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40 per vt Inerease in Potential Production

The Seventy Series - Five Models Introduced

Faster Drives — Smoother Running — Streamlined
Assembly — Simplified Controls — Improved Appearence

Linotype and Machinery Ltd announce the
introduction of a new range of line-casting
machines-‘The Seventy Series’, which will su-
persede preceding models.

The new Series springs from Linotype’s cone
viction that the benefits of fast-casting machi-
nes, hitherto primarily used for automatic tape
composition, can be applied to all models in
the range. So each has undergone a process
of re-engineering and redesign, with the fol-
lowing results: :

Speeds variable at will from 7-10 or 8-12
lines a minute, according to Model ;

Smoother running and quieter machine move-
ments ;

Simplified controls and easier operating; *
Improved protection from dust and dirt;
Streamlined assembly ; and
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- Enhanced appearance.

One of the new machines—the Model 79—has
two acute-angle magazines and cruises confi-
dently at 12 lines a minute. It was designed
for high speed manual keyboarding as well as
for automatic composition with tape control.

While the Model 79 is a radical departure
from previous designs, each of the remaining
machines of the Scries is related to an earlier
model. For instance, the 78 inherits the ‘general
purpose’ qualities of the earlier 48 ; the 73 is a
one-magazine model similar to the 53; the 72
is a fast ‘Super-Range’ with wide-channel
magazines similar to those of the 72-90 Model
50-and with variable speed drive all: four
models run at any speed up to 10 liges a
minute. » :

b

There is no faster complete range of line-
casters in the World to-day. :

[Continued on Pége 23"
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PRINTING-YESTERDAY AND TO-DAY

T. RANGASWAM|, B, A.,
(ORIENT LONGMANS PRIVATE LTD., MADRAS.)

The progress of science is so great that we ‘

are enabled, at the present time, to enjoy
several material comforts. The various disco-
veries and inventions that were made in the
past ages were improved upon by zealous
bands of scientists of successive generations, in
every field of human activity. Thus we are the
inheritors of the accumulated knowledge of

. the past and we are ever striving to widen that

knowledge. We are now living in an age of
speed - attempting space travelling and working
on atoms for war, that is, for the destruction
of everything ‘that we hold as near and dear to
our hearts and call the product of civilisation,
and also on atoms for peace. There is a craze
for production, and more production, mainte-
nance of qualities and standards and for dis-
covering new processes of manufacture to steal
a march over our rivals in trade. I am sure
that no one will wonder at this kind of intro-
duction to this article, if it is remembered that
all that is stated above has become possible
mostly by means of the art of printing. We
can well call this ‘an invention of inventions’,
as it has enabled the spread of knowledge
rapidly and cheaply. To realise the importance
of this achievement, we need only to recall

~ the depressing state of affairs that prevailed

prior to the introduction of printing. In the
Middle Ages hand-copyists, working very hard,

~ might produce only one or two copies of a

book in a year. In India, in the past, Know-

-ledge was conveyed orally, by palm leaf manus-

cripts, inscription on temple walls and rock
sculptures. By these means, Knowledge spread
only to a limited number of people. Printing
is now a real boon to humanity, as countless
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numbers of books can be printed and sent far
and wide, spreading literature. and. learning
throughout the world. It is obviously not.
possible to attempt anything like a comprehen;-
sive survey of the evolution of printing within
the compass of a short article, but what is
proposed to be done is to mention sketchily
the development of the art of printing and to
record some reflections on topics such as the
mechanical and human "factors involved in
printing and the pivotal position occupied by
the printer among those connected with book
production - author, publisher, artist, block-
maker and so on. ‘

The Genesis of Printing

Printing by movable types was first pract:-
cally utilised by John Gutenberg; ut Mayence,
about the middle of the fifteenth century. It was .
introduced into England by Baxton in 1475.
Gothic characters were first uséd, which were
later superseded by Roman letters. For a long
time, several designs, of hagxd ‘presics -were
used. The mechanism of the printihig press
was crude up to 180l. In that year the first
iron press was invented by the third Earl of
Stanhope. In 1814 steam printing, invented
by a German named Konig, was used by the
‘ TIMES’ ~Newspaper. This press printed
1100 copies per hour. A little later great
improvements were made in this art and the
names to remember in this connection are
Applegarth and Bowper. The ‘Hoe’ machine
appeared in 1858 which turned out 20,000
impressions an hour. Then came the Walter
Press on which printing was done with curved
stereotyped plates on rolls of paper.
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COLO.URFUL pictures on a cave wall, graceful
hieroglyphs on a crumbling pillar—ideas handed
down the centuries through a variety of significanc
symbols and media — all. express, interpret and present

. the thoughts q[ some memorable civilization. -

Today, the heritage of India’s tradition and culture
has gained a new meaning through her own
printing skill. The printed word and picture o_ﬁer
a wider scope of expression through an eloquent
range of typography and colour Eepraducu'ons.

- opening the minds of people to the pdst, present

and future. .
With her own words and pictures, India impresses
her ideas at home and abroad through the
showmanship of good printing.
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good printing
tells a
better story
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Present Position

At the present time, the printing industry
has made great strides. Every big Country in
the world (to mention a few, England,
Germany, America, Russia and Japan) has
manufactured printing machines and all
equipment connected with printing. The
names of the popular machines are too well
known to every big printer.

Great attention is paid now-a-days by every
reputed printer to each of the processes of
‘printing. Let me discuss a few.

Types, typography and typesetting : There are
various faces of type (such as, Bembo,
Garamond, Fournier, Baskerville, Bell, Times
New Roman, Perpetua in several points and
sizes. The choice of type depends upon the
nature of the work. For book work, Basker-
ville and Times New Roman seem to be mostly
preferred.

Till about the end of the eighteenth century,
book-work and jobbing printing was donc by
the same printer. Now we have three distinct
categories of printers-the book-work printer,
the printer of newspapers and periodicals and
jobbing printer, though, in actual practice,
the first two do both kinds of printing mentio-
ned above (more of the onc and less of the
other). From about the middle of last century,
following the expansion of trade after the
Industrial Revolution, the jobbing printer has
taken the place of the copper plate engraver,
whose principal business was the printing of
cards, shop bills, wall posters etc. (In our
country every printer does all kinds of job
works, though book work has bzen specialised
only by a few).

In composing display work, title pages,
covers or advertisement matter an experienced
compositor can make his work pleasing, but
with a lay-out prepared by a skilled typogra-
pher, his work cart be made more handsome.
Lay-outs are of two kinds: working lay-out
and finished lay-out. They are made on
drawing paper or lay-out pads of thin semi-
transparent paper. The work of a typographer
and the compositor should be creative, in the
sense that the display matter should attract the
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eye of the reader. For emphasis, capitalisation
is generally resorted to. Other methods are: -
using small caps, italics, and upper and lower

case of a related bold face. Where letterings or
captions are to be used in illustrations, the

typefaces that will harmonise with the illustra-

tions should be used. Deacorative types and

ornamental borders improve the effect of display

work in printing.

Regarding typesetting (other than display
matter referred to above), there ar~ two
methods - hand composing and mechanical
typesetting. The latter is done on the Mono-
type, Linotype, Intertype etc. By this method,
much saving of time can be effected. There
are certain conventional rules regarding the
length of lines, the spacing between words,
sentences and paragraphs.

Machining : Printing machines with the
latest improvements are now available which
are capable of turning out several thousands
of copies per hour, ensuring at the same time,
precision and quality of work. Thess michines
are now driven by electric power. ‘Small platen
machines are utilised for printing covers of
books, publicity material, etc. and cylinder
and rotary presses for printing books and
periodicals, using paper in sheets and reels
respectively. Printing is also done by photo
offset proczss. There are also ‘machines on
which two or more colours can be simultaneo-
usly printed. .

The quality of the machining depends upon
the skill and efficiency of the printer and his
machine. The quality work shouid possess the
following characteristics :

i.- Clearness of types

ii. uniformity of inking

iii. proper alignmeat
iv. accurate registration ‘
v.  halftones and other illustrations being
clear and distinct.
vi. colours, if any, being in proper places.
vii. the ink should be suited to the paper used.

Covers :  Special care should be given to the
printing of covers which should be such as to
attract attention. For some covers, type or
lettering is suitable. For some others, photo-

5



graphs, or illustrations in two or more colours,
are used. Cover designing and cover printing
are regarded as an art. The printer could give
the benefit of his experience to the publisher by
giving the latter some suggestions regarding the
proper lay-out and use of colours for the covers.
Proofs of the cover in different colours can be
of help in the proper choice of colours.

Binding : is done in various styles depending
upon the price of the book and the class of
readers for whom it isintended. The two
primary classifications of books, according to
binding, are paperbacks and hardbound books.
The other styles are too well known to need
mention.

The Printer And His Clientele

The jobbing printer or the book printer
should develop the right attitude towards his
business. Though, in printiag, as well asin
any other business, the profit motive is there,
the printer should take some pride in turning
out from his press something really good. Prin-
ting will not be creative unless the printer and
his staff take an earnest interest in every job.
This again is dependent upon the printer affor-
ding his workers healthy conditions in which
to do their work and in keeping them in good
humour and contented, as far as possible. The
printer should give such members of the staff
as show promise of good work sufficient encou-
ragement and training to improve their skill
and knowledge. He should give proper advice

to the customer in the choice of type, paper
illustrations, the style of binding and the use
of the colours, His castoff of the manuscript
or the typescript should be very nearly correct,
so that his estimate may be dcpended on by
the publisher for fixing the price of his book.
Fair rates should be quoted to the publisher
and suggestions about any possible savings
given. The printer should, as far as possible,
keep the promise dates for deliveries of books,
s0 as not to cause annoyance to the publisher’s
customers, namely the booksellers, or educa-
tional institutions, who, in their turn, will, in
case of delay, be pestered by the general public
or the students.

The publisher, in his turn, has certain obli-
gations to the printer. He should not siint
paying the fair price for good work. He
should arrange for the proper editing, illus-
trating, designing and production specifica-
tions of his books, leaving less and less for
the printer to do in these matters. Any techni-
cal help may be sought occasionally from the
printer, who should not be burdened with any
work which he is not normally expected to do.

If proper co-operation is maintained between
the printer and the publisher and earnestness
is shown by both in the discharge of their
functions, there is bound 10 be a good future
for printing and a large mass of printed
material can be produced to enlarge our
knowledge. *

Sir Francis Meynell is Re-elected President of the
Society of Typographic Designers, England

This year the Society of Typographic Desig-
ners celebrates its 31st Anniversary, for it was
founded in 1928, when it was known as the
British Typographers Guild. The original guild
pioneered the typographical layout and was the
first organisation to institute a test in
layout design and type  specification;
the Society held its 30th Annual General
Meeting, recently, which was followed by an
informal dinner at the Printer’s Devil Restaur-
ant in Fetter Lane, where the members enter-
tained their ladies. The toast ‘To our wives and
sweethearts’ was proposed by Mr. Caspar
Mitchell, a former presndcng. At the AGM,
Sir Francis Meynell was unanimously re-elected
President of the Society, and other officers re-
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elected were Capt. R. M. Baddeley (Chairman),
and Messrs. R. W. Moulder (Hon. Secretary),
L. G. Errington (Director of Pro-
grammes), G W. Hynes (Examiner), and D. P,
Harrison (Programmes Organiser). All the pre-
vious council members, except two who had
resigned, were re-elected. New officers elected
were Anthony Steer (Press Officer) and Messrs
Edward Burrett and Reginald O’Gorman, the
latter filling vacancies on the Council of
Twelve. It is of interest to note that Edward
Burrett, who is typographical adviser to a
number of important firms, is one of the origi-
nal seven who, at the invitation of Mr. Vincent
Steer, congregated together and formed the
original British Typographers Guild. *
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Introducing the

‘MONOPHOTO'

FILMSETTER
to the
Indian Printer
for the automatic composition o

Devanagari, Tamil, Telugu and Bengali
on photographic film,

A «MONOPHOTO MACHINE ™ is the filmsetting

counterpare of a * Monotype ' Composition Caster.
Instead . of producing columns of single type from
molton metal, it produces exposed photographic film

,m

or paper ready for develop as: (@) wr
film positive ; (b) wrong-reading film negacive;

(<) wrong-reading psper positive; (d) wrong-reading
¢ paper wegative: (¢) rightreading film positives

{f) cight-reading film negative | (g) right-reading

paper positive;  (h) right-reading paper megative ; .

all as viewed emulsion side up.

Your tamiliar  Monotype * Keyboard, which can be
wied BOTH for hot-metal composition AND for
Kimsstting, with only minor modifications. The speed

of tapping, general i and,

the over-all efficiency are unalfected.

®
THE MONOTYPE CORPORATION LIMITED

Offces ot MADRAS, SOMBAY, DELHI

8 MISSION ROW EXTENSION
CALCUTTA

" Registered Trede Mork

FROM GUTENBERG TO *LETTERPHOT”

Since Gutenberg’s invention to set texts by
movable type and since the stone-printing
method, where texts and illustrations are prin-
ted from drawings, by Senefelder of Munich,

1

¢ Letterphot ”* Title Light Setter

we have had no other technique to create prin-
ted texts than either the mechanical setting of
single letters or the drawing.

The cut letter is held immovably in its place
and there is no possibility of changing its size
or shape. Very often the drawn character
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suffers due to lack of congruency with repeti-
tion. It would be ideal to combine both
methods in such a manner, that one could
freely circumscribe artistically mechanically or

Inserting the Letter Disc

optically prepared single characters, Therefore,
both the typographer as well as the technician
strive for a more complete solution : To com-
bine the absolute purity and secure rhythm of
mechanical text elegance with the freedom and
the elegance of artistic drawing. All efforts
concentrate on one aim : to free oneself fiom
the awkward and costly mechanical setting of
moulded type.
Such a way has been found :



A path used for decades, the system of
light setting, tempted the inventive spirit of
constructors. Their research work resulted in
numerous promising and useful solutions.
Letter-title-light-setting equipment is built
nowadays in many places throughout the
world. The types of function are manifold.
Unfortunately none of them have sprung from

The Disc in Position

the brains of the typoerapher: they are solely
thz creations of technicians. Such machines
operate well, but the result is not quite satisfy-
ing. The craved-for solution of a character
for szt letters was not achieved by this
system.

With thz invention of “Letterphot”™ light
setting device its spiritual father has finally
achieved this aim. The longed-for possibility,
to be able to freely, almost artistically. use

~ the sharply cut and drawn typographic separate
clements, and, at the same time, to keep
setting completely under Optical control,
thereby changing the letter in size and shape

10

according to wish, became reality. In the
history of development of text formation, it is
now possible, through the “Latterphot™ title-
light setting system, not only to keep the
rhythm of photographic type-setting within
confined lines, but also to arrange it visually
by fancy and wish: to change siz: and shape
of the individual letters during the working
process, an elegance without which modern
typography is unthinkable.

What is the ‘‘ Letterphot > Title - Light -

Setting System?

The LLS is a photographic process for the
production of direct photographic text setting
in slide or negative reproduction (also mixed,
partly slide and partly negative) in any desired

Setting of the First Letter

size (from 6 mm to gigantic letters), in which
one can optically watch and guide the setting.
The system is intended for printing processes
of all types as well as for the typographer.
From a new basic idea LLS has been develo-
ped with so much sureness and technical know-
how, that it is an equally sure instrument in
the hands of the expert as well as in the hands
of a novice in photographic procedures.

PRINTECH

Until the invention of LLS the setting of
texts by photographic means was rather
difficuli, because pictorial reproduction on the
photographic material appeared only after
laboratory processing. An optical control of
the arrangement of the text elements was thus
completely ruled out. At first technicians
tried to solve this problem by complicated
mechanisms which, however, were unable to

Turning the Fluorescenting Foil

satisfy the typographer. This manner of blind
work ruled out all possibilitics of the absolu-
tely essential visual control of the composition.
Only the constructor of LLS was successful of
making photo-projections visible after com-
pleted exposure but before the development of
the photographic material by means of an
ingenious simple device. On the basis of this
singular invention he developed his light.
setting system which, through electronic light
control, through a mass of technical refine-
ments and through the best optical equipment
has become an instrument which can easily
and safely be hahdl?d by any layman. With
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LLS everybody can produce direct photogra-
phic texting in any desired size (from 6 mm to
300 mm) in conventional or fancy lines, in
negative or positive reproduction, with inter-
mediate screen or blank, at amazing speed and
in the shortest time without previous
experience.

How is LLS Constructed ?

LLS consists of three elemeats, all of which
are connected organically with one another:
1. The light device
2. The type plates
3. The camera .
The light device has been constructed as a
bench apparatus with vertical function. The
supporting column is 700 mm high and 50 mm
thick. The plate stand is carried out in a bold
design from the supporting arm and forms a
casetteshaped platform, dependent on the size
of the type plates.
The hood of the light device is constructed
for a relatively small spot-projection lamp with

Production of the Letter on the Fluorescenting Foil

doub!e condenser, so that ventilation is more
effective through a longer draught channel. The
lens tube is, similar to the light housing,

11



narrow. seen from the front, thus an elegant
beauty of form has been achieved.

The super-hard light source which has been
selected, and whose rays are collected by a
corresponding double condenser, gives absolute
point sharpness. A highly suitable, edgecorrec-
ted projection lens completes the careful
selection of optical instruments.

The constructional method of the entire’
device is overdimensioned. This was of deci-
sive importance for the elimination of the
slightest vibration danger and for the achieve-
ment of the finest typographic work. Fast yet
accurate elevational adjustment is obtained by
a coarse and fine adjustment mechanism.

Magpnification factor 1 : Il linear

Reduction factor 3 : 1 linear

Since our light-setting programme is intended
for round sctting etc., fully automatic focus-
sing adjustment had to be left out.

Tre type plates are made of 2 mm strong,
glass-clear hard plastic stencilled round plates
of 205 mm. The type programme is etched
in deep black negative reproduction in three
circular steps of 22 mm each following each
other. [Each step has 31 type characters, thus
a total of 93 in the three steps and, conseque-
ntly, more than any normal typewriter. Each
illustration has its optical guideline and the
screen notch milled in the edge, which serves
optical control and mechanical arresting. The
capital alphabet is arranged in the first step,
the Jower case in the second and figures and
punctuation signs in the third.

The camera is the soul and the brains of
LLS. It isa multiple purpose device and
contains electronic and optical control instru-
ments and command  switching devices.
Mounted on the upper part of the main instru.
ment : the light-setting aligning foil. The
camera is shaped as a flat casette, size 20 x 40
x 4 cm, the f ont part of which is cut obliquely
at 45 degrees. The inside of the casette conta-
ins the electric and electronic instruments.
Control switches are located on the oblique
front panel. On the upper part, lined with
adhesive foil, the longitudinally movable,
sledlike platform, the film stage, is mounted.

12

On this film stage the luminous foil, called
the aligning foil, which is oscillatingly movable
by means of two scissors, is located. The
aligning foil guarantees absolute safety of the
optical supervision of the setting. As the

Returnirg the Fluorescenting Foil by an extra hard
light the reproduction of the letter lights up clearly
and remains there until the conclusion of the setting

electronic light control instruments are the
brain of the system, so the aligning foil is its
soul.

The film stage is the carrier of the photogra-
phic material. Attaching of the film is effected
simply by gentle pressing-on of the film edges
onto the adhesive foil. The aligning foil lying
on it catches the projected light and, by its
post-luminous power, del‘ivers clearly visible
the reproduction of the set letter which has
already been flxed on the photographic
material. :

How does LLS Function?

1. The round type plate is inserted into the
casette of the light device, the top part
of which is then closed. '
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2. A regative film of the desired text size is
then attached to the adhesive foil.

3. The “Start” button is pressed on the con-
trol panel, when the *“Ready fight”
lights up.

4. The first letter is selected, the desired
height ascertained.

5. Projection light is measured with the light
meter.

6. The result is transferred to the electronic
exposure clock.

7. The letter is adjusted into the exact
Jongitudinal direction of the camera by
means of the guide line which is also
projected.

8. The upper luminous foil is moved to the
side by means of the grips attached to the
scissors. At the conclusion of this move-
ment the electronic exposure clock is
automatically switched on and also off,
after the amount of light necessary for the
exposure of the photographic material has
been supplied. Now the reproduction is
fixed on the film.

9. The luminous foil is brought back to its
original position. At the end of this
action the electronic exposure clock swit-
ches itself on again automatically and
supplies an extra hard light in a quantity
previously ascertained. The reproduc-
tion thereby lights up clearly and remains
there until the conclusion of the setting.

Now one selects the next letter of the
text and thus easily composes the desired
_lettering.

Recapitulation in brief :

1. Select type plate and i
device,

2. Switch on light,

3. Insert negative fil

4. Adjust size,

ABGC ACE 13 1k ABC 5

o~y
5. Meter light amount,
6

. Transfer metering result onto exposure
clock, -

7. Adjust guide line,

8. Sclect letter,

9. Line-up aligning foil,

0. Bring back aligning foil,

1. Take alignings!oil further to make room
for the folloming letter.

The last four .Evions represent the entire

1
1

work of setting. £I'he entire process takes
placg within seco By this amazingly sim-
pleqm foolproof playlike handling, the result
begomes the undgrstanding aid of the letter-
drawing harangub"g typographer. It is almost
unbelievable :

The typographepir printer owning the LLS

has the large pe programme he has ever
dreamed of at the lowest price,

he can write off the purchasing costs of the
type plates with one work order,

the amazingly speedy and easy setting frees
him from tiring hard work,

and the entire device costs him no more than
$ 615.—
The type plate $ 12.—
Example :

The word “LETTERPHOT” in the simplest
100 mm block lettering would cost the experi-
enced typographer no less than 2 hours of
intersive and painstaking labour of drawing

and laying out. To make a photo-slide prin- -

ting proof would then take an experienced
reproduction  photographer (photographing,
enlarging or copying) approx. 45 minutes,

mu which means that, including minor or major

igpe losses, no less than 3 hours work result
as against

minutes working time with the LLS
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Dr. Keskar, Union Minister for Information and
Broadcating Releases a book on Bharathanatyam®

[ Of late the publishers have switched on to a novel method of publicising the publication
of a new title. The book is released by outstanding personality at a pleasant function, where-
in the press, booksellers, distributors authors and potential customers are invited. The author
is introduced and the special features of the book is explained. This has a direct effect on
the sales and the function is flashed in the press as well as the invitees act as a bést medium

of publicity. |

Bharata Natyam by Smt. T. Balasarasvati
and Dr. V. Raghavan, the hundredth publi-
cation of the Southern Languages Book Trust
was released on 14th July, 1959 by the Union
Minister for Information and Broadcasting
Dr. B. V. Keskar at the Srinivasa  Sastri Hall,
Mylapore, Madras. The Hall was packed
with the elite of the City, musicians,
dancers and connoisscurs of art, including
some forcigners. The function was arranged by
the Music Academy, Madras, Balasarasvati’s
Classical Bharata Natya S:hool conducted
under its auspices and the Southern Languages
Book Trust. There was an artistic display of
the publications of the S.L.B.T. in the Hall
On arrival the Minister was received by the
representatives of the Academy and the S L.B.T.
Messages were read by Sri T.V. Rajagopalan,
one of the secretaries of the Academy, wishing
success to the function received from members
of the Academy and its Expert Committee.
Smt. Rukmini Devi, Kalakshetra wrote that
she was very happy to know of the release of
this book and that she was looking forward
studying it. Sri N. Raghunatha Iyer congra-
tulating the S.L.B.T. on this inspired venture
of a book on Bharata Natya by Balasarasvati
and Raghavan said that it was a book unique
in its kind, combining as it did great gifts to
considerable experience. Here, he said, one
found in refereshing contrast to the arbitrary

and complicated methods of learning by rote
which one gets at the hind of a Nattuvanar,
an analytical method setting forth the rationale
of the system, laying bare the alphabet of the
languages of gesture und the intelligent integra=
tion of adavus. The book expossd many of
the excreszences which had been imported into
art recently and not the least valuable parts of
the book, Sri Raghunatha Iyer said, were those
wherein the historical background and the
affinities with the sister-arts were set forth,
Profound understanding and unerring taste
had combined with wide and accurate scholar-
ship to give us in this book a splendid intro-
duction to the study of the art.

Dr. V. Raghavan, Co-author of the book, explains the

main features

*Bharatha Natyam By Srimathi T. Balasarasvathi & Dr. \,"_‘ﬁ;éh;\',;n:wi’ubﬁs_h:d by Mjs. Avvat NooLAGAx,
141, BRoapway MapRras-1. Price Rs. 2-00. (It is one of the titles sponsored by the Southern Languages Book Trust,

Madras. )
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Welcoming the gathering Dr. V. Raghavan,
Secretary of the Academy and Balasarasvati’s
Bharata Natya School and joint-author of the
book, said that they were thankful to the
Minister Dr. Keskar for agreeing to preside
and release the book. Dr. Raghavan explained
also the lines on which the book was written.
With slight differeaces, different traditions of
the art of Bharata Natya were in vogue and an
account could easily be written incorporating
all the material but that would confuse the
reader and student alike. Instead they had
taken their stand on one of the authentic tradi-
tions which was at the same time pure and
beautiful, namely that associated with the
school of Balasarasvati and had expounded
the art according to its technique in the present
book. The basic exercises consisting of the
adavus had been first set forth and then the
different items of a Bharata Natya recital had
been explained in detail showing how they had
been built up choriographically from the point

Sri V. Sundararaj Naidu, General Manager,
S. L. B. T., explaining the programme of the Trust

of view of rythmic dances as well as interpret-
ative abhinaya ; so that the book would form
not only an aid to the learner of the art but
also a help to the increasing number of persons
who were witnessing the art these days, enabl-
ing them to understand and enjoy it better. At
the end of each chapter there were also critical
observations drawing attention to the highli-
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ghts of each piece and the drawbacks one found
commonly in most of the performances of the
art today. The book traced also the historical
background and links and also devoted attent-
ion to the aesthetics and philosophy of the art.

Sri V. Sundararaja Naidu, General Manager,
Southern Languages Book Trust, then gave an
account of the publicational programme of the
Trust. He gave the - number of books in the
four languages of the South so far published
and in the budgetted programme for the year,
and the number of books expected to come.
He expressed the gratification of the
Trust at the presence of the Union Minister
for Information and Broadcasting at the func-
tion.

Sri K. Chandrasekaran then spoke on the
significance, contents and the merits of the
pubiication. He said that the book on Bharata
Natya had not been published too soon: on
the one hand the art had become very popular,

Sri K. Chandrasekharan spoke at length on the

subject of Bharatanatyam referring to the book
a very large number of juvenile trainees were
being turned out, and there were numerous
performances in the Sabhas ; on the other hand,
their standard had lamentably deteriorated.
Even the teachers themselves were not
insisting on the sufficiently long or ardous

PRINTECH

INQIL AB.

By Khawaja Ahamed Abbas
Tamil Translation By M. A. ABBAS.

*

s INQILAB is the story of the great revolution that ultimately brought Inde-
pendence to India. It contains several soul-stirring characters young in mind
and spirit who poured their bubbling youth to twist and break the heavy
chains of imperialism.

onry Soddottdotaobotbodd

% The Jalianwalla Baug incident, Dandi March, Civil Disobedience Movement,
mammoth processions are all so vividly portrayed that INQILAB becomes a
living monument to the great era of fight for Independence.

% In alucid and picturesque style and with an unusual warmth and sympathy
Shri Khawaja Ahamed Abbas proceeds with the narrative from which emerge
more than a dozen of powerful and unforgettable characters.

% INQILAB is already published in German, Russian, Zechoslovokian and many
1 of the Indian languages.

! It is the First Great Novel of the Indian Revolution

from the Powerful Pen of Shri K. A. Abbas who

wrote those immortal Screen-Plays like ‘Awara’
¢Akagh’® ‘Shri 420° etc.

The lively translation of Mr. M. A. Abbas will make you to read this novel
again and again and you will happily recommend others to read.

PRICE Rs. 6/-
*

AVVAI NOOLAHAM
4/141, Broadway, MADRAS - 1.
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We can import for actual users :—

PLANETA SHEET OR REEL FED OFFSET FRINTING MACHINES,
POLYGRAPH PLATE MAKING & PROCESS CAMERA, EQUIFMENTS,
ROUTING MACHINES, BEVELLING MACHINES, CIRCULAR SAWS,
ETCHING MACHINES, ETC.

VICTORIA SHEET FED ROTARY FRESSES,

POLYGRAPH ANILINE PRINTING MACHINES,

VICTORIA ART PLATENS, DEMY FOLIO & CROWN FOLIO
AUTOMATIC & HANDFED,

POLYGRAPH KLIPPER GRAINING MACHINES. PROOF PRESSES,
PIONEER DOUBLE CROWN AUTOMATIC OR HAND FED CYLINDERS

PUNCHING PLATENS, SCORING & CUTTING MACHINES & MANY

OTHER ITEMS FOR PRINTING, PAPER CONVERTING, PACKAGING
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For the States of Madras, Mysore & Karnataka, Andhra Pradesh & Kerala

For full details contact the Agents :

The Standard Printing Machinery Co.,
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Phone: 55096 Grams: “PRINTMACHO”

ALSO:

THE STANDARD TYPE FOUNDRY,
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CALCUTTA DELHI- 6

Himalaya House,
Palton Road, BOMBAY

STANDARD PKINTERS PROVIDERS,
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training which was necessary. A book like the
present one which showed the fundamentals of
the art and emphasised its standards and set
forth the technique according to one of its
best styles was therefore, Mr. Chandraszkaran
said, most timely and useful. One of the
authors of the book Smt. T. Balasarasvati, the
speaker said, was an outstanding exponent of
the art coming of a family of great gifts in the
fi-ld of Carnatic music and the other Dr. V.,
Raghavan was alreadly well-known for his scho-
larly works ; their collaboration had produced
a book of lasting value in the field of Bharata
Natya. Though for the purposes on hand the
book had been limited in its size, yet from the
practical point of view it did not omit any
detail. There were as many as 77 illustrations
in the book. In 10 chapters the book not
only dealt in an analytical manner with the
form, structure and appeal of the different
compositions forming part of a Bharata Natya
recital, but also traced the evolution of these
forms and the aesthetic setting of each.
He drew attention to the critical evaluation at
the end of the each chapter in which attention
was drawn to the abberations seen now-a-days
in the execution of the each of the items, and
pointed out the proper norm and aesthetic
form in which they should be rendered.
Mr. Chandrasekaran rezd out also the conclud-
ing portion of the work which pointed out the
high place the art had been assigned in Indian
Culture, and how in the art of dance,
man became closest to God, the divine dancer
on the cosmic stage.

The Minister then unveiled two stands with
copies of the Book ‘ Bharata Natya " artistically
arranged on either side of the dias. Agreeing
with the previous speaker, the Minister said
that in the book, the Trust was lucky in secur-
ing the collaboration of a famous artiste and
a reputed scholar. While Balasarasvati, he
said, had been wellknown as a renowned
exponent of Bharata Natya, Dr. Raghavan had
extended the field of his studies in Sanskrit so
as to be able to make contributions in the
allied cultural fields of music and dance. He
was very glad that he was associated with this

AucusT 1959

function of releasing a book by the S.L.B.T.
Though he did not pretend to be an expert in
the art of Bharata Natya, he was interested in
it as the classical art of the country. It was
not possible to disassociate it from music and
ancient books dealt with music and dance
together and the two could not exist without
each other. It was usual for speakers to refer
to one crisis or other as facing the country at

Dr. Keskar, Union Minister of Information and
Broadcasting releasing the book '

the present juncture but personally he would
express his dismay at the serious crisis that
was facing them in the cultural field where
there was a progressive deterioration in stand- )
ards in all arts. There was growing ignorance
about all cultural matters and it was therefore
good that in recent years efforts were being
made to create a growing interest in cuftural
revival. What was disturbing, the Minister
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said, was that there was not simultaneous
effort to lay down definite standards in music
and other arts. No progress could be achieved
in any art without a vardstick ; without any
critical appreciation of what was good and
what was bad in the art, there would be cult-
ural chaos and everybody would claim to be
equal to Tyagaraja or Tansen. Luckily they
had not yet arrived at that stage but one
noticed with regret that the standards were
steadily deteriorating. This was not due to
any bad motive, but in the present situation,
dispite good motive, people did not want to
take trouble and learn, because it demanded
rather painful and hardwork. This was an
important aspect which they should remember.
The people, the Minister thought could, not be
blamed too much, because they themselves
were not doing the thing proper in neglecting
to lay down the standard. ltis time they
cried half and tried to see to the formulation
of standards before it was too late. That was
the reason why books by persons who were
really masters of their art were well worth
having and he believed that a book of the
kind being rcleased that day would be used as
regular text-book. He would only add that in
respect of other arts also, similar books
should be published. In dance, as in other
arts like music, the number of the genuine
masters were dwindling and it was their duty
to see that authcritative exposiiions of their
arts wcre prepared and publisked. From this
point of view again, the present publication
was opportune. They had other systems of
the dance-art like Kathak and Manipuri but
none of them was so elaborate and so all-
_embracing and had such a traditional founda-
tion as Bharata Natyam. As Dr. Raghavan
said in bis welcome speech, there were different
interpretations and styles that one was apt to
be confused and it was proper that an exposi-
tion took its stand on one reputed tradition
and reduced it to a systematic exposition as the
present book had done. Books like the present
one therefore served a precious purpose.

Thanking the Hon’ble minister for his kind
acceptance to preside over the function and
release their book Dr. Raghavan mentioned
tnat there was an appropriateness in Dr.
Keskar participating in the function as he was
dealing not only with the arts of music and
dance, but was also in charge of publication
work. Dr. Raghavan referred also to the fact
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that he and Balasarasvati had been giving
illustrated expositions of Bharata Natya over
the All India Radio,, Madras and’ that those
expositions afforded them opportunities to
explore the ways in which the intricate tech-
nique of the art could be analytically placed
before the public. He made a reference to
Balasarasvati’s teacher, one of the most gifted

Srimathi T. Balasaraswathi Co-authoress
Demonstrated a few items from the book

!

masters of the art, the late Sri Kandappa
Pillai whose son Sri Ganesan had been of help
to them in the preparation of this Book. Also
in the setting forth of the exercises of the basic
adavus at the beginning of the work, together
with photographic illustrations, they had the
association of Kumari R. Priyamvada, one of
the pupils of Balasarasvati.

The highlight of the function was a recital of
Padas in song and abhinaya by Smt. T. Balasa-
rasvati assisted by her mother Smt. T. Jaya-
mmal and accompanied by Sri Radhakrishnan
(Clarionet), Sri Narasimhalu (Vocal) and Sri
T. Ranganathan (Mridangam).

During the abhinaya of these pieces, for
nearly an hour Balasarasvati held the audience
spellbound, but it may be said that she excelled
in the exposition of the madhyamavati piece
giving an epitome of the story of the Rama-

yana. *
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[Continued from Page 1]

‘While production of earlier models has
ceased, machines of the new series are inter-
changeable with them in all the main produc-
tion parts. So, while the introduction of a
‘Seventy Series’ machine into an existing battery
will mean better production, it will entail no
loss of flexibility at all.

All new models have the new-style keybut-
tons with concave surface to fit the fingertip.
They also have a buff-coloured assembler front
‘and keyboard which affords less contrast with
well-illuminated copy thereby preventing dazzle
and reducing eye-strain during long periods -of
operating. The same principle is evident when
television viewers place lights to the side of or
at the back of their sets. This, and other eye-
taking features of the new Series, such as the
new name plate and head piece, were designed
by John Barnes, FSIA, industrial consultant
designer. )

The Models 78, 73, 72 and 70 have been
newly-engineered. They now run at speeds of
up to ten lines a minute—a forty per cent
potential increase in production.

The drive may be arranged at any fixed
speed between 7 and 10 lines a minute to suit
the operator’s personal style. Alternatively,
at small extra cost, a variable speed drive may
be fitted. Adjustable in a matter of seconds,
the drive means greater flexibility for the ope-
rator and swifter, easier work. For the owner
it adds up to higher output, bigger setting
capacity.

For jobs which include display sizes, the
operator may well find the slower casting rate
of seven lines a minute preferable. On the
other hand, where there isa good ‘take’ of
straightforward matter in his copy-holder, he
will doubtless wish to accelerate his machine in
keeping with the job.

He does not need to be spectacular on the
keyboard to feel the benefit of the higher cas-
ting rate. On the contrary! Whether he is
very fast at the keyboard or only average (and
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most of us are just that) he will appreciate a
machine that is willing to accept each line three
or four seconds earlier. Particularly is this
the case when he has solid setting of a medium
or narrow measure. It means less waiting -
more slugs in the galley without any greater
effort on his part.

From the management’s point of view, many
printers are to-day finding new applications for
an extra turn of speed such as the SEVENTY
Series offers. Tabular matter becomes a very
attractive proposition at the higher casting
rate, compared with some other methods of
mechanical setting. There are other examples
—stop-press news, railway tickets, captions for
mail order catalogues, and so on. In short,
over a considerable range of work, the
SEVENTY Secries offers a big potential produc-
ttion increase.

Although the Model 79 is the machine speci-
ally designed for 12-line-a-minute setting by
Teletypesetter, all other models can be equip-
ped for tape composition. At ten lines a min-
ute, they are equal to any task-manual or TTS.
But they have been produced primarily to meet
the long-standing need for fast-casting machi-
nes for manual composition. That need is met
completely by the new SEVENTY Series.

Practically all the engineering improvements
incorporated in the superswift Model 79
(which runs at 1[2-lines a minute) have also
been applied to these four 10-line a minute
models. The significance of this will not be
lost on Linotype users. It is that the various
mechanisms of casting, transfer, distribution
and so on are really capable of greater speeds
than will ever be demanded of them. Operators
and -owners will therefore enjoy the same peace
of mind as the driver whose car can take the
hardest driving he ¢an give it-and then some.

As in the Model 79, the main cims have
been redesigned to maintain correct timing and
smooth action during the faster machine cycles,
the transfer and distributor pusher are pillowed
by air cylinders, the brakes on the driving shaft
and mould turning gear are enlarged, the vice-
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‘jaw action is softened, the second elevator
improved, and so on.

The main constructional changes have been
“in the cams controlling the action of the first
_and second elevators, delivery, transfer and so
on. The periphery of .these cams has been
replotted to maintain correct timing at the
higher rate of casting. This has been done not
only by speeding up the movement of a part
during the performance of its task but also by
increasing its deceleration as it approaches the
point of rest. In short, it is speeded up bet-
ween contacts and slowed down on approach-
ing them.

Other new features of the Series include :
Totally enclosed electrical short-line preventer
-Rotary-solenoid operated pump stop
Streamlined assembler, as on Model 79

Mohr measure control

Swinging electrical control box
‘New eye-accommodating front and keyboard
‘Moulded plastic key buttons

These are now standard features :

‘Swinging keyboard—makes maintenance so
much easier

Three-way quadder—quads short lines auto-
matically

Metal feeder—the simplest and bzst made. A
‘must’ in almost every house

Thermo-blo—for faster casting on the Seventy
Series.

Universal Knife block—wear free design.
Independent adjustment of each body size

Universal ejcctor—fow:‘tgngth}‘ f slog.

Electrical pot—Linotype-made crucible and
mouth piece.

And these are optional SEVENTY Series
extras :

Hydraquadder—s-m-0-0-t-h, noiseless, and
quads all three ways by hand or tape
control A

Mohr Saw—saves liner changes. Cuts slugs
automatically to'any desired length bet-
ween four and thirty ems.

Double-letter display attachment—no extra
effort, but twice the number of display
characters at the operator’s fingertips

Six-slot mould wheel—reduces liner changes.
Can be supplied if preferred :

Fluorescent keyboard light—two tube lamp
holder gives soft even light over keyboard,
copy, and assembler. No flicker.

Quick-opening knife block—one touch of the
lever, and the knives open for overhang-
ing characters. .

Auto ejector set—once set, it automatically
. changes the ejector to.conform to the
measure of each mould in the wheel.

Alternative mators—a direct geared motor ; or
vee-belt motor without the variable drive.

Greek attachment—facilitates speedy align-
ment of characters, such as Greek and
Amharic, where an alphabet may be on
two alignments. And a great time saver
for italic and bold in English and many
other languages.

Special magazines—split magazines equipped
with jobbing founts—American type maga-
zines with the escapement fitted to the
frame. - *

2 Cover of this issue is printed on

GATEWAY PAPER, " Proven” White Art
Double Crown, 45 1b,, 500 sheets -
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