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The Avifauna of
the Tamil Country

Dr. N. SUBRAHMANIAN

Reflerences to the common objects of nature abound in Tamil
literature. The Tamil poels have mentioned in their works the
hills, rivers, trees, creepers, animals, reptiles and birds which they
found in the Tamil country or of which they had heard as existing
elsewhere; and while doing so they avoided the supernatural and
the mythological as far as possible and faithfully delinzated nature
as they knew it, though the credulous could hardly avoid trans-
mitting through their works some obviously erronecous data. Still
some of these references to the flora and the fauna one comes
across in Tamil literature are of considerable interest not cnly to
the student of literature and of natural history but also to the his-
torian. Here an attempt is made to collect the information one
gets from the Tamil poets about the birds of the Tamil country.

Ancient Tamil poets considered birds as a ‘Tinaikkarupporul’,
i.e., the fundamental attributes of a tinai — one of the five natural
geographical regions: Kurifiji, Mullai, Marudam, Neydal and
Palai and the human relations and behaviour appropriate to those
regions. They treated the peacock and the parrot as belonging to
Kurifiji; the pigeon, the kite, the vulture and the falcon as appro-
priate to Pilai; the wild fowl and the Indian partridge as belong-
ing to Mullai; the stork, the swan, etc.,! as special to the Marudam;
and the marine crows as natives of the Neydal, while some have
treated the swan and the Anril (supposed to be the Krauicham)
as also belonging to the Neydal. This is just a kind of literary

1. “wopln aetTL.TETLD &GP prent
oyerarn Gurgsr perel ps  Stbiyer
GOS srrr Narkavirdja Nambi Ahapporul: 23,
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not specify its family;7 in his commentary en the Marabiyal he in-
cludes all the snecies called “M7Y omons memmals:® so he too was
perhaps inclined to treat the Asurnm as a »omimal. But the Chin-
amani and other works refor (o ‘ha Adeooe 1 Bnltely as @ mamn-
' e plainly loeated

o 1o R N
mal; and the commentators on G.one werls
Bl

4 ¥ r~/1 B
the Asunam as a quadruped.
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o Anyidls Mahar 4
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pocis 1o

It is said that the anril resides in rroste built on tops of pal-
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F( T oy A Ibid, 30101 to 2.
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3. Annam: gewerss (swan)

y aT\},:: 1st .gefl;rally dee‘med to be milky white in complexion and
o capabfe :)rznseg:fat?;;lfi; natl'lllij f It is believed that the swan
o eap : e mi rom a mixture of milk and
: :‘:c;ré ?;;?h s;) f1it has been hk.ened to the first grade disciple en-
o th 2 ne;1 sense of discernment.’® “The swan is a sound
It i suppos’ed gt(:)o 1:Udge of what 'is appropriate and what is not.14
residenmien i Cc (1)356 the spacious lotus flower for its normal
o e T}a:c e of the swan reminds the poet of the jingle
i sneaks. h e Puram stanza beginning ‘Anna $éval’, ‘Anna
poml 9 ’o e female swan ag ‘Kurumporai'l” or ‘the short-
fe ‘Nel;le‘d one .:Nhlch probably impli
2 Te/,elxlr;;’?z? 01" ‘ftihe large-feathered one’. The ‘white swan’ or
on of trn de ;;%1: fnd}? freg.uent mention in Tamil poetry; and
T8 s Ve(l)L ,‘,t e Amgvjl,z‘unaru deals with the Vellunku-
ond a5 it 1 o a:nku"rugt.b is referred to as ‘white-feathered’
e par s assoc1ated_\.mth the lotus flower as its usual seat

e treated the Vellankurugu as identical with the swan1® ,

es that the male was known

B .
ina 1;’2 Ofl;:;r;attpr b{ar:ayanasw_ami Iyer, commenting on the Nar-
;Vés oo ;:lng Siru Vellankuruge’) felt that Vell)dr'zkurud;l,

: white-feathered crane’, for usually the ”expressi.on

QYIS Dpeninayent_us spuCer FQrr 1 iy )

LI ayever S5 COofigr: Naladiydr: :
ctands fon Anna'm,.@@ D Corlpsg”: Naladiydr: 135: 2 to 4. Here Kurugu

14, « . . - .
4 urell pé &5nSeir YULBE Uttt Uy euth OsrewrL rar”:

15, “Qu-ashes/rp' Pew puicirarid oF 5 w55 Qme&rms\)m(ir}gmdmam: e
yensrsw Qaresrorggsrer QurenpCurs., .. ... .. ”,

i‘{L&GﬁT{.GU)II" ot p Fovibyyms (G T b ; Chintﬁmanli\{al;:;;'tb‘]l.: 21
J,!/I/?‘IQ @Qarri Pevibleir Syairenr fleir gu ‘ o
B ariyesnp &my Qawds Bgyi” Ramavatdram:

Kaiyadaippadalam: 21,

16.

17. Puraniniiru: 67.

18. The VI decad in the II Centu in

. ry of Ainguruni i i
‘Vellankuruguppattu’ (Qwaﬁmrns':@m(ajd ug o). v s entided the
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) ) TOTIT  ENS  FLIbYmL (%1 ST pEf o) 5@ sreir o)
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Kurugu indicates the long-beaked crane; further the Aiiguru-
niirw does not mention the ‘discriminating’ quality usually asso-
ciated with the swan. But this very reference in Ainguruniru
speaks of the Kurugu as different from the Néarai (crane) and the
Chintimani refers to the alliance between the Annam and the
Narai;? so it may not be wrong to suppose that Vellankurugu was
at least a species of swan. It is pot as if all the swans were
white-feathered; black swans were not unknown.2! Epic poets have
delighted in assigning the role of the persuasive envoy to the swan
and in the Naidadam (and so the Nalavenba) we see the swan
carrying messages from Nala to Damayanti and back again. In
the Commentary on the Iraiyandr Ahapprorul, Mudu Kurugu and
Mudundrai are mentioned, as two works of the Sangam. If the
words kurugu and ndrai here mean the birds, then it is probable
that they were considered different in those distant days.

4. Andalaippul: gewSoyer  (fabulous bird with male human
head and body of a bird).

This fabulous bird is said to rip open the skulls of dead bodies
and eat their brains.2 It is spoken of as a companion of the
kiigai in the burial place.? The Kalingattupparani says that the
Andalaippul approaches the severed head on the sacrificial altar
mistaking it for its kinZ But there seem to be instances of
the dndalai being used synonymously with the ordinary fowl

20. “sofiiueyan(® Boraieris sarafl prevreow s
,@?mg;m&?m OQueni s OzmL G Qe ibnpCp”: Chintimani: 50
21. “LLi... Cerimi sl vered
Cuweenauln pEswLb Quuardmuerenny srewriflar’: Chintdimani: 930
Nachchinarkkiniyar, commenting on this says that the existence of black
swans is inferable from the mention of ‘white swans’ But in English, the
in figurative sense, means a ‘strange anamoly’, not
of the Tamils. Modern natural histery, however,
f the black swan in Australia; it is said to have

expression ‘black swan’,
unlike the ‘white crow’
knows of the existence O
black plumage and red beak. o -
22. “sayeri v sipw %mL_&vé @J@yub”: Mammekalm VI: 77
« %a'm_&v‘um_”: Karaikkal Ammaiyar: Mitta Timppadzham': P‘m}ihflm: 1:3
23. “g/@@g"m' ens@ur Lrem &V ofaflLiueyb: Pattinappilai: 258.
24, “BevrL vl G55 erfps fmugf,es ' .

QP EHS ,a;vWWW;sﬁ “ﬂmawmx%g;ﬁ;pmm o

R y ¥ & 7 N ”: v : i
%ML—&‘)ULIM 40 e Padiyadu: 16.
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(koli) as in the Kandepurinam where Murugan is said to raise
the Andalai flag aloft.?

5. Andai; Kigai: opews; aeos (the owl; the great horned
owl).

The owl is the bird of the sombre look, seemingly wise and
always looked upon as ominous. Its hoot is alarudal (screech-
ing). It resides in the natural hollows of large and ancient trees.2
It is a typically nocturnal bird and is singularly inauspicious if it
flies into residential places or perches on housetops. These birds
vary in size from the small owlet to the large sized one called
kiigai. It stays hidden in the hollows of the old trees, in burning
ghats and burial grounds on the out-skirts of villages, and startles
people by its sudden hoot:?7 its hoot is onomatopoeically called
‘Chuttukuvi’?® Perunchittiranar classifies four birds as haunting
burial grounds. The vulture, the pohuval, the crow, the kigai
(the large owl);? of these the pohuval is perhaps a kind of eagle.

The large owl is generally called kiigai30 but it is also called
kudifiaid! or kottdn. The letigai is also called the Pérdndai (the large
sized Andai) and is quite frightful to look at especially at dusk.
The kottan is undoubtedly the screcch-owl or the great horned
owl (the horned owl—-bubo Bengalensis): it develops two thick
horns on either side of its head which add to its generally frightful
features. The horns resemble that of the Rhino and are quite
strong. The Koftan, may be therefore, talen to derive its name

25, “gaimi & wwit G geuei”
Kanda Purdnam: Deivayinai Ammai Tirumanappadalam: 7
26. “QurgBleg giewpy wrpems”:  Chintdmani: 1395,
27 “epans QUIESD &g Owen oSwitbeyih
smenss Cxrif) wrens, srflu ‘
Queptisr Quuifu eprerQp”: Purandniru 364,
The expression Kagaikkoli has earned the name ‘Kigaikkoliyar' for the poet.
28. “Qurgs aampuy’. Curpariid s
& 06 @alCwen s Q& GG Hmid Ll emib
sorefluieh upp st Ibid.: 240.
29. “sdlQsp srifs @Gyps Bwis
OFaliQerer Crogyin Qur@es sy Qaucment
QU LIoGET ST EDBULh Fenaujh an”: Ibid.: 238
“Lsa Gousw gimit e enEaILIG srgens’:  Kurael: 481,
“&eTPE Fons Gwdeus”:  Kuruntogai: 153,
“ Gy & @y enend @Gylurdsgg”:  Porunardrruppadai: 210,

30.

31.
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from thé fact it has ‘kodw’ (kédu: kombu: horn); but Pérasiriyar,
the commentator on the Tolkappiyam, Marabiyal, seems to think
that kottin is so called because it resides on ‘branches’ of trees
(kodu: “branch) taking his cue from Tolkappiyar him-self who
spea'ks of the ‘kuigai living on trees’®? This derivation 1s‘ clearls’z
wrong; the root ‘kédu’, in ‘kottan’, means ‘horn’ and' not .branch.
This horned owl is also called aman and that variety is called
‘imakkattin’, possibly because it is mostly silent and rarely hoots.
The horned owl is noted for its specially horrible hoot f:a}led
‘Irattudal’. Another kind of koftdn is ‘kural’ 33 It is inausglclogs
for the kiigai to hoot during day time. Some of them re51-de in
caves in rocks. The hoot of the kudifiai resembles the noise of
the “Tudi’ (the diminutive double drum looking like an hour-glass)
and the Ahuli® (another variety of small drum).

6. Kampul: siyer (a kind of water fowl).

The Chidimani Nikandu calls it the Vanambadi (the sky lark),
though the identification seems to be wrong. The lexicon equates
it with the Kanamkoli on the authority of the Divakaram, and
calls it ‘the grey jungle fowl’. It is clearly a water fowl, as its
very name indicates (kam: water; pul: bird) 35

32, “wribuuflé smens’: Maerabial: (8: 2. Of course, both the mean-
ings, ‘horn’ as well as ‘branch’, of the word ‘kodu’ ultimately derive from
i o I
the idea of ‘branching off from a stem’. o .
33, “ueayest QurpGu @rreder &Tauh”: Manimekalai: VI 76,
34, “aire saergy u@wean y@of s@LLS . ]
Gy Brien Opblue «u'@é;{z;:.b”; Malaipadukadam: 140, 141,
“QarQm &TpOT WOF FIEJIH .
Gigd Ggenes”: rorunarirruppadi: 209, 210.
35, “abyr. Ceryflujd Y G @G’(D.’TLLIL‘b )
QBT QST (LPLD EUIBST D erra:@'m !
srowd Carfpuynb SiHps STEDSUD
p_a'rr@l.b 26T T GYILD z_/sir@l.b Ll.f.”’/o‘" .
Quuewduri Ceavp st purdltb Cureds )
w6 sope s GouTps Coaurensun”:
e O © Silappadikdram: X: 114 to 119,
Adiyarkkunallar commenting on this passage identifies ullu as wullin,
aral z;ls kuluvai and pullu as Kenantul Pullu and says that pudg is a
corruption ;)f poédd and means by Marakkdndrai, a large heron; ullu is
common“s n:fv;- ST ST F0s star@re prens’: Chintdmani: 2108
Here Nacléléchinérkkiniyér says that Pani and Kampul are obsolete names.
“gibefr. G shm@ T (ppar’; Manimeékalai: IV:12,
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7. Kakkai, Kari, Siruvenkdkkai, Alaikkakam: sréms, srh, &gy
Qouetr srsona, ywésran (the crow, the king crow, the greyish crow,
the marine crow).

Crows are of numerous varielies, though the noted ‘scavenger’,
whose harsh cawing none could have missed, is the commonest,
It is so usually black that “the white crow’ is supposed not to
exist, like snakes in the polar regions; and so it is called ‘“karum.-
pillai’3 But this belief like many others is not quite correct, and
the common crow has an ashy belt around the neck which
redeems it from total blackness; (the raven, of course, has no
such redemption). The crow is the traditional enemy of ‘the
horned owl’$ The Pajichatantra has a big story about an epic
struggle between the crows and the owls38 The cawing of the
crow seems to resemble the noise of the dimunitive cane drum
called ‘kuliri’.39

The belief that the crow’s caw brings guests is at least ag old
as the Ainguruniry and the Kuruntogai;®® and the crow itself
rarely takes its repast without first summoning its guests to share
the pleasures of its table 4t Hence, it would appear that what was
originally meant by saying that ‘the Crow’s cawing invites guests’
is that the invited guests are fraternal crows and not human
guests. The misunderstanding of the phrasing seems to have led
to the superstition. The crow is the theme around which many
proverbs have been woven. “Even to the crow its young ones

are golden ones”42 “One stone chases away a thousand Crows” 43

36. “yeoisSi S@BLESr wQL Chintamani: 1252,
37, "usdQud quh Fmensenwd sréens”;  Kural: 481,
38. “SL g@eni & srécms CurerCp wrddrs Cary mens
B & Sani_ wpsd Qecirms Sarggudi Qs@ 55 BTG
Chintamani: 1927,
39. “avewwnri GYPEBLI UHSESGT OrTibeTen eurenrsir SEHenF L
yerwri @Geflfi Yoo QLT wird@eirdor Curdfes. ., ..., .. ”.
Tanjaivinan Koévai: 73.
40. “waueisn srafs @guas@rs': BT HeHSE
QaresFles ApCous ®r&%uQuir
L8 Coor Benw wréserp BCuw”:  Aingurunaru: 391
“Hlmpm ours SWIP S SrdEmsw s LeIGur: Kuruntégai: 210.
41. “sréems sremrs SIS Giowapin”:  Kural: 527
42. "5#&@5&@‘5 S (&5 Ou/rc'&r@@&”: Proverb.
43. “oullan srdenssd Cari &»”: Proverb.
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The crow is a bird of omen; it is believed that it is good omen
for a crow to fly from the left to right and evil if the reverse
happens.#4

The kari is also called the Karikkuruvi—the black sparrow.
It is also a bird of omen. The kiri and the parrot among birds
like the squirrel among the rodents and the cocoanut tree among
the flora are called pillai. The karikkuruvi is darker than'th,e
common crow and comparatively the crow is a ‘fairﬁer bl-l‘d.
Valiyan is another name for the kdri; and perhaps there is a view
that the kari is the ‘raven’ that croaks ill omens. Thg vahy(‘m,
however, is the king crow occasionally but wrongly ic?eni:zﬁed with
the Bhdradvajam, which is only an ashy white over-sized sparrow.

The Siruvenkdkkai is a variety of greyish crow that hauiﬁs
the sea coast. The Ainguruniiru has a decad entitled ‘S’imfmnkak-
kaippattu’ 4 This bird hovers over the ba.ckwatelrs f;)r its ﬁs}.x;
its colour is slightly greyish and its mouth is r.eddlsh.4 The'are is
reference to the Siruvenkikkai in three places in Kuruntogai: the
annotator to the work, Dr. U. V. Swaminatha Iyer seems to equate
this Siruvenkdkkaei with the common crow; that would appear tf)
be a wrong identification because of the 'reference to this pzf\rt}-
cular variety of birds as ‘Siz’uve'r,%kdlclcai" in many places as if it
were a species by itself; it seems this variety haunts the sea coast

only.

44, “Qrouri el Honrsé &L Pup EWI;?QMI(II)IL”:.
' Purapporulvenba mdalai: Vetchi:
Vetchi Aravam: Venba:
. : ; rolloner & and &ri_ (i :
B ety © P lappaditaram: XTI 124
“aurefert. sflé@mel walmiCs ufﬁz_G’Lé@/ﬁ -
F QasiCupiser sersgany. CumeGr”:
srevent_wrd GasrtCuy e g
i i begins
. Every stanza in this decad ) .
® “G)uy@m'um_,m' senTiw g FmiCleier as:fra;mes”.
“Queprasi-p dlenruig & piGoueir 5#2:53.5
D ST LITFEOL_ IDILIEE LT
a;avﬂp:ml& G&ad wieir P & o6,
uefésf) grpayd. ... ... s v
“QuephaL_H SenTw sl ngGZm{mr srdoms
Boap Ammsl) u?mycgr‘gs.gm@ ‘
yaswp Qurgblp Gafa';@m”:‘ Ib1d,,.il3. ) 0. 334
46. “GBlpQacin srémessd Geawrins QumsCsr@’: Ibid, 334,
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Kanakkékkai is perhaps the wild jungle crow and resembles
the raven. Its wings are said to resemble the flower of the
‘iruvatch? (the tuscan jasmine) .47

Alaikkakam is the marine crow which flies over the sea far

and freely.48 It is called the ‘mépparavai’ perhaps because it is a
black bird (Ma: black) .4?

.

8. Kili, Pivai: &ef, yamar (parrot, parakeet; bush myna)

Parrots are of many kinds. But the Tamil poet’s darling is
the green parrot with a red circle around the neck and the
proverbially hooked scarlet beak; it can articulate almost like
a human. Women sent out the parrots as messengers to their
lovers; conventional pictures placed a parrot on the forearm of
the young maiden; the lovelorn girls taught their parrots to speak
the praises of their lovers; poignant situations arose when these
parrots repeated lover's private conversations to strangers,

The parrot, like the peacock, the swan and the bushmyna, is
caged, fed and brought up fondly especially by women in houses;
the caged parrot is fed on ‘tondai’ (kovai: the thorny caper)
fruits and milk.

(To be continued)

47, “srewd srémad FalFFp Camdig @b
wuils seimenfls QumsC s Gmwser”  Puraninuru: 342,
48. ylvdsrat wEFTIH LIS &STEnILIS
sacllQuaps srézsi Qamumrer
g srs rHuwdvenws Qs reirL_ser(y
Qevareumisth Qs (mio b mrar
Bloviuren wPoferviens dens g srey
@ iCurey Berairsoms s
wiviiurefar  po$G srend) LTI 5 g1 p S5
BanQiiginb e poyiomiseir’: Kadichippurdnam:
Tirundttuppadalam: 136,
49. “ermigid Curiis senparem g
TS Lrmils 8ein G1_uyed,
wisgGer smiCum wriupma Curer@pQGer.”
Kulasekharar Pasuram,

50. “Capgrid eoumBaluri QacrupidGer Mereoens
&b wrCrpmpsresereferayudi” Chintamani: 1036,
“Korr e,

audrouriis Qasrewrr. Qauius Qaurevsiipib
YFIBTET  BIeDpULTET 15 SUores  ouer@bEiLs
Qurekse Qurpar Qaru)é;@Lb” Kuruntogai: 67.

~ repetition

Suggestions to Research
Schools and Lexicographers
in Tamil and Dravidology

H. S. DAVID

(Continued from page 246, Vol. 12, Nos. 2 & 3, April-Sept. 1966)
The 14th Word-root and its group: cil. note that this and the
previous one are adjectival roots.

its group: cil. Note that this and the

The }yz‘é—a’i:(")’t :: O’:h:e lafter %ecomes “circila” — a few he.are
and there. pIn- com]’oinations with a following 'worc.l which bc?gxns
ith a nasal, it becomrs “cin”, as at Tol. Por. Qm@uiaf G'ujlrb&lurr'm @t.u
o Qaor® ;ccording to the text given us by Pfex_'acmyar. Nf) e
:l}izicwthe s;lme change happens to “mel”, whi(’:h in a nearby hﬁe
ins “mell”’-icai but here becomes “men” moli. About .t e
re!'n?m f “panuval” in the above-given line,. there are various
o otale : MI:' V. K. Sivaprakasam in Tamil Culture X, 2, page 78,
?f;?riza,. cites with approval the old con}menta.ry on gN. v;l:iz:l
states that this term means a book dea_lmg with good con fe“;
“taruma nil”: but in the time of Tol.kap.plyam thex.'e x;rlire y
works of this description. Hence Iam 1nc1m<?d to derive the wf;vor
“pal 4 nuval” = speaking of several things. No’te the force
f;og;m:al” in this clear prose passage from Mr. Sivaprakasam

himself: — ‘

Derd) oypareus, QUTHST JPSTLYL, BNZIP

5 e syt ud® %/j)p@/u‘; sHCuri pererTGmS FIEGHW ...\,

' ... by skilfullness of the
_ i heart of the readers.....
= alluring gls the other hand, it is possible that “paguval” first
n,

» je. cotton, and later was applied to a
$1]
first meant “thread” and then “a book”.

narratio o
meant ‘“cukirnta pancu

. ~19
literary work, just as “nil



270 TAMIL CULTURE

cher mutations of “cil” are ciru, c¢ir (as in cir-iyal) cirr-inpam,
cirum-ai ete. of NNV. 88a @pderub Qo Srgruligud 9jco Dt

Here I have two remarks to make as regards the differences
between the two stages of Tamil, the one at about the time of
Christ and the other in the second millennium after Christ. In
the former, the initial syllable of a dissyllabic or trisyllabic word
was long, as in these cases:—

Ay-itai = during that in'erval, Tol. Por. I8¢, etc.

cir-iydl = a small harp, Pura N. 109:15; 127:1; 144:2; 145:5;
146:3; 147:2; 155:1; 308:2; 316:7 etc. See supplemen-
tary note la.

ni_lal = a shadow, shade of trees, Krt. 187:3 etc.
pUcal = a commotion, turbulcnce, storm, Krt. 29:5 ete.

vival = a bat (the mammal), Krt. 172:1; Narr. 218:3 etc.

. In the latter, the initial syllable is shortened: avvitai, ciruyal
nilal, pteal, vavval. Note that in Telugu the long VO\.Ne’ls “a i-’:
are still the demonstratives, as they were in Old Tamil, and ;he’tt
Malayalam still uses the word ‘“vaval”. The second ,remark is
apropos of my next word, the 15th, where I claim that “kol-untu”
became konnru. I base it not only on (1) the numerous instances
ojf the incidence of such verbs as “payuntu” in PN. which I shall
cite in the seventh section of this essay, but also on (2) the pre-
Xalencf:a of “unnu’” in the same position in Malayalam, (3) of
unju;_ >.utu, where the nasal has dropped out, just as’ “inran”’
>--1l:rax_1, in mod. Tamil at least of the Jafina Peninsula, e.g. svami
pokutu = Father is going, and (4) “undu” in Tel. e.g.’ naku tost-
u.ndu = it appears to me. Note that Tel. employs the older auxi-
liary verb, whereas mod. Tamil says enakkutérrkinratu.

The 15th voot and word-group: kol = to kill ete.

Another interesting monosyllabic root of this nature is “kol”.
It has several homonyms. Some of them are the
Koll, claimed by some to be related in Sanskrit “khalu”, is a
particle of emphasis or interrogation, as at Kura] 2a:
SHOFEDN Sy Lwer eTenGETen ?

Sometimes it is joined to a similar i O
particle, 6., as at
Kural 99, 1171: eraver @ar@er? (evan kold?) = Oh! hov:/? Pal.
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83b has en kols? = Oh! what? kol?2 = to kill, whence kolai=
murder, killing, Nal. 81b. I have already mentioned the particle
“yntu”, which was added to many verbs in PN., to make a verbal
stem into a finite verb (most often) and at times the vinai eccam.
I have also shown how “yntu”, though most often used as a finite
verb, is sometimes a noun, as at Nalati d, “untu aka vaikkarparr-
anru” and in the cited ‘stanze “untu aya poltu ...” Similarly, *kol-
untu > *Kolntu by the process of syncopation, which I have al-
ready explained > konru is a finite verb, vinai eccam, or verbal
noun, according to the context. In this Nalati stanza, 186, it is a
verbal noun :—

S5 DT TS Qarerp SjsTes QEE) Csulflguts, PAwTiCod

gm@@l‘zzs Cgrar(y GsG\b.
konru anna = like killing. Kol3 = to cultivate, dig up, whence
“kollai” = a garden, as at Nalati 283b-c :—

Qsradndg S0ToH Soflsipuym STEIS pre !

Kol4 = smithy, [whence kollan,] as at NNV.14c-d:—
Sogyh FE(HL. ST, SETEIG T,
Qarer 2908 Sl FFE-
or at Pal. 73c-d
Qarp Cafl scigrs) o Hueut G-
This reminds one of another proverb in the same work, Pal. 31d: —
uresnQaflt LSS ol
The 16th. root and word-group: nal.

Nal = four, but at times= several, as the  phrases: “nalu
n wpsly kariyankalai kkurittu” ete. The Tamil
four, Sanskrit nana (= several, vari-
like narkali = a chair, etc. are all

This is an adjectival root.

vinaikatai mutitien,
nanku, nalu, Tel nalugu =
uos), compound Tamil words,
derived from Tamil «pal” or its kin.

The 17th. rcot and word-group: pol = to shine.

Pol = to shine, appear fine or good. Hence the words : polivu,
poluku, policai, “polam” in the phrase “polam tar marpan” == the
one whose chest bears 2 shining necklace or a golden garland.
Gradually “polam” was pronounced as “polm” and then as “pon”
r— gold. The sense is exhibited in the positive in ‘porpu” = ap-
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pearing good, and in the megative in “pollatu” = the opposite, as
at Pal. 3la-b (i.e.: the first two lines of this stanza) : —
Cur puays QUIdT Zeayn 11 5 g1 Qwpsri
Qerpluilgr eemiGgse Coaaw®Cwr 7
The 18th. root and word-group: val = strong. This is an adjecti-
val root. )

val (=strong) is one of the few words in Dravidian which
have a chance resemblance to Latin words, in this case “validus,
valide > valde”. The Tamil word passed into Sanskrit as bala;
confer balatkdra = force. It returned into Tamil as palavan (= a
strong man), palam, pelam, pelan = strength. The original “val”
is found twice in the same line of one Nalavenpa stanza, which
concludes with a useful lesson: —

wrar@gweitlar w0 awdyrés Ogrésenpurer

Coer&lovbl) wreui &b O i1 9yf Fr60 — wrb@ud gyb

aanCormerer awellont QFraQeosirry srer !

Qaaid@Gu autCurarg erefg.

Along with “valimai” = strength, there was “valumai”, which
as usual, turned into “vanmai” — hardness. When the watery ex-

panse recedes at low tide and the hard dry soil appears, we call it .

“varru” =low tide, lit. desiccation, drying up. If this drying up
is done over a fire, we call it “varu” = to fry, bake. If the whole
land is parched up by the hot sun during a terrible drought it is
termed “varpam”, as at Pal. 70 a-d.

QPED FriepHp P SIih o wi fseud

ApuCe ferp HlondeirCuod — eupusgres

soCud pellys LEQUAZ Syulguib

yerGuwg @b e
The 19th. root and word-group: el = the sesame seed. 'This is a

nominal root.

We now return to the retroflex medial (itaiyinam) “]”. While
reading through Céna varaiyar’s commentary on Tolkappiyam, Col.
74e, Vérrumai, 13c,

“ggefllp Carrd 9z0e0 wumsn”,

I found to my surprise these words, as an example of this “ma.
yangal”’ or mixture:—
“aanQem® odrru gfF. ow Peter gdor aTerenn RSy

BB S50 “9s0m0 vwiss” aarp Qsrienr dord@Serngl.
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This statement is mainly concerned with the mixture of sesame
with rice. What strikes one here is the equation that the Com.
mentator makes between “en” = number and “ellu or el”, the
sesame seed, from which the oil, which is called, “gingi.].i, .jil:l,j’i].i”
in English (W. & R. Chambers’ Dictionary, page 447? ‘f]ln]ah in
Hindi, “juljalan” in Arabic and “nal ennai” in Tamil, is crush.e’fl
out. The Tamil phrase means not only good oil'but the “real oil”,
the oil “par excellence”. Does this give us a hint that we are to
postulate that the tiny “sesame indicum” seeds were t'he‘ones em-
ployed by the early Tamilians for learning Arithmetic in a con-
crete way, as I learnt with tamarind seeds. If that be 50, if tl.‘ley
actually ascended from “el” (= the seed) tn “en” (= Anthmehc),{
that would kill two birds with the same stone; that would prove
the validity of my first two rules: (1) they Woul.d have ascended
from the concrefe to the abstract, from the physical to .the meta-
physical: (2) the primacy of the monosullabic ront endf.ng .in th.e
medial consonants (1, 1, and 1), which alone I am discussing in this
part of my essay, has again been vindicated.

Take again the verb. “el” or “ellu” = to desvise. Just a mo-
ment’s reflection will tell you that this connotation is merely the
result of the tininess of the sesamum seed. Hence “ellu” came to
mean “consider a person as trivial or as small as that seed”. Does
not the English verb: “don’t trifle with me” arise from the noun
“y trifle, a trivial matter”? That is the connotation of “el” at
Nalati, 349d, eereraui &Luwrmeni = the base ones are those _thai.:
despi.se others; while the “cinror” value every living being. Nalati
and Palamoli have ceveral of such pithy statements that match
the Tirukkural itself for the depnth of insight into human charac-
ter that they equal the “Annales” “Germania” and other
works of the epigrammatical historian in Latin, Comelias Tacitus,

for their conciseness.

The 20th. root and word-group: ol = to shine.

ol = to shine, to be bright or lustrous. T?i,s’ has been suffi-
cientJSr discussed by G. U. Pope, in his ‘.‘Nél‘?diyar , 1’2,&93, page 318,
with all the citations from Nalati. With on_porul ) there, cgm-
pare its incidence a Pal. 81a and elsewhere. Nail. has “on porul” at
1023, 195¢, 386b, and “ittiya on porul” a}t 280a. “T}’l’e latter phrase
occurs likewise at Palamoli 8la. “on” is from “ol”,
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The 21st. and the last root and word-group : vil = to separate.

Even the short dissyllabic noun “vitu” or the paralle] verb,
“vit”, formerly “vitu” [-=to let go, to release], can be traced
to the original base that ends, as I have here postulated, in the
medial sound “1”, one of the itaiyinam, which are fundamental to
Tamil morphology. In this case, the base is “vi]” = to open out,
Sseparate, ete. I recommend to the reader pages 429 and 430 of
Pope’s work that I have just cited. I am happy that he traces
Sanskrit bilva, Tamil vila, Malayalam vila, Kanarese helavu, bela,
which designate the wood-apple, Feronia elephantum, to this iden-
tical root. The innate friendliness and sociability of the Tamilians
that have so far prevented Ceylon from becoming another Cyprus
is brought out clearly in this maxim or adage, which is embeded
in Nalati 76d: Soi@ g olsrorss opflam = “separation is hard
even to beasts”. The modern Tamil word for “villal” is “vital” or
“vitutal”. Kindly note the 1/t alternance. Please read the whole
stanza. Let the reader consider the fact that the word which has

“I” in its basic root is always the earlier form, while that which
has “” is always the later.

I should think that by now I have clearly established the com-
plete soundness and ready applicability of my first two rules.
My third rule stresses the significance of searching for adjectival
and adverbial roots in Tamil as well as in the other Dravidian
languages. Their comparative importance is horne out by the fair
number of qualifying words among the 21 roots that I have called
almost at random, somewhat in the nature of a Gallup Vote. There
is no compelling reason in general linguistics or in the special field
of Dravidian etymology why all roots should be either nominal or
verbal. The fourth rule is almost self-evident. None could claim
to be a Hebrew scholar, unless such a one had an adequate know-
ledge of the Old Bahvlonian of Hammurabi’s time, circa 2,000 B.C,
of the later syro-Chaldeeic or Aramaic from the 6th century B.C.
to the time of Jerusalem’s destruction in 70 A.D,, of Syriae, of the
Assyrian of Sargon’s time, 721 B.C., of Arabic and of the Semitic
tongues spoken by the later Hittites and by the later Sumerians.
In the same manner, for a relative mastery of Tamil, a sufficient
grasp of her sister tongues, and that at their earliest stage, pre-

ferably from inscrintions or literary documents, is absolutely
indispensable,

7. Un and Untu . o |
§ In mod. Tam. “um” appears as an 'isdlated particle, as regards
its origin and meaning; buz.m. O.1. it
una, unar, etc. Perhaps }hls is the md
tween the two stages ot ‘lam. Hence 1
this feature at some length.

i 5 .
A. The instances where “un-a¢” occurs

atukk-un-a, Tol. Col. 233b, 429b.
arna, Patirr. 13:6. ’
é]ifsr!:: >'I‘ol. El 151v, 158d,e, 400a; Col. Col. 4d, ..9a,b,¢c,d,e,
. 55:12, . B
érk-fz?:! AN. 340:15, where the comm. equates it to unp-an-a:
“Raemer r HiGp" = s iflms Beorser e.cmueT,
karukk-un-a, Kalit. 13:13.
katk-un-, Tol. Por. 512:5.
ceyk-un-a, Tol. Col. 250 a and h.
-un-, Tol. Por. 512:5. N .
s oL, Por, 231:1, AN, 63:; 131:13; 267:1; PN 4L:7.
kk-un-a, Patirr. 13.4. ‘ .
::;;-un—a, PN. 189:8; also tapuna, Patirr. 32:8.
tolai-y-un-a, Narr. 390;;1.
iraikk-un-a, AN. 11:13. . )
;;I-:;n-al,l PN. 209:12; Porunararruppatai 60; Perumpén. 456.
*piral—un-a > piralna, Patirr. 13:1.
-un-a, AN. 34:10; 374:16. |
ng‘-iﬁ-:’ 1;11:11 42:18; 137:12. 209:6; 375:10; Patirr. 21:29; Porun.
3; Muruk. 276. .
*makil-un-a > makilna, AN. 16:17; 266:9; 376:1.
mik-un-a, Tol. EL 158d, 15%ae.
var-un-a, Tol. Col. 250 c, e, .
vitt-un-a, Patirr. 13:2.

' i texts: —
B. Some instances of “un-ar” in the ancient te

akav-un-ar, AN. 97:11; 152:4; 208:3.

:ﬁilf\;gz;?r'l‘ol. Por. 146:7-8, Nacc. citation; Kalit. 23:11.

ik- 1. Por. 146:23, Nacc. cit. 1. ",
2?;32:; Tl‘;)N. 109:4; 154:2; 224:5; Narr. 42:7; 309:7; 391:13;

Kurificip. 4; Patirr. 26:4.



276 TAMIL CULTURE

araiy-unar, Kalit, 30:16.
at-un-ar, PN, 29:24; 221:2; Paripa. 9:61 and ¢4..
ikal-unar, AN, 25:12; PN. 21:12; 56:13; Mptu. 73,
iyank-un-ar, Kalit, 2:7.
ik-un-ar, PN. 235:17.
ucav-unar, Krt, 269:2.
unn-unar, AN, 2:2; Mptu. 445,
utal-unar, AN, 138:6, PN. 17:36; 122:1; 201:19
allunar, AN. 29:19; 72:17; 231:8; Patiry. 13:19,
ulamp-unar, Kalit. 23:1.
urunar, AN. 71:11; Narr. 94:9,
uraly-unar, Krt. 65:4 ~ urainar, Ky, 145:4; AN. 67:18; PN. 163: 1.
irank-un-ar, AN, 75:15,
*ular-un-ar > ularnar, Paripa. 9:63.
tkk-unar, Patiyy. 71:11; 13:18.
ur-unar, Cilap. 5: 535,
ell-unar, PN. 303:3.
eon-unar, AN, 8:18.
onr-unar,
occunar, Maturaik., 321.
Opp-unar, PN, 29:13; Civ. 496d, 847a; Paripa. 1:58,
kat-av-unar, Krt. 118:3; Cilap. 5:54.
ka}aiyunar, Kur. 879; AN. 365:8.
kan-unar, Krt, 136:5; Napr. 216:2; AN. 16:8; Kalit, 139: 20;
Maturaik. 597.
kuyix_'r-unar, Cilap. 5: 48,
kur-unar, Krt. 178:3; Perumpan. 295,
kGv-unar, Paripa. 9:65.
kiir-unar, PN. 72:1; Kalit. 30:8; Patirr. 11:25,
ket-unar, Krt, 130:5.
kétk-unar, Kyt 29:7; 86:3; Tol. Por. 508:2.
koyy-unar, Aink. 311:1.
koll-unar, AN. 80:13.
cinav-unar, Ciy. 4663,
cutt-unar, AN, 72:8.
cut-unar, Kalit. 23:13; T
Cepp-unar, Krt. 98:2.
cell-unar, AN. 151:12; 395:12
cerikk-unar, PN, 378:15,

cer-unar, Narr. 50:9; AN. 46:11; 66:3; Maruk, 5, 99; Kur. 488a.
cértt-unar, Cjy, 83c.

; Patirr, 90: 21;

ol. Por. I, p. 715, Nace. citation.
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coll-unar, Narr. 68:6.

‘takaikk-unar, AN. 46:16.

irr. 17:2. . N
:app.:::ra rbgatégr?az- Patirr. 13:24; AN. 75:16; Maturaik. 535.
ar-u. s . Rtags

tank-unar, Perumpan. 18; Patirr. 51:29; 55:20.
tufic-unar, AN, 158:10.
tull-unar, Kalit. 4:5.
tui_‘akk-unar, Kalit. 13:26.
teriy-unar, Patirr. 74:8.
telikk-unar, Kalit. 30:12.
totakk-unar, PN. 378:14,
nalk-unar, Kalit, 23:110. s 1.5
an-unar, Tol. Por. 1, p. , 1:5. 10
f"";Ta..k.ar-unar > pakarnar, Patirr. 13:23; AN. 25
pat-unar, AN. 16; 25.15
paiuk-::allgl\fNi4'1.$)' .33:10; 99:11; 165:7; 221:1; 226:3; 235:1T;
at-unar, . 14:19;
P 369:18; Patirr. 86:8.
pukal-unar, Mptu. ';328
iy-unar, Mptu. . .
gﬁiliir-xar, Por. 180, Nacc. cit. b; Maruk, 280.
pull-unat, pitt-unar, 43:16.
‘ : 2. 0 . . -
Dorunar I;(ﬁlt.P?;. 275:7; 60, Nacc. citation, beginning in vinku,
por-llm?, 91:3; AN. 76:5; PN. 69:13; 365:6.
porukk-unar, PN. 63:8.
pol-unar, Cilap. 5: 4.7. 0
"‘n;akil-unar > makxlna;', Narr. 70:8,
laiy-unar, PN. 282:7. _ |
?ril:tli};r-l:::lz: > mutinay, (or from mut-in-ar), Krt. 195:3.
muyal-unar, AN. 322:13;K P§.3g1;-82f9‘.213-7- N
; inar, Krt. 39:4; 175 - »
mumy_li'naé; 1:11';1%1 274:4; AN. 300:13; 365:8; PN. 29:20; 158:14;
oty 177:15; 203:8; Kurificip. 202.
ll-unar, PN. 24:34; 57:1; Krt. 395:3. 11 Pertmonn. 400,
valatkomar, AN, 1:14, 18:11; 109:10; 218:11, pan.
alank-unar, - 1:14; 18: .
V-it-unar Kalit, 11:20; Aink. 462:4. 1 58 T2 10 Pati
il unar > vilnar, PN. 9:3; 28:3; 33:4; 43:1; 46:4; 72:10:
val- Inar,
71:17; 51:30.
vilanikk-unar, Patirr. 11:7.
vinav-unar, Civ. 466d.
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vil-unar, Kalit. 66:5; Kur. 1309 > vilnar, AN. 322:4.
vént-unar, Perumpan, 443.

vaik-unar, AN. 316:16.

vauv-unar, AN. 1:14.

C. A few instances of “un-an”,

at-unan, PN, 56:13.

kan-unan, Narr. 390:7.

kol-unan, Tol. Por. I, p. 514, Krt. 80:7; 293:8, Narr. 110:10; 170:5;
PN. 2448:3; 279:5, Mptu. 302; Kur. 55a.

pat-unan, PN, 48:9,

piriy-unan, AN, 392:19.

por-unan, AN. 76:9; 396:10; PN. 42:18; 58:9; 78:6; 82:5; 140:1;
152:31.

D. A few instances of “un-al”,

arik-unal, Tol. Por. 180, Nacc. cit. c. (from Paticr. he says).

ariy-unal, Narr. 44:5.

enn-unal, AN. 5:18.

kétk-unal, AN. 63:19.

puraiy-unal, Tol. Por. 180, Nacc. cit. b.

peruk-unal, AN. 324:1.

mann-unal, AN. 62:10.

vall-unal, AN. 105:4; 153:13.

vank-unal, Krt. 229:2; vit-unal, Narr. 68:7.
E. An Instance of “yn-g}”,

ner-unal, AN. 6:11; 62:11; 116:9 (alt. lect.); 166:11; PN. 279:5
(alt. lect.); Narr. 25:5. It should be noticed that this word
obtains the suffix “-tu” in later literature, becoming “‘nerunal
+ tu” > “nerunarru”, Kur. 1278a; Tv. 2:61; 4:4. Hence the
mod. Tam. word nérru— yesterday. Cf. un -+ tu > untu.
Likewise mutal + tu > mutarru at Kur. 1b: mutarré ulaku.

F. A few instances of “un-ai”,

at-unai, PN, 36:1.

koll-unai, Patirr. 17:3. )

ner-unai, AN. 116:9; 266:2; 275:15; PN. 249:7; 279:5; 303:5; 316:5.
por-unai, PN. 11:5; 36:5; 387:34.

vall-unai, Aink. 285:5.

vit-unai, PN. 36:1.
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G. Two other instances of “un” as the first of many suffixes.

l-un-in-a, AN. 394:1 = bearing fruit. ‘
f)):i-ﬁn-igra, PN. 254:7 = having borne fruit. Cf. ariy-unam, PN.

381:6.

H. Instance of “-untu” as the final suffix.

PN. 24:3 pay-untu. 6 tink-untu. 9 tarii-untu, alt. lect. ?alﬁ-untu.
. 16 payv-untu, alt, lect. (= altera lectio = another reading of the

text),

PN. 137:6 olikk-untu. 8 pikk-untu. )

PN. 339:3 parikk-untu. 5 ukal-untu. 8 kur-Guntu.

PN. 343:2 marukk-untu. 4 ur-untu. 6 cérkk-untu

PN. 352:2 karakk-untu. 4 parikk-untu.

PN. 380:6 ak-untu. § -tt-untu.

PN, 384:7 uraikk-untu. 9 vaik-untu.

PN. 386:15 nilaikk-untu. 17 olikk-untu.

PN. 395:8 ar-untu. 11 peyarkk-untu. 15 irfiy-untu. N

PN. 396:1 valank-untu. 2 pikk-untu. 4 opp-untu. 6 iriy-untu.
9 tank-untu.

PN. 400:14 tink-untu.

Tol. is aware of this connection between “um’.’ and ‘lin + tl_l::
> “untu”; for Tol. Col. 292 states: “un unti akum 1t::\‘num ,z’u' unta
— there are several insttances where “um” becomes “untu”. About
“um” itself, Tol. speaks at Col. 202c, 227 apd 234 to 235, where
“um” is the particle that helps to make a finite verb out of a root.

Here the pertinent verse is 227:—

‘nikalum kalattu cceyum ennum kilavi.” Hereby Tol. seems
to take “-um” as specifically denoting the l?resent tense. Orf the
other hand, his Com. and later grammars, like Nan., sh?‘w vs::th a
wealth of instances taken from the earliest texts that -}nn de-
notes, and denoted then, the future. Nar_l.:.Nar_u_lul, 1205
A.D. What is more, several instances could be given, also from
the earliest texts, where “um” denoted the past tense. Thus at

Krt. 185:3:—

“innal akutal nummin dkum” is rendered by the Old Com-
mentary 'thus:—“ittakaiya vérupattai utaiyal akutal ummal aki-
yatu” = the change for the worse in the state of your wife’s health
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has taken place or took place owing to you. In view of these facts,
it is best to take “um” as denoting the timeless aorist. In the earli-
est texts it was used without any distinction of number, gender
or person, even as a finite verb. The Kanarese grammarian, K&si-
rija makes the same remark about -kum, from ki 4 um, in his
work, Sabdamanidarpana, Akhyataprakarana, 228. In both Tam.
and Tel. this “um” is suffixed to the root optionally to form the
imperative, in Tel. to the second pers. sing. and in Tam. to the
second pers. pl. or honorific. ku (above) = k with kurriyal
ukaram. Tolkappiyvam Col. verses 234 and 235 deal with the
“um’' as the suffix of the relative participles. In Tel. this is “un”.
Unfortunately Arden’s Grammar of Telugu, sections 259, 261, 264,
268 and 789 are badly worded and confusing, as they stand. It
seems to follow the native grammars. The progressive present
tense has kottutunninu =1 am striking. Here the -&nu is the
enclitic form of nénu =1, just as in Tam. én is the enclitic form
of yan = I. Hence the present participle is kottutum, exactly cor-
responding to the Tamil. kottutum. Both in Tam. and Tel. -a is
the relative participial suffix, which is most commonly used. When
the “um” suffix was used so extensively and for such a variety of
purposes, it lost its relative participial connotation; it had there-
fore to be reinforced by “-a”. This is the origin of kottutun-n-a,
the Tel. progressive present relative participle.

In view of Tel. “un”, the copious forms of Tam. “un” given in
the above pages and the growing tendency in Tam. to replace
other nasals by m, whenever no ambiguity was involved, it seems
best to regard “un” as the original and “um” as devolved there-
from, or at least as its collateral.

§ 8. “unnu” in Malayalam

It sometimes happens that among sister languages one group
keeps the consonant after a nasal in its original form, while an-
other nasalizes it. Thus Middle High German has “Zimber”, Old
High German has “Zimbar”, Anglo-Saxon and English have “tim-
ber”. In these words the consonant “b” remains “b” after the
nasal “m”. But Low Cerman has the equivalent word as “tim-
ber”, Swedish also has “timber”, and Modern German “Zimmer”.
Similarly Engli. “number” corresponds to German “nummer”.
Many more instances of this phenomenon can be adduced.
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The same phenomenon is observable as between Tamil and
Malayalam. Thus Tamil “onki” corresponds to Mal. “6nni”, Tam.
“mayanki” to Mal. “mayanni”. On the same analogy we are not
surprised to see Mal. using “unnu”, where O. Tam. employed
“untu”, In fact, in Tam. itself, sometimes in the same work, we
find both forms. Thus manimékalai 16:126 has ankanam while
Mani. 2:58 has “annanam”. Malayalam employs “-unnu” to the
present day.

SUPPLEMENTARY NOTE 1
A:—
(a) Ciriydl=a small harp:—Pura Napuru 109:15; 127:1;
144:2; 145:5; 146:3; 147:2; 155:1; 309:2; 316:7;
Porunar@rruppatai 109; Cirupan. 35;

Netunal. 70; Maturaik. 559; Malaipatu. 534;
Ainkuru. 472:1; Cilap. 28:31.

(b) Ciy-ati = small feet:—Kuruntokai 148:1; 278:2;
‘ Aka Napiiru 12:2; Tol. Por. 146:34;
Kalittokai 13:11; Patirr. 52:19;
Porunararruppatai 42;
Civakacint. 1033a, 1328b, 2062b, 2088a, 2132b, 2348d,
2385b, 2459a, 2512a.
(c) Cir-Or = a small village:—Kurunt. 41:3; 79:5; 242:4;
Narrinai 3:5; 95:7; 95:8; 135:4; 343:2;
Aka N. 9:10; 52:7; 63:13; 84:10; 104:13; 225:13; 329:4;
331:8; 384:6;
Pura N. 143:10; 297:4; 299:1; 308:2 and 4; 324:8; 328:2;
328:16; 329:1; 330:6;
Perumpanarruppatai 54.

(d) Cir-ital = a small leaf, Murukarru. 21.

B:—
Piacu = “green, fresh, tender”, in the following compounds: —
(a) Pac-ataku = a green leaf, Pura N. 62:14.

(b) Pac-atai =the same Kurunt. 9:4; 246:2; Narr. 310:2;
Aka N. 176:4; Kalit. 71:7 (altera lectio).
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(¢) Pac-ilai = the same, Kurun. 108:3; 216:1; Aka N.
138:5; Pura N. 54:10; Perumpan. 4; Civ. 1480 a.

(d) Pac-ilai = a bright jewel, Aka N. 90:14; Pura N. 367:6;
Patirr. 68:15; Civaka. 586 a, 904 a.

Rule 1: from the concrete to the abstract, on bages 6, 8 10 etc,

Rule 2: very often the primary rootl is a monosyllable ending in
one of the itaiyinam, esp. 1, ] or 1 (p. 8) §4, at its beginning,
I am here recapitaling the four rules that I have enunciated
in the body of my article, for the benefit of the readers. I
shall hereafter list the 21 words which I have dealt with here.

Rule 3: Tamil roots are not only nominal or verbal, but also adjec-
tival and adverbial, (page 12), §5.

Rule 4: Study the other Dravidian languages,

especially those
which were cultivated early.

1. Val=to bend, verb. 11. nil=to stand, verh.

2. Ul=in, adverb. 12. pal=to share,

3. Kél=za relative, kilamai, noun 13. pal=several, adjectives.
4. Kol=to receive, verh. 14. cil=a few, small,

5. Kil=down, adverh. 15. kol=to kill, verb.

6, Pol—=to pierce, verb. 16. nal=four, adjectives.

7. ol=to write, verb. 17. pol=to shine, verh.

8. kal=—to learn 18. val=strong, adjectives.
9. kal=the wind, etc., verb. 19. el=sesame, name.

10. cal=to abound, verb, 20. ol=to shine, verb.

21. vil=to separate,
Total: — 2 Adverbs; 3 Nouns; 4 Adjectives; 12 Verbs =21

SUPPLEMENTARY NOTE 2.

Kaélir = relatives, intimate friends, kith and kin, at Kurunt, 40:2;
289:1 (twice), 293:1. Aka N. 130:1 amma, valj, kélir mun
ninru.

Pura N. 42:17; 74:4 al kel al kélir; 71:15 kélir-otu,

Pura N. 1921 yatum ure; yavarum kalir,

Porunararru. 74 ké] al kélir.

Kalit. 3:21 mé ninru mey kiirum kélir psl,

Paripa. 4:54; 8:63 kalir manalin keluvum ituva,

Kura] 187a, 615a, 1267b (here honorific plural “my hushand”).,
Nalati 9b, 201d, 382b.
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The other words of this nature that are cited in my 19_5% thesis in
this manner, with the necessary references, are. puttélir = go(.isf
pentir = wives, women, also honoric pl. for 0}19 wife, at Krt. 181: 7;
ma.k.alir = girls; velir = tribal chiefs; putuvir = newcomers. Here

{3 3% 1]

“ir” is the Old Tamil pluralizing particle, akin to “ir” = two.

SUPPLEMENTARY NOTE 3: “Enmanar”,

“Ennum” is in the strong grade. Forms likt‘e‘ “er_n_‘i, er_n:'a,
“enru” _j-ustify us in postulating the mi_ddle grade enum ’tW};ﬁe
“er-u_n” represents the weak grade. This weakness is due fou' i
pri}nary stress falling on “er_l”—-ar.xd a secondary account 1 ka_ ing
on -on -ar, the last syllable of this compound word. ’1;0 appi-
yam, Col. 238, explicitly sanctions the syncope of the relative par-
ticiple “ceyyum” into “ceym” in these words:—

“avarrul '
ceyyum annum peyar — eflcu kilavikku
meyyotum ketumé irru micai ukaram.

N = t}
avvitan arital enmanér pulavar”.

“Ceyyum”, “cey”,, etc. are the moslels on which all othé.r vexik.)s
are conjugated in Tolkappiyam, Nax}gul, ftc.” Henc;ahwha‘t‘ is vi rln
for “cey” applies to other verbs, like “en”. Fur fer, ;ey{ 1,
ceyum and ceym” are the three grades, and these are ounh act 111.1al -
ly in O. Tamil texts. This confirms ogr.arf.;ument for the . t‘iee
grades in the case of “en”. “Er_n_l-um is in the strong grade,
“enum” in the middle, and “enm-" in the weak grade.

Actual instances of this syncope are abundant. I give here
just a few:— 6
Krt. 182:3; 305:2; Pura N. 35_6: .
8; ei%ﬁ%;ii&nguKifn%%: 6. rCompare this with Narr, 176:4
(3) cel-umd > cenmd, Kt. 238:5; 275:2; Narr. 358:7; 365:5; Aka
N. 32:17; 93:16; Pura N. 381:5; Perumpén. 45.
(4) celumé > cenmé, Narr. 395:10; Aka N. 176:26; 396:19; Pura
N. 133:7. ]
0 : ith 1 74:7.
“inummd”, PN. 130:2, with Inmars, P‘l‘\I. S
Eg; ggﬁ: ‘f;(}annumai”, Tol. Por. 76:18 with “kanmai”, ibid.
. by Naccinirkkiniyar. ) .
7 Cor(l:f(;;m?palum”, Krt. 2224; 389:5; Nannal 96 Comm. with
( “ponm”, Aka N. 248:9; 332:15; Pura N. 19:6.

4
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These seven out of the one hundred odd instances that are
adduced in the above-mentioned thesis are sufficient to prove this
point. Furthermore, the middle grade “enum”, which I have just

Postulated, actually oceurs at Tol. El 25a, 6la, 62b, 73, 322b, 352
(6 times in all, at the least),

The favourite statement of Tolkappiyanar, “enmanar pulavar”,
which means “the learned say so”, occurs at :—

Eluttu 6b, 33¢, 53b, 130b, 146b, 158e, 178b, 222b, 272b, 283d, 288c,
333c, 353b, 413b, 432b, 474c, 478c, 483e. (19 times in all).

Col. 38d, 80h, 85b, 92c, 124b, 148b, 156b, 164b, 204c, 224c, 231c,

238d, 241d, 275c¢, 288b, 358b, 396g, 403e, 448e, 448c. (19 times
in all).

Por. 6b, 11b, 23b, 53d, 751, 83b, 97b, 101le, 107:15; 149b, 150:32;
157:2; 172:5; 179:2; 187:2; 195:2; 207:4; 224:2; 246:3; 274:4;

314:2; 391:5; 329:2; 441:2; 512:6, 631:2; 659:5. (27 times in
all).

Accordingly these musical words are heard 65 times in Tol.
When we compare the paucity of lines in Eluttu with their rela-
tive abundance in Col., and still more in Porul, the occurrence of
this statement is proportionately greater in Eluttu than in Col,
or in Porul: the same diction, in this as well as in other instances
points to one author rather than to several authors for the three

sections of Tolkappiyam but other factors too must be taken into
consideration,

SUPPLEMENTARY NOTE 4

Ol=to be one with, befit, resemble, agree with, as at Tol. EL
114b, 246b, Krt. 5:5; 43:2; 79:7; 144:4; 217:1; 256:5; 264:5;
291:4; 322:7; 395:1. Note the frequency of this archaic word
in Krt. which contains many, if not most, of the earliest Tamil
love poems extant, and its employment in Eluttu, the earliest
part of Tolkdppiyam. In Pura N., which contains the earliest
war poems, this verb “ol” occurs at 31:6; 73:14; 78:9. In
Ainkuru. at 88:4 and 93:2, note “ollém” and “olla” respectively,

From this primary verb are formed several other words, as
(a) ollar (= poruntatavar, pakaivar, Nacc.) Porul of Tol. 76:10.
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5r (= id. foes) Pura N. 6:21; 31:7; 94:5; Paripatal 2:50;
';bZQOIi?j: £65a, 264a, )608a, 630b, 756, 827a, 828a; Pal.“303a, 3},2b,
321ai Note the nasalization of “l” into “1_1”., through “ollunar” >
*ollnar > onnar Cf. Sevtion 7 B. (c) ollanku (= poruntum va-
kaiyal or valiyal, “appropriately”) Kalit. 3:11.

In Kur. and Nal “ol” occurs 11 and 3 timef respectively, in
the latter at 36¢c, Tlc “ollum vakaiyan”, 258c “olla”. At Pal. 197a
ollaa. Other derivatives from “ol” are given below: but they are
just a sample out of hundreds:—

(d) olvu, as at Krt. 259:5; Nal. 169b. The fomer is beautiful:

“olvai dyinum kolvai ayinum”.
(e) olpu, Krt. 252:8; — wpuiTEE 9é>u9anr sremiisTGo!
(f) olluva Paripa. 12:65:— adgye Qerowrs eemra@pas Qsre

(@) ol +tu> orru, Tol. EL 206; Kalit. 103:51; Civ. 1746b.

= i Por. 286:4; 590:2:

* n-tu > onru (= to unite), Tol. .| ; :
@ ol -I*;r‘: 208:1 & 5; 374:4; Pura N. 5:6; Paripa. 1:63;7_ 12:37;
19: i5- Pal. 312b onrumé (= certal unt5?), Kur. 233a,

886a.

eaks of “wise saws and happy instances”.

" o one ptlﬁzfevsv"iikisi:i? eif:mciated four rules or maxims, the “saws”,

n .accordan;::; be helpful to research students and scholars in the ﬁe}ds of
which shou de mantics. In the seventh section of this essay and in the
morphologly a;taf; noteS,.however, 1 have given a multitude of c'itatlon or
fgur supp”em hich are taken, as far as possible, from the earliest te)fts.
mstaflces WI have endeavoured to avoid both extremes: on the one sfde
?n. doing sto ; ent, unsupported by any evidence, and on the other side
f‘e june .Sta e}x;n ca’nvas " go that the reader finds it difficult to see t}fe wood
crowding the I this, essay inclined to the latter extreme, the writer can
fo e at oo ]| Germans of Bremen in 1950-52 hailed him as the spiritual
El.eaiin::at,fse;i; and Bohtlingk and as more German than the Germans

ins

themselves.



The Graffiti on the Megalithic
Pottery of South India and

Dravidian Origin
Dr. J. T. CORNELIUS

My attention was drawn to the significance of graffiti by a
reference to these ‘marks’ by R. Bruce Foote on one of the pots
in the Madras Government Museum as representing the antelers
of a deer horn, when going through his ‘Catalogue of Prehistorie
antiquity’ and my study of the article by B. B. Lal entitled ‘From
the megalithic to the Harappa: Tracing back the Graffiti on the
Pottery’ published in Ancient India, 1960.

G. Yazdani, noticed Pottery marks on pots from Raigir tumuli
which seemed to have been scratched with a sharp pointed instru-
ment. He noticed the marks occurred in groups of three and that
they bore striking resemblance to Pali letters and also to the old
Cretan, Mycenian, Etruscan and Lybian characters. He observed
that they are significantly connected with the peoples of Assyria,
Chaldea, Babylonia, Egypt and the Mediterranean countries,
Vazdani has brought together evidence of such ‘marks’ on pots
from various sites in South India in a comprehensive way which
provide a suitable hasis for a comparative study of alphabetiform
Seripts found by European scholars in other parts of the world,
which throw a flood of light on the obscure problem of Dravi-
dian origins. I have reproduced photos of these alphabetiform
sions from various sites in other parts of the world from the earliest
ti;nes, quoting the comments by eminent Eurovean Scholars there-
on, arranging them in Chronological order. Yazdani’s main thesis
was that 75% of the ‘marks’ on South Indian pottery discovered
by him are identical with the alphabetic signs given by Evans in
his comparative table [Vide Fig. V(a)] of Cretan Aegean and

Libyan writings.
Yazdani in his Annua
problem which had hitherto been

and

1 Report suggested that the Dravidian
a tangled knot could be solved
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in the light of those alphabetiform signs of the Pottery, supported
by such evidence as the uniformity in the shape and ornamenta-
tion of Pottery, in the working of the stone and ritual in the
burial of the dead in a doubled up or crouching position.

B.B. Lal side-tracking these basic issues in his study of Graffiti
marks refers to his own finding of material from Harappan or post-
harappan Chalcolithic sites and raises the question of relationship
of Chalcolithic culture to the Megalithic ones in India, without
recognising the fact pointed out by Sergi, that the use of writing
signs is very ancient in the Eur-african species, so ancient that it
already reached definite shape in the Magdalenian epoch, earlier
than neo-lithic times (3000 B.C.) while its diffusion also is very
ancient in the regions over which the species was diffused in Africa
in the Canaries, in the Mediterranean, in Western and Central
Europe. It was from such a centre or centres that the Chalcolithic
culture of Harappa itself was derived.

It is therefore not surprising to find as mentioned by B. B.
Lal that 89% of the Megalithic symbols go back to the Chalco-
lithic- Harappan times and conversely 85% of the Harappan Chal-
colithic symbols continue down to the Megalithic culture as alpha-
betiforra script of varying types seem to be a characteristic of the
Euro-african species as mentioned by Sergi.

I. Sergi: Anterior to the Neolithic period, the first indica-
tions of alphabetiform linear writing appear. The alphabetical
characters of Libya and the Canarias have long heen known.

Sergi refers to Letourneau who writes ‘Among the signs
impressed in the Megaliths and on the rocks of Celtic countries in
Spain, in the Canaries in Africa, we find some which have an un-
deniable resemblance with certain letters of the best known ancient
alphabets of African Origin..... On the whole these signs seem
to indicate that the builders of our Megalithic monuments came
from the South and were related to the races of N. Africa,

Sergi himself has found some of these taken from French
Dolmens (Vide Fig. II).

The ultimate origin of the art of writing carried from the
Pyrenese in France in prehistoric times, altogether anterior from
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Palaeolithic to neolithic times, was found by Piette at Mas-D’Azil
in the S. East of France in a grotto he was excav§ting as many
pebbles coloured with per-oxide of iron and showing alphabeti-
form signs, some similar to those already found on the dolmens.

Fiette writes further “Recognising in the Cypriota and Aegegn
alphabet or in the writing in use in Asia 1\{hnor before the 'I.‘ro.!zm
War, the characters of Mas-D’Azil, there is ground for b.ehe\.rmg
either that the invasions from the west to '_t.he East .carned into
their regions at a very ancient period the writing U;Sed: in Pyrenea'n
districts or that the rudimentary writing of Mas-D Azil of Vale.nma
was in prehistoric times the common patrl.mony gf the Medxter-
ranean littoral and the coasts of the Archipelago”. Sergi st'fztes
such signs existed in neolithic times ig Egypt also. Manﬁ anc1enz
inscriptions from Asia minor also especially frorfl tl?e Tr9§ p1.~eseIn
characters resembling the pictures from Mas-D’Azil (Vide Fig. I).

II. Ivory tablets showing linear writing (De Morga).

Comments by Sergi. More surprising of all seems to me to
be those Ivory tablet found in the Royal tomb at Nagada, on wh1‘c1;:
are signs probably numerical of the same tyl?es as those mfetth Wl}f
on European dolmens and having nothlflg in commorll w1L .bt e
Egyptian ideographic characters. These §1gns are c?oubt;ss ibyan
and were employed together with the writing considered Egyptian.

(Vide Fig. III).

Cuairns in the Deccan and
Is found on Pottery dug out from .
Marks fo Southern India by Yazdani

Yazdani in the Annual Report of the Archaeological Depart-
ment of H. E. H. the Nizam’s Dominions f‘or 191’6-.17 (p-5) Statei
that the most notable feature about .the'Mark.s is 1kf’hat 5% 'o
them are identical with the alphabetic signs .glvel'tlh y ?vt?ns in
his comparative table [Vide F1g Vi(a)] shovtnng e T-a lo'n }lln
Cretan, and Aegean, Egypto-Libyan etnd I:,lbyan wrlx mgfi, .e
quotes Sergi, “The characters called Phéenecian arz only a elr:.v_
ed form of the alphabetiform signs that appeared. uring %re- is-
toric times in Africa in the Medit.erranealn and in We}slt urope,
The Phoenecians (Estruscans) if indeed .1t was the hP oenecxaris
who diffused the alphabet, only systematls.ed signs that were al-
ready known and already indicated phonetic characters,
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Yazdani in a paper published in the jouinal of Hyderabad
Archaeological Society (No. 3, p. 61) has pointed out the resem-
blance of several of these marks to the Brahmi scripts; he states
that seven of them (p. 59, Ibid.)) are identical with the
latters of the alphabets of the Bhattiprofu inscriptions and that
they are like the Egyptian Heiroglyphics. Buhlar attaches
special importance to the alphabet of the Bhattiprolu inscrip-
tions in determining the age and origin of the Brahmi seript
(Vide Indian Paleography (appendix to the Indian Antiquary,
Vol. XXXIII 1504, p. 617). He observes ‘More important results
for the History of the Brahmi may be obtained from the Dravidi
of the relic caskets of Bhattiprolu”. The earliest inscriptions in
Ceylon are in the Brahmi Script more specially as that of western
and Southern India. Cunningham supposed that Brahmi was
derived from indigenous Indian Heiroglyphics. Yazdani states that
the Semitic alphabet might have played an important part in giving
the Brahmic characters a definite shape. He also mentions that
far greater resemblance has been noticed in the Megalithic remains
of Etruria and South India and refers to M. J. Walhouse (Indian
Antiquary Vol. III, pp. 276-277) who observes “Saturnian Mega-
lith (Etrui) represented many a group in the jungles on the
Coimbatore and Mysore frontier. Yazdani states that several of
the ‘Marks’ are identical with letters of the Etruscan alphabet,
the seript of a Civilization which flourished about 1000 B.C. (Vide
Fig. V(b) ).

V. Yazdani investigated the vessels and potsherd of the large
collection of the Madras Museum and found identical marks with
those of Raigir pottery from 14 districts of the Madras Presi-
dency and various sites in the Mysore and Travancore Staies,
These places as indicated in his map are Tirunelvelly, Maduraj,
Calicut, Coimbatore, Nilgiri Hills, Salein, South Arcot, Chingleput,
Vellore, North Arcot, Bellary, Anantapur, Raigir and Dornakal.

The above wide distribution of the Graffiti ‘Marks’ through
out Southern India establishes an absolute identity of the Dravi-
dians with Berbero-Libyic stock to which, as Lahovary states,
we owe the Capsian Civilisation which flourished with its centre in
South Tunisia in the Sixth Millenium B.C. as we have over
whelming indisputable evidence in language and in script, in
ethnology and Anthropology.
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C. Dawson writes “The men of later Capsian culture prac-
tised a flint industry of a peculiar type, in which the old Aurig-
nacian forms were gradually simplitied and reduced in sizes until
they became minute implements of geometrical form (Microlith;.
This culture had an enormously wide range since it extended from
Spain through N. Atrica, as far as Syria and perhaps farther still
and at the close of the paleolithic age it was destined to expgnd
into Europe...... A somewhat similar art, however existed in
later palaeolithic times in Central India, where rock paintings d‘e-
picting hunting scenes and the figures of animals have been dis-
covered in the Vindhya Hills” (pp. 17-18 The Age of the Gods—
C. Dawson 1928) Thus the Capsian culture provides the back
ground for thepre-history of South India.

The critical question arises as to when and how they migrated
into India. There are two routes open to them (viz) the land
route and the sea route. These Nolithic poeple seem to have
arrived in the Punjab by land route through the old Province
of Makran in Baluchistan, where to this day survive sculptures
and the Brahmi dialect from Chaldea as pointed out by Yazdani
(J.H.A.S. 1917, p. 63), as the worship of Sun, Moon and the serpent
and the custom of the burial of the dead in a clay coffin with
a disk cover lid which was so highly peculiar to the Chaldeans
would indicate. Another ancient site of settlement in India would
be Kalibangan in Rajasthan in the Punjab by the land route by
the neolithic immigrants, who were Agriculturists and cattle-
breeders by occupation. I must refer to B. B. Lal’s article and
map, in which he mentions 19 sites as megalithic in South India
and 13 sites as pre-megalithic or chaleolithic as graffiti bearing
sites. As we have seen alphabetiform writing is of neolithic origin,
this division in time as megalithic and chalcolithic sites would
appear to be artificial and highly arbitrary on which B. B. Lal
has based his main thesis in his criticism of Yazdani’s papers.
It proves only the unity and identity of these two cultures in a
common origin though separated in time. South India seems to
have received the first neolithic settlers, much earlier than settlers
by land from the west, by sea, and they seem to have entered
via Calicut, from the Laccadive group of Islands. These were
essentially by occupation Fishers and Hunters. It was suggested
on the basis of language and script, the Dravidians were of Ber-

H
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bero-Libyic stock. { shall formulate my hypothesis of their ancient
homelands on the N. West coast of Atrica in Tunisia, Algeria and
Morroceo. There are many indications of useful results which
couid emerge from a study of place-namcs. Beside place names,
we have o rely on traditions and other ethnographic parallels i
our etrorts to establish our hypothesis on a firm basis.

There is a line by sea of continuity <;f the Capsian Culture

extending from South Tunisia to South India in neolithic times. ;

Tunisian tisheries played a significant role in this respect blazing
a maritime trail carrying the N. African Culture to the Aegean
archipelago and to the Caucasus via the Black-sea and to Mesopo-
tamia and Babylonia, and the Tuna fishing in the Minicoy Island
which lies between the Maldive and Laccadive Islands in the
Arabian Sea, which was a stage in the maritime immigration by
Western Coast into South India of Neolithic Dravidians. Allchin
identifies the neolithic people of the Deccan with the original
Dravidian speakers. They are in my opinion a wave of Dravidian
speakers from Southern Arabia, as these were maritime relations
with Philistia, Phoenica and Cebanon with Western Mediteranean
via Wadi Tumilat connecting the Mediterranean with the Red Sea
and the land of punt in South Arabia referred to in Egyptian re-
cords of the expedition of II Dynasty, which were more frequent
than with near Mesopotamia by land in the Neolithic period.

This fact explains why the linguistic ties are closer between
Bafsque and Dravidian languages than with the Caucasian as
pointed out by Lahovary,

I would therefore su

. ggest that the earliest first contingent of
neolithic Dravidians we

re of Tunisian origin, who arrived in

.t

Tunisian Fisheries

I am quoting from Standford’s Compendium of Geography and
travel 1878, p. 66 by K. Johnston.

“Round the coast of Tunis are number of lakes which are
partially separated from the seq by narrow strips of sand and
to these large quantities of fish resort for breeding purposes. The
]?iserta lake was furnished with different species of fish Tumny
?‘lsh (Thyynnus thunnia) (Vide Fig. VI) in their annual migration
in"May and June from the ocean to the Archipelago and the Black-
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sea follow either the southern or northern shores of the Mediterra-
nean in all their wanderings.

In a single season the chief Tunnisian fishery furnishes from
10,000 to 14,000 tumny”. It was the pursuit of tu‘mny fish that
brought the Tunisians to the shores of Western Indxa. and Ceylfm_
This fish is different from the River fish (labeo fimbriatus,) w1.uch
is the fish emblem of the Pandyans (vide Fig. VII). Ano‘fher ancient
centre of Tuna fishing is the Minicoy Island which lies b.etween
the Maldives and Laccadives groups of .Is.lands.. In Mahi lang-
uage of the Islanders, it is called ‘mas’-Mlmcoy. is sgrrounded by
a Coral reef. It is a crescent shaped island six miles long ‘and
half a mile broad, situated 250 miles southward of Cahcut;
N. Mascarenhas in an article ‘Fishing community on a Coral reef
in the ‘Hindw states that the Islanders look like 'Sinh.alese ar.xd
Dravidian people. It must be recalled that in Ca'lzcut in Cochin
were found graffiti signs on the pottery Yazdani discovered thefe.
C. Dawson in the ‘Age of the Gods’ p. 217 writes as .fo}lows: .'It
was here in the region of Gades (Valley of Guadalquivir, Spa]_n‘)
that Plato placed the Centre of the Kingdom of the sons of Posei-
don, Atlas and Gadiros, who ruled the vanished Western world of
Atlantis, as well as all The Western Mediterranean as fzfu: as
Etruria and Libya ...... we know in fact, th:.stt such‘ traditions
of antiquity of the Tartessian culture did exist in classical terms,
for later Greek writers record that the Turdetani (as the people
of Tartassus were called in Post-Carthaginian times) were t'he o.nly
people of the West to possess a written Literature and on historical
tradition which claimed to go back for thousands of years—Dawson
quotes in a footnote, Strabo writes “They have an alPhabet, and
possess ancient writings, poems and metrical laws, six thousand
years old as they say. The other Iberians also have an alphabet;
but of a different form nor do they speak the same language
Geog 11, p. 139.

1t should be noted from the above quotation, according to a
tradition mentioned by Plato, in Atlantis (Spain) there were
three clans who were the sons of Poeidson (Sea clan) Atlas. (a
giant who supported the Universe on his shoulders) Gadiros
(Fotter clan). |

The South Indian equivalents of these three clans are (1)'
Karaiyar (Carians) (2) Muthuvan (Hill tribes, Megalithic) (3)
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Kusa, the father of Gadhi, whose son was Visva-mitra, known as
Gadhaya (M. Venkatarama ‘the greatest Pharoah of Egypt, Vol. I,
p. 2713). Paravas take their name from Paravarum, in Tamil
meaning sea; ‘Muthuvan’ this name is derived from the Tamil word
‘Muthugw’ for shoulder or ‘Back’ on which they are said to have
carried Minakshi, the Goddess of Madurai' to Travancore, when
they were driven out by the Pandyan King. The clan name
Gadiro is derived from ‘Kadam’ in Tamil meaning ‘pot’ and also
‘Kusa’ meaning a Potter. There are three place-names in South
India which are significantly linked with the North-Western coas-
tal towns of N. Africa. They are Palus Tritonis in Tunisia, Bana
in Algeria and Milali in Morrocco.

U. Kanakasabhai in his book on The Tamils Eighteen hundred
years a=o, p. 30 states that Tamil poets allude to Kundur Kurram
in the Chera Kingdom and Milali Kurram in that of the Chola. ...
‘Kundam’ in Tamil means a pot, from which Kundur is derived
and identical with Bana-pot.

A Govinda Warriar has written on Bana’s Fort, an ancient
monument in Cochin State in Quarterly Journal of the Muythic
Society, Vol. XIX, 1928-20, p. 154. The name ‘Bana’ means (Pot)
in Tamil and establishes a linkages with ‘Bana’ of Algeria. This
ancient Fort in the Vellani Hills of Cochin state does not seem
to have been given the attention it deserves from the Department
of Archaeology of India. It was previously stated that Yazdani
found Graffiti marks on Calicut pottery. These marks must have
been the earliest in South India.

The Counter-part of Palus Tritonis of Tunisia is found in
Tiruthani a place of pilgrimage which is a small town near Arko-
nam in Madras. H. S. Longhurst writes in Pallava Architecture
Memoris Part III, p. 21 that there is a stone built Pallava temple
named Vira-t-taneswara, sacred to Siva built about 900 A.D. Tiru-
thani of S. India can thus be equated with Palus Tirtonis of
Tunisia. The place name Tunisia is also derived from ‘Tunny-
fisk’. Salt fish made from Tunny flesh was known among the
ancient Romans as ‘Salta mentum Sardicum’ and was a regular
industry in the Mediterranean in ancient times. The Tunny fish
is called Sursi ) in Tamil. Its econnmic imnortance is due
to a special product ‘Massu Meru’ prepared from its flesh, Tunny
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fishery is carried out near the Maldives as mentioned previously.
It is interesting to note that the name of the Zamindar of Tiru-
thani is known as Zamindar of Karvetnagar (salt-fish) and it was
the seat of Pallavas. The name ‘Pallava’ is thus linked with
‘Palus’ meaning a ‘marsh’ or swamp as in ‘Palus Tirtonis’. Triton
is a merman in Greek Legend who was human to the waist but
had a fish tail and lived on the Libyan coast. He carried a sea-
shell (Conch) which he blew to control the storms.

He is identical with Ea (Man-fish) the Sumarian fish God
at Fridu. The sea port at the Head of Persian Gulf also called
‘Magan’. The prehistory of South India can be written around

Tunny fishery.

Milali. Of coastal towns, Johnstone writes (Compendium of
Geography, p. 31) the most important ones belong to Spain. Of
these the most considerable is milali (Melilla) near the Straits
of Gibralter dividing Europe from Africa. On the Atlantic is
Tangier (Tanja) with 20,000 inhabjtants. The place names of these
ancient towns in Morocco are identical with Milali Kurram of the
Cholas and Tanjavur in South India. These place names indicate
the Berber origin of the Tamils. They are essentially farmers. It
is stated that Berbers of Morocco unlike their kinsmen the Tuareg
of Algeria have no special writing system though Berber charac-
ters are derived probably from Tuareg, which alphabet may have
formerly extended farther northwards. Sergi (Mediterranean
Reca, p. 53) states that the Berber alphabet is substantially identi-
cal with the Libyan (Sergis, Ibid., p. 95) and further adds that
the Libyans possessed only linear alphabetic signs which are most-
ly writing signs and which were called ‘Marks’ by their discover-
ers without having any alphabetical significance. Many of these
still remain in the alphabets of the Tuareges as Evans has shown
(“Further discoveries of Cretan and Aegean script”—Journal of
Hellenic Studies, Vol. XIII, 1897.

They may be brought into lines with the pre-phoenecian writ-
ing of the Mediterranean and the pre-neolithic of other parts of
Europe. Sergi concludes by stating “We cannot therefore affirm
that the Libyans had no writing in the general signifiance of the

word.”



296 TAMIL CULTURE

These alphabet like forms were used contemporaneously with
Egyptian heiro-glyphs at the epoch of Abydos and Naqada.

The Dravidians are of Berbero-Iiliyic stock as stated by laho-
vary on the basis of Linguistic grounds and this is confirmed on
the findings of Graffiti marks on South Indian pottery.

The Berbers are slim, slender hored people with brown sun-
burnt complexion, with caucasian features, pointed chin, and
somewhai prominent check bones and thin beard; Circumcision
is not practised. Villages built of honges ave called Char. Villages
formed of {ents are called Dwar.

It is interesting to note that a brood hen is enthroned in a
corner all tn herself in their houses.

Dixon states that the regions occunied by the Iberians were
broadlv the Pravinces of Andalusia, Murcia and Valencia; he states
(The Theriane of Snain, p. 4) that the Spanish people of antiquity

consisted of Ligurians, Tberians and Celis (Celtiberians of the
Roman histotjons),

The ancient site of Iberians was Andulusia; Murcia was occu-
pied by the Ccltiberians or pottery or axe clan, and Valencia by
the Bastetani tribe (ie.) the Tunny’ tribe engaged in ‘“Mas’ fish-
ing, (‘Mas in Masi language means Tuna or Tunny). They were

also known as Massiliols or Phoenecians, They were the scribes
of ancient timesg,

1. The Andalusians are the poultry clan. A famous breed
of poultry from Spain is ealled Andalusian and Andulasia in

Southern Spain has a coast line on the Atlantic ocean and the
Mediterrancan sea and Morocco.

The place name Andalusia is derived from the Tamil word
“Andalai Pulle” {ow] or poultry, and it is significant that its chief
town is named “Seville” which means ‘Cock’ in Tamil and the
flag of the Tamil God ‘Kandan’ has the ‘Cock’ emblem. The place
name ‘Morocco’ itself can be traced to ‘Murugu’ meaning a ‘hen’
which has her corner in the house of Rerbers all to herself as

mentioned previously. The God ‘Kard

o’ is also known as
‘“Turugan’, - :
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(2) Murcia. The place name ‘Murcig’ is derived fr‘om ’the
Toda word Mu’ for pot. This was the ancient ;sjeat .of th.e Pot’ or
‘Axe’ clan. This caln was also known as Celt-lberllz‘nfs 111'32nx;n
times. The South Indian place name counterpart is rrllurn};l.s. toe
oldest sea port in Malabar which was known as N uf-c iri nxt-
Mu-yiri and is identical with Murcia, the provuﬁ:e .o anc:;le
Iberian Spain. This clan was also known .as Lusi gr;llar;j. i
‘Luz’ a division of Mylapore seems toﬂbe linked w1'511 t .is (;;:00.
Mu-yiri is now known as Kranganur (F. N. page 18, Tamils,

years ago by Kanakasabhai).

‘Bana’ is a sea port in Algeria and Was the. ancient‘ seat of
the ‘Potter’ or ‘axe’ clan. The head of ‘thls clan is refer:iedt to a;
Banasura, whose fort in Cochin was said to ha\‘/e bzen : Eskrorii )
by Krishna. Bana is referred to by the poet of Madurai 3 areat
as having gold buried in the Southern hills and to Biana i ]§ e
city and wealth and identified with Kubera. P(.)lt-SuAme'uan_— ana,
Akkadian=Bandu, Egyptian=Ban, Banu; Tamil, Pénai.

Parasurama is Rama with the Ax.e, This group x?prt;slint‘s’
Pelasgians. The name Pelasgian is derlYed fr?m ernleele‘)e <'ed‘usl
for battle-axe, and from the Assyrian ‘Pilaggu’ and mel 1Jav1 iar
word ‘pila’ to split. (Vide Tamil Culture, Vol. 1I, ch5 41 Igm%a;);
1959, p. 98). They are a forest tribe. They are the Celt Iberia

of Spain of Roman times.

(3) Lastly, we come to the ‘Tunny" or ‘Mas’ clzn. tThIez
ancient seat was Tunis where Tunny ﬁs‘herle's .were_ ibug ant. o
was stated that Tuna or Tunny fishery in Ml‘m‘coy I.s an tswa‘smas’
stepping stone to South India to tho§e western m;;il}::n . i

in Mahi language Tunny fish (Ibid., N, Mascara as article).
The M hi word ‘mas’ enters into the formation of many Iberian
e 1}: mastienians, with their capital Mastia (Cartegena)
. S‘}C asmastra in the Southern part of Valencia (Dixon-
or MaSSIafOépain pp. 9-39). These mariners were called Massi-
}il:;rl:::csl :hé desc’ription of their trading posts are é_}nver; g;(};:
massiliot sailing book written about 530 B.C. by a ref :d l\aIl -
The author of Periplus gives an accoun.t of jche commerce an y av.1

i In this account (Kanak_asabal, Ibid, p. 36) Tamilakam is
B Lin he states ‘Proceeding from Angalus the most

imurike . .
st;;le;cs;l;s 9 ;11 the marts and anchorages on the coast are
cons
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Kamara, Padooka and Sopatua....but (returning now to the coast
above Kamara, Padooka and Sopatma) lies Masalia, a district
which extends far inland”. Here we have an identical counter
part in South India of Massalia of Iberian Spain (Vide map attach-
ed). Maher is a trained scribe derived from Mahi. (Carnb. Ancient
History, Vol. 11, p. 326).

The Royal City of Basarnagos was called Milanga identified
by Kanakasabai as Kanchipuram (p. 29) which was the ancient
seat of Pallavas. Thus the Pallavas may be equated and identi-
tied with Basarnagas. In Iberian Spain they were known as Bas-
tetani of the Valencia region. According to Dixon (Ibid, p. 16)
the Baste-tani Iberians were noted for a village folk dance in a
line of 4 women and three men led by a woman playing a double
flute, and a man playing a single flute holding hands in the steps
of a dance as represented in vase-painting from Liria in Valencia.
Mascarenhas in the article referred to above mentions that the
Minicoy Islanders were noted for their community dancing which
he could not witness as it was discontinued about 5 years ago.
These dances from time immemorial were looked forward to with
joy and enthusiasm by all. Here is an ethnological parallel with
the Iberians of Valencia in Spain. These Iberians belong to the
Ligurians who were Shepherds and cattle-breeders by profession,

I referred to (Fig. 80) the Alphabetiform signs from Mas-d’
Azil discovered by Piette 1 on many pebbles he discovered there
in a grotto. Thse were the precursors of the Cypriots and Aegean
alphabet as shown by Piette on a comparative study. Now it is
of the greatest interest and significance to find Mas-d’ Azil (Maza-
leon-vide map) in the Province of Valencia in Iberian Spain. This
is the source of alphabetiform signs found on South Indian Pottery,
and there is ample evidence as shown by Yazdani for believing
that the migrations from the west to the East carried into these
regions at a very ancient period the rudimentary writing of
Mas-d’ Azil in prehistoric times into South India, via, the Minicoy
Islands, and Cochin—following the trail of tunny fish.

The province of Valencia derives its name from the Tamil
word Val, meaning a sword, the famous curved sword known as
‘achira’ sword which looks like the small sword carried by the
Gurkas in South India. Examples, Dixon states of this Sabre have
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been found at a great many Iberian sites and in art, it occurs fre-
quently among the bronze higurines as well as on stone reliefs from
Osuna and in the battle scenes on the Liria vases in Valencia.

In Ramayana, this clan is represented as Vali, the King of
the Monkeys. Kama kills Vali and instals Sugriva on the throne
of Vali. The name Vali is misunderstood to mean an animal with
a long tail as a monkey "Val’ meaning ‘tail’ in Tamil

The correct interpretation of ‘Vali’ will be one who carries
the sword—a warrior.

The most important link that connects Iberian Spain with
South India is the place name Massalia, previously referred to.

There is a Masalia in Tamilnad (Limuricka) according to Peri-
plus of the Erethraen sea and voyage of Nearchus, and a Massalia,
the Capital of the Limurian Province of Elisyces, at the mouth
of the Rhone in Southern France, forming the terminus of a mari-
time trade route which according to Dixon (Ibid, p. 45) held the

key to western trade (vide map).

The Massallia of South India has become Masulipattinam, and
the Massalia of Southern France, Marseilles of Modern times,
both the towns have an identical origin in pre-historic period
founded by the Iberian tribe known as Bastetoni or Basar-nagas.
From the above consideration, we are justified in concluding that
the Andalusians are of Berber origin related to the Tamils and the
Celt lberians and Basteloni are of Libyan stock related to the
Telugu, Canarese and Malayalam speaking Dravidians.

The unity of the Berbera-Libyan organisation was shattered
under the pressure of the Semites, and the Indo-Aryans and its
surviving representatives are the Basque, the Caucasian and the
Dravidians.

This conclusion is in agreement with that of Lahovary, that
there exists a chain of civilizations akin to each other, whose rites,
customs, language are all alike, from Iberian Spain to South India.

It is also in agreement with the theory of Sir Filnders Petrie
that both the Phoenician and Greek alphabets, with those of Asia
Minor, and the South Semitic, as well as the Cyprian Syllakary,
the script of some undeciphered inscriptions, and the early Sinai-

€
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tic writing, developed from the Geometric prehistoric marks em-
ployed throughout the Mediterranean area from the earliest times.

G. Yazdani in a paper published in the Journal of Hyderabad
Archaeological Society (No. 3, p. 61, 63-1917) has pointed out
the resemblance of Pottery marks from Raigir tumuli which bore
a striking resemblance to Brahmi letters and also to the old Cretan,
Mycenian, Etruscan and Libyan characters.
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The Ramayana and its Influence
in the Literature, Drama and Art

of South and Southeast Asia

S. SINGARAVELU*

Probably no work of world literature, secular in origin, has
ever produced so profound an influence on the literary and artistic
productions so well as the moral and religious thought of the popu-
lation of South and Southeast Asia as the Ramayana (‘the career
of Rami’). This great Indian epic, in seven Books (Kdnda), con-
sisting of 24,000 couplets, and composed almost entirely in the
ordinary epic metre called sloka of two hemistichs of sixteen syl-
lables with an jambic cadence, is believed to have arisen in the
ancient Indian kingdom of Kosala, which lay to northeast of the
Ganges and which roughly corresponds to the modern Oudh in
India. In or near the country, of which the capital was Ayddhya,
the royal residence of the race of Tksvaku, a great poetic sage by
the name of Vilmiki is assumed to have worked into a homoge-
hole the various epic tales current among the court bards
life of the Tksvdku hero, Rama. The Sans-
krit epic of the romantic type, classified as a kdvya (an ‘ariificial
epic’) was then learned by rhansodists who wandered about recit-
ing it in different parts of the country. The original poem, along
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with its later additions, was a complete work by the end of the
2nd century B.C., and was already an old book by the time the
other great Indian epic, the Mahdbhirata, had more or less attain-
ed its final shape in the fourth century A.D.1

Ever since the story of Rama (the Rdmiyana) came to be
recited by the wandering rhapsodists, it has served as a model to
be imitated by the later classical poets, not only of India, but also
of other countries in South and Southeast Asia, who regarded it
as the first epic (Adi-kdvya), and its author, Valmiki, as the first
epic poet (Adi-kavi). Thus it came to supply the subject of the
classical Sanskrit poet, Kaliddsa’s Raghuvamsa (the ‘family of
Raghu’); of the medieval Tamil poet, Kamban’s Ramvatiram (in-
carnation of Ram&’) or, as it is popularly known, as the Kamba-
rdmdyanam (Kamban’s Rimiyanam); of the religio-philosophic
poem, Rimacaritmands in Hindi of Tulasidas (1533-1623), Elut-
taccan’s Attyatuma Ramdyane in Malayalam, Raghunatha’s Rim.ai-
yana Dvipade in Telugu, Hemachandra’s Jain Ramdyana, and over
three hundred other versions in various languages of India. Again,
there appeared other adaptations and renderings of the Ramdyana
in various languages of the South and Southeast Asian peoples,
the most outstanding of them being, the Old Javanese Ramdyana
Kakawin of Yogiswara, the Malay Hikidydt Seri Ramd of an un-
known author, the Hikdydt Mahdrdja Rawdina, the Sri Rimd, a
fairy tale told by a Malay rhapsodist, the Thai Ramdkian or Rina-
kirti of King Rama I (1782-1809) and King Rama II (1809-1824)
of Thailand, the Rama Jataka of Laos, the Annamita Legend of
Rdmd, and the Cambodian Ramdyana. Although the authors of
some of these Southeast Asian versions of the Rimayana are
known to have borrowed the story and its various episodes from
the original epic and its various Indian adaptations, particularly
the South Indian version of the Tamil Kambarimayanam* and the
Bengali version, it must be stressed that the Southeast Asian ver-
sions have their own special features, and they continue to enjoy
popularity as national literary works of the peoples who adapted

1. Macdonnel, A. A, “The Ramayana,” Encyclopaedia of Religion and
Ethics, X, p. 574-578.

* 8. Singaravelu, A Comparative Study of the Story of Rimd in South
India and Southeast Asia, Kuala Lumpur, 1966, pp. 55.
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the story and its various elements in the course of the interesting
process known as acculturation.

Apart from literature, in which the story of Rama has foun'd
an abiding place through the ages, there have been also‘ dramatic
representations of the. story, which are performed on 1mportapt
religious and social occasions in the villages and towps of India,
Ceylon, Malaysia, Thailand, Indonesia and other countries of South
and Southeast Asia. Thus the Play of Ramad (Rdma-Lila), in
which the most popular scenes from the Rdmdyana are exhibited,
is annually performed in many towns and villages before a vast
number of spectators in India and Ceylon. Selected episodes of
the Ramiyana form the themes of the dance-dramas enacted by
the famous dancers of Kerala, South India, in which the actors,
wearing expressive masks or make-ups, mime the various roles
of characters in the Ramdyana, by hand-signs (known as mudra)
and movements of every muscle of the face, eyes, .eyebrows,
cheeks, every limb of the body and with the feet, all directly ex-
pressive of the roles of particular characters, whether it is Rava.na
trying to uproot Mount Kailasa on which Civa sits en_thro.ned w.zth
his consort Parvati, or Ravana and his wife Mandodari making
love?2

In Malaysia, the Waying Kulit (the Ieathe? I?uppet shad‘ow-
play) is played on all important occa_si?ns, dﬂepu_:tm_g "Che various
episodes of the story of the Malay Hikayat Ser Rgma (‘the Annals
of Seri Rama’). For this ancient Mala:v theatz.'xcal performance,
a panggdng (stage) is erected on a suitable site, the necessary
opening ceremonies are preformed just before the play commen-
ces. The performance lasts generally fo?' seven night_s. _Durfng
this period, only one play is staged, the -szayat Seri Ruma, which
is of such an extensive character that it Fann?t possibly be com-
pleted in less time. Thus the seven nights’ performance is a
continuation from one part to another o-f the same play, and the
audience will have to attend the seven mghjcs to be able to follow
the proceedings? The To’Dalang (the manipulator of the leather

5 De Zoete, Beryl, The Other Mind, A Study of Dance in South India,
' . 115.
Longonhiii; pAnker, “The Kelantan Shadow-Play”, Journal of the Royal
Asiat.ic Society, Malayan Branch, XIV (1936), p. 284-30L
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puppets) sings or chants the texts, improvises the diverse dialogue,
modulates the light, beals out rhyihms in the action or gives indi-
cation to the musicians with a small block of wood held between
his toes. The To’Dalang is usually well-versed in the literary
texts of the story and in their moral and mystic interpretation.
He is in fact much more: he is a great creative artist. Not only
must he possess a voice which can lend itself to the uiterance of
every type of character as well as the musical delivery of songs,
but he must also himself inspire each leather puppet in rapid
succession, literally inspire the puppets so that the warriors, the
titans, the heroes and the gentle ladies must move before ihe
audience in magical realily as shadows. Above all, he must be a
fountain of improvised humour and wit, not verbal only, for every
attitude, gesture, and cadence of the shadowy figures come from
the movement of the To’ Dalang’s hand. To watch such a
To’ Dalang from behind the screen as the members of the amazed
audience are often tempted to do, is to have a truly wonderful
impression of an inspired being?

The varicus characters of the Rdmdyana are alive to this day
through the dramatic representations of the dance-drama and the
shadow-play not only in India, Ceylon and Malaysia, but also in
Indonesia and Thailand. If the peaple of these countries can
distinguish between the beings on the stage or the shadows on
the screen, then talk about the noble and magnanimous Rama,
the faithful Sita, the loyal and dutiful Lakshmana and Anuman,
and know the basic quality of these and other characters of the
Ramdyana, it is probably from the dance-dramas and the Wayling
Kulit performances that they have heen learning it. Throughout
South and Southeast Asia, puppets and the shadows of puppets on
a screen have always been a chief factor of spiritual entertain-
ment and education.

In Indonesia, particularly in Java and Bali, besides the
Waying Kulit, there is also the popular theatrical form of dance-
drama known as Waying Wong, in which the actors are men
instead of the leather puppets, whose shadows perform the Yaydng

4. De Zoete, Beryl and Spies, Walter, Dance and Drama in Bali, with
a foreward by Arthur Waley, London, 1933, 2nd imp., 1951, p. 163,
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ulit. Again it is from the story of Rama that most of the themes
the Wayang Wong are drawn’®

In Thailand, the Mask-Play, one of the Thai classical dance-
amatic forms, is known as the Khonf of which there are five
nds of presentation: Open-air mask-play (Khon klan-plen},
age Mask-Play (KRhon-ronnok), Mask-Play before the - Screen
{hén-na-co), Court Mask Play (Khén-ronnai), and th-e Mo_der.n
-age Mask-Play (Khon-Chak). The story of the Thai ‘Khon. is
sually the story of Rama. The Thai Rémdkian, the Thai version
" the Rémiyana, was first composed by King Rama I. (AD. '1782~
309), the founder of the present Chakri dynasty in Thafland,
hile another Réamdikian version, regarded as the most suitable
r representation on the stage, is that of King Rama II (1809-
324). The performers in the Khon wear mas_,ks, except th.ose
(king human roles as well as those of celestial beings. The reciter
! the Khon is known as K’ on P’ak, and he plays the same r}ole
s the To’ Dalang in the Malaysian Waying Kulit. The K’gn Pak
nows the rhythm of the dancers’ movements and thus is able
) regulate his recitation according to the' movements of the
ancers, The role of the Khon orchestra is also an important
actor, for, together with the coordination of the dancef‘ and the
eciter, the orchestra contributes to the unity of the Khon presen-
ation. The most important item of the Khon (as lndefed f’f gl‘e
Vaying Wong of Indonesia) is of course the mask whlcl? in (ei
ase of various titanic and simian parts confo;:m to. the stipulate
hapes and even colours. The dress of a titan is designed to cx:eate
. sense of feracity and strength, while that of hu‘n_nan hero majesty
nd grace, and of female parts beauty and gentility.

The Khon of Thailand is believed to ha?ve been originally
nspired by the Ning (the shadow-play of }1'1dc.e ﬁgureé) or tlgg
Vang yai (the play with big figures); w}-xen it is combined wi
lance, it is known as the Nang ram or f\]ang rabam. 'The prc}:lcess
f preparing the hide-figures for the Ndng would appear to have

id. . 152-164. ) ‘
g' g};zli;ﬁpirivat, H. H, Prince and Dhanit Yupho, The Khon, Thailand

jes, No. 11, 3rd edn., Bangkok, 1962.
cwmreSes:rfIZo Dohanit Yupho, Khon Masks, (Trans. by L. Lauhabandhu),

Thailand Culture New Series, No. 7, 2nd edn, Bangkok, 1962
7
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been in itself an intricate one: cow-hide is first immersed in water
until it becomes tender and then it is dried. Soot is applied to
both sides. When it is dried again, the hide is polished with a
gourd, after which the artist draws the figures of characters. The
parts between the lines are cut out, and the figures are painted
in appropriate hues. A pole is halved and a_hide-figure is framed
between them. When the figures are arranged into sets and are
ready for presentation behind a white screen, invocations are made
to the gods, particularly the Master of Dance, Siva. Each hide-
figure is held up by the two poles on either hand of the manipu-
lator. As the figures are manipulated to the accompaniment of
recitation, the manipulator bends and sways, at the same time
keeping time with his foot movements. He in fact dances and
adopts the appropriate poses of the characters concerned. For
instance, when the figure is that of Rama, the manipulator assumes
the manly pose; if it is of Sita, then the pose is of somewhat
feminine one; and when the figure is of the monkey-king, Sugriva,
the manipulator takes on the simian pose. From this, it is now
believed that the manipulator of the Ning performing the dance-
movements later came to discard the hide-figure and thereby
transform the performance into the Khon, the Mask-Play, which
has survived to this day in Thailand under the active encourage-

ment and patronage of the School of Choreography of the Royal
Fine Arts Department, Bangkok, Thailand.”?

While the shadow

-play as a great dramatic art is fighting for
its survival and its tr

aditional story is kept alive by its probable
successor, namely, the dramatic-dance forms of Yaydng Wong and
the Khén, there is yet another artistic production by which the
peoples of South and Southeast Asia tried to keep the characters
of the Rimayana alive. This was the imperishable form of sculp-
ture and bas-reliefs of temples and monuments raised by the

princes and the peasants who were both attracted by the story
of Rama.

Even as early as the Gupta period (A.D. 320-647), the
Ramdyana would seem to have enjoyed great popularity because

7. Dhani Nivat, H. H. Prince, The Nang, Thailand Culture Series No. 12,
3rd edn., Bangkok, 1962, p. 12,
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i regarded as emblematic of the virtues of the Kshatriya
p Was’ ; rince, Rama, conquering in the service of the god,
\(f‘ih;?:;f;or)ltpwas éuring this period that the Indian }a:r(tis :}f theattre,
: id to have reache e extra-
arc}'ﬁtecmre ?;c(iiosncuhzl):lurgﬁ: ri)ei?ctg, the temple platforms were
Ordmaryd pel"th a céntinuous frieze, representing events from the
de'co{ate WlThis is ‘one of the earliest examples of a motif that
ilzafg?ég?:é over and over again in the architecture of Java®

i tructurally, the Kailasanath temple
thI(é)enr?fiiifp}Xclgl.l)y atagl(lilﬁsé in the Deccan, South End'ia, is pa;%y
(18 thed with the sculpture of the episodes of .the Ra'r.nayana. e
st 1 csive of its several reliefs is one illustrating a famous
st Im?re‘;li; Raméayana) of the King of Lanka, Révar{a, attempt-
?egend o t the saéred mountain of Kailasa of Civa in ?rder to
e ki d of dvnamo of magic soiritual energy in his battle
B N es9 This Chalukyan version of a tlﬁeme
Aimé ' se be compared with the Khmer
o Ra:f’»a?lﬂffa tlﬁaz’arii i(})::a;rical tableau on one.of the_ pedi-
repr'f Si:;t?hfrslanctuary of Banteai Srei, depicting thel'fltfan, ?ava{nhaé
o ila : ing the two reliefs, (i.e.
S M(')unt t(f{ iﬁiszth IZertfumr,_sazlng the other 14th century):
Do belonfimg. min Rowland notes that the conception at Banteai
Pro'fe'ssor Betmi original and far removed from its p.recedent. and
S abo}l ) layful feeling about the representation as though
that b e Ie) Izoving in the measures of an elaborajce b.al.let
the ﬁz‘?n.eswwer‘?)’ compared to the dynamic and a_w-e-mspu'mg
(}szgftti of Zﬁg'lndian relief of the Ramayana at EllGra.o
cha

i 7 eferred to in the Rimdyana,
in Yévadvipa, as Java was T :
Afli;e] rincipal monuments of the final phase of Art in eas}tlerr;
i s tie temple at Loro Jongrang (near Pr}:;xmbar:;x.m}z, w erd
i i dicated to Brahma, Vishnu, an
three main shrines de : .
’d"lel‘e fe three supreme divinities of Hinduism. The most notab{:a
fSlvta, t eof the decoration of the Sive templle fat .Iljlorcl Jgnira?};
can ; i frieze of reliefs illustratin
860-915, is the
datable A.D.

against RAama and his alli

Java wa

Rowland, Benjamin The Art and Architecture of India, London, 1953,
8. Rowland, ’

., 136.
P 9. Ibid, p. 183.

10, Ibid, p. 238.
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Ramdya :

o y(;rz;amzzcgllle exterlo.r of the balustrade of the upper terrace,
serics depints T y ccincelved and dynamically executed.!! One
army inte Lank:m':man};'the monkey-warrior, leading the monkey
ahead of them b’ ow ;Ch they cross on a stone causeway, built
heads and fling tslllezog ey Vplunicers who carry rocks on their
which try to drag th own, hampered by giant fishes and crabs
showing Sita sendi e}ftone.s away. Then there is also the relief
birds, Jatayu. In ::r ther rln_g t_o'Rama through the king of the
a blow that drives h(') er, Rama is depicted slaying a giant with
sive one of the relj lfS face through his ribs. The most impres-
which portrays Ha e of t}.le L(.)ro Jongrang group is the one
roof of Ravans's nlilmar_l, with his tail ablaze, leaping on to the
given the art.ist api‘lace and setting fire to it. This episode has
vividly, even down tcr:ethoeplc)loitl.mity to portray a scene of panic
of a lower window of the b(;aililn; fpzlzizrlizﬁ ed dog scrambling out

Then, there

is the typi
Javanese architect ypical example of the post-classical

1370. The most c}l:::; tth e-te-mple a Panatram, completed in circa
is the relief sculptu cteristically Javanese feature of this temple
illustrates Sita aid I: on the platform supporting the shrines: it
these carvings are 1er attendant. ~ According to Prof. Rowland,
expression of later Jc early related in form to the most famous
play. This last ghase f o, (o @1t the puppets of the shodow
Indian preceden£ C:‘e (1), art 1n_Java, now entirely removed from
(This kind of indepondu, described as a true Indonesian style
artistic prOductionspe;t}int and sometimes unique feature in the
seen in the independ:*nt Vzrpesples of Sf)utheast Asia may be also
in most of the Southeast A:i;inigfsieflizc))des tn the story of Rama

Anot .
have c}(:e?if;ll‘lesdoi;heast Asian country, whose people are known to
e story of Ram3, is Cambodia. The subjects of

11, Ibid., p. 268.
12. Ig::d:lr, Ir;.t W., Javanese Panorama London (n.d.)
5 . ama, d).
Weltevrede:tt;;;elm, W. F., Pictorial History of Civilization in Java.
, , (Trans. by Mrs. A. C. Winter-Keen), p. 50 fig 35’

Stutterheim, W, F, R
» w. . Rama-L
Munchen, 1624, a-Legenden und Rama Reliefs in Indonesia,

13. Rowland, Benjamin, Op.cit., p. 269

the iconography of the famous reliefs of the,
Wiat, extending like a continuous stone tapestfy
lower circumference of the building from rf
scenes from the Rimdyana (besides the variolg
and his incarnation Krishna), depicting the led¢
ing of the Ocean by a large monkey-warrior,
(or Bali), and the battle between Rama and
most of the bas-reliefs of Baphuon, a pyramid templ®
terraces and one of the most important building of Angkor Thom
of the 1050-1080 period, represent scenes from the Ramiyanal4
The bas-reliefs of the galleries of the Bayon rank among the best

While those of the outer gallery depict chiefly
e daily life of the Cambodian people in peace and
_reliefs of the second gallery are taken
mainly from the Indian epics of the Rimdyana and the Maha-
bhiratals The influence of the Ramiyana in the life of the
Cambodian people would seem to date back at least to the 6th or
7th century A.D. According to the inscription of the Prasat Ba
An, a copy of the Rimdyana was one of the gifts made by a brah-
min savant, Somasarman, to the temple erected to Tribhuvanes-
vara (Civa) during the reign of Bhavavarman I (circa 550-611
AD). It is also known that Somasarman, who is believed to
have been the husband of Bhavavarman’s sister, instituted daily
readings of the Ramdyana and other works in a sanctuary, pro-
mised benedictions to those who participated in these readings,
and pronounced inprecations against those who damaged any of

the precious volumes.16

entire

ds of Vishnu

in Khmer art.
scenes from th
war, the scenes of the bas

artistic representation of the story of
In Thailand, the Wat Phra Kalo

(the Chavel of the Emerald Buddha), built in 1784 by King Chao
Phraya Chakri (Rama I), has such murals on the wall of its wind-
ing gallery, depicting the scenes from the Thai Ramakian. The
murals are divided into about 180 panels and cover the entire
length of the wall. These paintings are said to date back to 1784,
but they have been repainted from time to time during the reigns

Yet another form of
Rima was the mural painting.

14, Briggs, L. P, The Ancient Khmer Empire, Philadelphia, 1951, p. 171
15. Ibid., p. 224.

16. Ibid, p. 43

og'l lsef&én\éludeu ‘ " ?‘
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of King Rama III, King Rama 1V, King Rama V, and King Rama
VILY? In addition to the murals, the Thai lacquer works also depict
scenes and characters of the Thai Ramakian, 18

Now, after having reviewed briefly the influence of the Rémd.
yana in the literatures, the dance-dramas, the shadow-plays, and
bas-reliefs of temples and monuments in South and Southeast
Asia, we may well ask why the story of Rim3 has been so popular
among the peoples, who, as we know, have been great admirers

of the story. irrespective of whether they are Buddhists, Muslims,
Hindus or Christians.

~

One possible reason for the fact that generations of poets and
story-tellers have never been tired of narrating the story of Rama
to the equally untiring audienre. could be that the chief charac-
ters of the story have heen regarded as the personification of im-
perishable human values such as nohility and magnanimity of
Rama’s character. the conjugal devotion and fidelity of his wife
Sita, the lovalty, courage, and self-abnegation of R5m3’s brother,
the unimpeachable devotion of King Dasaratha to duty, righteous.-
ness, and honour, all these noble human values have for a great
many centuries exercised a far reaching moral effect ag paragons
for imitation among the peoples of South and Southeast Asia, How
far some of these values have heen cherished and u
generations of people in these countries may be surmised to certain
extent from the fact that the names of the noble characters have
hot only been cited as examples of hoth illustration and emulation
in countless other stories, but they have also become household
words, more often used as names of persons in an affectionate
and endearing sense. Not only in stories but also in inscriptions,
the characters of the Ramiyana have been cited. For instance,
the inscription of Phimeanakas that Jayavarman VII (1181-1215)
wife, the charming Jayarajadevi, tells us of
her asceticism her virtuous conduct, her tears, and her likeness to
Sita found by her hushand.?® Tt ig particularly noteworthy that

pheld among

17. The Fine Arts Department, Bangkok, The Origin and Evolution of
Thai Murals, Bangkok, 1959,

18, Silpa Bhirasri (Feroci,
Series, No. 5, 2nd edn., 1963.
19. Briggs, L. P, Op.cit,, p. 205,

C), Thai Lacquer Works, Thai Culture New
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i i e story of Rami in
o tl;le otu tAs:: illi]eg v?xiljéznjf (t)}fletlxlloble ciaracters have
oo dose 'iog aegin and again in added lines and cantos ((ichap-
?:resr)l,d:;(clrzfecourse repeatedly depicted on the screen, the dance-
sculpture.
—— thi R'mif has been attractive in its delienation oi no‘;
T o e virtues, but also of the darker aspects (-),.
only the nobler hum;m bering and then awakening cha.ractensth.
huan natl%re: he Sl;mthat of Kaikéyi; the dark intrlgu.e of af
of human Jealou;y’ta maid, Manthara; the violent passmr;h (i>r
SChemi'n gthizze:ngnother v’ile characteristics have also had the
Ravana; t

vivid representation in the story.

the Ramayana has a universal appeal. The heroic
e R? :

Generally, alty of the warriors to-

i loy

ters, the unstinted )

deeds o}f1 Fheki?rfﬁee;randeur of the royal courts, the battle-array
wards their king,

i iors’ mortal combat, the superbun?an
of the rival armles’t tt};enc;ivr?;no\zsarriors and demigods vilel}?;si
adventures Outiral power, all these and other elellinen sWhose
weapons of St‘lieli)na the enthusiastic poets and story-te' er,d e
been dea Wli‘ yf the various incidents of the story indee help
artistic BarT e e udience into another world of hero;e]s,. ten ,
ed to transpor} 15% ¥ where they could forget all about t exz' teL a;;
monkeys and d?mon;n this connection it is significant to.n}:) e that
cares and wornets .ller was known as pengeliper lara, which m
the Mala‘y Stof:l;oe smoothes the cares away’.?® B
ey o icle on the influence of Ramdyana

- .
We may conclude this ar by mentioning one important fact.

theast Asia theast Asia chose
in South and Sou les of South and Southe
. +hic: When the people
That is this: W

. ir own, they would seem .-to haye
to adapt the story ‘.’furs{agll:n?;nigeto the point of compk:tef ldiﬁgg
assimilated the Variﬁ did they assimilate the sto‘ry th?_g or ih of’
cation. So thorous yand king (For example, King VU“:C‘"I‘IV‘II oal
Rama Waslghli)wl;;; ° because of his interest in the mytholog
Thailand, mL9&9,

p i i eslo ed

sateraan Melayu Lama (Mimeographed

b Osman, Kesu Kuala Lumpur,

50. Mohamed Taif Malay Studies, University of Malaya,

Copy), Department o
1963.
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the title of Rama on his predecessors posthumously, and this tra-~
dition has been continued to this day); the name, Lakshmana,
came to be conferred on the classical Malay hero, Hang Tuah, as
a title of great valour (the present meaning of the term, Lakshmana
in Malay is ‘Admiral’ of the Navy); an island off the north-west
coast of the Malay peninsula is to this day ealled Pulau Lankuwi,
probably after the island of Lanka; one of the kingdoms of Thai-
land, namely, the Kingdom of Ayuthya (1350-1767) was named
after its namesake in India; and the term, Pdduke, which meant
the sacred sandals, bestowed by  Rama to his brother Bharata as
symbols of sovereignty, is to this day used as a formal title of
address when addressing the Paramount Ruler of Malasia as in
Sri Piduaa Baginda—Yang di-Pertuan Agong.

A Note on Maridas Pillai

B. BISSOONDOYAL

One comes across the earliest reference to an Indian writing
in French at the time La Fontaine started writing his fables. He
read two translations of the Panchatantra known to the French
as Les fables de Pilpay. It is stated by one of the biographers of
the French fabulist that one of the translations was by an Indian.

Side by side with the Britishers, but at daggers drawn, the
French had started in the Indian subcontinent although they occu-
pied much less territory.

As they stayed in South India, it is a South Indian, Maridas
Poulle or Pillai, who in his zeal to make the religion of the Indians
known to the outside world, translated Indian works into good
French.

It is a little-known fact that long before the Orientalists of
Europe dreamt of opening up the treasure of Indian literature
some Indians had thoroughly mastered English and French, two
of the main languages of the West, and presented inquisitive Euro-
peans with some of the most important works India has produced.

The translaion of Sakuntala into English by Sir William Jones
is no doubt an epoch-making event. Every schoolboy knows how
Goethe was thrilled on reading it. ‘

Very few, however, are in the know of the fact that much
earlier one of the Puranas had been done into French by an
Indian. The arrival of the French in Pondicherry and some other
parts of the Indian subcontinent had preceded that of the British
in Bengal. It is then natural that Indians should have mastered
French when hardly a decade had gone by after the Battle of Plas-
sey had been fought.

Maridas Pillai, known as Maridas Poulle to the French, had
translated the Bhagavata Purana or, to be more precise, Baga-

8
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vadam, in the latter half of the eighteenth century. This was no
mean achievement. Europeans had to fall back on the accounts
of travellers if they desired to know about India. Goethe was still
a youth when he came across Dapper’s Travels. This book so to
say introduced him to the rich literature of the Indians. He writes
in Poetry and Truth that he was delighted. As the following remark
of his will show, Hanuman, Prince Ram’s generalissimo, captivated
his imagination so that he could interest others in this character:

“The Altar of Ram was always more successful with my hear-

ers, and in spite of the great variety of characters in the tale,
Hanneman remained the general favourite”,

Thanks to Pillai’s good offices one was, at least in France, in
a position to go through a work written by an Indian and done
into a European language by another Indian.

Pillai had a reputation that stood high in France. Le Gentil
sat at his feet. It could have been known only to a very few in-
habitants of the Isle of France or French Mauritius (1720-1810)
that an Indian scholar had made his mark. Le Gentil was here
in 1760 when the tiny island had some 30,000 inhabitants. The

Bagavadam was put to use, like the famous Ezour Vedam, by the
Romantic School, amongst others,

There can be no doubt that one of the greatest figures of the
Romantic School in France was Bernardin de Saint-Pierre who
chose Mauritius as the setting of his famous novel Paul and Vir-
ginia. The 150th death anniversary of this French author was
being commemorated by the Prakaasha Pustakalaya of Mauritius
when an exhibition of rare books was organised. The Tamil trans-

lation of Paul and Virginie was one of the exhibits that attracted
attention.

The Bhagavatd-pourana

Dwarakanath Tagore, Raja Ram Mohan Roy’s illustrious con-
temporary, was in Paris when he had the pleasant surprise of

meeting Eugene Burnouf who was busy translating the Bhagavata-
Pourana.

Max Muller, who was present on the occasion,

has happily
written a short account of this interesting meeting
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«Dwarka Nath Tagore”, writes he, “paid a visit to Europe in
the year 1845. I write from memory. Though not a man of dee;;
igi feelings, he was an enlightened and shrewd o.bserver o
ot ed before his eyes. He was not a Sanskrit scholar;
e plalss member, when we paid a visit together to Eugene
e vfveD\:‘I(.:xrka Nat’h Tagore putting his dark delicate hand .on
Bum?g ’ f Burnouf’s: edition of the “Bhagawat Purana” contain-
'one S}i eF(;‘ench translation, and saying that he could l,mderstand
jcrlﬁt tbt(it not the Sanskrit original on the opposite page”.

Let it be noted, by the way, that the translation of thli great
1) .
Sansk:it work is Purana in English and Pourana in French.

i i ' f laboured more than
ch orientalist Eugene Burnou mo
Thfe hFriIc:untrymen who had chosen to study Sanskrit in orc.ler
InOSt: thésreading oublic to know the Indians through their rich
o ge X

i ture. :
hter;l: was born in 1801 and died prematurely in 1852. He an-

i te his Introduction to the
Ceringer's L’Inde anglaise, wro
nqtated GferIl:gian Buddhism, based on the monuments tha‘ii ha;i
gl vered by that time. He ended this: boolf when death
bee:t dllic;im thus robbing the world of an orientalist of note.
overtoo

The Tirukkural

e bears in mind that Eugene Burn'ouf rendered inltlo
hat earlier had been translz-ated into the same. :;e;

he Indian scholar Maridas Pillai one canrfot but 1}111
guee’ by h Indologist could not have refused to -mterest im-
that the Frer'lf Pillai’s mother-tongue. If Burnouf is the trz.m:-
self in ’It‘imls,anskri Bhagavat Pourana Pillai has rendered into
?;z;c}(iftheeTamil version of that work.

il had begun to at-
f French Indology Tamll'

In the ?arly gi)r]rslp(;red to that ancient Indian langl{:ﬁ‘i _the
tract attex}tlofi' nguages like Avadhi, Hindi, etc. were Of_h ML m-
North Indlzlroise had Englished Tulsi Das’s Ramcharit Manas.
portance.

So had Hill

Burnouf was
municate their enf
s pupils, took th

When on
French a book t

one of those Indologists who knevir how tc; (I:;)lrlr;-
- . o i

i to their disciples. Ariel, one
huila:;zuble of coming out to Pondicherry and
nouf’
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trans.lated the Tirukkural, the well-known Tamil classic, in part
Le.t it be remembered that Louis Jacolliot too is the trar,xslator ot:
this work.! Ariel was not long in discovering that the Tirukkural
de?served to be read from China to Peru. Ariel appraises S 'at
Tiruvalluvar, the author of the Tirukkural, in thi ppl " whick
he addressed to Burnouf: ’ s letter which

[14 3
The Kurral is the masterpiece of chef d’oeuvre of Tamil lite-

rature — one of the high .
thought. ighest and purest expressions of human

th t'i‘}}:at wixllch above all. is wonderful in this book is the fact
ab 1.efaut or addreses himself, without regard to castes peoples
;)t e 11e s, to the 'whole community of mankind: the fact’ thatph;z
cclyr?nu a?teshsc.)verelgn morality and absolute rea’son- that he pro-
ana(;nzi l;:ht tt—:;;tv}elzypis:en(;e, in their eternal abstrac:cedness virtue
; . sents, as it were, in one grou hi

lt?r)r‘slgﬁi ?:n;eshc and soci.al life; that he is eitxali)y t};r?ef:l eisrl:
though ,la;‘ angfuaéze and in poetry, in the austere metaphysical
plation of the great mysteries of the Divine Nature, as in

the easy and graceful i
heart” 2 g analysis of the tenderest emotions of the

storiE:en;‘}Le;eiiers hadCi f:t first, come across Indian fables and
. en read two translations of the Bh
rane, one by a South Indian and the other by Burnogfg o

1. He too translated only in part the fam i

) € ous T

included in his Les pariahs dans I’humanité. amil work. It has been
2. Le Journal Asiatigue, Nov.-Dec., 1848,

The Relative Chronology
of Harappa

~— P. JOSEPH

As long as the stratigraphy of the Indus valley is unsatisfactory,
an absolute chronology for Harappa will remain relegated to the
realm of desiderata, even though carbon-14 dates for Harappan levels
elsewhere are available. A relative chronology, however, can be
worked out by taking into account Harappan contacts with the out-
side world, where chronological sequences have been fixed!

We know more, it has been truly said, of the end of the Harappa
civilisation than of its beginning. No exeavation in the Indus valley

was strictly scientific except, perhaps, Wheeler’s at Harappa in 1946,

when he dug through the western slope of the citadel mound down
to virgin soil. The claim is that the earliest (pre-citadel) occu-
pational level there contained pottery typical of North Baluchistan
black-on-red ware? (Zhob culture) of the Rana Ghundai IIT C phase
and that Harappa culture followed it. Extensive horizontal excava-
tions are needed to confirm not only this finding but also similar
ones at Kot Diji (Sind) and Kalibangan (Ghaggar valley). The
dence is too meagre to warrant the inference that the
—almost akin to Harappa painted ware,—was
fact, at Kalibangan the pale ceramic in question
was part of a chalcolithic complex, whose relationship with the suc-
ceeding Harappa culture cannot yet be worked out, as excavations
are still in progress. Wheeler himself, faced with the problem of
Harappa remains, — unfortunately left unexcavated, — below the

Harappa evi
pre-citadel pottery,
non-Harappan. In

udy is largely based on Stuart Piggott’s excellent

1. The present st
(Penguin Books, 1950).

narration in his Prehistoric India.
's and Piggot’s convenient distinction between red (northern)
re areas is now open to doubt, since instances

lture producing both wares.

2. McCown
and buff (southern) ware cultu
have turned up of the same cu
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fortification wall in the north-west corner, had to admit of a short
pre-defence Harappa occupation. But his 1950 field-work on the
Mohenjo-daro stupa mound demonstrated, in addition to a citadel,
a longer pre-citadel Harappa habitation3 Elsewhere in Sind, at
Amri, Gazi Shah, Lohri and Pandi Wahi some stratigraphical evi-
dence showed that Harappa culture overlay black-on-buff Amri
ware. Did Harappa civilisation start in the Punjab at the same
time as in Sind? Or did it begin in the Punjab and spread to Sind
later? Did it develop out of the black-on-red Zhob ware of the
Rana Ghundai UI phase. Or did it come to the Punjab and
Sind from elsewhere, say, Rajasthan? There are too many un-
answered questions for us to fix the beginnings of Harappa with
any degree of confidence. They should, therefore, be regarded, in
the present state of our knowledge, as unknown.

To start from the known, the end of Harappa culture has been
connected with the movement, around 2000 B.C., of barbarians
living on the northern fringe of the civilised world from South
Russia to Russian Turkestan4 These barbarians, who had earlier
sporadically probed the defences of the kingdom of Akkad and
Sumer, had been waiting, readily poised, for an opportunity. They
got it after the death of Naramsin, the successor of Sargon of Akkad.
Though temporarily repulsed, they came back and finally settled in
the land of the two rivers. The grand diaspora of peoples was
related, in a large setting, to the invasion of Akkad by the Guti,
the migration of the Hebrews under Abraham from Ur to Canaan,
the conquest of Egypt by the Hyksos (the Biblical story of the
journey of Jacob and his sons fits in here), the foundation of the
Hittite empire in Asia Minor, the establishment of the Kassite
kingdom in Mesopotamia, the westward push of the Mitanni to
North Syria and the Aryan inroads into India’ In this fanning

3. The current work of the American expedition at Mohenjo-daro
would, perhaps, overcome the water-table problem and yield more definite
results,

4, Of late there has been a tendency particularly among Indian scholars
to discount the data for the overthrow of Harappa by foreigners, A fresh
recapitulation of the evidence, so ably put forward by Wheeler and Piggott,
seems necessary.

5. The reference is to the geographical unit as it existed prior to the
1947 partition.
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e involved not only the Semitic but especially the

out of ok wer who apparently started it all

Indo-European speakers, "
i i for pastures new was connec

i o qltl:isxi (i)‘ferxf:l :fd Sma‘cexl')ial culture from their place of
dis'p'e s O? C: N ce, from Asia Minor the black or grey ware, from
origin, {0¢ lnsha?t--h’ole'axe, the mid-ribbed spear and sword, ‘fhe
Sumer the * aaI and certain types of beads and from the })arbanan
round Stamp'-ses<>u’c11 Russia some kinds of pin for fasten'ln.g dress.
settlen'nents 5 ¢ these itmes away from their place of origin could
The dlscovelztihey went in the wake of either trade or conquest,—

mean on'y ¢ ative depending on the circumstan-

the determination of either altern
ces associated with the finds. ‘ —

In the Indus valley enough evidence .of unrest, ‘11 o A;
d tion, conquest and even alien OCCupatIO{l was available. !

e & the later stages, there was feverish strengthening o

Haragpa, ;nd fences. In the north-west corner rose a new tower
the citade :rn gateway was almost blocked,—an obvious pre-
and 'the W?S:t invitation. Possibly rumours were afloat of ‘move-
g afg alllz1 ¢rom outside; probably refugees from the ad]91n1ng
et O e Iready pouring in for shelter. There was also evxdencg
St W‘?r‘; al ter the structures, relating to the western gate an
that a 1 asociated with it, fell into decay and were covered
thihtfirf:izs E’?[Ehis apparently happened immediately after conquest.
with debris.

rs dwelt amidst the ruins. Their first task
Thirtlliihevszg 1uizzo;strucﬁon,——the final one,—of ’{he gateway
e oo but with what difference! The structures were poorly
am.i te?racfsées with walls only one-brick thick. Elsewhere too‘ on
bmlt" " pla und were buildings badly made mainly of HSEL? brick-
the ot ere also brick-paved floors with charred pine and
bats. There 'wal of squatters’ dwellings. From the last phase of
bamboo,—-t:_yplc in the west-gate and terraces as well as . fr.om
reconstrucﬁonthe citadel mound’s top layer came pottery‘* s1r.ml.ar
elset\}a:'h: rSugiI:ad in cemetery (H), situated outside the city limits
to tha

uth.
N t}'Ile‘ehsoburials in the two layers of cemetery (H) were pretty
e

1 . number. Evidently those responsible for them had lived
arge in .

Also - segmented fajence beads recalling Minoan specimens of
- 6. so -

c. 1600 B.C.

,
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in the city for quite a while. The pottery forms were mostly simi-
lar to those in the city’s main occupational levels, e.g. the offering
stand. It was the black-on-red painted ware, the paint deposited
rather haphazardly,—the running at the edges gives it away. The
decoration, however, was thoroughly different from any known be-
fore. The geometric and stylized plant-cum-animal designs were
symbolic.

No exact parallels to this pottery have heen known outside
India. While some individual designs could be matched over a
wide area extending from Minocan Crete to South Baluchistan via
Northern Mesopotamia and Southern Persia, the full assemblage of
these various motifs in one ware was found only in the cemetery
(H) type.

In India itself this ware was also recovered {rom two sites in
the Bahawalpur state. One similar pot was associated with a burial
at Mohenjo-daro.

Here too were signs of insecurity, raid and ultimate occupation,
though temporary, by outsiders, before they moved on. Several
large hoards of jewellery, precious metals, beads and copper tools
could mean only precaution against loot. Huddled skeletons in
streets and on stairways signified slaughter with apparently none
around to give a decent burial.

A copper axe-adze with a shaft-tube for hafting, found in a
late level at Mohenjo-daro, was quite foreign to the Harappa culture
and brought in by strangers. A number of swords, 1% feet long,
with the strengthening mid-rib, came similarly from outside. While
parallels to these swords have been difficult to find except, perhaps
in a remote way, those with tang and rivets to hold the handle,
used by the Hyksos around 1800-1500 B.C., the shaft-hole axe-adze
was common in such North Persian sites as Hissar III, Shah Tepe

and Turang Tepe. These weapons were, no doubt, wielded by
cohquerors at Mohenjo-daro.

In the last level of the city’s occupation house-plans were not
strictly adhered to. Rules regarding house-frontages were flouted.
Brick-work was shoddy and houses divided into apartments. Pottery
kilns were built within municipal limits,—one even in a street.
There was a burial within the city precincts,—a thing that could
never have been dreamt of earlier. This burial was miade in the
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ruined courtyard of a deserted house and was associated with a
confused mass of grave-goods, including a pot of the cemetery (H)
type referred to earlier.

Further evidence of conquest and occupation by outsiders could
be seen at Jhukar, Lohumjo-darc and Chanhu-daro in Sind, the
first of which has lent its name to the way of life that followed
Harappa culture at these sites. There could be no comparison at
all between the planned housing of Harappa and the makeshift
squatters’ dwellings of Jhukar. Some old house-walls were rebuilt
with bricks pulled out of other structures. Rectangular brick-paved
foors—same as found at the Harappa citadel mound’s topmost
level,—were apparently meant to be covered with matting or tents.

There was a curious conglomeration of items of material cul-
ture,—distinctive pottery, stamp-seals, amulets, beads, metal tools,
pins, bone awls and a clay head-rest. The pottery was painted in
black and red on buff. Though some forms were derived from
Harappa, like the offering stand, there were others with parallels
in South Baluchistan. The painted designs were seemingly derived
from Harappa, South Baluchistan and even Amri. The ware,
though local, was obviously the result of a mixture of various
strains.

The stamp-seals and amulets, however, were entirely foreign
to the Indus valley. The seals, made of terra-cotta, faience, stone
and metal, bore no inscriptions at all and were usually round,
though occasionally square. The designs on them were not Harap-
pan but West-Asian. The treatment of animals was similar to that
on-Sumerian and Elamite seals. A few seals and amulets were
akin to types from Asia Minor.

The beads too, though perhaps produced at the Chanhu-daro
bead factory, were made to the order of the new-comers and
reflected exotic patterns from Hissar III and Anau III as well as
Jemdet Nasr and Early Dynastic periods of Sumer.

The copper shaft-hole axe, like the copper axe-adze with the
shaft-tube from Mohenjo-daro, was certainly a foreigner. Several
pins for fastening dress” were similarly unknown to the Harappans.

7. If, as some think, these are hair-pins, they need not have been
foreign at all.

)
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Some of them with rolled-over heads were exactly paralleled in
Early Dynastic Sumer and Hissar III B.

The bone awls were entirely new to the Indus basin and the
lavishly deccorated pottery pillow has not been met with in any
other culture so far known.

From some sites in the Lake Manchhar-region of Sind came
fragments of a ceramic, which some call the Trihni ware. This is
closely allicd to Jhukar poltery.

While Jhukar culture was an intruder in the Indus valley,
the one that followed, namely, Jhangar, known from the type-site
and Chanhu-daro, was apparently even more so. Not much of the
culture is known, but the pottery, black or grey with incised pat-
terns, must have come {rom outside. It probably belonged to the
well known black or grey ware group, with its origin in Asia Minor
ana distributed throughout ancient Western Asia by the barbarians
during their migrations.

The mid-ribbed Fort Munro sword, akin to specimens from
Luristan graves of Iran and the Caucasus region (C. 1400-1200 B.C),
and the Kurram trunnion-celt, similar to a type from Hissar III-
Anau IIT level at Turang Tepe, must be related to foreign raids

From where did these strangers come? Obviously from the
west, for they had left traces of their journey in Baluchistan. The
Rana Ghundai site of North Baluchistan contained eloquent testi-
mony to the arson, pillage and havoc they wrought and the ruin
they left behind. The Rana Ghundai III phase ended in complete
destruction. Everywhere there was evidence of burning,—stacks
of accumulated ash. Then followed a barbarian settlement totally
different from the earlier ones. The Rana Ghundai IV phase was
characterized by coarse bowls painted in a tawdry style. Jhukar
ware too came from this level. Then this settlement also was
sacked and the final phase, Rana Ghundai V, was marked by plain
pottery with relief pattern

At Nal the Zhob ware settlement was completely burnt down

and the reddened earth gave the site its name, Sohr-damb, the red
mound.

At Dabar Kot the last settlement, which was of Harappa cul-
ture, was set fire to. There were apparently several visits of the
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:ders to this site, as could be judged from the different layers of
1‘2111 ) Here Jhukar pottery as well as Rana Ghundai V ware with
ash. .

relief patterns were found.
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ing region. The original culture of Hissar and Anau belonged to
the North Persian black-on-red ware group starting way back in
the 4th millennium B.C. But already in Hissar II and Anau I,
approximately contemporary with Jemdet Nasr and Early Dynastic
times in Sumer, new-comers had arrived as suggested by the grey
or black polished ware. This pottery ultimately supplanted the
earlier painted ceramic tradition in Hissar III and Anau 111 periods.
The plain ware was also found, in the east Caspian area, at Shah
Tepe, Turang Tepe, Namanga Tepe and Askabad. Obvicusly an
intruder in these places, the ware was brought all the way from

its place of origin in Asia Minor by the barbarians who lived on
the outskirts of the civilised world.

Apart from the characteristic ware the culture were marked
by certain types of stamp-seals, bronze and copper shaft-hole axes
and large hoards of precious metals and stones, buried ostenta-
ciously in the graves of chieftain: together witk their mortal
remains. The tools, ornaments and jewellery bore the Sumarian
stamp of Early Dynastic times. They were not, however, likely
to be that old. The diffusion of various techniques from Sumer
to the barbarians must have involved a time-lag and scholars
give a date of 2300 B.C. to the cultures known from Hissar III,
Anau III and the neighbourkood. These barbarians were appa-
rently Indo-European speakers, who calling themselves Aryans,
swept into India via Baluchistan from the north-west,

The Aryan invasion, therefore, could not be very much later
than 2100 B.C. To place it around 2000-1900 B.C. would be quite
in keeping with the evidence. The raids seem to have been in
several waves8 The initial one around 2000 B.C. could be relat-
ed to Rana Ghundai IV, the sacking of Nal, the earliest ash layer
at Dabar Kot, the Shahi-tump cemetery, the final layers of Mo-
henjo-daro and Harappa citadel mound and the earlier graves
(stratum II) of Harappa cemetery (H). Subsequent waves could
be detected in the two middle layers of ash at Debar Kot, Jhukar
and stratum I of Harappa cemetery (H). It is, however, a futile

8. Not all raids need have been
Aryans, caught in the general mov
itself “Aryan”

circumstantial,

Aryan. Some may have been by non-
ement of peoples. The group, that called
» s archaeologically unidentifiable, as the entire evidence is
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task to try and unravel the tangle, in the present unsatisfactory
ask to
state of our knowledge.

A final wave, nevertheless, seems clearly marked. Ai\tMl\iic}ll_l;
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On the basis of skull measurements it has been hinted that
the invading force was an anthropological amalgam. One skull
from Shahi-tump cemetery, associated with the copper shaft-hole
axe, was said to approximate to the Caspian type. Another skull
from the top layer of Mohenjo-daro appeared to belong to the
Mongoloid group. Of the Harappa cemetery (H) skulls a few
from the earlier graves were prolo-Australoid and two from the
later ones Armenoid. While the possibility of a mixed invading
force cannot be ruled out, yet the evidence is not really conclu-
sive because of the paucity of anthropological data. The conclu-
sion regarding the Caucussoid and Mongoloid types is drawn from
a single skull each and that regarding the other types would have
been more certain, had the reports been more comprehensive.

Some scholars have adopted the convenient date of 1500 B.C.
as marking the end of Harappa culture and would consider the
period from about 2000 to 1500 B.C. as representing the decadent
stage of an effete and dying civilisaion. These scholars, with whom
are bunched some of the excavators too, would equate this period
with the final phase of occupation at Harappa and Mohenjo-daro.
This view seems hard to substantiate. Evidence to the contrary
is clear, specially at Harappa, where prior to the final slip-shod
reconstruction of the structures relating to the west-gate and as-
sociated terraces, they had decayed and debris had accumulated,
— obviously a result of conguest. Such shocking violation of city
byelaws as the firal occupation of hoth sites witnessed conld never
have been perpetrated by a people nurtured on a centuries-old
tradition of civic life. One ig forced to lay this awful falling-
off from standard at the door of only nomads, the amurru — those
who had never known a city,—as a cynical scribe of the 3rd
dynasty of Ur so tellingly put it. The barbarians dwelt where

they had ravaged. They even built without the necessary know-
how.

Everything goes to show that, while the civilisation was at
its height, the end came pretty suddenly to a people, who were
not quite prepared for it, whose very way of life rendered them
helpless in a major emergency of the kind they had to face. Theirs
was an essentially commercial civilisation, given to the pursuit
of peaceful trade, both overland and specially maritime, as amply
proved by the Lothal excavations. They did not practise the
persuasive art of pushing their products down unwilling throats
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of the west gate and associated terraces of the citadel at Harappa
and also in the cemetery region, as shown by the trench strati-
graphically connecting (R. 37) and (H) cemeteries. The fact,
however, that cemetery (H) and Harappa wares were discover-
ed mixed in places of the Harappa citadel other than the west
gate and terraces and_also in the top-layer of Mohenjo-daro is
lightly brushed aside. Obviously the cemetery (H) folk occu-
pied the west-gate area and buried their dead in cemetery H)
later than they dwelt in the rest of the citadel mound. Taking
all these facts into account, the most suitable explanation of Ha-
rappa’s end in the Indus valley is that the unprecedented flood
disaster provided an excellent opportunity for invaders to deliver
the coup-de-grace. The ultimate gainer, if not the initial or do-

minant raider, was the Aryan.

Marshall placed the end of the Indus civilisation around 20600
B.C. Wheeler pulled it up to 1500 B.C. This upper fimit, —
the linch-pin of Wheeler’s chronology does not seem firmly fixed.
The span of about 600 years allowed after the death of Naramsin
of Akkad for the barbarians to reach the Indus valley appears
unnecessarily long. True, they evacuated Hissar and Ansu com-
pletely around 9100 B.C. But they need not have waited that
long to start moving southward., Their presence at Hissar and
in the surrounding area has been attested in 2300 B.C. and even
a little earlier and their southern drive could have begun then,
for Naramsin’s authority did not extend to Eastern Persia. More-
over, the barbarian migratory mode was not a slow, peaceful,
cultural penetration but a fast predatory advance, spear-headed
by unencumbered, racing raiders, while stragglers dropped back
to leisurely catch up with the avant-garde and to incidentally
leave behind more tangible clues of barbarian bivouac. Sur-
prise attack was their forte, sudden appearance their specia-
lity. And so an allowance of 300 to 400 years from 2300 B.C. to
cover their speedy sortee from Hissar to the Indus ought to be
more than generous.

Fairservis, the excavator of the Quetta valley, fixed the end
of Harappa in the north-west around 1000 B.C. after allowing a
span of 1000 years for the development of the culture, whose be-
ginnings he pegged on to carbon-14 dating of samples from Damb
Sadaat (Quetta valley). The upper limit does not apparently
take into account the possibility of more foreign raids than on¥

10
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If it does it mione
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Is quite arbitrary, Th ©). In any ease the figure of 1000 B.C.
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truction that overtook its counterpart in the Indus valley. More-
over, the invaders’ first impulse on deciding to move out of the
Indus basin was a push to the east, to the adjoining, equally
fertile Gangetic plain. They turned their attention to peninsu-
lar India much later. Nothing at all, therefore, could have pre-
vented the Gujarat branch of the Harappa civilisation from con-
tinuing to flourish in, may be, a modified form for quite a while
after the northwestern disturbances. The change could have
been due to a gradual fall in commercial prosperity because of
unsettled conditions, in not only the Indus valley but also the
Persian gulf region, following the break-up of the Sarsonid em-
pire. This is apparently what the archaeological record reveals.
As proved by Lothal, Rangpur, Somnath, Prabhas Patan, Rodji,
Pithadia, Magham, Telod, Bhagatrav, Hasanpur and other
sequences, the Harappa civilisation perceptibly deteriorated and
gradually transformed itself into the lustrous red ware culture in
some places and in others into the so-called chalcolithic culture
originally identified in Central India, until in the whole area the
northern black polished ware, — pretty securely dated between
the 6th and 3rd cen. B.C. on the evidence from Taxila, Hastina-

pura, Kausambi, etc., — took over.

Harappa's beginnings are shrouded in mystery. Attempts,
however, to date them are not wanting. Whereas Marshall fix~
ed them around the start of the 3rd millennium B.C. or a little
earlier on the basis of foreign contacts, Wheeler stood for 2500
B.C. on the ground that definife Indian contacts with the west
prior to this date are not evident. In recent years Wheeler’s date
has been generally accepted. Gordon in an attempt to bholster
up the lower limit of Wheeler’s chronology has stressed correla-
tion between the bichrome pottery of Kechi Beg (Quetta valley),
Loralai III10 (North Baluchistan) Periano I' (North Baluchis-
tan), early Nal-Nundara (South Baluchistan) and Amri as well
as their links with Black-on-red Togau (Central Baluchistan)
ware and largely black-on-buff Kulli (South Baluchistan) ware.
Their places on the chronological chart as also those of succeed-
ing cultures and phases have been determined by not only stylistic
considerations and inter-relationships but also a stratigraphical

10. Piggott’s Rana Ghundai Illc.
11, Id,
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to carbon-14 test, gave dates between 2560 and 2200 B.C. The
succeeding Damb Sadaat III, which had Harappa contact, must,
therefore, be assigned to about 2000 B.C. The search in North
Baluchistan and the Indus valley for correlations yielded at Sur
Jamgal typical black-on-grey Damb Sadaat II ware as well as
Quetta wet ware, common in Damb Sadast II-III, in association
with Rana Ghundai III pottery, at Dabar Kot Harappa occupa-
tion after Rana Ghundai III period, at Harappa itself Harappa
settlement following Rana Ghundai III, at Mohenjo-daro Quetta
wet ware in the Harappa lower levels and elsewhere in Sind
Harappa settlements superimposed on Amri, quite similar to
Damb Sadaat 1. From these correlations have been drawn the
chronological conclusions that Harappa culture in the Punjab
could not be earlier than 2000 B.C. and in Sind than 2100 B.C.

Attractive as it is, this view has its loopholes. First of all,
it takes no account of Harappa contacts with Hissar III and
Anau II—as shown below,—during 2300—2100 B.C. Secondly
to erect the whole edifice of Harappa chronology on fests, though
carbon-14, of samples from a site, situated pretty far from the
main theatre, could be rather risky. Finally, correlation does
not necessarily denote contemporaneity. That Amri and Harappa
cultures started in Sind only about the same time as or a little
before their influence extended to the Quetta valley seems diffi-
cult to maintain, when next to nothing is known of their arrival
in Sind, let alone their origin, and not all about their subsequent

development.

Samples from the early Harappan layers of Kalibangan are
under processing. These however, may provide, as Kot Diji does,
only a local answer. Harappa was not a mere city-state but a
far-flung empire—the biggest prehistoric one so far discovered—
and hence the answer may not be as simple as some think.
Samples from several sites, including the original ones of the
Indus valley, must be tested before an indication could be had
regarding not only the date but also the place of origin of
Harappa culture.

If there are Aryan remains in the northwest, there should
be similar ones elsewhere in the country. The earliest to be so
identified were certain copper hoards, the first having turned up
as early as 1822. They seem to be still coming, vide the very
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recent one from Khurdi, Rajasthan, They comprise flat axes,
bar-celts, shouldered-celts, curved axe-blade, chisel, howls—
channel-spouted and plain,—‘anthropomorphic’ figures, hatchet,
harpoons and swords (spear-heads?) with or without antennae and
were recovered from various places in the Gangetic plain, over a
wide area covering U.P., Bihar, West Bengal, Orissa, Madhya
Pradesh and Rajasthan. As the hoards were, by and large, chance-
finds and not the result of deliberate digging, their stratigraphical
and chronological horizons are unknown. They have, nevertheless,
been placed, as obvious signs of troubled times, in the latter half of
the 2nd millennium B.C., which must have witnessed widespread
upheavals following Harappa’s fall in the north-west, Of the tools
the swords and harpoons so hark back to foreign specimens in re-
gard to the strengthening mid-rib, that they must be attributed
to Aryan craftsmanship. Even if they were turned out by non-
Aryans from local ore, they cannot be dated earlier than the Aryan
arrival, for the mid-rib technique was unknown in India till then,
Whether a late 2nd millennium B.C. date could also be assigned to
the other tools is problematical, for their connection with dated
material is obscure. The flat axes, the most numerous of the finds,
are similar to Harappan models. Their very simplicity, however,
makes derivation difficult. They could be independently produced
at diverse centres. The bar-celts have been temptingly, though
not very convincingly, traced to a smaller variety from Chanhu-
daro (Harappa type) and the Nal cemetery. The channel-spouted
bowl is akin to pottery from Navdatoli on the Narmada and
Chandoli (Poona Dt.). The shouldered celts are like those of
stone widespread in eastern India. The rings ete. do not seem to
have been reproduced elsewhere in India or abroad.

In recent years, trenching at Bisauli and Rajpur Parsu in
U.P,, on spots supposedly the same as produced the hoards, yielded
a coarse, ill-fired, thick, ochre-colour ware without, however, any
implements. On the strength of this slender evidence, rather
strange coincidence, the hoards have been linked with the
pottery. Moreover, since it has been found stratified at Hastina-
pura, UP.,, below the painted grey ware, for which an Aryan
authorship is being vigorously canvassed, the former is supposed
to be pre-Aryan and, therefore, non-Aryan. From Bisauli, how-

ever, had come a harpoon, from Rajpur Parsu six harpoons and

from Manpur, another U.P. site, where too the ware had been

THE RELATIVE CHRONOLOGY OF HARAPPA 337

found word, — all with the characteristic mid-rib, that must
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blades, however, with steep retouch are reminders of a microlithic
hunting tradition seen in geometric tools. Not enough is kr&own
of plant-domestication in South and South-east Asia to warrant the
derivation of Navdatoli linseed from Central Asia,
the cream-or-white-slipped ware of Gilund’s (Rajasth

Ahar I A (Rajasthan), Navdatoli I and 1I (andJ Ch::(iolt;p(_li?;il;
Dt.) is too far removed in time (over 2000 years) from Sialk I for
the resemblance to be really relevant. The painting repertoire of
the black-on-red ware, just like the Jhukar, was made up of tl(l)e
earlier Amri, Harappa and South Baluchistan elements. The Aryan
introduction into the country of the cut-spout vessels of Gilu);d
Navdatoli 1If, Bahal I, Daimabad II and III and Nasik-J s
Nevasa-Chandoli and the channel-spouted bowls of Navdatoi).rvlvlel_
Daimabad II and III and Chandoli is hard to prove in view of lthei;

non-occurrence in north-western India, Aryan inspiration however
’

can definitely be seen in the mid-ribbed d .
and Chandoli 12 aggers of Navdatoli III

Of the ceramics
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prevalent from the earliest Harappa
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. es 0

and-red technique,— (result-
of different forms from the
—the same technique as was
n stratum at Lothal, Rangpur,
und and Ahar, the huge mud-
Harappan dimensions) structure
Gilund and finally the data for

12. The hoard of four-ribbed sword

) r s from Ky]] i
evidence of an instance of sucessful resistance to thlilsr liDéccan)' > 2 erhaps
peninsula, ryan drive into the
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the Southern Deccan (e.g. Sangana Kallu), however, the neolithic-
chalcolithic from the north apparently arrived after a local neolithic,
characterized by the pointed-butt polished stone axe, had already

developed.

Yet another ware, namely, the grey painted in black—associat-
ed with the Indo-Eufopeans in Lake Urmia (Iran), Thessaly and
Sistan,—has been connected with the Aryan arrival in India, where
it is reported to have been in use, during the early half of the 1st
millennium B.C., at some forty sites, in the upper Gangetic and
Sutlej basins and twenty-odd ones in the Ghaggar valley. But the
evidence is not conclusive. In no site does the ware seem to have
been in contact with the latest Harappa layer,—a thing to be ex-
pected, had Harappa’s doom been due to Aryan onrush. At Rupar
in the Sutlej basin, for instance, the ceramic succeeded Harappa
after a clear break. At the neighbouring twin sites, Bara and
Salaura, only 300 yds. apart from each other, while the former
showed no other than a Harappa settlement, the latter’s earliest
occupational level disclosed painted grey ware with no Harappa
signs at all. Alamgirpur too, in the upper Ganga-Yamuna doab,
does not confirm such contact. If anything, it proves the opposite
because of an obvious hiatus between the Harappa and painted grey
ware habitations. Even if, therefore, the Indian painted ware were
similar to its counterpart from Western Asia and Europe,—which
is not quite clear yet,—there is no evidence to connect the Indian
ware with the Aryans. Moreover, none of the typical tell-tale
accompaniment like the shaft-hole axe etc. has turned up in associa-
tion with the pottery. If Aryan at all, it was probably a local
product made by the foreigners sometime after they settled in the
Gangetic and Ghaggar basins under Harappan inspiration, as shown
by some forms, decorations and graffiti marks.

In the lustrous red ware of Saurashtra and Gujarat some have
seen the cemetery (H) pottery. It would thus be easy to connect
the former with aliens from the Indus basin and account for the
end of the Harappa culture in Western India in almost the same
manner as in the north-west. This, however, would appear un-
warranted, since the resemblance between the wares goes hardly
beyond colour; there is nothing symbolic about the lustrous red
ware motifs. Moreover, the Aryans would have had to go down
south by sea,—a means of transport unknown to them then,—and

i
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not gone by land, as no prehistoric site of any kind, let alone a

lustrous rved or cemetery (H) ware setilement, has been found
along the land-route into Kathiawar from Sind.

Some of the wares discussed in the preceeding paragraphs may
be ultimately traced to the Aryans and, perhaps, others too caught
in the general melee of mass migrations, actyally to various waves
of raiding nomads, who apparently devastated the land for over a
thousand vears and ushered in the Dark Age. Their pottery,
though made locally, ought to atavistically recall, however remotely,
traits they encountered in their many wanderings. The ~vidence
unfortunately is meagre at present especially in North-western India
and West-Asia. There is, true, plenty of material,—an untidy heap,
as Wheeler recently deplored,—to shove into the gap between
Harappa’s end and the start of the northern black polished ware
culture, but the sequences in the filling and their inter-relation-
ships, the origin of the relevant cultures and their authorship, are
difticult to delermine...And so, all the theorising, calculated, no
doubt, {o cast a helpful gleam into the murky depths of the Dark
Age, has not, beyond placing the diverse wares somewhere between

2000 and 600 B.C., succeeded very much in dispelling its despondent
gloorn.

Now lor Harappa’s foreign relations. Working back from its
end, its contact with Hissar III and Anau III (2300-2100 B.C.)
should be capable of easy proof. For, after all, the raiders came
from there and they should have known prior to their start, of
the rich land beyond the mountains to the south-east. That know-
ledge was, no doubt, gained from the regular caravans that irekked
from the Indus basin, through the Bolan and Herirud defiles, across
Eastern Persia to the Caspian region. Visitors, perhaps even spies,
could have accompanied these caravans to the back information re-
garding the defences and weaknesses of the land and the rich booty
awaiting a determined band of bold adventurers.

Among exchanges of items of material culture could be cited
the Harappa metal tools in Hissar III and Anau III. In the latter
site the tools were of copper-arsenic as at Harappa. A clay cart-
model of the Chanhu-daro type was found at Anau. A faience bead
at Anau and a segmented one at Shah Tepe could have gone from
the Indus valley. Certain bronze pins and rods,—decorated with
spiral tops and animal designs,—in the early levels of Harappa,
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began in the palmy days of Harappa, already when, to judge from
skeletal remains and glyptic art, the elephant had been domesti-

cated,

What could have gone in return from Akkad to Harappa is
difficult to determine,—probably haematite, the red iron oxide,
from the Persian gulf. islands. The three cylinder-seals found at
Mohenjo-daro, though locally made, were no doubt inspired by
Sumeriar. tastes, for there is nothing more distinctive of Sumerian

culture than the cylinder-seals.

For some scholars the quest for Harappan foreign contacts ends
here, for they do not think that Harappa culture, as we know it
in its mature phase, was much older than Akkadian times. They
would give it utmost another couple of hundred years and place
its lower limit at 2500 B.C. Any earlier Indian contact with the
west is credited to the South Baluchistan Kulli culture. Since its
later phase, as proved by points of contact, was contemporary with
Harappa, its earlier stage, it is argued, must ante-date Harappa.
This conclusion does not follow. If digging has been stratigraphi-
cally unsatisfactory in the Indus valley, it has not been very much
better in Baluchistan. True, Fairservis’s recent excavations at Kile
Ghul Mohammad and Damb Sadaat (Quetta valley) and Sur Jangal
(North Baluchistan) have confirmed and completed the earlier
findings of Ross, who established sequences at Rana Ghundai by
not really scientific excavation but prolonged observation of the
mound’s strata, exposed in complete cross-section by manure-
hungry villagers. Fairservis’s work has also confirmed Beatrice de
Cardi’s reconnaissance in Central Baluchistan. In South Balu-
chistan, however, things have hardly changed since Stein’s survey
and random trenching as eg. at Mehi and Shahi-tump, and
Hargreaves’ work at Nal. We are not aware of the beginnings of
South Baluchistan Kulli culture. It might well be later than the
known phase of Harappa and the latter’s influence might well have
crossed the western hills only towards the fag-end of the former.
There are no means of defining the position at present.

Moreover, there is no evidence at all that South Baluchistan
boasted of such major ports as could harbour sea-going craft.
Possibly there were a few fishing villages between Gwatar bay and
Gwadar, but no harbours with dockyards that could compare with
Lothal. At the moment, therefore, there is nothing at all by way
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of evidence to prevent our considering any Indian relations with
the west prior to 2500 B.C. as Harappan.

Of Harappan contact with the land of the twin rivers and Elam
in Early Dynastic times there seem to have been quite a few
instances. The scarlet ware,—so called from the bright red paint
used in addition to the black,—that turned up at Susa, Khuzistan,
Musyan and also the Diyala region near Baghdad, and that depicted
animals, like goats, black buck and even the bos indicus, among
spiked trees, was obviously Indian-inspired with regard to not only
the objects painted but even the composition. A Sumerian scarlet
pot contained a scene of bull-worship, than which there could be
nothing more characteristically Indian. On a steatite cup from
Tell Agrab was found carved an Indian humped bull, On a cylinder-
seal from Ur,—nothing more typically Sumerian—was cut a hump-
ed bull,—nothing more typically Indian. A cylinder-seal from Tell
Asmar with exquisite carvings of an elephant and two each of
rhinoceros and crocodile, done in typical Harappan style, is note-
worthy.l5 At Susa were found clay figurines of the humped bull,
pots painted with the bull design and asphalt vases with the bull
in relief. From Ur came a chain of golden pipal leaves6 as
obviously Indian as the humped bulll7 The identification with
Indian teak of a piece of wood, found in the ruins of a temple to
the moon goddess at Mukbheir, is of great interest,

Of over thirty seals with Harappa script signs, recovered from
various Mesopotamian sites, only a dozen are assignable to dated
levels. Most of these ave definitely Akkadian or post-Akkadian,
How many are pre-Akkadian is a matter of controversy. But even

the most conservative opinion ascribes one or two to pre-Sargonid,
i.e. at least Early Dynastic times 18

15. cf. Frankfort, “The Indus Civilisation and Near East,” Annual Biblio-
graphy of Indian Archaeology, 1932, p. 3 and pl. 1.

16. Not beech leaves, as Woolley summarised.

17. From one of the Royal tombs of Ur was
squatting monkey,
at Mohenjo-~daro.

18. Of the round stamp seals discovered by
tion some from Ras al-Qala’s with naturalistic representation of animals,
including bulls, and one with the Indus script have tentatively been assigned
to Early Dynamic and Sargonid periods. From Abu Dhabi came black on
red or grey ware with the humped bull design,

picked up the statue of g
— a native of India and not Iraq — similar to one found

the Danish Bahrain expedi-
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implication is that the animal on the lion-hunt stele must have
gone from Africa. The lion-fight theme, however, was thoroughly
foreign to Egypt and went there, most scholars admit, from Meso-
potamia, where it was quite at home. But a close scruliny of
the relevant Egyptian representations reveals certain discrepan-
cies. The long-haired, long-maned lions and the heavily clothed
dompter of the Gebel el-Arak knife-handle are not exactly the
same as the hairless beasts and the nude man of the Hierakonpolis
tomb. The former composition evokes a cold climate like that of
the Levant, while the latter recalls a hot and humid habitat. The
ivory-carver’s inspiration was obviously Levantine, say, Syrian.
But no lion-fight documents have turned up in the Levant. The
Egyptian carver, it is hence evident, got his theme not straight
from Mesopotamia but via Syria. The Egyptian tomb painter,
however, would have been directly indebted to Sumer.?

And yet, as the lion was foreign to Mesopotamia, could it be
that the Sumerian lapidary got the idea of the lion alone from the
Levant or Africa to use it for cutting a scene of Semites, — or
Sumerians, as some think, in Semitic guise, — hunting lions? Not
from the Levant, since the animal is not long-haired. Not likely
from Africa either, since the lion is unrepresented in any Egyptian
records prior to the ones under discussion; in fact the lion enters
Egyptian art in a conspicuous manner only from Pharaonic times.
The probability, therefore, is that the Mesopotamian stele-cutter
obtained the idea of the lion from India, — the only place other
than the Levant and Africa, — where the animal, though perhaps
of foreign origin, has had a long existence and even figures in
a few Harappan seals. At least two of these, with lion®-fighter
legend, recall to mind the well-known Sumerian series of Gilga-
mesh seals depicting the fighter, sometimes with lions and at other
times with other animals, even composite,—a theme so characte-
ristic of Sumerian civilisation and bequeathed as an heirloom to
all subsequent Mesopotamian culture and even to Egyptian, as
noted earlier. The Sumerians apparently received not merely the
idea of the lion but even the lion-fight theme itself from India.

92, The lion-fight theme, as represented on the Egyptian tomb-wall
could very well have gone direct from India — as shown later, — as ivory did,
" 23, Some identify the beast with the tiger but the lion’s mane is recog-

nisable.
12
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Some scholars claim that the famous Mesopotamian lion-hunt
stele* really belonged not to the Jemdet Nasr but the preceding
Uruk period and later on incorporated in a Jemdet Nasr construc-
tion. If this contention were true, it would push Indo Sumerian

relations right back to the very dawn of urban civilisation in the
land of the twin rivers,

The foregoing data point to Sumerian with Indian habits and
Indian settlers with Sumerian tastes. Both contingencies are but
to be expected, as often happens when people of one land migrate
to another. There is invariably an exchange and ultimately a
borrowing of ideas. No immigrants can Live completely isolated
from and thoroughly insulated agains their new environment.
Likewise, no community can be impervious to influences from
foreign settlers. One can, therefore, easily, visualise an Indian
trading community in Sumerian ports, with a cult of its own
endeavouring to maintain its distinctive culture, while at the same
time trying to adapt itself to the strange surroundings and passing,
in the bargain, a part of its own heritage to the hosts, — a picture
persisting through perhaps the Uruk but surely the Jemdet Nasr,
Early Dynastic, Akkadian, Assyrian and Babylonian times. The
Indian colonists, scattered over Sumer, as attested by thirty-odd
Harappa seals, were no doubt, merchants, hailing mostly from
Kathiawar-Gujarat, with Lothal as focal point, and acting as agents
for their Indian principals, — a tale repeated innumerable times

in various lands during the course of centuries right down to the
present day.

Here apparently the searcher for Harappan ties with the world
outside cries a halt. The delving into the dark recesses of a dim
past led him down to definitely the Jemdet Nasr and probably the
Uruk period of Sumer, to at least late, if not early, 4th. millen-
nium B.C. But the farther back he had gone from Harappa’s end
the thinner got the evidence. He had to deliberately shy away
from scores of similarities, going, on the Sumerian side, well into
pre-Dynastic times, in e.g. script symbols, ethnic traits, burial
customs, brick architecture, toilet accessories, fishing tackle, metal-

24. 1t is supposed to have been a votive offering originally made to an
Uruk temple.
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pottery mol; s’Indian or Sumerian about them and, therefore, the
u'nequ'lvocaf é's rsal, if any, was difficult to judge. Their cumu-
du"ectlofl O'ﬁ lnii ei{her way could be relevant only in the con-
lative Sen tclad Harappan chronology. A more intensive !ourrow-
text of & & te Asian records for incontrovertibly Indian imports,
ing into ~Wes; st as providing indisputable chronological points
—most 1mpor’tallxlz)ut the disconcerting time-lag and co.nsequent
du ‘depart WL{ dates, usually argued in the case of forexgn. ﬁlildS
scallng downh uld prc;ve more fruitful. Digging and more digging
» 111nd12, -\;V-hsee(;er caid in another context, ultimately solve the
will, a

blem.
" ally a few conclusions. In almost the middle of the hulge
.F na 'y t bounded by the Nile and the Indus, a regular
fertile : e ’ultures from the palaeolithic to recent times ha}s
success o Of'C 1953 Dr. Ralph Solecki of the Smithsonian Insti-
been tr:ced;hl;}t 4% 4'%26 in the cave of Shanidar in Northern
a

d [’()Ve(l (:Ontlnuous OC(:upatloll fl() e e
( . ’ A

rea, e.g. Tasa and Fayum in Egypt, Wadi .al
in Palestine, Mersin in Ci.licia, Haz1'lalxl'{ ?n

Tell Hassuna and Jarmo in Mesopotamia, Tfepe Sialk in
'rurk.ey, ition from a hunting and food-gathering econ?my
Persia the trar‘?on had been, but not necessary at the same time.
ot food-grOdugls been dated c. 6000 B.C. The passing frorn the
The earfies t ametal (copper) or, in other words, from self-suffi-
use of sfqnel : al production to a surplus economy, that could
clent aER turf the population not directly engaged in fo?d-pro-
sustain & paf‘t Other occupations, including arts and crafts, in fact,
duction b“lt u11 Oculture to a complex civilization had also heen
from 2 S'!mnhe ame region, resvlting in the establishment of a
'efEeclt)ed 11; i;oirisshing u;ban communities, surrounded by several
number o

¢ ite-villages.

.‘afe]':lt;s archaeological record is corroborz.ated by botanical ;n;il
i ;dence. In the Near East the wild grasses, from whic

zoological eV] s. namely, wheat and barley, were grown, have

the frst food clflfpréover the wild varieties of the domesticated

b;en fogl::tl and ocattle have been identified in this region. The

sheep,

places of the wide a
Natuf and Jericho



s
50 TAMIL CULTURE
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middle itoneeOlallg;lc'r A}flter @ considerable time-lag follﬁjggpiiz
palacolithic.  Afie oughly contemporary with the European upper
lithie, widespread | yg: another long interval came the micr;o-
estimated to ha in both time and space and rather modestl
implements founvée eStaited ab?ut 4000 B.C, — a date fixed Sfosr]
southern Lunde endnlljyeci((i;fel;r:i ofrc;ssil't}sland-dunes (teris) at the
ossibili with ancient sea-levels
e by, however, of some of the teri material being lder hae
chronalogioal dare. b xll)iewme, an earlier date, supported by geo-
dar Valley) miorolithin  1ogrested for the Birbhanpur (Damo-
which ushered i olithic industry. Iater began the neolithi
settled farming conditions, ORI,

b4 . b 1 ranSition f i
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blem gets pretty complicated by not only the considerable overlaps
of the earlier stone cultures into the later ones but also the
presence of numerous ‘modern ancients’, who still live in varying
stages of stone age environment and the emergence of some of
whom into the neolithic was obviously quite recent. And yet, al
e.g. Utnur in the southern Deccan and Nurzahom in Kashmir
(with c. 14 dates of . 2300 and 1900 B.C. respectively) the tran-
sition seems proven. Though the polished stone axe is considered
a concomitant of the Indian neolithic complex, yet its presence
seems, on Near-Eastern analogy, unnecessary for proving the
transition from hunting to agriculture. The Langhnaj (Gujarat)
evidence, therefore, of pottery, grain-grinding equipment and
animal domestication, associated with an essentially microlithic
industry, could indicate that the folk were early on the road to
food-production. C. 14 dating here would be most valuable.

The primitive plants and beasts, from which the cultivated
esticated animals respectively came, have all
diate neighbourhood. At Harappa

barley. The wild grasses, from

which bread wheat arose are not known, but the most primitive
cultivated varieties are grown today, among various places, in
Kashmir and Western India. The wild varieties of barely, from
which the cultivated ones have been derived, are still to be found

in North Afghanistan besides other places. Of the Harappa
umped bull, elephant and water-buffalo .

domesticated animals the h
were typically Indian. Animals common to India and the Near-
Eastern agricultural communities were the dog, goat, sheep, pig,

cat and ass. The camel found in Harappa was not known to the
original farming settlements of Western Asia. Were archaeology,
therefore, able to prove definitely an early transition in India
from hunting to herding and farming, corroborative evidence from
botany and zoology seems available.

uously upheld by some, appears
areas but could be misleading,

food grains and dom
been found in India or its imme
were grown bread wheat and

The ‘zoning’ concept, sO assid
workable in regard to restricted
when applied to far-flung regions. If the theory of a single centre
of dispersion, from which agriculture spread elsewhere, were
reasonable, that of several centres, where agricultural experiment
succeeded, is not less so. Given the environment following the

final retreat of the Pleistocene ice-sheet, man could have made
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the transition from food-collection to food-cultivation in more
places than one, though not necessarily simultaneously, Granted
the Iran-Iraq experiment was the earliest, the eastern counter-
part, e.g., the neolithic phase of Kile Ghul Mohammad and Rana
Ghundai, need not have owed its origin to the former. Surely
the wild flora and fauna from which the domesticated specimens
sprang, did not start moving east only as domesticated ones and
after 6000 B.C. Prof. Braidwood administered a timely shock’ fo
enthusiasts of diffusionism with his regcent remark that reading of
Indian prehistory in western terms might not be valid, since next
to nothing is known of food-production in South and South-East
Asia. When the entire evidence is laid bare, it might even tran-
spire that Indian pre-historic cultures are derivable from the Near
and Middle East, but the time for such derivation is not yet,

The inordinate haste to draw conclusions has obviously
resulted in post-dating Indian prehistory to a considerable extent.
With regard to Harappa in particular several items of material
culture, like metal-working, script, seal-cutting etc. have been
attributed to a western origin with really not enough reason. How,
when and where Harappa began nobody knows.25 May be the
secret lies buried — or does it? — in the arid wastes of the Rajas-
than desert or the lush expanse of the Narmada jungle.

A relative chronology for Harappa, is, indeed, welcome. At
present it is, doubtless, indispensable. It is, however no substitute
for absolute dating. But even when such dating is available,
Harappa will be pretty dumb as long as its script remains a mere
writing on the wall known only to a Daniel,

25. The neolithic of Kile Ghul Mohammad might after all be local or
utmost confined to the Quetta valley and have little to do with Harappan
heginnings.
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