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tal Training officer with such assistants as may be needed. The
finishing touches to their competence as Training Officers could
be given at the State Service College. As for the staffing of the
State Service College there are retired officials of the ICS and
the IAS with the gift of teaching and the teaching resources of
the University could also be used.

Are any more words or arguments required to prove the need
for the organised training of the administrator in India? If even
in England “at the stage now reached in the national life and in
its own development the Civil Services needs to be more cons-
ciously directed to still higher ideals and standards of service and
this can only be done by planned and purposeful training”, how
much the greater need there is for such planned and purposeful
training in India where Government and people are determined to
make up for time lost in the years that the locusts have eaten.
The idea behind the Five Year Plan is that social, economic pro-
gress has to be achieved in India in decades not in centuries, as
elsewhere and in other periods of history. Welfare State requires a
new kind of administrator. He has to be trained to use the human
touch and in the new art of public relations. And he can-
not be produced by exhortation or wishful thinking. He has to
be trained for the new tasks that the new India of freedom and
progress impose on him. When even Business sees the need for
training in Management—a Government Committee appointed in
1947 in England has reported the facilities available and recom-
mended courses and syllabuses for such training, and Technical
Colleges in England like the Acton Technical College, has a whole
Department of Management Training—can Governments in India
any longer hesitate to provide training for administration? And
may I not hope that Madras, which has always been distinguished
for setting up models and standards of administration, will do the
pioneering work in training for administration along the lines I
have suggested—lines dictated not by the enthusiasm of a student
of Public Administration but by the experience of progressive
peoples and Governments. Would I be asking of the University
of Madras which was the first to start a Department of Public
Administration in India more than it can give in looking to it to
increase and strengthen its provision for teaching in Public Admi-
nistration—especially in convenient evening classes as is done in
the Redbrick Universities of England—and to cooperate with the
Government in a common effort to produce the trained adminis-
trators that the State needs and the people demand.

History and the Dimensions of Time*
(Principal Miller Lectures, 1958)

by

C. T. K. Cuar:

Parr 1

I. Physics, Cosmology and Microphysics

@

The theme of the Miller Lectureship endowed in 1926 by the
late Diwan Bahadur Sir R. Venkataratnam Nayudu, a former
Vice-Chancellor of the University of Madras, in memory of his
illustrious teacher, Rev. Dr. William Miller, sometime Principal of
Madras Christian College, is inspired by those well-known lines
in Tennyson’s Locksley Hall:

‘Yet I doubt not tho’ the ages one increasing purpose runs,
And the thoughts of men are widen’d with the process of the
suns’.

Lounsbury tells us, in his The life and times of Tennyson, that
no other poem interpreted so fully the restless spirit of the age,
its boundless hopes and aspirations, and its intrepid faith in its
own powers. Stopford Brooke has said that youth flows through
the poem, youth wandering on the shore, clinging to the present,
and yet trying to pierce the veil of the future. So long as youth
continues to be a portion of human life, Lounsbury pronounces,
youth with its dreams, so long will Locksley Hall still captivate us.
In the Memoir of Tennyson by his son, we are told that the poet’s
original manuscript read: ‘A dramatic poem : dramatis personae
imaginary’. There can be little doubt that the poem richly deserved
the instantaneous and wide popularity it received. Forster spoke

*I am grateful to Dr. T. M. P. Mahadevan for the encouragement I have
always received from him in my philosophical ventures. I thank the Syndi-
cate of the Madras University for permission to use material in my Doctoral
Dissertation with the title: “On Some Spatial Representations of Time”,
T acknowledge a Research Grant from the Parapsychology Foundation Ine.
of New York City enabling me to prosecute my enquiries,
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of the ‘grand poem’; John Sterling of ‘noble Locksley Hall’; Brown-
ing regarded it as a ‘wonder’; Crales Kingsley judged that it exer-
cised the greatest single influence on the mind of the younger
generation of his days. But have we not left far behind us Ten-
nysonian utopias? Are they not hopelessly fin de siécle? Our
century has lost its faith in the infallibility of physics, the per-
fectability of man and the inevitability of progress. I do not
suppose that it is the office of the Miller Lecturer to discuss the
‘Reaction against Tennyson’ in the literary coteries of the twen-
tieth century. Alfred Noyes wrote in his Some Aspects of Modern
Poetry: ‘The chief indictment that has been brought forward
against Tennyson will, in fact, be the ground upon which he will
be praised by posterity’. The very exuberance of youth and the
exaggerations which mark Locksley Hall contribute to its excel-
lence. The hero of the poem bids farewell to Locksley Hall and
turn.s to science to unburden his mind of love’s disillusionment.
He is not Ulysses wandering from isle to isle at the gateway of
day, but a hero cast in a modern mould who gives himself u

to the marvels of scientific discovery. Tennyson, who with hiI;
m.eticulous observation could describe a dragon ﬂy,: ‘He dried his
wings: like gauze they grew’; ‘laburnums dropping wells of fire’: ‘the
wrinkled sea’ ‘the dry-tongued laurels’ pattering talk’, con]:ures
up the whole spectacle of time in physics, cosmology and history
in the passionate rhymed couplets of Locksley Hall which glide
bast us like sinuous waves; the Plejads rising through the mellow
§hade; the great Orion sloping slowly to the West: centuries repos-
%ng behind us like a fruitful land; the hour—glas; of time turrI:in

in the glowing hands of love; morning whispering on the moorg
land. We catch the smell of gunpowder and the throb of .
drums; we glimpse the Parliament of Ma s of

n and the Federation of
the World; above all, we have the human eye dipping into the
future, as far as it can see, contemplating the “Vision of the World

and all. t_he wonder that will be’. No metaphysician has painted
more vividly the cosmic process with human life cradled in it

The philosopher, unlike the poet, cannot be content with a
hushed moment of rapture; he is expected to give a verdict on
time, admittedly the most baffling of all metaphysical problems. g
ve.ritable riddle of the sphinx. Various papers and articles ’of
mine, which have appeared in the British Mathematical Gazette
the British Philosophical Quarterly Mind, The Journal of the Ro i
Institute of Philosophy in Great Britain, Philosophy, the Britsi’:h
Journal for the Philosophy of Science, the Revue inte;nationale de
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philosophie published in Brussels, and Philosophy, East and West,
have been largely musings on time. It will be convenient if I
bring into focus in this lecture a central problem about time :
its uni-directionality, bound up with the reality of the past-present-
future series. Tennyson’s Locksley Hall hints at this vast pro-
blem : the moments of time in the glass of time, lightly shaken,
run into golden sands; the world is more and more; the thoughts
of men are widened with the process of the suns; the hero listens
to the ‘fairy tales of science’ and is face to face with the ‘long
result of time’.

@)

Distinguished philosophers like McTaggart, Broad and Berg-
son have argued, from widely different standpoints, that the dis-
tinctions of past-present-future, are essentially bound up with our
awareness of time. Let me state the problem in my own way.
The time of awareness has three distinguishing sets of peculiarities.
The temporal relation of before-after is a dyadic, serial, asymmetri-
cal and transitive relation. But there is more in conscious time
than this. As the mathematician, E. V. Huntington, has shown, a
conventionally defined dyadic and serial relation of ‘preceding’
and ‘“following’ can be generated from various postulates relating
to ‘linear betweenness’ which orders the points of an ordinary line
and the real numbers. There is a limited, and up to a point use-
ful, analogy between °‘temporal between’ and °‘linear between’.
Whereas the time of awareness distinguishes intrinsically the two
directions, ‘before’ and ‘after’, the ordinary geometrical line does
not intrinsically distinguish its two directions. 'The direction of a
line in geometry has to be fixed conventionally, for instance, direc-
tion cosines of an oriented line may be defined as the cosines of
the angles with the positives; in real algebraic space, we may|
identify a direction with a vector whose projected square is unity.
It is true that E. H. Neville, in his Prolegomena to Analytical Geo-
metry in Anisotropic Euclidean Space of Three Dimensions,
manages, with another set of conventions, to say that a null line,
the distance between any two points of which is zero, has only
one direction, a null direction which makes every angle with
itself. The analogy with time is deceptive and misleading. Not
only is the time of consciousness asymmetrical and transitive; not
only does it distinguish intrinsically two directions, ‘before’ and
‘after’; it exhibits a ‘march of events’ or becoming in the privi-
leged direction, ‘future’, of Locksley Hall.
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The question which I propose to discuss in my first lecture is
whether modern physics, cosmology and microphysics (including
here nuclear as well as quantum physics) admit of a unique past-
present-future series. I shall submit that, although the series is
certainly mot incompatible with the present state of scientific
knowledge, it does not often seem to be directly implied by much
physics. I contend that our direct awareness of past-present-
future is not precariously dependent on the fate of mathematical
physics; it is the presupposition of science itself, as it is the basis
of all human endeavour. At the end of the lectures, I shall refer
briefly to Idealistic philosophers like Bradley, Bosanquet and Mec-
Taggart who argued that the past-present-future series is logically
contradictory and that what is logically contradictory must be un-
real or illusory. I shall show that the devices of modern mathe-
matical logic are sufficient to dispose of these alleged contradic-
tions. At the same time, I shall urge that the mystical denial of
time, if it does not carry a common-sense or ordinary logical inter-
pretation, may not be sheer nonsense.

)

It will be said that the cause-effect relation is dyadic and
asymmetrical and that, to the extent science uses the relation at
all, it is pledged to temporal before-after, since the cause precedes
the effect and not vice versa. Unfortunately, the differential equa-
tions of ordinary physics not only do not contain time represented
by symbol t explicitly; they do not seem to distinguish uniquely
the ‘forward’ and ‘backward’ directions of time represented by - t
and — t respectively. In fact, the classical equations confront us
with the legitimate ‘reversibility of motions’.

Henry Margenau of the Yale University has remarked that
the classical reversibility is, strictly speaking, only & reversibility
of paths in space. At two different instants of time, the particle
is in the same point of space from which we cannot argue that
at one and the same instant of time, it would be in two different
points which is what is implied by a genuine ‘reversibility of t‘ime’.
Margenau distinguishes the ‘reversibility of m.otion’. from the ‘one-
wayness of time’. But, as he admits, the dlscus.smn ca'nnot. ex'ld
here. The question so crucial for the metaphysies of time is if,
at two different instants of time, all properties of the universe,
represented in classical physics by the positions of particle.s, were
absolutely identical, how could we ever distinguish the two instant
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of time? We no longer believe in Newton’s absolute time regard-
ed as a hollow container for events. This is the muddle about
Ouspensky’s ‘time-traveller’ immortalized in Priestley’s play, I
have been here before. Dr. Gortler returns to his former posi-
tion in a ‘circular time’; but would he remember that he was there
before, since the memory did not characterize the original instant
of time? Ex hypothesi, it is the identical instant which presents
itself. If the velocities of all the particles in the universe were
reversed at a certain instant, that is, if we adopt the solutions of
the classical equations employing — t instead of 4 t, we should
have to say that human beings would ‘re-live’ all their experiences
backwards, with no ‘memory’ to help them. The impasse about
‘reversibility of motions’ led physicists like G. N. Lewis to main-
tain that the time of mathematical physics is a ‘two-way time’s
Margenau ruefully confesses: ‘Time does not flow in both direc-
tions at once — But nothing in our analysis so far prevents time
from flowing uniformly backward’.

The problem has acquired a slightly different complexion
quite recently. Distinguished philosophers of science like K. R.
Popper and Adolf Griinbaum and mathematical physicists like
Schlegel and Hill have questioned in the periodical Nature the
widespread belief that classical physics is competent to describe
only ‘reversible processes’. Griinbaum and Hill, on technical
grounds, distinguish a physically or causally irreversible series the
reversibility of which, while theoretically possible, would require
a deus ex machina of a kind which is not actually available in
physics. I regard this as a gain to speculation on time, but of
uncertain value compared with our direct consciousness of past-
future. Popper grants that the ‘Arrow of Time’ is not implied by
the ‘fundamental equations’; Griinbaum and Hill admit that their
cases of ‘local irreversibility’ do not rigorously exclude a theoreti-
cally possible ‘reversibility’ which is not practically realized for
various reasons.

(4)

Classical thermodynamics, by contrast with classical mecha-
nics, does seem to provide us with an asymmetrical ordering by
temporal before-after. It distinguishes the forward from the back-
ward direction of time represented by 4 dt and — dt respectively.

Roughly ‘speaking, -entropy signifies. the ‘disorder’ resulting. from
thedissipation of energy-in the_"universej-though scientific scruples

M7
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may be raised at the anthropomorphic associations of the word
‘disorder’. The second law of thermodynamics tells us that the
dissipation of energy takes place irreversibly. Heat does not flow
‘uphill’; an ocean liner cannot draw power from the heat of the
ocean; a refrigerator cannot work without a motor; and we cannot
separate the fast moving molecules of a gas from the slow moving
molecules. We may distinguish the phenomenological statement
of the law from the statistical interruption. The phenomenologi-
cal statement, based syntactically on what is called the Pfaffian
equation in three variables and semantically on what is known
as Carathéodory’s principle, runs; the entropy of a closed system
never decreases. Statistical mechanics, which deals with crowds
of particles, interprets the statement as signifying an overwhelm-
ing “probability”. Systems of Statistical mechanics were construct-
ed by Maxwell, Gibbs and Boltzmann. Boltzmann’s techniques
were greatly improved by the British physicists, Darwin and
Fowler,

Boltzmann and Maxwell, in formulating their statistics utilized
a hypothesis known as the ergodic hypothesis which may be
summed up crudely in the statement that in an isolated, closed
system, every elementary state is as likely to occur as every other,
consistently, of course, with the total energy of the system. The
reconciliation of the ergodic hypothesis with classical physics is
not at all free from diifficulties. Von Neumann proposed a weaker
form of the hypothesis known as the quasi-ergodic hypothesis and
Von Mises a still weaker form known as the pseudo-ergodic hypo-
thesis. I must single out the issue in which the philosopher and
the educated layman will be interested. It is one thing to show
that microscopic reversibility among elementary phenomena
(various ‘balance theorems’ and ‘reciprocity relations’ investigated
by Onsager in his study of the collisions of particles) are not in-
compatible with the phenomenological or macroscopic irreversibi-
lity; it is quite a different matter to try to deduce the latter from
the former, since the ‘deduction’ is apt to take for granted various
epistemological questions relating to ‘probability’ and ‘Stati_Stics’
which, as any competent mathematician knows, are today highly
debatable. We have a plethora of models of probability: the Lap-
Jacian ‘equipossibility’; the “requency’ models of Von Mises and
Reichenbach; the ‘finite frequency’ model of Copeland; the set-
theoretical models of Kolmogorov, Doob and Cramér; the models
of Koopman and Vietoris in which probability may be defined as
@ Dedekind cut among rational numbers; Kawada’s Boolean
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algebra; the ‘degrees of belief’ of Keynes and Jeffreys; the degree
of confirmation of Popper and I J. Good involving a logarithm
of likelihood ratios; the models of Carnap and Russell recognizing
two different meanings of probability. I must point out that
issues in physics cannot be settled simply by invoking the hydra-
headed concept of ‘probability’.

Can we use entropy for characterizing the ‘uni-directionality’
of past-present-future ? The attempt has been made more than
once. Eddington, in his Gifford Lectures, defined the ‘one
wayness’ of time in terms of entropic increase. Formidable diffi-
culties are, however, encountered in all such attempts, even apart
from those centering round the definition of probability. Soon
after Boltzmann proposed his celebrated H-theorem, it was
shown, on mathematical grounds, that an increase in randomness
in a closed system occurs within a limited, though very long,
time-interval. Once entropy has increased in a closed system,
it must inevitably decrease. Hence, Loschmidt pressed his
famous ‘objection of the reversal’ and Poincaré and Zermelo their
no less famous ‘objection of the return’. The set-theoretical argu-
ments of the Russian mathematician, K. P. Stanyukovic, appear to
show that the second law of thermodynamics cannot apply to a
universe containing a denumerable infinity of particles. Doubts
about the applicability of the law to the ‘whole universe’ have
been voiced by E. A. Milne and the ‘new cosmologists’, Bondi,
Gold and Hoyle. Tolman, in his standard exposition of relativistic
thermodynamics showed how debatable the issues become on
relativistic premises.

What remains, then, of the usefulness of the entropic hypothesis
in exhibiting the ‘Arrow of Time’? Reichenbach argued that the
entropic behaviour of a single, permanently-closed system does not
suffice to define a ‘time-direction’. Availing himself of the sug-
gestion and also of certain fruitful ideas thrown out by Schrsdinger,
Griinbaum has recently urged that “Time’s Arrow’ is defined not
by the entropic behaviour of the entire universe, but rather by
the direction of entropic increase of the majority of quasi-closed
‘branch systems’ in the space ensemble of such systems. The
utmost that can be said is that the phenomenological and statisti-
cal interpretations of entropy are not incompatible with the ‘uni-
directionality’ of time. It cannot be established beyond all dispute
that entropy is the very basis of our awareness of past-present-
future.
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The cybernetic approach to the problem of time-direction
deserves mention in this context.. Wiener, in the chapter devoted
to Newtonian and Bergsonian time in his Cybernetics, claims
considerable autonomy for statistical thermodynamics which, he
says, provides us with a uni-directional time. In his book I am a
Mathematician, he holds on cybernetic grounds that becoming is a
feature of the real universe and no illusion. Similarly Ashby, in
his Design for a Brain, after writing down the ‘canonical equations’
for his ‘homeostat’, tells us that his ‘absolute system’ is ‘essentially
irreversible’. The claim to ‘essential irreversibility’ is dubious.
No statistical interpretation of thermodynamics proposed so far
has eliminated completely and convincingly the ‘reversibility’
inherent in the basic concepts. The use made of Markov processes
and Markov chains in recently proposed stochastic models of
learning in psychology leaves a great deal to be desired in the way
of epistemological clarification. Serious philosophic doubt arises
concerning the status of various ‘automata’ which have figured as
sensational news items: Grey Walter’s ‘electronic tortoise’ which
can learn to go to a box to be fed, Shannon’s ‘maze-solving mouse’,
Edmund Berkeley’s ‘squee’ which can pick up nuts, the ‘reading
machines’ of McCulloch and Pitts. In Ashby’s recent book, An
Introduction to Cybernetics, the alleged connection between cyber-
netics and Von Neumann’s ‘minimax theorem’ for the theory of
games is left obscure. If a finite two-person game has no saddle-
point, it can be modified into an infinite game with a saddle-point
by adding to the pure strategies of each player an infinite number
of mixed strategies derived from the probability combinations of
the original strategies. What are the implications for cybernetics?

Griinbaum has attempted to assimilate the ‘uni-directionality’
of time to modern ‘information theory’. He thinks that a ‘record’
and a ‘memory trace’ can both be treated as negative entropy or
‘negentropy’ acquired at the expense of the environment of which
they are parts. I must point out that the ‘average unexpectedness’
(or ‘improbability’) of a signal defined by Wiener and Shannon
is not an absolute quantity but a function characterized in relation
to a chosen distribution of prior probabilities or ‘ensemble’ of
events. In physics, the distribution may have to be fixed by
entropy; but it may have to be determined far otherwise in other
contexts. The direct relation of Shannon’s measure to the
privileged direction of time is at least a matter for dispute.
Shannon has warned us that the ‘improbability of a signal’ need
have no direct connection with its logical content.

HISTORY AND THE DIMENSIONS OF TIME 231

: )

What light do special and general relativity throw on the
problem ? There is a very common popular misconception that
Minkowski’s unification of space and time, in the geometry of
special relativity, involves the dropping of a unique time-dimen-
sion. Dr. Mahadevan, in his Principal Miller Lectures of 1953,
has admonished these enthusiasts. There are two separate ques-
tions to be asked. Does the geometry of special relativity recog-
nize a causal order of events possessing an ordinal structure
determined by temporal before-after? Secondly, does relativity
admit of a unique division of the world into ‘past’ and ‘future’, a
feature of conscious time which, as I have explained, find no
adequate analogy in space? The answer to the first question must
be emphatically in the affirmative. Einstein’s distinction between
the ‘before-cone’ (Vorkegel) and the ‘after-cone’ (Nachkegel) of
light presupposes an ordinal structuring of events. The axiomati-
zation of the topology of light-signals which can be ‘flashed’ into
the ‘after’ but not into the ‘before’ definitely implies this feature.
To the mathematical analyst, the distinction between Minkowski's
space-time and a Euclidean four-space may seem trivial, consisting
merely in the substitution of an imaginary for a real variable in
one of the co-ordinates; the device turns the co-ordinates into a
homogeneous, orthogonal set and allows the four dimensions to be
treated as the components of a vector and the law of relativity to
be handled by tensor analysis. I notice that J. L. Synge, in a
recent treatise on special relativity, favours the device. None the
less, as I have urged in various technical papers of mine, the
analytic simplification fogs the epistemological issues and invites
serious misconceptions. Two recent authoritative, mathematical
expositions of relativity, one by G. Y. Rainich and the other by
C. Moller, warn us against any exaggeration of the epistemological
and ontological significance of the ‘four-dimensional’ representa-
tion. Both the experts have reminded us that the time-dimension
in special relativity can always be distinguished from the space-
dimensions even when it is inseparably connected with them.
Co-ordinate transformations never carry a ‘time-like’ vector into
a ‘space-like’ vector or vice versa; and the ordering of the temporal
dimension by before-after has no analogy in an ordinary Euclidean
four-space; the ‘symmetry’ between s
‘formal’, as Mgller puts it.

We cannot be too grateful to Milne and his co-workers Martin
Johnson and G. J. Whitrow for their valuable protest against the

pace and time in relativity is
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emotional exaggeration of Minkowski’s celebrated statement of
1909. ‘Henceforth space and time considered separately have
vanished into shadows and only a sort of blend of the two can
be regarded as the sole reality’. Milne has observed that ‘“to make
an artificial construct, space-time, out of our experiences and then
say that we separate the continuum into two ingredients is to move
in a circle’ Much popular talk about our ‘human spectacles’ divid-
ing ‘reality’ into ‘space’ and ‘time’ — I am afraid that Jeans indulged
in this loose talk — has woefully confused the metaphysical issues
about time. This has been pointed out by Herbert Dingle in his
reference to my researches in the first volume of the Chroniques
de philosaphie devoted to logic and scientific method and published
recently by the International Institute of Philosophy in Paris.

Can we say that relativistic cosmology has made the past-
present-future series purely ad hoc? I am afraid that we cannot.
A wide variety of cosmological models has been explored by
Friedmann, Heckmann, Robertson, Milne, Whitrow, and more
recently by Schridinger. Most cosmological solutions of Einstein’s
field equations with a non-vanishing density of matter have the
peculiarity that, in a certain sense, they posit an ‘absolute time’.
There exist in these models a system of three-spaces everywhere
orthogonal to the world-lines of matter. Einstein’s early ‘cylindri-
cal’ model contained a fourth co-ordinate, t, explicit, isolated, free.
De Sitter’s early model, by contrast, offered a curved ‘hyperbolic
time’ which, for any observer, would appear to ‘stand still’ at an
elusive ‘horizon’. Both these models turned out to be static solu-
tions which could not conceivably describe the real unjverse. In
the newer models in which the metric is a function of time — one
thinks of Lemaitre’s expanding models —, the universe is obviously
a process of irreversible origin. At the initial epoch or at some
definite epoch, when expansion began, the radius of the universe
had either a zero or a non-zero value. In Milne’s Kinematic relati-
vity, motions of particles, on one of two time-scales, are essentially
irreversible; time has an ‘arrow’ right from the start, without our
jugging with thermodynamics. In the ‘new costologies’ of Bondi,
Gold, Hoyle, Lyttelton, matter is supposed to be continually creat-
ed to compensate for the ‘thinning out’ produced by ‘expansion’;
local decreases in entropy are supposed to occur. Pirani’s investi-
gations point to the appearance of hypothetical particles of Zero-
rest mass and negative energy called ‘gravitinos’, Schrsdinger, in
his discussion of the expanding models, has remarked that a De
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Sitter space may represent: (a) a 4-dimensional space-time of
constant curvature embedded in a 5-dimensional flat space; (b) a
static four-dimensional space-time; (c) a space-time with the
Lemaitre-Robertson line-element. Choice 'is naturally difficult
when we are confronted by the welter of cosmologies. McVittie,
in reviewing a work by McCrea, makes the amusing comment that
one’s cosmology, at least in the present circumstances, may be
simply a function of one’s pychological make-up. I would submit,
nevertheless, that the overall impression today is that of a temporal
universe,

There remain a few unconventional models. E. J. Opik, in
the British Journal for the Philosophy of Science and in the Irish
Astronomical Journal, preferred a ‘closed, oscillating’ universe to
an irreversible process of temporal origin. He ‘cautioned readers,
however, that the ‘repetition’ in his ‘closed’ universe would not at
all be the ‘eternal recurrence of things’ of Nietzsche. The indi-
vidual celestial bodies and their individual inhabitants, in succes-
sive phases of the ‘cyclical’ universe, would not at all be identical.
Kurt Godel, in the Reviews of Modern Physics, showed that the
field equations of relativity can be made to yield world-models
with closed ‘time-like’ lines. He added that the physical relevance
of his model was far from demonstrated. Abramenko, in the
British Journal for the Philosophy of Science, offered us an
‘elliptic’ model in which time as well as space has a positive
curvature. The ‘Arrow of Time’ curves back on itself; the
universe, like the fabulous phoenix, rises periodically out of its
own ashes. The Dutch astro-physicist, J. M. J. Kooy, has proposed
a hyper-spherical space-time on which both space and time are
curved. I have made lengthy comments on this model in the
Journal of Parapsychology published by the Duke University in
America. The suggested ‘cyclical’ ordering of events, which would
rob time of its unique ‘direction’ as well as its asymmetry, is not
supported by astronomical data and is out of tune with the pre-
vailing cosmologies. J. T. Davies, in the British Journal for the
Philosophy of Science, rejected, not without Jjustification, all
hypotheses of ‘time-curvature’ as complications totally unwarrant-
ed by the present state of scientific knowledge. Schlegel has sug-
gested that the universe’ ‘as a whole’ may not have ecither a
‘finite’ or ‘infinite’ extension in time; it may be rather ‘atemporal’
in the sense that temporal origin cannot be ascribed to it. He
grants, however, that there are processes in the universe with
well-defined ‘forward’ directions. He fails to explain how his
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‘atemporal’ universe can meaningfully include such temporal (e.g.
thermodynamic) processes.

Does relativistic cosmology exclude a real becoming ? Edding-
ton did not think so at all. Hans Reichenbach, in his posthumously
published hook The Direction of Time, has characterized the
‘present’ as the ‘threshold moment’ dividing an essentially determi-
nate past from a basically indeterminate future. Bondi has said
that, in a universe with a basic indeterminacy, the ‘future’ which
is ‘statistical expectation’ is transformed into ‘actual occurrences’.
Even Hermann Weyl, who in his Space-Time-Matter characterized
the objective world simply as something that is, granted, in his
Philosophy of Mathematics and Natural Science, that ‘right’ and
‘left’ in space do not pose such a hasic problem for science as
‘past’ and ‘future’,

I wish to suggest that, if becoming is a unique notion depend-
ing on the increasing number of interacting sets in the universe —
our memories are conspicuous instances of such sets—a topologi-
cal approach to the idea may be more helpful than a purely
metrical geometry of the kind physics needs for its purposes. It
may be said that all attempts to define ‘presentness’, even
Reichenbach’s, fail to yield a unique ‘now’ distinguishable from
other ‘nows’. I shall take up at the end of my Lecture the gues-
tion of tense-language. Milne and Bridgman have maintained that
our notion of temporal passage must be treated as operationally

primitive in any physical theory. The view seems to have a
substantial truth,

(6)

I now ask whether quantum physics, quantum field theory,
and its new extensions, lead to any flat denial of uni-directional
time. The issues are so complicated that ] must be content with
disentangling a few threads. R. C. Tolman and Reichenbach
showed that the Schrédinger equation governing changes of an
isolated (conservative) quantum-mechanical system satisfies the
rfzquirement of formal reversibility. In determining the probabi-
lity amplitude and its complex conjugate, we can choose either
an equation with 4t or one with —t values. We have a formal
two-wayness of transitions between two sets of probability distri-
butions of measurable quantities. 8. Watanabe, in the Reviews
of M odern Physics recently, has carried out a thorough mathe-
,n.latlcal investigation of the ‘symmetry of physical laws in space-
time’ and various ‘balance theorems’. He claims that both classical

HISTORY AND THE DIMENSIONS OF TIME 235

and quantum physics satisfy the ‘symmetry’ condition. Some of
his theorems follow from the ergodicity of Markov chains. As
anybody who has looked into Doob’s Stochastic Processes knows,
it can be shown that a Markov process reversed in time is a
Markov process still.

Two ways of defining time-reversal in quantum mechanics are
available. Kramers and Wigner, in the thirties, changed the time
co-ordinate 4 t into — t. Much later, Schwinger, in the Physical
Review, introduced a method of changing the electron charge | e
into — e. In classical field theory, invariance under time reversal
in the Schwinger sense may be deduced from isochronous Lorentz-
invariance and from invariance under space inversion. J. S. Bell,
in the Proceedings of the Royal Society, has extended the
Schwinger invariance under time-reversal to the Bose, Dirac and
Majorana fields. Morpurgo, Touschek and Radicati, in Nuovo
Cimento, have argued that, for a time-dependent Hermitian
Hamiltonian, the reversibility of the scattering matrix can be
deduced. In a later note in the same journal, however, Morpurgo
and Touschek observe that a system of meson and nucleon fields
with both scalar and vector couplings is not invariant under time-
reversal. F. Coester, in the Physical Review, has pointed out that
the invariance and symmetry of the S-matrix is implied by
jnvariance under time-reversal, with suitable assumptions. The re-
cent work of Lee and Yang, however, overthrowing ‘parity’ has
cast some doubt on the laws of invariance under charge conjuga-
tion and time-reversal.

‘ We have all, of course, heard about the sensational ‘time-
reversal’ of the Feynman-Stiickelberg theory. In this theory, a
position is described as a particle ‘going backwards in time’
Dr. Mahadevan, in his Miller Lectures, quoted the well-known
lines about a certain Young Lady of Bright who eloped one day
in a relative fashion, with a speed exceeding the velocity of light,
and returned on the previous night. So far as relativity goes, as we
have seen, the Young Lady is an apocryphal creature. But can
we be so sure that she will not make her début in quantum physics
or nuclear physics ? W. C. Davidson, in the Physical Review
recently, has developed a ‘proper time formalism’ for the Feynman
model. The sign, positive or negative, of the time-like vector, say

@%‘_ determines whether the particle is observed as an electron

or positron. Reichenback, in his monumental paper on the logic

of quantum mechanics contributed to the Annals of the Henri
M. 8
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Poincaré Institute of Paris, has made three incisive comments on
the Meynman-Stiickelberg theory. In the first place, the symbol ¢t
in quantum mechanics acquires its sign and its usual significance
only when statistical considerations have been brought in; it is
meaningless to discuss its sign when such considerations have not
been imported. Secondly, too much should not be made of the
Feynman model so long as it is only one of the alternative mathe-
matical descriptions of the data. Reichenbach thinks that the
Feynman ‘time-reversal’ and the Dirac ‘negative energy states’
alike enforce the lesson about the basic indeterminacy or renuncia-
tion of causality in quantum mechanics. Lastly, the life of the
positron is brief, infinitesimal. We cannot suppose that particles
moving in the ‘reversed direction of time’ contribute decisively to
the phenomenal or macroscopic time.

I must glance hurriedly at the numerous attempts made to
deduce thermodynamics from quantum-mechanical considerations.
Max Born uses an argument the gist of which may be reduced to
the statement that quantum physics having accepted ‘partial
ignorance’ on a lower level need not ‘doctor the final laws’.
Alfred Landé attempts to derive macroscopic thermodynamic
continuity from the quantum transitions for particles which con-
form to odds regulated by probabilities. The quantum phenomenon
of ‘degree of overlap’ of two states provides a background for a
discussion of the Gibbs’ paradox. Van Kempen starts with collec-
tions of states in a Hilbert space which are macroscopically in-
distinguishable and he derives irreversibility by throwing away
certain terms with complicated and uncertain phase factors.
H. S. Green avails himself of a quantum-mechanical cross-section
in the collision integral. An expert in the field, Van Hove, has
said that the foundational problems of thermodynamics are far
from settled. Reichenbach, Watanabe, Rosenfeld have shown, in
effect, that thermodynamic arguments acquire significance only the
system includes a large number of micro-states. And as Ludwig
and Blatt have shown, the former in Zeitschrift fiir Physik, as
soon as the quantum-mechanical system is indivisibly coupled to
a classically describable system undergoing changes in the process
of securing ‘information’, it behaves asymmetrically with respect
to ‘past’ and ‘future’. We have seen that Griinbaum would
assimilate the ‘time-sense’ to ‘information theory’.

I.n. passing, I may refer to the attempts made by a group of
physicists, De Broglie, D. Bohm, Bopp, Fényes, Weizel, Schonberg,
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to reformulate quantum mechanics in such a way that its pre-
sent ‘indeterminism’ and ‘complementarity’ may be replaced by a
more deterministic scheme. Taking Bohm as a representative of
this group, we find him saying, in a symposium of philosophers
and physicists published with the title Observation and Intepreta-
tion in 1957: ‘As regards the question of reversibility —1 do not
think that the question is yet fully understood’. He suggests that
every reversible law may leave out an infinity of factors which
would make it really irreversible.

What may we say of the few excursions which have been
made into the debatable territory which lies between quantum
physics and relativistic cosmology? Jordan, who is an influential
worker, offers us a Kaluza-Klein 5-dimensional model of the
universe with a variable gravitational constant. Non-static solu-
tions of the field equations provide for the birth of matter in the
shape of giant super-novae. Jordan’s cosmology recognizes the
temporal. Schriodinger has argued, on general grounds, that space
must be finite and closed in order that the wave equations describ-
ing the quantum-mechanical behaviour of matter may permit a
discrete spectrum. This leaves the question of time unsettled.
Martin Gutzwiller recently has investigated the Klein-Gordon,
Maxwell, and the Dirac equations, as well as their quantization, in
a four-dimensional space-time continuum of constant curvature
with ‘space-like geodesics of finite length and ‘time-like’ geodesics
of infinite length. There is little support here for the notion of
‘Time’s Arrow’ curving upon itself and reducing our conscious-
ness of time to a hoax or at least ben trovato. I gather that the
quantum field theorist, A. Salam, in his Inaugural Lecture of 1957
at the Imperial College, London, has suggested that, inasmuch as
‘non-conservation of parity’ has been established for weak nuclear
reactions by the researches of Lee and Yang, the sort of ‘non-
conservation’ required for the ‘creation of matter’ cosmologies may
exist at the next order of reactions. As things stand, any
rapprochement between microphysics and cosmology is unlikely
to take away the reality of the time-process. ‘

(7
Biology and psychology, unlike physics, imply the ‘going on’
of time directly and unambiguously. Observations and experi-
ments on animals have shown that they often react in characteris-
tic ways only to moving food and moving sexual partners. Two
of the most basic biological urges, hunger and sex, appear to be
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organized as time Gestalten. Dr. Ivy Mackenzie, in his paper on
the ‘Biological Basis of the Sense of Time’ contributed to the
Proceedings of Aristotelian Society in 1925, subscribed to the belief
in an immeasurable, organic time figuring as ‘the binding element
in the creation we call personality’. Alexis Carrel, in his challeng-
ing book Man the Unknown, which has run into several editions,
makes a distinction between the ‘clock time’ of physics and an
‘inward time’ which is an expression of the continuity of the
structural, physiological and mental states which contribute to
what we call personality. Largely inspired by Carrel’s ideas,
Lecomte du Noiiy, in his Biological Time which came out in 1936,
reported a series of ingeniously planned experiments showing that
the rate of healing of a wound or cicatrization varies as a
characteristic function of the biological age. The work of Woodger
and Bertalanffy on the ‘division hierarchy’ of embryology and the
work of Lapicque on the nervous system have revealed that time
relations are often more important than space relations in the

organism. Angyal holds that personality is itself a Gestalt in
time.

Attempts have been made to locate a ‘time organ’ in the brain.
Kleist in 1934 found in cases of brain injury, more especially in
connection with lesions of the hypothalamus, a tendency to mis-
judge time-intervals. A number of cases of Korsakoff’s syndrome
with such peculiarities were described in which the lesions lay in
the basal part of the diencephalon. As against this, Schilder has
put forward the view that the parietal and temporal areas of the
brain, in association with the vestibular apparatus of the ear, may
condition our awareness of time. Penfield and Bailey have found
that the electrical stimulation of an abnormal temporal lobe may
cause the patients to report verbally the most vivid, visual, audi-
tory, and more complex, memory images of the past. The,re has
been some irresponsible speculation about ‘time running back-
wards’ in certain hypnotic, trance and hysterical states. When
Penfield addressed the Madras Psychological Society in February
1957, he expressly repudiated the possibility on the basis of hiS’
Own extensive practice. ‘Time’s strip of film’, he said, ‘runs for-
ward, never backwards, even when resurrected from the past. It
seems to proceed again at time’s own unchanged pace’. The verdict
can be shown to apply to the experiences of ‘reliving’ the ‘past’
which occur under the influence of LSD 25 or d-lycergic acid
diethylamide. An alleged ‘hypnotic regression’ or ‘going b L’
was claimed by the Russian experimenters Dolin, Hakebush Zid
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Platanow in the thirties. The subsequent controlled experi-
ments of Young and Sarbin have shown that the “regression” is
an artifact. In a recent article on hypnotic regression in the inter-
national Psychic Quarterly To-morrow, I have shown that the
explanation covers alleged “reincarnationist memories”, e.g., the
“Bridey Murphy memories” which made a sensation in the United
States,

The view that there is a center in the brain for time-aware-
ness, to which Penfield seems committed, is not shared by all
neuro-physiologists. To be sure, Himwick in the issue of Science
for January 10, 1958, argues that the cingulate gyrus, which is
a part of the cortex, is responsible for the abnormal invasions into
schizophrenic thinking. But so eminent a neurologist as K. S.
Lashley rejects a center for consciousness regarding it as a vast
‘reverberatory and functional’ activity. ‘Cortical scanning’, which
Grey Walter has interpreted in a spatial sense on the analogy of
the television set, Lashley interprets in a temporal sense. In the
Hixon symposium on cortical mechanisms, Lashley advanced the
opinion that the rgle of time in cortical functioning is not yet
completely understood. The English physician, H. Tudor Jones,
in the November 1957 issue of Main Currents in Modern Thought
suggests that the fact that in hypnotically induced illusions and
delusions, also in extra-sensorial states like the telepathy and clair-
voyance there are no changes in the EEG, or the electrical rhythms
of the brain, signifies that consciousness is not fundamentally an
echo of cortical activity. A frankly dualistic theory of cortical
action, with the unexcorcized ‘ghost-in-the-machine’, has been
advanced by such outstanding neuro-physiologists as Eccles and
Smythies.

It costs little to discover that while consciousness of time is
for all of us an indubitable reality, its phychology is still largely
a terra incognita. Gilliland, Hofeld and Eckstrand, in their criti-
cal review of the work of experimental psychologists on time in
the Psychological Bulletin for March, 1946, pointed out that we
do not have even a reliable list of the cues we use in time-
perception. The position has not been basically altered by later
research. We may summarize the findings by saying that
nuances of interest, motive, emotional stress, volitional tension,
may colour our estimates of the passage of time. Individually con-
sistent under-estimations and over-estimations of time probably
occur; the Borschach records hint at them. And although psycho-
analytic work on the ‘time-sense’ must be treated with some
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reserve as savouring of an exaggeration, it yet suggests that ‘dila-
tations’ and ‘contractions’ of the ‘time-sense’, analogous to the
agoraphobia and claustrophobia of the ‘space sense’, perhaps occur.
Israeli found that, although schizophrenics do not seem to be aware
very much of ‘clock-time’, they experience the passage of time
itself, apparently without its artificial divisions. We remember
that Morton Prince found that ‘Sally’, the ‘secondary’ or ‘split-off’
personality in the Beauchamp case was entirely ignorant of con-
ventional time-units. Yet it was implied by Prince that ‘Sally’
experienced temporal passage as much as the normal Miss Beau-
champ.

The ‘time distortions’ of dreams have become commonplaces
of psychological textbooks; but it may be doubted whether their
implications have been fully understood. A classical case of ‘time
illusion’ was that of Maury who seemed to live through long,
exciting scenes of the French revolution, leading up to the climax
of his being guillotined, in a dream which occupied the fraction
of an instant during which the curtain-pole of his bed slipped and
fell across his neck. While writers like Havelock Ellis hold that
the ‘elongation of time in dreams’ occurs only in the waking act
of recalling the dream, J. G. Gregory, Mary Stuart and Jung con-
tend that the anomalous estimates of time in dreams are intrinsic
peculiarities of the state. Welch, Cooper and Erickson induced
dreams in the hypnotic state, but found no reliable basis for a
?uantitative comparison of the ‘time of dreams’ with that of the
waking state’. I maintain that while the reality of time is pri-
mary, the metrization of it with the aid of clocks may be of
doubtful value for understanding its nature.

®)

In concluding this lecture, T wish to point out that the alleged
contradictions about past-present-future, urged by metaphysicians
like Bradley, Bosanquet and McTaggart, do not amount to much
when examined with the tools of modern mathematical logic. In
the 18th chapter of his Appearance and Reality, Bradley declares
that time is so far from enduring the test of criticism that, at a
touch, it falls apart and proclaims itself as illusory. But does it?
Bradley revives the time-honoured paradoxes of Zeno. Tim(‘a
vanishes into instants which have no temporal extension. Achilles
cannot catch up with the tortoise; and the flying arrow cannot reall
move. How can any time interval ‘lapse’, we are sometimes askeci’

when an ‘infinity of sub-intervals’ must first lapse? The layman
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and the philosopher do not realize that the modern topological
treatment of dimension is independent of length and cardinality.
Cantor’s ‘ternary set’ or ‘discontinuum’ is 0-dimensional while
having the cardinality of one-dimensional intervals on the number-
axis. The question how certain point-sets can be one-dimensional
while the subsets are each 0-dimensional is by no means the riddle
it appears to the non-mathematician. The original ideas of Cantor
have been axiomatized by Zermelo, more recently by Skolem,
Fraenkel, Von Neumann, Bernays, Godel. Propositional func-
tions viewed extensively are indistinguishable from sets. Nobody
who has gone into modern mathematical logic can take au grand
sérieux Bosanquet’s dismissal of the mathematical infinity as a
one-sided, abstract, and self-contradictory, concept. Bradley
asserted that the unique direction of time is a baseless supposition.
We think forwards, according to him, just as fishes feed with their
heads pointing up the stream. In the light of my survey of physics,
cosmology, microphysics, biology, neurology and psychology, I can
only say that Bradley’s statement is perfectly gratuitous.

McTagart argued that the past-present-future series is self-
contradictory. Past, present and future are incompatible charac-
teristics; yet they characterize each instant of time. I would retort
that the assimilation of past, present, future to relations or rela-
tional qualities is wholly misconceived. McTaggart’s fusion of the
non-temporal copula ‘is’ with temporal adjectives like ‘past’ and
‘future’, e.g. “The event is past, present and future’, is as good an
instance of a logical muddle as we can possibly desire in philo~
sophy. McTaggart, in effect, splits up the hyphenated expression
‘passage-of-time’ into a ‘time’ that ‘passes’ and then finds that he
is launching an infinite regress; and concludes that time is a delu-
sion. The grammatical similarity between the sentences ‘The
kettle becomes hot’ and ‘The event becomes present’ lured Mec-
Taggart into supposing that in both cases he was dealing with
problems of the same order.

The passage-of-time is not qualitative change. Much less is
it ‘motion’ or a sort of ‘space-travelling’; Hinton, Ouspensky, and
Dunne are trapped in the fallacy. Spatial metaphors are nowhere
more dangerously misleading than in handling the problem of past-
present-future. The poet often makes use of the syntactical simi-
larity of things that ‘low’ or ‘fly’ or ‘move’ to temporal passage.
To Ralph Hodgson, Time is the ‘Old Gypsy man’; to Thomas Camp-
bell ‘The River of Life’; to Shelley the ‘Unfathomable Sea...whose
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waters of deep woe are brackish with the salt of human tears’;
to Vaughan a ‘vast shadow’ moving beneath the white radiance
of eternity; to Hesper le Galliene ‘A strange unending caravan,
the living and the dead’; to Harold Monro, ‘the minutes prick their
ears and run about’. The spatial image may mark the poetic con-
quest of time, but not the solution of a metaphysical problem.
McTaggart’s attempt to show that the before-after series or B-
series is the appearance of a C-series led to the flourishing con-
tradiction (as Broad showed) that whereas the B-series has no
end-term, the C-series may have a lower bound as well as a
maximal end-term. I do not see that contradictions can be con-
quered with contradictions.

A. N. Prior, in his John Locke Lecture of 1955-56, published
under the title Time and Modality, has shown how the language
of tenses can be assimilated to a modal logic in the sense of Luka-
siewicz’s L-modal system. The asymmetry of past-future can be
brought out with a three-valued logic. Referring to the metaphy-
sical dictum that truth is the timeless shadow of events, Prior has
observed shrewdly in Mind that whatever other shadows events
may have, they have shadows which are not in the least timeless,
which follow them exactly as ordinary shadows follow the objects
which cast them.

While Bradley was content with driving bis coach and six
through all ‘appearances’, Bosanquet was a more patient and per-
severing Hegelian. In his Logic he distinguished the ‘time of pre-
dication’ from the ‘time in predication’, but persuaded himself that
the truth of the universal judgment can be disengaged from both
modes of predication. Léon Chwistek proposed to distinguish the
time in which an individual speaks from the time about which he
speaks by a theory of types. I consider this a most fruitful sug-
gestion, since the theory of types, having lived down its Russellian
glory, is today not a competitor to set-theory, but simply an alter-
native formulation of it. Bosanquet’s.muddles about time can be
avoided. The argument he constructs, in his M eeting of Extremes
in Contemporary Philosophy, is more ostentatious: “The Whole
cannot change. The Whole I take to mean the universe; all that
in any sense is’. The obvious danger here is that we run away
with some insufficiently criticized conception of the ‘Whole’ against
which time and change are supposed to militate.

Am ] saying that the mystical dismissal of time is worthless?
Far from it, as you will see in my second lecture. I notice that
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Dr. Mahadevan, in his Miller Lectures, was careful to say not that
‘time is unreal’ but that it is indescribable or anirvacaniya. If I
have followed him, his ground for denying the ultimate reality of
time is the plenary experience of Brahméanubhava. He observed
that, instead of saying with McTaggart that time is the ‘last enemy
to be overcome’, he would prefer to say that it is the friend guid-
ing us to Eternity. Using the striking imagery of the Upanisads,
he made out that while the different orders of creation are ‘food’
for the Brahman, time is sauce or upasecana. With these senti-
ments of one whom I have long respected, I should like to asso-
ciate myself rather than with the Western Idealistic tossing up of
time in a blanket.

The mystic, as I shall argue in my next lectures, can teach
us the salutary lesson that we must not make too much of our
ordinary notions of ‘time’ and ‘becoming’. In this sense, we may
endorse Bosanquet’s dictum that ‘everything is real, so long as you
do not take it for more than it is’ though not Bradley’s obiter
dictum that ‘Every truth is so true that any truth must be false’.
I am going to submit that the issues about time are not so one-
sided as the Idealists or their critics have made them out to be,
To recoil from the Idealistic denial of time and surrender to &
Heracleitean or Bergsonian flux as the only Ultimate Reality,
seem neither prudent nor necessary. If the mystical (I do not
say metaphysical) statement ‘Time is unreal’ does not carry a
common-sense or ordinary logical interpretation, it is not sheer
nonsense.

Our pilgrimage has only begun with our survey of science.
The mood in Tennyson’s Locksley Hall is not just one of flowery
jubilation. Sir Alfred Lyall, in the ‘English Men of Letters Series’,
has told us that the poet took the idea, and perhaps something of
the metre, from the Moallakdt, the ‘Suspended poems’, composed
by Arab bards of the early centuries, all of which began with the
nastb, a melancholy reflection on deserted dwellings or camping-
grounds which were once scenes of human love and activity. The
time of human life is not only the time of growth; it is also the
time of death and decay. As the hero of Locksley Hall half-
wistfully says:‘And the individual withers and the world is more
and more’. What is the meaning of our much-vaunted progress
if it spells the final death of all conscious life on earth? We shall
see what the Old Squire of Locksley Hall Sixty Years After has
to say on the problem.

M. 9
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II. Philosophies of History and the Time-Process

(C)

Tennyson’s Locksley Hall confronts us with the palpitating
reality of the cosmic process. But his Locksley Hall Sixty Years
After, which has been described by those most competent to judge
it as a felicitous exception to the generally unsatisfactory character
of sequels, raises the most disquieting questions about the signi-
ficance of the time-process in human history. It is not the voice of
the Utopia-builder, with his eye seeking the ‘one far-off divine
event, to which the whole creation moves’ which is heard in the
second Locksley Hall; it is not the confident formula of Herbert
Spencer, ‘evolution of the simple into the complex by successive
differentiation’, which is dangled before us. The futility of all
human effort, face to face with the all-devouring maw of time,
seems to have haunted Tennyson all through his life.

‘The woods decay, the woods decay and fall,
The vapours weep their burthen to the ground,
Man comes and tills the field and lies beneath,
And after many a summer dies the swan’.

The voice of the dying swan mingles with the inner voice of the
river. The aged poet’s tremulous Apostrophe to the Universe is
unforgettable;

‘Will my tiny spark of being
Wholly vanish in your deeps and heights?’

The stanzas of Locksley Hall Sixty Years After have the rhythm
and melancholy of the heartbeat of the poet contemplating the
endless procession of astronomy in which human life, with its
three or four score years, shrivels into nothing.

‘Forward, backward, forward, backward, in the immeasu-
rable sea,

Sway'd by vaster ebbs and flows than can be known to
you or me’,
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The silent heavens roll and the stars along their fiery way trailing
their ragtag and bob-tail of planets.

‘Many an Aeon moulded earth before her highest, man,
was born,

Many an Aeon too may pass when earth is manless and
forlorn’.
In the cosmic setting, we see men as
‘Insects of an hour, that hourly work their brother insect
wrong’.

Omar Khayyam’s ‘One moment in Annihilation’s waste’ and Gor-
don Bottomley’s ‘Endlessness weighs on all’ cannot be more appal-
ling. The nobler qualities of man are stifled by his sensuality
and his mortality.

Yet the message of the poet is not one of doom and despair.

“Truth, for Truth is Truth, he worshipt, being true as he

was brave;

Good, for Good is Good, he follow’d, yet he look’d beyond
the grave.

Wiser than you, that crowning barren Death as lord of
all,

Deem this over-tragic drama’s closing curtain is the pall’.
* L ] *

‘Truth for Truth, and good for good! The Good, the True,
the Pure, the Just—

Take the charm “For ever” from them, and they crumble
into dust’.

The poet teaches that our evanescent and shadowy existence in
time is of little reckoning, the perfectability of man is an illusion,
and history with its incessant movement is a tale told by an idiot
full of sound and fury but signifying nothing—unless the spiri-
tual instinets of man are nourished by the hope of immortality.
From the Memoir of Tennyson by his son, we learn that the poet
was of the opinion that the two Locksley Halls were likely to be
in the future two of the most historically interesting of his poems
as describing the tone of the age at two different periods in his
life. But may we not take them, too, in a deeper sense, as sym-
bolizing the poet’s own spiritual pilgrimage?
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Let me touch on certain differences of conviction concerning
immortality which we find in men like Tennyson, David Hume,
Leopardi, H. G. Wells, Cardinal Newman and S. T. Coleridge.
Hume has been described as the worst-hated author and the best-
liked man of his day; in his letters, with his inimitable humour,
he declared that he was loved by all men except by all the Tories,
all the Whigs and all the Christians. His scepticism about immor-
tality was grounded in an estimate of man. The very scope and
intention of man’s existence, he held firmly, are limited to the
present life. Other philosophers have argued that the potentia-
lities of man lift him above the beasts. Our powers, Hume point-
ed out, are no more superior to our present theoretical wants
than those of foxes and hares ‘compared to their wants and to
their period of existence’. How different from the assessment
in Locksley Hall Sixty Years After! Giacomo Leopardi saw the
denial of immortality in all its nudity in that matchless poem,
It ‘tramonto della luna, which he dictated two hours before his
death:

‘And Heaven,
As limit to the gloom
which shrouds Man’s other years, hath set the tomb’.

The poignancy of the sonnet Keats wrote three years before his
death is not less bitting ;

. ‘On the shore
Of the wide world I stand alone, and think
Till Love and Fame to nothingness do sink’.

H. G. Wells, in his Invisible King, wrote: ‘Whether we live
for ever or die tomorrow does not affect righteousness. Many
people seem to find the prospect of a final personal death unendy-
rable . ... I have no such appetite for a separate immortality .. >
But Tennyson, in Locksley Hall Sixty Years After, remindg u
that if we take the charm of “for ever’ from the Good, the T o
the Pure, and the Just, they crumble into dust. He did, not o
barren death as lord of all. Cardinal Newman, in 3 sermzfvzg
immortality, voiced a confident belief in the life beyond, but

f is H ¢
bleness and feebleness’: . s of this life to unprofita-
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the second Locksley Hall had not only a stronger faith in God
and Immortality but in human love. The poet’s heart aches for -
the ‘city children’ ‘in slime’, the ‘gloomy alleys..where crime and
hunger cast our maidens by the thousand on the street’. Tennyson-
did not console himself with Newman’s reflection that the unfortu-
nates on the slagheaps of society are ‘unprofitable’ to us in our
journey to the ‘next world’. The answer to Hume and Leopardi,
to Wells and Newman, which we find in Tennyson is the answer
of all great religion: we already share God’s Existence. Our life
already is not simply in the familiar time but beyond it; our
present life is the eternal life already begun and is the surest
promise of its continuation, and progressive enrichment. 8. T.
Coleridge’s lines

‘If dead, we cease to be; if total gloom
Swallow up life’s brief flash,
* * L]
Thy being’s being is contradiction’

are a dialectical affirmation and not a dialectical denial.
(10)

Let me give a philosophical rendering of what [ take to be the
burden of the two Locksley Halls. Human life has its warp and
woof, it’s longitudinal and horizontal dimensions, if T may use a
crude metaphor which I hope to refine later., Along the warp
or the longitudinal dimension, the world is the time of recorded
history. Countless individuals, nations and cultures scurry; the
continuity of time is the continuity of overlaping human lives;
society is the partnership of the living, but not of the dead and
the yet unborn. Along the woof, or horizontal dimension, human
life is the association of fellow pilgrims moving in a sensory world
with a mysterious entrance and an equally mysterious exit: birth
and death. For the historian, the sociologist, the politleian, the
medical man, the eugenist, in their official capacities, viewing life
along the warp, human beings do not appear out of a world beyond
sense and do not disappear into it again. The tangled web of
successive human lives is all that there is to time and history.

The argument which I purpose to gonstruct is that it is along
the woof or horizontal dimension we glimpse something of the
destiny of Human Personality. Emancipated modern thinkers
are counselling us to abandon all hopes of a separate immortality
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and devote ourselves to social reform, political reform, economic
reform, perhaps even chloroform. I grant that these things are
worth-while. My complaint is that the interpretation provides
us with a single pattern and a single dimension. We are hanging
all our bells on one horse, so to speak. Comte’s ‘positivistic im-
mortality’, survival in the memories of posterity, with all its
modern variants, has this radical defect. On the interpretation
I am proposing, conscious life has more than one pattern; our
spiritual life is lived in more dimensions of time than one. We
may be dedicating ourselves to some social or scientific cause here
and now; but if I am right, we are also in communion with, and
drawing upon, realities which lie beyond our one-dimensional
time. Our Personality is not confined to the empirical and sen-
sory worlds of Science and History. Human life is being lived
along the warp and the woof at once. The threads stretched

lengthwise in the loom of life are significant only when they are
crossed by the other set of threads.

But should not men be ‘impersonal’, as Wells and others tell
us, caring little for themselves and squandering all their energies
on the precious ends which they serve in society? What are
these ends, I must ask bluntly. Are they just impersonal? The
term ‘impersonal’ may be the simple denial of egotism, self-cen-
teredness, prudential self-interestedness. Understood thus, it has
its undeniable philosophical uses. If, however, it is taken to mean
the sheer denial of all personal consciousness, I must file my caveat
against it. Truth, goodness and beauty are intrinsically worth-
while activities for personal and conscious beings. The denial
of self-centeredness is itself the act of Spiritual Personality. Surely
no other meaning is carried by those lines in Locksley Hall:

Love took up the harp of life, and smote on all the chords
with might;
Smote the chord of Self, that, trembling,

pass’d in music
out of sight.

The Love that smites on all the chords is the sanctifying Love of
a Person who is ever going beyond himself and ever discovering
himself. It is only the ‘fulfilled men’ who greet death as their
‘dearest guest’ (mrtywm privam watithim); what in them can be
destroyed by death? The Absolute is no Solitary Bliss; God’s
Love cleaves Being; sa ekiki na ramate, The Self could not rest
in its lonely felicity, as the Brhaddanyaka Upanisad (I. 43.) puts
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it. The Lord is Immortality as well as Death, so the Gita (IX. 19)
teaches: Amrtam chaiva mrtyusca. Tiru-Mular sang in his Tiru-
mandiram (XIL 2): ‘The ignorant say that Love and God are
different’. I may as well say that I regard these texts I have
quoted as suggestive phraseology, not as authoritative pronounce-
ments; texts can be often a fruitful source of controversy among
Indian philosophers; my approach is independent of texts. In my
article contributed to the Professor Sundaram Pillai Commemo-
ration Volume, which was released in 1957 by the Saiva Siddhanta
Works Publishing Society, I have argued, by surveying various
contemporary theories of value, that valuation is the enterprise
implicit in every I-Thou encounter. The language is Buber’s.
Values are objective and universal; but it is only persons who can
appropriate their objectivity and universality. As I view the pro-
blem, the trans-personal and interpersonal aspects of valuation in
no way entail a denial of the personal level.

But how, it may asked, are we to think of Personality going
beyond the sensory world and the ordinary time-span? Where
are the Dead? Do not the familiar spiritualistic versions of the
Beyond, with Uncle Joe wearing the heavenly crown and Cousin
Bill smoking the silver pipe, jar on us? ‘On the other hand, can
Goethe’s Faust be understood in the life after death if German
is not spoken there? The objections show how poverty-stricken
are our symbols of Immortality. The poet Rainer Maria Rilke
wrote to the Countess Wydenbruck in 1924: ‘Widespread as the
“outside” may be, even with all its starry distances, it cannot be
compared with vastness and depth within ourselves which has
not even need of the great spaces of the cosmos to be immeasu-
rable....To me it appears to be like this; our ordinary conscious-
ness dwells on the apex of a pyramid whose base within us (and
below us) stretches out so far that, the deeper we penetrate into
it, the more we find ourselves....in a deepr segment of this
pyramid, the mere fact of being might become an event—I mean
the existence and simultaneity of everything that appears as a
sequence of events in the normal “apex” of consciousness’. I am
going to interpret these enigmatic words of Rilke by suggesting
that the pyramid of the Self extends from its ‘apex’ in ordinary
one-dimensional time to other dimensions which are neither
‘above’ nor ‘below’ ordinary time, but simply beyond it.

Meanwhile it behoves me to explain why I am compelled to
stand a little away from two distinguished former Miller Lectu«
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rers; my esteemed teacher, the late Rev. Dr. A, G. Hogg, and my
esteemed friend, Dr. T. M. P. Mahadevan. Dr. Hogg, in his Miller
Lectures on ‘The Challenge of the Temporal Process’, thought that
successive attempts by Miller Lecturers to trace ‘one increasing
purpose thro’ the ages’ would serve to discourage the ubiquitous
tendency in India to reduce the story of humanity to a boundless
samsira from which every spiritual minded man must try to
escape. Dr. Hogg objected strongly to the identification of the
‘Super-temporal’ with the ‘timeless’. He argued that ‘change’
and ‘lastingness’ are both aspects of the temporal process and that
the ‘timeless’, which neither lasts nor changes, is unreal. It is
a matter of common knowledge that he often regretted the pre-
occupation with individual salvation which, in his opinion, marred
much Hindu wisdom. He questioned whether Hindu philosophy
had ever risen to the conception of a ‘Universal History’. Dr.
Mahadevan, twenty years later, in his Miller Lectures on “Time
and the Timeless’, argued that to regard the ‘super-temporal’ as
somehow inclusive of time is contradictory. He chided even
Bradley for conceding that, however much of an ‘appearance’ time
may be, it must yet ‘belong to the Absolute’. He repudiated the
charge that the Hindu search for eternal perfection ignores the
thesis that the world is one family (vasudhaiva kutumbakam).

I agree with Dr. Hogg that the ‘super-temporal’ cannot be
the exclusion of time; but I am unable to accept his synthesis of

‘change’ and ‘lastingness’. I believe that he ignored those other

dimensions of time and being with which much mystical experi-

ence confronts us. 1 believe that the real strength of Dr. Maha-
devan’s position lies in his appeal to these experiences which
reduce history, comparatively speaking, to a samsdra,

compromise between these two distinguished former Mi
turers that T am advocating, but an independent approach to the
problem of time. If logic, epistemology and ontology are the wise

man’s counters and the fool’s money, I should suspect that the
difference between Dr. Mahadevan and me is but one of approach
and emphasis.

It is no
ller Lec-

(11)
’I:lle view that the time of history is, in a comparative sense,
samsdra, I interpret t6 mean that history, as ordinary understood,

gives us but a single dimension of time It views h i
. » . uman life
along the warp, not the woot, The metaphysical historicism which
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seeks one steadily increasing purpose in the familiar one-dimen-
sional time is, in my opinion, doomed to disappointment and frus-
tration. I share Isaiah Berlin’s misgivings, voiced in his August
Comte Lecture Historical Inevitability, that the philosophies of
history which read a rhythm, purpose, plan, into world history
have, for the most part, trampled on personal freedom and res-
ponsibility. With few exceptions, they have been blind to the
truth of Kant’s great saying: der Mensch kann was er will (Man
can do what he chooses). The danger of much metaphysical his-
toricism is that it leaves out of account the significance and spiri-
tual destiny of the Person. I may point the lesson by a rapid
survey of the metaphysical theories of history.

It is instructive and amusing to discover that metaphysi-
cal historicism, ancient as well as modern, trying to read the mean-
ing of history, has employed two simple images with variations:
the straight line and the circle. The spiral when crushed mathe-
matically, is a circle; the zig-zag lines, wavy lines and concentric
patterns can be analysed into the fundamental images. In the
Hindu theory of Catur-yuga, the circle ever returns to itself. Dr.
Mahadevan would have it that Kali, Dvapara, and Treta are sub-
limated into Krita-yuga or Satya-yuga on a spiral. The modifi-
cation makes no essential difference to the picture. Very ancient
is also the tendency to see history as the ‘clash of opposites’.
Hegelianism and Marxism were clearly anticipated by the Persian
and Chinese cosmologies. The profound studies of Persian reli-
gion by Williams Jackson have shown that, for it, history is not
merely the see-saw of Light and Darkness, Ormuzd and Ahriman;
the clash itself springs from a Boundless Unity guaranteeing the
ultimate triumph of Ormuzd with the ‘Heavenly Watchers’ or
the Amesha Spenta. The Chinese doctrine of Yin and Yang did
not, as Creel suggests, perhaps have a Persian or Indian origin.
Yin and Yang are interdependent and complementary principles.
The Yin-Yang philosophers sought the balance of the two princi-
ples and not the triumph of one. A marvellous verse in the 2nd

chapter of the Tao té Ching will strike sympathetic chords in all
historical dialecticians:

For truly Being and Non-Being grow out of one another;
Long and short test one another;
High and low determine one another.

-\

We have a hint here of Hegel's Sein, Nichts and Werden,
Empedocles, in the 5th century B.C., taught that the ruling prin-
M. 10
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ciples of cosmic evolution are Strife and Hate. The heretic sects
of the first centuries, the gnostics and Manicheans, made the dua-
lism the dualism of God and Satan. A permissive theory of evil
was adopted to deal with history.

With the Hebrew Prophets, Amos, Isaiah, Ezekiel, Jeremiah,
we have the image of the exile, tribulation and the return. The
Prophetic conception of history as working up to a climax was
reformulated by Christianity. It was St. Augustine who, in his
De Civitate Dei, started a brisk trade in the Christian eschatologi-
cal conception of history. He unfolded the whole plan of cosmic
history from the Garden of Eden to the New Jerusalem: the Fall
of Satan; the exile of Adam and Eve; the Civitas dei ruled by love
and the Civitas diaboli ruled by self-will; the four successive pagan
empires, Assyrian, Persian, Macedonian and Roman; the Redemp-
tion through Christ; and the parousia or the second coming of
Christ. Hearnshaw is perhaps a little too hard on Augustine when
he says that that Civitas dei contains neither philosophy nor his-
tory but merely theology and fiction, a farrago of nonsense, and
that it reduced mankind to pawns in a game played on an infinite
chess board during aeons between God and the Devil.  The
Patristic historiography of Justin Martyr, Tertullian, Augustine,
Irenacus might not have risen to the stature of a science of his-

tory; but it had the merit of trying to view history steadily and
as one whole.

Augustine’s ‘Providence’ underwent a progressive seculari-
zation in the centuries which followed his death. G. B. Vico’s
Scienza Nuova views each epoch as having an appropriate place
in the evolutionary scheme; the course of history is at once cycli-
cal and progressive in the theocratic, aristocratic and democratic
phases; the general idea of a providential plan is inferred. Turgot
and Condorcet conceived of humanity as progressing towards per-
fection. Kant’s Ideas Towards a Universal History stresses pro-
gress towards rationality. Herder and Lessing think of the gradual
education of the human race by reason and love. Comte’s three
Stages of history, the religious, metaphysical and scientifie, culmi-
nate in the worship of humanity, le grand étre. For Herbert
Spencer, evolution is from an indefinite, incoherent homogeneity
to a definite, coherent heterogeneity. How he infers from this
that we are passing from militarism with a centralized apparatus
to industrialism and decentralization is more than I can say.
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Hegel is a secularized Augustine on a rather massive scale.
The fundamental idea of his dialectic, as G. R. G. Mure has told
us, is not that the antithesis is the opposite of the thesis, but that
it is the thesis negating itself. The much-talked about ‘might of
negation’ lies here. Any cultural or historical situation, accord-
ing to Hegel, contains in itself a contradictory element which will
transmute it by destroying it. The thesis and the antithesis it
generates are ‘sublated’ (Hegel’s aufgehoben) into a new cultural
pattern. The dialectic drives human history from stage to stage.
The circle ever returns to itself; but it is an ascending spiral.
With Marx the spiral is the ever-repeated circle of class struggle
and economic determinism. The purely classless society of early
periods differentiates itself into stratified societies and the dialec-
tic eventually ushers in the ‘dictatorship of the proletariat’. Both
Hegel and Marx allow the forces of history to drive it relentlessly,
regardless of individuals. For Hegel, ‘craft of Reason’ (List der
Vernunft) utilizes skilfully individuals; for Marx, in the competi-
tion between economic and non-economic factors, the former
always wins, though perhaps ‘in the long run’. Modes of produc-
tion and exchange, and not eternal standards of Truth and Justice,
determine historical evolution. Outstanding individuals or great
men are themselves selected by economic forces. Lenin simply
helped the economic cat on the wall to jump a little more quickly
than it might otherwise have done. The three laws of Engels,
the interpretation of opposites, the transition of quantity into
quality and the negation of negation are the Hegelian dialectic
‘standing on its head’, to use the well-worn phrase.

Oswald Spengler offers us not an ascending spiral, with the
circle ever returning to itself, but, if I may say so, a series of
disconnected descending spirals. History is the stage on which is
played the drama of a plurality of cultures. Every culture has
a springtime, summer, autumn and winter. It conforms to an
inexorable law of growth and decay which, Spengler insists, can-
not be derived from the casual laws of science. Civilization is
the late autumn and winter of a culture. Spengler distinguishes
six major cultures: Chinese, Indian, Egyptian, Greek, Magian
or Arabic, and Faustian or West European. Every culture is
unique in all its manifestations: in its economic, social and politi-
cal organization, its science, art, morality and religion. Borrow-
ing is a sign of the senescence of culture. Every culture inevita-
bly becomes a civilization when its inner sources dry up. It is
instructive to find Hegel and Spengler differing sharply in the
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roles they assign to Roman civilization. For Hegel, in oriental
cultures, only one man is free, the monarch; in Greek democracy,
some are free. Roman Culture brought with it an abstract uni-
versality, the power of the state, Pax Romana, which is a prelude
to the dawn of the Christian conception of freedom, which is,
of course, freedom for Hegel’s law and order. For Spengler, the
Romans were barbarians who closed a period of great develop-
ment. We read in the first volume of Decline of the West (Eng.
tr., p. 31): ‘“Unspiritual, unphilosophical, devoid of art, clannish
to the point of brutality, aiming relentlessly at tangible success,
they stand between the Hellenic culture and nothingness’. The
differences between Marx’s metaphysical historicism and Speng-
ler’s ‘are no less disconcerting. Among Spengler’s tough-minded,
completely anti-metaphysical types, who take care of the desti-
nies of a culture in late autumn and winter, are not only the
Buddhist and the Stoic but the socialist. The future of the West
is not a limitless expansion: its death-knell has been sounded.

Arnold Toynbee does not accept the inexorable dialectic of
Hegel and Marx or the inexorable law of growth and decay,
ebb and flow, of Spengler. Disintegration, for him, proceeds not
uniformly but by an alternation of routs and rallies. The esta-
blishment of a universal state is a rally after a rout and its dis-
solution is the final rout. The normal rhythm is: rout-rally-rout-
rally-rout-rally-rout; three-and-half beats. Toynbee claims to have
found the pattern in several extinct societies. If the full quota
of beats is sometimes missing, that is perhaps because one civili-
zation was swallowed by another. Toynbee does not unreservedly
commit himself to Spengler’s view of the ‘decline of the West’.
Discussing the implications of the two world wars, he thinks that
we may yet be saved by wiser counsels and practices, just as the
Christian, in Bunyan’s Pilgrim’s Progress, was saved by his en-
counter with the evangelist.

. The objections to the metaphysical historicism which sees a
single plot or pattern in history may be familiar. But they are
worth restatement, from the standpoint I am adopting. J. B. Bury,
in his famous essay. Cleopatra’s Nose, submitted that history is
determined not by causal sequences but by ‘the fortuitous collisions
of two or more independent chains of causes’. We learn from Col-
ling-wood that the identical words were used by Cournot in 1872.
H. A. L. Fisher’s comment in his History of Europe, has not been
staled by repetition: ‘One intellectual excitement has been denied
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me....Men wiser and more learned than I have discerned in
history a plot’ a rhythm, a predetermined pattern. These harmo-
nies are concealed from me. I can see only one emergency follow-
ing upon another as wave follows upon wave. .. .only one safe rule
for the historian that he should recognize in the development of
human destines the play of the contingent and the unforeseen’.
Bernard Shaw’s gibe at ‘purpose’ in his Man and Superman is
chastening: ‘Has Nature a purpose? As well expect it to have
five fingers, because you have them’. The German philosophers
of History, Windelband, Rickert, Simmel, Dilthey, and Troltsch
have stressed the ‘once-for-all’ or the ‘never-to-be-repeated’ cha-
racter of historical events. Windelband distinguished the ‘nomo-
thetic’ sciences, which deal with general laws, from the ‘idiogra-
phic’ sciences like history which deal with individual facts. History
or Geschicte is Kulturwissenschaft, knowledge of culture. Tro-
eltsch, in his Der Historismus und seine Probleme, castigates Hegel
for ignoring two problems: the rdle of the individual and the
unpredictable form of the future (Zukunftsgestaltung). All dia-
lectic is post factum, never ante factum, says Troeltsch; history
cannot be derived from a set of ‘Thought-categories’ (Begriffs-
Bestimmungen). The actual content of a historical situation
(Gebildes) provides its own criterion; every age must be judged
by its own standards.

Pieter Geyl, in a Radio Talk printed in The Listener for
April 14, 1955 asked how, on a relativistic and realistic approach
to history of the kind advocated by Isaiah Berlin, we can account
for the fact that the tendency to see single plot or pattern in
history asserted itself in men so different by training and tempera-
ment as Visco, Comte, Herder, Ranke, Carlyle and Michelet. I
do not think that Berlin meets the question by saying that meta-
physical historicism in the past has been misled by the analogy
of the physical sciences which provide general regularities and
that we all have a tendency to reify abstract concepts like State,
Nature, Destiny, into tangible realities. I would answer Geyl by
pointing to the discovery made in recent times, by Freudians and
Jungians, of a ‘birth-death symmetry’ in the deeper layers of the
unconscious human mind. Jung has shown, with a wealth of
detail, how in several myths, all over the world, the hero, symbo-
lizing a ‘sun-god’, dies or vanishes in the West and is ‘reborn’ in
the East. I have pointed out, in the International Psychic Quar-
terly Tomorrow, that many reincarnation myths can be dealt with
along these lines. The pattern we discern so confidently in world
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history may be as much dependent on our psychological make-up
as some at least of the relativistic cosmologies to which I referred
in my first lecture.

History is, in a certain perspective, the history of historio-
graphers. The three tasks which Droysen assigned to scientific
history, in his Grundriss der Historik, die Heuristik, die Kritik,
and die Hermeneutik, the collection of facts, criticism and inter-
pretation, and his ideal of recording scrupulously every event as
it really came to pass (wie es eigentlich gewesen ist) are an over-
simplification. As Dilthey has pointed out, the sympathetic in-
sight or Einfiihlung by which we grasp history and culture is very
different from the simple cognition which works in physics. The
notion of ‘objectivity’ is exposed to serious difficulties even in
modern physics. It will not do to reinstate it naively in a philo-
sophy of history. I canot be too enthusiastic about the reduction
of historical phenomena to the laws of some pretended science or
other. Wundt saw in history the operation of a psychological law
of increase of energy; Gumplowicz and Ratenhofer the sociological
conflict between groups; Gobineau and Chamberlain the réle of
the ‘superior race’. F. W. Maitland’s dictum that anthropology
must choose between being history or nothing is a counter-blow
to much mystifying talk about the reduction of history to the
‘sociology of knowledge’ (Wissenssoziologie).

Let me explain to what extent I would subscribe to the view
that all history is contemporary in the sense that it has to be
‘relived’. The thesis has been worked out in different ways by
Croce, Gentile and Collingwood. My difficulty with Croce is that,
while he stresses the reality of the time-process, he shares Hegel’s
disdain for the individual. We are assured in Filosofia della Prac-
tica, Part I, section 2, chapter v, that ‘the historical web, which is
not the work of individuals constitutes the work of the Universal
Spirit of which individuals are manifestations and instruments.’
Gentile, in an essay, one of several presented to Cassirer, tells us
that the only real history is not in time but in thought. History
dies and is reborn sub specie aeterni in thought. We are here
dangerously near the precipice of subjectivism. I find Colling-
wood’s attitude perplexing. History for him is the ‘re-enactment’
of past experience. History is thought; philosophy is thought
of the second degree, thought about thought. We are told that
time is not the only important factor in history. Psychical acts
can be dated, but in their significance, they are eternal. There
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seems to be here the confusion about the time in which we speak
and the time about which we speak, to which I referred in my first
lecture.

I venture to say that a philosophy of history which views
human life exclusively along the warp, or what I have called the
longitudinal dimension, and leaves out the problems of personal
destiny, is an abstraction which leads nowhere. Let me hasten
to explain that, in avoiding a cocksure metaphysical historicism
which sees a single plot or pattern in history, we must not embrace
an alleged historical realism which ends by personifying chance,
contingency, caprice. The Greeks had a Goddess of Luck: Tyche.
Historical Tychism has its pitfalls like Historical Determinism. My
whole point is that the meaning of history is not to be sought
simply in the ordniary time of history, but in other dimensions of
time into which Human Personality projects. Emerson’s paral-
lels between the microcosm and the macrocosm — the ages instruct
the hours and the hours instruct the ages— are interesting up to
a point. But it is metaphysical dogmatism to assert that the
character and destiny of man are exhausted in history as we know
it. Dr. Mahadevan, in his Miller Lectures, did well to repudiate
the fallacy. I do not see that the Miller Lecturer, in his
official capacity, is called upon to succumb to the short-sightedness.

(12)

What grounds are there for speculating on an ontology which
recognizes more dimensions of time than the one to which scientific
and historical description confine us? We must begin by looking
along the woof instead of the warp of human life. Our conscious-
ness of time must carry hints of our transcendence over that time.
Idealists like T. H. Green have emphasized the line of approach.
A consciousness of sucession is more than a succession of consci-
ous states. We have to face the formidable problems stemming
from our immediate awareness of time in what is called the ‘spe-
cious present’ by psychologists. William James pointed out that
our conscious present is not a mathematical point but a stretch of
duration. Bergson, Stout, Ward, and Wildon Carr have argued
that we not only remember that changes have occurred, but per-
ceive that changes are occurring. In the ‘specious present’, we
have an immediate awareness of the continuity of change. Since
all change must take time, the ‘specious’ present must have a finite
duration, a small temporal extension or breadth. For those meta-
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physicians who hold that the ‘past’ and the ‘future’ are completely
non-existent and that the present alone exists, there is a gargan-
tuan difficulty here. In the ‘specious present’, parts of time whieh
cannot objectively co-exist, in any obvious sense, appear to do so.
E. R. Clay and Broad have tried to guard themselves against the
extravagance to which the doctrine of the ‘specious present’ leads
us by saying that a short slice of a recent past is ‘misperceived’ as
‘present’ in our immediate consciousness of time. Philosophers
like S. Alexander, C. A. Strong, and more recently J. D. Mabbott,
hold that the ‘specious present’ is really specious or deceptive.
C. W. K. Mundle of St. Andrews University has tried to show that
it is not specious, but is a real ‘hang over’, as it were, of perceptive
and imaginative processes.

In the Proceedings of the Indian Philosophical Congress for
1950, I formulated the difficulty about the ‘specious present’ more
sharply. Suppose we think of time as a linearly ordered compact
series of instants of time:. Zeno's paradoxes about terms which
have temporal positions and relations but no temporal extension
can, as I have explained in my first lecture, be met by modern set-
theory. It is not necessary to furbish up Whitehead’s ‘Method of
Extensive Abstraction’. Now, if a durational slice is past as a
whole, as in the immediate awareness of time, some parts of it
must be more past, that is, farther away from the present than
other parts. Instants of time are successive; they come in a single
file; ex hypothesi, no two can exist at once. How, then, can all the
instants in the ‘specious present’, which has an appreciable tempo-
ral extension, be perceived to exist? In the Ppaper to which I have
referred, I showed that the difficulty is not met by the hypothesis
that becoming or temporal change is ‘atomic’, discrete, discontinu-
ous, the hypothesis put forward by Whitehead, Paul Weiss and
others. There may be some queer justification for assuming a
‘time atom’ or ‘chronon’ of the order of magnitude of 10-24 sec. in
quantum physics, Abramenko, recently in the British Journal for
the Philoophy of Science, has asked whether time may not be
non-Archimedean. I raised the same question earlier in the Pro-
ceedings of the Indian Philosophical Congress for 1951. Using the
Menger—Brower—Urysohn and Lebesgue definitions of ‘dimensiona-
lity’, De Groot and other mathematicians have recently explored
the properties of O-dimensional non-Archimedean spaces. A para-
,Compact. Hausdorff space can be given a non-Archimedean metric
_(nOf .saﬁlsfying the triangular axiom of topology in the usual form),

every point has a neighbourhood which can be given such a
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metric. Recently, in the Proceedings of the American Mathemati-
cal Society, De Groot has shown that a topological space is non-
Archimedean only if it is strongly O-dimensional and he has
explored a general non-Archimedean Hilbert space. But a dis-
creteness in time of the kind contemplated by quantum physics
will not solve the problem of the ‘specious present’, since the size
of the conscious present, varying from half a second to 2 seconds,
is much too large.

In the British Journal for the Philosophy of Science, H. A. C.
Dobbs proposed a two -dimensional theory of time to meet the diffi-
culty about the ‘specious present’. In the same Journal for August
1957, T have sketched a more general topological representation of
a multi-dimensional time. It is not my intention to go into all the
technicalities here. A short metaphysical statement of my hypo-
thesis will be pertinent to the present discussion. The metaphysi-
cal hypothesis may be exhibited as a generalization of J. W.
Dunne’s rather muddled version of a multi-dimensional time, if
the misleading associations of his theory are kept well out of view.
A hypothesis of multi-dimensional time is not based on any
‘regress’; we do not want a ‘time’ to ‘time’ the ‘travelling’ in another
time. Dunne’s fallacy, like McTaggart’s, is the fallacy of taking
the intransitive verb ‘becomes’ as a transitive. 'The idea of ‘travel-
ling in many spaces’, which occurs in the writings of Hinton, Ous-
pensky, Maeterlinck, Warner Allen and J. R. Smythies, begs all
the questions about time. The analogy between time and space
must never be taken for more than it is worth. What I am
pbroposing is a multi-dimensional theory of time and not of space.
Topology is needed only to formalize the extensional aspect of a
hitherto unsuspected time.

The ‘specious present’ theory has been proposed in two slightly
different forms in books. On the ‘wedge theory’ of E. R. Clay
and Broad, we perceive a small slice of the recent past. On the
‘saddleback’ theory of William James, we perceive slices of both
the past and the future. I suggest that the latter form of the
theory can be given a metaphysical shape. Let us suppose that
every human self on which we can report is differentiated into
an empirical ego, which can be ordinarily introspected, and a
praeter-conscious self which cannot be so introspected. The life
of the empirical ego is transacted in the familiar one-dimensional
time. Its ‘past’ and ‘future’ appear to it non-existent. But the:
stretch of its present shows that its time falls within the multi-

M1
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descriptions of poets, as well as certain unjustifiable deductions of
talented commentators have been frequently pressed into service
and made to play the role of history. As a consequence, the divid-
ing line between literature and history has often become narrowed
down. A second feature which has recently appeared is an exces-
sive scepticism, resulting in a hyper-critical tendency to discard all
ideas found in works of literature as valueless for the student of
history. Neither of these extreme attitudes is acceptable. While
professedly historical works are conspicuous by their absence in
south as well as in north India, a considerable amount of historical
material can be indirectly gleaned from the vast mass of literary
eompositions of the past. Even ostensible adulations of kings and
chieftains, of victories and endowments, interpreted in their proper
light, yield some reliable data. But, by far the most valuable
source is provided by the casual and indirect references in the
literary works. Particularly in respect of social and cultural his-
tory, the light shed by them is of inestimable value. In fact, the
more casual the reference in the Sangam classics, the more reliable
it becomes as a source of history; its value for the re-construction
of history is next in importance only to what has been known as
evidence from the hostile camp.

Narrinai forms one of the eight anthologies (Ettuttogai), which
constitute a part of what are called the Sangam classics. It has
been held by certain writers that the name ‘Narrinai’, given to this
anthology indicates its superior excellence. The adjective ‘Nal’
in the name of the work has been interpreted to mean that this
collection of poems expounds the ideal features of the Tinais or
regions2 But it is doubtful whether much can be read into the
name. Nor does the circumstance that in an old verse which
catalogues the eight anthologies, Narrinai figures at the outset, by
itself, indicate any superiority of this over the other collections of
the Ettuttogail

The date when the stanzas incorporated in Narrinai were com-
posed cannot be determined definitely. But this work, like certain

2._ See, for example, Sami Chidambaranar: ‘Ettuttogaiyum Tamilar
Panpadum’. (1957), p. 65, and ‘Narrinai Chorpolivugal’, (1942), p. 136.
. “ppdlmr poe GO ST DS U100 15T
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other classics of the so-called Third Sangam, is assignable to the
period ranging from the 1st to the 3rd century A.D4 Though
doubts have been expressed regarding the date of this Sangam,
reliable pieces of evidence support the theory which ascribes it to
the early centuries of the Christian era. The discovery in. South
India of Roman coins, particularly of those belonging to the time
of Emperor Augustus, the confirmation of the fact of active com-
mercial contact between Rome and South India provided by the
recent finds at Arikamédu and, above all, the striking affinity
between the descriptions of this commerce found in the Sahngam
works and the accounts furnished by the Greek visitors to India
during the 1st and 2nd centuries A.D. make it clear that the Safigam
classics belonged to this period. However, the legends connected
with the Sangam which call for a belief in the super-natural agency
are obviously unhistorical. On the other hand, the contention that
the tell-tale word ‘Sangam’ shows its late origin after Sanskrit
had taken root in Tamilagam is beside the point. In the first place
Sanskrit had found its way into Tamilagam before the 3rd century
A.D. and secondly the academy appears to have had an indigenous
name viz., Avai, at the outset. This is evident from the Prologue
to Tolkappiyam, where it is stated that the work was presented to
and accepted by the ‘Avai’ or the assembly of Nilantaru Tiruvir
Pandyan’.

Some scholars think that the Tamil Safigam was organized on
the model and in imitation of the ‘Dravida Sangha’ established by
the Jain Vajra Nandi in 470 A.D. The natural order of expectation
indicates the reverse of this. Vajra Nandi’s move might well have
been prompted by the desire to create a rival for the Hindu orga-
nisation already in existence. It is significant to remember in this
connection that in later days Jains and Buddhists in South India
adopted the phraseology of the Tamil Saiva saints to express their
own religious ideas. For instance, in Chilappadikaram and Chinta-
mani, the God of the Jains and the conception of salvation are
described in terms of the Saivite religion. In these works Aruhan
the Jain God is called ‘Siva Paramiirti’, while the state of ultimate
bliss is described as ‘Sivagati.’

Moreover, the reference of saint Tirujnana Sambanda in the
7th century A.D. to the Sangam as an established institution of

4. K. K. Pillay: “The Brahmi Inscriptions of South India and the
Sangam Age”, Tamil Culture, Vol. V. No. 2.
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poets shows that it had acquired a standing before his times
Whether there existed from the beginning of the so-called $angam
age a full-fledged academy of poets or a board of censors is a mat-
ter open to doubt. The probability is that the wandering bards

of the entire Tamil country met at Madurai on certain festive -

occasions and recited the poems composed by them. Madurai, the
Pandyan capital, appears to have been a seat of Tamil learning
under royal patronage. The poets attached to the court of the
Pandyan king at Madurai might have adjudged the merits of the
poems presented by the bards from the different places. This ex-
pert body was in all probability the fore-runner of the later Tamil
Sangam. However, the difficulty in ascertaining the date and genesis
of the institution called the Safigam need not raise any doubt re-
garding the assignment of the early classics to the opening cen-
turies of the Christian era.

Though the verses embodied in Narrinai were composed before
the 3rd century AD. it is not known when they were collected
and edited. Literary tradition, bequeathed by the early commen-
tators, is that the anthology of Narrinai was prepared under the
direction of Pannadu tanda Miran Valuti. It is diffcult to
determine the reliability of this piece of tradition. Nor is it possible to
determine the exact date of Pannadu tanda Maran Valuti’s reign.

Internal evidence shows that one Bharatam Padiya Perun-
dévanar has affixed invocatory stanzas to five of the eight antho-
logies, viz., to Narrinai, Ahananiru, Purananiiru, Kuruntogai and
Aifikuruntiru. But controversies regarding the identification of
this Perundévanir and his date have not so far led to a definite
conclusion. While, therefore, the detemination of the identity and
date of the scholar who compiled the anthology and of the king
who diretced the compilation is not easy, the only chronological
datum on which we can rely is that the stanzas incorporated in

Narrinai were composed some time during the early centuries of
the Christian era.

S. “marurd Qi yoa@iF FasGus
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Tiruppattur Tiruttandagam, 2. 11, 2.
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‘Political History :

Narrinai refers to several political personages and events. But
they are not mentioned with a view to providing an account of
the achievements of the rulers or a description of the political
events which had occurred. More often than not, the references
appear in a casual manner in order to illustrate the situations of
love which the poets were deseribing. It had become almost a
convention with the poets of that age to portray the feelings or
reactions of lovers by instituting comparisons with prominent poli-
tical occurrences. For the most part the political events and
personalities mentioned by the poets appear to have been con-
temporaneous with them; but some pertained to men and happen-
ings of an earlier date. The wide popularity which they had at-
tained provided the temptation for the poets to import them into
their comparisons so as to make the descriptions impressive and
realistic.

However, it is undeniable that the references made were to
real personages and events. This conclusion is reinforced by the
circumstance that different poets of the same period or of different
times refer to the same happenings and personalities. Neverthe-
less, there are limitations to the historical value of the poetic
references which appear in the Saigam classics. Some poets were
benefactors at the hands of monarchs and chieftains, and it is too
much to expect that in describing events pertaining to their patrons
the poets would not have been influenced by personal bias. A
few poets were clearly given to the lavish praise of their patrons.
Paranar, for instance, was ostensibly swayed by the temptation to
glorify his friends and exaggerate their achievements. A ‘gifted
poet, Paranar had the skill to provide a realistic colour to the
descriptions. But, reviewing the characteristics of the poets of that
age as a class, it would seem that those who yielded to the tempta-
tion of providing interested versions were few and far between.
Usually the poets of that epoch were remarkably frank and
outspoken.

In respect of political history, the most serious, though in-
evitable, limitation is that no connected account of a ruler or
dynasty can be pieced together from the stray references. Neverthe-
less, it cannot be claimed that even the available data have been
fully explored and coordinated. In fact, a systematic study of the
Sangam classics from the standpoint of history is a desideratum.
A final analysis of the data in conjunction with the determination



272 THE MADRAS UNIVERSITY JOURNAL-

of the contemporaneity of the poets of particular epochs may yi.eld
a basic framework out of a chaotic mass. Even a chronological
“system may be deduced. A bold attempt was made by the late
Sri K. N. Sivaraja Pillai; but, a pioneer in the field, he had to
encounter formidable difficulties, as a result of which certain
venturesome guesses had to be employed by him in order to fill
up unbridgable gaps. More limited in scope was the att.empt ma}de
by the late Sri K. G. Sesha Aiyar, for he confined h-1s attention
primarily to the Chéra dynasty. Thanks to the Pad.ln_'x_'.upattu, a
history of the Chéra Kingdom of the Sahgam age is in a way
possible to be constructed, though there still exist many }ms.olved
problems. More recently, the late Sri S. Vaiyapuri Pillai had
made an effort at analysing the facts and fiction contained in early
Tamil literature and evolving a chronological scheme. In some
respects he has attempted to turn a new leaf in the crijcical s?udy
of Tamil literature. But, while almost all the earlier writers yield-
ed to the temptation of exaggerating the antiquity of Tamil wor.ks,
Sri Vaiyapuri Pillai seemed to take a subtle delight in proceeding
to the other extreme. His attempt to fix the date of Chilappadi-
karam about the 11th century, for instance, seems to make a
parody of the scientific method. Nor is consistency one of the
merits of Sri Vaiyapuri Pillai’s conclusions. In respect of certain
works of Tamil literature he has advanced different dates at differ-
ent times. But it is easier to criticise than to construct. The
important need is, as stated earlier, the undertaking of intensive
studies of each of the classics from the historical point of view.
A systematic attempt at examining the contemporaneity of kings
on the one hand and of the poets on the other, and at correlating
the events mentioned in the various classics, is bound to help
the re-construction of early Tamil history.

The references found in Narrinai to the three great sovereigns
of Tamilagam and their vassals may first be pieced together. It
will be followed by an examination of the references to the inde-
pendent chieftains who ruled in different parts of Tamilnad.

(A) Chéra: (1) Udiyan Chéral: Udiyan, the Chéra king is
mentioned in stanza 113 of Narrinai for the purpose of instituting
a comparison. When a loving girl in Palai was informed by her
lover that he had to set out in quest of wealth, she was alarmed,
and because of her agony at the prospect of separation, she wept
bitterly. The shrill wailing of the girl is compared by the poet
to the Ambal Pannai or tune called Ambal, played on the flute
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by the musicians of Udiyan on the field of battle. There is little
to suggest that the reference to Udiyan Chéral has been imported
in order to praise the Chéra monarch or his warlike activity. The
comparison is introduced just for the purpose of indicating the
nature of the wail. The identity of the king mentioned here is
beyond dispute. It is true that no distinctive qualification of the
name ‘Udiyan’ occurs in the stanza. But since we do not so far
know of any Udiyan other than Udiyan Cheral, the famous Perun-
chorrutiyan Chéralatan, the reference is to this monarch. Appa-
rently the belief that he fed the belligerents in the Mahibharata
war is little more than a legend, invented perhaps to depict the
monarch’s generosity.6 It may be mentioned in passing that there
is plausibility in the suggestion that this king was the hero of the
first Decad of Padirruppattu.

Another Chéra king is Kuttuvan, mentioned in stanza 105 of
Narrinai as the owner of Kudavari (Kudamalai), flowers from
which adorned the tuft of a handsome girl. Apparently Kuttuvan,
the Chéra king, was a contemporary of the author of this stanza,
for it would be out of the way to expect an earlier king to have
been mentioned as the owner of the hill. The question arises as
to which Kuttuvan is meant in this stanza. Though Chenguttuvan
was the most famous Chéra sovereign, here it was probably Pal-
vanai Chel-Kelu Kuttuvan who has been thought of, for, in im-
porting the name of the Chéra king to indicate the ownership of
the hill, the poet might have had the object of referring to the
monarch who had won it from others. Palyanai Chel-Kelu Kut-
tuvan, ‘the possessor of battalions of elephants’ was himself a
warrior of note, and besides, it was his brother Imayavaramban
Nedunchéralatan who had extended the dominions to the confines
of the Ayirai mountains, situated to the north of the southern bor-
der of Tulunddu. Kudamalai, too, had come under his sway. It
is probable that it was his brother Palyanai Chel-Kelu Kuttuvan
who has been referred to in the stanza, for the acquisition of the
hill by his predecessor would have been fresh in the mind of the
poet. No special significance could be attached to the mention of
Kudamalai if Chéran Chenguttuvan was intended to be specified.

6. Puram: 2; Aham: 168 and 233. It has been held by some scholars
that Udiyam Chéral, the father of Imayavaramban, was different from Peruma
chorrutiyan since Padirruppattu does not refer to the latter designation int
respect of Udiyam Chéral. But stanzas 168 and 233 of Ahaniniru show
that the designation applies to the same king. See also Chilappadikétam,
Canto 23:55, and Ibid., Canto 29: Usalvari,
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Moreover, Palyanai Chel-Kelu Kuttuvan himself is stated to have
conquered Umbarkadu (literally Forest of Elephants). Umbar-
kadu is probably the forest near the borderland of the modern

Coimbatore District adjoining the Anamalai Hills. Poet Palai-

Gautamanar who eulogizes this king in Padirruppattu, gives him
credit for having subjugated the whole of Kongunidu. Is it pos-
sible that he was the conqueror of Kudavarai which lies to the
north-west of Konguniadu? In these circumstances it does not
seem venturesome to suggest that the reference to Kuttuvan in
stanza 105 of Narrinai is to Palyanai Chel-Kelu Kuttuvan com-
memorating either his or his brother’s victorious glory.

The mention of a king Kuttuvan occurs also in stanza 395,
in which a comparison is drawn beween the sound of the roaring
waves of the sea and the noise of the triumphant drums in the
battle fought by Kuttuvan. The reference to Kuttuvan in this
stanza seems to have been introduced deliberately in order to
stress the victorious achievement of the Chéra monarch. Here,
too, the full name is not given, and his identity has to be made
out entirely from the circumstantial evidence furnished by the
stanza. It may be argued that the reference to waves in the piece
of comparison is more appropriate to Chéran Chenguttuvan, the
great hero of naval victories, as a result of which he earned the
title of Kadalpirakkoéttiya Vélkelu Kuttuvan. The same stanza
also compares the loving girl with Mandai, the flourishing coastal
town. Does the mention of Mandai indicate connection with Cha-
ran Chenguttuvan, famous for his naval supremacy?? But, as
against all these considerations, there stands the specific qualifi-
cation provided for Kuttuvan in the stanza. He is described as
‘Kadambakattu Yanai Neduntér Kuttuvan”, in other words, as
Kuttuvan, the owner of mighty elephants and lofty chariots. Weigh-
ing the evidence, direct and indirect, it would seem that the refer-
ence is in all probability to Palyanai Chel-Kelu Kuttuvan because
of the clear allusion to the elephant forces of the king.?

7. Chéran Chenguttuvan is stated to have undertaken a naval expedi-
tion against the Kadambas who had been indulging in piracy. In the course
of his expedition Chenguttuvan captured the coastal town of Viyalir, which
was near Mandai. (Chilappadikiram. Canto XXVIL11.114-5). But as
against this it must be remembered that Mandai had come under the Chéras
as early as the time of Imayavaramban Nedufichéralatan. (See Aham. 127).

. Yanaichel probably meant a row of elephants, as may be inferred
from the use of the term in Aham, 323,
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* ' A Chéra monarch, believed to have been mentioned in stanz'a
18 of Narrinai, is Kanpaikkal Irumporai of Tor,zdi: T.he lover is
stated to have gone to the land of this Chéra king in ques't o,f
wealth. In describing the land, the poet refers to fhe Chéra king’s
victory aver the chieftain called Mdvan. The Chera rule.r defe'at'-k
ed him in battle, and plucking his teeth, carried them to his capltial
and displayed them on the gates of his palace as a troph.y of his
victory.92 The reference to the king is made obviously in order
to indicate the glory and natural wealth of the land to which ‘fhe
lover had betaken himself to acquire wealth. It was a land of hills
and wvalleys, interspersed with perennial waterfalls. A water~
fall near the camp where the large army of the Chéra king re§ted
seemed to lull the soldiers to sleep by means of its me10410us
sound. It may be observed that the reference to the king’s trium-
phant victory over Miivan is not directly connected with the des-
cription of the land. Perhaps the desire on the part .of thfa poet
to praise the king's exploit was responsible for the inclusion of
that reference in the stanza.

But the crucial question in respect of this reference is the
identification of the Chéra king. The stanza in Nal_"ripai m‘erels,/
speaks of the “Tondipporunan Venvél Teralarundanai pporaiyan’.
Kanaikkal is not mentioned, and it is the commentator, the late
Sri'Pinnattur Narayanaswami Aiyar who has identified the Po;?-
yan with Kanaikkal Irumporai. The learned commentator’s basis
for his deduction is apparently certain details found about one
Poygaiyar, the author of Kalavali who is taken to be the author
of this stanza as well. The colophon at the end of Kalavali spealfs
of a fight between Chgalan Chefgannan and Chéramin Kanpikkal
Trumporai and adds that when the Chéra king was defc'aated and
imprisoned, the poet Poygaiyar composed a poem in prajse of the
victor and got the Chéraman released. It must be obserw{ec.l that
except in this colophon the name of Kanaikkal Irumporai is not
mentioned anywhere else. Two questions emerge; one is the
authenticity of the colophon. The colophon is untrustworthy
since it is contradicted by the poem, where stanza 39 states that
the Chara king was killed in battle. 'The other question is
whether the author of Kalavali is identical with the poet who
composed stanza 18 of Narrinal. One Poygaiyar is the author of
Puram 48 and 49; but his patron is said to have heen ‘one’

9a. Narrinai—Stanza 18.
M. 13
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Chéraman Kokkadaimarpan. On the whole, in the present state
of our knowledge it is not possible to hold that the Porayan men-
tioned in stanza 18 of Narrinai is Kanaikkal Irumporai. In fact,
several Porayans figure in the Sangam literature, including Narri~
nai, but the identification of these rulers is by no means easy. -

Porayan; .

Stanzas 8 and 346 speak of one Porayan. In Stanza 8, the
Porayan referred to, is described as the lord of Tondi. A loving
girl wishes her suitor the same measure of high reputation which,
Porayan, the master of large chariots, had won for himself. Tondi
was originally the capital of Kudanadu, and after the capture
of Kudaniadu by the Chéras, a member of the ruling family reign-
ed at Tondi. When Kudaniddu was divided into Porainadu and
Kudanadu for administrative purposes Tondi became the capital
of Porainadu. It was apparently from the circumstance that the
Chéras ruled over Porainddu that Porayan became one of the
surnames of the Chéra ruler like ‘Kuttuvan’, Kongan’ and ‘Puli-
yan’. 'Porayan, mentioned in stanza 346 of Narrinai, is spoken
of as the lord of Kollimalai. Perhaps the Porayans figuring in
both the stanzas are identical, for Tondi was situated near Kolli-
malai. In both the stanzas the prosperity of the region is men-
tioned, but there is hardly any other detail which helps the identi-
fication of the ruler. Anduvan Chéral Irumporai, the first, is
stated to have been the founder of the Porayan branch of rulers
at Tondi and as many as 18 kings of the line are mentioned.
Which of these rulers figures in Narrinai it is not possible to deter-
mine, ,

B. Chélas:

The only Chéla king mentioned by name in Narrinai is Killi-
valavan, figuring in stanzas 14, 141 and 390. 'The reference to this
monarch in stanza 14 does not redound to his credit, for here,
the ill-repute that had befallen him is specified. It is stated that
Killivalavan was disliked by the people because he had set fire
ta the capital of the Chérala after capturing his fort. These facts
are mentioned in the stanza in order to show that a girl's lover
had, by deserting her, incurred an odium even more serious than
what had befallen Killivalavan on account of his unkind treat-
ment of the Chérala. While this stanza is not flattering to the
Chola king, stanza 141 indirectly adverts to the prosperity and
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glory of the monarch. Here the lover’s charming: tuft is com-
pared to the black soil in Arisilar in Killivalavan’s territory.
Incidentally, the king’s ambition, his mighty elephantry and array
;)f- 'éharibts a»s”well as his triumphant victories are mentioned.

In stanza 390, too, the king’s military prowess is praised. But
the reference is casual, since it is introduced for the purpose of
stating that the leaves of the dress (Talai) worn by the loving
girl were gathered from the fields around Kéyil Venni, which
belonged to this monarch. In the Sangam literature, a Killi-
valavan who died at Kulamurram and another of the same
name who died at Kuréppalli appear. In all probability, as Dr.
G. U. Pope has suggested, the two kings are identical®® He was
perhaps the son of Nalamkilli and grandson of Karikalan the
Great, who was known also as Perum-tiru-Mavalavan or merely
-as Valavan. Killivalavan’s great military achievement was his
decisive triumph over the Chéra. An enthusiastic patron of poets,
he was himself a poet of some merit.

Tittan:

Tittan, known as Virai Vélman ‘Veliyan figures in stanza 58

of Narrinai. His father, who was called Veliyan Tittan, was

originally the chieftain of Virai. He attacked Urayiiir which was
then under Séndan,!® defeated and drove him out and established
himself there. Veliyan Tittan was succeeded by his son Tiftan
Veliyan, who figures in Narrinai. The poet adverts to his glory
in the course of a comparison. One evening Veliyan Tittan’s vie-
torious drums were sounded and conches were blown. In order
to witness the gay celebrations the womenfolk of the adjbining
villages thronged to the capital city. 'The desire to witness the
celebrations is compared to the eagerness of a girl who wished to

go_and meet her lover in the evening.

The refeences to the Chélas include a mention in stanza 400 of
the assembly at Uraiyur, which is praised for its unswerving ad-
herance to right principles. A girl exhorts her lover to be as
steady as the Uraiylir assembly. The high reputation that the
assembly of Uraiyir had acquired is evident from this stanza.

" “9b. Indian Antiquary, Vol. XXIX, p. 250. Note 2.
10. Kuruntogai, Stanza 258, - :
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Chéla Chiefs:

Alisi:  Certain chiefs who owed allegiance to the Chdla power
are found mentioned in Narrinai. One of these was Aliéi who
ruled over Arcot and its neighbourhood. Stanza 87 of Narrinai
speaks. of Alisi as a member of the Chéla family ruling in Arcot.
The poet compares the delight of a girl when she imagined that
she met and embraced her lover with the joy of a person when
he dreamt that he obtained the delicious gooseberries from the
forest of Alifi,

Stanza 390, too, describes Alisi as the lord of Arcot, to which
place the beauty of the beloved girl is compared. Aliéi was the
proud possessor of beautiful chariots and of rich paddy fields in
and around Arcot, Kuruntogai (Stanza 258) states that Alisi
captured Uraiyir and ruled there. Apparently, this was a later
achievement, for no evidence of this triumph is found in Narrinai.
Stanza 190 of Narrinai shows that Alisi was the father of $éndan,
who was aso a brave warrior. Séndan, however, is known to have
ruled only in Arcot, It appears, therefore, that Alisi’s sovereignty
over Uraiylir was a short-lived affair. Arcot continued to be a
part of the Chéla power, as is evident from stanza 227 which
states that the Chéla banner was flying over the streets of Arcot,

Anni: A less powerful Chéla chief who ruled over a village
near Tanjdvur was Anni. Later, the village itself came to be
called after him as Annikkudi. Stanza 180 states that Anni was
engaged in a fierce conflict with one Periyan, perhaps a chieftain
of Chélanddu who ruled over Purandai or Poraiyaru,! over a
laurel tree and it resulted in the death of Periyan. The stanza
says that a woman, who was bemoaning her misery caused by
her husband’s partiality for a harlot, stated that her ill-will towards
her lord could terminate only with her death just as the
struggle between Anni and Periyan ended only with the death of
one of the two in the battle field. The reference to the chief-

tains is casual occurring only by way of comparison and hence is
quite trustworthy.12

11, Sri P. Naray
of Téralundur,
reference to the
Titiyan,

anaswami Alyar has taken Periyan to stand for Titiyan
Though Titiyan’s name is not mentioned in the poem, the
fight over the laurel indicates that Periyan is identical with

12. Anni’s conflict with Titiyan is found described in Ahanin tru as

we'll. I'n.fact, the allusion to the struggle between the two chiefs would be
unintelligible but for the details found in Ahananiru, That a dispute arose
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A reference to the efficient rule of the Chélas over zll the
vyillages of the kingdom appears in stanza 265 of Narginai sung by
Paranar. A eomparison is made of the beneficent rule of the Cho-
jla,s with the bountiful generosity of the lady lover, In passing,
it may be mentioned that the same stanza compares the tuft of
the lady with that of the peacock in the Kollimalai of Ori. Stanza
227 is interesting, for it refers to the glory of the Chéla rule and
’the prosperity which flourished in Arcot. A comparison is made
between the hum of bees around pots of toddy in the streets of
Arcot and the uproar caused by the courtship of a girl with her
lover. The comparison seems rather far-fetched and inappropri-
ate, though it portrays the increasing growth of the public scandal
like the rising hum of bees around the pots of toddy.

Stanza 265 speaks of the beneficent rule of the Cholas over
Aréru. It indicates the military prowess of Miili, the heroic chief-
tain of the village, called Param, who defended it efficiently against
all incursions by effectively employing his skill in archery, A
comparison is made between the efficient rule of Mifiili over Param
and the Chéla administration of Areru. Incidentally the stanza

refers to the practice of the Chéla kings wearing Attimilaj, the
garland of Atti flowers.

The Péandyas;

The Pandyan kings figuring in Narrinai are but a few, Talay3-
langdnattu Cheruvenra Neduncheliyan being the most prominent
among them.® The glittering sword of this valiant hero was shin~

between the two over a laurel tree owned by Titiyan (Aham St. 45) and
that consequent on Anni’s cutting down of the tree a fight ensued between
the two is evident (Aham, St. 126). Anni was killed in the struggle, But
Sri Narayana Aiyar has misinterpreted two other references in Ahananiiru,
Apparently stanzas 196 and 262 of Ahaniniiru refer to earlier incidents,
Instead of Sri’ Aiyar's view that Titiyan had plucked out an eye of Anni
and that Mifiili, Anni’s son, in revenge killed Titiyan and his heirs, the
proper interpretation seems to be that Anni’s cows had trespassed into the
cultivated fields of the Kosar, who avenged it by plucking Anni’s eyes, Morti~
fied by this Anni-Mifiili, the daughter of Anni adopted a life of renuncia-
tion and eventually had the Kosar killed through the aid of Titiyan of
Téralundir.

13, Stanza 387, This king, famous for his military valour no less than
for his learning and patronage of poets, encountered the combined forces
of Vénaikkatchéy Méantaram Cheéral Irumporai. Chélan Rajasiiyam Vétta
Perunarkilli, Titiyan, Elini Erumaytiran and Iruigo Vénman (Puram 72, 76, 77
and 79).
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‘ing when taken out of its sheath. Therefore, when the battle began,
this. lustre of the sword, coupled with the volley of arrews which
fell incessantly, made it impossible for the girl’s lover to reach
his destination and meet her. This is the explanation offered by
the maid to her mistress for the delay of her lover. : .

The military prowess of Pandyan Maran Valuti is described
in stanza 150. His mighty army, which was assisted by a formi-
dable elephantry, attacked and destroyed the fortifications of his
enemies. It is added that the subordinate chieftains under his
sway prayed for his long.life so that they could enjoy his un-
failing protection. Here we have one of the few instances of
direct description of a king’s prowess, though it is introduced
in order to indicate the confidence of the girl that her lover would
‘positively arrive, drawn by submissive horses. :

A reference to the celebrated capital of the Pandyan king
occurs in stanza 39, in which a comparison is made by the poet
Marudan Ilanaganar between the flourishing city of Madurai and
the broad shoulders of the lady love. Another and a more direct
reference to the splendour of Madurai is found in stanza 298 which
speaks of a girl’'s lover proceeding to that city in order to make
his fortune. Incidentally, the Pandyan king, the lord of Madurai
is praised as the owner of a golden chariot. Stanza 379 .speaks of
‘the lofty peaks of the Podiyil Hills belonging ‘to the Pandya sove-
reign. It describes the ruddy eyes of the aggrieved girl-lover
.which seemed to recall the sight of the rain in Kudavayil of the
powerful Chéla king as well as her red fingers which resembled
the flowers on the Podiyil Hills. The beauty of Marungiir, the vil-
lage helonging to the Pandyan monarch, is compared in another
stanza with the charming beauty of the girl lover.

Independent Chieftains :

. Certain chiefs figure who were for the most part independent
of external political control. They were frequently engaged in
conflicts with each other and with one or the other of the three
‘powerful monarchs of Tamilagam, viz., the Chéra, Chéla and Pan-
dya. At times the chieftains were defeated by one or the other

of the great powers and were consequently reduced to a position
of subordination. But at the earliest opportunity the chieftains
regained their independence, and entering into alliance with other
Lrule',rs,ﬁ succeeded in maintaining their independent position and
thereby a balance of power among the rulers of Tami,l_égam.
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Ay Andiran: One of the prominent chieftains mentioned in
Narrinai as well as in certain other classics of the Sangam age is-
Ay Andiran. His bountiful generosity is referred to in stanza 167,
where it is stated that the sound arising from the chariots which.
were bestowed as gifts filled the entire atmosphere with a sense’
of plenitude and prosperity. The purpose of mentioning this fact
is to indicate that the girl’s hero was the lord of a harbour of simi-.
lar prosperity.. The abundance of the gifts given by him in charity-
is described also in stanza 237.14 How known facts have been
skilfully woven with incredible legends can be seen from Chiru-
pandrrupadai (Stanzas 66 to 69) where it is described how Ay
Andiran procured a blue cloak from a serpent and bestowed it
on Lord Siva. 'The agony felt by Ay Andiran’s subjects on account
of his death is vividly depicted in Purananiiru (Stanzas 240 and
241). An interesting question has arisen regarding the genesis of
his name; Andiran. Sri M. Raghava Aiyangar is inclined to think
that Andiran is derived from ‘Andhra’ and that he himself hailed
from Andhra Désa and also that he was probably a descendant of
the Vélir who are believed to have been brought down {0 the
south by Agastya. Plausible as this may seem, it is pertinent to’
observe in this connection that invariably people belonging to the
region immediately to the north of Tamilagam have. been spoken of
in classical Tamil literature as ‘Vadugar’. Why a deviation should’
have occurred in this case it is difficult to explain. S

Kari: Kari, or Malayaman Tirumudikkari, as he was called,
was another chief, highly reputed for his enthusiastic patronage of
poets. His generosity and skill in war are mentioned ‘in certain
stanzas of Narrinai. He is known to have possessed a rempark-
able skill in the use of the bow and arow. (Stanza 100). The tre-
mendous noise produced by the music of the dancers who had come
from distant lands seeking Kari's patronage is compared with the
heart-rending shock experienced by a man when his h'arldf;
threatened to divulge to his wife his lack of fidelity. The com-
parison, however, does not seem to be appropriate, for the state-
of feeling on the part of the musicians is entirely at variance with-
that of the guilty person in question. Perhaps it is too much to
expect comparisons to be applicable in respect of every detail. At
any rate, in the numberless comparisons occurring in the early-

: 14. Numerous re:fer.enceé‘tb this chieftain of Podiyilmalai a,nd i munl-r
ficence are found in Purandnfiru, Ahananfiru and Chirupdnirruppedat.
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Tamil classics, invariably, one feature alone is sought to be com-
pared. In stanza 170, a lady who was mortified to learn about

her husband’s illicit association with a harlot, wants the people-
of the village to rise to a man in the same manner as Kari, collect-

ing his entire force marched against the army of the Aryas and
encountered them at Mullir. It may be observed in passing that
Mullar was the capital of Malayaman Tirumudikkari, When at-
tacked by Kari the Aryappadai was completely scattered.1s

In stanza 291, too, the reference to Kiri is indirect, for it states
that, on account of a man’s attachment to a concubine his wife’s
position had been ruined in the same way as the enemy’s forces
were destroyed at Mullir by Kari’s army. Finally, stanza 320
speaks of one harlot complaining of another of having enticed her
paramour; she wanted the entire people of the village to jeer the
offender with their conjoint laughter which was to be as loud and

effective as the uproar of Kari's people when Ori attacked his
territory.1®

Afiji: A chieftain called Afiji became prominent in the
Konigu country. Stanza 381 of Narrinai tells us that A#ji who
possessed a powerful force of elephants and cavalry used to bestow
chariots liberally on poets. 'The abundant rain which fell and
brought delight and prosperity to the people is compared to Afiji’s
lavish grant of gifts. He is known as Adiyan because he belonged
to a family of Adiyas in Chéranadu; but his personal name was
ARjil" His capital was Tagadar, situated on the hill of Kollik-
kirram. He fought victorious battles against Perufichéral Irum-
porai.l® It was believed that Afiji’s ancestors had come from out-

15. Ahanantru, 209, L1 11-17.

16. Kari was one of the seven paragons of charity of the later epoch.

He used to present poets with gifts of chariots and was, therefore, called
‘Térvanmalayan’ (Narrinai 100). During his rule Aryas of the north are
stated to have heen repulsed by Kari when they attacked his territory.-
But jealous of his increasing might, Adiyamin Afji of Tagadir besieged
and captured Kovalir. The vanquished Kari took refuge under Perunchéral
Irumporai who helped him to attack and defeat Ori of Kollimalai. Kari
faiﬂlfuny-passed on Ori’s territories to the Chéra king. Later Kari induced
Irumporai to attack Tagadar of Afiji. 'This was successfully undertaken
by Trumporai, who defeating and killing Afiji, passed on Kévalar to Kari.

. 17. Ahananiiru. St. 352. When he was attacked by an enemy, he became
fr;ghtengd. and was obliged to take shelter in a forest. He appears to have
Been cafled Afiji on account of that circumstance. (Ahanantyu, 115), :

18. " Padirruppattu, 8th Decad.

NARRINAI IN ITS HISTORICAL SETTING 283

side and established their position at Tagadir and that later he
became lord of Kutiramalail® Several other details about the acti~
vities of Afiji are revealed by the Sangam classics.2

Arunan: A petty chieftain who had not been brought under
the authority of any superior power was Arunan. He is spoken
of as the lord of Sirukudi in stanza 367 of Narrinai. Sirukudi,
situated to the north of Kaviri, consisted of tiny houses erected on
small posts. The place was, however, rich in natural resources.
This stanza, which speaks of the girl lover as a native of this vil-
lage, provides a direct reference to the ruler of the place. The
suggestion of Sri Narayanaswami Aiyar that the girl is compared
with Sirugudi, seems rather far-fetched; no feature of the village
is comparable with the qualities of the girl

Véanan : Another chieftain of Sirukudi figuring in this antho-
logy (st. 367) is Vanan. Here the girl’s beautiful bangles are
compared to the charming village of Sirukudi. In the course of
his description of the abundance of the natural wealth of the place,
the poet says that the valai fish used to swim from the irrigation
canals into the paddy fields and that even when beaten by the
ploughmen it rushed to the bund and back, for it could not scale
over it and get beyond. It may be observed in pasing that the
agriculturists of the village are believed to have ploughed the land
efficiently, for the ploughmen are described as ‘Chefichal Ulavar’,

Periyan: A chieftain, Periyan by name, figures in stanza 131
of Narrinai. He was the ruler of the village called Poraiyaru,
near the Kaviri. An enthusiastic warrior, he was the proud pos-
sessor of elegant chariots. He delighted in drinking toddy, and his
entire village, Pordiyaru, was reputed for its perpetual smell of
toddy. In this stanza the shoulders of the loving girl are compared
to the rich Poraiyaru village.

19. Pyrananiru, 99.

20. Once he delayed giving gifts to the poetess Auvai, who, thereupon
became enraged. (Puram, 206). Learning this, he himself approached her
and gave her an abundant supply of paddy, clothes and other requirements,
upon which she sang in praise of Anji (Ibid, 390). When he captured Tiruk-
kévalar Paranar composed verses in his honour. (Aham, 372). In the
battle at Kollikkiirram where he fought against the combined forces of the
Chéla and Pindya, he was mortally wounded. (Puram 93).

M. 14
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Talumpan : the chief of Uniir, is found mentioned in stanza
300 of Narrinai® A comparison is drawn between the elephant
which sought alms at the hands of this unfortunate chieftain and
the unsuccessful Panan who interceded on behalf of an errant hus-
band in reconciling him with his wife. 'The husband had fallen a
victim to the seductions of a harlot, and the Panan tried in vain
to restore amity between him and his wedded wife.

Pulli :

A chieftain of the northernmost region of Tamilagam, men-
tioned in stanza 14 of Narrinai, is Pulli, the lord of the Veénkata
Hill. Here the reference to the chieftain is direct, for a girl’s
lover is stated to have betaken himself to the forest of this hill
owned by Pulli. His forest is described as dense and dangerous.
The chieftain is spoken of as “Kalvarkéman,” meaning the lord of
thieves. Apparently he was a turbulent chieftain and a terror
in the neighbourhood.

On the whole, it is undeniable that certain pieces of valuable
information regarding the political history of the Tamil country
during the early centuries of the Christian era can be gleaned from
Narrinai. It is by no means claimed that the data provided are
either full or consecutive. Stray pieces of information regarding
the kings, chieftains and their activities are all that can be had.
Though they do not provide the materials for the re-construction
of a systematic political history, the data furnished can serve
to supplement the information available in the other classics of
the age. In respect of several details they serve as a corroboratory
source.

That the Chéra, Chola and Pandya were the three outstanding
powers of Tamilagam during the Sangam age is clear. It is indis-
putable that the Pallava power had not yet appeared. A plausi-
ble suggestion has been made that the references to wars of the
Tamil kings with the Aryas relate to the struggle that the Pallava
power had with the indigenous rulers. But the origin of the
Pallavas is by nomeans a settled question. One of the latest theo-
ries advanced is that the Pallavas, some of whose kings were
called Tirayar, were sailors or maritime chieftains, and that they
were invaders from the far eastern region viz., South East Asia.
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Meanwhile, the old theory that the Pallavas were descendants of
the Parthians has regained force. However, there is little doubt
that the Pallavas were Sanskritists and it is plausible that in the
Sanigam age all the patrons of Sanskrit were called Aryas. There
is ample evidence to show that there were occasional incursions
from and to the north. The references to the expeditions of Imaya-
varamban, Karikiala and Chéran Chenguttuvan on the one hand
and to the Aryan enemies encountered on the Tamil soil on the
other, could not have been utterly baseless fabrications. The
achievements were apparently exaggerated; but the legends were
in all probability built upon a substratum of truth.

Wars with outsiders apart, there occurred frequent struggles
among the powers of Tamilnid themselves. The three kings, their
vassals and the indepent chieftains were often engaged in con-
flicts. There is no doubt that preoccupation with war was a domi-
nant characteristic of the age. 'The cause of hostilities, was more
often than not, a desire for the display of military prowess. The
passion for developing martial valour and heroism frequently pro-
moted aggressive ventures. Among specific causes of war the
most important one was the desire to curb powerful neighbours
or an eagerness to obtain possession of coveted places. Narrinai
reveals how there arose a conflict between Titiyan and Anni
over a laurel tree and this is confirmed by Ahananiiru. Ahana-
niru again shows how Kari, the lord of Mullir killed Ori, the
famous archer, and transferred to the Chéras the possession of
the beautiful margosa and jack trees on the fertile Kolli Hills.

In the wars of those days archery and elephants seem tq have
played a prominent part. Kings and noblemen rode in chariots
during the fight. The others went on foot, and hand-to-hand fight
with sword, spear and dagger was as common as the employment
of the bow and arrow from a distance. Martial valour was prized
high, and turning one’s back to the advancing foe was considered
an irrevocable disgrace. A valiant death in the field of battle
was held to be a proud privilege of royalty. These high ideals
of martial etiquette occasionally bred certain evils. Not infre-
quently, high-handed actions occurred among belligerents both
during and after the battle. Stanza 384 of Narrinai states that the
invading soldiers seized all valuable things belonging to the enemy.
as a consequence of which there was little left for the people of
the place to live upon. Some paddy which had grown up in the
deserted tracts was about all that was available to be used by the
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destitute people of the land. Again the treatment meted out to
the women relatives of the chieftain Pindan by Nannan after his
victory was doubtless very cruel. Stanza 270 of Narrinai des-
cribes how the women were deprived of their tufts of hair in order
to make a rope for dragging elephants. It is incredible that human
hair could have given the required strength for the rope. Obvi-
ously it was intended as a symbolic demonstration of the might as
well as the vindictiveness of Nannan. Stanza 18 of Narrinai, as ob-
served earlier, speaks of the Chéra king of Tondi having pulled out
the teeth of the vanquished chieftain Mivan and fastened them
on the doorway of his own palace as a trophy of victory. More or
less similar acts of cruelty and vindictiveness are revealed by cer-
tain other Sangam classics as well. Kuruntogai (Stanza 292)
states that for the simple offence of a woman having taken a fruit
floating on a stream in his garden, Nannan killed her mercilessly,
totally disregarding the appeal for clemency made by the woman’s
relatives who offered to pay gold and elephants to atone for the
offence. Puranantru (Stanza 15) shows how the streets of the
defeated ruler’s capital were ploughed with donkeys and seeds
of castor, cotton and various cereals were sown there. It must be
admitted that there was a streak of ruthlessness in the treatment
of enemies.

But it would be unfair and unhistoric to detach these instances
from their context and form general conclusions rgarding the ethics
of warfare or the prevalent standards of moral behaviour. War
has had an inexplicably wonderful code of its own in every clime
and in every age. . Perhaps what Japan experienced at the hands
of ‘civilized’ enemies very recently is not any the more humane
than what happened in certain instances in Tamilnid many cen-
turies ago. In the fight to the finish man has always exhibited
his worst traits.

On theother hand, as against the exceptional acts of cruelty
there did exist normally a code of ethics in respect of warfare. Before
the commencement of attack, the weak, the aged, the brahmins and
others not directly involved in war were arranged to be removed
from the path of danger. Normally, too, pillage and plunder as
well as wanton destruction and devastation did not occur. ‘Total
warfare’ is a feature of modern civilisation. The few instances

noiciced earlier seem to have heen the exceptions rather than the
rule.
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The high ideals which monarchs of the Sangam age kept in
view in respect of their duties stand out prominently.22 The king
had of course little of the routine administrative functions which
are associated in later times with the heads of states. No doubt,
he was the fountain of justice, and personal appeals were made to
him against gross injustice. For the rest, the village organisation
discharged all the administrative and judicial functions. At a
time when the line of demarcation between the state and society
was not clearly drawn, the village assemblies and social con-
ventions discharged many of the duties now undertaken by the
state. The king was more like a protector, guide and philosopher.
Always, even at the war camp, he revelled in the company of poets,
musicians and dancers. Little wonder that the court was a seat
of light and learning.

The Tamil kings were not only generous patrons of poets but
some of them were poets themselves. Among monarchs whose
poetic compositions have been incorporated in Narrinai, mention
may be made of the Pandyan kings, Ukkiraperuvaluti (Stanza 98),
Maran Valuti (Stanzas 97 and 301),22 Aruvudai Nambi (Stanza 15),
and Muda Tiruméaran (Stanzas 105 and 228), the Chera king
Marudam Padiya Ilamkadungo (Stanza 50) and Palai Padiya
Perunkadungo (Stanza 391) and the Chola chieftain Tondaimin
Nantirayar who has to his credit stanzas 94, 29 and 106.

Social Life:

While data in respect of political history happen to be indirect,
meagre and incoherent, which is perhaps inevitable in a work
treating of love, the position is different so far as social life is
concerned. Though love affairs are most elaborately dealt with,
the reference to the daily life of the people and to their social
customs, beliefs and traditions as well as religious ideas and insti-
tutions are considerable. A picture of the life of the people can
well be gleaned from the situations portrayed in the verses.

The natural divisions of land were the dominant factors which
regulated the lives of the Tamils of that age. Tolkdppiyam, the
earliest grammar of the Tamils now extant, has laid down that

21. 'The king was not expected to tax his subjects excessively. Stanza 226.
22. Whether Maran Valuti was identical with Ukkirapperu Valuti or
Pannidu tanda Maran Valuti, it is difficult to determine.
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the five divisions, namely Kurifichi the land of Hills, Mullai the
land of forests, Marudam the land of plains, P3lai the desert and
Neydal the coastal vegion had each its distinctive features of life.
It has been held by certain writers like Sri P. T. Srinivasa Aiyan-
gar that these five divisions mark the stages of transition of the
early people all the world over and that ‘as the South Indian
spread from region to region, he developed the stages of culture
which each region was calculated to produce’? This view is based
on the assumption that South India was the original home of the
Tamils, which is not indubitably proved. Further, according to this
assumption the transition from the less fertile to the more suitable
region would mean that at the final stage of development people
lived only in Marudam or Neydal. In fact, it is well known that
people continued to remain in all the regions, the Pilai not except-
ed. It is presumable that though people high in the social scale
moved from the less fertile to the richer and more suitable region,
those of the lower ranks remained in their respective habitat.
Whether Tolkappiyam which has postulated the distinetive features
of the five regions preceded or succeeded the Classics, assigned by
tradition to the third Sahngam, is a moot question. The commonly ac-
cepted view of the anterior date of Tolkippiyam has been recently
challenged by a few writers. The picture it provids seems to be
of a slightly later epoch than that of the Saigam classics. There
is more of Sanskrit influence in Tolkdppiyam than in some of the
Sangam works. The caste divisions and the religious beliefs per-
tain to a later date. But these are sought to be explained by
possible interpolations into the original text. However, the
Ahaporul works describe Kalaviyal in active operation; Tolkap-
pivam, on the other hand, while laying down the features of Kala-
viyal also records its decline and ahandonment. Politically, too,
Tolkappiyam (in Seyyul Iyal, Stanza 391) suggests the existence
of four principal kingdoms, which as the annotators would have
it, comprised the Pandyamandalam, Malaimandalam, Chéla-
mandalam and Tondaimandalam. This is the picture of Tamilagam
of a period later than the 3rd century A.D. when the Pallavas rose
to power in Toydaimandalam. Moreover, Tolkippiyam takes
Vénkatam as the northern limit of Tamilagam. This extension of
the northern boundary should have occurred after the conquest
of North Aruvinadu by Karikzlan. Narrinaj speaks of the coun-

23. History of the Tamils (1929), p. 4.
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try around Vénkatam as having remained under Pulli, the Kal-
varkéman. The extension of the Chéla power up to Vénkatam
by subduing Pulli’s successors should have occurred later.

However, Tolkappiyam, treating the poetics of love, lays down
the distinctive characteristics of each region. It distinguishes three
bases: the Mudal Poru] (the primary factors) the Karupporul (the
secondary features, namely deity, food, beast, tree, bird, drum, pro-
fession and the type of music produced by yal) and the distinctive
tendencies, namely, the company of lovers, separation, the state
expecting the lover’s arrival or the state bemoaning the lover’s
absence and ital or ‘love quarrel. The Mudal Porul, Karupporul
and Uripporul of each region are enunciated by him. Thus, it is
held that for the Mullai, the Kar season (Winter) and Malai (the
first third part of the night) are appropriate; for Kurifichi, the
Kutir (autumn) and Yamam (second part of the night); for
Marudam all seasons and the last part of the night and day-break,
and for Neydal all seasons and Yérpadu or afternoon and for Palai
the spring, and summer and noon. Narrinai, too, provides many
instances of deviation from these prescriptions® It may be ob-
served that these were of general application; Tolkappiyanar held
that the Mudalporul and Karupporul may overlap.2s

Bearing in mind these general prescriptions let us notice the
treatment of love as reflected in Narrinai. Narrinai as well as
other works on love hold that the pre-marital love was common
among the Tamils of the Sanigam age or more probably of a slightly
earlier period. The handling of Kalaviyal byr the poets suggests
that they were not portraying the contemporary situations but what
had existed earlier and had given rise to certain conventions. How-
ever, it has been said that Kalaviyal corresponded to the Gandharva
pattern of marriage which was one of the systems in vogue among
the Aryans of old. There is little doubt that Kalaviyal wag
ennobled almost into a fine art in which certain well-recognised
conventions were harmonised with a rustic simplicity and forths
rightness. The poets of the age enter into the spirit of the situa-
tions of love and describe them with striking vividity. It is held
that Kalavu, or what may be called courtship, was adopted only
by the higher strata of society in all the five regions. The Adiyar

24 eg. Stanza 13 is appropriate to Marudam in terms of Uripporu} but
the Karupporul pertains fo Kurifichi, )
25. Tol. Ahattinai Iyal, 16, ”
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or the servile classes who depended on others for their living are
not believed to have figured in the picture. This sounds strange,
because love is an elemental feature common to all; but, for one
thing, according to the conventions of the age marriage among the
dependants had to be approved of by their masters. Moreover,
Hlampiiranar, commenting on Sutra 23 of Ahattinai Iyal of Porul-
adhikaram states that the lower classes were devoid of natural
reserve and shyness, as a consequance of which they were unsuited
for love of the proper type; he adds that they were entitled to
what Tolkappiyar calls Peruntinai (Poruntikkamam) ie., un-
natural or perverted love.

In passing it may be mentioned that the gradations of society
known to Narrinai and many of the early classics were based
exclusively on occupation. The caste divisions of the later age
had not taken hold of Tami] society then, and, therefore the inde-
pendent earning members of Kuravar, the hunter, the Ulavar, the
cultivators, the Ayar, the shepherds, the Paradavar, the fishermen,
were all entitled to take to the Kalavu pattern of love.

As observed earlier, the poets who picture the romantic situa-
tions were not describing contemporary events which they wit-
nessed. In all probability the situations pertain to a slightly earlier
epoch which had become conventional. Poets based their imagi-
nary portraits on such conventions, a few of which might have
survived down to their times while the bulk of them had vanished.
That is one reason why we observe that, more often than not,
the man who addresses his love to a damsel was a chieftain or
prince (Chérpan); the girl in the picture, too, is a member of an
affluent family. She is in a position to have with her a Tholi or
companion who plays the role of a faithful comrade, a genuine
friend and guide. The companion was usually the daughter of
her foster mother. But there is little justification to imagine that
the Tholi belonged to a class of dependants; very often she belong-
ed to the same social position as the mistress and was one of her
neighbours. However, the poets picture the companion as an ideal
mate for the girl in love. Her sincere attachment to her mistress,
her forbearance, sympathy and understanding as well as her
worldly wisdom? are all exquisitely portrayed by numerous verses
of Narrinai and other Sangam works dealing with love.

2?; T.°1‘ PO_ruladhikiram—-St. 236. A sound mind is necessary for the
lady’s friend since she has the duty of dispelling the lady’s distress,
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The girl who falls in love and enters the Kalavu relationship
is, according to ancient Tamil tradition, twelve years of age2? while
the boy lover is about 16. This may seem strange to us now.
Several explanations are possible. Perhaps, in the period in ques-
tion, the age of maturity was earlier; or perhaps emotional attach-
ment and ideal love independent of physical pleasure commenced
early in life; or it might be that the poets in their idealisation of
Kalavu or courtship thought that the adolescent period of innocence
was eminently suited for their portrayal. But it is significant that
according to Tolkappiyar the girl in love is a mature girl with
characteristic reserve and shyness.28 If so, the first of these sugges-
tions alone is acceptable.

Theoretically the Kalavu period was expected to last for a
couple of months, though one writer thinks that it lasted for barely
a fortnight. The commencement of Kalavu, or what may be
literally translated as illicit love, but more appropriately taken as
courtship, is picturesquely porirayed. When the girl is out attend-
ing to her outdoor work, by chance she happens to see an
youngster. The young man feels attracted to her and love at first
sight springs up between the two. Thereafter, they meet often and
their mutual attachment increases in intensity. The fact of their
love affair is not generally known to others except to the théli, the
bosom friend and constant companion of the girl. The loving girl
happens to be sent by her parents to attend to such work as
watching the crop on the cultivated field in order to protect it
from destruction by pests and birds. This affords welcome opportu-
nities for the lovers to meet. An ideal mingling of hearts, or what
is described as ‘Iyarkai Punarchi’ occurs at their meetings during
this period. This was no doubt an ideal form of association ‘moti-
vated by spontaneous and natural love. Their exchange of love
and ever-increasing attachment form the themes of numerous
verses in Narrinai as well as in other Saniigam classics dealing with
Love. But it is an open question whether it was a union of hearts
and nothing more. The references to ‘Muyakkam’, to the reddish
eyes and to a mother’s mention of an unusual smell coming from

her tuft are all suggestive.

It would appear that during the Sangam Age fidelity to the
lover was rarely, if ever, broken. The Kalavu episode was

97. Mol. Poruladhikiram, 96; 206.
28, Tol. Poruladhikaram, Ibid.

M. 15



292 THE MADRAS UNIVERSITY JOURNAL

invariably followed by marriage. Where the parents of the girl
objected to the marriage, an embarassing situation appeared.
Perhaps the importance attached to the approval of the parents
suggests that the transition to the later system was emerging. At
any rate either during or immediately after the Sangam Age,
Kalavu as an institution tended to decline. Tolkappiyam reveals
that the ideal love was sometimes abused and this degeneracy led
to its discredit and abandonment by society.?® Since the literary
works of the Sangam epoch which deal with love assume that
Kalaviyal in its orthodox form remained in force, this revelation
by Tolkappiyam is presumably an indication of the later date of
Tolkappiyam.

Reviewing the nature of courtship as it prevailed in the Sangam
Age, certain features are noticeable. There was generally an inten-
sity of love. Separation of the lovers was a matter of agony.
Separations occurred due to various causes. During the period of
Kalavu, after meeting each other at an unknown place, they had
to part. A longer separation occurred when the man, after having
loved the girl had to betake himself to a distant place in order
to earn an independent fortune. This separation was a period of
ordeal for the lovers and there are numerous verses which depict
the trials and tribulations of lovers. It is remarkable that though
both the parties were equally moved by intensity of love and
consequent agony, poets have dwelt more frequently on the theme
of the girl's pang of separation than that of the man. Natrinai
has numerous verses depicting the feelings and bewailings of the
girls under separation. The grief of the loving girl is not in-
frequently expressed by her companion. There are lamentations on
the part of the companion that her mistress’s beauty had vanished.
her physical frame enfeebled, her shoulders had become emaciated
and her bangles had become too loose for her hands.30 Stanzas 79,
236 and 239 go to the extent of stating that the girl considered death
to be far better than the wretched life of separation from her lover.
Stanzas 37 and 296 show how the girl bemoans her misery on ac-
count of separation from her lover during the Kar season, when
man and woman find happiness in each other’s company. Stanza

29. Kalaviyal &iitram, 143.
30. See for eg. Stanzas 25 and 26.
Note: St. 46 where the companion of a loving girl says that it

wo\_:ld not be proper to abandon pleasure on hand for the sake of wealth
which is fleeting.
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304 states that the girl felt her life to be dallying between pleasure
‘and misery, that when the lover remained by her side she felt cheer-
ful in spirit and healthy of body while during his absence all her
joy and health had vanished. The girl's unbearable state of separa-
tion is vividly described in stanza 61, where it is stated that,
unable to get even a wink of sleep, she spent the whole time in
heaving deep sighs of agony. When her mother enquired of her
the cause of her sleeplessness, she had to admit the real circum-
stance responsible for her position. .

Though the mother sometimes understands and appreciates the
situation she restrains her daughter from indulging in the roman-
tic venture3! She tries to check it by compelling her to remain
within the confines of the house. The girlin love tries her best to
conceal her romantic entanglement from her mother, because she
is sure to be restrained.3 Stanza 143 shows how even though the
mother realised that it was natural for her daughter to embark

'in Kalavu, she felt it incumbent on her to restrain her and she

repented for her failure to check her even at the outset®

The mother reprimands the girl and even belabours her in
order to compel her to give up her association with her lover.
The mother is really worried over the public slur. She heaps curses
on the villagers, and at the heart of hearts she has a feeling that
the girl should not be restrained. The reaction of a mother to-
wards the man who eloped with her daughter is indicated in
stanza 198; feeling that her daughter’s action was not totally wrong,
she was only worried as to how the tender girl would stand the
trials of the arduous journey though the forest. (Stanza 305).

Vélan Veriyadal :

When the daughter was suffering from logg sickness, the
mother was in certain cases unable to determine the real c.ause.
There are several instances of the mother in'vo_king the ald' of
Muruga by holding a ceremony called the Venyadal. The priest
conducting the ceremony was believed to pass into a trance and

i i dy the
R n the girl was unwell, her mother prsecribed as a reme
coo?lwavtzrefrom the hill which belonged to the lover of the girl. Stanza 53.
That is a subtle indication that the mother knew all about the effair,

4.
3:23 gtt:?;z 297. Shows how the mother vehemently protested against

the association with her lover.
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divine the cause of the trouble3¢ The description of Vélan Veri
is found in certain verses.35

There was a common belief that people possessed of the spirit
of Murugan would be in a state of depression and agony. As a
prelude to the treatment it had to be ascertained whether the
malady was due to the possession by the spirit of Murugananigu
(apcpaar ;). This was determined by consulting a gypsy or
sooth-sayer. The sooth-sayer, who was usually an elderly woman,
was invited to the house of the affected girl. A measure of paddy
was placed in a receptacle in front of an image of Muruga and
the girl was asked to keep standing in front of it and worship
Muruga. After a time the paddy was sorted into groups of four
each and the number of the remaining paddy was believed to indi-
cate the true cause of the malady. If the remaining number of
paddy was one, two or three, then the belief was that the malady

was brought about through the operation of Muruganangu ie.

Muruga’s anger3 If it was four, then it was adjudged to be a
different malady altogether. Where it was thought to have been
brought about by Muruganaigu, immediately the Valan or priest
who offered worship to Muruga was invited to the sacred spot set
apart for this ceremony. Prayers and offerings were made to god
Muruga. The elaborate ceremony accompanied by musie, includ-
ed the offering of goat sacrifice to the deity. There was a gather-
ing of womenfolk in particular. The priest got into a trance and,

as if inspired, he gave out the cause of the trouble as well as the
remedy.

It is surprising that while Kalavu was widely known to be
prevalent, the people of the village did not take kindly to individual
cases when they came to public notice. Scandal-mongering be-
came rife. In the parlance of the age Ambal was the term applied
to the public comment and the expression of disapprobation. The
extreme form of public slur was known as Alar. A typical case of
Alar is described in stanza 149, where it is stated that the women-
folk of the village, standing in small or big groups used to scanda-
lise the girl in love, showing their contempt. Pointing to the girl

34. eg. Sts. 34, 173, 244, 268, 274, 282, 288, 322, 373, and 376.
35. Stanzas 173, 258 and 288.

_ 36, Stanza 34 is interesting, for, while the mother suspects Anangu, the
girl appeals to Muruga in order to clear the doubt.
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in question they seemed to indicate that she had entered into
Kalavu association with man.

There were instances of mild sensations developing into abomi-
nable scandals. Stanza 249 mentions how Ambal turned into voci~
ferous Alar. Nachinarkiniyar would state that Ambal was a sub-
dued scandal while Alar was a public uproar.

“obiy apElp ap@pss®; yof s QFrareallsps se”.

The uproar raised by the Alar spread quickly and became un-
bearable for the girls concerned|3” Xalavu was thus considered
an illegitimate and unmoral practice. It is interesting to learn that
the village where the slightest suspicion provided the basis of pub-
lic talk was nicknamed Ambaliir rgwugrij. It may be mention-
ed that the people of Kurifichi would even pursue the man who
indulged in Kalavu and attack him. For fear of the girl's mother,
on the one hand, and of the public slur on the other, the man used
to meet his sweet-heart surreptitiously at dead of night.38

Both of these types of restraints were felt by the girl as unjust
and unnatural3® The companion of the girl who was restrained
by her mother and at the same time, was frightened by public
odium, gave expression to the unfairness of social standards. There
was an under-current of feeling among the lovers that Kalavu was
natural and legitimate. Stanza 132 indicates her intensity of love
and mentions the lamentations of the girl over the restrictions
imposed by her mother and adds that if the lover failed to turn
up at night that would prove to be her day of death. The girl
deplores the rigour of the mother’s control as well as the public
watchman’s vigil.

Several verses refer to the eagerness on the part of the girl
lover to have the formal marriage celebrated soon. Stanza 23 is
interesting, for the companion of the mistress states that her lover
had been unduly postponing the marriage and that he apeared to be
lacking fidelity. Any person guilty of wilful desertion was consi-
dered as one devoid of a high moral calibre 0

37. Stanzas 36, 203, 227, 263, 271 and 272.
38. Stanzas 144 and 285.

39. Stanza 63.

40. Stanza 275.



296 THE MADRAS UNIVERSITY JOURNAL
Madalérutal ;

At times, however, it happened that though the loving man
was anxious to conduct the marriage, the parents of the girl refused
to give their consent.t A strange custom of the early Tamils was
that the loving man under such a condition used to subject himself
to a severe indignity and mortification. In order to impress upon
the girl’s parents his sincere love and to obtain their approval for
the marriage he used to come to the home of the girl riding on
an artificial horse made of palmyrah stem and leaves. His dress
and appearance would suggest that he was in a forlorn and despe-
rate state. It used to be felt that in the event of failure in his
desperate mission he would turn mad. It is said that he wore a
garland made of flowers which were not considered sweet-smelling
or auspicious.*? There is no doubt that these flowers were worth-
less and were never used at all by people. The poet’s description
of them as ‘Villappa'® (sfidowrsy) ie. ‘those unable to be sold’
is a clear pointer to this fact. The artificial horse on which the
despondent lover was riding was, however, decorated with bells
and clothes#* His position, onthe whole, was pathetic. If the
parents of the girl took pity on him, and if by reason of public opi-
nion and the pressure of the girl, her parents finally agreed to give
her in marriage to him, then with great relief and pleasure he gave
up his fantastic role. If, however, it happened that the object of
his mission was not fulfilled, either he deserted the village and
went away or committed suicide. In fact Madalérutal itself was
considered an extreme step. Stanza 377 shows that it was thought
far better to lose one’s life than to have to resort to Madalerutal.,

Where the parents were determined to prevent the alliance,'

sometimes the lover cleverly eloped with his sweet-heart and set up
a home either in his village or in some other place. In this mat-
ter, invariably the girl's companion played an important role. She
fixed with the two lovers the time and the day when they should
start unnoticed by others. The moment the matter came to the
knowledge of the girl’s relatives, they set out to pursue them.
But when they met the lovers, invariably the girl expressed her
firm resolution to become her lover’s life-partner and that there

4. eg. Stanzas 342 and 377.
42. Stanza 152,
43. Stanza 146,
44. Stanza 220.
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was no use in restraining them from their determined path. It is
interesting to find that the mother of the girl sometimes considered
this natural and justifiable. On the other hand, her grief was
that her daughter would have to pass through arduous pathways
and dangerous forests.

Marriage :

After the lovers had betaken themselves to the man’s house,
the relatives of the parties concerned, became reconciled and a for-
mal marriage ceremony was held. But in the vast majority of
cases there was no need for Madalérutal or Kondutalaikkalital,

(Qsrer@stésfas), for the parents of the girl agreed to the
marriage of the lovers.

Generally there did not arise any serious difficulty when the
two lovers were more or less of the same social level. Where
there was conspicuous disparity in social status, then, as now, ob-
struction for such alliances appeared from the relatives of the
lovers. But even in such cases the determined firmness of the
lovers, more often than not, decided the issue and the marriage
took place.

A girl of Neydal who was loved by a prince told him that
there existed a wide disparity in their social position; he was a
wealthy chieftain whereas she was a poor daughter of a fisher-
man. She said that she was engaged in leading the life of a
fisher-woman herself and that consequently her body would be
emitting the smell of fish which would be detested by him. There-
fore, she wanted him to give up the idea of alliance with her 45

However, when the parents of the boy and girl were agreeable
to the marriage alliance, a preliminary function corresponding to
the modern betrothal ceremony was held. A small party of the
bridegroom’s relatives headed by Brahmins and men of high social
status entered the bride’s house. Formally they pleaded excuse
for delay in fulfilling their pledged word and praise the tholi, the
companion of the bride, for her noble efforts in expediting the
auspicious function.®® Prior to the celebration of the marriage the
bridegroom had to make a payment of money to the parents of the

45, Stanza 45.
46. Stanza 266.
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girl Having ascertained the price he had to pay for her, and
agreeing to pay it, he proceeded to make the preliminary arrange-
ments with Brahmans and noblemen for the conduct of the betro-
thal ceremony. It would appear that in the Sangam Age the pay-
ment of a bride-price was obligatory. 'There is no reference what-
ever of a dowry having figured in the settlement of marriages.

Normally the auspicious time for marriage was believed to
be the period approaching the harvest season® It was also the
season when the Véngai tree flowered, a circumstance probably
considered auspicious for the celebration of marriage.#? For at-
tending the marriage function, the rich bridegroom went in a deco-
rated chariot; those who accompanied the bridegroom went on foot.
It is notabe that the bridegroom of the Neydal region went to
the function with a net and fishing rod.3® 'The ceremony conducted
was a grand one according to the standards of the times. Instru-
mental music was played on the occasion Narrinai does not
refer to the use of the sacred symbol Tali.52

Parattayar ;

Karpiyal or the wedded life of the married couple invariably
followed Kalaviyal. Theoretically the observance of a moral code in
conjugal relationship was enjoined on men no less than on women.
But there seems to have existed a gulf between theory and prac-

“tice. Man appears to have often deviated from the lawful path.
According to the prescribed tradition of the Tamils, ideal love was
of the Aintinai type. Both Kaikkilai and Perundingi were not
suited for the higher sections of society. One form of Perundinai
was man’s relationship with Parattayar or public women. Therefore,
connettions with Parattayar or concubines was looked down upon
as unnatural and unbecoming of elegant men. Tolkappiyanar and
Tiruvalluvar condemn this illicit relationship in unmistakable terms.
Nevertheless, Narrinai, no less than the other classics of love,
reveals, that in actual practice harlotry had become a well esta-

47. Stanza 300.
48. Stanza 22.
49. Stanza 206.
50. Stanza 207.
51. Stanza 93.

52. Nor do we find reference to it in the other sangam works. But

commentators of Tolkippiyam suggest that it had come into vogue at an
early age.
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blished institution; several men fell victims to the paramours of
the public women. It is notable that during the period of preg-
nancy and confinement of the wife the man was inclined to seek
sexual indulgence at the hands of Parattayar® It was but
natural that the lawfully wedded wife became furious when she
came to know about it. Public opinion, too, condemned such im-
moral relationship. The Panan and Virali served as mediators
between the man and parattayar. Later, too, when the wedded
wife protested and evinced her wrath the Panan tried to intervene
and restore cordiality between the husband and wife.5t Often
there sprang up acute rivalry and ill-feeling between the Parattai
who had enticed the man and his lawful wife. 'There is an
interesting instance of a Parattai inciting the hatred of the wife
against her husband by causing his attachment to herself to be
made known to the wife55 She sent word that it was he, who,
out of infatuation had seized her sweet-smelling tuft of hair. Evi-
dently the Parattai wanted to sow discord between the man and
his legitimate partner so that he might permanently come under
her own influence. A more or less similar idea is found in
stanza 225 in which it is stated that the Parattai openly accused the
man within the hearing of the companion of the legal wife. She
too, accused the man for having voluntarily sought her associa-
tion. In one case, on behalf of the mistress her companion burst
out furiously against the weak-minded man who had fallen a victim
to the amours of a parattai, and she scornfully asked him to gratify
his physical lust as he liked and never to return to the house
of her mistress. Even more arresting is the righteous indignation
of a devoted wife who refused to touch her husband on account
of his association with a parattai. She reproached him by saying
that touching a person who had illicit connection with a Parattai
is like touching the discarded pots.56

Parattayar seem to have vied with each other in winning the
affections of affluent men. Unseemly quarrels and bitter rivalry
arose between two Parattayar who competed with each other
in capturing the heart of one and the same person. Cerfain
stanzas® of Narrinai refer to the piquant situations which arose

. B3. -Stanza 380.
54, Stanza 30.
. St 100.
gg g;ﬁ;: 350; Stanzas 260, 340 and 360 also refer to the protests of the
wife. : S
57. Stanzas 300 and 320.

M. 18



300 THE MADRAS UNIVERSITY JOURNAL

when a Parattai who had won the heart of a man found to her
utter discomfiture that a rival had entered the field.

It is notable that among the Parattayar there were two cate-
gories, known as Chéripparattai and Kddalparattei. The Chérip-
parattai appears to have been a public harlot, while the Kadal-
parattai preferred to have relationship with a single individual
of her choice. More often than not, she led a virtuous life charac-
terised by fidelity to the chosen person. Little wonder that, of the
two classes, the Kadalparattai occupied a higher social position

than the Chéripparattai.

On the whole, it is clear that Parattyar constituted a stain
on sociely. Married women sedulously tried to protect their
husbands from the seductions of their Parattayar.5® While recog~
nizing the existence of this foul institution it would be improper
to over-emphasise the position it occupied. It is of supreme im-
portance to realize that the Parattayar have received a great atten-
tion at the hands of the poets because of the piquant situations
which arose in their dealings with men. From the number of
stanzas devoted to the handling of themes connected with Parat-
tayar it would be totally improper and unfair to exaggerate the
role played by them in the social life of the day. Indeed, it
would not be too much to say that it was because of social dis-
approbation that poets found a special interest in the handling of
themes connected with this blot on society. An outspoken charac-
terisation, breathing a bitter condemnation, of this social stain is
of a piece with the forthrightness of the poets. It is because society
had built up certain standards of conduct that deviations from them
received an excessive and almost a disproportionate attention at
the hands of the poets of the age. False conventions of depicting
the rosier side of life and ignoring the darker one was totally alien
to the tendencies of those times.

Standards of moral conduct:

Early Tamil society had evovled some conception of true love
and norms of moral conduct. The lapses and the protests they
provoked reveal the ideals held in view. The virtues of immacu-
late love and true partnership in life between the husband and
wife find their echo in several verses of Narrinai. One of these

58. Stanza 320.
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states that even poison offered by a real lover would not be reject-
ed; (Stanza 355).

“opes Qwim plCrmi Qar@riler

pEsetd eewrt peflpraflar”,
In passing it may be mentioned that these lines bear a tinge of
similarity with the precept in Kural 586. Love of a high order
which promotes unbounded courage and unselfish sacrifice was
known and appreciated. It is this noble feature which the poet

Koliyiir Kilarmahanar Cheliyanar has in view when he Shys :
a tiger was prepared to attack and kill an elephax;téf"
the hunger of its pariner. (Stanza 383). -:“.; ¥, \

“avows sflss smmsre Cabas e
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It is no doubt poetic imagery that is offered in thi
it reveals the conception of true love. The idea o g
through the illustration of an animal was apparent y_':e .
be significant. It appears to have been realized that idea™ese #3s
not physical, much less sexual in character; it was an attachment
of spirit. It is this idea which the poet Ammuvanar exemplifies
when he says that a loving girl, struck with sorrow that her lover
had not turned up as expected, declares that she does not even
dread death, but is only anxious that in the life to come, if she
is not born as a human being she may forget her lover. She says

“ErER YCeFET YerFaw Frdfler
Oplipn9p sreesm guder
vpéEGuer Qare Qar srgaer TarGa’” *

* (Natrinai, 397)

The importance of a nobler love transcending sexual appeal has
been admirably expressed through the appeal of a girl’s compa-
nion to her lover, calling upon him to be always attached to the
girl even long after she loses her physical charm. (Stanza 10).

“ g 5 CapBu ear erflegud

porQar@r & pso) porQur®@ @pyglnfgus

855 Cariby 1§ sCaupr”
A high standard of moral virtue seems to have been in vogue
among family women. Though this was commczn to all the re-
gions, it was exemplified best in Mullai because it was there that
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the separation of lovers occurred most and fidelity was on trial,
as it were. It is noteworthy that Mullai became a synonymous
name for Karpu or chastity. The pang of separation is borne
with fortitude controlling the intense feeling of agony; no wonder
that numerous verses appear pertaining to this theme. It is con-
sidered as an essential virtue of the noble woman to bear the
separation with courage® In Stanza 289 the woman having wait-
ed long for the arrival of her husband is stated to have cried
that just as the fire set on to the felled trees at night by the shep-
herds get extinguished of their own accord, so, too, her lust would
automatically cool itself down.®® The husband himself knows how
longingly his wife would be yearning for his return. Relating how
his wife had admirably put up with separation from him on a
previous occasion he states that she had remained with her hair
unkempt, which showed her immaculate chastity.6t

The ideal man, too, was expected to lead a moral life. Indul-
gence with Parattayar was condemned,$2 although as observed
earlier, quite a number of men lapsed into immoral ways. (St. 226).
In theory the moral code was applicable to man no less than to
women. But then, as always, here as all the world over, man
made laws and broke them with impunity. Man’s ownership of
property, his unbounded freedom to go out and his inherent dis-
like of the hum-drum domestic life were perhaps some of the
factors responsible for the conspicuous laxity of man’s moral con-
duct and for the consequent existence of a class of harlots.

Associated with chastity, certain other virtues were also ex-
pected of women. Reserve and restraint, arising from modesty,
were ‘considered the most essential of the feminine virtues. In
Stanza 17, Nochi Niyamangilar narrates an incident which illus-
trates vividly the supreme importance of modesty for women. A
girl in love was weeping on account of separation from her lover.
Her mother openly consoled her that he would return soon. Then
the girl instantaneously realized that she had abandoned her in-
born modesty, which was far more precious than life itself. She
is stated to have stopped crying and to have resolved upon main-

59. Stanza 266.
60. . Stanza 289.
61. Stanza 42.
62. Stanza 290.
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taining her modesty. Again Yeinandaiyar states® that during the
absence of the husband, modesty is the only impregnable fortifica-
tion of woman. Narrinai, like the other Sanigam works, reveals that
the society of that age recognized and upheld certain distinctive
feminine virtues. It was idle to expect these virtues among the
harlots. Poets of the age deny the existtnce of these virtues among
the Parattai and suggest by implication that they constituted the
fundamental assets of the well-bred woman of social status.

Diet;

Though Narrinai treats largely of love, it throws indirectly
considerable light on the habits and customs of the Tamils of the
age. The casual nature of the information provided attests its
reliability. There was little or no attempt at furnishing a made-
up picture. The inevitable limitation of such references is that
a full and cogent account of the social life cannot be obtained.

In respect of diet, it is clear that rice formed the staple food.
Millet or thinai (©&%r) was often a substitute for rice, especially
in Kurifichi. Vegetables must have been used for the prepara-
tion of accessories, as learnt from other classies. Narrinai, how-
ever, mentions ‘Karunaikkilangin Porikkari’ in Stanza 367. It is
notable that the common practice of eating food out of plantain
leaves had come into vogue$ Fruits were very popular. In Palai
even the Vilapalam (wood apple) was used as food. The jack
fruit was considered a great delicacy, and there are several refer-
ences to its wide popularity.85 It is surprising to learn that Uma-
nar, the salt vendors, ate ripe tamarind fruits to appease their
hunger. Gooseberry was popular; in particular, persons journey-
ing through forests or deserts ate them frequently. (St. 271).

Flesh eating was doubtless very common. Goats’ meat was
most popular, though the flesh of white rats was occasionally
used 6 The Kuravar were very fond of the flesh of the deer and
of the Mulavupanri®” It is notable that the elephant’s flesh was
relished by hunters; it was often dried up and kept for use over

Stanza 43.

Stanza 120.

Stanzas 213, 326, 353.

Stanza 83. )

Stanza 85. Mallar are known to have burnt snails and eaten them

I BRRB

See also Stanza 280.
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a considerable time.8 Pork, too, was popular with hunters.®® Meat
was thus a principal item of food and usually considerable care
was taken to make delicious preparations of meat with the admix-
ture of ghi and condiments.” Rice was cooked along with meat
and ghi and condiments, and especially on festive occasions, this
delicacy figured prominently.

Fish was commonly used not only by the people of Neydal
but by others as well. Dried and preserved fish is found men-
tioned. Mallar ate fried oysters. The Yanar in Palai was stated
to have used flesh not only as part of their diet, but delicacies
were prepared out of meat and served on occasions of grand feasts.
Though there is no specific reference in Narrnai to the Brahmins
having abstained from meat, a verse in Purananiru indicates that
they took to an almost exclusively vegetarian diet. It is not known
which other classes had begun to abstain from eating flesh. From
the circumstance that Tirukkura] at a slightly later period preach-
ed against the use of animal food, it is probable that even during
the Sanigam age, perhaps under the influence of the Buddhists and
Jains, some sections of the people began to restrict themselves to
an exclusively vegetarian diet. Some classes of people observed
occasionally fasts connected with certain religious observances
(St. 272). -

Toddy was as popular as meat and invariably the two went
hand in hand. Many are the stanzas which advert to the exces-
sive popularity of this beverage. Toddy was stored in pipes of
bamboo as well as in pitchers. The more sour the toddy the
greater the relish. There is little doubt that it was a strong and
intoxicating drink.” Stanza 35 makes it clear that under the influ-
ence of toddy a person seemed to become fotally transformed.

Toddy was frequently brewed into a hot liquor and taken.
In the evening Paratavar invariably enjoyed a drinking bout.”
That it was shared by relatives and friends on festive occasions is
obvious from the references found in Narrinai.™

68. Stanzas 45 and 114,

69. Stanza 336.

70. Stanza 41.

71. Stanzas 156, 295 and 303.
72, Stanza 239,

73. Stanza 338.
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Dress and Decoration:

Normally both men and women wore clothes made of cotton.
At times girls took to the fanciful dress made of leaves and flowers
as a decorative garment’* It is seen that the Talai (sey),
as this dress formed of leaves and flowers was called, differed in
its pattern from place to place. But there is no doubt that in all
places it was a special dress worn on extra-ordinary occasions. At
imes of gay festivals in particular, ladies took to talai. Rich ladies’
1sed to wear kalingam or fine cloth of cotton. Sheaths of grassy
weeds (Korai) were worn® principally by people of the hills and
‘orests. It is learnt that Kuravar women adopted the bark of
sertain trees as their dress.”®

Attention was paid to personal decoration, particularly by
vomen. The tuft of hair received great care; indeed, there are
ew verses describing the loving girl which do not advert to the
weet-smelling hair done into a handsome knot. The beautifully
aade tufts of girls are compared to the outspread feathers of the
eacock.” That girls often had their hair done into five plaits is
sarnt from Narrinai as well.”™ Painting eye lashes was another
amiliar feature of personal decoration on the part of girls.”

Both sexes took enthusiastically to garlands. Brahmin ladies
dorned themselves with the Mullai flowers® Sweet-smelling
mdal paste was smeared on the chest3l A rather interesting
1stom was for women to draw decorative designs on their breasts
ith a fragrant substance, called Toyyil, which resembled sandal

aste. 32

Ornaments were immensely popular, and there were several
srieties of them. Girls had bracelets and bangles.3 Bangles were
metimes made of excellent gold and bedecked with precious

74. Eg. Stanzas 8, 123, and 349.
75. Stanza 60.
76. Stanza 64.
77. Stanzas 264 al;dlggs.
96 an .
;g'. f;ansz::nzas 271, 284, 308, 316 and 370
80. Stanza 321.
8l. Stanzas 168, 250 and 314.
82, Stanza 225.
83. Stanzas 23 and 239.
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stones.3 Anklets were common.8 Rich girls used to wear, besides
these, a heavy chain of gold in eight loops around the waist.86
It was known as Kal * (srp) or Kahji (sres@). Girls wore also
a gold chain known by the name of Ponmanimalai, which was
strung with gold coins®” Generally, children of the rich had pro-
fuse ornaments of gold. Meékalai was an ornament worn around
the waist. Girls had the ear-ring, known as U$al onkulai (exse
aer@op). This appears to have been similar to later-day ear-
rings called Simikki (8.94@)or Kudaikkadukkan @ das@sser).
Sometimes care was taken to choose ornaments suited to the
personal appearance of individuals® 'This indicates elegance
of taste, although it can hardly be ignored that tastes vary from
age to age and from people to people.

Rich people had dishes as well as plates of gold. A girl in one
instance is stated to have been accustomed to taking milk out of
a golden vessel.®® Elephants were frequently decorated with gold
masks on the forehead and trunk.® An artistic sense was display-
ed in decorating the houses with drawings of decorative designs in
front of the entrance.

Games and Amusements :

It is but natural that the people, young and old, resorted tc
certain games, pastimes and amusements. Essentially a rural peo-
ple, living in small villages, with ample leisure and scope for close
contact with each other, the Tamils of the Sangam Age appear to
have taken enthusiastically to various pastimes. Besides games
which were common to the whole of Tamilagam, each Tinai had
its distinctive games as well.  Youngsters generally took to the
game called ‘Pandil’ (irewipa)9 at which gooseberries were
moved from one place to another within lines drawn to a pattern
on the ground. Those who succeeded in sending the fruit into the
assigned places were the winners. Football was a popular game.??

84. Stanzas 56, and 1342.

85. Stanza 12. The Chilambu or anklet was worn before the girl attained
puberty. A ceremony celebrating the shedding of this ornament was held
before she came of age. See Stanza, 279.

86. Stanza 66.

87. Stanza 274.

88. Stanza 286.

89. Stanza 297.

90. Stanza 296.

91. Stanza 3.

92, Stanza 3A4.
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The football which was made of cotton was sewn over by cotton
thread, and hence it was known as Variyanippandu (afwenfls
upz)9  Boys and girls enjoyed erecting fancy structures like
houses with sand.% '

Swinging on a pole suspended by ropes was a favourite pas-
time with girls. The ropes used for the purpose were made out
of the fibre of the palm tree%

Kurava girls used to participate in a number of games and
frolicsome entertainments on the common space of the village.%
Orai was a popular sport of girls played with dolls.®* The poet
Piranchattanar says that it is unfair and harmful to restrain girls
from playing with their mates and participating in outdoor games.%

Lovers used to sport in and near brooks. Dance was a favourite
entertainment and dances of several kinds were in vogue. On fes-
tive occasions, the pattern of dance called Tunangai (@ermes)
was played.?® Several other varieties of dance are mentioned in
other Sangam Classics; Narrinai speaks of one more variety, viz.,
the Kuravai'® which was a dance accompanied by the party mak-
ing a shrill sound with the tip of the tongue. Occasionally rope
dance by experts provided amusement for the people. Music,
either to the accompaniment of dance or provided independently,
was very much in vogue. Instrumental and vocal music attained
a considerable measure of proficiency. Panachéry (urewsGed),
a part of the village where the professional musicians resided, was
a seat of music. The skill of the Panar in the fine arts of music
and dance became as proverbial as their distressing poverty. Rich
boys used to play on the drum as a piece of entertainment.
(Stanza 58).

Festivals:

The monotony of life was relieved also by the celebration of
festivals from time to time. Some of them were periodic, and they

-

93, Stanza 305.
* - 64.- Stanza 191. -
. . g5. Stanzas 90 and 368.
96. Stanza 4.
97. Stanza 68.
98. Ibid.
99, Stanza 50.
100. Stanza 276.

M. 17
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took place at specific days of the year, while others were casual,
dependent upon the occurrence of happenings like marriage and
birth of a child.

Among the festivals which were celebrated at stated times the
festival of Tai Pongall® was an important one. It was a celebra-
tion associated with the harvest, and therefore, it symbolised pleni-
tude and prosperity. Here the reference is to a feast on the first
.day of the month of Tai by those who had observed fasts on the
previous nights. It is not improbable that the Pongal celebration
had its genesis in this ceremony.

Another festival common in the Sangam age and ever since
then is the bonfire festival on the Krittigai day of the Kartigai
month every year.®®> The origin of this festival is traceable to
Hindu mythology and astronomy. It was the position of the Krit-
tigai star that determined the day of the festival. Thus it indi-
cates the growing belief in mythology and astronomy. Apart from
these specified festivals there were frequent occasions of merry
entertainments. Stanza 90 speaks of the village resounding with
the festive merriments of the people.

Occupations:

The people in each Tinai (region) pursued their traditional
occupations. Thus the Kuravar in Kurifichi took to hunting and
cultivation, the Ulavar in Marudam to agriculture, those in Mullai
to the tending of cattle, those in Neydal to fishing and those in
Pélai to roaming and even to highway robbery. Though these
were -generally the occupations pursued in the particular regions
thera were deviations as well. In quite a number of cases people
seem to have pursued more than one occupation. Thus some
Kuravar took to agriculture alongside with their hunting19 In
fact, while cultivation was the principal occupation in Mullai, it
was adopted as a susidiary occupation in all other regions, except
in Pilai. The tilling of the soil was done by buffaloes harnessed
to the plough and the process of cultivation was much the same
as in later times. (Stanza 60).

Certain features of the occupations, in each of the regions, find
casual mention in the poem. Salt manufactured in Neydal was

101. Stanza 29.
102, Stanza 202.
103. Stanzas 209 and 311.
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taken in bandies to various places in the neighbourhood and sold
to the salt merchants who were called Umanar. This is adverted
to in several verses.!®t The salt merchants in Marudam are said to
have sold salt in exchange for paddy.29 Maravar often took to high-
way robbery. They have been described as ‘Koduvil Adavar,
Aralaikkalvar’. (Qar@dles gy ani; Hplvé serasi). It is learnt that
th.ey did not hesitate even to kill people for the sake of robbing
them of their belongings.106

The fishermen of Neydal who were active at night used to
dry their nets under the shade of the laurel tree during day
time1%7 For the purpose of fishing in the deep wide ocean, fisher-
men went in their boats, to which mats were fastened. They seem
to have acquired considerable skill in using mats in order to take
advantage of the wind and sail fast. When they went out fishing
at night the fishermen kept burning lights in small dishes made
of clay. The flame was kept burning with the fish 0il.108

It may be noted that there existed professional washermen. A
reference is found to washermen who washed clothes and had
them made white and stiff by the use of rice water, viz.,, water
left-over from boiling rice. (Stanza 90).

Whatever occupation was pursued, the people in the various
regions seem to have applied themselves to their work with earnest-~
ness. Women co-operated with them in the occupations wherever
possible. In Kurifichi spinning of cotton yarn is known to have
been done by women. Widows used to spin a fine variety of cot-
top1?® In passing it may be mentioned that cotton was cured by
beating it with bow® In Mullai milk was curdled and butter
taken out of it. The mud pot used for churning the curd’ was
known as “Thairthsli” 11! Churning of curd was common not only
in the Mullai region but in all other regioms, too. It is learnt
that early in the morning the sound of churning curd was heard

4. eg. Stanzas 4, 138 and 331.

105, Stanzas 183 and 254.

106. Stanza 352. See also Stanzas 164 and 362.

107. Stanza 258 In the hunt when they came across a whale there was
jubilation,
m‘1308. Stanzas 175 and 215

100. Stanza 247.

110. Stanza 353.

111, Stanza 299,
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from the houses in Palai and presumably, therefore, from those
of other regions as well.112

‘Different classes of artisans were at work.!’® There were
smiths who took to the making of vessels of brass and copper and
jewels of gold.!® The goldsmith who made jewels pursued his
flourishing art and there appears to have existed a great demand
for gold ornaments!5 It is hardly necessary to add that potters
were, as in early times, engaged in making vessels, and pots of
mud. Potters of the village are said to have been entrusted with
the duty of proclaiming to the people the time and date of parti-
cular festivals,116

The mention of different classes of people like smiths, wash-
ermen and potters raises the question regarding the existence of
caste in the age of Narrinai or the Sangam age. Sometimes a
facile view is advanced that the Tamils of old had no caste dis-
tinction and that caste was introduced only by the Aryans. This
does not seem to be fully borne out by the known facts. No doubt
we hear of Brahmins; but the other divisions are not so clear-cut
as in the Aryan system. The Kshatriya is hardly mentioned; on
the other hand, people called Maravar, Malavar and others form-
ed the warriors. The duties assigned to the VaiSyas and Sudras,
too, were discharged by several classes of people. What appears
probable is that there emerged among the Tamils social divisions
based upon their occupations which were determined largely by
the region in which they lived. Gradually the Kuravar, Ayar,
Vellalar, Maravar and Paradavar tended to become endogamous
groups. Love and marriage seem to have normally occurred on
the basis of these subdivisions. Subdivisions among them also
began to appear e.g. a distinction between Véttuvar and Kura-
var had emerged.!” Moreover, among the Kurifichi people the
lower section was known as Kodiyar and Kodichiyar (Gsrgwi and
"Qarg #§wi ) while the upper one was Kuravar and Kurattiyar
(@pai and @psswi) Subsequently groups pursuing anxiliary
occupations appear like the smiths and potters. Though there

112, Stanzas 84 and 12.

113. Stanza 12.

114. Stanza 12,

115. Stanzas 125, 133, 153, and 363.
116. Stanza 394.

117. Stanza 124.
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existed these groups in each of the tinais it was in Marudam that
workers of different categortes were found indispensable. Perhaps
Marudam was the region where the growth of sub-castes found a
fertile field. While the indigenous divisions proceeded apace the
Aryan caste system in essentials might have mingled with the
existing order. In actualtiy only the rise of the Brahmin caste was
the immediate effect of this change. The other sub-divisions of the
Aryan caste system were later attempted to be yoked into the
existing order. By the time of Tolkappiyar the four-fold system
had been recognized and grafted into the indigenous order.118

The picture of society we get from Narrinai is on the whole
that of a simple business community of people attending to their
traditional occupations and leading a simple life. The importance
of whole-hearted devotion to work was understood and appre-
ciated. Acquisition of wealth by man was considered essential not
only as a pre-requisite of entering wedlock but also for ensuring
a happy and prosperous life. There are many references in Nar-
rinai to the lover parting with his sweet-heart for the sake of earn-
ing wealth.11?

Acquisition of wealth did not mean the making of a vast for-
tune. Need for ensuring the sustenance of the family was the
sole aim kept in view. There is little evidence of vulgar worship
of mammon. In fact, a lofty conception of wealth and its identifi-
cation with nobility of character were recognized by the people of
this age.

“grarQui Qedeaud eTarUg CaipCmri

LG ST IJ(@HF LD LiewrSer

Groeraant QFdveuss Q& daQeri sCarl .
It was held that, fame, happiness and charity are all dependent
upon wealth.120 However, frequently it happened that persons
were so intensely attached to their sweet-hearts that they refused
to set out to other places in quest of wealth, because they were
unwilling to face the ordeal of separation.’® One infatuated lover
said that wealth was not superior to the enjoyment of the com-
pany of the girl of his heart.?2 On the other hand, there are seve-

118. 'Tol, Porul. Stanza 142.
119. eg. St. 41, 153 nd 229.
120. Stanza 214.

121. Stanza 30.

122. Stanza 52.
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rél instances of the discerning girl compelling the lover to turn to
his duty first and return after a successful acquisition of wealth.

Customs:

Narrinai throws light on certain customs which the Tamils
had developed in the Sangam age. Though some customs were
specially characterstic of each Tinai, there were certain common
ones as well. Hospitality has always been a noted virtue among
the Tamils. Its merit was greatly praised by poets of the Sarfigam
age.'® For guests who turned up even at dead of night the home
was expeeted to provide a hospitable welcome, !

The children of the home formed a source of happiness to the
family. An errant husband tries to appease his angry wife through
the agency of his children.!?® The father endearingly called his
children Yendai.l® The custom of naming the son after his grand-
father had come into vogue. Children appear to have been looked
after with care. They were trained to walk with the aid of small
toys like chariots with three wheels.???

In respect of the decoration of the house certain standards
of cleanliness prevailed. There were small houses and thatched
cottages on the one hand and big-sized mansions on the other.
Even in small houses there was a distinct apartment for the storage
of paddy, in Marudam, (St. 26) and very probably in other regions
as well. After delivery the woman observed pollution for a period,
at the end of which, she took an oil bath. For the sake of purifi-
cation fragrant powders were used. For burning household lamps
oil of the laurel was used.!® OQil extracted from fish was used for
burning lamps in boats. There were physicians who treated ill-
ness. Pedestrians used to have umbrellas with them3?® The prac-
tice of keeping corpses in pots is adverted to in Stanza 271.

Religion;

Certain facts concerning the religious beliefs and practices of
the early Tamils can be gleaned from Narrinai. There was a wide-

123. Stanza 120.
124. Stanza 142.
125. Stanza 138.
126. Stanza 221.
127, Stanza 250,
128. Stanza 278.
129. Stanza 374.
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spread belief in spirits.!® Offerings of food and flowers as well
as animal sacrifices were made to spirits.’®* Worship of the
spirits was primarily actuated by fear of the evil that might be
caused by them. Some spirits were believed to reside in trees,132
and others in forests and hills. Several references are found in
Narrinai to a spirit in the form of a damsel residing in the hill
called Kollimalai. This damsel is stated to have been a paragon
of beauty.3® The legendary genesis of this image was that it had
been set up by divine agency in order to entice and destroy the
aduras and rakshasas who had been harassing the devotees and

saints of the place.

The spirits were supposed to be wandering up and down at
the dead of night.13¢ Rice offered to the gods at the Manram or
the common place of the village was believed to be eaten by the

spirits.13%

Apart from the belief in spirits the idea of a personal God!%
had already taken a foot-hold. Muruga appears to have been one
of the earliest gods worshipped by the Tamils. Whenever a per-
son was in trouble Muruga was appealed to for protection. How
the belief in spirits became merged with the worship of Muruga
is seen from the popular faith in ‘Muruganaingu’ or ‘becoming pos-
sessed by Muruga’. The belief was that a person who was con-
sidered to have been possessed by Muruga became unwell physi-
cally and mentally, and that a special offering to the deity accom-
panied by goat sacrifice alone could restore the affected person

to the normal state.’¥

The people had sucil a veneration for Muruga that the parties
touched the image of this deity while pledges were taken. Evi-
dently that was considered an assurance of truthful adherence to

the pledge.®

130. Stanzas 255, and 398.
131. Stanza 251, 358.

132, Stanza 343.

133. Stanzas 192 and 201.
134. Stanzas 192, 301, 319.
135. Stanza 73.

136. Stanza 9.

137. Stanza 251,

138. Stanza 3860
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Muruga, the hill god, was probably worshipped at first in the
Kurifichi region. Reference is found in Narrinai to Valli, the
Kurava spouse of Muruga.l® The tradition had gained ground
that Muruga was a valiant warrior,14 though no reference is found
here to the accredited Purinic story of his triumph over Sura-
padma. Nor is there any mention of Siva in this classic. On the
other hand, there is a reference to Mayon or Vishnu'4! and to his
incarnation as Krsna. Baladéva, too, the elder brother of Krshna
is found mentioned. These make it clear that the Aryan legends
regarding Vishnu had become assimilated with the religious lore
of this time. This is further confirmed by the reference occurring
in this work to the divine damsels supposed to be residing in
Heaven at the top of the Himalayas. The reference in Stanza
356 to the divine damsels supposed to be residing in Heaven at
the top of the Himalayas confirms that the Aryan legendary back-
ground had taken deep root in Tamil Nad.

The abstract conception of Divinity, too, had begun to take
shape. The idea of God as the creator of the Universe is found
reflected in the ideas of the times as seen from St. 240. Penance
for the purpose realising god-head was known, and references
occur in this anthology to devotees having become immersed in
penance on hills.¥2 However, it is undeniable that the underlying
feature of the religious belief of the time was fear. Gods and
spirits were supposed to cause evil when they were offended and
periodic offerings were made to appease them.¥ Side by side
with this, there had appeared faith in Fate and Karma.l#4 QObvi-
ously this presupposed a belief in previous life and in the doctrine
of transmigration of the soul. Stanza 397 speaks of a loving girl
wondering whether she might forget her sweet lover in the next
birth should she be born as some creature other than a human
being. It is notable that Narrinai does not indicate that any dis-
tinctive Jain or Buddhist idea had entered the faith of the people
in this age.

139. Stanza 82.

140. Stanza 34.

141, Stanza 132,

142. Stanzas 141 and 226.

143. Stanza 189. .

144, Stanza 185. See Stanzas 88 and 107. It was believed that a per-
son’s wealth and ability in this life depended on the beneﬁcence that he
had done in his previous life. (Stanza 210).
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Superstitions:

Not infrequently religious faith merged into superstitious
beliefs. The early Tamils had developed their own supersti-
tions, many of which have survived to this day. The chirping
of the lizard was considered as a forecast of forthcoming events.
The arrival of the lover at the expected time was, for instance,
believed to be learnt from the chirping of the lizard.%5 The sing-
ing of the lark, too, was another indication of happy things to
come.1% The cry of the crow was believed to foretell the arrival
of guests.47 The consequences of the evil eye were dreaded.48

Conclusion:

Narrinai thus yields certain valuable pieces of information re-
garding the political and social conditions of the Sangam age.
Unfortunately, the available data are not as full as one would
wish. Nevertheless, it is possible to obtain a general picture of
the life of the times. On the one hand, a study of the other
classics from the historical standpoint may throw more light on
the study of Narrinai, and on the other, the attempt at piecing
together some of the details found in Narrinai may help the eluci-
dation of similar data available in the rest of the classics.

145. Stanzas 98, 169 and 333.
146. Stanza 246.
147. Stanza 161,
148. Stanza 155,

M, 18



Sir George Stanley Endowment Lectures, 1958
(A Resume) :

By
Srr K. S. RamaswaMr SASTRI

Lecture—I

THE TRUE INWARDNESS OF INDIAN ART

Some Western writers seem to be of opinion that India had
no clear concept of Beauty or Art or Aesthetics. This view is
wrong. Beauty is known as soundarya, ramaniyata charuta ete.,
in Sanskrit and as Alagu in Tamil. Kambar, the great Tamil epic
poet, calls Raman as Aliad Alagudayan (the man of imperishable
beauty). The Tamil word vadivu refers to grace and charm and
symmetry of face and form and figure. The way of art is compared
to the charming manner of a young and lovely and beloved wife
while Scripture commands like a Lord and Ithihasas (epics) and
Puranas advice as a friend. The way of Art is called Kanta Sam-
hita whereas the method of Scripture is called Prabhu Samhita. and
the method of Itihdsas and Puranas is called Suhrit Samhita. Indian
Aesthetics (Alankdra Sastra) stress the creative and blissful aspects
of aesthetic joy and says that art is a manifestation of joy. Though
the number of Kalas is 64, the Lalita Kalas (Fine Arts) are Archi-
tecture, Sculpture, Painting, Poetry, Drama, Music and Dagce.

Lecture—II
INDIAN DANCE AS A SPIRITUAL ART

Like other Indian Arts, Indian Dance also is allied to and evo-
cative of spiritual emotion and has its roots in religion. India knew
also the therapeutic value of Music and Dance. The Indian people
are very fond of Poetry and Drama and Music and Dance. Indian
Dance was not regarded in India as a mere pastime or form of
gaiety and entertainment. Its main inspiration is bhakti (Devo-
tion to God). : .

It is said that the sounds Bha, Ra, Ta in Bharata '(Dance)
stand for bhidva (emotion), rdge (tune) and tdla (rhythmic time-



318 THE MADRAS UNIVERSITY JOURNAL

‘measure). Aesthetic emotion is allied to spiritual emotion and
is the heart of Art. Mr. Arnold Haskell says well; “The differ-
ence between dance and acrobatics lies not so much in technique
as in a state of mind.” This is specially true of Indian Dance.
It is in India that dance has been elevated to the level of emotional
self-expression and the status of a spiritual art. Indian Poetry
and Drama and Music and Dance spread in Indonesia and South-
East Asia and inspired the culture of those countries.

Lecture—III

INDIAN DANCE, ITS ORIGIN, GROWTH AND LITERARY
HISTORY

Bharata’s Ndtya Sdstra is the Bible of Indian Aestheticians. It
says that the Creator (Brahma) created it to give pleasure to the
Gods who found their cosmic functions heavy and dreary. Téan-
dava is the vigorous masculine form of dance while Losya is the
graceful feminine form of dance. Nritta is pure dance. Nritya
combines dance with emotion (bhdva). Natya relates them to the
Rasas; the supreme Rasas being Love and Heroism and the highest
Rasa being Bhaktirasa. Abhinaya is gesture interpretative of emo-
tion. Its interpretation of emotion is aided and intensified by the
movements of the head and the eyes and eyebrow and neck etc.,
and footwork.

Bharatirnava and Abhinaya Darpana are other important and
classical works on aesthetics. Kalidisa’s drama Malavikdgnimitra
gives us a beautiful description of the spirit and expression of
Indian dance. Sangitaratnikara contains a clear exposition of
Indian Music and Dance. In Tamil Literature Silappadikdram is
a mine of information about Koothu (dance). The 108 dance-
poses are beautifully sculptured in the Gopuram at Chidambaram.
The Tamil word ‘Nattuvdngam’ means the art of teaching dance,
and the Tamil word ‘Nattuvandr means the teacher of the art of
dance. There are many Tamil and Telugu Padams (love songs)
which can be charmingly interpreted by the Indian dancers. The
songs inspired by Bhakti were also interpreted by dance. Jaya-
deva’s Gita Govinda songs were interpreted by dance by his wife
Padmavati, The Mevar Queen interpreted by dance her songs in
praise of Sri Krishna. Dance went into the hands of courtesans
for centuries but now it has been taken up enthusiastically by
Indian family women and is universally popular,
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Lecture—IV

TYPES OF INDIAN DANCE

1. Bharate-Ndtyam.

The term ‘Bharata Natyam’ is strangely enough found at pre-
sent only in the Southern extremity of India in Tamil Nad.
It is here that the Indian dance tradition in its purest and most
classical form as described by Bharata has been preserved in its.
perfection, just as the Marga or classical music of the purest type
(called now as Carnatic Music) has been preserved here in all
its perfection. Every pose, every posture, every gesture, every
movement is regulated by an intricate and rigorous discipline. The
evolution of the interpretation of the dominant emotion by a care-
fully evolved and ascending order of interpretative looks and ges-
tures and movements is the last word in perfect grace which seems
artless but is in fact the highest and most complicated and most
disciplined and difficult art.

Kilidasa has as stated above shown that Dance is a practical
art (prayoga pradhdnarm Natya $dstram). The Dance teacher has
to start with the ABC of the art and coach up the pupil step by
step. In Sanskrit works he is called ‘Natyd-Chérye’ while his name
in Tamil is ‘Nagtuvendr’ and his art is called Nattuvdigam. The
phrase ‘natfu-muttu’ refers to Nattu (Nattuvanar or Dance-Master)
and muttu (Mridangam Player). The Nattuvanirs like the sculp-
tors were proficient in three languages viz. Sanskrit and Tamil
and Telugu in South India. Their profession was hereditary and
they possessed a sincere devotion to God in addition to a thorough
knowledge of the theory and art of Dance. The son of a nattuvandr,
even when he was a boy seven or eight years of age, used to get
lessons in the art, beating rhythmic tune with a stick called thattu
kali. They learnt in this manner the correct foot-work and ges-
tures and the intricacies of tdla, nadai, jati and tirmdna. It
was in this way that a pupil became an adept in course of time
and began to practice his father’s profession.

The tala Scheme is basic and fundamental in Bharata-Natya.
Some tilas are easy and others are intricate e.g. Simhanandana
which has got 126 beats. It is equally important in all the other
types of Dance as well. The words thi thai, thom ete., called
Sollukattu correspond to the corresponding sounds on the Mridas~
gam (Drum). What is called an adavu is a perfect and flawless
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manifestation and synchronisation of gestures and foot-work in
accordance with rhythm and pose. The word adavu is said to
mean an appropriate sequence in sounds as shown above. The
adavus are ten in number and each adavu consists of twelve sub-
divisions. Of those adavus, only about one hundred are in use.
Jatis are various harmonious and rhythmical permutations and
combinations of these adavus in particular thales and nadais and
are brought out by éollukaffus (sound—combinations). 'The
-Swara tempos may be slow or medium or fast (Vilamba, Madhyama
or Druta). A tirmédnam consists of a series of Jatis. The teacher
teaches by pronouncing aedavus at first. As the pupil becomes
more and more expert, the teaching is imparted by Sollukattus as
followed by the Mridangam artist. The harmoniously inter-woven
succession of adavus, adjusted perfectly to tala and nadai, is a
piece of art. The Jatis run their full course and tail off at the
end in what is called a Kuraippu which is a short Jati in quick
tempo. The Jati is thus the harmonious inter-weaving of adavu
and Sollukattu and is a great work of art which along with the
pupil’s dance with anga$uddham (physical perfection) pleases both
the ear and the eye.

That is why any defect or lapse in either jars upon eyes and
ears and causes aesthetic shocks. Such Nritta and Nrittye and
Natya alone will culminate in the perfection of Abhinaya.

Each adavu has its own special thaththakara. A thaththakara
consists of Sollus or sounds connected with each Jati. It is
called so because the sounds are variations of the sound tha e.g.
Tha-thi-thom-nam for Mridangam play or Thaiya-thai for dance,
followed by Theyyum thai, Theyya—theyyi etc. The thathakarams
of the five Jatis are thakita, thaka thakimi takita, thakathimi,
thakathimi, thaka thakita and thake thimi thaka thakita.

Each adavu has got its own haste bhivas e.g. pathaka, thri-
pathaka, hamsasya, alapadma, sikhara etc. In the South Indian
Bharata Natyam there existed Kaustubams which were songs and
dances in praise of various gods. Later on the Dance repertoir
came to consist of a pattern consisting of Aldrippu, Jatiswaram,
Sabdam, Varnam, Padam and Tillana. In Alarippu, which is an
invocatory dance. We have a perfect harmony of the movements
of eyes and neck and arms and feet. In it the opening invocation
begins with the Jathis (a kind of Dance shorthand). Thim Thai
Fhia Thi Tha Thai. I -have asked many Dance teachers to explain
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the meaning of the word ‘aldrippu’ but without success. The
word probably means a blossoming flower. In Aldrippy the
Dancer invokes the blessings of God and Guru and Rasikas by
appropriate gestures. Jathiswaras (rhythmic patterns consisting
of permutations and combinations of notes) are in one or another
of various ragas (tunes). Jathi is time-measure and swaras are
musical notes with which harmonise the bodily rhythms consisting
of graceful gestures and rhythmic patterns of foot movements along:
with the movements of neck and eyes and eyelashes. Sabdam
is a short song interpreted with dances. A Varpam is a compara-
tively long composition and combines swaras and rdga moulds in-
cluding gestures (abhinaya) and foot work (nritta). It is gene-
rally in Ata Tdla or Ripaha Tala or Adi Téla or Jampa Tala. A
padam is a love song interpreted by gestures and movements of
face and eyes. The Telugu padams centre round God Krishna
whereas the Tamil padams centre around God Muruga or Subra-
manya. Padams are in slow tempo. But Tilldna is in medium
tempo or quick tempo and is the crown and fulfilment of the entire
dance and consists of various complex dance patterns full of the
joy of movement. Maha Vaidyanatha Iyer’s Gowri Nayaka tillina
(DWem--Dhana-Tirana), Pattanam Subramanya Iyer’s tillina
(Tirana-DIﬁm-Dhim—Timna), Srinivasa’s tilling (Tham~-Thum-
Thillina) etec., are famous compositions. Abhinaye must not be
regarded as something divorced from Dance., Nritta, Nritya and
Abhinaya are inter-blended and inter-woven as Riaga and Kirtana.
In Abhinaya, foot-work and gestures of the hand and movements

of the face and the eyes and the eyebrows harmonise and blend
and coincide.

In the realm of Abhinaya (finger-gesture) the dance artiste
has great scope for originality and creative talent.

Thus Bharata Natyam is a classical art and a difficult art and
a graceful art. It was perfected by the quartelle consisting of
the four brothers viz. Chinniah, Ponniah, Sivinandam and Vadivelu

who were disciples of the great musician Muthusami Dixitar in -

music in the 17th century. The descendants of Ponniah and Siva-
nandam founded and taught the classical Bharatanityam style at
Pandanalloor and other centres in the Tanjore District. The art
is now very popular and is taught in Madras, Bombay, Calcutta
and other places and many European and American dancers have
learnt the same and give Bharata Natyam performances,
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II. Other types of Indian Dance—Kathakali Dance

The Kathakali dance-form prevails in Kerala. It seeks to ex-
press a wide range of emotions through finger-gestures and the
movements of the facial muscles and eyes and eyebrows and lips.
The Kathakali costumes and make-up are of a peculiar and dis-
tinctive type and are said to vary with the Sattvik or Rajasic

e, or Tamasic nature of the characters. It is a vigorous type of dance
“(Tandava) whereas Bharata Natya is a graceful type (lasya).
While Bharata Natyam is solo-dancing, Kathakali has group dances
also. Kathakali displays in the main Vira rasa (heroism) and

Bhayidnaka rasa (terror). Women do not take any part in it,
their roles being acted by men.

-

«
i

Kathale Dance

boyr ! -4 It prevails in North-West India. Lucknow and Jaipur are
SO the centres of the two schools of Kathak dances. The dances are
P danced to the tune of Hindi Songs. The Kathak style combines
NS 2™ Nritta and Natya and is a fusion of Lasya and Tindava. A pecu-
liarity of the Kathak dance is the gyration or whirling movement.

The dance-forms are called Tahai, Tova, Tukra, Paran, Gat etc.

The gestures are few and there is not much of emotional expres-
sion,

Manipuri Dance

The Manipuri Dances relate to the Story of Radha and
Krishna. Its peculiarity is the flounced skirt and veil of Radha.
It is graceful and devotional and excels in beautiful serpentine
movements. It is danced in a circle or a semicircle in imitation
of Krishna’s Rasa Dance (called Ris in Manipur). It is taught
in the Government Central College of Dance at Imphal.

Other Dance Forms

They are the Garba Dance of Guzerat, the Lalita dance of
Maharashtra, the Yatra dance of Bengal, the Bhagevato mela festi-
_val) at Mellattur and Gothukadu in the Tanjore District in the .

as State, the Kuchipudi dance in the Divi Taluk in the

District, the Yaksha gana dance of South Kanara, the

Bihar, the Orissa dance of Orissa etc. The Vaishnava
temple male artists called Arayars at the Srivilliputtur

gam temples interpreting the Tamil Vaishnava hymns
(Pralan ams) are of great beauty.




