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_.»]:re\ny e R ' _- 73 ‘ In these days when it is boldly asserted that }Bere is no
,50““‘1 l:md Sense . .. L R ~ verpacular literature in this country, Mr. C. P. Venkatarama
Thought ... - : S el T8 Alyars temerity in venturing to write on Kamban and his Art

,V‘?d‘"f”“?. e e Y is in the pature of a challenge to these critics: Kamban

, [)r‘anmhc“ Elﬂed L e e 80 " occupies a position in Tamil Literature which is unique. It
R L\’VOYd'Dﬂ‘.nU\“g T e RER ... 81 is not easy to compare the position of a poet of one langnage
ot Sympathy ... 4 . e 84 " with those who have composed in other tongues. 1t is as

- Worldly experiences i I 1 . difficult as comparing different literatures.  Yet, to those who

’ Custom‘and Civilisation - ... L e 87 may claim to have a fair .u:quamtance "with the literary-

.Common sense | R ¥ N produchons of different languages, it is by, ‘no” means an

V _5TY1 E- . o e e e ' G2 uncongenial undenal\mg to try to fix the place compurmve!y
Learning ... ’ e ) 9+ of eminent poets. Mr. Venkatarama Aiyar is a Master of

VI WMOTIVE AND I\ILSSA( .1, S b Y6 _Arts of our University and his acquamtmce with the works of
VII. INFLUENCE - . PO R 100 Tamil amhors is considerable. Ile has been at pains to arrive
© Wonder in Ioetry s LG 07 at. “a Judxcrous concluswn, regarding the merits of Kamban's
Patronage ... -, . ol great poem. His knowledge of English wrnters and his study -
Conclusion.., < -, . "o, 108 of literary. crmcxsm have enabled him to examine Kamban

with  great care ;and  caution, - Mr. Venkatarama Aiyar’s
.conclusion that “Ifambarn can stand very fair comparison with
“the author of the Raghuvamsa'in bansknt and the mxmltable.
C’hakeqpezu'e is not far off the mark.

| Students of hter’tture are familiar with the great hold -
which the story of ‘Ramayana has upon popular 1magm1tnon s
m this country Valmiki i is read and expounded at least once
a year' in every vnlhge "No man who lays claim to some.
knov\ledge of Sansknt has not read this great epic. DBut the
populanty of the story is not entxrely due to tfle vemﬁcatuon
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‘of Valmiki. Some stories have béen rendered great by the
greatness of the writer.  Others have gained reputation by the
merit . of the story which they had the good fortune to versify.
It is not a bold assertion to make that great as is the poem
cnmpoqed by Valmiki, greater is the theme, greater still is
the veneration for the hero. Valmiki has been supplemented
in the various literatures of this country by adaphtlom of the
sncidents of the poem i different latigiages. - Every lanfuage’
has immortalised itself by reproducing this story. . Doets and
‘dévoldes have sung it to every tune: Dut, ;wrhaps, the most
;(()mprehel‘ISIVe reproduction of the tale is + that to which
Kamban has gnven his name." Kmr‘z()an says-at the outset
thaty he had- before him not only Valmnl\l. .but two other
poets.. 'lhere are - indicationg that ]\ambcm was a bmsknt
Hcholar " His' Ramwy.mnm is,‘ i’ no’ sense, a translation

»thé great Szmsknt poém. In the Balakandam, the
doscnptmn of the City of .‘\yodmh borrbws nothing from

Valmiki; ] and as we proceed we find th"tt while loyally l\eepm" -

to the main incidents of the storyf he is not mchned to
slavnsh]y follow Va.lnnln _ ' S

; : ‘ L e f;, W

I can Ia,y some ; dmm to a knnwleuge of Tmnul because

my optional language up to the B. Al Degreeé Examination was
Tamil; - and [ have no hesitation in saying that apart from
vlmlwt-ng for the mcxdents of the story upon lemll«n,
Kamban nowhere tries to follow . him without discrimin
Mr, Venkatarama Aiyar has done full justice to the
‘nature of Hamban's literary skill. 1le has examined Kamban
from every stand-point,-and his ,quotations show how great the

author - was, how vaned hh '\ttalnmetm 3nq how ‘carefully  he
Jnd <tudxed nature S R

' N

M Venl\ammnm Alyar ha«x Jone gre: tt servnce to the
cause Of Tamil Literature: by his critical study of l\amban.

Ihc- Modem ct;le afd s[)zrzt " of \\lnch we-h&ar. &0 much

ation, »
many—mdcd

- Xi

ad-aauscam’ will not be so assertive. if ‘it will show some
inclination to study. Tamil Litemture as carvefully  as
Mr. Ve).l\amram,i Aiyar has done. " There'are people—most of

© them have not read ‘a syllable of Tamil—wha baretacedly
- proclaim that there is. no Vernacular literature. -May 1 ask

them, in all hmmhly, to, study this book of Mr. Venl\ammma
Ajyar? No exercise in composition can give the student an

. insight into the beautles of the language- which ‘Kanmban's
‘ Ramaymam can give, which the songs of Avvai and the pithy

sayings of Tiruvalluvar alone can impart ‘\._know)ed;?n; of
the language is not synonymous with_ proficiency to write €
few words in Modern style. That will not enable a man to

, understand the people, and appreciate their feelings. ~ That

can come to the Indian and no Jess 1o the foreigner, only by ..
studymg classics like the Kamba Ramayanam; and the

modern style will’ not Jose but w:ll gain by re'xdmg Kamban

Mr.” Venkatarama Aiyar is entitled to the best thanks of
the Tamil public for his erudne and able treatlse on ]\amb‘m“'

"and his Art.

" PamAL “0%1%“} " ,V.SESHAGIRI AIYAR. |
Vepery, Madras. - e ‘
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'KAMBAN AND HIS ART.

I iNTRODUCTORY.

‘ The story of the Rannyana, originally written in Sanscnt”
' by Valmllu, has, by reason of its absorbing interest engaged
- the gttentlon of} many a poet in different Indian hnguages
And such poets have generally vied with one another in
" portraying the character of the consummate hero and heroine of
the epic. ‘- In Tamil literature, this great epic has been sung in .
12,000 verses by the renowned Kamban. The poet's name is *
. quite a familiar one to the Tamil world, and he can stand very
fair comparison with . the author of .the Raghuvamsa in
qusrnt,. and the mlmxtable Shakespeare. :

: ‘The caste and origin of this 1mmcrta1 poet are enveloped
: in mystery. Tradition has it, that he was somewhere found as
a waif on the street by -a couple eagerly longing for a child,
and that he was thereafter brought up by them. His guardian
* was an Ovachan by profession, whose duty it was to blow the
couch at break of day, in a temple at Teralundur, in the
Tanjore Dlstnct. The only truth that could be gathered from
this sfory is that he was born and bred up in an unostentatious
_ way, and that when his name was ﬁxst known to the hterary
world, he was already great.



Janguage and precision ‘of thought.
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It has been roughly estimated that the poet ljved some
1,000 years ago, as poet laureate at the Court of the Chola
Kings. 1t is not here proposed to enter into a discussion of
the origin, the caste, etc. of the poet, but an attempt will be

made to analyse the many literary excellences of the greatest -
of Tamil poets—~excellences which earned for him, in his own
" age, — & ratber unique event, — the proud appellation of.

Kavichakravarthi meaning Emperor of Poets, This would

mean“that he was the most prominent poet of the age and that

there was .no one then who ' could presume to occupy so

much as even a second place to thls great poet,
. ’ .

. He occupies in Tamil literature, a place marked for him._
self, an eminent pedestal which no other poet has till now .
reached, The poet’s literary attainments are sa very unigue

and many-sided, that critics, out of sheer despair 1o account for
such - extra-ordinary skill generally hold that he was a gifted
poet and that he was the favoured son of Saraswatx, the Goddess

of Learning. This is only an acl«nowledgment of the great

erudition of the scholar who had such a wonderful command of

evidence to show, that far from being ‘2 poet,” who, by mere
divine guxdance lisped in numbers unconsciously, Kamban read
almost all works i in Tamil, which were recognised by the Aca-

‘demy ‘of his age, and assimilated what was best in the thoughts

of the older authors. e not only read and assimilated ideas

but he went a step further. e was himself a critic besides -
being a poet, and he set vp for himself to follow a noble ideal

.

There is ample internal .

3

of poetry, which in its essenice was drawn from the poet’s best

friend, Nature berself.

IDEAL OF POETRY.

It is in exceedingly sweet Imes breathmg the inward rap-’
ture and profound knowledge of ihe poet, that Kamban descri- -
bes what the aims of a true poet should be. He compares the
art of poetry to the ma;estxc and easy flow of a great river ; and

herein is 'to be found the great secret of his magic power.
Nature opens her treasures only to those of her sons who

implicitly obey and watch her, The poet, who according to
»I\umaragurupara Swam:gal, is, as regards the creative arf,

greater than even God Brahma bimself, in that his creations
unlike those of Brahma are all of them permanent and 1mpensh-~
able, embodies in his works all that is best and noblest in his
thought. = Just as the great Creator iuvolves His own meaning

" in His creations, so aho a great poet embodxes hls docirines and .

prmmples and the message of his life in his poems. And where

we get a mind of an unrufiled and calm temperament disposed .
to view Nature ideally and understand her purpose aright, all’
the hidden beauties of literature and thought are bound to shine -
in their true brilliance. ' o

-
Accordmg to }xambzm, ideal poetry is to the poet, what :
a river is to the Naturahct, an object beautlful to looh at, and

- pregnant with meanmg.
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. It will be seen that the words in the above stanza deno-
ted in the footnote below are capable of being interpreted

" ding as thAef object to be considered is a river or a poem., II
held that the function of all geod poetry w
and guide their conduct in life,

e
as to teach humanity
He set to work with this high
“ideal before him and nowhere has the beauty of his poetry been

spoilt by the ethical note it contained. ' He was a master in

combining truth with beauty. Art and ethics are so harmonious-

- ly blended in his work that we not only appreciate the art, but
at the same time we cannot forget the import of the poem. " In

fact it is because of the inimitable art in his poetry, that his

morals are indelibly impressed upon the minds of his readers.
The heroes soon came in sight of the Godavary — who in
h_g,r___mp_g.nderi_ng progress resembles poetry, beautiful @nd
" majestic in its course, bringing fertility to the land it traverses,

and carrying in its bosom such articles as are to be found in -

steppes and mountains, deserts and plains, When the words
(1) gjenfl (2) Qursar (3) wavp (4) Blenr (5) papéscd refer to
boctry, they mean (1) figures of speech (2) wide meaning and
suggestive thought (3) modes of expression (4) love and war, the
. themes of poetry (5) excellence of diction.

But when they refer to a river, they mean (1) the beauty of
the river (2) the fertility of the water and of the alluvial depo-
sits; the sandalwood and stone, etc, that a river carries (3) the
. several ghats or flights of stepsin a river (4) the regions a river
traverses (5) the meandering course of a river,

accor-

5

Thus, while the pleasing‘rl}ythm and the easy flow of |

his verse satisfies our asthetic sense, the sublime philosophy\ i

of the Vedanta and the Upanishads revealed therein, satisfy }

_our intellect. -Kamban therefore saw that poetry in its high-

est sense, was but a mediator between Ne}ture and Man, and th‘at
its chief function was to teach us Nature’s best lessons in an

"easily understandable \va?. The truth and beauty of an impartial

administration, obedience to elders, divine friendship, aﬂ‘ecﬁon
of kith and kin, love of husband ax;d wife, devotion of servant
to master, and other human relations, are all very vividly descri.
bedin his greatest masterpiece but nowhere is ethics ‘so much -

" overloaded as to spoil poetry, Kamban's Ramayanam is there-

fore not a mere record of many historical facts connected toge-
ther by cause, effect, and time, but there is ‘a strong undercur-.

rent of human element ‘pervading the whole work, which makes -

it the more interesting and instructive,

.©  The Ramayanam of Kamban is written on the lines of

what is known in Tamil as Perunkapiyam (Quarsridub)

_or the great épié,' .The essential requisites qf matter and style{':
‘diStinguishing this form of poectry from o'the‘rs is detailed out in

a Sutra. . It should begin with a prayér or salqtatiqn to God,
and relate the lives and deeds of a consummate hero and
heroine. Descripvti"on_s of the_: mountain, sea, country z;\nd towrf,
t‘t')e seisons, the rising zmd_ settingh of {he heaven’s ligbts, vn‘larr'l-
age, Coronation, strolls in patks and gardens, merry making in

" the waters ‘of a limpid stream, love making, dalliance and wit

and strife, birth of sons, council meetings, ambassadorial duties,



-

war and victory, are all considered to be the most essential .

requisites of matter; and as regards style, the best possible

art, revealing the intense ardour of thought and the 1magma- '
tive excellence of the poet, is insisted upon. And such subjects ;

llke love, courage, mercy, wonder, mlrth, fear, ete., should shine
in their greatest possible excellence.  This ideal which is-set
_ by’ the ancient Tamllrgggmmarmns, before the poet who strives
to narrate an old story, is in itself proof sufficient to show the
high.degree of culture and critical faculty developed in the
Tamil world some thousands of years ago. Whether or not

Kamban has achieved his object, whether by the ulaplicaiion of '

the above canons of criticism he can be said to have had a
mastery of style conforming to the maatter will be the subject
of our investigatibn her.e. And his success or failure -will
have therefore to be judged according as he followed the above
rules. DBut in this connection it.should however be remem-
bered that these rules set . forth above are not in the nature of
set rules of poetry lald down with a dlctatonal authority.
On the other hand they only serve as guidance for the beginner
and lay down the broad principles of all true epic poetry,

‘And the poet is net bound to confine hxmself to the four corners .

of the rules given above. He may  use his best art and the
best thoughtandhxs work may no doubt be'u' the special im-

press, the “hard acorn of his own thougbt" But, he should

on no account fail to dwell on such objects of true beauty and
taste, given out in the Sutra above referred to. The detmlmg
~ of the matter and form tends only to help and not embarass
the individuality of the poet and of his work.

7
. II. TREATMENT OF NATURE.

To begin vuith a poet’s real art, his perception of -
thmgs, and his appreciative faculty are all best known only

‘ by his treatment of Nature in his poems. As regards Kamban,

even before he attempted to write the epic, he was already
struck with the bcauty of the Southern Tamil country, a region
of beauty and delight and in his dcscriptions of Ayodhya,
Mithila, and the Kosala country, he only transcribes what -

"beautlful obJects and scenery he daily saw in the Chola

country ’ ‘, o s
" He had a very keen perceptlon of Nature. VVhether in his]
descriptions of things or statement of facts, he embodies the

truth of things as observed by him, and mlmntably joins actual\;

B human existence with the common occurrences in Nature, thus

showing the hxgher connection that sub51sts between man and
the -beautiful world around him, He. has' to say how Sita
passed a moonlight night. " Instead of simply expressmg him-
self .upon the circumstance he states that the lotus flower -
closed its petals in the moonlit night, and so also Sita; thus
“leavi ing the reader to infer his idea.- The closing of the petals
1s significant of dlStreSS and want of cheer. -

“Qegans wrl wswiré;@&rb ST
55&611' ux...l_,su g,a»mqw ULl arer.

(ufrsvs:ramt_m —_ uﬂﬁ%vs asrn_.@u:..u_eum)

The lotus flowers which had blossomed at the dawn of the
day closed their petals i in the moonlight night. The experience
of the lotus was similar in character to that of the maiden Sita.
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He is alwqys true to Nature., Heisa very str'ct follower

of the natural bhenomem and nowhere is his own-inter- :

f:rence or personality perceptible. In describing the things
t ?;t Rama found in the forest he makes mention of a kind of
paddy, found only in the forest and mentioned in ancient Tamil

literature, like Pathupattu and Purananuru. He talks of

divana Nel, the paddy above referred to, the millet, the beans,
. the bamboo corn, honey, the Jack fruit, and the other chamc-
teristic segetable products found in' the mountainous country.,
-Nothing in Nature is too trivial or unimportant for him, He does
n;)t miss to find the tiniest flowers, and the colour and fragrance
;unt:xelr pollen. He was sympathetic towards the lives of the
ers and other people living in the forests, and, as if by
contrast, makes mentnon of the i mnocent and happy hves spent by
_ them, as compared with the artificial lives in the towns, Even-®
the dry river-bed, he does not foréet to describe.

leewxse he makes mention of the merry pranl\s of the
'bmonkeys as truly as he observed them. Thus he refers to the
monkey beating the drum placed on the floor by the 1nhabl~
tants of the forest who used to guard their fields and dnve
away birds by beat of that drum.

. “Yapsyp Fvd @er pa Ty STaD
ump@p@g Qarm sQaafler polugm vrsnin®
: (oCur g Purarciri b — weribyg LII...G\Jw)

- Behold a he - monkey beatmg the drum left by the
; ers who used to beat it in order to frighten away b:rds
rom destroying the vast ﬁelds of corn.

"quarr

9
< And as, truly he refers to the merry play mdu]ged inby the

monl<ey=: in the forest streams, and his sense of colour and light

is nowhere better seen than where he descnbes in most musical
]mes, the reflected light of the Sun upon the red stone quarry.

“Rp@am st Qedisear Cuise Gflur
wr P werpe drifu wreflés wealdsp "
unep w,m@@@ ulﬁﬁuﬂp Qurefdar ursmi, ro
(o — w’wq@)

With the instinct of accurate observation and ideal thought

“ characteristic of a great poet, he saw that joy and sacrifice were

the ever abiding external prmc1ples of Nature. A poets in.
ward delight in Nature is only shown in his mmute descriptions '
of natural ob)ects and scenery. The manner of his referrmg :
to the feeding of the pregnant elephant by its loving mate
which brings good sweet honey from dxstant “forests, is there-
fore characteristic of the greatest of Tamil poets.
LYo @ ensep panypQanein @ wy?/.wamm Crrs@
XS mrrm@ers Qg efi%ar gparypfarpd ari®
Cups @elerd 19 5Qa1 5 Uespoms Lﬂun&m -

oS surru.ﬂsuﬁ,/p asflafier pefliug urrrd.
(HBurs Sur — aarbyd UL end,)

(i)’ Behold ! the hot rays of the Sun fall on the red stonev :
y and as the quarry reﬁects that lxght it dazzles as

another Sun on earth. - , »
(ii) Behold that elephant ; out of his unbonnded affection

~ for the she-elephant, "he draws fresh honey from the trees -

above and after driving away the flies with leaves, takes . the
honey in his trunk and inserts it into the mouth of the preg-

nant she-elephant.
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- ' '

. He had an 1pp1ecmt1ve joy of the eye for sesing natural
objects, and of the ear for hearing Nature's music. = Ile there-

fore puts into the mouth of ~Rama words breathing genuine

)

delight in observing Nature's beauty. The deer, the buge moun-

: ;au; serpent, the young of the elephant, the tiger, the trees, the
d;i: C::Jl:id capped mountains, and the rivulet, are all graphxca\ly
ribed. Similarly the Konrai flower, the parrot, the peacock

::e busy bee, and the bamboo reed, all possess some beauty fOl:
foznzc;e:):ee:;: The beautiful gait of the swan which has
an one votary among the Tamil poets attracted

the eye of Kamban also, and he shows that he has a superb
admxratxon for that most beautiful sight in Nature, \VithOUt

therefore putting it into the mouth of Rama, he himself says
that he (Rama) saw such a sight,

(13 3 .
seflw 3
@rmgo LT T (1) Bl F B garL.rer.”

“Ttis further an easily nbservable _excellence in I\'unbzm,

‘tha

‘ dtwherever his deepest and sincerest feelings are touched .
nd such occasions are of course not a few in the Ramayana his -
language answers to them in the deepest strains of the soul’ s.

» natural voice, and becomes sifnpler,' matter of fact, and plain—

1 plam trzmscrlpt of actual expenence thhout one word of

c:m:nentary ot explanation. In descr:bmg Sumltra s state when
; e heard tha? her\s.on Lakshmana was immediately to leave
e country, accompanying Rama to the dense forests, the poet

accomplishes his result by the simplest of me'ms, to wit, men-
tioning the bare fact true in Nature,

He saw the swan and its mate walking happily.

11
. Yuner @ Ganmﬁm@m
(J,Ga.m,sﬁlurr — B& fﬁm@u;mm )

“But when he has to descnbe an intense satisfaction of
heut, an ecstatic delight, he uses his powers of - description to
the best advantage ‘without at the same time strlvmg after
effect. Here too, - he uses only the simplest means, but he
uses more th'm one companson just to convey his sense of
satisfaction to others also, . Thus in descnbmg the . state of
rap'ture felt by Sita onlgettmg Rama’s ring through Hanuman,
he brmgs in for comparison fom' of the best occutrences in -
Nature where such a satisfaction is felt, as would be felt by
one who gains baclc, what he thought to have been irretrievably -
Jost. Lven so was Sita, ' LT

> ”@grsﬁwmﬁ ypLo Oav,@m,s@,am o-w@atr

‘ uygsser HpEser L gFaamy Qurgsnar
GgrmpEw u/uﬂmkgmsu yéGwaw Qarerrinear -
o.ps gl Oupp@,ﬁrr @idQures py Qurgsrer.” /-

A (5558 — e.GEsTBluLew.)

(i) She stared vacant]y while the breasts that had fed
Lal\shmana in his infancy drooped down out of mewpresmble

sorrow. '
(i) Her state of mind could be compared only to the state

of mmd of — :
(a) a serpent which had reg1med its lost ruby ;
~(b) people who get back their entire property which

they had given up for lost;
* (c) the mother who sees her only chxld slo“ly regain-

Vmg conciousness, when she had given the baby up as dead ;

(d) the born blmd who gain their srght by a miracle.
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"~ And what is more nalural under the mrcumetances, than

that Sita should bless from the very bottom of her heart the
messenger, who, at a time when she was plunged in hopeless

: deSpondenéy and wished to end her wretched existence by com-
mitting suicide, brou{.,ht not only happy tidings of her lord, and
. what is more, recounted the high degree of love and affection
which Rama bore her during all the years of their forced sepa-
ration? It is the voice of her soul that speaks out when she
addresses Hanuman as her mother, father, and the abiding
home of true love toward% the suffermg

s \

“ouevur wiseu aluQer w@arﬁs&r argpCa.”

(#6580 — o (5ssn-@luL.eb,)

And out of her boundless gratitude for Hanuman’s service

_ in the cause of the fnendless soul who was bewailing her sad
estrangement, she sings forth in most musical lines and blesses
“the deliverer as she calls the dwme messenger. It seems ta be
a voice from Nature's own recesses when she blesses 1lanu-
man w:th a sweet everlastmg existence,

“Ljnbd)u wr 53 g 1o &7 ﬂ%mmma- ufley Big s
arfut acrorGer wrer wgalear wea Qs Qererefier

(i) O thou who hast been to me a mother, a father, a

friend of the friendless and the seat of all beneﬁceut feeling
and love towards the distressed.
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.Kamban had the true poet’s qualzty of entermg into the
feelmgs of others on p'trt:cular occasions, and of interpreting

. and expressmg those thoughts and feelmgs in language which

naturally would have been used by the persons affected. Baulked
of his purpose to see his eldest son for whom he cherished the
greatest aflection and love, crowned i in his presence, it is but
natural that the old Emperor should think all his dominions
and rich fields and crown lost to him, as he contemplated the

failure of the happy ev ent on which he had set his whole heart,

In his utter helplessness and grief he recounts minutely the

“yast extent of his dominion, the wealth of his country ‘and the

prestige of his crown, which he was thus forced to renounce in _
favour of the rouglsh Kalkeyx as he calls hxs second Queen.

o

. “g/mwﬂ? veirers) L{er e 59566TLD/T Aoy IFb
Qarereré@anpur & FLuller GDauyb gpger Qmmauqm

(i) O thou of majestic build and huge strength, ‘who thus
rescued a friendless being from the' unfathomable ocean of
grief into which she had been plunged and brought- tidings of)

* hope and conbolatlon unto her, even as I am a person of a

spotless character, may the God b]ess_ you with an everl‘gstxng

life and may you live as hale and strong a5 you are now even

on the great day of Universal Extinction when all  the- worlds

are swallowed up.
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The several =65 {conjunctive links between words) in the

" above verse meaning not only this but also other property,
would most effectively show the despondency of the heart and
the feeling of jealousy, if not positive hatred, uppermost in his

thoughts as he considers the mere possibility of the crown pass- .

ing to another than Rama, even though that otbermdmdual be
hxs own son by 'mother Queen. '

Truth and beauty are most artistically united in the lines -
describing the extreme anguish of Kosala as
AP AT

Truth and . : . .
Beauty, she hears of her son’s departure to the forest.

The feminine quality of just squeezing the

belly on occasions of great distress js most truly stated and
the beauty lies in the statement itself, ) . @

el towwen ar el p o8 % Qi l’w?err,fﬁ?gsrﬂnﬂ;b Sanonyp.”

(i) The fountain of magnanimity, my darling, my heir
apsarent who has this d'ay abdicated his title to the throne
and renounced not only all these extensive fields fertilised by

the cool stream, but also the ¢
ominion of th ‘
vast and inexbaustible treasures of e onee

and gained undying Fame, — he,
my life’s breath.

gold and precious stones

{ii) The Zady whase arm is ad

orn i
squeeze her belly which in jte sh ed with amulets would

ape resembles the banyan leaf.

he will now deprive me of

Pone 2'7 2'.’

15 g b “L‘k])ﬁ,
And what is more natural for that diettéssed mother than v

to pathetically ask when the dire event was to happen ?

“gergy Gura O\aw @a@w o

" Itisin such simple statements of natural truth zmd daily
oceurrences that Kamban excels the most.” Kamban cannot
therefore be open to the blame to which his great English

~ confrére Milton is subject. Raleigh, in his excellent monograph
_on Milton, complains that in Milton's Eden there are no
. villages, no farms, no cottages, no traces of human symbols.

And though.it was given to Kamban to describe the forests :

. throughout the Ramayana as lonely and uninhabited, he has
" not done so. With him.we are not anywhere very remote

from daily life, . » ;

' Nature was afl in all to kim. He always listened to her "
vo:ce and drew alt inspiration from her. He is her 6Wn sweet
son and mterpreter of the Creator’s aim seen through Natare.
With, hxm Nature was not only the highest teacher of Love as

it was thh Shelley, but it was somethmg more. Like
”VVordsworth his ldea mamiy rested Upfm the Thought

expression of Nature

He was a master in the delmmtton of the emotions of
love, rapture, ecstasy, grief, melancholy, despair,-

Emotions.  disgust, and conflict of feelings. He would touch

_ ~ - the vital chords in the soul and make it vibrate
in its own natural way. And as emotion is perhaps the most

She would rise all of a sudden and.exclaim “when bas-
he to depart 2" ' '
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“ fundamental basis of all true poetic expression, we have only
to open the pages of the Ramayana to see how far Kamban
has described them, Everywhere we find the vast and immea-
surable “sea bf emotion” within the poet *curdled into

thoughts”., And the articulate language through which those:

_thoughts are graphxmlly described flow out in a rhythmical
arrangement which is true poetry,.pure, simple and edifying,
and he uses only such language in which the soul of man
would naturally express its many and varied emotions.

That Kamban excelled in the absolute dramatic vision
which produces the fine lyrical style never
The Lyric, . admits of contradiction, Though he does. not

plainly force upon us his own subjective moods

and feelings, still, the master’s hand is clearly perceptible inv all
" the personal revelations. throughout the epic. Like Homer

or Shakespeare he is able to sing all tunes, And with the

excellent poetic temper which produces the true drama and
gifted with a pure dramatic imagination, he reaches the highest
forms of pure lyric in fnfmy places. And'when he sings the
lyrics of love and of melmcholy, we seem to recognise no art
at all therein but the very voice of Nature herself. - There are

many places in ‘the Ramayana where the author makes the

characters reveal their chancter themselves and the dialogues

so naively written and put into the mouth of the respective .

characters are no doubt in the spirit of the drama. Moreover
there is a natural gaiety, a sprightly movement, and an easily

percelvable subjectivity of feeling, which go to show th1t he is
a consummate artist at the lyric.

17 |
Especially, the stanzas which describe the state of ‘mind

of Sitaand Rama on the night previous to the day fixed for their »
.marriage, are in their essence purely lyrical in tone and form.

- There is hPartmess and melody in them. What is 'more natural

_than that the maiden should yearn for the break of day:’ Iti is
the ode to morning sung by the bride herself

o sQag War syt s Queys
s0Qa yAaur @erGor 55Crrer
wsQar Qularwr EjaLwrer amGu - .
SorCa Oo/er.:uﬂcu alpwr Quaywre.” L o
' (urrsva/rmn_w —_ GLp.meTLJLH_G\JLD )’

‘ lTo the bride ‘feverishly' impatient for -the approach' of
_the éawn, evefy moment increased her heart’s flutter and her
mind’s load of anxiety. " She therefore says that it is her own
fate that is responsible for the undue prolongation of the night
'md she advises her heart to fly llke a bird to Him who is all .
love and all harmony and to whom he:_ heart has already been

uvndivid‘edly given away.

“G?GMGUJ;G Y- Guzrsv & (56T ;ﬂmgrgnm
&% Quer ef%mwred afpuir QQu,Lsst

(i) Would any valorous man first promisé tolet go a mere

sthplmg and subsequent]y play false to his plighted word? When
it is certain that I would meet my Iord at bre”d\ ~of day, false
: nlght how heartless you are !

2



18
paﬁ@u u,mamu ,emG’mg Ld')swnu

uawrGw mm,mmmu il @/ﬁ@turr 9
(urrev — aLy.wamruut.. svw )

‘And at last she became very tnred with the fruitless

yearning for the 1mmedrate dawn of day. She tries one other -
device; she requests the moon to spring up like the Sun, Her

palpltatmg heart thus solrc1ts the moon to help her, -

.p{ugeu@m s\)surswzrsv aarar efperd R
QalCer QuerF e?rﬁ:u/rvu foQas .
QeSCr gﬂu%wr @l_Gptu o prari
o_uShrG’sar @uam @ann &)a g wh LU.

(utrev —_ ny.mmruu:_evw.)

She is not successful even here, and when the. tmvermg
’-helghts of her pure emoticns rise hrgher and higher, “the soul

»speaks out in lts sweetest and sxmplest speech Thus, the

summmg up of Sita’s state, is to us at least, amusingly
pathetic ; but to the loving maid with whom cruel Time seemed
'Vto pass laden with wings of heavy le’td and rather heartlessly

(i) Butif the pitchy darkness of the night, which resembles

.the mingling of all the dark blue waters of the seas, does not,’

- through my ill luck, pass off soon, how could you ANRIL bird

. on the tree, 5o silently enjoy compamonshlp and pleaszmt repose -

“in the presence of a sufferer ? \Vould not one of you just ﬂy out
‘and call my lord? .- o

- N.B.—The Arml always lrves in parrs—The male bxrd
rarely separates from the mate —

(ii) The rays of. the brlght moon are too hot fo bear.

Why should not the Moon metp.morphose itself mto a Sun and_ :

help me ?

19

put off the avished- for union of hands where there had already

' been a union -of hearts, the state of ‘her mind was indeed
Vheavrly distressing. The Sun would not rise, nor could she
enjoy quiet sleep, and she knows of no. e\pedlent to put an

e ooy

.end to her suffermgs S !

'“umc@ O@nyﬂm‘ u&@swr q@,e/r .
@ sa Qe ;agmr afsQaur agql wr. '
" g Cey Qamfur afCrr evsevr -
mc@ _g;,uﬂaur aﬂg,@aur &L Qar.?

N

(u/reo — em msmuu;eom.)

If qlta bewalled the prolongatlon of the dense darkness of :
the nlght Rama was no less anxlous for tbe bre'\k of day, ‘It -

‘ seems to be rather a serious questlon Whlf‘h can nevertheless‘ :
"1dm1t ofa ready answer as to who suﬂ’ered the more-—the."

bride 1mpat1ent from love for her Lord or. the brldegroom

~ anxious to see the hrr face of the paragon of women .Rama

had no delight even in Nature s beauty To . him the whole

-~ world of wonder and sweetness was no compensatxon for-
. separatxoﬂ from Srta The possessror: of extensxve gardens and -
" the sweet : zephyr laden with the  fragrance  of - b]ossommgl'
ﬂowers could brmg no dehght to one whcse heart was e]sewhere :

Co “55\)6\)/1” ms\m@Q 55,9amrr Ourryj?@eo/r
L Qreer Goavranr N;@@wwr wasr@_a;r

(17 After all, has it thus been ordamed that I should suffer-

| ) thxs existence ? It is not yet dawn ; my mind is wandering; I
" am cruelly vexed and my eyelrds wn]l not close in sleep.
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. It is a_ diflerent strain altogether in which Kamban
describes Rama lamenting the loss of his renowned father, And
it sounds the deepest depths of the soul's passionate grief for
the departed great.- Especially Rama could not bear to hear
that the death of his father was caused not by any natural
disease or otber conceivable cause, but that he died of 2
broken heart, out of sheer grief for the exile of his beloved’
son into the dark forests. And his grief therefore knows
no bounds as he contemplates the immensity of love which
his renowned father bore him. And Kamban who thoroughly
entered into the thoughts of the grateful son, at this particular

juncture, expresses Rama’s lamentation in 2 manner which is

at once pathetic in the extreme, and as bPautxful as it is true
to nature. :

' “G‘,sava»l_rs,a' Qau?@v; ,@@/M@ smxsah..@
srma-iGs Quarers sfurg arewd
araetsr derer ImiQseer aunpoysiGs

: amsaram..m,a O,smm cligm-is QaeQaard.”

»

(@Gunp,@wrr— B%rasn® F85 uLab.)

(i) Though I roam about in this beautiful garden of flowers
surrounded by the crystal waters of the stream, my heart is the
playground of a maiden whose words alone are mellifluous.

(ii) O sire who has vanquished all your foes by plunging
your lance deep into their entrails! No sooner did you hear the
- tidings of my departure to the forests, leaving behind me the
Jland flowing with honey, than you let go the breath which
sustained your being (ill then. Lool at that picture and look at
me. \What have 1 done? I have heard that my father is no
‘more but still I am- alive yearning after the evancscent

, pleasures of this matenal world.

L. ,"a@@ms Os@wm_av aralr wrer
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And it is hkew:se perfectly natural for the gnef stncken .
innocent Bhamta to fall at the feet of hausala hke a rootless

tree and enqmre R '

' “srrsm,s@wal st@mﬂaxr cr.o@oow wremenLwirer,
(umsn‘)u;m:..u LJL-G\)LD)

And the lyrlcal expression of the varymg moods of one
from bitter an«mlsh of the heart to placid re;:gnatxon to the,

inevitable,’ 15 most wonderfully done in the Sundarakandan.
Sita is alone :md helpless in her sohtude in the Asoka forest in

. Lanka. She is surrounded bya namber - of weird and ugly
"~ women of the Rakshaqa clan, - She is much dlsgusted w1th

such environments and her heart pants for freedom, and union
with her Lord from whom she had been so cruelly wrenched.

* She has grave doubts whether " she would-live to see the

approach of Rama with his invincible bow. She enquires of

' her own soul than whom she has then no other companion

worth talkm g to.

S@Quw seflCu @@i sTey -
 o@Cs @ppPag A 5”@@6\9'511607' ’
- agCu xq"wnu.unu amQu.mfr aefCu.” _
(arrrs,s,rr-— &@asanl.. @uul_G\)LD)

(i) Tell me the planet where 1 could hope to find my
father now ; and whither has my brother gone ?-

(ii) Say, if be, whose complexion is delicious to the eyes -
even asare the waters of the deep blue sea or the moisture-laden
cloud, would go here to give me my life; would I ever hear-

_within a short distance the thundering sound of his' strong
‘ bowstrmg as it is drawn to 1ts full tension to dart an arrow.
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) - In her direst dxstrese she seems to find out 1-conspxr'1cy
Cas it were in. I\ature to thwart and molest her- And she

‘req‘uests Nature, her only fnend to just rouse her Lord into
-““Y'*y' for del“’el’mg her hom the Asof’a forest, '

“geveur w,@@u J,E)rimrr mﬁev@m
@saswr a¥rQa Ruar aJmQer -
“revevr Qm?m@:u G,osuﬁa?rr Alrwr -
- afeieur dr?cm@w@w ofofls HeSGon.”
(#3507 = D.@&&‘UL_@UUA_G\“D 2D

BUt she h‘is her own strong hopes, that after all, Rama.
would Qurely come and deliver her. It is this confidence in the

- valour and the all- lovmg heart of her Lord, that sustams her in
. her worst troubles '

Cyran Q,atr'gé)u/r Qargyid maiwanduQ@é)" |
| gron Wrlsny ufeig @al-Caar

"Brr Gaurgy rsrfa'rdze& qua@axr o St
. mror weon Gear seafl rsnlusG’Gor ‘

(shso —Q n_@aarrL.Guuu_s\)uJ )

'

Mo ignorant Moon, everlasting night, and undiminishing
darkness! You pester me and torment me thus with your
- presence, But have you ever approached the Lord of my
heart, who, I think has forgotten his spouse all this while 2

(i) Tam yet keeping the breath going out and comms’ in
(without letting it go finally)‘ana suffer passively one thousand
~million and odd of annoying enormities because 1 firmly believe
~and ‘hope that He (Narayana) would surely go hither and
protect me, for He is s0 magnammous and kind to his devotees.

_ ,would come and see her.: . s

-
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 And agam her heart smks into despalr. She could not *

: :carry the burden of her hfe in the midst of such surroundmgs.
"How long could she reasonably afI'ord to waxt for her Lord's ‘

, arnval? Thxs is’ the question that now. presses msxstently_

. upon her pmmg heart, - She bids adieu.to her breath and

thought, t111 the happy day on whlch the Lord of her heart“

“ngpo (ymnmlrcau lL]u.QG.LT Ougmrrm -

 Breuieir m‘z,psva?/r ‘seflsr walar _
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' Her mmd is yet not free A‘ thousand thoughts Hit across

" her 1magmat|on “and she 1s in the cruellest ‘of dxlemmas
' Would her Lord reclaxm and acknowledge her =hou1d she -

su%twm her hfe till his arrival 2 She has her doubts on thls' :

S rather dehcate questlon. She has a free conscience and an
. unblemxshed heart But she i 1s not qulte certain as to how Rama

would view her stay in Lanka . She has purposely prolonged '

. her earthly emstence only in hopes of seemg her Lord again.
‘DBut would he 1cknowledge her as his w1fe, nay, ,would heA
'approach and SO much as touch her?

Away all sensxblhty ; away .even hfe, untxl the day when.
He the Lord, could see you. How long am I to remainin’

-suspense and auxiety heavnly laden wnth 1nexpre551ble grief .
’and blame? " :
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"Musing thus, she accuses her<elf of a lack of knowledge of
the essential attributes of the chaste woman, who would end

her life if ever through any untoward event, she is separated -

from her husband. She thinks that she i is perhaps the solitary
exception who so. shamelessly stuck to her life under the’
circumstances. Hence she bewails. ’

L 4Qer pIA welu) wod m grénsQusr
m,u'fd?;oﬁ yo—ewy srgm e plon
SPpLDL LI tsut se g G’arrnhn_mb
B@s90% @tu/s,sm wret wrerene,
(G”Bﬁﬂ' _— o.@aam_.@u uLevd.)
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Apd she resolves to end her wretched existence which is
perhaps the best thing to do under the circumstances. - ‘

(i) In that big city where crowds of princes wait at the
gates eagerly expecting the audience of the mighty hero, who
wears the single amulet significant of valour on hisleg —would
that great hero of far-reaching fame and of a spotless character

condescend so much as to a{Tectlonately meet me, nay at least
to touch me ?

(i) 1t is str'mge that I <hould still be supporting a hfeA

jvhxch is devoid of all pleasure. ‘An undying stigma will ever
attach to my name and of what avail then is my respectable
descent and modesty. -1 have not come across a single instance

sin legend or story, where a woman has survived separation .

;r'_om her spouse. 1 am the only unfortunate exception.

Ean
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"It is a difTeren; passion alﬁogetlugr—tbe passxonate grief of

.- a ‘'woman for her departed lord — that Kamban portrays in

' Kausala’s lament for Dasaratha, tis here quite natural for
- the wife to describe in minute detail the several accomplx;h-

“ments of her lord and how as ‘Fate would have 1t, she was so

unfortunate as to be depm ed of such a gem of a busband. It )
is the . expressnon of the sincerest soul-stirring grief which
Kamban thus descnbes The pang of the loss is most afTectmg
u'@mmumr PYCC o pauG‘u: '@@.ﬂm ﬂ@@m : :
Aavgwri stfar a-Cev Qe Auwri wan puleir eofl % Cus
seguwr awiCe Qandar§ agem ewCar Ousaﬁca@m )
gymﬂum aS?g,.wr arpQar ajeGs @ma_uun' Quieir gy ib.”
S : (Jy@urr,ﬁ,@uﬂ — /55/715'/57@ uz_svw )

- We ﬁnd yet a different e}\precsmn altogether of one’s .
gramude and well wxehes for his benefactor in the lmes where
Sitd blesses Hanuman when she hears that he was bound by

| cords. ~Hanuman was bound hand and foot and dragged to the

court of Ravana There, at the mstxgatlon and evxl suggesnon
of w:cked counsellors, fire was set to his long tanl

. When the news reaches the ears of Slta, she is’ p]unged

mto a bottomless abyss of grief.

(i) Hence it is but right and propér that I ‘shoﬁld die. .

(n) You  were an embodiment of virtue, dauntless valour,’

| wisdom, and righteousness ; 1 entreat you to Juqt open those

sweet lips of thine and comfort me. Don't you see that I
am l'unennng 'md wastmg away with pongnant grief * R
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She persptred very profusely, sorrowed sobbed. t'ell‘

down, wept bltterly, and was in the deepest angulsh.

.- She wished with all her. heart that no ill =hould befall

the divine Messenger of hope who brought her happy tidings
of her beloved Lord

vsrmplest str'uns of musw.

——

The close comhmatxon of music

.l;émban was, in that he could ﬁnd out the soul’s deepest”
.thoughts, and give true expression to the same. She now

| inv ol\es the sympathy of Agm (God of Fire) himself.

v ﬁ”c‘” Wt w ag%arn.nor m?mr?u G:ugam ,em&allwa’”
E " mrCu warw oo réat relud seinir ardsrGur
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- S . [me(njar.
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(i) She perspxred profusely, sobbed fell prostrate on
the ground, cried, and panted for breath. .

(ii) You are kind to all -without exception even as &
mother is towards her children. - Could you ‘not therefore

lend a helpmg hand m the extermmatlon of the Rakshasa

hounds? You are the one great. witness of all _that goes on
in this vast Universe. Hence you know whether 1 am of
. a spotless. character or not. And as 1 am a chaste lady,
I implore you not to burn him (Hanuman),

Hence _her soul speaks out in its
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The po-et s abxdmg note in “the’ followmg is pathos.'
/ I’athos . Kosala laments that Dasaratha's . death vas.
- due to the banishment of his son—~and that in
thls he resembled the first rate cobra, the plantam tree
and the bamboo, all of which die on '1ccount of thexr 1ssue
b "’°f5nu./ uﬂa:r/zl? G”srrsare,@rr aurar@.su G\Qanamﬂarr/ﬂ
; Lcmq@ Qseva wseaﬂ @Qevrr Lopwsararm :
amuw z_;errerﬁds P BISE sefarey .
Qauqm Quréirgy Qerer gy LWESET &@@m@ar.
: (J,G’lurw,@lmr - em,ssvwrl...@u L.u..svw.)

And the tenderest pathos is seen where axta requests
minister. Sumaudrra to remmd her sisters to take - particular
care of her own sweet parrot Sita was not then m the very
best of crrcumstances, to bestow any thought on her parrot »

: She was bound for the forest with Rama, and the future \Vd.S‘
“all dark and obscure But the poet stnkes the mo=t natural

chord here

Slta was a smaple, mnocent, hxgh mmded lady, ot
whom the whole world was nothlng m the absence of her,
Lord. | ‘ o ‘

And the best envrronment whxch she would gladly \VlSh‘.

~ for, was the company of Rama. As- such, she was in the

Should  the : great Dasaratha die  on account of his
son? No disease or. arrow: killed him. ' The cobra, theL

,plantam, and the bambeo, perish as soon as therr offspring

have come into’ bemg It is very unfortunate that ‘king -

" Dasaratha also ‘should die solely on account of his" 1ssue

Thus lamentmg. he fell down and swooned
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cool ‘shade of‘ the -supreme love of the Lord of‘her heart. It

cannot . )
o ,therefore be said that she did not understand her
situation

motherl
o the;r y love retumed to her a thousandfold at the thought
sweet bird. It was the milk of human kindness that

drew f
rom her such divine sympathy for the inarticulate bird. '
a perfectly natural feeling to one of her s|mp]e.

ThlS WaS

and sweet disposition.

3 | L!‘/rmcmf’pu goays Seflys CurppQaer
- e gnQuer Pamswisd Gomi g gan Quararar.”

(q@urj;,@un’—- ansawli LG uL.ehlb.)

u
t the material world whrch is too much engrossed

in 1ts
v own immediate surrounding to bestow any thought on an

obj ect ,
J which, howsoever it may be deserving of our best

sym
ympathy and protection on account of its beauty and the

life th '
robbmg within it, is yet ‘separated by distance, is not

€
ap'tble of understandmg at once Sita’s magnammnty of heart.

» Hence it is that S
F urmndrra speaks of Snta
golden hued bird” as ) e for the

Ep{ﬂﬂqﬁ\)”ﬁ ﬂ‘ua.-’ .

(the sorrow of an innocent heart. )'

Pl
ease remind my sisters about the bird of golden hue .

and th
: reqm:estpzrr;)t which I have left behind and tell them that
ed them to take particular care about’ the birds.

birdtoh aright, when she. entrusted the care of her hvoume ’
er sisters, On the other hand it should be noted that her .
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I\amba.n s passages of sublime pathos draw no tears from ‘

’ the eyes of the reader, so deep or so sweet, as those that

fall from the eyes of the poet himself, as he describes how

 Sumandira received Rama's orders to return to Ayodhya, and '

convey his respects to his old father. The aged minister

‘who had served the Emperor long and farthfully cries pitifully

that he should ever have lrved to convey to his old master, the

| heart rendmg news of the departure of his affectionate. son,

: whom he had begot after great pemnce and ntuals rehgrously

observed and performed
The poet puts into his mouth these words

. “J':‘EJ@GLDGO G’auarraS’@&ru ,e‘lﬁ,@p @u’m'mfﬁ@r

Q/wa;@au pamrp@,aa;r ponigss Qsav@alen.”
(J/Gmwfd,@urr—-m,as\mm_.ﬁu LoV, )

‘Again it was qurte mtuml wrth the aged Emperor to thmk '

over and over agam of the one great mistake in his life, the

qhootmg of the boy (Sulocham) in the forest -While out

[3

mnermo

hunung one day, he shot dead a Brahman youth by sheer

" mistake. It was an accrdent but a serious error on his part.He

thought  that it was therefore the result of his own past deeds
that culmmated in the sad catastrophe of Rama’s departure to
the forest and his own unabating gloom. It is therefore in most
mthetrc strains, expressmg the tumult and angurqh of his
st soul at the mere thourfht of - the fat'tl error and its

How shall I'go there now to unfold “the unhappy
tidinge of your’ departure? How shall I mform him that the -
lion of a son whom he begot by performmg a peaance and a .
sacrifice, has departed (to the forest) ? - ‘
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dxre result that Dasaratha recounts the whole past begmnmg
with the simple statement which he put forth before the aged

and blind ‘parents of the deceased vxctnm of his xrrevocable
arrow, .

o Yemwr wnQey qﬂ} aQurg 8 vas 4 _.ﬁa'r@meir
DOWTT &oruE @@QQ wapitCsr a8ils suﬁ@eﬂﬂlﬂ"-'
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Perhaps the most pathetic of all the st’ttements ‘of the
r;toet is the one where he hxmself mentlons the departure of
L ama accompamed only by his lonng wife and Lakshmana.

"He
uses the most snnple ekpressnon which " shows the .

sympathy" of the poet for his hero,

He was thus strongest
when he was dealmg mth the snnplest ¥

human emotions in the

- Slmplest language.: - . _ . . .

() Sir, I am a I\mg I live in Oudh (Ayodhya) ‘,I

: :s::ctlm::‘d into the dark forests ang lay in wait for a hunt. The
carried to- ‘Zaile: rushing into the goglet which your son
elephants wdten etll) spring, resembled . the  sound made by

" Hence I Lot o mley drink in water through _ their trunk.
that I was shooti Y arrow thinking that it was an elephant’
ing. But al

- for the missile has n
ow fatally wounde
. Was your only hope in thig world, dan mnocent ke

- Despair.

hands of a woman
 state of despau’ and extreme helplessness to Whlch he was -

. reduced.
: 'dlfﬁculty. He was - sunk m bottomless despondency He"

clapped and bit" his bands in despalr and regretted that he o

as, I regret I ever shot that arrow -
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The poet has to descnbe the extreme angulsh of heart
" ‘and mental trlbulauon of Dasaratha as he heard
. of . Kaikeyi's . stout refusal ‘to - arrlve at a-

. concnhatory atntude with regard. to her hard requests He
“could not do it ina word or two. . He has to convey to the

reader a plcture,‘a real and v1v1d plcture of the aged King of
Kings who now crouched upon the ground, if, by so doing at
Ieast, he could avert ‘the greatest calamrty that could befall
him. The poet hxmself is much affected and he artfully brmgs

i out the p"tst greatness of the kmg and hxs present chstress ‘

The King was at one time the greatest general m war 'md had .
won laurels on many a battleﬁeld .. ‘

: “a?:ﬁrufr Srid 69@51@ lﬁaﬂ'p Gm:eufrar Ce
co -—ms@a@ @geawmu ul..a,:.o)
- But now. he \lay on the ground sohcxtmg a favour at the

: And the poet pathetlcally descr.bes ‘the

Dasaratha was ata loss to know any way. out of the

" (i) His brother who was dearer to him than his own
life, and his sweet consort, mounted on the charlot thh hlmi

' vand all the three departed to ‘the forest

(n) A valiant king . who has vanqulshed many a ﬁerce i

‘Zfoe on the battlefield. -
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could not on any account deviate from the rxghteous p'uh of
strict virtue. !
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Ixamban again is true to nature when he says th'lt

the women of Ayodhya stood still and motlonless as theY‘

deeply took to heart the departure from their midst of the
- eidest son of their beloved Sovereign. ’ )
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(1) The kmg of a vast country who was true to. his

' pllghted world would once wring his hands in despair ; and

" at another time bite his lips.  Again he would regret in a low

moan that he could not retract a promise once given; thus did
the great ng pine and waste ev en as does the ghee which

comes into contact with ﬁre.

. (i) The ladies possessed ol a dulcet voice stood with thcuf ‘
,eyes wide open without suffering them to wink even once,

"probably overcome with boundless sorrow. They stood still as
“though they were not concerned about the exile of IRRama into
the woods, and as if their hearts were fashioned of steel In
short, they resembled people who had lost therr all, ‘

' Disgust. .

' immense joy.
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If thea poet coulcl descrrl)e horror and drsmay 0" very
aptly 'md truly, he could equally well portray

Ecstasy." o the’ opposrte feelmp,r of ecqtasy Nowhere is™

“he "the’ master ‘of his" art so- much as when 3
he descnbes the: mental state of Bharatfr as he recelved the

glad trdmge of Rama s return.

“@wﬁww ,aanmg@;(r@w @aﬂs,gsenrrﬁ Q'ﬁ‘n‘@w (r'
s goi sowgParws sarlors snet Quap
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It is very prarseworthy that the poet here compares the
feelmg of ecstasy . born of whole- hearted love and aﬁ"ectlon :
to - the ple'lqmg revene of one who hao tal\en mtoxrcatmg
quuor. S SR T -
.. Lharata \vas plamly dlsgusted wrth lus llfe shorn of love 3
- and happy surroundm He was destmed to °
: rule the country under very unpleasant ‘atspices
'md agamst hrs will, " It was w1t‘10ut his knowledge that hrs
mother brought.about ‘his accession to the throne under :
peculrarly drstressmg crrcumstances The crown was, as .t

~ were, forced from the unwrlllng hcmds of the aged Emperor. ™

The thing. once compassed could never.be recalled Ixarl\eyl, .

(Bbaratha) ‘would bow in successwe turns the . Brah-

‘rnens, Kings, servant maids and his own self Sometrmes

" he would stand quiet and at other times he’ would be active.-
He seemed to have been mtoxrcated with the feeling of -

3
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sinner as she was, brought about an event whith her son
would fain keep off. His disgust and heartiest contempt for
lm mother 19 most admirably described. The poet puts such

expressxons as the followmg in the mouth of Bhamh himself.

“ et greir Lnalé @11:1.9 Y syﬁam._mm@”
4 6 e (15 Qar@uers utel Ly Qoer’, '
“ aw.uuamr muﬁp,a%uﬁ,m Spis soraQeer”
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. He was plainly dissatisfied with his mother for the
Conflict of
feelings. - Which she had committed. 1le was himself not
. a willing tool in the hands of his mother, The
“whale thmg was compassed behind his back. . ‘And ‘the tumult
" of feelmgs whlch rose wnthm him  was re'dly very gre’tt.
* There was a blg storm ragmg in the region of his warm heart
which beat qmckly and in sympathetic harmony with that of
:,‘ his brother Rama. His feolmgs therefore rose mnghteous
revolt against his mother, " The poet was really seize&with the
! divinity of Bharata’s soul and he brings out the turbulence

' with'm him, as he (Bharata) points out to ‘Kukha his mother, his

_own mother, who, with the best of intentions, failed to recognise
the noble heart that beat within her son’s bosom. '1lis natural

(i) Great sinner as you are, I was unfortunate in h'umg

been in your detestable womb,

(n) I shall hie from hither ; I shall never more be in the
" company of this great traitor with heart of flint,

(iii) I-am the false traitor born of a witch.

“wrur eweru”y the irrevocable fatal blunder,
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love for thé woman who brought hlm up, is completely set
‘aside by the superior love he bore his brother. * This feeling is’
enhanced in intensity as he contemplate: upon the wrckedness
and the selfish character of his mother’s design.- Thus he says
of Kaikeyi his mother, whom he descrnbes as the root cause of
all the mischief, . ‘ - ;
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Itisa dxﬂ'erent kind of conﬂnct which raged in the mmds ;

_of the ministers of the court of Dasarathd, when they heard of °

the Emperors determmatlon to retire from - the throne and:

install his son “thereon. l‘hey loved Rama and they also
' reg*etted Dasaratha's absence. * The poet compares the state

of mind of the munsters to that of the cow whxch regrets for'

two c1lves at a time. -

I am surprised that you have not yet recogpised my
mother in this group; you may ldentlfy her by her .calm
countenance and unruffled complexion, at a time when the whole,v
world is pale as a sheet on account of 1mmeasurable SOrrow. .

She is the root cause of all the calamities that lravev
recently befallen our: family ; she is - the guardian mother
rearing in her lap the dread child of calumny. She has rendered
my life tasteless and devoid of cheer ; and I am groaning
under the heavy weight of a wre*ched existence for the sole
reason that I was for a long time m her contemptible womb.
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And the feeling at once of pleasure and’ regret — pleasure

on he'mng of Rama’s coronation and regret for the Emperor’s

renuncratron from domestlc life — is l\eenly felt by I\'lusala s

\vhom the poet thus descrrbes, . ‘

L “Bpime Qea wsp@aav& Qmsm,suf,m
Ipsisi Cuga emsdsie Qul_u,m
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I\amban descrrbes the sentiment ot' love and its l\mdred

‘ emotxons wrth much grace, ' refinement, and

: Love and

Ties. sweetness. Itis. never the passion of love, but

2l

‘the subtle emotron and the spmtual srde of love
th'lt is portrayed in the Ramayamm. -

Lo

o

(i) The ministers were’ plunged in sorrow when they

thought of the King as well as of his son, even.as a cow-

would feel for the bereavement of her twins (calves).

(i) The general gist of it is :—She was in an ocean of bliss

~ when she heard that her son would soon be enthroned as king.

"’ But this ocean of happiness evaporated away when she learnt

_that her Lord would renounce the world, It may be translated
* as :—The apprehension that the King would renounce famlly

life when he mstalled Rama on the throne, was even as the

‘great internal heat in‘the entrails of the earth’s crust which

‘boiled away as if by magic the cool waters of the ocean of .

- happiness which = she was enjoying -in the hope of seeing
her son anointed on the coronation day,
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In smceruy, tenderneqs, and elevauon of thought in thrs ‘

_:partrcular,‘he takes rank with the greatest poets in Tamil
lrterature. ~He enters into the thoughts “of : men and his
jvdelmeauons of. character bear a tmge of his lmagmatrv-= fire,
'The love Wl’ll(l’l Dasaratha bore Rama, lS brought out m 1ts‘ ‘
. fullness and entrrety when Vrsvamrtra asks the Emperor to E
’“leave Ram’t wrth ‘him for some time. It is the instinctive

love of the father for his son which afﬂrcts the king at this . :

' Juncture. Kamban therefore compares the words of the sage-
" to a shaft which enters a wound. ' ’ ’ :

tccrcummﬁs\ur mg;s,sw,s@g/r Gb'HuJLoL.lllUQ#lT@T ' P
w@w,a,@ Qar FQwev unise s P
Y ewflevrid Gusblanpulp &@T@]l@épigﬂ' ‘
Lo @evm&@aallu.ﬂp L./@,a Cevn@wp,” ; ‘
S e (u:re\)—smswanc.uugevm )
He lost that Wthh he got after a very long tlme. He is
therefore . now in very much the S'tme posrtlon as he was .
before the birth of his son. o '
« aamrswf'ewrosr Ourmﬂtpsﬁn @evwsusgsar@sar
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The love of a person for a brother overwelghs all other
consrderatrons And hence when  Bharata- goes-out to see

 (i)° When the words uttered by Viswamitra renowned for '

 the performance of several difficult penances, fellupon the ears

of the ng, the latter felt a sensatron akin to one who is -
treated for a. deep gash of wound in his body caused by the

.prercmg of an arrow, by cauterization with red hot iron.

(ii) He felt such an anguish as would be felt by a ‘blind-
man who got hls SIght at once by a mlracle and as soon lost lt.,
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'R
ama he does not consult aqtrologers as to the amprc:ous time
for meetmg him, :

2 @un@@ isfr@m @;&;,@war Curdgyer.”
. (HCurgfH = vareflwam.}

In deseribing the great sorrow of the queens of Dasaratha

f
or the)r lord, the poet exclaims that love is a sentiment which

is rather hard and ex'tctmg
g/arrd?,m Do S 6o Lﬂlﬁ@e&'vr?t_n "
Equal in degreeis the love which Sita bore R(mm which
1
sfaI;any testified by her demeanour when she came to know
? ama'’s departure to the forest. ' She does not sorrow at all
ar the loss of the kingdom which Rama sustained. Nor does

h
she ake to hezut the fact that he wall hencetorth hive in -

. rem
_Temote jungles. But she pined secretly at.the mere thonght

of
her lord's words th'tt she may happily stay at home. while -

Ize repmed to the forest,

“aruser aer mmncmgz;p @Omm,pw
Cuow mmmﬁgs £1Qe 6 pib &9: weviir
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: .
(i He never summoned his astrologers to advise him as

to the most auspicious hour and day for setting out.

(i) Is
there a more exacting sentrment than attachment

or aﬂ'ectron ?

~{iii) The fact that her husband'w'\s exiled into the forests

:nd}:hat be lost hla territory never moved her to sorrow, But
1¢ hard words “you need not feel sorry. 1 shall depart*™
pierced her heart and she sighed in grief, ‘
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\Vhen,she was alone and in the asoka grove she heard
through Hanuman of Rama's gnef for his forced separation
from her. - Sita was moved deeply tu hear that her lord’s love;
remained ummpaxred during the long months of her separatlonr(
from him. She sorrows that. her.lord shourd thus gneve on§
her account and she e\penenced mrxed feelmgs of grief and
pleasure. , ' ' o s
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It is agam the mother's love for her son that I\osah feels
as she scans from a distanice the figure of Rama approaching
her on the eve of his departure from Ayodhya. - He came
into her presence wrthout his usual ornaments and other
paraphernalm pertammg to the Royal prince. © On the other j
hand her dlsappomtment was very keen and brtter when she
learnt that her son’s coronation had to be put off Itis therefore
in exceedingly pathetic strains ‘that Kamban ‘describes the

~ arrival of Rama at the portals of Kausala's palace

When she heard these words from the loving messenger',
she thought about the state of mind of Rama, who, she heard,

_was then much agitated about her separation. ~ She was
‘overpnwered with very joy on hearing the constant love

that . Rama bore her, but at the same time the thought of his
distress at her separation clouded her joy.” Thus she
expertenced both joy and delrght at the same time,
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| towa'rllhe z)ve which Deome hore their Sovenegn, their lovaltY_
. ds the Royal house, and their intimate and heartfelt
,byrr;l::tthy and love to Rama cou!d not better be expressed than
y ing, as Kamban has done, ‘that they loved him better
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Th ; . . .
‘evway in which the poet descn’bes Rama addressing
ad;i:::?@ his lovmg wife, just when they were entering
wdressing theforest amply testif
Sia. » amply testifies to the fact. that the
poet s real teacher was nature, and that he hﬁd
very ﬁrm be]lef in her soothmg mﬂuence

e

: magn(il}lcesnh; “:;Sliagerly awaiting the arrival of ber son in all
‘waving fans, whi oyal State soon ‘after the coronation with
But alas ! st;e vhite canopy of victory and a crowned head.

‘Rama approacl?:c;vlqmte a different form’ approaching - her.
‘attendants rer, a lonely individual, with no retinue or
with him, but his own fate which preceded him as

a bodyguard, and
from bebind. and his v:r‘tue which slmdowed him with regret

(ii) They regarded him with more '1fTect|on and love th:m :

‘they would regard their own life or drinking water.

s

th ;
an they vxould love their own swcet life and drinking w1ter. ‘

: Moreover,
‘was to him

fnend of man.

“when” the “crisi

g Nature.

4l
No mlsfortune in llfe could shake t‘na.t behef and the

‘poets mterpretatlon of scenes: from Nature is. very exqu151te,

fot instance when Rara and Sita proceeded to the forest he
does not make them bemoan thelr lot in life.  On. the other
hand, thh a powerful and vmd nmagmatne feeling he

'descnbes how. Rama addlesqed Slta and sho“ed hér’ all the.
" beautiful ob]ects around. He qddresses hls queen in most

endearmg and passwnate ]angudge My darlmg, my sweet
lyre, paragon of women, thou type of womanhood thou more,

: beauhful than, the dmcmg peacock, thou woman w1th vome
: hke quall are some of the choicest ewpressxona whnch Rama
.uses with regard to Sita. Aud herein the suggestlve thought

of the poet gives. us room to reﬂect that Sita scans mmutely'

the several natural objects, when it became qulte appropnate

‘ for Rama to refer to her deer- like eyes; "that she pomted out.
" to some other Ob_]ecl. as he refers to ‘her soft hands; that she

when he- refers to her ‘dulcet voice; and so on.’
the chief. pomt which arises fo consnderatlon in

spoke out,

this connection, and one which \vould always endear us to the

, Emperor of poets, is his true mterpretatlon of Nature She

a soothmg mﬂuence amidst - the * dxqtractmg‘

vicissitudes in life.. In this sublunary world full of intrigues;

machmatlons and plots,
The tempta.tlon of Koom and the mdomltable

\Iatuxe alone stands as- the bestr

obstmacy of Kankeyl were too much for the poet hlmself Sot
s was past and griefs were ended he seeks!
consolatxon and comfort m a comtemplation of the be'mty of
All discordant voices were for the time swallowed i m-
the sweet and merry chxrpmg of birds and thelr woodnotes
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;the h;;lr: tl;e softly running forest brocks, the green trees and
l him a ¥ denizens of the air. The love of Nature returns to

gain and he sees in her the best fiiend of man, He
derived for the time a genuine pleasure therefrom, and forgot

all
‘the cares and anxieties \vhxch had violently shaken his
sympathetic fmme |

» wild”

v e

s Therefore this restoration of man to’ the dominion of the
ense : .
ses. after alife full of difficulties ‘and pitfalls marks an

im p
portant point in the epic, and. this ‘mood of the poet

stin
lates us to consider that faculty in him which made him

SPe
objects as they were seen by particular individuals on

particular ¢ F o . X
o lar occasions, and give a felicitous expression t0 the
me, ' . '

111, IMAGINATION.

t has been held that poetry is but the language of the

imaginati
gination. It is the poet’s.imagination that gives poetry &

- distin
ct impress of his md'\'xduahty The true poetic temper |

is that
e where the poet’s soul reaches a state of high exaltatiou.
e
- :Denences an aching sense of pleasure or pain which he
ies to
express. And the language in which he couches his

though
ghts will be in complete accoxd with the heightenings of

hlS ma 1t ) <
ln won, I ] 124 1S lt werce,
g l e p(ct lb bo!n 1 gc ln

conte
. mplates upon cbjects through what may be called poetic

spectacles; :
) s; and he then lives in a d|ﬂerent atmosphere

altogeth ,
gether, where e\ery obJect floats before his \|sxon not as

the
for:I would appear to the man in the street, but in a different

of Ayodhya \v'\

'respectlvely

) .The poet thinks that
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I\'unban descnbes that the ditch surrounding the big fort
s filled thh swam, crocodiles, lotus ﬂowers,"
and fish, Ilis lmagmatxon forthwnh tr'wels on . and he l
recogmzes in these objectv. the paraphernalm of the l\mg,:

namely, wlnte umbrellas, elephants, horqe< and arrows
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In tbe above stanza hls sense of colour and mten:lty of

feeling give war rant for the boldest imagination and they make

“up for the. dmproporuon in the objects also.  Likewise in
-‘Neervxlayattuppadalam, the poets imagination * represents

y are, but as they were moulded by other

objects not as the
ob;ects and feelings. He deqcnbeg_‘\voman plungmg into the

watsr to enjoy a refreshing bath.” The lotus flowers in-the

" tank are also immersed into the water on. account ‘of the
, commotion caused by the dashing cf \mves and then rise up.

the flowers try to hide themselves, as they

consider that their beauty is nothmg before the fair appearance

of such heavenly damsels. »

" The living animals and flowers in the ditch around the
fort passed to and fro in the water even as the army of the
Emperor would proceed on a march the swans, crocodiles, lotus.
{lowers, and the fish, resembling i in form, colour and nature, the
paraphernalia of royalty, respectlvely — the white umbrella
of "victoty, the elephants, the C'ualry, and " the infantry,

swordsmen, and spearmen,
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rhe ta]l flags on the high walls of the fort of Ayode"

. Wave "IOft To the poet’s eyes they seemed to invite as it were,

the Sun to take a little rest in ‘the path of his mcessﬂmt
Journey throughout the worlds. o :

The whole. Nature seemed to lament the departure of
- Rama to the forest. Not only Dasaratha 'md his wives, but the

‘ brrds, cats, children, cows, young calves, and horses, seemed 10
cry out for Rama. The poet interprets their natural cty into

. a sympathetic grief for Rama e uses very srmplc language
o convey the ‘mDressmn that they produced on his mind.
. For he was determmed to see thmgs as they are and express
his thoughts without the least ormmentatron. His tone’is

therefore quite natural simple, and unaflected. And it was the .

poet’s imagination which presented quite ordinary things in an

unusual aspect and coloured by hxs own mood on partneular
" occasions, :

~ As the }adies with fair- faces surpassing the lotus’

flowers in beauty plunge for a batb, the lotus creeper is dashed
from side to side on account of the great disturbance in the
surface of the water.. And as the lotus creeper is_disturbed in
‘its place, the flowers too are drawn into the waterand as quickly
come up.  One ‘may say that the lotus flowers themsehes felt
‘ ashamed at their own worthless beauty as compared with the

_surpassing beauty of the ladies, and that out of shame they_

tried to hide thcmseh 'es in the water.

‘ darhness,
‘poet. They_gave him sanction for the boldest thoughts whrch‘

. 4ﬁrst passed throup,h the strong furnace of his 1magmatron and -
: they came out in thelr brrghtest hght of shining poetry The ,
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' Thus the appro*tch of I\’Ilk&Yl before Ram’t is compared.‘:
+o the soft but firm steps of Death before the soul.,

'~ “,arlr@zum ﬁkmamm Gpsur@aﬂ' ar\_m@,man,a gt&uar @b e’ n

(e—we—@)

7

The rise and settmg of the Sun and the moon, hght andf‘
were mvested wrth a. wonderful wrtchcraft for the‘

colourmg “hrch he assrgned to the. sever'tl objects in nature'
ar@ entrre]y his own., The poet : states ‘that even . '‘Dame:

. Darl\ness was ashamed of the conduct of Karkeyr in forcmg )
*her will upon Dasarathe, aud that therefore she passed away .

unobserved by men, and before the approach of dawn.

“ amewﬁ WIEaDE mrrp Uﬂ‘err@awe'\) aaw@ mwm,a:rrao saP'maa{w?V»
/snswﬂ @@areor Cal gowefi sm@ enBu smasCu .
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On the mormng of the" day succeedmg that on Whlch -

* Kaikeyi obtained her two boons, the poet recogm7es the greati.

. ;1re of the sun m hrs ‘deep- red hue.

Il

(i). He thought that his own mother was approachmg him _

'but the solrtary figure who accosted hlm ‘was no other than -

t : . L.

Pluto himself" .
(u) "Darkness sped f'tst. : It seemed as if she (Darkness) ‘

was ashamed to face men, when yet the vile deed perpetrated g
N by one.of the fair ‘sex: po:sessed w1th a. parr of rows 0 :'
'pearl hke teeth was sttll fresh in thelr mmds
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A
. Titch dﬂl’klle'%s is compared to the unholy mind of the:
1empter Kooni and the setting of the Sun on the day on which -

,Rama repaired to the forests ig mterpreted by the poet to
mean the Sun's mpld flight, away from the sad scene. '

- The rise of the Sun preqents a differenthqpect altogéther

on the day on which the coronation of Rama was to come off.
The deep-red hue of the Sun seems to rcpresent the centr"tl
. stone in Rama’s dndem. B : .

" But the rising of the Sun after the death of Dasaratha and
the departure of Rama, is interpreted otherwise and as seems
_hest under the circumstances. “He rises in the eastern horizon,
jilst tlnqt‘lle may rule the land which was then bereft of the
meeror and his son, and hence had no ruler or guardian.

(13
ag@sar qasnwgw YEMUGT wia or ey m@wmm[w
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(i) The sun shone with a bnghtened hue in the sky, It :

“;ould appear that lis complemon was blood-shot on account
of his ire against the woman who was so inimical to the
interests of the bnghtest scion of his race. ‘

(i) The meeror who was a bright scion of the Solar

race is dead and his sons have left the capital, The land is

- thus bereft of a king and hence I have to reign the realm.

’ (though from above).

. nnagmntlon
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E]sewhe;e the poet mforms us that the rising and settmg
" of the Sun typifies the endless blrths and deaths of man.

" The qettmg of the Sun xs in ‘mother place 1magmed to be
‘his h'\sty ﬂlght to the sea to enjoy a bath. '

He saw women p]ungmg into water, so he too Went to A

enjoy a bath mn Ibe sea,

el C’@s@wn sumrs,agmr L.fn.;uu,
- ger frallr wrtew CeréPepetr .
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. “
-

The sheen of the moon is compared to the path of stnct.'
rectitude. - t S : .

Hus smnles and other ﬁgures of cpeech are- charactenstlc _
- He does not go the whole length of exh.;ustmg

Simile.’
. his comparison, but Teaves the reader room to

He obtains his result by a délicate

v

reﬂect and understand
touch bometnmes when .be is umble to give an effectlve
Lompanson from real nature he draws a plcture from his own
Thus he compares the ‘Dbeaatiful comple‘uon ofb

Rama to the blos:,ommg lotus in the dewy rlouds

- In deqcrlbmg how Pama and Lakshmana guarded the

'hermltage of - Vnswamxtra when the latter performed - his’

As he (the Sun) witnessed the ladies' with deer-like eyes

" bathe merrily with their spouses, he also desired to enjoy a
* refreshing bath.  Hence he repaired to the westem ocean

(meaning, the sun set).
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‘ sacnﬁce, the poet S'tys that the brothers protected the sacnﬁcnl .

. ﬁre as the eyebrows protect the eyes.

“emmﬁ&wa &Ir&@sarp Seowulpp 514 geri”
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A little thought would sugge<t to us how they guarded.

" . The lower portlon of the eyebrow is fixed, while the upper one
~moves and comes in contact with the former. - Just so, while =
~.one of the brothels was posted statronarlly before the gates of :

the hermntage, the other went round and round, and in his

course came in contact with the qtatlonary sentmel The
s1me suggestrveness is apparent in all of I\amb'ms similes.

, He compares the swift runnmg of the horqes to the ewlft
rev olutlons of the Indmn potter s \vhee]

He is capable of e)\preqsmg hrmself in such a way as t° .
'brmg ‘the reader along with him and make “him feel as he

| himself felt. On’ the eve of the warriage of Sita and Rama the
- would-be couple were impatient to see each other oand
converse.  But they were separated by a b1rner in the

‘,compulqory marrm"e ‘ceremony. Ilere Kamban states that

‘e"tch of them was llke the thrrsty traveller who finds a b'lrbed
| wire - fence all round a tank which he cannot therefore

approach to quench his thirst. The same simile is taken to give

the reader an idea of the perturbed state of mind of Srm when
she only saw R'tmv. on ‘her return from Lanka but found it

| !rmpossrble to approach him in consequence of the stem wordS
* of rebuke he addressed her.

They guarded the sxcr:ﬁcml ﬁre as the eyehdq gu1rd the
puprl of the eyes. - .

;‘i appropnately to 01led darknecs

The qwckly bnghtemng face of Slta as she heard from-

)

.t.he mouth " of Hanuman about Ram’t s wctory over Ravana rs‘_‘

thus descrrbed } e
;“ @ G?Gvﬁﬂ'm‘l mew,@ mn@mrt@m L
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It were, rmpossrble to ﬁnd a better companson for the face ,

"'“}'of Srta beaming with deli fht It seemed as though the wamng':
:~'moor1 waxed to be full moon all ofa sudden TR S P

The dark brrght colour of I\ul\hans skm is comparedl\‘,

- .tam@m qman... aﬂ@m L
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Sometnnes, he prles comparrson upon comparrson m order. _

.‘\’_to produce a vivid 1mpressron of an object Thus he says of;
T Rama s complexron ' h e g

s :',"‘ L émp@ufr wlrs,a@wrr w,a?m..@sun‘ wanbgcp@@surr ‘ " ‘
B : : ‘ e -——amwauul_e\)w D)

On the day on which the’ haPPY tidings. reached’ her,.

- ear her face beamed. with’ Joyand it appeared*as if the
sohtary moon of her , countenance suddenly waxed mto its

full brllllance on-one day instead of 1eachmg that stage

bY degrees as the moon (planet) does.’

*The colour of his skin was dark and shmy as thoughi'r

ol was smeared over a dark hue.:

"iit. . Say whether it is any black paste,or an emerald or '
the blue sea or the w1tery cloud that confronts my vnsxon, I
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In describing the agony of Kosala® when she heard of

"Rama’s departure, the poet compares her to the invertebrate

" and boneless msect sufl'ermg extreme pain . in the scorching

" heat of the sun, She is nlso comp'tred to the peYSO“

who has Jost the hard. aquvred nectar, the serpent which has
- lost its bright llght——-gwmg stone, and the arml (J’/“”r"g‘“)
bird which has lost its mate. ' '

.
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One favourite srmxle of K'rmlnn is to state that the bereaved
) ‘felt as much pain as the cow bereft of its cal would feel. He
uses the simplestand easily suggested similes. 1le never travels
"far in search of them; they come to him naturally and he
- accomplxshes his results. Thus he says that the people of
Ayodya who heard that Rama's coronation was not to come
- ofT as they had antxcxp'zted grieved immensely, and that the“’
hearts melted lxke ghee which approached a flame. On the
'same occ1sxon. the women. who pined and grew restless on
" account. of their mental anxxety and moved about armlessly in
grief, are compared to the ﬂower crcepers which are tossed t°
“and fro in a strong wmd ‘

SR

Her grief was very poignant even as the sorrow l'elt '

‘ by those who have lost the cup of life-giving nectar E“e"
to them; or the gloom cast over the serpent which had lost its

ruby or the perplexed feelmg of the anril! b:rdlwhrch had
‘ becom\. separated from its mate,

: imagination.

" to convey the idea tha

~ became one

O"")l 'l‘f}"'({]
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It will thus be seen that the best pomt in Kamban s qrmlles .
is that they are quite natural and not far fetched T hey grow -
as it were out of the strong 1magmatlon ‘of the poet and are-
surcharged thh his own clnractenstxc, amely, srmphcrty

The power of lookmg at. the world through a poetrc :
L atmosphere ‘can’ nerther ‘be learnt nor" taught. B
 Suggestive . Thxs atmosphere known as 1magmauon vwrﬁes .
poetry and makes it a’real power In the subtle )l '

maglc “of this- suggestrve force, . I&amban “stands unrivalled.-

True poetry has been . held to srgmfy the ‘excess of . the . .
'1magma.tlon of the poet over and above the actual ordmary'
. rmpressron of an Ol)JeCt 1 $0, l\amban writes true poetry and

his ,magmanon is of the hlghest order . To express quickness
of some thought or actlon, he sometxmes mverts the natural

| order of words He makes use of such a devlce in the followmg

. expressrons NEET .

SPNE a@sswav Ourr@fs@sm . “G’urnu@,sw @urr@wsv
L vegai ,mmmﬁ” “a?eo/s,am argBeavs P
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~ The poet says of Dasmratha that lle left hxs mortal frame

on carth. - In 50 sa.ymg, he uses a pecuharly happy expressron

a strlct follower of truth
up_'ﬁ.ruam \ 5;’7‘,’ - ‘

L (He) f

incarnate in

eft us; - we shall
feet he ]umped’

" down from E etch
ii.- He ing up to Heave_n



K The Emperor is refe;red to as “4’;“”"' “‘”W‘“W (me
truthful Momrch) e cLa b

: Other fel'C‘tous exDress)ons of l\amb'm whnch are worth
notlcmg are, ‘
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_ Dasnratha is sand to have led an austere. llfe of tmth :md
v vxrtue in domestnc l:fe N, T

“ m%asru&a) Gmewm u:rr,ssuu: q:ﬂn,arsvm

Sxmxlarly he is c'\lled

. .

‘ i- It would appear that tbere was only one soul (hfe) in

"the apmrently dmded (two) bodxes

“Hii.‘ 1f Inends who have not met foralong tlme, come

. together ata tlme, how could they begin conversation at once?
Verily they would be- wrapt in blissful contentment at then'.

, long Wlshed for meeting. "

bhe (De“‘“enﬂ)') enqunred would the hfe in the

forests be more miserable than the life’in the cxty spent in the;

absence of my lord from my clde? "o

‘i_V? He Performed the’ sacred :md perhaps tho hardest
penance of Truth'in his domestic life though penances are

‘ usually undertaken only in the ascetic life.

. of the basmasg .
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The paet e‘z;}fﬁsaas fhe cammcnest expres;smns currant m

' t}ze Tamzi worid and’ mazms ms meanmg ciear thereby, L i
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Hﬁ uﬁeq wox&s and phrase& 3ust ap;:«roprxate m the cont&xt‘ :

7.

 Hanuman shcws the ting of ‘Rama to Sita, ' She sees i, &ﬂd

the pcet who “33’5’36; to mmfey her chearfu}:;ess at the txme
C'*HS hﬁi‘ W”mﬁxﬁ’, memmg &r;gk:ﬁ ,fcrcad. o S :

I\axkeys w;sheé ta ccmmums:at& the - kmgs erder to
Rama‘ The poet uses very approptzata expmss:ons mst m

suggest to the reader what was to fcﬁow. -

“Quwarcwﬁ;n 4&@ 2 mwr@;w &m&gmug
. @Mwm Gaergpar.” : -
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_ i The monarch who was true 1 his word till his last
moment. He was the embodiment of the exalted quality of a

 man's cha;'aczer, vxz, Trothfulness; (@Pwdt) means body. Qr }
. iruth a.ccordmg to the context in which the word is used, © .

- He was the aum»ent sage ’»Itmu ccsma back to hfe in a '

' human fo!m, Lo

xm His grief piundared away hls wmdcmh R
Is'it just that you should now wash yout h&nda c;eaz;

» ¢

- ¥, That Devxl (Death} amovy womea en;smed !}ze
bystanders to go and fetch ker son {Rama) :
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\ . the beautiful, -
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Beauty i : - ‘
ty in an epic is to be found in the plot, in the events

and i : : .
nd in the characters. ~ The beauty of the story

fnd of the events of the Rmﬁay:m:\ are recognised
handled acts, .\We have only to see how Kamban has-
C
ed the ceveral chamcters :md marked off their mdmdmhty

Truth and
Beauty,

It is
t h'd;al beclUty that is every where portrayed in his relerences
ot e

ero and the herome. The poet '\150 makes use of the

unbe—\
utiful element to act as a feil and helghten the beauty of

His refereuce to Slta sxttmg amldst Rakshasa

1 women \s a typ\C'\l ex'\mple. :

i The m'\
gnammlty and hlgh mmdedness of Rama are as

deep and
profound as
Dunty ’ Sita's sensitive clmstxty and sublime

. Rama i R o
ama is beautiful both internally and extermlly * His

| -large heartedness i is apparem in the words of
Therem h ~~ consolation which he addressed to his mother.

e requested her to consider the fourteen years of his
banishment as fourteen days. .

“Rama,

that b He furtber rejoices personally
y going to the forest, he. did a distinct service to his

fath
er, that he thus maintained his father's reputation as a

respec
pector of truth and wrtue Moreover he had the satisfaction

of ki
of knowing that his own brother Bharata is to rule for him. He

said tha
id that hevwould obey the wo;ds of l\mkeyl with as much

regard as if they were those of Emperor Dasaratha himself

' conduct which he translated into active practice.
" pursuit of his noble prmmp}cs and in the daschwrge of his

- sacred duty by bis truth joving father, he would face every
' ,danger or mconvemence thh calm compcqure.

even path of virfue.
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s facial expressxon dxd not therefore ch'&nge a whit,
It gloWed with satisfaction, and in its bnllnnce ami spleﬁdour, o

ev en surpassed the beauty of the fresh lotus ﬂower.

B .wu@uﬁ@ ;mmﬁ,s GS‘IF;{II’ an St Gaerp gmwlr »
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He was specmily dlStiD{?,’ﬂ\Shﬁd for his bigh prmmples of -
“In the.

The difficulties
of passing into the darh jungle would never deter him from the
Whenever he was asked to name tha’
g:fts be desired most, he took advantage of the oppottunity

: that presented itself, not for his personal behoof but for the

adv ancement of the ma‘cenal condition of his dependents, The

‘Devas and sage Baradvajae severally asked him to name 2

boon that be wanted. Healways requested them to pronounce
their hearty benedict:ons on bis monkey fochers, and bless
them that wherever they might @y, the mountains, forests

" and ivers might afford them hovey,fruits a2 ‘and water in plety.

~ i, 1. would most heartily obey your commands, evenifit -
were not the order of the Emperor. For I consider the weaith .

. and happiness en;oyed by my brother to have been enjoyed by

me,
it. In the be:mty of . 1ts colour :md freshnesw zt even

surmssed the latus th«t has just blossomed.
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Lqually remarkable is the ‘boon that R'tma sought of
Dasaratha who descended t'rom Heaven to meet hrs vrctonous
‘ L soh. He requested his father to acknowlcdge as hrs queen ‘and
"~ son respectrvely, Kaikeyi and Bharata, whom he bad renounced
'm wrath at the conduct of the former R S TR

W’hen he thus requested his father to reclaim them the

whole umverse wnth one voice pralsed Rama as Varadha.

meamng benefactoru He did not take to heart the domgs of

Karkeyt, but when the opportumty mme, he forthwnth tried to-
. redress her grlevances and those of her son. - In l\eepmg with -

" his, usual’ humane spirit, he told Das"tratha that hls mother

and brother were never guilty- of any wrong towards him, but .

that he was himself to blame in havmg accepted the’ crowm
~ the wearmg of whrch was in vanous ways productlve of sm

on account of the many’ mevrtable errors of omrssron rmd‘

’commrsslon in the administration of a great state. ‘
. % pster tSlsm_:,perw &7 Qrip. ,e'erﬂa(g Borgans
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‘It was I who erred and not my mother who bears s0
great - an afl”ectron towards - me. 1 erred in ‘supposing that
it was an easy task to’ govern the millions y possesqed of living
, souls in a perishable frame., ‘The hi
exceedmgly difficuit one,

w»w—.“—l—“ B

- The task of the ruler is not a bed of
‘roses.” 1 owe it to my mother that she so kindly freed me from
the sin ‘which otherwise 1 would have wrought if I °were
.anointed King and rvler.” When °

Dasaratha heard this, his i rre '\beted rmmednately. ,

gh duty of governance is an-

the departed soul of'
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He gr't_tefully thanked II:muman for ell the trouble-

' .he took to help hxm (Rama) ‘He deplored that the: vexatlons_4

Jof.. hrs life were but the consequences of his | deeds . in a

‘ prevrous birth : i but s'ud that the only consolatron he had i in
.such distress, was the’ fnendly service and love‘of Hanum'm :

Y
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Srta is no less large hearted than Rama._ Her beauty 15‘
U bt the outward reﬁectlon of the unblemlshed.
: Sxta ‘r cpmt wrthm Her l\mdness, ! sweet affable‘

h dlsposmon :md gentleness towards mfenors are

‘ ’ W1thout paral]el She would not think lll of even those who:

" had tormented her. When Hanuman requested her permrssron

to lacerate the wncked bodies of the qu\shasm women, who-l
mght and day teased and crnelly wexed her, she 1mplored him

not to take serious notice of their actlons, as they were not more

: cruel at heart than Kooni, and as '111 their acts were ‘done
‘ only at the mstance and under the rmmedrate orders of Ravana.

So she requested Hanuman to Jeave them alone. She agam‘:
"It is a universal truth. ‘that the . inevitable conse:
3

of one's deeds in’ past ‘births follow - his. footsteps—
,-quences sive births and that he reaps what he has ‘sown-
| ul ildccesl have suffered enough, and I think’ that perhaps L
“.ramrgeht lldve done a remarkable act of virtue in some’ previous

birth, ‘for, it was perhaps the happy reward of such a conduct
0:1 my par’t that has brought you hrther asa Savrour to free mea
from my mmd's load of anxnety - )
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‘blest Hanuman who brought her glad tidiné;# ‘of her lord and

sai ’ :

. ;]d ‘:h.a,t the only adequate remuneration for his labour of love,
v : .
et she could think of, was to prostrate and bow before hin.

[ ~‘ ) . ‘
* Beirtan Queir paolnd CpipGuses ae eowCuri.”
- Of the other"characters in the epic, besides“‘the hero and

the heroine, the most important is Ilanuman,

Ha an..
anuman. the wmessenger of hope and the bhenefactor of

mankind. * He is the personification of Super-

1f.uman strength, high ;ectitudeAand nobility of spirit. 1le finds
‘h‘s real pleasure in service. The poet uses his best art in all his
'?fe\'énces to this character. 1Ile writes the epic after first
duly. fnvoking this omnipresent deity in thé Ramayaﬁi‘--
Hanuman’s beauty internal and external, is seen throughout,

I .
Ie has a slim figure to all appearances but he is also capable

o ; : .
f\drawmg up his stature to towering heights. A man of very .

113 : Lo

i You have been so kind to me that I do not find any other
means of ex;).resg.ing my_ heart-felt gratitude towards you
;xcfjptl'by bowxr,\'g‘d?\vn before you (worshipping you with my
‘ isele:n;“l;e:x:slli.zl - ["1 he 'Indian method of salutation or greeting
s o jali whnch'comes from two words meaning that
f ch melts the heart of the receiver. The more devotional
] tc});m clonsmts in rmsm{; the hands above the head and bringing
hdm?\:ems;é:getl:far x\gn‘ch act signifies that the devotee pays his
‘greetmg: ’0,.':? lre. eing to. GOfl. The respectful and loving
ha_ndst }.a utation consists in bringing the palms of the
vgether at or near the chest and bowing respei:tfully'“—

This is respectful obej
s obeisance done to elders an
regard with affection, . - ; # those whom e
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few words” and courageous spirit, he impresses us with - his

coIossa“I\ s'tr'ength ‘and steadfastness. qf aim, He is a. y{/ell
informed scholar. He never bandies about but comes straight

~to the point. He entersvirnl_i'g the thoughts, and feelings of

others and answers them most appropr{ately. " In a word, he is

a messenger of divine love towards humanity, and he inspires

hope and confidence into the minds of ‘th(_a’ éuﬂ¢ring. He is
always a friend in need and could be relied upon in all

‘emergencies.. He strikes terror into the hearts of his enemies -

by his prowess in the battlefield and he has always his aim -

" and purpose ever in front. ‘He never forgets what he was ._tbld, ‘

Alike for Rama, Sita, and for IBE'HFE'tA;;“h{s' assistance in most
critical times has always been of the greatest benefit.

" His words of encouré.gement to Sita are characteristic.

O Qavarer Cuapus gorgres af gar Calewr & Canteus)

. woror Qurgans Sraafid G sas ergyn unereww@en.’’
EE (Fhsr —omsarl®.).

" “The great warrior has seventy Vellams (a number denoting
several millions) of army . under his command and if each

' _goldier'in the army should only drink a handful of water from

the ocean, the waters of this roayi;lg deep would be. found
insufficient.”” = Sita dreaded’ the 'great obstacle of the ocean

* between her and.her lord. Hanuman encourages her by
"stating that Rania has an army of severgl r_nillions of soldiers
“who'would dry away the ocean if only they take into their

heads each to drink a handful of ‘water.. This gives Sita a
very encouraging opinion of the might bghind Rama’s back -in
the inevitable war with the Rakshasas. -
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Tor a person Of h‘S great powers, he is’ compamtwely

!‘very humble I ut'he is always very resourcel‘ul and bold:
- The Rakshasas thought that he was but a small monkey.

. fhey bound him hand and foot and dragged him along the -

 Streets. e -suffered hxmselt to: be sb‘ dr'tggcd if for
g nothmb else, at least to sece Ravana in’ person and apprise
' him ' of his master's valour. He described himself as the

" dmb'\ssador of R“'"“ -who possesses the unconquenble bow. ‘

, aﬁ‘wa?pazr ,g/r,msr wreir.) . :
: (I am the messenger of the wamor thh the bow)

T

He 3150 mentions the purpose of the mcarmtxon of Gocl

0“ e'\rth “ WﬂS. he said, to put down vice and raise v;rtue.

.qps,a%u zﬁy;,&? G"aw w@sfr&nm )smp'&p 15,9

' Brilsfs gosn gers Qsi@n g Oew,&,@} BQunr
_ Brigs Zr i '\ 5Qan Aigac g Coa aloin® ,
. t.ﬂ,mmgsarm pm@unp w5 Cmpgmm‘r Sl upuuam.{

(am,arr — LSmFsSt.@uuL.evm y -

_ His SthdY Common sense is ‘nowhere seen better thau

' _Where he mtroduces himself to Sita as the mnssenger from

Rama, and to Bharata as the servant of his brother who

~_yearned to see him (Bhant-t) e enters into the mind of
-Rama and states — e : :

Vrshnu who blesses *with immortality those devotees
who pray at his golden feet incarnated into the world in order
- that ‘men may be taught to walk in the path of virtue and
. rxght conduct, that law and order as expounded in the Vedas
" may be estabhshed in the land and th

at virtue may be reward-
‘ed and vice pnmshe(l adequately. ‘ I

<

unblemlshed character and sweet mnocence of Snta. e

plunge mto the ﬁre g T o

“asszml._a:rm apdlgya amﬁauua amamna’ DR
SRR D (arrs,mr — ,é’@meO,wr@; Lu_.aw)

These words are pregnant thh meanmb And as 1f to

Alamphfy the thought contamed therem, he agmn descrnbes the

i

B st'tte of the mmd of Slt’l, thus—- - Vol o5 RIR

“@ptﬂpu @uavru O,s/rswm L&UwOuerm,m @luszfru @ﬁﬂ’@rm{m
spOug,w @utuu O,arrwrgzm safinlib qffcu& &"UDTGI_.R!T )
(&"fBﬁI - ,@@My.@,mr@; wile )

Here he pays a- glowmg trlbute of prarse to the

" In the same manner, he’ greets Bharata who was about to

1""

t,j‘ “gwsur ﬂ!fE,GaT @/ﬁtuajr Quu;ssarew i'f» ’ i
© Quawrdar Gwruauersar /Ba:rgwuﬂlr ﬁ?’tp.@ e
g/uuq@w Wi — e e —r

e ' (tqﬁ;s-uh@ )

o Hns descr:ptlons and statements are remarkably brlef and

compact. \Vhen Sxta requests him to’ recount the deeds of
- Rama, he began to narrate only - those ' events that transplred

I saw with my own eyes (Sxta) the’ lady who was an.

- ormment of her sex in the possesslon of that sterhng quahty of‘
o character, chastity” : G g :

IR L l observed the happy concord of the quahtxes of

dlstmguxshed descent, patlence and vnrtue, the ltvmg 1ea11ty of.
these anstract qualities in the person of Sita.’ L

*Rama is come! Your. brother -has armedv If you

: who are.a shmmg ornament of Truth should die, surely, Rama
g »would never surnve such a lovmg brother. .
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: after the hunt of the deer Ior Sita knew every‘hmg which

happeﬂed so flr. and it was therefore superﬂuous to begm at the

: begmnmg again. }Ie always lgnores details in such narration.

Likewise, he recounts to Bharata all that transpxred after Rama

- left Ch|trakootaparvatha for Hanuman knew that DBharata was

. kpresent wnth Rama 50 far, and that therefore, the previous
‘mcndents need not be related

-

" The beauty of I\ausnlas hngh worth and ummpeqchable '

: \I\ausala. ‘ character is seen in her acknowledging the parts

" of Bharata which she says were of a higher order -

than those of her own son Rama himself. But for the fact that
the coronation of the second prmce in the Royal fa.mxly is not
- sanctloned by custom, otherwxse, the selectlon of Eharata, is, in
- her opmxon not open to any object\on

B

_" The simplicity, slr:iiglﬁforwardness and the beauty of the
Semitra. . inner spirit of Sumitra whose heart is a shrine of
v .. ovirtue and of lofty ideals, are' nowhere more

excellently portrayed than where she directs her son Lakshmana

to do his best service uato Rama and to look upon him as his

master, - She further orders him to return to the country after

, ‘the fourteen years of banishment are over and accompamed by
- Rama; otherwnse he was to end his existence

. along with hlS
- brother.

Ina word her motherly advice and charge to her son
‘ qu to the effect that he should closely follow Rama hke his

shadow and do him all service to the  best of his power
. falthfully asa devoted servant,

and

. Tplc of Art

‘asa brother
_and return hither in his company,

L 63
“ rﬂm@;m Usianer wsCer u.ﬂausor Jer@a piold-
| Queir gy Lpwer Wt AerQearavey Qo @
”wsor@)us saidCGs Wasr asPecr air mga:r@pav
,@wmm @ol.p.@u.rsur,JGoTﬁvr undrplo Garr Sdiper.”
SRR - B S (J/thr,ﬁﬁ-—meﬂlgm@uw_a}w)

' Kamb:m loved a httle argument m verse. But he newer
acnﬁces his poetry for the purpose. The

Vah.‘ © argument and the poetry form one complete

. whole where the subtle reasoning of the former is embossed in

the more beantiful artistic finish of the latter. . And we cannot
separate one from the other without injuring both

Rama with his foe, who is only a beast of the forest, and the

/

In’ Va.h‘
: Vadham (where Vali questlons the righteousness of the ﬁght of

answer of Rama to his questions), this charactenstxc of the

poet rs well seen in its emlted and most ﬁmshed form

IV ART I‘\I POLTRY

The quayana as wntten hy l\amban m'{y be c'rlled an
Epic of Art, as dlstmgmshed from the’ Lpic of
Growth."

‘of events and crrcumstances . But the former

“though based on. some fact “of past hlstory, yet bears the'-

individual impress of the poet in the treatment of the story.

. The poet who is divinely wise analyses the subJect ﬁrst of all ;

The latter is mere history, a catalogue‘ ,

" She addressed her son and said you should wait on your‘_
brother as a devoted servant would do and not attend on him -

“Follow his lead wherever his feet may roam

is unable to return safely, end your existenoe before ’he'does. x

But if by some mishap he’
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.and when he repeats the story in his own word... it becomes
,steeped in hls characterlstxc colour and the temper of his
mind. It is then that it could be styled an epic of art. The
old story is there as gold in'a jewel.  Dut the se ting of the
‘DteClOUS stones ‘upon the gold which makes it t+ admn’ed
. ornament th'l_t 1t becomes there’rfter, is entrrely the poet's own

’worl\ Inan epic of art we never mxss the mdxvrdunl thou-*ht
of the poet. ' . . :

1’ urther we undexstand from the preface to I\ambi1
LRamayanam that’ the _poet closely he1rd the story of the
Rﬂm‘}’ana at the hands of Sanscr\t scholars throutzhout the
_night, and that on the next mornmg he gave out in T“mll
verses the story he had heard on the previous mght. This fact -
'drstmctly indicates the analytical- and’ cntrcal facult)’ °f
,l\ambzm. He “did not set himself to mere wrsrfym . He
Awnshed to wrlte poetry. ‘
But a true poet has to‘ gather and analyse hrs facts first and
‘ then choose ‘words, Kambdn would not trust to time and cnrcum~

stance. that somehow words would come to him of therr ‘own f

accord when once he sat to' write, He ‘took. his own tlme
~and was busnly engaged all’ the while, * It may therefore be -
szud of the Ramayana whnch is his best work that '

gy

“Itis not the hasty product of a day
But the well npened frurt of wrse delay."” -

Surely, rt can easily be surmrsed rhat the hasty product
of (I\amban s brother poet) Ottal\oothar. cmnot stand

;comparrson with the epxc of art that the meeror of Poets
wrote._ And that was why thx':. versrﬁer tore to pneces his own

A versifier has only to choose words.

Cle
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unworthy prochtron, which could never lne.‘ DBut Kambar,

it s said, prevented him from teariog the \vhole of his-work

and took what portion yet remamed This is clear proof of.

- Kamban's nobility of character, and it furtlnr shows that the

great poet did not count among hls \1ces, if he had any, ther

¥

proverbml Jealousy of the \ererﬁer . _‘f R

The art that lx'tmbnn exhlblts throughout his monumental

mor‘ is of the rarest kind. He apprmched the subJect with a

mind full of facts carefully anllysed, and wrth profound

thought and Sincere fee]mg R

LY
'

\nd if it were on]y for his delmeatron of the thpfatlon

of lxmkeyx by (’\Iandaral) Kooni, he isdestined to “take rank
“with the, greatesf of - poets in any part of the globe. The

.-

temphtxon is ‘very gradu't] But every step and - e\ery
argument of lxoom are dxstmctly in advance of her design and
in the end she gmns over l\a\keyx as lf by magic. ~ She \ns‘_
nursing bxtter feehn"s of revenge "tgamst R’una for hxs havmg
caused her mm by accidentally hrttmg her hunchb’tck with..
an arrow when he was playing with an arrow as a child,
and it was to swt\sfy her old grudfre for the Emperor’s -
first son, tlnt she now apprmched Kaikeyi. - But in her -

arguments, we cannot ﬁnd a single trace of any motne or,

rntentmn behind, Ev erythm" seems to be done by I\oom only

for the advancement of her l\oyal mistress. And the artful
temptit on is most be1ut1fnlly described - by I\.’imban. The'
Queen who onglmllv shunned the temptress as an Jrre<p0113|b

o]d hag, was at last persuaded to such an extent as to even
5
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cel.
wnthst’md all of Dasar’tthas entre'mec, with h‘cwrt of 5‘
« The woman who once q'ud ! ’ .

\

e @Mu:amu uu.ll’,&@a!m Q:_.@m: 01..””

(.w—-muswﬂ @giRG i)

was at last m:\de to roll on the ;,muml restlessly, - R
: s
‘:ﬂ a/,@/rspc’prrrr @&nw@umu yefdesls yrememar’’.
(J*W’Fﬂm” @:lwﬁu LJL_G\’W)
And }\ambm S art is hest

process of such a succeu:ful temptation.:

; AH of I\amb'ms descnptlons are realistic nnd true, 1le
: never travels f‘u'. but pitches at once upon the
ﬁf‘ﬁ:rrt:p,::on “ght thing to be described and does it well-

Tl)e words that Nooni addresscs I\'ukc}" are

: .. 13
tharactenstlc She begins I‘y saying that a great calamity i

' about to befall h
ok 1t, as the moon is before the echpse. ‘

- ‘J’mm@mvm Cudei 19enfid s lseummqw

S n_mr/m@cmr cuav‘awrﬁ U L8 @ e meqyov.

(&/——muemr Lypaﬁu LB

o

i
'1 son like I\dma

il She rolled on the ground as a flower-twig from which
the ﬂowers had fallen down,

s iy You resemble the moon w

hich is quite indifferent till
" the last moment when I}

aghu (serpent) comes in to eclipse her.
"There is danger ahead which is sure to ruin your prospects

and yet you sleep Afoolishly) \vnhout takm,r; active steps in
- t:me to avert the c1hmlty. o

e .
seen in lns deecnpt:on of th

er Royal mnstress and that she is as heedless

$
‘No -misfortune cou!d ever befall me who possesse ‘

point, .

ted
: ]\uklnn _can do- for Rama, are truly sta

- perfect in the hunt or
and are =uch that would hll from the hps of a hun €
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. : untry

The poet mal\es Bharata, .who returned fr:mt}::te ;Cr’ought
of I\elxaya, enquire into aH the c1rcumstanceto e Snml]est
about the mdden death of Dasamthl dOW’: news of an
detail. A person natumlly distressed at nzug - now all
.irrepaﬁ'able bereavement, would be most anxi tances that
ﬂetﬁils and he would brood upoh all the circums

them, in such

brought '1bou~ the sad mcndent hear and re- hear 1 t;on but .

» sola .
2 state of mmd. a’‘person finds not only some con .

a definite occupation for an otherwise desponlder:t :::t’":ns:?li
»ery recapltulatmn of cuch detmls The sou ::ed me’lanvholy
cnrcumsnnce‘s, is, if the e(presswn be Pefmf‘ e world and
curious,* And’ Kamban whose esperience Ol'l:k*rzut in human
Men was very great, dwells upon this mrtn’.cu art

ature, to a marl\ed degree IR

I he l)() ) 1 nd tO the
t‘e Slmple, C()nClSC, a
Ot S descrll llonS <
-I ]18y ale Ilevel ()VelCllcllged Wlth orn “nent }Ie xll W iy%
l\eeps <lose t e Sev jat l Vil
l tl‘uth. Thlls tl e [ h (]l
ys ;” e cou l)l llg l()lley m h gh mnouw t'l ns a.nd
hunters sa th 1\ I(l 1 1 fIO ! T ntai y

flesh from the hunt. ent's’
in the jungle. e ‘could build huts and cottages at a nom

(,

23

‘He knows the: several paths and by- -ways .

i xedd the :
notice. e could fetch water from gre'lt distances 'mdt

‘ho are
forasts fe'u'leggly e has a large retinue of hunterq who
"The statements are all quite 1DDYODY'MC

. : S

. i -
' - "The
"Art is shown in shott descnptlons of great, evenls he

‘boet describes the demrture ot I\ann from the country,
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How beautnfuny does the poet here describe the real
.nature and inward beauty of the bero of epnc’ e docs not feel

the shghtect sorrow that he hastoleave the fair city of Ay rodhya

Cwith its \hugc walls, beauhful streets, lofty buildings etC. and
retire into tht’ﬁ'l!.lOOn‘ly forest full of wild hcasts. The beaming

o, Countenance of the hero is an index of his Conten(cd bemt'

\\hxch can adapt itself to all cxrcumsmnce: and ln, happ)

}
He is fd{’“ed by his brother L:\thmnm ~ The poet
states further on that the women of the city eqp;ed the brothers

through the wmdows in lhexr houses.
once true and snnple.

This statement is 8t

Elsewhere, he deccnbes confusnon in war, A dry catalogué
“of events would not make good poetry. '

of facts as they appe'\red before the poetic vision of the writefr

+ would form excellent art, Thc fo)lowmg description given of

the state of the warnors on the bnttleﬁeld is realistic. It brings

bcfore our mind’s eye as no other descuptlon would, the f?“l
m.ture of. the fight that went on bctween Hanuman a‘nd the
I\z_rjkqf(7rs.‘(l{awana retmue)

’ e wore a hermxts dress round hns lomq. he \\ﬂ“
accompanied by his .hrmher' there was a playful emile on his
lips and his countenance (far from betraying any sorrow) was

cheerful and i its beauty and freshness surpassed the
" blossoming lotus ﬂowcr. (. ’

3ut a true description
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Likewise ‘av ;leécnption of apeqrs, arrows, etc, wlnch
W'lrr:orq carried to ihe battlefield would be out of place in an

eprc of art. But if it should gwe an xdea of the 1mmen51ty of

‘arms and the strength of the encmy, it would be good. poetry
I\ambm '\rtfully combmes descnpnon and 'u:t m the followmg

stan;’a

Rl Gﬁﬁmf Gpm)&mas s feuger &L_nw@g @elss Q’an..L;_
. grwors Parp afCa ppRearef am..a..@ srua
rrmrr,oam QL—@&%M &0 LI a,mucmﬂ STe) L&D
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Al

\gmn the followmg descnptnon of the panh, stncl\en
people of L’mlﬂ when the whole c:ty was . ou ﬁre is graplnc.

i, They wete deprived of their drum hl\e eyes, zmd tHey
fell flat.on the floor; they Jost their sharp white fangs in the-

~ batile and their heads were savered from the trunk; theit half--
~'dead mangled bodies were pierced through and throagh, and

the intestines and blood were uneezed out of their bellies ; but
they came on in ever increasing numbers, and were as swlftly
repulsed ; and they lay m'umed .md Wnthmg on the battle .

" ground, S L .

ii. The weapons wluch ‘the wamors c‘lmed—-the dxscs, .

: the long pestles; the sharp spears, the shining ploughs, the:

javelins, the long hooks, the arrows, the ropes, the shoulder .
‘Dblades, and the mailed armour, — clashed- with one, 'mother

. producing a hard dry sound as the army advanced
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His state .
statements are remarkable for their simplicity. ‘They
. are plai ) e \
Art in plain and true descriptions of facts.  \What i$

slaterments, molre natural than that the grief-stricken Dasa-
‘ ra
tha should “state and reiterate with panting

N

" breath ¢!
that I\alkeyz counted the banishment of R.’mm as one

“ of ‘her boons ?

aé-értor( walari anQear st{n@ OMW@ om@@&‘n

ST o RN (-P/(‘wlr,s,&'?-unr :ﬁaﬂ@)_

\
Again the qtate of his mmd is “ell pr\mwed in his

lllterroﬂ"ltloll (o] a g n (¢} =
f ]\Osa]'l \\l

‘ 10 Was nurs ln hln t

moments Of }1l§ llre. H " ]‘.L

y o

Mﬂm Q“&wsm @:ﬁﬁw m@@m a/@@m Quex psir.”

.Se\er'l
al p'tmc -stricken - wonen, carrying their babies

~on the ,
It waists and holding another Chlld by the hand, while’

the eld
derly children ran after them \\eepmg tushed to the sed

and widy d
lshevelledr tresseq plunged into the waves 'md were

soon lost to sight.
1,

should be exiled into the forests. .

i, He asked * W nd
Vould he 1o asked . ould our dear son return ‘bo.\v in band ?

“advised his so1

(g —rsitie): " this simple speech, decidedly

Sh
e asked, she acl.cd shc asked -——-thqt my dear son
R - his loins.

" conduct- while his lips were ever mutterm" the hymns of the -

710
.

W hen descnbmrf the saints and sages the poet gnesa

true idea of the hfe of the saint in the fore<ts e does not

© omit a single appurtcmnce of the Rnshl and yet he does not -

sacrmce art to statement of f’xcts. T

4 @mt..u.ﬂsvr saf'tﬁn@&rravm @oqu.sms uﬂmmsotﬁé - ‘
. sanL_ufer g,yrﬁm/rsuﬁm &gummsr wgBriies
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P . . . Ve

© Similarl
e\ent in the life of the hero,

y when the poet refers to the most auspicious
mmely his marriage w1th Sita,,

he uses very simple Ianguaﬂe No elaborate detail is dwelt

upon and nothmg that does not Comc w1thm the scope of the

subject * is -described. Nor doe< he mdulge in'a lenﬂthy_
Ie 51mply says that ]’malﬂ. held out the hands’ of -
y in marriage t0 Rama, and that he

<t"1temeut.

Sm and gave her awa
1-in-law to le'ld the hfe of a Gra/uzstha In 5
more 1s meant than meets the i

" ..

- ear.” L ‘ L i

e et e e b s e S T T S S T e e et s e e i

i.. Ile carried with him an umbrelh, a long stafl anda -
water bowl His hair was tuclxed up on his pate’ and he had
an ov ercoat of skin \\hl]e he glrded the b'lrks of trees round -

His Very gait represented the even pmth of right

Tour Vedas.



; B 28
Y Qanwser grevear as&v@ﬁ*rfli w6 & i
yregys Curgesh Guer §Quer
onos L..ﬂvO@@ wergy B Ouar@p
,d’lfLDGmﬂ’ wehen s gawaud oofbpreir,”
(una\:-—ammuul-ﬁ’u’)

_ In I'haialawadlmp[mdalam, he conveys o the mind Of

the reader an idea of ‘the easy victory which Rama gained over
Thataka. He says that’ nobady.saw when and how Rama
* touched his bow but that everybody /card the weapons in the
hands of the Arakki being smashed to pieces. Lxl\e\nse in
(Gﬂ#c,o&ut-u_mo) l\armu/!/m{a/xadalam the poet says ‘that ro
one saw when Rama approached the mighty bow, but that all
of tbem heard the thunder of its action: ' '

I‘he poet’ s de@crlptlons are more often mmute to the

. ‘ smallest detm!, whemver such details would

 Minuteness. “serve to enhance the nnportzmce of a character.

. He never forgets to mcntlon Rama's pcrformmg

" the A’ll/xy(tkrzratla (danly ablutions and Vedic pmycrq) both at
sunnse and '1t sunset,

IIe 1§ a m'tqter at clmn'{. He puts one thing over

s ‘ S 'mothcr in complete accord \Vlth the thought of

. Climax. . themdxvxdual chamcter and in 'v. nio: nent reaches

) the’ ‘supremc pomt of agony or ocstdsy to be
de%cnbed '

RN

l\mg Janak.t stood befole the l(oyal bndegroom md said

I betroth my daughter to you in sacred mamage From this

‘day forwards may you live as man and wife in peace and

‘ harmony. even as wealth and the Goddess of Prosperity go

‘together © With these words he poured the deliciously cool

water into the bridegroom's hands.in token 6f his h'\ndxm,
over his fmr dau;;hter to the tender care of Rama.

: descnptxon of R"mm a

- occasions menti

uproou

73

On hearmg of the bamshment of Rama, Kosala's mmd‘

'
\

staggered and she fell. R ’

“am@@ aﬁ%fr;;tr L;zmas,s,snm teerih
. a?;m@waﬁ agml.&@arr aﬂ@wm erGrr.’

(.p/c’wn,&ﬁulr-—fsmrﬁm@)

The poets charactengtxcs of brevlly, sxmphcx(y, andA

. ) _easy mtelhglblhtv are pretty well seen in his
‘Brevity. | many recapnlulatlons of " the precedmm

- incidents, throughout the Ramaya.na Kausika's
ind his parentage to J"mal\’\, Hanuman

recounting the golden ‘deeds of 1\'lmcl on two pdrtxcular

oned above (to Sita and to ]>hur4ta) are fai

examples of thls trait in the '1rt of l\’lmhan

~The poet always ad;usts sound "md sense. The 'mdamous,
Qound and . AWeE mapm%, and deﬁant ‘tread of Thataka, as
Sense,

R @.,vmqasﬂ' Qv Ieni @&,«ﬁgﬁay; Coor®
o fﬁsvmqs L&,@;,esor Gaﬂdﬁﬁﬁ@gﬂ C?em?m& -
sevbLE S HOT Sam bSET WS .
LSequ»s /ff\:a@:ﬁcwr der @y am,mmr »
S : S ‘, (urrm-—-,an':_.smsa.am,a) ’

she advanced towards I\ann is thus descnbed

’
L

|'
s .
s d’_...._w e e 3 SR S

i she gneved she wasted she became confu&ed she

sxghed she cried, and she fell down. .

She trod the forest with the \elocnty of a \\hxrlmnd
ng hills and big trees by the current of air disturbed by
h, and wherever-she planted her feet, adorned

it

het swift marc

" awith anklets containing mountains in place of . pearls and

stones, the earth. became: depressed admitting: the waters of
the ocean  to . run. into .the depressed -valleys. - Even the,
cruel deities of the farest - quaked -with fe_ar 'md hid

themseI\ es into the bowels of the earth
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“In the Attruppadalum of Dalnl\andam the poet wishes to
impress upon the re'w.der the vast distance tm\elled by Rama

and the qumlmesc with \\luch an otherwise we'xry Joume)’_

v was done. He’ gmns the result by his art. The sound of the
words  which are closely packed, at once conveys the
impression sought to be produced. . - ‘

"@u@ﬁ Ban g s,m/a\r;m anu;y/m Qulygp
wuma@ m%oas@_g mmmw

‘

- The complacency :md qmcl\ desmtch ot Sita” as she

"entered the fire prepared to receive her, and the immediate.

“quenching of its heat, are most gmphxcally described, . Iere
too, it is the sound which accomplishes the result,

“uriigener wming gyd wnelelr uG@sai s
}?G'dﬁal Qaun"fuaw a,uS‘m Sd@pev”

(fq'aﬂr—-L&_Q) -

lhe majestlc g'ut of I\ama 15 thus dﬂsulbed
LDIT&"B,&C,D waas,ﬁ(yz ww&rsﬁ@- wﬁu.%or .
. urmrs;s(_) ,sevn@am@ ummm;@ uﬂpyﬂsar '

Blg rivers in full flood, extenswe fields, foresisy \

mountams and plams

v -She  plunged into the (l.lmes which instead of
':chor( hing her body became ex tinguished and were rendered-

innocuous on account of the g]owmg fire of her chastity.

iti. - Rama possessed of coral lips and a bright forehead
resemblnw the crescent moon, wmll\ed with a stately tread,
majestic and <graceful. " Rama Cin T company  with  Sita

- resembled the pleasant walk ot a he- elephant with a she-
elephant aund the f1;

: ] ash of lightning inseparable from the dewy
.cloud (Lightning, 51g111ﬁc1nt of Sita—Cloud, of Rama's colour.}
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.Gw&/t}arﬁ @@@mp§ uﬂaﬂG’@GL_aﬂ' ufcvﬁ/r&w
'snafs,aarﬁ a.v@@sarpg dt;x.@um@g.cor mL.ma. ‘

(.p/—-a/mmcsuua_svw\.
- \\’e get an idea atonce of the vast shegt of deep‘ water in
the '(rémges, the difficulty of fording it,  the strength " of
Kukhan’s army of hunters, and his stout deternmmtlon to ﬁght
to the bitter end ~against. the enemies.of R'lma, Trom the

.

peruhar]v Jumpmg sound of the following stanm.

“ gip QaBiyen e atms e:..rs,@aur G’urram(.?un

T G’«ny @50 dues i Mzm@ aﬂsun:;@@w dwwn@anr :

) G”,asfrbpmm Cuerpaii GgrrwmQuJ Ca-ﬂs\)@eufr@r @Jﬂcveuavc‘cr;
; agaﬂm G'au_.. qu’a‘/b'ré',sv Gmm@pm Gm&nGn

» . ' *

The- lofty lzm“uclge in “hlch Lal\shmana e)\pressed Lis

'resol\f’ to dare the whole world if necessary for the rlgbteous
cause of hxs brother, is characteristic. | I‘eﬁ'\nce and resolutxon

‘are the 1deas conveyed by the sound of the woxdq in.--

__. s P e . —
O U U S ——

W ould those  be’ able to cross the deep Ganges? Am

‘T such a coward cs to be afraid of the sight of an army of

e]ephants? Should 1 not bear in mind Rama's greetmg that I

"am his friend? O! what would the world think of me and of my

prowess if 1 do not meet these enemies in battle? Would |
they not scorn the fool of a hunter who did” not face death
in' the . cxrcumstances? (The word GMGM is characteristic:
and appropriate when uttered by a hunte‘l")
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" Seir@y Bat wairamui el Geswi srar wpm,w

oraxn e Oai wram 8ps Cant epagnd
wrme@ne A6 ar @i o LOsr i g Qur gio
OUuUM@L.L_ QurlCu eflefl’s Cupnaé o Qmoar@

(o —nsr Frs ul_(s\)w)

[ o '
Hanaman's words to Sita staying in L:‘.nka, are
-encouraging. e gives her a good idea ‘of the ;vast army

under the' command of her lord and of his (IIanuman’s) own "

‘prowess Subsequently when Sita informs him of her’
' deternunatton to end her lnfe if she is not liberated within a
‘ﬁxed time, IIanumm says that such a- contingency as’ her
. demise shall.nev er come to pass.’ ‘In the sound of the stanzas
in this conncctlon we seem to hear the words from the lips of
~the ambassador hnmself 'md the light springing movement of
“the verse connotes that the qagmcxous ambassador le'u)t for joy
_ that the deliverance of Sita was a pronounced fact and that .
Her return tncl\ to her ]ord was only a questnon of "time.”
L rssv@euruu /Qar?m rsttsQ;nmn'
QarevCo Quiapuli Qanwir . wls .
aelarmcs s Qaalargyd
@,a@;/r @:_.nuuﬁ lung/w()a‘c_. ” -
(&m;n—@l_nmmﬂuuc.wm)

i \Vhether 1 h.we (6] face the celestnl 'mgeh or the
. terrestrial giants or the devils from bell or the united armies
“from the eight: different directions or even the ire of the

‘Trinity, I vow that I shall' meet them all in open combhat'and . -

extinguish womandom, and remove the word “woman” from
the lauguage out of my disgust for Kaikeyi:

* (1) Benignant lady! If we'do not even at the risk’ of our
lives kill outright all the ‘enemies ‘who have disturhed your
peace, and if my lord too were to fail to achieve u victory, the
stlgmn ntmchcd to our \alour would never be eﬂ'ued

" to his humb]e self.

) hngmsh the fire,

- his’ qepardtlon in" the town;

" their prelsence t

o 77, |
A \‘x,vxd ‘1mpres:xoo of the peremptory and urgent orders .
which Ravana issued to, his - subordinates. to ethngUISh the
gre'lt fire that was doing havoc in the puarded city of Lanka,. '

is conveyed by the concordqnce of sound and. sense in S

L &Wu@s@umua &5wt_ﬂﬂﬂup'19$
Oalr'ml._?ew Qsary mmw;mﬂ@mwe?ar »”
L S (om,aﬂ’—@amma@wn‘)g,_@)

t

l’erhaps the most expresswe st'm/a wherefrom we are

embled to understand the beauty of - the character of

Chathrugna, is that, \\here ‘he deplores about L1rath’ls

resolve to jump into the ﬁre, leavmg the care of the kmgdom
We seem to hear therem the slow and

deep breath of Ch'xthruﬂna. his eITort n eJ\pre:,SmG his thoughts ,

+which so crowd in upon him, and his dlsgust with his w retched

<e1f for. hawng been asked to admmxster the I\mgdom in the :

‘ abcence of his lovmg brothers

“an@ar Heawalerd emaaﬂt.@u G’urr@?'zrrs 18 g0 l_ﬂsan_,
Qureyey Omn'@,gmd? Quirar i &or m@mw@ﬁ?urruﬂp Opw@
LE S ayfiaf_ Qaser Pl gy Gwﬂ@;m_ﬂ wwle mren
,@un@uﬂw am‘wrmr@ﬁv Qaorcir Garadé wrerlf WalGs wibwr.

tol (Mﬁﬂ—l.&.@uul_suw)

i I\avam theyconqueror of the Devas crled “out ‘1‘,‘(,
every one of you as much as he could.”’

ii. Among the three brothers of Rama, one had accompm-.
nied him into the forests to reign in deserts rather than suffer:
and now another brother has

determined to end his earthly existence, as Rama had not .

R retumcd by tiie appointed date. Should I not be ashamed ° m

0 be offered the crown and )\m"dom?
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Throughout the ' Ramayana of Kamban, we vever miss

the central thought of the poet.  This central
_thought is no other than that

Thought

« . . iy ;
There Is no armour against fate” expressed in the line,

L Gmwr;rm @mclfﬂ Cuo%v a9'§;7a9?.wr. :

His thought hears the rhamcterlstnc onenhl cast, derived
from a knowledge of the Vedas and of the Upanishads. -

Hazlitt” says, “ Darte seems to have heen indebted to the
‘ lnble for the gloomy tone of his mind.” It may sxmxlar]y be
%aidt of Kamban that he is much indebted to the many ancient
" works on Iindu phxloqophy for his belief in fatality and the

optimistic view of the ultimate good. I‘\'ery\\here Kamban -

»deplore: the never fanlmg results of a man’s former deeds.
Dasaratha,  Rama, Sita, Baradwaja and \'\c.xahh spe:\l\ of
wefler Qawe 'md a?ﬁ,a@mtanm.

men),

i\nd m\mster Sunnndxm observes tlmt thL course of the life

of any person is mainly dependent upon the mture of his- past' '

I\'rrmn ‘ L : o

“ ger| aﬂ?arr mag@uﬂrr rﬁ&v@wsm &usars'up &r.”
69 '@

'

The sanme idea is found throu"hout.

Caerpdag EINSAD mr@svr@n s_oun’

s, (ars_aur —-w_@.um_@uuL..smo )

. {1 ) f\ll of us 1l|l\e are subject to the law of I\armn.
(ii) It is impossible to escape Late.

-

{The result of one own fate; the |lls which fale brings on' ‘

79 ‘
" Thus d1d Kamban strive hard to ﬁnd out a clue to rhe~

mystery of prun and suffering that exists in the wor]d and he
found it in the mevxtable destiny of things. '

As I\amb'm believed in pre- -ordination, ~he had a st:ll

| . stronger bellef in the “ divinity that shapes. our

' Vedanta, ends.” And the dwmlty with Kamban “was no
| o other than the Umversal Soul which is the"

" wyery origin of thmgs The many references ‘which + I\ambfm

malkes to this Soul or ’IIoola Purusha in his greatest. w 011\,

proof sufficient to show that in poetry, the sublime was ever
“within his reach. e was always of ‘a contemplatn\e mtul;e
And in the high flights of his thoughts he more often’ attempts

_at a solution of the greatest and most dlfﬁcult of all riddles,

the riddle of the Umverse e always advocates the conquest

- of self; and the passing the boundary line of the Gmms namely

IIarmony, Motion and Inertla

. Dasar’lth't thus expresses his de51re to conquer self —_—
“ggns@,afr L.:r,@ ct,ouuems LC@!EJ&‘p ﬁm,m/zﬂ I

The ceveral hymns in pranse of Snmcm Naraymm and ‘
" the Adi Moolam in the Ramayana are the best specimens of .
the poets moral’ phxlosonhy He always. strove to fmd
unity amidst dlver51ty and harmony in decordzmce ITe was
of a very plous dlsposxtlon himself. And his work bears the

) “strong 1mpress of oriental phllosophy '\Ve can nouhere-

come across such an exposmon at once oomplete, de\ otxona]

I wish to conquer the senses and the three gleat decrres :
(L'lrth, wealth md woman) and renounce domestic hfe
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and‘prac'tical,y of 't!he relig‘ion‘ of the Vedanta, and ' withal so

very . astonishingly concise for the searching investigation - . Q,;@;m&iaw wen Qugy Jepen s G“"G{ﬂ”‘;

-made, as we find in the DBrabma Sthuthi in Mitchippadalam, ‘ H&55Cst Gﬂlv‘ﬂd’ AC™E wrats

wher the essinee o Vedantism is e\preﬂch tn & most luCld | e LEqually SIgmﬁuut is Dacqratha s woxds;tog his gurl} _in v
form. . AT : f T e S

the begmmng of Ayodlzya&audam

. usmgﬂﬂu Oun@ G’A..@G’amrr srapenlor wemiQaun i axﬁa@ﬁ”‘#— @’,ma)rrm O,alrm,ﬂlun@,s.

Cglsrrl Quig@aer pewis S@allnr yelCuri S "Jlﬂ‘»"‘r@ corm ¢
Cgisrgl Qurgert wer @peyr orf GEerm gy
‘gusrsd GurpCer Qurm Gerersar eysQauni,”
| T (ugs—BLR)
I‘he supenonty of I\amban s art is best seeu in hig strong -
’ imagination aod in the' dmmatxc eflect it

(lhe great martyr to Truth)
truly did the meeror ’
i\'lt:;llhce :l’ls life and the happiness of his son at t'he glgar of
‘Thard Aram (Duty or Dharma).

lhe qumhty of such. subtle m"lglC of sum*esti“./e forge

’ eutangled in the wheel of blrth and dcnth

Dramatic sa dlstnu.t tr‘ut of Kamban. AT TRCRE
Eftecte sometimes produces. He comes near Shakespeare o teot i the se of a ]arge number of
‘ B _or Aeschylus in th'lt ‘he has a passion to make L I\ambm e and a;:zs l'l‘he _most nnport'mt of such
N . e‘?
_-the hero and other characters, wh(,rever poscxble, speak - for KRR literary . mxmnt'xble word-painting. - The
'themsehec. The dmmatlc imagination shown by the poet is Word Imhtmg de"‘ceshls thls Tamil langmge is a classical™
. ~ at e
of the hlghest order. . Itis mgmﬁcant that in the bcgmnmg of : facts t ds t expreSb any 2 'md every phasc of
-Ayodhya Kandam, the poet should make Dasaratha casually | langu'lge, that |t has words to ht from ‘the hlghest <peculat|0n
mention the victory he had won over Sambarasura. ‘It was on ' ~ ”feelmg or emotlon, every though d of the manin .the street, :
‘ 0
that occ‘xslon that Kaikeyi drove hlS chanot and fer which of the Vedantist to a passmg :’o this great masterpiece of .
: N 7 in,
. service “he gmnted her two boons to be had of him at any time. ‘ are clearly brought ' lllg t f ords and the munbnlxty of
alue of w
And as cvery one knows, the granting of those gifts to ]\“mbm He knew the :'t u;qd and hence he used them to"
to s €
Hl\'ll]\CYl in the form desired by her, hastened the death of the. their meaning” from g0 ble to conquer the mind which
etoc
., Emperor, There is therefore, a sad prognostlcatlon,‘ a " {;) 1 donot think itis n‘.];?oessliors‘es (five senses) especia”Y :
prophetic vein in the poet, .vho putq “into the mouth of rides in a chariot drﬂl\v;l tzyclntxrlots of .Aduras, with no Oth& “
Dasaratha the';e words in the begmmng of Mmrdnup{mdalam. " asl had once routec fcllvul ceyi to drive my car.
e k4 e [, e e S cete i e e w o i ettt = in et e e l Tl \Vl e allk -

& Only those who have understood the <1gmﬁcance of help but tlﬂ.tl of x : harder and more exacting than truth. ‘
- the mysnc Aunt would escape the effect of their deeds and (”) Nothing he sense that it could thrwe mdependently‘
“attain salvation; though'ages may elapse, those who have not o Cla?SLC“l in the s
“taken pains to understand the meaning of Aum would ever be of the aid of other hngmges

6 !



" lips of particul

-

farget the athier boon,

' she was a bad woman,

convey an idea of the unbounded love of. Ram
uses the following words in referring

came and seized the hrlﬂdb of I\ama who w
. the fo:est .

82
great adV‘zintﬁge in his immort,

vey t\\ O meanings,

viz,, that she was ns slender as the ﬂo\xer creeper; and that

HP uses ‘wards most- appropri

In such
places where after

ate to the cnnte\t

a4 particular event the- poet wishes 1o

a towards all, he
to the hero,

em@m (‘u@jﬁmm, 6\161!’1!«\‘.d~[5&mu;dlmﬂigﬁ$;r. ete.,

" e refers 1o Sita as Tany (poor 1a ady), when she msmmly

*

"The poet enterq into the

‘ feelings of men and uses only
such words ag would have

most naturally fallen fram the
ar persons under specific circumstances. Thus
asar'uhd s umportunate enfreaties to Kaikeyi.

“wairG’sm Oaa’wm? 10

he refers 1o D

I @,alrmp m,zp\oa/oargrmr r

The “'Ofd wmmmw@: in tha above line denotes the
bamshment of Iama which his aged father was loathe

even to give expression to. The same feeling is well
broughtout in - ‘

L}
S

n Jilttchrpzm:.lalmu where
6)' G'ﬂgu means recogmtxon of Bharath'x as his san, \\hsd; lhc

(l) One \wbo gives whatever he is asl\ed, nm;,mmmouq
King; large-hearted monarch; bemgn:mt soul; ete,
(i) You may, if you w

. “ “Llfﬁ WE)IW‘@ Quﬂ‘)
&.

-

ant, acquire the earth;. but Fray

- (iii}¢ Let Rh'\r'\t}n et the boon yonu mcn.’zca. .

al \xork. For e\dmple, he
- would refer to I\a:keyx as Canygwrgy to con

‘occurrence are in\vested with dee

as about to leave for

. of his poetry.

'ihereby

83

5 ,'(n ero \V al“}'\ l ( la\lt “) (!l). ' Ihl‘Ou“hOﬂt the
)4 as 5 Ty
I‘ u“aﬂﬁ,“ A, D’\Safatha lefeﬁ. to I\al’\eyl ()Hly as G&JLI@’
ar me ‘-“‘ng lhe dlughtet 0{ ‘-he klug Of the I\e]‘es lte!’n(ory,
t P hlS (1”66“\ “1”Ch 'S ekple:;“ Ot hlS ])l“e[ .
aud no as

“scorn and hatred of her.

: s diction is of the rarest k‘ind. \V'Ofdﬁ' Of.commc“n
Kamban's diction 18 p meaning, and daily speechis

! mexhaucuble sense. "The question .with him
embned i word would mem by itself, but what lt
was not what Zn a special occasion. . He chooses every
Wo“;dw:’;;“:;e scrupulous - care. of aconnm:qeur of pre)cxoui
o 13 knows the great mlue of condencmon and he i
stones, ek 4 by the necessities of the Virutha metre to
nowhle;e 'n;glli; use meaningless words or words elaborating -
travel bey ¢

er
idea. . He h'ls therefore been styled the m'xst’
the same 1 ’ . , S AN . S
tre. : Lo

f me anl a me \
) dundancy and superﬁmt}' Aare conspxcuou% by theu’
Redundan ¢ :
A 1 his  work. (‘onctsemss is the prmmry virtue
absence in IIe suggests more by sound and - symbol

verse’
than by conventional words and set phrases. His
an

, b ompared to a closely built edxﬁce where you ‘could”
may be c

stone wnhout mjuring the structure
not pull: OUt one ord in a line has its functxon to serve.
stf:oyr(;‘;oto their utmost. capac:ty and wrmgs out
::ms?!:jllx:m last Qrop of meanmg which they could poes;bly

1] 1 € o n'S.
l 1.8 CIOSE WlOUght 15 lha Of 51’1!0 S

‘) SSESS. )S tyle 5

O

mmon |
‘the e\pressxon Kamba - Ramayanam m co
Iience

h e]abnmucn
t qynonymous wit

me to be almos

-parlance has co .

and profumhty ina nutshell.
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T},’e. poet’s sympathy for his che \mcterq and for objects

Syr,nmmy. n: dNature show the \crsatllxty of his heart.

god nd it has been held that large sympathies

| , 'nmrk off the d\stmgumhed poetic genius from
the rank and file i in the: ﬁeld

D:mtes description of the bird . . A ' v

T & i .
sereereiennenennieaWho midst the leafy bo.ver

Has in her nest sat daxl\lmg throug,h the night,

Wml her sweet brood, and to l)rmr' homc their food

| z‘.lndl }"‘"ﬂ)anc descnpno,, of the Anril bird, the feeding '
. elephant, the bee, etc., show the sympathy uf great poets

. Vfor such obJects in Nature . ' !

.
1

I\amb"m s sympathy is very %lrong with reg'\.rd to the hero
and the heromc He treats them as be would treat any other
orvdmary man or wonnd ~ But he does not make them suffer in
‘the forest< Wherever they go, they are greeted by loving

.»fac‘es His sympathy for Rama is best sho“n in his slmple
‘statement of I\ama s departure to the forests. Ife stdtes that

| ,::‘was accommmed by his Lrother and by his wife and that the

. y armour which he took with him were his wife's clnsuty.
‘" his love of truth. md hns lmmuble bow.

« m,mupsdr a,mqs J60T raeys ,swl.ﬂu;m
WL oy a@%omq Qrexied aundicwr o

T Car) s translation.

y A(') The substante of the stan/a is given in. the precedmt’-
ine.

‘ “ﬁfty as '1t ﬁve is a typlcql example
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Qatuluxrsar a9a!gg;mo Cowwrss Gaw.;m 8

anu.wgg:w Q’unuﬂ@ o ovel @uu@m . ,
e (,q@wngﬁ——m,asvmm_ﬁuu;ww.),‘

, s o
He would not make the pedesmans in the forest suffer in

the hot sandy p]ams, b_ut Just thﬂn makes the de\vy clouds

gne out their tre'lsure .

« @@uﬂ G’wsm,;ar @gp;ﬂ@r @mﬁﬂjlelﬁ Q&n"‘zmtrsﬁ
J/G’wnfx@-—wqu@ur_a)w )

. - . 5
an gives expresclon 1o hls own e\perlences in the(
world,’ whenever he had "~ an opportumty to!

Worldly
S or}d y o mtroduce them This makes the study of lns,
'I;xpcncnces. ‘ . . ‘

‘ Kamb

work the more imer'ectin’g He says of bride
Sita that she ogled Rama during her mamage ; o

3 szra:em%ar r@@;@q &ao;.g&mﬁ @)mﬂm;/rm .
(urrs\:—@arrwusﬂemua_evx.) |

[

DOpular proverbs and,expressmns into his

: e mtroduces
verses

) A
JM@@ svmu,fs? ?G"‘TW/D/& Mﬂ,ﬁa!aﬂ' meanmg \s wise at

‘

He was of opinion, that 1t was always m)po:sxb]e for

(i) All of a w(lden the clouds «athered and pou.ed forth

rain from heaven.’

(i), She ben
ad)ustm;, her bangles,

t down her looks 'md \\hlle ostensnbly
scanned Rama from head to foot.

(iii> Several suggestnve mterpretations are possible in th:s
line where Bev ny means anklet, mountain bow, etc.. according
to the context;. another example of the suggesme force of

'

~ Kamban.
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" men to.fathom the mind _of the fair sex and fauge thetr
- true clmmcter. lle makes Sita hercelf Npreqs the \\ew

CuBswg O‘n@mmo aQamL.an una@J
CEE msgar@Du Ao aptd Bud
.gyaau&d Care el Qur el ¢ Ceri Py ’
wzmanatu/r uar % wyemgasvel@on,”

' (u;a,@aﬂw;_w—-u?l_au:.l_m‘wu)

’

There is another important fact which ié worth more than
a'mssin'g, notice, l\amlnn was a true cm/en imbued with the
“iceas of lofty 'md onal citizenship. lence he has an
admiration and reverence for royalty and nowhere is his
. regard for the king wmore '\dm\mhly portrayed than where he *
tells us how the people of Ayodhya viewed the action, of
the IEmperor when he dlrected the b'lnxshment of Rama,

Ina qmle chfferent cttuatton 'lltogether bift with the same
. purpose and end in view, ankccpe'xre, the poet of all’ t|me>
has achieved a bnlh'mt result by puttmg into the mouth of the
“"ideal I\mg Henry V the “ord-

() hard condmon' tmn hom with ue'\tnecq
_ Subject to the breath of every fool
\\’ho<e sense no more L"m feel than lns own wxm«vm.,.

c ‘ L (IIenry Vo Act l\ '-sc. l)

R ];mlmm bom of the lotus ﬂouer, bna \\ho rxdec on
a DBull, and \’1shnu who has the Conch in his hand, are
omnipresent and omniscient. But it is doubiful, whether even
they could divine a woman's mind, though they are able to

- see everything as easily and as eﬂ'ecm ely as 1hey would scan
a gooseborry on their palm

.

" citizen is bound to do.
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. Likewise Kamban states that the citizens of Ayodhya ‘
without understandmg the real feelmgs of DaSnralha gave free '
exprecslon to the unfounded statement that the old king doted -
over Kaikeyi to such an extent as to ‘make his reason captlve
Jor the nonce. - On these premlqec they dilated upon the -
supposed we’lkness of the l\mgland beg’m to talk m the

follo\\lm'.‘;\em. ST . A Lot

L« ,g,&) wg & eor@m(}’& awmwsm@ws\)
mr,awr Go,@ﬂzs &@,5}@5,5# @@xo@ruﬂlr
SN (g@uwg,@—msﬁgm@ul_evm‘)

o

It may be observed here that in the word %Qﬁs&ruﬂ”"

o l\amb.m scernfully derldes the lgnorant péople as every loyal t

* . A N "
e . } .

l\amb'x Ramayanam has also another 1mportant feature

about it which is partlcular]y noteworthy, It -
Custom and .

Ci\'i],i:'iati(m. 0
» ancient Dr’mdmn cuqtoms and civilisation. .
es

Menttou is made therem of the four kinds of defenc

in -
around a cuv—-one of water, one of land one of mounta

is a great store-house of mformatlon as regards

and lhe last of forest—-- o

Tk ;Eggaﬂ /ga\)&lﬂ@?ﬂ. w’awtuﬂm, Mn..L_IaW R .

T he poet describes also the many pubhc h11]s (wsurmamr)
and meetmg places. (Huwuewd).,  We also understand “that .

‘ n
embmcmg one 'molher was a very common custom at meeting

(1) .The old king is infatuated with love for the fair
daughter of Kaikeyi, and as an uxorious husband he lns bade

" .adieu to his commonsense.
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A N
or at parting of relati ! |
r 2 atives” and * friends. R
. ama aced
_ Ilanuman out of gmtitudu. - cml?mc

5

In qeveral p]aces the poet 1mpressea upon the minds of
the reader that words of ntroduction should. always be brief
and cxrcumstmtmlly intimate.- (G”“’U”ﬂ’ﬁ@ﬁ) Romapatha,
(a'?su&@&ﬂ't_.@ C;eaﬂam)

« ’TW_mw,g
a gyt W pad yéal :
. yovalger.” ) Rishi, mtroducmg "Dasaratha to
In Mitel ' (uw;-— —6) 1\'1lmkottu Munivar whom he requested to ‘visit' Ayodhya to '
‘ n Mitc uppmlala " p 7813w T ’ shti
. his SOns as well ne itis said thag DJ“'\!"lth.l embmce(l perform the famous (y# v 6’}'-9- w 0“’) I uthrakames.ht\
as Sita out of affection. ‘ Yaga, mtroduces the [‘mperor to the Sage in the following,
It was then o - words,’ . .
av A
of unchastntv to’ cl:;:yucommon custom with women suspected N !1’90””5"’/19“” O‘-’”@‘-—‘—“xf ém@"“l”
3 '
L 1eir character by the mde.\l of (nc ; Qup i sens & yeflo uss - - o
o mdens g .-!2/29611 & 18 dmr p dEpar ﬁ@mm,\f#m’“ coamaiianes SR C
L B Q0w er gemi ;;7{6\)@'@ P SR (urrsv—-,@@a:auﬁ:muu:_smo)
. APy agoard gemi Cue e e T T RS
. sRoms "M’,lmm Qupa g Gpm,__ﬁ crE ° This limperor 'is the lineal descendant of a Great .
atans srRi_d somady (wah AL » 2mperor who has won undying - fame by mounting upon
‘e . oesfloypé "Q’Nﬂ"“ : a scale pan and by :sacrificing his - own life to save the’
. \ (ydp— L‘Sn“'_g_) : life of a poor dove. . [The allusion here is to the life of Emperor
The ; - e y , . -«Chibi of the Solar race to which Dasaratha belongs. . Once the fame of
e importance of thi : : ( th
, is work is still ﬁlrther enhanced by " Chimi for righteous admlmstrauon and virtue veached the ears of the
| T Celestial 13eings and they took it into their heads to test the truth of the

els took the form of a dove and -

. . the valuab!
s « e’ c .
Commonsensc. ’\UO\Vledn ommon  sense and Pmcncal "statement. - Indra the King of the Ang
s homel . e embedded therein. T'he poet gl\ es Yama the God of Death took the form of a hawk, ' The hawk pursned’
y a vice upon several’ ﬂllb)ectq 1 the dove who approached Chihi while he was in_state, and sought his
the valu f ang partictlarly on ohtf i refused
eo llme, the - mgmty of . protection, When the hawk demanded its rightful prey, Chibi refused to
D’ltlencg, the victory of truth, ~ Jeave the dove, stating that he would give its wnlr’lu of flesh from his own
‘ The scales were brought and  the

This the hawk agreed to.
and he applied the kmfe to the Wing's |

The dove was placed on one pan and

body.

'lnd the efficac
: y of Dr'lver.
Court Surgeon was requ1=|t|oned

—

-+ i. Saying this, h :

a l)ear[y embmce ” ‘e held .nanuman close (o his bosom 'bod‘y and took the fesh out of it.
. " ) I e ' ' i the flesh from the King's-body in another, . Buteven when fhe last shce
1. Daug}]ter ! do not grieve ﬂnt was cut from the body and placed on the pan, the dove was the wu;,htner.
toa severe test by your |>e-ng dnecte‘l your Chastny was put * Chibi despaired that he liad not enough flesh to give equal in weight 10
]t is the custom to prove so wl d to prove it before a fire. sthat of the dove. Atlasta lhought struck him and he mounted the pan
whenever there i is any doubt about . and stood there to be killed by the liawk; and to his great satisfaction and
' nt, the pans were just equal. He was thus ready

to the wonder of all prese
10 sacrifice his own life ra

hawk. . The Devas were sati
regained his flesh. " As he had stood such a severe tes

K ' life has become a fitting theme for the poets]

ther than leave the dove to the mercy of the

sfied,  They blessed . the "Emperor and he
t of his virtue, his”

‘a woman s

& woman ;(:;cqiuct. So you had better not entertain any _but

the most Pl ant feelings towards your lord who owng the .
ands watered by the Ga

Chtemsive Jan pumy) sanges.  (The, Ganges is here

v .
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e tt
s predn:posns the Munivarin favour of the L mperor

," by rec
y recounting Dasaratha's distinguished lineage, rem'\rlmble for

its  disinterested benefactnom and
the pre ]
" ;Ir sent mcumbent in the Royal Office the I‘ mperor
imself, w

| , was mcupym,{ the throne and (hsclnrgmsv lns duties
with credit to h'mself and to his great foxefnherk

\Vhen Kaustka fi l
ka fixes the (]l f)r
addresses the King (hus, Yo S ”"“’““"e .

“Carlorys o8 swe sor ama/wﬁ}wr G
Gpasvrapﬂ w48l w epfw «umrma.ﬁav
. wrlorall.fl W@ B Dansr uminlonraar wrin

~ .
t1%r Quar oS pus sor;,r DY gyanr g sper,)

. (uneu - Gpsnsvmurmut_ww Y.

-

"The klnrr
was ¢
as about to ce)ebmte a not'\ble marrnﬂe,f

'and there is
here a peculiar fehmty in the ﬂl)-)\'e stfnza,

in the Rishi makmg mention of the grewt fertthty of hl#

domxmon and of its v(wt resource.

Likew ‘ k
.ll\emseY Hanum_an who conveyed to Sita the happy
news Y anrate wi ‘ ' Co ‘
ews of Rama's victory, danced for joy and said
» ; said,
113 '
Heaen (¥ I
| (50 G&/n‘.m CuiBamy G‘nucarm »

]

sz — SRS h.)

o lh(e) ﬂl‘\m;., tpost;lessed of a fertile territory where the stems
. arecanut paim sprout out owm

g to the violent 1
! push
given to the tree by the fat. fish in the paddy-field which

Jump out when the heavy feet of the gm/mg she .— buflaloe

resses a
p against their back; to- “MOrrow is an auspicicus f
" performing the marriage. fo for

"

(i) Iail! hdy all good | h.u}'

the mauner in  which

91

He dl(] not for even one moment l\eep Sita in suspense-
but forthmth congratulated her on her ]crd s victory, before ,

Ghe ever questxoned him on the subJect

13\'en more renmrl\'lble and notu\vorthy are the \\ords-

of Hanuman to Rama,: when the former retumed from

his search, afler Sita. Therem he first of all informed

Imma that he saw Sita \uth his own eyes, gave him an-

Ciden of the unblemished character ‘she bore in the interval,..

“and then enters into other detalls

Kt .c'mu_ms‘&r sp gy safonis & e 5eTTS
| Qsemgans LWEL Noiass Gsararst
e g srwusSefl g gm;,@ e Lwnd
iz R ar HwrQuar paywe um@/a.lran.
(a-s;nr — ,@@mm_@;rr@,au:_euw ) }

. . «

L

Sm. who requested Hanunnn to convey “her . newsf

to- Rama, asl\ed hlm to remind her lord as to how he

(Rama) once de'\lt with I\aln.sura who  was "ullty of an.

" indecent assau]t npon her.

M pudlanan mr@oﬂ @mrm,ma} arr@@

U ah B & meL_ amvrerrsar u)o_gp,r@,i

e hdy \vho is the ornament

(1 siw with my own ‘eyes tl
of her sex, the lady who is the living ex'lmple of chastity and’

virtue ; T saw her in the itland of Lanka in the midst of the
Lotrd of the Heavens ! Bid. adieu to alk

southern ocean.
ke heart and be cheerful.

doubts about . her exlstence"\nd ta
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Qadw aers em“nmol_/rﬂ Cur@ser o’

‘ | @sia G&/wuem_ wyhper serenn @ fouri.”
V,J« (s#s0 ——@l—-numﬁuuz_mm )
from’l;h:s is not only suggestive of a requcSt and 2 remmdcr
, ita to Ihma, but at the same time it hanptly conveys
;]r;rllr:z]to I;ama the staunch bdlef of his queen Sita, that
would surely redress her wrongs' and deal with the

‘enemy EfTectnely o _ .
"VoSTYLE .

1

The sty ' )
when t)le of l\amb““ may be consndcred wcu.ssful
w
e remember -the famous definition of [I.\/htt that

44
a su i
ccessful style is that which gives the extreme

characterlstlc impression of the thing written about.”

I
t bas a natural slmphCltY and grace '1bout it. - The poet
is a

master of the lyrical form and, his most effective tcuches

are al
I ways made with the greatests ease and simplicity.. His
an arve

guage is Wo“deffu”y spontaneous and chmmmg LxI\e :

(.fha:cer he always combined form and melody. And like that
of the " IFather of It nglish Poetry” his skill in narrative has

r
_rarely been equalled if uot surpassed in any . other wor]\

(l\am;;/lt]]en Kakasura was found guilty of an offence, my lord
rew only a blade of sacred grass upon him (1\3]\3'
::m)h This bladé was too much for the poor enemy and

ough he fled to several regions, the arrow pursued him still.

W
herever he ‘went, he sought the protection of the Gods in |

v1m, and at Jast he took refuge at the feet of my lord himself.

M
y magnanimous husband p‘trdoned his enemy and let him

_go with on]
-(.ould o y.one of his eyes sl‘orn, as the arrow of I\amn
he spent in vain and \vxthout an aim

“all chords and spots
- But their snmphcxty should never blmd our perceptlon of the:

artmtrc form therein. '

" are quite simple.

’ mto the service of his art. .

93

T

Cin Tamll htemture The only great works m Tamil w1tl."
- which Kamba Ramayanam may be compared are Jivaka Chin-.

tamani, and I\anda Puranam.’ Dut the artistic. St)’l\. where-

every work isa library of Valuable thought is I\amban s own -
Jorte. He trelted about all subjects, like ﬂowers, fruits, wine,.-
youth 10\ e, beauty, sport:, festlvals, frolic, etc. Hls pouer of -

de%cnbmg natural scenery i§ umque IIls v1310n was ever '

comprehensn\ e and hlS thought profound '

His 1hythm1c effects are natural and are never artxﬁcxal
[here is an intimate correcpondence between form and matter
in his poetry. Hei is ever the poet of exquisite finish. He played.

© upon the Tamil language as upon the indigenous Vum touching.

" Sometimes his lines are very snnple.

v SN
s style is nexther turgld nar dxfTuse. H:s lmes are‘

L)
dlways wemhty and full of meamng, but at the same tlme, they
T hey run  as the nectar like 1nguarre, .

Tamil, ourfht to run.

M Thouﬂh deep, yet clear, though‘gentle yet not dull.”. o
e dlsdamed no ) literaty de\lce that could be _pressed.

H
But he was always the master and:

ant of such artifices. He could w1eld his pen in.

not the serv
o of his orlgmalxty.,

av as to give an mdelnble 1mpressm
ely eloquent in, his dnalogues. . His.

snc in them."

s

such a \\
Further - he is impressiv
are remarkable for the melllﬂuous mu

'

mes
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It was given to this great poet to enlarge the bounds of
.poetry to such a degree as to mclude within its scope thou‘*ht‘;

-of a sublime- nature, - Ile’ could write most achmmbly, as i

| -Satagoparantadhiin the style of the metnphysical im:lginat‘ion-
- In conclumon, his style lns all the principal chamctenﬁhcs

0 3
f a master mind, nnmely, grace, dearness, strength and
“-copiousness without redundancy,

+

11is success in peetry is due in a large mmsure’to his deep
learning, ; A '

arning, e was the most learned of Tamil
IIFs work is a veritable museum of all
thoughts, expressions, and ideas found

Jiteratu
terature. . Words and expressions whicli we fmd in ancient

Learning.
# poets,

‘.classms are used by Kamban most '1ppropl|me|) (c. &) Gn@'

ori, n(p,m, S0 p6v, arr,gemnwuna? wa@;‘g, @;ﬁaﬂ,&ﬁ:

6@&»&&/”(1’ S ES
'mm/r‘“‘“” I‘hece words and expressions

‘g0 to show 'the scholarly readmg of Kamban and they are

-evidence of his study of the I\uml the Pathupatty, the
I’umrmnuru, Chmtannm, I‘ewram etc.

-which would go to show the deep scholarshtp of the mllmf
But the follu\\mg examplc is a typical \Hustratlon.

‘ pen fl Qy@as@ ‘ﬂJlT‘quﬂ wilma p
Gt sren ook mpib" - o
G @ a8 %w mra'v(ym,é Qﬁtr(ém}é ’@39@1& (gman)-
amgaﬂ?m Quncsags Qe diap unelgn?
(.q@tunar,@ —seibirs.)

in ancient Tamil

It were impossible.
.and supertluous to give many \!xustrat\ons from this great epic
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The dce.per and more extensive the study of I\amban is, °
1he more marked is hlS umm.u,,ummg nature and ‘modest’

demeanour.’ Humxhty is his chalacterlstxc virtue, He

always held that the quallty of a modest manner is the

becoming onmment of the truly learned map. - He translated
his opinion mto active pracnce in his own lee and conduct. '

The lme
“aLy.cu w0 5 6 & appﬂs gm@nm au..m@ o A
(- @ﬁ,@ﬂ&.:_uul.svm )

[alrly sets forth the poeta view that a modest manner

“marks off the really grcat The hero of the Ramayana 151
'typncal e\dmple of true humility. 1lis wox'dq of address to

' Sage Barad\»\aja when the Jatter pralsed hxm for hIS \alour

¥

.md true greatness are slbmﬁcant

6 uﬂaﬂ'&?ﬂ@w @aoq.uf @ggw a?amnmsvn,g 25 ey '
- Bendom Qu yaysp CaTES :F,Qwrr s g Ger L&ac’amu o
 ear e Cu o B8 e p o1 (5T wE Hui3C s ar w’,_,,rqp,m .
° @awaw@u @uﬁ@s}; mws,drsar wrea e Beve G""“’(J
. (1{,5,6 ——Lﬁ‘l..@uul_evw)

I\,(mb'm is a critic as we]l as a Doet He bad h1s splendid

. theory of poetry and that theory as a living force Wc\S closely
“entwined with hlS actual practlce of it Ile ex/ubzts all the-

beauties of good lltemture like,

(i) The niountain serpents were qulet in 1he1r repov.e (as :
modest as the truly learned are. |
(i} Sage! your spotless’ ascetic life 'md penances are’

~such as would be appreciated by the Godsy Siva and Brahma,

themselves. I am proud of the fact that I have always. '

. regarded you and that 1 have been prosoermg by \|rtue cf your

blessings and well \\|=hes
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“rmuss Qeraoea’ “aﬂm@&@m;ﬁe\)” ete
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(Brevity). - ;. (Clearacss).

I\a.mba Ramaydanam has an elaborate propriety about it
.\thh distinctly distinguishes it fromd the . \VOll\S of others.
Kamban is unm"llled in the subtle force of suggeqtlon, “hxch

was the dxrect rec.ult of his extensive qummg

To 'hlm poetry was its own reward, I'he charmmg powel’
of his Iangu'lg,e, the concentntcd and 1nten<e epithets that
could never be forgotten, the sweetness and qtrcngth of his
dlCthD, are ehndmg evldences of the poet’s’ great critical

[

faculty,

‘l' 'One who runs cannot thereforc read and under<t'\nd’
‘ ’\‘ulr?ba..n ‘He demand , the close and  assiduous study of the
specialist. e could scmetimes be intelligible and forcible:

on a first reading.  But his language is ever rich, subtle and

ctrong]y suggestn e. If he is sometimes difficult to understand,
the very pleawre of understandmg hxm is ample compcns"mon
for the toil, : ‘

VI MOTI\ | D) AND MESbAG

If I\"lmb't Ram'lyumm is an eplc of art it must contain |

‘ some xmportant lessons for humamty The poet teaches gre'lt
_lesson‘;s and rev eals the true nobility and soothing influence of
Nature, A conscious scheme and»motive,a’re neces::ary to

‘constitute an epic of art. . IKamban ‘h:\d'somethiﬁg to say
‘about Nature, woman, I\fe, admm\ctr'\hon, duty, m morals, and

~ religion.  And he delivers ‘his message in his monumennl

work in accents bold,

" pever be thought to be squeamls

" shall ‘end my existencz as ¥

. '97 .
‘ He he1d th'a.t women were a help to man in the arduous‘
struggle of life and that chastity ‘and true devotion. to the
husband were the chief ornaments of the fair sex. Sita'is an |
embodnment of all the best womanly qualmes ) ; .
ades her. words to Hanuman in

A hlgh moral tone perv
im fo carry her‘ safe on his .

reply to his request to allow hi

shoulders to her husband.

S Qan Gomaf@ma’ Qaar g1 @uoiibénwQuirds

aw Qeasar Cueflifle ewrafen - . "

g ewb@urd dar ey wrQamers. . |

2 rﬂw@[,wi f'sulrr@,«ssv &®@Cuor?
(5?’“5'7 — @z_.rrmmﬁuuL.a)w )

Y

Lll\emse her words to Ramn .who chastxsed her for her ..
~‘stay in Lanka, are significant. . They show what the nature'of ’
‘a wife'’s devotion to her husband should be e

« m/;,saﬂ;o ypsRefl wis 5rr5®nua>r I

Carsw swifleord sPé s Glger - BRI

- argalp @A s sQarer Jo% 566Ca RO
@n)rgé?em' wesfln g a?,@lq @wmpmm no L

g (u{g,;b — lﬁL..@uLu__evw B

(1) Truthful messenger' There is one other’ reason why
I should decline your offer with thanks, You are an animal of
" the male sex with all the sensory organs complete.” Hence I
should not even touch you, as the oniy member of the male B
sex who could touch me is my lord. g

"N, B. —This is refinement of the hlghost Drder and could .
hness of \\h.ch traxt Slta s

absolutely innocent. - |
(i) Therefore I am. persuaded that I need not. lu,e any-

longer to prove my unblemished character to any other living -
- soul. Tor if you are not convinced’ of my spotless character,
‘my life. would. be rendered unhappy and 1. do not:therefore

. desire to prolong my life "any. longer. And even as I die, 1.
ou command me to do. - F orI

. obey your commmds as Vedlc commandments._‘ S
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Rama had a high sense of duty which is worthy of

admiration. "~ When he was asked by his father to take up the

_reins of admmmmt:on, he obeyed his f.tthera ‘words and

consented to perform the duty that was nnposed upon him by

his . birth. .

.
5

,a/rmq, zuuu/ﬁ %1 Gl ew g grrm@maa & 6531 60T GIT
o ers ofdAw & i 5 Bovar & cAQger pearts g .
Lo wn gy Carpma’ Qar sfer ey wveir @ qmp
5'57 Qu.ﬂr@/mzrr £ T # g1 g sl g %0 Radr arer, 2T .
- (&/@Mﬂw P — IO D)
Ry In the \vords of advxce which Ddsamth

a's family "guru
:addressed R

‘the hero of lhe I\nnnayana to Va]n the
quarrelled With_a  brother ; ‘and in
Rama addressed anhlsh

moni\ey?l\ing, . who
the words which
ana ‘at the time wheu the latter took
charge of : xhe crown - aud dominjon . of Ravana, the poet
gwes a complele 1de1 of morals, admlmstmuon and duty.
And \vhere Bhdmta protests his innocence to" Kosala qtatmﬁ
”that if ever he had a guilty f‘onsmence, he may be visited with
dire consequences and that bis fate may be the same as that
of the ‘wicked and of the ungodly,

with,

When his father commanded him to accept the crown, he
nexther coveted nor dusd'uned the honour ; but he thought that
‘it was his duty that he was row. called upon to perform.. And

. with" this sense of duty that he should obey “whatever the
~“sovcreign cnmmmulv him Io do, he stood before hls hther

ready :md wﬂlmg to mke fnrther mstructlons

ama on the e\eof his coronation ; in the words of |

~we have a complete‘
catalogue of all acts wh:ch ﬂhould be a\mded be;.,mnmp: _
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’I.‘he poet’s own charac*er and hls ideas of the excellence

L ofa stnctly moral chmmcter and the ev1[ consequences of

\ B

an . immoral conduct m hfe, and his behef m destmy, are

plthlly expressed in his Iament for his son who came “to gnef

Royal prmcess whose hand he foo]:shly aspxred to. -

nil@s LJL.ITdEQ&'/TlEJ@J& wtr@/r aevaﬂ mwasg,@(}@o
s Q0 uz_..LqrrOqum @frﬁ@@up(ryw LhrT T Gr an&ruwlj’@.m

REACI uz_t.rmﬂfzwrs CoroamaCu Qur unrr{g,@@m(gﬁ@t
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I\amban further held the optlm)stxc v:ew 1hat all

‘ l;uman sufTermg was ‘but: the mercxful preordmanon of ‘a.
| great God,’ mtended for the moral eIevatlon of man .H’e :
' v A . '. N

EEEN
" ,.

beheved that ' ; a o
" {i) Let my fate be that whnch is the lot of  persons’ who

revent a charity 3 who are. hard-hearted; who scorn others
?vxthout reason ; who plunder and kil mercxless!y. who plot

f sages and samtS. vl
wxcl\eoly ‘against the peace o

« (1) I had ever fond!y hoped that as you grew older and oldet
your w:edom and good sense \\ou]d also grow. in. propomon

““and- that .you: would scorn the evil ways to whlch you had

- all along been g:ven. - But alas ! 'My w;shf has remamed o{x;lz
“a ploﬁs wish and has not: been realised. - You have succux]n e

. to the temptations of youth and have this day nnc} so early. in-
- your lee fallen a vnctnm to quch evnl pursults .

,‘J~.

and an e'lrly grave, owmg to his thovghtless Iove for the .

Sy
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There is a.soul of goodncss in every act of God
'though some of them are consulered by us to be evil. .

-

1In \1svam\tras address to Rama, we ha\e a sxgmﬁcaut
reference to this aspect of God's purpose aml Ills great aim in
o makmg man sulTer in the world

@mmlm&m ;ﬁaym,a; aemrmf (&rnﬁullms a;a\)@a @swa\mw :

2.1 GooT Gt ww;ﬂ w @y gguﬂﬁumm (gp_g,ww o;}swr@t../r ,
m.a/mrm,ﬁs sr38 Quarfar mm\pmmmmr 5 gemasm Qo el
a»ssmmrswr mfst@r sanCL.cir &6 wen e 1845 & Qer,”?
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It remams to speak of I\ambm s pl'tce m Tamll lxterature.

I\amb'm ‘was the most stimalating force of his age.” His
‘Verses are remarkable for suggestive compactness of thought .

iand they are mformed with a noble spirit e\presgmg ;tqelf in
classic gmce.' The Ramayanam is his masterpiece. 1lle

‘explored the rich ﬁelds of Valmiki and ‘returned ’ thercfrom'

laden- with o plent\ful harvest of the best and noblest thoughts

‘in literature. Though his great work - putposes “tobe a -
‘ transhtlon, still it is not a mere translation, lhe story has

been' Areated “in  an e'(cepnomlly elaborate and . original
manner., .

.4., coes
NP SN -

“Prince . more beaut\ful than' the azure sky! I saw the

virtue of your arm in the fight. with the giantess Thatakat

and Ihave seen the virtue of your fcei in this incident

of regenerating a stone into a beautiful heavenly damsel.
These facts shew that whatever you do, your acte ate always -

. dsrected to do only -good to humamty,

" yvery eminence to whic]

S ‘101 |
Dryden in hlS preface to the Fables says, ‘
something must be lost - in all transfusmns, that is, in -all

" But in I\ambans translatlon of Valmiki, the

“1 grant that

translations.”
old story has g’uned much 'md lost little. - IIe begms with

“Lﬂ,a,,,zrr @erfrmasra;w G’umgw/r @JlTGdraﬂ'ﬁ{w ko 1
Ug gt G)a/rmm@[m wairer Lt G?ugz/u\omm” K

.

short and sweet statement in hlS mtroductlon, \vhlch could;

very - well be read with bhakespeares famous lmes on the-

s |mngmat|ou of the poet begmmng with
3

“*The lunat:c, the lover 'md the poet o “ ‘

The orlgmallly of l\amb‘m is amply testlﬁed by the’ :

. current popular sayings $Loua57§'-7,$,@irw and- &'mu@(a 8§50, '

(Marvellous ]xterary excellence of I&amban) whlle his mfluence.

‘ in literature is very well expressed in the remark « qum’ml_ »
@s az_ﬁggﬂﬁlum esaQCDafrrsv@yw i (E\eu the very plllars mf

Kamban s house would la”\ in verse) W

K

buddenly out of his obscure youth the ward of an- :
Qvachan llashed into fame and astomshed the . whole Tanul-‘

world by his extraordmary learnmg “and “ critical | faculty. '

Kamban had great glfts. He was'a force in llterature The -~
'erved as-a standard of -

d\le )gs":’el(@ ‘ armg and graphlc :
étical o ]

CCHF had a gen\\




_ oz
.- He was avary busy mizn,
his intellect.

s

Doctry was the business of
: and hrs S’tymg,

« R PR . L
: ammgs@wsor@yrm FL%vé s§Pwluer sreir gy

oo 56\’6@#‘” (]\“Ch'ﬂppa has exhausted the

. t;easures of the deep ocean of Skanda), sums up in a nutshell
the vmluable.cntrcrsm ‘of a'great poet on the monument’ll
. work of ‘another equttlly grertt :

By his e\horhtrons to the agrrcultunsts in lcrclupm
(aQrypu s viz., seventy uerses in praise . of the plouglr) he
'Whlpped the farmers mto activity and mnde them feel a
»:~ genuine prrde in their calling.” He was qurte free from pettY
‘Je'tlousres and W-.lS ‘always ready to recogmse and :1pprec18.te
worth in othcrs IIe was a very useful gurde to, 'md a friend

of, mmor poets. IIe \vas of opmron that such poets had a
‘ drstmct sphere . of actlon in the world and that great lrterar}’
grants could nev er afford to ignore or slrght then.
_ respector of the feelmgs of others,
not to destroy his Ramayanam and rncorpomted a portron
of that poets work \nth his own. This shows that Kamban
" could find delrght in the fame of others '1lso
. trait in him, and his, hosprtahty and large-hearted magnanmnty

. ende'rred him to all, He encouraged hterary rrs.prmm

present from the King for successfu”y compogmg a stanza,

v. ‘v]\ambqn congr’rtulated him on hls fortune and renmrl\ed that
the tmly leurned could ﬁnd pa.trons e"erYWhere L

'

He; mshed to wrrte the Skanda I’ur.tmm also;

He was a -
lIe requested Olhzkoothur -

This admrrable ’

Once
when his own Adap[mllamn or betel leaf carrier received a

‘by the public as poet laureate of the Royal Court.’
was the req"trd which the sovereign had for him that he gave the
- poet-a. p”tlzmqum of burnished gold and rrthly capansoned m

_ heavily upon the fields:

lea

. remrtted
ession “apurt @uﬁmﬁ”ﬁ ’WW@ 5557@551 meaning ‘the.

~ rout
“still to be seen in the v1llage 1ccounts

‘a rark of roy

‘portrons were marl\ed off as
and the proportromte assessment w’ts a]so .
is understood that the .

expr
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I\ambm was a great poet honoured by the sov erergn 'md

e

cloth of gold studded with pearls. W herever the poet went out,

al favour, and when on the palanqum, be did not

travel enjoying ease, comfort and pomp, but performed the

noble task of drscoursmg on lrterary and other toprcs

and as tbey thronged throunh the streets and shouted w.th

enthusiasm, the procession would assume gre'\t 1mportance

And wherever the‘ too narrow

streets were

s to the agrrculturrst and hence he toId o{f a
f karnams to follow, the poet wherev er he went

would cause 1o
special. staff o

whose business would appear ‘to be to note’ down on cad;an

(‘csu:u/r GIJITGOT a,!p’) Yy i e the route
which Kambar took, @
( 5&561'@ &557/:,537”)

e of I\ambm seen and assessment thereon remrtted

In ‘the age of such a great natlonal pcet we should

.

aturally expect th'lt the name and fame cf other minor. poets

So great -

he always trave]led in the p1lanqum whrch was given him as

People ‘

“would then flock to catch a ghmpse of the grent natronal poet :

for the .‘

‘pedestrlans avound the palanqum,‘ they would una\ordably ,
) encroach upon " the ad;ommg rich fields of mddy and - tread -
The king Lnew tlmt such a procedure )

eaves wrth their pointed sty]e the locallty and the exact extent
- of the cultivated land thus sporled by the pedes*rrans These
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was not so, In Lnghsh lnterature Pope was so prominent and

: great in hIS age that the ‘minor poets never mprmched his
.‘gemus ‘And further, Pope himself h'ld a great contempt for
other, modest members of hls craft which" amtude is well
reﬁected in his Dunciad. ‘ ‘

B ut unlike: Pope, the author of the I\amay:ma in Tamil,

hed a gre'\g affection for other minor poets in his age. - That is
why the names of Ootakoothar and other poets have been handed
down to posterity with all their glorious heritage. The minor
poets of his age IOOI\e(l upon him as their spokesman and muoﬂ
and not as a formldable and 1e‘ﬂous opponent  whose enmity

would cost them their living. Whenever an opportumty i
presented itself he put other poets before him and requested the -

sov ereign ta recop,mse theic deserts and reward them adequately .

for their schoiarship.
‘In addition to qu(.h sterlmg thues of head and heart,
‘Kamban had a warm apprecmtxon of the robust commonsense

’of the ordxmry man in the street and always found that even
vothers who did not take up the hterary professlon had somethm;, ;

to Feach the man of letters ;\n anecdots is ch’uactenstlc.

Once }\ambm travelled far into the interior of the country

and when he was cro\smg a field he heard the f;umhar song of.

"t:e labourers at the Indian picotta. -When he came very near
.the well from which the water was baled out to the " fields - he

: heard the w o ry P !
- ords “‘epris & afleor eofl %@ uev?? (moougdut ilaimale).

he med l]" t t} C'

8
l (‘],lll ‘v 16 e(;)l(‘ ﬂl()n ( /7/5/@6\9@7' mﬁzh\)["w"u
ehc ,Uloo"g‘h" 1‘1.).1“1;4\‘?, ete 3 13 1“0 dk W ﬂtOp “16 b,a(le Of

h s
L ® ould be sh'\dowed bY She very gemus of l\amb’m. But this ‘ mttered by .the man bmlm

" know what he would n
. by that time the

,shoutmg out

L (Moongilin and Toong
. the! speech of. the men was equ‘Slte an

asa broadmmdcd gemus,

“to follow. It may here. be

. contmdlctxon that it is
: lay down the rules of hig own

" hlS own art (pwge 4), -

vthe proqpenty an
men, he sald who serve
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g out xhe water and was eager to

ext say as that lme was mcomplete But .

‘water in the well ‘was all baled out and it was’
growing darl\, s nd Kamban could not '

divine the ‘sense of the ncomplete song wnthout knowmg the .
next lme ' So.hestayed all ‘night near_the well and 1w"uted
the arrival of the men next mornmv ancl when they came and
ﬂpplled themselves to thelr worl\ the man bzlmg out the water -
remembered where he had ]eft the previous day, and began
« :ru@f)m um‘?ﬁfr” (Toougzdum pani ncer)

I\ambnn \vondered at thlS concord,mce of rhythm in the -

short and sweet lines whnch were pregnant thh meamng And
the. apprecnated not’ only the sense but also the rhyme
idum) and 1dm|red that in the country .
d scmullated with

t at his best,

o the men left their worka

ThlS shows the great poe
sympath\smg with mmor poets ; end :
ho exhlb\ts an. mboru I\nad\

mother wit and wisdom.
as’ a warm fnend of the layman W
of talking well or sm"mg clearly
His hlgh l(,]ed.l of poetry cerv»d asa beacon hﬂht for others‘ .
e stated - wnthout any - fe'u' of
abqolute]y nnpossnble for any art'st to .
art \v1th more preusnon crntlcql |

acumen and Judgment than I\qmban has done thh regmi to

}Ie held that leamed men were absolutely necessary, for
d well bem" of 'my country It was such_
as leachers of the masees and that

o N
LA .
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t} . . . ) . ' ’

their influence for good was,immeasurably great; for. they
were in spring irte " the we

we ‘the mm" springs ef virtue and morals in the world.

L) Gp,i;rm sl ap%r 4@ zapt Q. gcrentlo ‘G’fm?r af

f urr@m@u z;o ﬂmrummr G’u;m@ ILJ@/F J,ana 677' )
FNEEID G ,zmu@ml.ﬂa. AW Loawmg/J
@u/mwsmﬁ Q:unr,or,mr u@wsw (Bu/rgzxwmr@ m.??
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}Ie v
vas ever kind i in his \VOTdb. s ad\lce was sour-lht

Oll [Il uly (o] y 1 aQ e l\l”g
(.CZlSlOnS b the .(mg < nd. by the pubhc. Tl
4 h(’l ‘ ”

" wo
‘ rshlpped l'he poets influence in lltemture is’ therefore

" lasting "a
\ g and. permanent, and his 1mme1qumble gre'\tness in

htemture
» depende not upon purple p'tssa"es here and there,

‘but on a \vork written thmughout in letters of go)d

Wha ' '
t is analycls, what is crmcmm, in the presence of

thc o
dl\ ine a(t th l dmb . e‘hlblts }10 ‘V" mereove a ‘
S ¢ .

“lover of the country and of the rural ttacts. 1le was a t
,. and. he Joved" his langmge more lh'm his hfe. IIxsp:trlo
) referenccs to Tamnl '1re e\quxsne, and they go to sho m:Y

warm admiration and lme for an 'mment ton rue, I Y
these »mrds in the mouth of Rama. : o Lo mis

The potent ‘seed of
education and sou
nd learnin
into a big tree with its buge truak and branches of } e gd[?]wS
courses ; and” as the’ green le’w es of de»otlon T ennnos

qhoot forth, the buds of universal lov, and penance

e and regard appear and

as these blossom into the flowers of charity and right conduct,
onduct,

- they bear the delicious f
| rult of b
]|fe beyoud the grave, o app\neq% in \h\s hfe md in the

v

" take rank

‘, goo«
: c.ometlmes not equal 't

I\amban ‘made’ a whol
- of an 'rgrrculturlst

‘ fmaeterplece

i p'ltr

B _..._,._'4_..__._~

e
s @ a;/d'z‘./vp Gorﬁnrsar Gm.m@ uoumcr)r @arpw.”
. » v (u_/(“g-—LEL_Qu uL.a)w )
. Ratloml admrr'\tron, which
' c etry, will be. :een in Srtas enqulrmg

. in good po
' wﬁ:::ti;m IIanum’m as 'to how he was able to cross the -
' , lmmea:ur'rb]y wide ocean. I\'zmb:m excites the
a true "depiction of \Iature For these
s destined to“’

forms a cardmal factor'

readers sympathy by
quahtles of his, whxch '1re clearly m'rrl\eu, he i
wuh the greate:t of the world s poets.
ated - on the same pedestal wrth;

In hlS‘OWIT_

]anguape he will  Dbe se
I'zrultal.ka I)evar and I\achmMm Si

vacharmr e

One other fact whxch is cloeely assocrated wrth thls great P

puet is hlS mﬂuence on. the msmutlon of
patronage

iin the days of - I\’tmban
and the poct of an mdependent qpmt was

Jthe task of graufymg a patron. ‘
The usual patrons were of course the Tamil I\mgs Lut ,
esome, departure in acceptmg the aid

‘%ad'uy'\ppa Vallal - for wrrtmg hls, .

This mstltutlon was a power for._
Somehow, it was not w1thout

I'atronage :

ifs drawbacks also,

vherem he gratefully remembers hls patron.

amban elsewhere disowned patrcns

: Two eras therefore meet in hlm
onage and he also dmcarded it, Hrs famous Venba (verqe) ‘

hnch’ he uttered when he fell out wrth hlS patron 1s a= ‘curt

IIe oﬁc"e accepted

w

e e .,,__._,’ VURIRURSIOREE

- Mark !, this is the mounmm where the father of Tamrlv'

; Gr'rmmar A/.asthya resrdes
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. ‘Conclusmn.
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and mdependent in tone as the’ remark’xble .etter of Johnson

&o Lord Chesterﬁeld TR e o
' wmmwym SQuwir auetrm@ Gamem@ ar ‘
e ar % w B s g ,@uﬁmﬂ Quir RC et 67 e o0 Lt
L s 5Cg p s @err.zrwrr& G’mm‘mmr(}t..no,:m@t_.rr

@ﬁmx@&pg& @arrmerm,z Geszrwq »

Thls sounded in cl;mou notes the advent of democracym .

»Xetters and the birth of a generation of peop!e '\pprccxatwe ‘of
xhe poet’ s worth, . ‘ :

“A great ‘national poet a tme son of the Goddess of Tamil,
a well read <cholar, :md a great critic, Inmbm
will 'ﬂways remam a perm'ment force in ‘Tamil
thenture. A true benefactor, A’ ian of elmple halms .-md

profound thoughts, 2 great momlmt. a stra:ght forward citizen

loy'xl to his king and mtroo he i3 ever the glory of the Tamxl e

country. The xnenuon of h\s nanie cannot but stir fc‘elmg\ at
once of adm:tataon and 1owe in the mmds of | evety ’l‘axmlaan.

4
.

And even to duy, the memory of h|s name and f?.me is
reepected :hroughout the Tamil (‘ountry and the Kamwyfm'\
whzch he had sung is read by the fam:hans over and over for

dehght ple'u;ure and profit.” And _in the small’ vﬂ!age of |

1\1tt'\ramnk0tt’u, three miles to the east.of Qwa;:'mga in the

o Are you the only patron of le1rnm« in this wide world ?

Dnd I ever read Tamil in the hope that 1 would be patronised "

by vou? Ig there any, kmg who \vould not gladly swelcome
-me to his Court? Do you not know that it is in the- nature of

momrchs to welcome poets into their couxt and take genuine

pnde in bemg their p'urors P

education under such

"the great natlonal poet. ’ :' o IR ; -,‘
. reg'trd m w

zmd as further,

w
" encouraged.. o { ‘
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new I\amnad ‘District of the. Madras I’resulency, and hr‘

’ enough from the bustle of ordinary lee, the mortal remains of this. .
" immortal poet who had, _with abiding gratltude, mmortahsed

the " fair name of his patron Sadayappa Vallal in hm great
masterplece of art, lie beneqth a modest slab which is pointed

en by the chxldren of 1he locality ‘as 'the place wherem' :

out ev
z\nd wher a Chl din

is en:hrmed the remams of I\amb'm

the neughbourhood is first admltted into a scllool the father of

“the child mal\es it a point to go to thlS place sanctified by the

remains of :Kamban, and’ make his- child go. round the stone .

and drink a mouthful of y\ater rendered holler by havmg the :

dust round the qtone dissolved therem, in the well chenshed .

hope that ln‘; chlld m
duSplCE'f- as the drml\mg of the wmdom of

ay ‘prosper we]l if he rommences hlS““

a

Thls fact s a welghty téctxmony to the great love and'_ '
hlch this poet is held throughout the Tamll land,

[} . . .. “.
And as Poetry is tho ctuff of \vhxrh our llfe 19 made,

“ \Ve h\e by admnatnon hope and Jme - "I‘
And even as these are well and wis e]y ﬁxed

. In dngmty of bemg we 'lscend "4 :
o L o "

a genume admlmhon of the poet bom ofmhmate acquamtance
ith his great \»ork is ever. a dehghttul cnrcumctance to be 1

v

e,
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It would ther
efcre be speakir
ing ox)ly the b
we say of I\amb'm and of his' Ramayanam, b“e tmth when

Y .‘

T;en read l’rom the trmsurul \'olume

R e poem of thy choice. .= - AT
nd lend to the thyme of the poet

The beauty of thy voice.”

And the n\ght shal} be filled wzth musi

And the cares that infest 1) e day :
— ‘ahall fold their tents )))\e the Ar'\b;
©And as ‘n!em)y stc:d :may"

Ciwill be a powerful mstrume

e
a

C\TRACTS I‘I\OM OPINION‘J ON TIIL TA\IIL

I’UBLICATIONb OI‘ THE SAME AUTHOI\

+

YOUTH AND CHARA“TER, o

ML STORY SU(TABLF FOR.THE YOUVG
D ‘ A[nbmved by tlu. Tuxt book Conumttce, Madms'

)
ﬁ, H. E. Sir Gcorgc Clarke

: followmg ‘the excellent prmcxples stated in the pref‘tce it ought
he methods of moral

to - be a valuable conmbunon to  t
‘Instrutt\on n thlscountry PR

H E. Lord Carmwhm,l —-—Hss, }sxcellency hopes that the S

book has been ‘a success and hns achleved the purpose for

whlch it was pubhshed

Lzonel Vmbc,rt Iusq, l C S - I am sule the llttle book L :

wnﬂ te“u,h 2 usef ul lesson

" M. R. Ry. Illa/:amalzo/nzdyaya P(mdzt V Swauzumtlm'_l‘
- diyar, Awrgal -——The style is fau]tless and -easy. 3t is o
' noteworthy that Just as medlcme w ha.h is good for the beahh.

n

:‘~—-1f it has succeeded i

of chxldren is g\\en ‘in sugar- .coated’ capsules - 50 as 0 be

‘palamble to them, moral lecsons are sought to be taught in this
1 am of opmxon " that tbzs hook -

book by means’ of stories..

youths of both se;ges (Tmns?mad /vom I‘mut()

nt in mouldmg the character of the | :
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le How' b.f' Mr. T. V. Seshagiri lyer Avugdl S { is’
written in sxmplL exsy Tamil, There is abs ,oluuly no pedantry |
about it} and: the topics introduced are such ’\3 ought to 'npe,\]
to the goud fustinets of school children.

-

14
Rao Jaahc‘mgr FRA (/ulumu.'“//fy DPillar Aur;,nl A

masterpiece on rzgal ﬁstruuwn best suited to the T(‘qurunex\ts )

of the \tudents he | 1 mll country.

The Mm!rm Mml'* A moral Lc*(l b\.)()l\%ml

interest and value, .

& The Mudms Standard ﬁ—;]t'is just the book wh}(;}z 5},0"};"",::
be read by every young boy and gitl in the Tamil country.
As a guide for Tamil composition ' should be veally usefdl,

e L R R NS .

The Hindu:—We congratulate My, C. 1. Venkatarama

“Aiyar,’M. A, on his Tamil novel ™ Youth and Character,” The

4
i

book deserves to he placed in the hands of young pupils to be
read by them. The style is tacy and fluent, simple émd
‘expressive, and the “ilustrative  stories told in it may be
advantageously read even by elderly people.  Books of this
Kind ought to be welcomed,  They serve as madels for etudy
and composition. They inculeate ;;upd ideas and teach the
' art, o thaste and &",mw}m EeJhey are suitable to mouhl
'.md mxpwwe th@ >‘¢V(‘U\f g\nlm’tﬁr\\ Ve shoulld be glad if
; \mtréjuﬁed\:!\\\mn FiANls and all students.
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