama (M).. 53. 1,2
o 52 1. .
Gambhirandta ... 36. 1,4, 5,6, 8,11, 12, 1—1, 12, 11, 8, 6,
' 54,1,

" Gambhivini ... .. 23. 1, 3,4, 6, 8 10, 12,10, 1—-1, 12, 10,

8,6,4,3,1.
Gandharvam . 42, 7, 87 11' 12: 1, 2) 31 2, 1_1, 12, 8y 7,

‘ 8,11, 12, 1
Ganithavinddini ... 16. 1,5,6,8,11,1-1,11,8,6,5,1
Gantharvandrayani 24. 1,6, 8,11, 12,1—1,12, 11, 1, 8, 6, 1.
Garudadhvani .. 29. 1,3,5,6,8,10, 12,11, 10,8, 5, 3, 1.
Garjaomu ... .. 17. 1,5,6,10,12,1-1,12,10, 8,6, 5,2, 1.
Gavimbhodhi o 43.1,2,4,7,8,9,10, 11, 10, 9, 8, 7,
4,2, 1.
Gambheeryaghoshini 52. 1,5, 2,8, 7, 10, 11 1--1, 11, 10 8,7,

[
o

1.

Gdnamﬁrﬂti (M) e 3. s 6 81 91 121 1_19 127 9y 8» 61

=
o -

.2, 1.
Gdnapriya ves e 19, 1, 4, 6,9,1-1,9,6,4, 3, 1.
Ganas@mavarali .. 3. 1,2,6,8,9,12,1—-1,12,9, 8,6, 3, 2, 1.
Ganavirithi © .. 35. 1,6, 4,5,6,8,10,12,1-1, 10, 11, 8,
‘ 6,4, 1.
Gayakalapini ... 30. 1,3,5,6,8,11,1—1,11,8,6,5 3, 1.
Gayakamanthini ... 25. 1,3,5,6,8,9,1—1,9,8,6, 5,3, 1

Gayakapriva (M)

.
.
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, 8, 9,10, 1—1, 10, 9, 8, 6,

N

»8,10,1-1,10,8,6,5, 3, 1,

Gayakaranfani e 29, R
’ 8; 9) 10) 1"‘1, 10, 9, 8, 6, 4,

Ghambkavaradhvani.. 19.

, 3, 1.
Ghaﬂasiﬂd]luv .ae 15. 1) 6) 5) 61 8) 9, 121 9, 1_1| 12, 9, 8, 6,
: 5, 1.
Ghanta ‘..- .o 20. 1) 4: 3: 4» 6’ 8’ 9) 8, 11) 9, 11, 1—1, 11,
‘ 9,8,6 1.

Ghantam ... v 57.
Ghanashydmale ... 5.
Ghanasindhu

."8’,“'9,\&3,%
5.8,9.8,1 %3‘

t4’3$

Ghantdnam ...

bekkrika (Major Mode). / <

*\vu g%q /é’
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- Ghania w 8. 1,2,4,6,8,9, 11--9 8, 6, 4,2, 1,11, © Gurupriva ... .. 64. 1,3,5,7,10,11,1-1,11,10,7,5,3, 1.
. 9,8, 11, 1. Gurujydths ... .. 6l 1,3,57,9,1-1,9,7,53,1
" Ghantam .. .. S7. 1,3,4,7,8,12,1—1,12,9,7, 4,3, L Gurjjaree ... . 45. 1,2,4,7,9,12,1—1,12, 9,7, 4, 2 L.
v Ghantaravam .. 2. 1,3,6,8,11,1-1,11,9,8,6,3,2, 1. Gomathi . 42, 1,2,3,7,811,12-8,7,2,3,2,
©  Ghbratharshini .. 36. 1,4,5/6,8,9,11,1—1,11,8,6,5,4,1. Gometlzzkapnya . 20. 1,3,4,8,9 11,1-1,11, 9, 8, 4, 3, 1.
;. Ghoshakari ... .. 32. 1,4,5, 6,8,9,1-1,9,8,6,5, 4, 1. Gopathi e .. 42, 1,2,3,7,8,11,12-8,7, 2,3,2, 1
.. Ghoshavinodini . ... 34. 1,4,5,6,8,10,1—1, 10, 8, 6, 5, 4, 1. Gopikabharanam. ... 43. 1,2,4,7,8,10,1-1,10, 8,7, 4, 2, 1
. Ghoshani ... .. 16. 1,6, 5, 6, 8, 10, 11, 10, 1-1, 11, 10, Gopikabhiishanam ... 15. 1,2,6,9,12,1-1,12,9,6, 2, 1.
& ) ,6,5,6,2, 1, Gopikdkusumam ... 15. 1,2,6,9,12,1-1,12,9,6, 2, 1.
Ghaitdnam ... . 57. 1,3,4,7,9,12,1-1,12,9,7, 4, 3, L. Gopikdmanorvanjant 67. 1,4,5,7,8, 10, 1-1, 10, 8, 7,5 4, 1.
;1 Ghantdravam ... 2. 1,3,6,8,11—1,11,9,8,6, 3, 2, 1. Gopikathilakam ... 56. 1,3, 4,7,8,11,1—1,11,8,7,4,3, 1.
Y. Ghovatharshini v 36. 1,4,506,8,9,11,1—1,11,8, 6, 5, 4, 1. . Gopikavasantkam ... 20. 1,6,8,9.11,9,1-1,11,9, 8, 6,4, 1.
Ghoshakar? ... .. 32. 1,4,5,6,8,9,1—1,9,8, 6, 5, 4, 1. Gopriva .. .. 62. 1,3,57,9,11,1-1,11,9,7,5,3, 1.
, Ghoshani ... ... 16. 1, 6, 5,6,8, 10, 11, 10, 1—1, 11, 10, 8, Gothrari ... 63. 1,3,7,8 9,1-1,12,9,8,7, 53, L.
< 6,56,2, 1. ] Gowlapandmmam 23&24. 1,3,6,8,12,1~-1,12, 8,6, 4, 3. 1.
{  Ghottanam ... .. S1. 1,3,4,7,9,12,1—1,12,9,7, 4, 3, 1 Gound  + -
| Ghrithdkchi ... ... 16. 1,2,6,10, 11, 1~1, 11, 10, 6 2 1. Goundeallee ... :
Girikarnika ... .. 3. 1,2, 6, 8 9, 12, 1—1, 12, 9, 8, 6, - Gowla we oo 15.1,2,56,2,6, 8 12, 1-1, 12, 8, 6,
' ' 8,21 : : . : 5,6,2, 1
Girvikunthali . 72, 1, 4,5,7, 8\, 7,5,7,8, 1-1, 12, 11, 12, Gowlamallar .. 6. 1273,6¢6,8, 11,12, 8,12, 1—1,8, 11,
8,7,5,1. T 12, 8,6, 3,2, 1.
' Girishapriya - 39. 1,2,3,7,8,12,1-1,12,8, 7, 3,2, 1 Gowlipanthu .. 15, 1,2,5.2 6, 8,9, 8, 12, 1-1, 12, 9,
Guvani (M) .. 43. 1,2,4,3,7,4,7,9, 10, 8, 10, 1—1, 10, ; 86,52 1
v 9,874, 2 1. Gowri . 150 1,2,6,12,1-1, 12, 9,8,6, 5, 2,
' Gitanatani ... . S$3. 1,2,7,5, 7, 8,10, 12, 1—1, 12, 10, 8, Gowribangala - 9.9,1,2,6,8,9,12-9,8,6,4,2,1, 12 9, 8.
_ ; 7,2, 1. Gowrigandhdri ... 2. 1,6,2,3, 6,89, 11, 9, 1-1, 11, 9,
© Githamoorthi .. 53. 1,4, 56,8, 9,12, 1—1, 12, 9, 8 86,321
6, 5. 1. Gowrikriva ... .. 60. 1,4,7,8,11,12,1-1,12,11,12,8,7.4,1.
.. Githapriya ... - 13. 1,2, 5‘, 6,8,9,10,1-1,9,8,6,5,2,1 Gowrimanchayi (M). 23. 1,3,4, 6, 7,10,12,1-1, 12,10, 7, 6,
" Guhapriva .. .. 16. 12,56 186 10, 11, 1-1, 10, 11, | 43,1
. , - 8,6,51,2,1. Gowrimaruva .. 50. 1,2,7,89,1-1,11,'9,8,7,5,2,5, 1.
" Gufjari ... ... 15. 1,2, 5,6, 8,09, 12, 1_1, 9, 12, 8,6, Gowrinishddam ... 71. 1.75,57, 8, 12, 10, 1—1, 12, 10, 12, 8,
4 521 » 5, 1.
¥ Gunabhiishani w 37. 1,2,3,7,8,1-1,8,7,3,2, 1. ' Gowripanthu .. 51, 1,2,7,8,12,1-1,12, 9,8, 7,9, 7,
o Gundakrive .. .. 15. 1,2,6,8,9,1-1,12,8, 9, 8,6, 5, 2, L. 5,2 1.
L Gundha Gowriscemantki ... 70. 1,4,5,7,8,10,11,1~1,11,8,7, 5, 1.
i Gummakambhoii ... 15. 1, 2, 5, 8, 9, 12, 1-1, 12, 9, 8, 6, Gawrivilavali (M) ... 23. 1,3,4,6,8, 11,12, 1-1, 12, 11, 8, 6,
}: S . 5,2, 1. 4,3, 1.
-~ Guruagadya ... .. 56. 11,1, 4,7, 35‘ 9, 11-9, 8, 7,4, 3, 1, 11. Gowthami ... ... 1. 1,2,3,89.10,1-1,10,09, 8,3, 2, 1.

s  M=Mélakartha (Major Mode). M=DMeélakartha (Major Mode).
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b :
qGowdamallir .. 29, 1,3,6,8,10,1—1,12, 10,6, 5, 3,1

- Gowdasdrang .. 65, 12, 1,5 3,75 8,7 10,57,8,7,

,8,3,1.
1,10, 9, 8,4, 2,

, 9, 1—1, 11, 9,

)_a

.

v &y

3,75
89, 1—
, 5,7, 8
4

Gowlachandrika 7.
- Gowlagandari ... 68.

~

1.
8, 7,

; 54,1.
Gyanabhodhini ... 10. 1,2, 4,10, 11, 1~1, 11, 10, 4, 2, L.

0. 1

- Gyanaswaripini .. 6. 1,2,3,8,11,1-1,11,8,3,2, 1.

 Gyanathayawi .. 4. 1, 2,3,10,11,1—1,11,10,3,2, 1

. Gynaswarupini .. 6. 1,2,3,8 11,1-1,11,8,3,2,1.

.. Gynathayani w 4. 1,2,3,10,11,1-1,11, 10,3, 2, 1.

; H

- Hambhéer (Amir  65. 1,5, 8, 7,8, 6, 10,12, 1--1, 10, 8, §,

Kalyan). 7.5, 3, 1. 4

. Hamsabhogi w 38. 1,23 7 9 11,1-1,11, 9,873,

' 2,1,

" Hamsabhramari ... 58. 1, 3, 4, 7, 8, 10, 11, 11, 10, 8, 7,

Hamsabhiipalam ... 24.
Hamsadeepakam ... 23.

»

1.
,6,8,1—1,12,11,12,8,6,4,1
8, 10, 1-1, 12,10, 8, 6,4,

—

’

. Hamsadeeparam ... 30. 1-1,12, 11,12, 8,6, 3, 1.
. Hamsagémani e 92,
| Hamsaghandari ... 25.
Hamsaghandarvam  30. »

B

— =

»

@ Pt wek
N gwm ™ e oan W

oo

oN .

1. -
,1<41,10.9,8,9,6,5,3, L
8

-
o

N ’

W

, 8,11, 12, 11, 12, 8, 11, 12,

-
*n
'h(n‘,\lul*"

Hamsagire ... .. 72
. Hamsaghantanam ... 35. 8, 10,12, 1—1, 12, 8, 6, 5,
“ HamsakBmbhoji ... 4.
L Hamsakdsale - ... 70.

=
-

o

, 11, 1—11198621
10, 11, 10, 1-1, 11, 10, 8,
1.
1

-

=
Noa N
Wy N

Sl'l
NG

m_coco

-
~

"+ Hamsanadam ... 60.

»

[ 8: 1"‘1v 8' 6‘: 4, 2) 1.

“Hamsanandi.., .. 7.

Tt
-,,\x."m"‘

ol
IR R

FEa

,8,1-1, 12, s,,7,5 2L

10, 1—1, 11, 10, 8, 7, 10,

-1, 12, 11, 12, 8, 6,

11,12, 1—-1, 12,11, 12,8, -

10,12, 1—-1,12, 10, 7, 5,2, 1.

A KEY TO

Hamsaneslombari ... 39,
Hamsapanchamam... 21.

Hamsaprabhavali ... 55.
. 4L

Hamsarasdli

Hamsathvani
Hamsathodi ...
Hamsavélavali

' Hamsavinodini
Hanumathodi (M) ... 8.

Harénapi

© Hindolakapi...

w8

Harikéthdragowla 28.

{ . or
Hankdmbdn (M) ... 28.
Harindkchi ... 70.
Harindriyani 22,
Hariharapriya 27.
Hasthini ... we 37.
Halayuthapriya 44.
Harabhashani 39.
Harathdrint ... .. 37.
Hatakambari (M) ... 18.
Halakangi ... . 47.
Hayavildsine . 69.
Himandt ... 8.
Hindolam 20..
Hindole veer ona B5.
Hindoladésdkacki ... 68
Hindoladésika = .. 10.
Hinddladurbdr . 32,
Hinddlakannada ... 3.

e 32.
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7,89109874341
7, 10, 8, 10, 12, 1—1, 12, 10,

1,35,8,12,1-1,12,8,5, 3, 1.

v

1, 2,3,7, 8 11,8, 12, 1-1, 12,8, 7,

5:3

1.
,6,10,12,1—1, 12, 10, 6, 5, 3, 1.
4, 6,8, 9,11,1-1,11, 9, 8,1,
, L
,8,11,1-1,11,8,7,3, 1.
, 6,8, 10,11, 1—1, 11, 10, 8, 6,

Realiod
O e
el
LR

- =
DN ww
LR
& e

) 8, 10,11,1—1,11,8,6, 4,3, 1,"
0, 11, 1—1, 11, 10, 7, 4, 1.
6, 8, 6, 10, 11, 11, 11, 8, 6,
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o o ©
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Ll e ainlte
!\meﬁl‘é
o3
® L
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o

R

12,1~-1,12,10,7, 4,2, 1,

5
1,2
1,4,7,8,9,1—1,9,8,7,4, 1.
1,24, 6, 8, 9,11, 9,11, 11,8, 9,
6, 4,2 1.
1,6,4,6,9 11, 1~1,11,9,6,4, L.
1, 5,7, 10, 12, 1—1, 12, 10,7, 5, 1
L 1,4,5,7,8,9~11,9,8, 7, 5,4, L.
1, 6, 2,4,6,8, 10,11, 1—1, 8,11 19,
6, 4,2, 1.
1,5,6,8,1-1,10,9,8, 6,4, 1.
1,5,6,9 10, 1~1,10,8,9,6,5,1
1,4,5,6,8 1—1,10,9,8, 6, 5,

- M=Meélakartha (Major Mode).

Ca
[



; :.: 5 . A KBY TO HINDU MUSIC A KEY TO HINDU MUSIC = 57

© Hindslaomalavi ... 33. 1,6,5,6,8,1,—110,9,8,6,5, L. Indumatki .. .. 51. 1,5/7,9,12,1—1,12,9,8,7, 5, 1.
« Mindolangyaks .. 33. 1,6,56,8,1—1,12,9,8,6,5,6,4,1, Indusdrangandte ... 8. 1,2,4,6,8,9,11,1-1,9,8,6,4,2,1
. Hindolasiranga ... 32. 1,4.5,6,8,1,10, 1—1, 10, 9, 8, 10, Indusithala ... ... 4 123 6, 8 10, 11, 10, 1-1, 10, 11,
v 8641 : 8,6,321.
Hindolasaveri ... 33. 1,5,8,6,8,9,12, 1—1,12,8, 9,6,4, 1. lerawathi ... .. 64. 1,3,7,810,1-1,10,8,7,5,3, 1.
Hindslavasantham... 26. 1, 5, 6,.8,9,11, 9,1~1,11,9, 8, 6, Iskagiri ... .. 69. 1,4,57,891-9,87,54,12,1
9, G, 5, 1. IS}Iag'DiUlll v aes 7. 1, 6, 4, 6, 8, 9; 10: 1"‘1’ 9, 8 6 4- 2’ 1.
" Hithabhashini .. 18. 1,2, 5,6, 8, 12, 11,12, 1—1, 12, 8, 6, Ishamanohari ... 2. 1,3, 5 6,810, 11,11, 11,10, 8, 6,
) 521 3,6,53, 1L
Hiradharini -w. 64. 1,5,7,8,10,1-1,10,8,7, 5,1
" Hithapriye ... ... 28. 1, 3,5, 6, 10, 11, 1—1, 11,10, 11, 8 J
\ , 6, 3,6, 5, 1 : '
Himkari ... ... 24. 1,3,4,6,8,11, 1—1,11,8,6,4, 3, L. Jaganwmokini .. 15. 1,5 6,8, 12, 1—1, 12, 8,6, 5, 2, 1.
Hejjajii ... .. 13. 1,2,5,6,8,9,1—1,10,9,8,6,5, 2, 1. Jagathbhari ., .. 54 1,2,57,11,12,1-1,12,11,7,5,2, 1
" . Hémalatha ... . 60. 1,3 4,7 11,1—1,11, 7,4, 3, 1. Jagathiswari .. 34 1,4,5,6,10,11,1-1,11, 12,6, 5,4, 1.
. Hémambari ... .. 58. 1,3,4,7, 8, 10,11,1—-1,8,7,4,3, 1. Jaishri e 21.1,3,4,6,8, 9, 12,9,1-1,12, 9, 8, 6,
‘Hémangi ... ... 54. 1,257 11,1-1,11,7.5,2,1 431
. Heymabhashani ... 33. 1,4,5,6,9, 12, 1-1,12,9,6, 5,4, L. Jajuvanthi ... ... 28. 1,3,6,5,6,8, 10, 11, 1-1, 11, 10, 8,6,
Heéymmavathi (M ... 58. 1,3,4, 7, 8, 10, 11, 1—1, 11,10, 8,7, : 5351 '
431, Jalajavdsini... .. 27. 1,5,6,8,1,1—1,12,9,8,6,3, 1.
Heéyrambhapriya ... 66. 1, 3,7, 11,12, 1-1,12,11,17,3, 1. Jalarnavem (M) ... 38. 12,3,7,8,9, 11, 1—1, 11, 9,8,7,3,
Heyangavéni .o 40, 1,2,3,7,10,11,1-1,11,10,7,3, 2, 2, 1.
Hiathini .., .. 64. 1,5 7,8 11,1—1,11,8,7, 5, 1. Jaganmitha ... .. 30. 1,.,5,8, 11,12, 1-1, 12, 11, 8, 5, 1.
Hiiséni ve .. 22, 1,3,4,6, 8, 11, 10, 11, 11, 11, 10, 8, Jaganmihana .. 38 1,2,7,89,11,1—1,11,9.8,7,3,2, 1
6,8 4,3, 1. Jamhili . .28 10,1,3,56,10,11-10, 8,6, 5, 3, 11,
1

Janakarshani ... 16. 1,2,

, 10, 1—1, 10, 7, 3, 2, 1.

. Inakarapriya .. 22, 1,3,4,6,10,11,1—1,11, 10, 6, 4,3, 1. Jannandi ... .. 40. 1,2,3,
i - Indrapriva ... .. 54 1,2,5 7,8, 11, 1-1,11,8,7,5 2 L Janaranjani.. - 29. 1,3,5.6,8, 10,8,12,1—1,10,8,6, 3, 1.
o Indubkojio ... .. 46, 1,4, 2,4, 8,7,10,1—1, 11, 10, 11, 8, Janasammodini ... 28. 1,3,5,8,10,11,1-1, 11, 10, 8, 5, 3, 1.
RN 7,4,2 1. Janathddi .. - 8 1,2,4,6,89,11,1-1,11,9, 8,6, 4,
" Indudhamyasi ... 46. 1,4,7,10,11,1-1,11,10,8,10,7,4,2,1. . 2L :
;. Imdwhdvali ... .. 21. 1,3,4,6,1,6,8 12, 9,1-1,12,9,8 Jatadhari .. - 52 1,;, 2,7, 8, 10, 11, 1-1, 11, 10, 8, §,
B * ’ ) 1 + ] . ’ I
, 6,4, L. ¥ ) , 1
. Indughantdravam ... 20. 1,4,6,8,9,8,11,1-9,8,6,4,3, 1. Jayabharant . 27. 1,5/6,8,6,3,5,6,8, 1-1, 12, 9, 8,
B R ’ {
- Indugivvani . 42, 1,2,3,781-1,12 8, 11,12,8,7, _ 6,3, 1.
T 3,2, 1. Jayashuddhamalavi... 18. 1, 2,5,6,8,12,1-1, 12, 11, 12, 8, 6,
.0 Indukanmthi ... .. 53. 1,2,5,7,8,11,1-1,11,8,7,5, 2,1 52 L

ke . M=Meélakartha (Major Mode). ' : M=Mélakartha (Major Mode).



58

Jayararayani

- Jayanthasena
Jayavélavali ...

o Jayasdveri

- Jayasindi

. Jayaskri ..

A KEY TO HINDU MUSIC

Jaysindhumalavi ...

Jeevanthika ... .
Jeevantham ...,

Jeevanthini ..

Jeevanika

' Jeevaranjani

Jhindvali

o5 Jingala

i Jauldpu

- Juldvu

' Jeevarathnabhishani

* Jingalabhaivavi ...

. Jogia e
L ]Jgisaueri v
. J_uidlmh'

vae

1 Jhaambdra Mramarz

'vv,,

b Jhitlavarali

f: , ;‘Jllamtari

22.
22.
43,

18.
17.
48.
48.
18.
38.
39.
20.
32.
15.

15.
13.

1.
, 2, 3,8, 10, 12—10, 8,6,3,2, 1,
12, 1.
,6,81~1,8,11,9,6,3,2 1,
8, 9, 12,9, 1-1,12,9,8, 6,

1,256, 8, 11, 12, 11, 12, 11, 8.6,
5,2, 1.
2, 6,8, 10, 12, 1~1, 12, 10,8, 6, 2, L.

1,7,8, 11,12, 1-1, 12,8, 7, 4, L.
1, 2,5, 811,12, 1—1, 12,11, 8,5, 2, L.
1

7891191—111863
21

1,3,2,37,8,9,12,9,1—1, 12, 9, 8

7,3, 2, 1.

3 ,6,8,9 11,9, 8 1—1,1L,9, 8

,3, 1.
8109111098656,

1 891—-198621

1, 2, 891—1129,8652.

1,65689101 -1, 10,9, 8,6,5 1

5. 3, 1, 12) 8'

s 8"'8r 67
9, 11,10, 9, 8, 6,

81291-—198735*

l
3
1
51

,2, 3, 10, 12,1~1,12,10,3, 2,1

1. ‘

, 6, 8, 10, 11, 11, 10, 8, 6, 4.

, 6,8 0, 11, 1—1, 11, 8, 6,3, .

,7,8,9, 12, 1+1, 12,9,8,7, 3

7,8,9, 10, 1— 11098,7‘31- ‘
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Jhambkarathvani (8.)

Kakubha ...

19,

Kalagada ... 13.
Kalakamsa ... e 31,
Kalakada 13.
Kalahamsagamini ... 8.
Kalkaru 22.
Kalakantha ... 7.
Kalakantik ... .. 13,
Kalakantlzathqani . 26.
Kalavasantham 43.
Kalabharani 52,
Kalamurthi ... 44,
Kaldvathi 16.
Kalanidhi 22.
Kalapini 12.
Kalthada ... 13.
Kalasivéri ... we 8.
 Kaldswaripi 22.
Kaldvathi . 31,
' Kalyan Binod
Kalyankamodi
Kalyankésari . 13,
Kalyaninul ...
Kalyani . . 05,
Kalyadnavardli e
Kalydnavasantha ... 21.
K lydnathdyzm . 65.

1, 3,4,6,8,9 10, 11,10, 9, 8, 6,
4,3, 1.

, 2,59, 10,1-1,10,9,8,5,2,1.
.8,9,10,9, 1-1, 10,9, 8,6,
,6,8,9,10,1—1, 10, 9, 8, 6,2, 1.
1,1-1,11,8,6,4,2, 1. -
,8,10,8,1-1,10,8, 6,3, 1.
,4,8,9,10,1-1,10,9,8,4, 1
6,8,9,10,1-1, 10,9, 8,6, 2, 1.
1,1--1,11,9,8,5,3, 1.
, 10,11, 10, 8,7, 4, 1.
, 11, 10, 11—10, 8, 7, 5,

11,1,2, 4, 7,8 1=1,11, 9, 8, 7, 4,
2,1.
6,8, 10, 1—1, 10, 8,6, 5, 1, 2, 1.

6,1, 8,6, 10, 11, 1—1, 11, 10,
8,6, 4,3, 1.

6,8, 11,1—1,11, 8, 6, 4, 1.
.5, 8 9 10, 1—1, 10, 9, 8,6, 5,
1
4!

1-1,11,9,8,6,4, 2, 1.
, 6,8, 10, 11, 8, 1-1, 11, 8, 6,

1,2,58,9,1-1,9,8,6,5, 2, 1.

1,3,5, 7, 810,12, 1-1, 12,10, 8, 7,

1,4,6 9, 12,1—1, 12,9, 8, 6, 4, 3, 1.
1,3,57,10,12,1~1,12,10, 7, 5, 3, 1.

M=Melakartha (Major Mode}.
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" Kalpatharoo
: Kallolabangala 3. 1, 4, 6, 810, 9,1—1, 10, 8,9, 1—1
. - 10,8,9,5,6,4,1.
Ilgzjjo_jam - 18. 1,8, 11,12,1-1, 12,11, 12, 8,6, 5, 1.
Ka"olasdverz 25. 1,3,6,8,10,1—1,10,9,8, 6,5 3,1
Kam‘Zlgbh' .. 23, 1,4,6,10, 12, 1—1, 12, 10, 6,
aranam, ... 45, 1,5, 4, 7, S, 12, 9, 1-1, 12,9, 8, 12,
9,7,4,2
Kamaldmnanohari 27 6, 8, 1
: .1,5,6812111298651
Kamalanardyani 55. 1,3, 7, 8 9,10,1—1,10, 9, 8, 7 4
X . 7,31,
Kamaldptllaprzya .. 5. 1,2,5,7,8,9,1-1,9,8,7,4,7, 3,1
' amalavasanthn 7.1, 2178 9 10 1—1 10,9, 8 7.
P . 3,2, 1. Y |
K;f:;af‘;ztlfz e we 601,3,8,11,12,1-1,12, 11, 8, 3, 1.
K az pini... 70. 1,4,5,7, 8,10,1—1,10, 8,7, 5, 4,1
amaldsanapriva ... 24. 1, 3, 4, 8, 11, 12, 1—1 12, 11, 8, 4
el . 3, 1. ‘
-ngzl?:?amngzm 20 1,3,4,6,8,9,11,1-1,11,9,8,6,3, 1.
Kamalini .. Land 3. 15,3, 112,121, 12,11,6, 5, 1.
: Ka::igh(;thara?n 65. 1,7,8,10,12,1—1, 12,10, 8, 7, 1.
Kanaka;,am _ 28. 1,3,5,6,10, 11, 1-1, 11, 10, 6, 5, 1.
Kamakabhavini .. (6. 17,5781, 12,1-1,12,11,6. 5. 1
& ka ashlvali ... S8. 1,4.7,8,10,11,1—1,11,8,7,4.3, 1
] s 3 y Fa T
Ka:zk:d?n A 31. 1, 4,5,6,8, 10, 1—1, 10, '8 6,541
Kaﬂauz;'rv(inz 67. 1,4,7,8,9,10,1-1,9,8,7, 4, 1.
mbari (M) ... 1. 1,2 3,6, 8 9, 1—1, 10, 9. 8, 6
o 3,21,
Kanakangi (M) 1. 1,2 3 6 8 9, 1-1, 10, 9, 8, 6,
‘Kanakagir: SHL
| akagir: 66. 1,3,5, 7,8 1, 12, 1—1, 12, 11, 12,
P 4 8751 °
Asanrajyotkishmathi 72, 1,7,8, 11, 12, 1-1,12, 11, 8, 7
Kankakusuwmdvali ... 61. 1,3,5,7,8 9’ 1—-1’ '8 ,5’ 3'
Kanakanasamani ... 62 1,3, 5, 7,8, '9, 11', '--','1 9, 8.7,
, 53,1
Kanakapriya (M) ... 63
- Kankanirmada 67 1,457,879 1-1, 10,9, 8 7,

5,4,1.

=Mélakartha (Major Mode).
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Kanakarasili 51,
Kanakashrikantik ... €0.
Kanakasimhavavam  61.
Kanakathri ... 9.
canakavasanthan ... 20.
Kankandlamkari ... 52.
Kannade 29.
Kannadame ... 38.
Kannadabangdla 15.
 Kannadabogi e 50.
Kannadadééparam ... 44.
Kannadadnurbar 33.
Kannadagowla 22.
Kannadakuranji 49.
Kannadamallar 20.
Kannadamaruva 53.
Kannadavélavali 48.
Kannadapanchamam  26.
Kannadasalavi
Kannadasourashiram 10.
Kanatharuvamano- 5.
hart.
Kapartham ... 43.
Kapila 12.
Kapurgowri
Karaka 15.
Karapani 23.
Karani . v 22,
Karathoyam ... $6 and 7.
Karmuvn 44,
Karnabhiishant 70.

110987,.
1-1,12,9,8,4, 2, 1.
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, 9, 8, 1-1, 11, 9.6,4,1.
1, 1-1, 11, 10,

1, 2, 4, 6, 8, 10, 8, 10, 11, 1-—1, 11,
10, 8, 6, 4, 1.
1, 2, 3, 8, 10, 12, 1-1, 12,10, 8, 3,2, 1.

1,4,7,9,10,1—1,10,9, 7, 4, 1.
1, 2, 4, 8 11, 12, 1—1, 12, 11, 8,
4,2, 1.

1 9,12, 1-1,12,9,8, 5, 2, 1.
1,3,4,8,10,12, 11, 12, 10, 8, 4, 3. 1.
1,4,8,10,11,1—-1, 11,10, 8, &4,
1 , 6, 8 10, 1-1, 10, 4, v, 8,

N
RN

1, 4, 7,9,11,1-1 11,9, 7, 4, 1.
1, 4,5 7,10,11, 1—1, 11, 10, 7, 5
4, 1. '
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64 A KEY TO HINDU MUSIC
- Kirlhivijaya 61. 1,3,5,7,8,10,9,1—1,10,9,8,7,5,3, 1
- Kokali 55. 1,3,4,7,8, 10, 1—1, 10, 8,7, 4, 3, L.
Kokitabhashani 2. 1, 3, 5, 6, 8,10, 12,1-1,12,8,6, 5,
. 6,3, 1.
Kokiladipakam 23. 1, 4,6,10,12, 1—1, 12,10, 6,4, 3, L.
Kokilagandharvam 7. 1,5,5,9 1—-1,9,8,6,54,5,1
Kokiladzeparam 43. 1,2.4,7,10,9,1-1,10,9,7,4.2, 1.
Kokilagirvani 43. 1,2,4,7,8,9,1—1,10,7,4,3, 1.
Kokiladhvani 28. 1,3 5, 6, 10, 11, 10, 1—1, 11, 10, 11,
o 8, 6,5, 3, 1.
- Kokilam .. 16. 1,25, 6,10, 11,1-1,11,10, 6, 5, 2, 1.
Kokilanandi o 56, 1,4,7, 9 11,1-1,11,9,8,7, 43, 1.
Kokilapanchamam ... 39. 89,12, 1,2,3,2—1,12,9,8, 9, 12, 1,
- Kokilapratipam 2%. 1,5 6 869, 11,1-1,11 8,65 1.
. Kokilapriva (M) 1. 1,246 8 10,121-1,12 10,8 6,
S 4,2, 1.
. Kokildravam L. 1,2,4,26, 810,12, 1— 1, 12, 10, 8.6,
: 4, 2, 1.
i Kokilaswardvali i1, 1,2,3,7,10,12,1-1,10,7, 3, 2,1
o Kolahalam | 29, 1.8.6,5,6, 8 10,12,1=1,12,10,8,
. 6,5, 3, L.
v Komalangi ... 2%. 1,3,5,6,8 11,1-1,11,8,6,53. 1.
. Komali 63. 1,3,578 12, 9,7, 8,11, 9,12, 7,
5,3, 1.
Kosalam (M) 71. 1,4,5,7,8, 10, 12, 1-1, 12, 10, 8, 7,
5, 4,1,
Krisknavémi ... .. 15. 1,2,5,6,8,12,1—1,12,8,6, 5,2, 1.
Kulabhuishani v 21, 1,3,4,6,8,12,1-1,9,8, 6,4, 31
Kulapavithri 28. 1,5, 6,10, 8,11, 1-1, 11, 8, 6, 3
Kumdrapriya 3. 1,2, 3,09, 12,1-1,12,9,3, 2,
Kumdraranjani 25. 1,3,5,6,9,10,1-1,10,9, 6, 5,31
Kumbhinee ... 4. 1,323,781 9, 1-1.9, 1L 8
‘ 7,3, 2 1.
Kumudabharnam 38. 1,2,3,7,8,11,9,1-1,9,11,8,7, 3,21
Kumudakriya 51, 1,2,57,91-1,12,9,7,5,7,2, 1.
Kumudapriya 22. 1,3, 4,68, 1—1,11,10,11,8,6,4,1
. Kumutharanjani 51
 Kumuthini ... .. 67. 1,4,57,8,9,1-1,9,8,7,54,1
- Kuvalaydbharnam ... 14. 1,2,5,6,9,11,1-1,11,9,6,5, 2, 1.

: \.M=Méla.€arlha (Major Mode).
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'

Kuvalayanandi 16.
61.
Kunthalam ... {
Kunthala ... 16.
Kunthalabhavani 67.
Kunthalabhogi 41.
Kunthaladiparam ... 48.
Kunthaladhanydsi ... 47.
Kunthalaghantinam 70.
Kunthalagirvini 68.
Kunthalakamblofi ... 13.
Kunthalakusumdavali 65.
Kunthalavagam 61.
Kunthalaranjani 68.
Kunthalasimhavam  69.
Kunthalashrikhantik 65.
Kunthalasrivanjani  68.
-Kunthalavarali 28,
Kunthalaswardvali  46.
Kuranji e 29,
Kuranjalochani 3.
Kusumabhdvani 68.
Kusumabkoyi 50.
Kusumabhvamari ... 34.
5

1, 2, 5, 6, 11, 10,11, 8, 11, 1—1, 11,
10, 6, 5, 1.

1, 3,578, 9, 10,9, 1—1,9, 8, 7, 5,

7,3, 1.

1,3,578.91~1,10,9,8,7,5, 3, 1.

1,2, 56,11, 10, 1—1, 10, 11, 8, 6, 5,
2, 1.

6,

1, 4,5 7,8, 7,8 1—1, 10, 9, 10, 8,
7,4, 1.

1, 2, 3, 7, 10, 8, 12, 1—1, 12, 10, 12,

.7,3,2 1.

1, 7, 8 11, 12, 1—1, 12, 11, 12, 8,
7,4, 1.

1,2, 4,78, 7,10, 12, 1—1, 12, 10, 12,
8,7, 4,2 1.

,5,7,8,7,8 1—1, 11, 8,7, 4, 1.

1 ’ 8’ 91 11’ , 9’ 7’ ’ 7!

1, 5 6, 8 9, 10,9, 1—1, 10, 9, 8, 6,
5,1,

1,3, 5 7, 8 7, 8 1—1, 12, 10, 12, 8,
7,5, 1.

1,3, 5789 10, 9,1—1,9,8, 7, 5,
7,3, 1.

1, 4, 7,811, 9, 11, 1—1, 11, 9, 8, 7,

5,4, 1.
1,4,7,8,9,12,1-1,9,8, 7, 4, 1.
1,5,7,8,10,12,1—1, 12, 8,7, 5, 3, 1
1,4,7,8 11,9, 11,1-1,11,9,8, 7,
5, 4

1, 6, s, 10, 11, 10, 1—1, 11, 10, 8,
6, 1.

1, 4, 7, 8, 10, 11,
7,4,2, 1.

1,12, 1, 3, 5 6, 8 10—10, 8,6, 5, 2,

1~1, 11, 10, 11, 8,



6 .~ AKEY TO HINDU MUSIC
Kusumatharini ... 25. 1,3,5,8,9,10,1—1,10,9,8,5,3, L.
Kusumachandrika ... 32. 1,4,5,6,8,9,10,1-1,9,8,6, 4, 1.
Kusumajyothishma- 69. 1,4,7,5,7,9,12,1-1,9,12, 9, 8,7,
thi. 4,1
Kisumapriya 27. 1,3,5,6,8,9,12,1-1,12,8,6, 5, 3, 1.
. Kusumakalldlam ... 32. 1,8,6,4,56,8,1-1,9,8,6, 5.
Kusumikara . 71. 1,5 7 8, 10, 1—1, 12 10, 8, 7, S,
» 7,4, 1.
| Kusumdngi ... .. 16. 1, 2,1,8,10, 11, 1—1, 11, 10, 8, 6, 5
’ : . 2, 1.
" Kuswmasdranga ... 27. 1,3, 5,6, 8,9, 12, 1-1, 12, 8, 6,5
P 3,1.
| Kutumbini .. . 64, 1,5,7, 10, 8 10, 11, 1—1, 11,8, 7, 5
; : 3, 1.
o, Khadgapriye 1. 1,323 6, 89,8, 10,1—1,9, 9
L . 63 2 1. :
. Khadyothakanthi ... 32. 1,4,5,6,8,10,1—1,10,8,6, 54 L.
“ Khadkydthapriya © 8. 1,2,6,9 11,1~1,11,9,6,2, 1.
Y Khambavathi 28. 1,35, 6,10, 11, 1-1, 11, 10,6, 5, 1.
© Khamaz 28. 1,5,6,8,10,11,1-3,1,11,10, 8, 6.
Kharaharapriya (M) 22, 1,3,4, 6, 8 10, 11, 1—1, 11, 10, 8, 6, |
4,3,1
Khem e e e
Khitdvali ... .. 22. 1,3,4,6,8,1-1,11,8,6,4,3,1
Khutrag ver een
Kchéma " -
Kchémakalyani ver  vee
Kchémapraba 1. 1,3,6,89 1—1,10,9,8,6,3 21
Kchanika 8. 1,4,6,89,1-1,9,8,6,4, L
Kchepini we 12, 1,4,6,8,11,1~1,11,8,6,4, 1.
Kchoni w 67. 1,4,7,9,10,1—1,10,9,7, 4, 1.
Kowmari ... 1. 1,2, 4,6 8 10,1—1,12, 10,8,6, 4,
2, 1.
Koumatha . 65. 1,3,57,12,1-1,12,7,5, 3,1
Kousthubhapriva ... 7. 1,4, S, 7,8, 10,12, 1~1,10,8, 7 5.1
7,4, . .
Kousthubkamani ... ...
Koushikikanada ...~ 20. 1, 4,6,9,11,1—1,11,9,6, 4,3, 64
3, 1

M—-Mélakartlm {Major Mode). ST
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L
Lackdri Gowla ’
Lackari-Thodi
Lackmi-Thadi
R 17. 1,2,5,6,10,12,1— -1,12,10, 6, 5, 2, 1.
Latitha . 1o {10 35 E 0 12°11,12,9,6, 5, 2, 1.
Lalithadeeparam ... 42. 1,2, 3, , 8, 11, 12, 11, 12, 11, 12,

&%
N
»
A
D—'H”

Lalithagandhari ... 22. 1,3,4,6,8, l, 1-1,11, 8,6, 4,6, 3,

Lalithaghandravam 30 1,3,5,6,8,11,12,1—1, 12,8, 5, 3,

Lalit/mgowr'i vee 15. 1, 2, 51 6) 8, 9 121 1-1, 91 Sv Sy 2; 1

Lalithakria .. 15. 1,2,5,6, 8,6,9,12,1-1,12,9,6, §,
2, 1.

Lalitltakdsali wse 69. 1, 4! 5’ 71 3, 9, 12 S, 1—1 12v 9, 81 7’

o
N
»

[ aall
x

0, 11, 1-1, 11 8,6,4,8,

. Lalithamanokari ... 22. 1, 4, 6, 8,. , 1.
Latithamarsva ... 37. 1,2,3.7, 8,9,10,1—1,10,9,7,3,2, 1.
Lalithangi (M) .. 63. 1,3, 5,7,8,9,12, 1—1 12,9, 7,5, 3, 1.
Ealithapanchamam  15. 1, 2,56,912,1-1,12, 9,6, 8,6, 5,

2, 1
Lalithashvikantik ... 9. 1,2, 4, 6, 80, 12,1—1,12,9,8,6,9,
6,4,2,1
Lalithasimharavant 9. 1,2,4,6,8,1-1,12,6,4,2,1
Do. ... .. 59. 1,3,4,7,81-1,12,8,7,4, 2,1
Lalithathodi .. 3.1,2,36,81-1,12,9,6, 8, 2,1
Lasaki .. 14. 1,2,5/8,11,1—1,11,8,5,2, 1.
Lasyapriva ... L. 4301, 2,4,7,8,1-1,8,7, 42, 1, 1.
Lathdngt ... . 63. 1,3,5 7,89, 12,1—1,12,9,8,7, 5,
‘ 3, 1.
Lathanthapriva ... 1. 1L, 2 6,89 1—1,9,8,6,2, 1L
Lavayuvathi... .12, 1,2,4,6,11,12,1-1,12, 11, 6, 4,2, 1.
Laxhasak ... iee
Lilarangans ... 4. 1,6,2,3,6,8,1-1, 11,10, 8, 6,3,2 1.
Lilavinddint... .. 63. 1,3,57,8,9, 12, 1], 12, 9,8, 7, 5,
3 L
Lilavathi .. - 55 L 3,4,7,8,1-1,8,7,4,3, 1.
Lokadeparam .. 46, 1,2,4,7, 8 13, 10, 11, 1—-1, 11, 10,
7.8,7,4,2, L
Lotapriva e e 13 1,2:5,6.9,10,1—1,10, 9,6,5,2,

M == Mélakartha (Major Mode).
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" Lokaranjani

Lolakchi ...
Loobha
Lunchhun

. Madhukari ...

Madhurilapa
Madhyamdvathi

- Maghoni ...
Mahatki
Mahila
Makardlayapriya .
Makutathdrini
Malahari
Malayajalapini
Malayamarutham .
Mallar
Mallikd@motha
Mandhdsini ...

Mandalagrapani
Mandamari ...
Mandyi
Mangalakati

Mangalakéshika ...

. Mangalapratha
Mangalakari

Manimayi ... ..
Manirangu ...
Manjari ... ..

Manjule ...

5 Manohari ... ...

52.

36.

50.

28.
22.
32.
43.

15.
22.
15.

16.
22.
40.
52.

17.
22.
50.

15.

48.

64.
27.
22.
22.
36.

22.

1, 5,7,8,7, 10,11, 1-1, 11, 10, 11, 8,
7,5 2, 1.
1,4,5,6,11,1—1,11, 6, 5, 4, 1.

M

1,2,57, 8 9,11,1~-1,11,9,8,7, 5,

N

10, 11, 1-1, 11, 10, 5, 3, 1.
1,1—-1,11,8,6,3,1
10, 1-1, 10,9, 5,4, 1.
10, 1—1,10,9,8,7, 4, 1.
,1—1, 12,11, 8, 6,3, 1.
-1,12,9,5,2, 1.
,1—1, 11, 10, 4, 3, 1.
1—1,9,8,6,52,1
1—1,9,6,4,2,1
, 11, 1~1, 11, 10, 8, 5, 2, 1.
,11,8,1—1, 10, 8,6, 3, 1.
,11,1—1,11,10,8, 7,3, 1.
,7, 10, 11, 1—1, 11, 10, 8,
1.
0, 12, 1—1, 12, 10, 8, 2, L.
11— 1111108634.1-
,8,11,1—1,11,8,7,5,2, 1.
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1,6,5,6,8,6, 9,12, 1—1,12,9, 8,6,
, 1,

,8, 11,12, 1-1, 12,11,8,7, 4, 1.

8, 7,78, 10, 11, 1—1, 11, 10, 8, 1,

<
~N N

[
Rl

LN SRR

,8,9—8,6,5,3,1, 12,
6,8, 11, 1—1, 11, 8, 6,4, 3, 1.
, 8, 11, 10, 11, 1—1, 11, 10,
1.

bt et ok

6
3, >
, 8, 11,12, 1-1,12, 11, 8, 6,

—

e
Pl Yol Lol Y

[

,6,8 10, 1—1, 11, 10, 8, 6, 4
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Mandranjant e 5.
Manasijapriva ... 16.

Manthakini ... o L
Mangalabhiishant ... 5.

Mangalagowr: ... 3.

Mangalasktak
Mangalagoogree
Marakathabhiskani  38.

Maralagiamini e 9
Mardladkvani w2
Marichika ... e 13,
Mathangagamini ... 10.

Maththakdsini . 27,
Maththakokila . 28.

26.
Mathulika ... { 27.

Mathurilapa ... 28.
Mayiivathvani o 45,
Madhavamandhari ... 57.

Miadkavi ... e 2L

Méadhavapriva e 12,
Madke . 22,

Madkuryardgam ... 27

Magadhi o . 34,
Mahuri e 29.
Malavasr: ... e 22,

Malathdrini ... v 45,
Milavi .. 28,

Malawa v 15,

Malawapanchamam 15,
Malcons oy Malions  20.
Mdaisree e 22,
Mandbharani v 27,

1, 2,8, 10, 12,1-1,12,10, 8, 6, 3, 2, 1.
1, 2, 5, 6,8, 6 10, 11, 1—1, 10, 11, 8,
6 -

, 5,2, 1.
1,2, 3,610, 1-1, 10, 6, 3, 2, 1.
8,10, 1, 12, 1,2, 3,6, 86,3, 2, 1,

1,6,8,9, 12,1-1,12,8,9,6, 3, 2, 1

1,3,7,8,9,11,1-1,11,9, 8, 7, 3, 1.
1,2,4,6,12,1-1,12,6,4, 2, 1.
1,3,6,8,9,11,1—1, 11, 9, 8, 6, 3, 1.
1,5,6,8,9,10,1-1,10,9,8,6, 5,1
1, 4,6, 89,10, 11, 11, 11, 10, 8, 6,
4, 1.
,3,5,9,12,1-1,12,9,5,3, 1.
, 3, 10, 8,11-10, 8, 1, 3, 1, 11.

.8,9,11,1-1,11,9, 8,6, 3, 1.
12,1~1, 12,6, 5, 3, 1
,1—1, 11,10, 5, 3, 1.
12,1—1,12,9, 7, 4, 2, 1.
,3,4,7,8, 12,9, 12, 1-1,12,9,7,
1.

“» o

3

35,6,
,3,5,10,11

2

4

4,31
1,4, 6,8, 11, 12, 1—1, i2, 11, 8, 6, 4, 1.
1,36, 8, 11, 1—1, 11,8, 6, 3, 1.
8,12, 1,3,56,8,6,51,12,9, 8.
1,4,6,8,10,11,1—1, 11,10, 8, 6, 4, 1
1,3,5 3,6, 8, 12—10,8,6, 5, 3, 1.
1,6,4,6 8, 11, 10. 11, 8, 10, 11, 1—1.

11,10, 6, 4, 1.
1,4,7,8,9,12,1—1,12,9,8, 7, 4, .
1,3,5,6,8,6, 10, 11, 1—1, 11, 10, 11,

8,6,521

1.
1,2,5,6,8,12,1—1,12,9, 8, 6, 5, 2
1,4,6,9,11,1—1,11,9,6, 4, 1.
1,5, 8,10,8, 10, 6, 1—1, 10, 8, 6, S,
1,3,58,6,9,12,1-1,12,9, 8, 5, 3

y &y

’ 1
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o ; . 1,2,4,7,811,1-1,9,8,7,4,2,1
Manaskagamini ... 16. 1,2,5, 6,11, 1—1,11, 6, 5, 2, L. ﬁ;f‘z‘f’b;:ﬂ:f;,i ;:. i 4 5 6, 8 10, 11,1-1,11,10, 11
Mandvathi (M) ... 5. 1,2,3,6, 8,10, 12,1-1, 12, 10, 8, 6, echag 8.6, 5,6, 4. 1.
' 321 hoii .. 43, 1,2,4,7,9,10,1—1,10,8,9,7,4, 2,1
© Manini .. ..[%6 1L3571,1-1,11,753 1. %ﬁﬁﬁiﬁ;’inim 65 1,3,5 7,8 10,12,1—1,12,10,8, 5,
47. 1,478,0,12,1 —1,12,10,8, 7,4, 1. 3 1.
Mani oo 2001,4,3, 4,611,011, 1-1, 1L, 9,8 Michakangi . . 53 1,2, 5, 7,8,10,8,12,1—1,12, 8,10,
' 6,8 4,3, 1. ' . ,,7,521
| Mararanjani... .. 25. 1,3,5,6,8,9,10,1-1,10,9,8,6,5 Mechakannada ... SO0. 1,78, 9,11, 1-1,11,9,8,7,7,5, 1.
' 3, 1. : Mechamanchari ... 45. 1,4,7,8,9,8,12,1-1,12,9,7,4,2, 1.
Maruvadésika ... 11. 1,4, 6, 8,10, 8 12, 1—1, 12,10, 8,6, Méchansvayani ... 35. 1,4,56,8,10,1-1,10,12,8,6,4,2, 1.
E 8,642 L Mechanilambari ... 34. 1,56,8,10,11,1-1,11,8,6,4,1
| Manya e L0 1,3,6,8,9,10,1-1, 10,9, 8, 6,3, 1. Mechasavéri . .. 42, 1,2,7,8,12,1-1,12,8,7,3,2,1
Marandrdyani ... S0. 1,5,2,57,89,1-1,9,8,7,5 2 1. Mégharani ... .. 15. 1,2,56,12,1-1,12,6,52, 1.
‘Mdrgadéslzika .. 15, 1,2,5 /8,9, 1-1,9,6,8,5,2, 1. Mégharagam ... 13. 1,2,6,8,10,9,8,1—1,10,9, 8,6, 2,1
) Md"gﬂhindélqm .. 20, 1,3,4,6,8,9,11,1—1,11,9, 8, 6,4,1. /l[é'g};aran;‘ani ... 13. 1,2,6,8,10,9, 8,1-1, 10,9,8,6,2,1
Maruva ... .. 15 1,5,6,8,12,1—~1,12,9,6, 8,6, 5,2, 1. Meghashyamala ... S2. 1, 5, 7, 8, 10,11, 10,8, 1~1, 10, 11,
. Maruvabangale ... 39, 1,8,7,8,9,12,1—1,2,9,8,7, 3,2, 1. 87,521
 Marthandapriva ... 39. 1,8,7,8,9,12,1-1,2,9,8,7,3 2, 1. Meghamaller .. 52. 1,57, 8,10,11,1-1,11,10,8, 7,5,
Maruvachandrike ... 38. 1,2,3,7,8,9,11-11,9,8,7,3,2, 3, 1. 7,2, 1.
© Maruvadesi .. . 48, 1,2,4,7,8 1—-1,8,11,12,8, 7,42, 1. . Mélagam ... . 37. 1,2,3,7,9, 10,1-1,10,9,7,3,2, L.
Maruvadhanyasi ... 22. 1,4,6,8,10,1—1, 11, 10,8,6,10,4,3, 1. Meenalichana .. 5. 1,2 3,6,8, 10, 12, 8, 1—1, 12, 10, §,
. Maruvagowla ... 43. 1,2,4,8,7, 9,10,1-1,10,9,8, 7, 4 32,1
~ 21 Miclhsabhivini ... 65. 1,3,5,7,8,10,12,1~1,10,8,7,5,3,1
o Maruvagowri - 46, 1, 4, 2,4,7, s, 10, 11-10, 8,7, 4, 2, . Mithyakirani .. 15. 1,2,5,6,8,9,12,1-1,9,8,6,5,2,1
' L 11 Mithraranjani 25, 1,3,56,8,9,1—1,10,9,8,6,5,3,1
/P{druvakannada w 35 1,4,6,5, 6,8,12,1—1,12,8,6, 4, S, Miyiakimalldr 2 ° Nl
' 4, L Morana .. .- 28 1,3,58,10,1-1,10,8,5,3, 1.
Marnvalalitha ... 42. 8,11,12,1,2,3,7,8-8,7,3,2,1,12,8. Mihananila 9. 1,2,4,6.8 9, 12,9,1-1,9,12,9, 8,
Maruvandrayani ... 47, 1,2,4,7,8,10,1—1,10,12,8,7, 4 2, 6,4,2 1
' 4, 1. Mohanamallar . 1. 1,2,3,6,9,10, 8,1-1,9,10,9, 8,6,
Maruvavasantham ... 45, 1,7,4,7,8,9,12,1—1,12,8,9,7, 4,2, L . 3 2,1,
 Maruvasaranga . ... 47. 1,2,4,7,8,7,10,12,1-10, 8,7, 4, 2, Mukhapriva .. - 110 1,2,4,6,10, 12, 1-1,12,10,6, 4,2, 1
4, 1. Mukhdri . o 22 1,3,6,8,10,11, 10, 1—1, 11,10, 8, 6,
Maroo or Maruva ... 51. 1,2,5,7,9,12,1~1,12,9,7,5, 2, 1 4,31
Mayamalavagowla  15. 1,2,5,6,8,9,12, 1-1, 12,9, 8,6, 5, Mubthambari . 1. 1,2,3,6,810,1-1,10,9,6,3, 2, L.
. 2, 1. ¥ Mubthithayani ... 64. 1,578, 10, 11, 1—1, 11, 10,8, 7, 5, 1.
.. Mayatharangini .. 28. 1,3,6,5,6,86,11,1~1,11,10,8,6, Wuburakapile . 24 1,3,4,11,12,1-1,12,11, 6,4, 1.
' 53,1 : Myidini .. o 26 1,3,59,11,1-1119,5,3, 1.
Mydvinodini . 34. 1,4,5,10, 11, 1~1,11,10, 5,4, 1 '

S ‘ : M=Meélakartha (Major Mode).
» . M = Mélakartha (Major Mode). ' :




Navamsakannada

i 3

72 A KE
Mrugakshki ... we 8.
Mrugéndrardja 35,
Mrugendramadya-

mam .. 32,
Murajavithing 25.
Nabhomani (M) ... 40.
“ Nabhomdrgini 16.

. Nakhaprakdsini ..., 52.
Nakshatramila 18,
Nalinabhumani 58,
Nalinakamsi 35.
Nalinakanthi 27.

 Nalinakusumavali 69.

. Nalinasukhi 34.
Nanthanapriva .., 72.
Narthaki we 28,
Natanackandrika
Natanapriya 22.
Natandrayani 28.
Natanaranjani e 22,

. Natanavélavali 39.
Navaneetha (M) ... 40.
Navanithapan-

. chaman 24,

© Navarasandhali 49,
Navarasabangdia ... 47.

- Navarasackandrika 13,

. Navarasagandhdri... 50.

28.
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1,2,4,6,11,1—1,11,6, 4, 2, 1

1, 3,5, 10, 12, 1—1, 12, 10, 5, 3, 1.
1,4,6,9,10,1—1, 10, 9, 6, 4, 1.

1, 3,5,6,10,1—1,10,6,5, 3, 1

N
1,2,3,2,7,8,1—~1,11, 10,8,7,3 2, 1.
1, 5,6, 8, 10, 11, 1—1, 10, 8,6, 5, 2, 1.
1,2,5,7, 8,10, 11, 10, 1—1, 10, 11, 8,
7,52, 1. ‘

1,2,511,12,1-1,12,11, 5,2, L.
1,3,7,8,10, 11, 1—1, 11, 10, 11, 8, 7,

..4,._«:—:»—4
(SR Y
NG
R

6,8, 12, 10,1—1,12,10,8,6,4, 1.
8,12,1—1, 12,8, 6, 5, 3, 1.
1—

,4,5,7,8,1-1,12,9,12,8,7, 4, 1.
, 6,5, 6, 8, 10, 11, 10, 1—1, 11, 10, &,
6,5,64,1.
1,4,7,11,12,1-1,12,11,7, 4, L.

1, 3,6,8, 10, 1—1, 11, 10, 6, 3, 1.

1,4,3,6, 10,11, 11~1, 11, 8, 6, 4, 3, 1.
1,3, 5, 6, 8, 11, 10, 1—1, 11, 10, 8, 6,

56,3 1.

1,2,7,8,0, 12, 1—1,12,8,7,3,2, 1.
,2,3, 7,8, 10,11, 1—1, 11,10, 8,7
3,2 1.

1, 4,6, 11,8, 11, 12,1—1, 12, 8,6, 3, 1.
1,5,2,5,7,8,9,1-1,9,8,7,525 1

1,2, 4,7, 10, 8, 10, 12, 1--1, 12, 10, 7,
4,1

1,2,570910,1-1,92835 2,1
1,2,5,.7,8 7, 9,11,1—1, 1,9, 7, 5,
2,1

1,568 1~1,11,10,8,6, 5,3, 1.

.M = Mélakartha (Major Mode).
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Navarasakaldnidhi
Navarasakuntha-
vardls

Navaralhnabhiishani

19.
Navaratnavitdsam ... { 2.

Navaroz

Navasiithika
Nadabhrahmam
Nadabhramari
Nadamirthi
Nadandmakriya

Nadanali
Nadapriva ...

Nadarfipi
Néidaswariipi

" Nadavardngini

Nédavinodini

Nadika

ngzibharanam (M )

Nagananthini
ngdb}zami
Nagabhispilam
Nagackandrika
Nagadmddmani
Nagadeepakam
Nagadeeparam

ngagdndlzarvam

Nagagdndlzdri
Nagageerz‘dni

28.
40.
63.
29.

8.

64.
37.

22.

15.

33.

30.

27.
23.
17.
17.
21.
38.
31.
20.
55.

1,5 6,8 1-1,11, 10,6, §, 3, 1.

1,7.8,10,11,1-1, 11,10, 8, 10, 7,

7,89 1-1,12,9,8,7, 5,

6,8,9,8,1—1,9,8,6,4,6,3, 1.
,9,8,1—-1,9,8,6,4

8, 10, 12, 1, 3, 5, 6, 838

1,1-—1119421
. 1-1,11,10,8,7,5, 1.
7,89,10 -9,8,7,3, 2,1, 10.
11,1-1,11, 8,6, 3,4, L.
8 9, 12,1-1, 12, 9, 8, 6,

5"

l
,6,8111111986 4,2, 1
,5, 6,89, 12, 11, 12, 9, 8, 6,

1.
.6,11,12,1~1, 12,11, 6, 3, 2, 1.
,8, 6,9, 12,1—1,12, 9, 8, 6,

1,10, 11, 1—1, 8, 11, 10, 8, 6,
3,4, 1.
56,8, 9, 12,1—1,12, 1, 9, 8,
5,3, 1.
56,12, 1—1, 12,6, 5, 4, 1.
5.6, 8 11,12, 1—1, 12, 11, 8,6,
3,1

L
el
> o

,8,6,81-1,9,8, 65,3, 1.
,12,1-1,12,6, 4, 3, 1.

12, 1-1, 12, 10, 8, 6, 5, 1.
12,1—1,12,10, 8,6, 5, 1
1-1,12,9,6, 4, 1.

, 9, 11,1—-1,11, 9, 11, 7,3,

Rl
4

»
DD = n
o
=

e
Do w
[N
~o®
9°55

o
X

9: 101 9, 1"—11 9, 101 8» 61 ’ 1-
» 9) 11"’11’ 9» 8v 67 4, 3) 1.
.9, 10,9, 1—1, 10, 9, 8, 7,

—

Rl ]
P w B
.S".;.:b
L

M = Mélakartha (Major Mode).
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, 6, 8,10, 11,1-—1, 11,10, 8, 6,
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~
'S

Natakaprive (M) ... 10.

, 3
0

xdgagiri we 71 1,5/7,8,10,8,1—-1,10,8,7,5, 1 421
dgaghantam ... 39. 1,3,2,3,7,12,9,1—1,12,9,7,4,2,3,1 " s : 11, 1—1
indo . .. 28 1,3 56, 11,10, 11, 8 10, 11, 1—1,
Nagahindolam ... 33. 1,5,6,8,1-1,12,9,8, 6, 4, 1. Natakuranjt. 10,6551
Nagakunthali , _ . ‘ ~
gakunthali .. 66. 1,3, 57 8,12,1-1,12, 8,11, 12, 8, Nayaki 2. 1,36 891,98 1-1, 11, 9,8,
N 7531 6,3,4,3, 1
dgamant .., 10. 1,2,4,6,8,10,1-1, 10,8, 6,4, 2, 1. . , 63. 1.3.7 9.8 9 1-1, 12,9, 8. 7,
e e ok o ryya ... e 0O. 1,0,/ 9 4H SOy Y y 14y v
- Nagandthini (M) 30. 1,3,5, 6, 8 11, 12, 1-1, 12, 11, 8, 6, Neimaprey 878 L
' >3 1 ; ari ' 8, 10, 11, 1—1, 11, 10, 11, 8, 7,
0. f char: ... 70. 1,5,7, 8,10, 11, , 11,
Nagapanchamam ... 23. 1,10, 6,8, 12, 1-1, 10, 6, 4, 3, 1. Nigamasan oy
Nagaprabhdvali ... 55. 1,4,7,8,9,10,1—1,10,9,7, 4,3, 1 Nivanjani 10, 1,2, 4,6,8. 10, 1—1,11, 10, 8,6,4,2,1.
alardgans . e 12.1,2,4,6,8 111, 11,8, 6, 4. 1 Nisharini . o 31 1,4,8,9,10,1-1,10,9,8 4, 1.
Nagari . 22. 1,3,6,8,10, 11, 1—1, 11, 10, 8, 6,4, 1 Nivhari "33 146,912 1-1 12,9, 6.4, 1.
Nagasdmantham .. 13. 1,2,8,6,8,9,1-1,9,8,6,2, 1. }Virmaltwgi " 3. 1.3.6,811,1—1,2, 11,12,8, 6,5 31.
Négasarastrisham ... 54. 1,5,7,8,1-1,12,11,12,8,7, 2, L. ‘ Nivmaiha o TS, 1,25 7, 9,11, 1—1, 11,9.8.7,8, 7,
 Nageswaerdvali ... 28. 1,5,6,8, 10, 1—1, 10, 8,6, 5, 1 52,1
© Nagatharanfini ... 18. 1,2,5, 6, 8, 12, 1—1, 12, 8, 11, 12, 8, Nishadam . o 60,
R , 6,5, 1. Vishadaragam .. 60. 14, 37 11,1-1,12,11,7, 8,12, 8,
Nagathvani ... ... 29. 1, 3,1, 5,6, 12, 10,6, 8,12, 10, 12, | 7431, L
1-1,12, 10, 12, 8, 6, 5, 1. adapriva . 40. 1,2,3,7, 8 1=1, 12,11, 7, 8, 1
. Nagavahini .. .. .63 1,3,5 7,89 12,1-1,12,9 8 7, Nishadaprsy 74,3, 1.
' Lo ; 12, 10, 8, 7, 3, 1.
; 53 1 Nishathi . 65 13,7,8,10,12,1-112,10,8,7,3,
Nagavarali ... ... 8. 11,1,4,2 4,6, 8,9-8,6,4,2,1, 11 N:lalaﬁmkﬁSiﬂf 71 1,6,8,9,11,1—-1,11,8,6,2,5, 1.
ngavéldzlali e 40, 1,2, 3,7, 10, 1-1, 11, 10, 7, 3, 2, 1. Nila . .. 28 1, 5, 6, 10, 11, 1—1, 10, 11, 6, 51
. Nagabashini... ... 30. 1,5.35,6,11,12 1-1,12, 8 6,3,1 Nilgkanthapriva - 3. 1 4, 58,10, 11, 1—1, 11,10, 8,5,
. MVagabhogi ... .. 39. 1,2 373809 12-9,8,7, 3,2 1,12 ‘ 41
Nagabhaishani ... 29. 1.3,8,8, 10, 12, 1—1, 10, 8, 6,3, 1. Nilamani o 27. 1,3,6,89,12,1~1,12,9,8,6, 3, 1-
Ndmandrd;vani (M) 50. l. 2 Sy 7: |9; 11,1 1, 11, 9. 8» 7,5, 2; 1. Nimaﬁriya » 63. 1' 3’ 7, 5, 7’ 9' 8, g, 1—1, 1_’ 9, 8, 7,
Narasam .., 8. 1,2,5,6,11,1~1,11,6,5,2, 1. 58753 1
Nl?rdya”ade‘lkdkch1 20. ’, 3' G 8, 9, 11, 1—'1 11 9 8, 6, 4, 3, 1 N{/mrddri » i 2. l, 3' 8, 9, 11, 1-1, 11, 9, 8, 3' 1.
", Nardyanagowla ... 28. 1, 3, 6, 8, 11, 10, 11, 1—1, 11, 10, 8, Niharam .. .. S1. 1,57,9 12, 1-1,12,9,7,5, 1.
. 6,5, 3, 1. Nilambari ... 28. 1,3, 5,6, 8 11,1—1,11, 8, 10, 11, 8,
- Nardyani .., .. 28. 1,3,6,8,10, 1—1, 11, 10, 6, 3, 1. 6,5, 3,1,
Narschi ., 32. 1,4,5,6,10,1—1,10, 6, 5, 4, 1. Nilingi $5. 1,3,4,7,9,10,1—1,10,9,7, 4,3, 1.
. Naveereethigowla (M) 20. 1,3,4,6,8,11,1—~1,11,9,8,6,4, 3, 1. alaveni 2. 1.3.4.6 809, 11,9, 1~1,9,8, 6,4,
Nasamani ... .. 70. 1,4,57,810,11,1-1,11, 10, 8, 7, 3 1. 5
. 54,1 rishikunthali . 70 1,3,5,7,8,10,11,1-1,10,11,8,7,5, L.
¢ Nasikabhishani (M) 70. 1,4,5,7,8, 10,11, 1—1, 11, 10, 8,7, 5, %‘Mz,ma”‘i G s 13,478 1112, 1-1,12, 18,7,
4' L. ' 4,3,1
Nala T w36, 4,5, 6, 8, 11, 12, 1-—] 12,8,6,4, 1.
‘ ‘ M = Mélakartha (Major Mode).

se : ==M§la(iart{za (Major que).
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Patmanjari ...

Pathaka

48
3
~
3
§ ¥
NN
3RS
88

Patolika

Pavithri

1, 4, 6,8, 10,12, 1—1, 12, 10, 9, 8, 6,

4, 1.
1,26, 8 12,1-1,12,8,9, 8,6, 2, 1.

11.

Payasvini

Okithamothini
Ombkari

15.
70.
14.
23.

Pakasanapriya

Padi
Palini

... 22 and 48.

Omkaraghoshani
. Omkariswaripini ...

15.

Palika
Panchali

Oshadhi

Oshdhkali

Oshathishapriya
" Qurvastrapriya

Panchalika ...
Parvathi

. .
— 5 —
- —_— .
B Lo
.I,Ll?. N
N c S -
0 ~NL T ©
L
s s
R
=T
7R
. R
11ﬂ _.._Aqﬂl
[ LY -
~ - N
— ..Z,HIyl
et B g o
Sl Lo -
S . L
8:00;1888
M 00
< N
-]

Pataladhari ...

-Qurvaskréyapriya ...
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| j ’ 61 5, Gv 8» 10’ 117 1—1. 11, S, 6, 5,
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Rasamangari 72, 1, 4,57, 8, 11,12, 1-1,12, 11,8, 7,
5,4, 1.

Rasali 4. 1,2,6,8,10,11, 11, 10,8, 6, 2, 1.

Rasdvali 4. 1,2, 36,8, 10, 11, 1-1, 10, 8, 6,21

Rasavinodini 52. 1,5,7,8, 10, 11, 10, 1—1, 11, 19, 8,
7,5, 1.

Rasikapriya (M) 72. 1,4,5, 7, 8, 11,12, 1—1, 12, 11, 8, 7,
5,4, 1.

Rasikaranjani 16. 1,2,5,8,10,1--1,10,8, 5, 2, 1.

Rathichandrika 52, 1,2,5,7,8,10,1—1, 11,10,8,7, §,2, 1.

Rathika 47. 1,2,4,2,4, 7,8, 10, 12, 1—1, 12, 10,
8,7, 4,2, 1

Rathipathipriya 20. 1,3,4,811,1—1,11, 8,4, 3, 1.

Rathipriya ... w 62. 1,3,7,53,7,8 11,9, 11, 1--1, 11, 9,
87,95 3, 1.

Rathnabhdinu 62. 1,3,7,8 1,9, 11, 1~-1,11,9,8,7,5,
3,1

Rathnabhiishan: 13. 1,2,5,6,8,1-1,8,6, 5, 2, 1.

Rathnagarbha 45. 1,2,4,7,12,1-1,12,7,4,2,1

Rathnakanthi 63. 1,3,5, 7, 8, 12,1—1,12,8,7, 5,3, 1.

Rathnakari ... 28. 1, 5,6, 8,11, 10, 11, 1-1, 11, 10, 8, 6,
3,1 -

Rathnamani 27. 1,6,5,6,3,5, 6,8,9, 12, 1~1, 12,9,
86,53, 1.

Rathnabarani 27. 1,3,8,9,12,1-1,12,9,8,5,1

Rathndmbari 64. 1,5,7, 8 11,11, 10, 8,7, 3,

Rathnangi (M) 2. 1,2,3,6,8,9,11,1~1,11,9,8,6, 3,2,1.

Ravickandrika 28. 1,3,5, 6,10, 11, 1-1, 11, 10,6, 5, 3, 1.

Ravikirani ... 16. 1,5, 6, 11, 10, 11, 1--1, 11, 10, 8, 6, S,
2, 1,

_ Raviprabhavali 38. 1,2,3,7,9,1-1,9,8,7,3,231.
Raviprathapi 70. 1,4,5,7, 10,1-1,10,7, 5, 4, L.
Ravipriya 57. 1,3,4,7,12,1—1,12,7, 4,3, 1
Raviswambini 63
Raviswaripini 63. 1,5 7,8,9,12,1~1,12,9,8,7,5,1
Ramkavambari 67. 1,4,7,8,10,1—1,10,8,7,4, 1
Ragackandrika 17. 1,2, 5,6,8,10,1-1, 10, 8,6, 5,2, 1
Ragackidamani (M) 32. 1,4,5,6,8,1—1,10,9,6, 4, 5, 1.
Ragamaniari 25. 1,3,56,9,1-1,9,6,53 1,

M = Melakartha (Major Mode).
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Ragamirithi
Ragapanjaram '

Ragaranjani

Ragavarihkani (M)

Ragavasantham

Ragavinothini 28 and 61.

Rajéswari
Rdmadeszmalldr or
Karuchi * Shri’

Ramgire

Ramkalli 2 ma’
Ramakriya ...
Ramakunthali

Ramakusumivals ...

Ramamandhari

. Ramapriya (M)

.

Rekhdvathi ...

Reéve ...
Revathi
Reygupli
Reembari
Rithichandrika
Rithigowla ...

Rithimalldr ...
Rolambhadhvani
Rovanjakam
Ruchirang? ...
Ruchivamant
Rukmambari
Rukmang:
Rapavathi (M)

22.

68.

15.
51.
67.
61.
52.
52.

12,

36.

2.

15.
32.
52.

20.

72.

28.

28.

36.

62.
15.

8.
12.

,2,3,6,9,12,1-1,12,9,6,3, 2, 1.

12681191 —1,11,9,6,8,6,5,

2, 1.

1, 3, 5,6,10,1—1, 10, 6, 5, 3, 1.
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M = Mélakartha (Major Mode).

4
10,5,8, 7,5 ,1.
7,

81

8, 10, 11, 10, 1--1, 11, 10, 6,

8, 10, 11, 8, 6,

, 9,11, 1—-1,9, 11, 9,8, 7,

-

11, 1o, 8 7,

., 7,5, 1.

,8,11,9,1—-1,9,8,7,5. 3, 1.
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Rulhrapriya. o 22, 1,3,4,6,8,10,11,1-1,11,8,6, 4,3,1.
Rushabhingi ... 2. 1,2,6,8,9,11,1—1,11,9,8, 7, 5, 3, 1.
Rushabhapriva (M) 62. 1,3, 57, 8,9, 11, 1—1, 11, 9, 8,7, 5
3,1
Rushabhavahini ... 42. 1,2,3,7, 8 11, 12, 1—1, 12, 8, 11, 7,
3,2, 1.
Rushyakethupriya ... 21. 1,3,5,6,8, 12, 1~1, 12, 8,6,85,3, 1.
Ripyanagam - 12, 1,6,8,11,12,1—1, 11, 12,8, 6, 4,2, 1.

Sahdna .. 28,
Sahavasini ... . 31,
Saskathashyoni ... 66,
Sahyaja 6
7

Sainthavagowis .
Sainthavi .., e 22,
- Saivanthyi .., ... 36.
Sajrananands . 63,
Sajrukamorori v 28,

Salapam .., e 14,
Sallasini .., . 13,

Sambkranthanapriya., 22.

Samvésini .. ... 69.
Sankarabharanam ... 29,

Santhanamanjari ... 67.

Santhanika ... . 64,
Sapthaswaktivani ... .

Saraswaihi ... . 64,
Saraswathimand}mri.{ 28,
29,

1, 4,5 8, 10, 1— 1, 10,8, 5,4, 1

1,37811,1-1,11,8,7, 3,1

1, 3, 6, 8, 11, 1-1, 11, 10, 8, 6, 3, L

1,24, 6,8, 9,10, 1—1, 10, 9,6, 4, 6,
2, 1.

11, 10, 11, 1, 3, 4, 6—8, 6, 4, 3, 1,

11, 10, 11, 1.
1,4, 8, 11, 12, 1—1, 12, 11, 8,4, L.

1,3,5,7, 89, 11,1-1, 11, 9,8, 7,

s, 3 1.
1,6,3,1,8, 6, 10, 11, 1—1, 11, 8, 11,
6, 5,3, 1.
1, 56,9, 11, 1—-1, 11,9, 6, 5,1
1,2,5,6,8, 10,1—1,10,8, 6, 5, 2,1
1,3,4,8,10,1—1,10,8, 4,3, 1
1,4,7,9,12,1-1,12,9, 7,4, 1
1,3,5 6,8, 10,12, 1—1, 12, 1, 10, B,
6,5 3,1.

1, 4,5 78,9, 10, 1—1, 10,9, 8, 7,

7 11,1-1,11,7,5, 3,
, 6, 8,10, 1—1, 10, 8,6, 4, 1,
7, 8, 10, 11, 1—~1, 11, 10, 8,7, 3, L.
, 5,6, 10, 1—1, 10, 11, 8. 6, 5,3, 1.
5,6, 10, 12, 1--1, 12,10, 8, 6, §,
1.

r Y

M=Meélakartha (Major Mode).

Saraswalhivangant... 42.
e 44,

Sarasiruham
Sarsiruhapriva
Sarvamangala
Sarvangt
Sarasabhdshini
Sarvasingi {M)

Sarasapriya
Sarasapriva ...

Saras@vant ..

Sathyabhiishant

Sathyavathi ...
Sagu .
Salagabhaivavi
Salagam

Salagavélavali

Salangandla...
Salavingam

Salavi e
Salavibangdia
Sama
Samakannada

Samakuranfi

Samalapini ...
Samandrayani

Samasélavi ...

Samantham ...
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31,
71.

67.

5.

22.
37.

47.

15.
37.

37.
23.
28.
17.
12.

37.
13.

23.

30.

11, 1-1,11,7, 8, 2, 1.

1 7,9,11,1~1,11,9, 8,7, 4,2, 1.
1, 4,6, 8,10, 1-1, 10, 8, 6, 4, 1.
1,4,7, 10,12, 1—1, 12, 10, 7, 4, 1.
1,3,7,9,12,1—1,12,9, 7, 4, 1
1 6, 10, 1—1, 10, 6, 5, 4, 1.
1,3, 5 6,89, 10, 1—1,10, 9, 8, 6,

3, 1.

5,7,11,12, 1—1, 12, 11, 7, 5, 4, 1,
8,9 12,1-1, 12, 8,9, 9,

~1,9,6,5,4, 1.
57,810, 1 21 11210875
4,7,8 9, 10,1—1, 10, 8, 8, 7,
7

1.

, 10, 12, 11, 12, 10, 8.

, 8, 11, 1—1, 11, 10, 8.
2,378,910, 1-1, 10,9, 8, 7,

8, 12, 10, 12, 11, 12, 10,

1,3 2,3 7,8 9 10,1—1, 10,9, 8,
7,3,2 1

1, 3,6, 8 10, 1-1, 10,8, 6, 5, 3, 1.

1, 3,6, 8,10,1-1,10,8,86, 5, 3, 1

1, 2, 6,5, 6,810, 12,11, 10, 8, 6,

2, 1.

1, 4, 11, 12, 1—~1, 12, 11, 12, 8, G, 4,

2, 1.

1,3,7,8,10,1—1,10,8, 7, 3, 1.

1, 2, 6,8 9, 10, 11, 8, 9,10, 8, 6,
2, 1. '

1, 3, 4, 6, 8, 11, 12, 10, 8, 6, 4, 8,
1.

1, 6,5 6,8 11, 12, 1-1, 12, 131, 8,
65 31 ’

M=nelakartha (Major Mode).
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Samanthagingala 32. 1,4,5,6,8, 9, 11, 1~1,11, 8,9, 11,
8, 6, 5 6,4, 1.
Sa.
Sd::z:::z:rglldr 17. 1,5,6,8, 12, 1—1, 12, 8, 10, 6, 5,2, 1.
aomanth Havi .. 21. 1,3,4,)8)1 1,12,9,8,6,4,3, 1.
astkhdmani  64. 1,5, 7,8,7,10, 11, 1-1 11‘ 10,8, 5
Sa@manswarali 43 112. 7,8,10,9, 1—-1 e
. 'I)I’!l_lg'lr’-z'
Samanthavelavali ... 44. 1,2,47,9 8,09, 1—189911/,;’711
. 1 1] H 1] 1 ’
g;:zii;lfs/mm . 10, 1,4,6,8, 10, 1—1, 10, 8, 6, 4, 1.
i ... 3. 1,2 3,6,8, 9, 12, 1—1, 12,9,8, 6
3,2, 1 ,
Sa . 1 1 .
Sd::::‘:llkaiﬂgl 4. 1,3,6,1¢, 11, 1—1, 11, 10, 6, 3, 1.
Stranga . 20, 1,3,4,6,8,9, 11,1—1,11,9,6, 4, 1.
<« .. 64 1,3, 5 7 8 10, 11, 1~1, 10, 8, 7, 3,
Sdrang 22, 1 Z 7é :; L
w220 1,3,6,8, 12, 11, 12,
gz:z:;;zz/}z:tﬁam - 56, 1,7,8, 9, 11, 9, 1—-1,81'16'93'8L7 4,1
( z 10. 1,6, 4, 6, 8, 10, 11, 10, 1-—1,, 1’1, iO,‘ 8:
gdrangameani 6421
ara ]
ngakdps 20. 1,3,8,6,8 11, 1—-1,11, 9, 8,6, 4
3 ' 13 13 14
Sar. | o
angalalitha 3. 1,2,3,6,2,6, 8, 12,1-—1,12,9, 8, 6,
Sarangamallar &l
pes
s;:z:z:!ln;dlmz/a 4. 1,2,4,7, 9, 11,1-1,11,9,7,8, 4,2, 1
gandla 15, 1,2,6,8,9, 1—1, 12, 1, 9,'8, 6.’5,‘ 2‘
1 »
Saratki !
v 1 66. 1, 3,5 7,811, 1-1,12,8,11,8, 7,
) 531
Sathy 7
‘ deEr:' §0. 1,5,7,9,11,1—-1,11,9,7,5, 1.
Stuithi 15. 1,2,6,8, 9,1—1,12,9,8,6, 5, 2, 1.
e .. 28. 1,5,6,8,11,1-1, 11, 8,6, 5, 1.
vse:mzya sziy_zm .. 3. 1,5,6,8,11,1-1,11,8,6 5' 1.
Semanthini . o S 13,47, 80,12, 171 87,4,3,1.
manthinipriva ... 52. 1, 2, 5,7, 10, 11, 1— 1'1(') :7 5
Sendgrans %! e
v 7.1, 2, 4,26, 4,6, 9, 10, 1—1 10, 9,
8,6,4,2,1.
67.

1,4,5,7,8,9,10,1-1,9,8,7, 5,4, 1.

’
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Séndmant
Senamanohart

Sendvathi
Stdhaséna

Simhamadhyama
Stmhanddam
Stmharavam
Simmhaswariipi
Simhavihini

Simhendramadhyama
(M)

Stmhelabhaivavi

Simhelakapt

Simhélasdvéri

Simhélavardli

Simhélavasanthans ...

Sindhu .
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M = Meélakartha (Major Mode).
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Sindhumanini
Sindhumiruva

Sindhumallar

Sindhunata ...

Sindhunatakuran;i...

Sindhundtakmayi ...
Sindhuramakriva ...

Sindhusalavi
Sinjini
Stvapriva
Sohini
Somabhairavi

Somabhipatam

Somadezpakam
Somadecparam

Somaghantanam
Somagiri

Somakivani ..
 Somakriya

Somamanjari
Somamukki ...

Somapanjaram
Somaprabhavali

Somaprathdpam
Somaragam ...
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. L. 6. 1,5 /7,8,10,1-1,10,8,7,5
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7 yula.,. 3. 1,4,5,6,8 11, 12, 1-1, 12 11 12, 8,
Shrimany 6541
Ay ; 2. 1,2,3,8,9 1-1,11, 9,8, 3, 2, L.
:;Z::Z::”;l s2. 1,2,5, 8,10,11,1-1,11,10,8,7,5, 1.
Shrikantil 46, 1,4,7,8,10, 11,11, 11, 10,8, 7,4, 1.
Slj:;mﬁlazli . 6. 1,23 6, 8, 12, 11, 12, 11, 12—1, 8, 6,
N 3,2 1 ]
; 50. 1,25 7.809,11,1-1,11, 9,8, 7, 5,
Shrimadhukare 21
“hyd 7, ] 22, 1, 4, 31 4v 6v 8: 10! 1"11 10’ 8; 61 4) 3; 1
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M = Mélakartha (Major Mode).
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Sujaris e 22,
Sujanaranfan: 63.
Sujra

Sujaskdvaly ... 13.
Sukhadhvani 53.
Sukkakari ... 52.
Sukhanitlimbayri 40.
Sukthijapriya 46.
Sukaswardvals 48,
Sukhathayini 31,
Sumanisaranjani ., 56.
Sundarapriya . 57.
Sundaravinodini 6s.
Suposhini 28,
Supradéépam e 17,
Surabhairavi 28.
Surabhiishani 4.
Suradavinddini 65.
Suramani .., o 48.
Suramandini .29,
Suraranian; 36.
Suraséna 27.
Suravarali ., 13.
Surasindhe .., 15,
Surati 28.
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Suthdsagaram 38.
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Shasiprakdsini ... 16. 1,2,5, 6,8, 10, i1, 1—1, 11, 10,8, 5 Shuddhadhanydsi ... 22. 1, 4,6,8,11,8,1—1,11,8,6, 4,1
SN 2,1, o hnddhagandhiri - 48, 12,4712, 1=1 12, 1L12,8,7.2, 1.
Shashankakivani ... 12. 1,2, 4,8, 11,1—1,11,8,4,2,1 ‘cpuddhaghantanam.. 34 1,5, 6,8 10, 1~1,11, 10, 8, 6,4, 1.
Shatpadradhvani ... 70. 1.4.7,8. 10, 11, 10, 8, 7, 4, 1 Shuddhagirvani ... 41 1,2,3,7,8,10.12 11, 12,8, 6,5, 1.
Shadananaprivea ... 51. 1,2,5,7,12, 1-—1’ 12, 7, 5’ 2 1 Shnddhajingala ... 33. 1,5, 6,8 9 12, 11,12, , 6,5, 1.
Skalmali ... .. 9. 1.2.4,8 12 1-1,12.8.4, 2, 1 huddbagowrikriva.. 60. 1478 12,1112, 1= 1,12,11, 8, 7,
Shambhari ... .. 67. 1.4,5 7 10, 1—1,10,7, 5. 4, 1 4 1.
Shanthamurthi ... 49. 1,2,5,7 0 1—1.10.7.5 2 1 Shuddhajvothishmathi 61. 1, 5,7, 8,1~1,10,9.8,7, 53, 1.
Shanthakalyani ... 65. 1.3,5,7, 810, 12, 1-1, 12, 10, 8, 7, Shuddhatalanidii ... 63. 1,589, 12-9,8,7,5,3, 1,1 12.
Shanthaswari i 5,3. 1. Shuddhakalydn: or }65. 155,810, 1-1 12,10,8,7, 5,3, 1.
. 160 1,5,2,6, 8,10, 11—1, 11, 10, 11, 8, 6, Mohanakalyant. ’
ha 2, 1. e Shuddhakannada .. 18- 1.6 8, 11, 12, 1—1, 12, 8, 6, 5, 1.
Sharadhabharanam.. 34. 1,6,5, 6,8, 10, 11, 1—1, 11, 10, 6, 8 Shunddhakriya .15 1,2,6,8,9,1-L8, 8,6,85,21
, 6at T ' Shwddhakosala . 65 157,811 12,10 7 5 3 1.
Sharika . 5. 1,229 12, 1—1,12, 8,3, 2, 1 hwddhamadhyamam 22 1, 3,6 8,10, 11, 1=1, 10, 8, 10, 11,
Sharadindumukhi .., 64, 1, 5 7‘ 3' 11, 10 1’1 “é i-—|l '11' 10. 8 10, 8,6, 4,3, L.
Shirvari 2saa Shuddiamalakari . 15 125869, 1=1 9 8 52,
arvari .. .. 85. 1,3,4,7,10,1-1,10,7,4,3,1 Shuddhalalitha ... 11 1,8, 6, 10, 12, 1—1, 12,10, 8, 6, 4, 2, L.
g::ﬁ:;:td- 3L 1468 10,1-1,10.8, 6,5 2 1,11 huddramalavi .. 1 1,65,52,95,16, 8, 11,12, 1—1, 12, 11, 8,
randi ... ... 16. ~ e A .52,
Shels l’f', 56,810, 11-10, 8, 65, 2.1 Shuddhamaliar - 28 1,36 8 111 L 10, 7, 8, 11, 10
Sb;l‘"‘gf w e B5.1,5,7,8,12,1—1,12,8,7,5. 1. . 5731
éthakirani . 55. 1,3, 4,7, 8 10 '1__’1 9710, 9,8, 7 Shuddhamanddr. i
Shiclath 4, 1. T PE e Shuddhamdrsv@ . Zg. 11,;,;5, g é), 11(;_;' Qi Silb'82,64’42‘31.1
iclathesdkchs ... ; hamanihart ... . 1,3, 46,0, .
Shok * AP -1, 12,36, 1. 3% & € ;‘ij;ﬁ(:tmaman 1.1, 4,26 8 6, 10, 12, 1—1, 12, 8, 10, §,
hokavardli ... e 9. "5 10 _ 4, 2,
Shrothasvini... ... 21. 11 : 2 ;"'12' ;,i i;g 2’ 2’ f b Shuddhamuksri 1 1,2,3689101-110,9,6,3
Shubhakari ... ... 33, 1, 46.8,9,1~1,9 86,4 L Shuddhandia 3. 1,5 6,8 12 1-1,12,8 6,5, 1.
Shubkati ... .. 4S. L2470 12 i-1 2. 9. 7.4 2 L Shuddhavarali 08, 1,3, 5,6, 10,11, 1—1, 11,10, 11, 8, 6,
Shubhangi ... .. 22. 163 4.6 8 10, 1110, 8, 6, 4 31, 51 N
1. P e Shuddhanavanéethan s9. 1,3,4,7,10,12,1-1, 1287, 4,3 1.
Shubika ... 53. 1,2,7,8, 10, 1—1,10,8,7,2 1 5/mdd}zaneeldmban 35, 1,6, 4,5 6,8 1~1,12, 86,5, 1.
Shubhapantinvarali, $5. 1.2.4.7.8,9, 12, 1~1, 12, 9,8, 7, 4 hddhanirmada ... 66 1,43,1 S8 11,12, 8, 1—1, 12, 8, 7.,
2' 1
Shubhavasini .. 65. 1,3, i7 10, 12, 1~1, 12, 10, 7, 3, L. Shuddharasali 53. 1,5,7,8 10,11, 10,8,7, 5, 1.
Shuddhabhaivavi ... 65. 1,4,6, 11, 10, 1—1, 11,9, 6,4, 3,1 ?/mdd}zamt/maélmnu 65. 1,3,5 78 1—1,12,10, 8 7.5.1
Shuddabangala ... 22. 1,3,6,8 '10 1—1, 10,8,6, 3,4, 3, 1 Shuddhasalavi 2. 1,4,6,8 11,1-1,11,8,6,3, 1.
Shuddhabhogi .. 7. 1237 8, 10,9, 1-1,9, 10, 8 7.3, ‘huddhasimantham. 8. 9,12, 6 5 9-9.8,6, 4,2 1.
2, 1. Teme S avanga . 62 1,578 11198753, 1
Shuddhadési... .. 20. 1,3,6,8 11,1—1,11,9,8,6,4,3, 1. Shuddhasdrang 64, 1,5,7,810,12,1~1,12,8,7,3,1



92 A KEY TO HINDU MUSIC
Shuddhastvérs 2. 1,368
e 2.1,3,6,8,10,1~1, 10, 8,6, 3, 1
g:uddhasemnt}u v B 1,2,4,689 11,9 8 6 4 21
Sk:dmm hyamale ... 16. 1,5,8,10, 11, 1—1, 1, 10, 8, 5 1.
simhdravans 67, 1,4,7,5,8,9, 10, 1—1 9' )E) ;) 8, 7
| 4‘ l. > f £ [} 1] ?
Shuddhasruthiranjan: 68, 1,4,7,3,9,11,8,1—~1, 11, 9, 8,7, 5
Shuddhaswardvali ... 45. 1 74 47'2 7,9, 12, 1—1, 12 s
g:uddkatkgi({ngz’f:i... 206. 1,4,6,8, li, i—-—]: 11, 9: 6’49’257':’ !
Sﬁuddkcf{kodz o B 1,2,4,6,9, 1111, 14, o614
Shuddiotithari 2. 1,2,5.7. 8.9-9,8,7,5, 1,
_‘%tlZdlmvasaat)z’a .. 29, 1 3,5,6,8, 12, 1~1, 10, 12, é.S’ 5 '3 1
:%uk:ﬁ«wz@ah 22 1.3,6.8 11, 1—1,10,11,10,8,6 4, 3, 1.
upavﬁm we .. 13. 1,2,5,8,10,1—~1,10,8,5, 2, L. '
. T gl 134,69 12 121,129, 6
i o 3, 4,69, » 12,9, 6, 4, 3, 1.
Iss::fﬁ‘.“ffdnm o 13,4061, 141 11,6, 4, 3, 1.
iling (M) ... ... 35 1,4,5,6,8, 10, 12,1-1, 12, 10, 8, 6
. 5, 4, 1. ‘
Shyladestkshi o 3301, 4,5/ 6,8,6,9, 12, 11, 12,8,6,
Sky! So
e J'dZa’m'zd/lmmam‘ 72, 1,4,7,.8,11,1—1, 11,8, 7, 4, 1.
S:ygmachmth&mani. 4, 1,2,6,8,9,1-1,11,9,8,6,5,2, L.
yamakalydni ... 12. 1,6, 3, 6, 8,10, 12, 1—1, 12, B, 19, 12,
@ 8,6, 4,21
yamale ... .. 55. 1,4,3,4,7,8.9,10,1—1,10, 9,8, 7,
S ‘ 4,3, 1.
Yamaldngi (M} ... 55, 1,4,3,4,7, 89 10, 1—1, 10,9, 8, 7,
Stydmalavarni Lo
i v 67. 1,4,5 7,8 1~1,8,7 54,1
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T
Takka i
e 9. 1,4,6,8,6,9,12~1,12, 9, 8,6,4,2, 1.
e B 4. 1,2 3,8 10,21, 10,8, 3,2, 1
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(M). ... 6. 1,2 36,8, 11, 12,11, 12, 11, 8, 6
3,2 1. '

M = Melakartha (Major Mode).
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Thrinéthrapriva ... 16. 1,2,5, 10,11, 1—1,11, 10,5, 2, 1.
Thripadaka ... .. 19. 1,3,6,9,10,1-1,10,9,6,3,1
8

Thrivéni .. .. 64, 1,3,7.8,10,11,1-1, 11, 10,8, 7,3, L.
Thrivame ... 18. 1,26, 11,12, 1—1, 12, 11,6, 2, 1
lerzyambakaprzya 3. 1,6,2,3,6,8,1—1,12,1,9,8,6,3,2, 1.
Thodi .. B. 1,2,4,6,9,11,1-1,11,9,6,4,2, 1.
Thomaratharini ... 29. 1,3,6,8,10,12,1-1,12,10, 8, 6,3, 1.
Todika

Thomarapani .. 68. 1,4,7,8,9,11,1—1,11,9,8,7, 4, L.
Thinirathavini ... 17. 1,2,6,10,12,1-~1,12,10,6, 2,1

c

Ubheree .. 8 1,2,1,4,6,8911,1-1,11,9,8, 6,

4,2, 1.
Udayaravi ... 20. 1,4,6,8,11,1-1,11,8,6,4,1
Udayarawclzandrzka 20. 1,4,6,8 11,1—1,11,8,6, 3,1
Ukeernut
Unheer Roop
Umdbharanam ... 28. 1,3,5, 6,8,10,11,1~1, 11, 8, 6,3, S,

6,3, 1.
Unsee ... ... .. 28. 1,3,6,810,1-1,11,10,8,6,3,6,5,1
Urana . .. 29. 1,3,6,812,1~1,12,10,8,6,5,3, 1
1,57
1, 3,4

Utthari . .. 64 1,5/7,8,10,11,1-1,11,10,7, 5, L.
Ormita . 57.1,3,4,7,812,1-1,12,8,7, 4.1
v

Vajrakanthi ... e 220 1,2,4,6,8,11—1,11,10,8,6, 4,3 1.
Vakulabharanam (M) 4. 1,2,5,6,8,9,11, 1~1, 11, 9,8,6, 5,

2, 1.
Valaji e .. 28, 1,5,8,10,11,1-1,11,10,8, 5,1
Vallika e w4, 1,3,8.11,1-1,11,8,3,2, 1.
Vamshakarini .. 55. 1,3,7,9,10,1~1,10,9,7,3, L.
Vamshavathi .. 54. 1,2,57,8,11,12,1-1,12,8,7,5,2,!
Vamshikam ... ... 49. 1,7,8,9,10,1—1,10,9,7,8, 1.
Vanajamukhi .. 38 1,2,3711,1-1,1,7,3,2, L
Vanaspathi (M) ... 4. 1,2,3,6,8,10, 11, 1—1, 11, 10, 8,6,
‘ 3,21

== Mélakartha (Major Mode).

A KEY
Vangam 71.
Vanthanadharini 65.
Varamu 22,
Varata 58.
Varavarnini... 3.
Varats
Vardlithilakam 39.
Varatinat
Vardhant 11.
Varither 21.
Varnakarina 36.
Varnaricpini,.. 18.
Varunapriva (M) 24,
Varunathmaja 39.
Varudham 23.
Vasanth 15.
Vasantha 15.
Vasantha Bahar 14.
Vasanthabhairvavi ... 14.
Vasanthabhiipalam... 2.
Vasanthagivvani 59.
Vasanthaghdshi 29,
Vasanthakannada ... 10.
Vasanthamanohare ... 2.
Vasanthamukhari ... 14.
Vasanthamaruova 51.
Vasanthandrdyani ... 11.
Vasanthapriya 15.
Vasanthavarali 20.
Vasanthathdrini 36.
Vasugarba 56.
Vasukart 56.
Vasumathi 21,
Vathsa 9.
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1,4,5,7,10, 12,1-1, 12,10, 7, 5, 4, 1.
3,7,8,10,1~1, 10, 8, 7, 3, 1.
0, 11, 1-1, 11, 10, 6, 4, 1.

11, 1—1,11,8,7,3, 1
, 12, 1—1, 12, 8, 6, 3, 1.

1,237,912, 1—-1,12,9,7, 3, 1.

1,4,6,8,6, 10, 12, I~1, 12, 8, 10, 5,
6,4, 1.

1,4,8,9,12, 1—1, 12,9, 8, 4, 1

1,4,6,8, 12, 1—1, 12, 8, 6, 4, 1

1,2,5,811,1—1,11, 8,5, 2, 1

1,3,4,6,8 11,12, 1~1, 12, 11, 8, 6,
4,3 1.

,3,7,9,12,1-1,12,9,7, 3,1
4,8, 10,12, 1- 1,12, 10, 8, 4, 1.
5,(6,7),12, 9,8, 6, 5, 1-2, 1,
.9.8,6,57,5,2 L

9, 12, 1~1, 12,9, 6, 5

b
Bl
g,
<.

1-)

, 9, 11, 1—1, 11, 9, b, 6, 9,
6,32 1.
1,3,4,7,8,12,1-1, 10,12, 8, 7, 4, 3, 1.
10, 12, 1~1, 12, 10, 8,

8, 11, 1-10, 6, 8,
» 9, 11, 1-1, 11, 9,
, 6, 8,9, 11, 1—1,

3,
42,1, 11.
6, 3, 2, 1.
11, 9, 8, 6,
s, 9,12,9,1-1,9,8, 7,5, 1
V8, 1—1,12, 10,5, 6, 4, 2

5,8, 9,8, 12, 1—1, 12,8, 6, 2, 1.
9,11, 1-11, 9, 8,4, 3,1, 11.
2,1—1, 12, 8, 6, 4

1,1-1, 11, 7,
1

T

M = Melakartha (Major Mode).
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Vathsam . .. 64. 1,7,8,10,11,1-1,11,10,8,7, L.

Vichaspathi (M) 64. 1,3,5, 78,10, 11, 1—1, 11, 10, 8, 7,
5,3, 1.

Viadithyavinédini 33. 1,4,8,9,12,1~1. 12,9, 8, 4, 1.
Vagadhiswari (M) ... 34. 1, 4, 5, 6, 8, 10, 11, 1-—1, 11, 10, 8, 6,
5,4, 1.

Viageeswari ... 1. 1,2,3,6,8,9,1—-1,9,8,6,3,2, 1.
Vangmayi 30. 1,3,8,11,12,1-~1,12,11, 8,3, 1.
Vahini 31.
Vamalockana 1. 1,2,6,8,10,1—1,10,8,6,2,1
Vanini 68. 1,4,57,11,1-1,11,7,5,4, 1.
Viarini 32. 1,4,6,9,10,1-1,10,9,6, 4, 1.
Varidaranjani 72. 1,4,7,812,1-1,12,8,7, 4, 1.
Vasanthi .. 27. 1,3,58,9,1-1,9,8,5,3. 1.
Vativasamthabhairvavi 14, 1, 2, 5, 6, 9,11, 1-1, 11, 9, 6, 5 6,
8 6,5, 2, 1.
Vedagoshapriya 98. 10, 11,1,3,5,6—8,6,5,3,1,11,10,11,8.
Védandagamini 29. 1,5,6,8,12, 1—1, 12, 8, 6, 5, 1.
Védaswarii pt 52. 1,2,5,7,8, 10,11, 8, 11, 11, 10, 11,
8,7,5, 1.
Vigadha 29,
Vegavatht
Végavakini ... 16. 1,2,5,8,10,11,1—1, 11, 10,8,6, 5, 2,1
Veélavali 23. 1,3,4,6,8,10,1—1,12,10,8, 6, 4,3,1
Védika 44. 1,2,4,7,11,1-1,11,7,4,2, 1.
Veenadhari ... 16. 1,2,58, 10, 11, 1—1, 11, 10, 8, 5, 2, 1.
Veenavadini 28. 1,3,5,8, 11, 1-1, 11, 8, 5, 3, L.
Veeravasantham 24. 1,4,3, 6,8, 1-1, 12,11, 8, 6, 4,3, 1.
Veeravikramam 4. 1,2,3,6,8, 10,11, 1—-1, 11, 8, 10, 6,
3,2, 1.
Vibhavari 6. 1,206,811, 1-1,12,8,6,2, 1.
Vichithrdmbari 6. 1,3,5,7 11,12, 1-1,12, 11, 7, 53 1.
Viejayanthi ... 10. 1,2, 4,8, 10, 1—1,10,8,4,2, 1
Vieshdkam 54, 1,2, 5 7,8, 11, 12, 11, 12, 11, 12,
8,757,221
Vieshnavi 50. 1,4,6,8,10,1~1,10,8,6, 4,1
Vijayabhiru ... 46. 1,4,2,7,8,11,10,1—1, 10,8,7, 4,2,1,
Vijayiabharani 64. 1,3,5,7, 8, 10, 11, 10, 11, 1L 10,
8,75 3, 1.

M = Mélakartha (Major Mode).
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Vijayabhiishavali ... 43.
Vijayadeepika 61.
Vijayagothvari . 62,
Vijayakosalamn . 66.
Vijayandgari e 99
Vijayapratha 36.
Vijayaralhnikari 60.
Vijayasamantham ... S8.
Vijayasaraswathi 57.
Vijayashri 17.
Virayashrikantih 59.
Vijayavasantham 54.
Vijayolldsing 14.
Vifrumbhini 64.
Vikhavathi 34.
Vilakshna 51.
Vildasavathi ... 30.
Vimali 34.
Viphani 6.
Vipula 32.
Visharatha ... 3.
Vishupathi ... .. 52,
Vishvambhari (M) ... 54.
Vitapi 4,
Vitika 7.
Vivardhani ... 29.
Vrujinahirini 25.
Yadukulakambhoji... 28.
Yagniapriva 31.
Vakchipripa 37.

Yamunbilawal 2 * /Va

w

L9, 12, 1—1, 12, 8
7, 8, 12, 11, 12, 8,
8,1—1, 12,10, 7, 4, 3, 1.
11,12, 1—1, 12,8, 7, 5, 1.
.6, 8, 6,9 11, 1—1, 11, 9, 8,
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1,5 6,8, 10, I~1, 11,10, 8,6, 5 3, 1.
1, 4, 5, 6,9, 10, 1—1, 10, , 5,4, 1.
1 7b)l——l.)b/,,l.

29, 1, 3,5 6, (

7), 8, 10,12, 1-1, 11,
10,9,8,7,53

, 1.
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Yamunakalydni ... 65.
Yamunakalyani— Emuna,
Jumna.

Yagapriya (M) ... 3L
Yagini . 58,
Yami .. 39,
Yoganandi ... . 52,

Youvani ... 3L

1,357 810—-1,12, 8, 7,8, 5, 3, 1.

1, 4, 5,6, 8,9, 10,1-1, 10, 9, 8, 6,
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