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write Itoh ave found Tamil Culture of great interest, and so venture to
50 well bCOngratulate you on it and express the hope that a venture
we Pegun may continue, even though it may be difficult to keep
up so high a standard in all following issues.

I : )
am personally interested, as a research worker, in the pre-Aryan

cultures of this regi ‘ '
; gion as evidences of . earliest be-
ginnings of civilization, the spread of the

dist ﬁ;‘:ﬁ:zazflt }E)ut foryvard two suggestions. First that a map of the

cellent frontispi e Tamil-speaking people of today would make an ex-

are (a) th Plece. It would distinguish the areas in which Tamils
€ majority, and (b) a considerable minority . . . .

Ceyliffsxuz L"apf°f the megalithic monuments in South India and
culture. The aet? great value as evidence of the early spread of that
plete \\;ithout rticle on The Dolmens of Pudukottai State is incom-
such & map fm'such a map for that area. Of course the production of
whole region each such part of Tamilnad, to build up into one for the
worker » 1S @8 work demanding considerable research. But to ask

ers on such a topic to put their results in the form of an accurate
map is to stimulate them to do more accurate work."”

C. B. FAWCETT,
Emeritius Professor of Geography in the
University of London.

"1 have been greatly im
new home b y pressed by your quarterly. It opens up
\ J. W. CoTRELL,
Librarian, Harvard University,

[3 3
At a time when so many reviews o

it is a pleasure to see Tamil Culture wh
superbly printed, ’

f poor quality are printed,
ich is sedately edited and

—Ilustrated Weekly of India,
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“The printing and get-up of the Review leave nothing to be de-
sired.” -
EN.D.R. in The Sunday Indian Express,

“ Allow me to congratulate you on the high spiritual and scientific
level of the Quarterly. I am looking forward to receiving the follow-
ing numbers.”

Pror. Gruseppe Tuccr,
Instituto Italiano Per il
Medio Ed Estremo Oriente, Rome.

“« A new journal makes its bow to the many students and well-
wishers of Tamil literature and Tamil culture. It sets out to serve a
real need, felt particularly since the demise of the excellent Tamil
Antiquarian . . . .

But in future, the journal should serve more than its avowed pur-
pose. In giving publicity to the present position of Tamil studies, in
recording the progress of research and in suggesting lines along which
it could proceed, the journal acts as a guide to Tamil scholars. In
short the journal should be welcomed by a variety of readers.”

S. M. in Ceylon Daily News.

The Magazine is really excellent reading. The Tamils of India
and Ceylon should be grateful to you for your great efforts in reviving
interest in Tamiliana.

R. Murtu-RAMALINGAM, J.P.,
Advocate & Solicitor,
Kuala Pilah, Negri Sembilan, Malaya.

“We are especially happy that the Tamil Literature Society (52,
New Colony, Tuticorin, South India) has sponsored so excellent a
journal in English, the language for the international as well as the
inter-regional exchange of ideas and thought. The editor, by way of
introduction presents an able brief for the value of the ancient Tamil
heritage and explains that the launching of Tamil Culture is in res-
ponse to a wide spread demand for closer contact with the Tamil
world, whose present literary activities bear witness to the persisting
virility of its culture,
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We wish the new

journal high
set by this attempt to o et 2nd hope that the example

e spread appreciation through the Engli

t , ish me-

:l:ilﬁn,bzf :ne ;)f the 1mporta¥1t elements in the composite culturi of India
mulated by qualified enthusiasts of other language groups.

€« Tami s :
PTes:?;L Cagz:ﬁ asrfl;pzisems an important contribution to national

ell as to better mut ; ;
country and between qli peoples. ual understanding with the

circulation.” We hope that it will have a wide

—The Indien P. E. N,

“L a“ . .
3 Tevue est tout A fait Interessante et encourager

off " .
X et, essentiel de défendre—sans polémiques steriles—Ile
amoules et les études dravidiennes.

11 est, en
s lettres

Iae Premier n e
umero es VO, e
S ’ 11 est & pre 1T, J

bense, que dans les iv O Vv

y 4 Suivants, on s’attachera & sér er les questions et a
se concentrer sur des pProblémes de mieux en mieux précisés de phi-
lolog; Thistoj ” .

t presque {rop riche

PROF. PIERRE MEILE,
Ecole des Langues Orientales, Paris,

i ———————————
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THE EDITOR

A newspaper report that occasioned a number of letters
to the Editors of English dailies of South India and Ceylon
was a paragraph concerning the paper read by Dr. Christoph
von Firer-Haimendorf on “New aspects of the Dravidian
problem ”, at the fourth session of the International Congress
for Anthropology and Ethnology held in Veinna last Septem-
ber. Dr. Firer-Haimendorf who is the Professor of Asian
Anthropology in the University of London, is reported to have
concluded that the Dravidians arrived in South India about
300 B.C. If his lecture has been correctly reported, it would
seem that he has taken no notice of archaeological finds out-
side of Mysore State and that he has not taken into account
the antiquity of the earliest Tamil literature that has reached
us. However, without seeing the complete text of his lec-
ture, it is impossible to evaluate the new theory.

The concluding remark by the correspondent who re-

ported the Vienna lecture is very relevant to the progress of

Tamil studies. “It was unfortunate,” says the correspondent,
“that none of our South Indian scholars was present at this
important Congress which brought home to all present the
inadequacy of our research work in South India and the im-
portance of the problem ”. That research work concerning
South India is inadequate is very true. If it is to be ever ad-
equate, the Universities, Cultural institutes and Government
should realise its importance and collaborate for this end.

The High Commissioner for India in London has pointed
out recently that it was an encouraging sign that of the three
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thousand Indian students in the United Kingdom, only less
than one hundred and sixty were being educated by Govern-
ment, the rest being supported by private means. But Tamil
scholarship has never been an open door to financial well be-
ing and no lecturer employed in the Tamil Department of a
South Indian University may cver hope to save enough
money to go abroad for a period of observation and study.

The High Commissioner for India in London also pointed
out that the vast majority of Indian students were in techno-
logical and engineering colleges and that very few were en-
gaged in the study of humanities, While it is understandable
that Lxdia needs to encourage her youth to speclalizing in
the sciences, she cannot afford to negleet the humanities which
have been responsible for making her the intellectual aristo-
crat among the nations. Of the three thousand students in
?he Un'itgd Kingdom, most likely there is not even one who
Is specializing in studies connected in any way with Tamil.
It_I.s the duty of the State Government to offer help to pro-
mising spholars. Prizes of a thousand rupees cum shawls, or an
honorarium paid to court-poets can hardly be termed a satis-

factory_discharging of the State’s responsibility towards the
promotion of Tamil scholarship.,

. The Central Government has not been liberal either, in
1ts outlook and in its attj

: tude towards the study of the cul-
‘tural heritage of the South. Tts interest in these matters
somehow halts with Sanserit and Hindi and Hyderabad, As
~ for the Archaeological Department, it may be 1’1‘on-existel.1t )
far as Tamil Nad is concerned. The former Director-General
of _Archaeology, the late K. N. Dikshit, wrote: “The
ent;re field of paleolithic, neolithie, and m’egalithic as well
as Iron age cultures in Southern India is so vast, and trans-
cends.m' Interests investigation relating to hist(;ric periods
that 1t s likely to form a major preoccupation for severai

years.” The present Director and hi . X
. his regional su ,
W.Ould seem tO thll]k ﬂ erwise_ g bordll)ates
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Another reason for the inadequacy of research work in
the Universities of the South, is the lack of a plan to train
scholars of outstanding merit. The University of Ceylon, for
instance, offers its assistant lecturers opportunities to qualify
also abroad for two or three years, but no such opportunity is
afforded by the South Indian Universities. It is not sufficient
for Tamil scholars to be familiar just with their own language
and literature ; it is also necessary that as many of them as
possible spend two or three years abroad at Universities that
have faculties or departments of Oriental Learning such as
Hamburg, Bonn, Paris and London. It is not that they will
have better opportunities abroad for the learning of Tamil
literature and language. No, but they will have better oppor-
tunities to acquaint themselves with modern methods of re-
search and observe the lines along which modern western lan-
guages progress. This neglect has resulted in our having few
Tamils who are authorities on Tamil Archaeology or Tamil
History, or Tamil Linguistics and Comparative Philology. We
hear of foreign scholars who travel all the way to India
to study in situ the Dravidian speech of people like the Khotas
or the Brahuis, or the script and characteristics of the Indus
valley civilization, but we hear of no University scholars of
the South engaged in research of this kind. If North Indian
Universities can provide facilities for scholars and scholarship
and establish permanent contacts abroad, why should the
providing of equal facilities be less feasible to Universities
which claim to be centres of Tamil learning ?

The aloofness and retiring dispositions cultivated by Tamil
scholars where international gatherings and comparative
studies are concerned have created a psychological complex
among both scholars and students of Tamil. It happens that
in our Universities, even students who take to the specialized
study of Tamil develop an attitude that tends to react against
all modernization. Often they form a separated group all by
themselves, and are in places considered the ante-diluvian
element on the campus. Designations such as Faculty of
Oriental learning and Department of Oriental studies, and
awarding degrees such as Bachelor or Master of Oriental
learning-the nomenclature itself is not helpful in making them
healthily modern. No English University terms its2 faculty of
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English.as the Faculty of Western Learning. European lan-
guages in & Western University are grouped under “Modern
lan'guage's ”, whereas we pride in a terminology that is geogra-
phlcally irrelevant to us and club ourselves as Orientalists. It
is unde‘rstandable for a University in Europe or America to
have a facu}lty of Oriental studies as it would be understand-
a.blt_e for I'ndl.a, to have faculties of Occidental studies, but desig-
nations like B. O. L. and M. O. L. only tend to relegate Tamil
f.stud.ents in popular immagination to an unreal distance both
in tl.me and space. If Tamil is to become more and more &
medium of modern thought and expression, that will depend
not only on the adaptability and inherent powers of the Tamil
language, but also on the awareness, outlook, and weltan-
shauung of Tamil students, Tamil writers and Tamil scholars.

The made;quacy of research is not a little due to the in-
adeguat:e equipment of those engaged in research and in
University teaching. There is little attraction in Universities
for th.e best t.al;ent since remuneration is so poor. Therefore
even if a University post is accepted in South India, it o,‘ften’
serves for young lecturers as a spring-board for bet-ter’ing their
prospgcts. Qompetent lecturers who remain in Universities
In spite of difficulties, are so heavily burdened with hours of

lecturing that the .
y can hardly find the t , R
selves to study and research. Y ime to devote them

How necessary it i 1
y 1t i1s that a few in each Universi
s th sity be
;ﬁa:t}?ri of at least the English language and be well equigpe(l
e cE :s?rShéli S(t)has Vtvo be the interpreters of Tamil Culture to
e and to the West, is shown by the remarks of
eritic regarding a book i T e
published recently b Universi
Professor, Marjori i o of o book ey
. jorie Sykes in her rev f
“A further fagtor which i i e s ook, says
ch is detrimental to the book, b

' . ot , both as
?e fc;fulafr mtroducfmn and as a scholarly statement of the
wo:d ; :naesteartchl, is thle weakness of its expository style. Itis
autological. It abounds in such ph s
. -ogical. ] rases as “it
i?:gev&:’lt‘?:)ut_ saying, ”“ 1t is crystal clear”, « mléntion may ble
e e’t . aking a. blrgl s eye view,” “we must not fail to note,”
- ete,, most of which are unnecessary and many quite u1,1-

suited to their context, f 1
. , from which, after seve i
fails to extract any satisfactory me:aning rel rendings one
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All original work done by Indian scholars in the vast field
of Indian history is to be welcomed and encouraged. It is for
the Universities concerned to see that the highest standards of
scholarship are maintained, and that the results of their work
are presented in such a way that both historical science, and
historical understanding may be effectively advanced.”’

Is it beeause of the inadequacy of Tamil studies, and the
lack of a sufficient number of T amil scholars with an All India
reputation — let alone international recognition — that even
in 1952 South India and Tamiliana receive such scant notice
in books and periodica's that profess to interpret what the
Indian Constitution has termed “the composite culture of
India” ? It is difficult to understand what other reason the
editors of “The History and Culture of the Indian People”
had, to be so negligent of the South in the two volumes of
history that they have so far published.

This historical series is a conscious attempt to rewrite
history and to rectify the distorted pictures that foreigners
have drawn of India. It is prepared under the directions of
the Bharatiya Vidya Bhavan’s President, His Excellency, Dr.
K. M. Munshi, who in his foreward says : “In the course of
my studies T had long felt the inadequacy of our so-called
histories of India. For many years, therefore I was planning
an elaborate history of India in order not only that India’s
past might be described by her sons, but a'so that the world
might catch a glimpse of her soul.” The first two volumes,
we regret to state. are disproportionately emphatic on the
contribution of the Aryans and grossly laconic about the non-
Aryan peoples that form the basis of the earliest Indian history
and Indian culture.

The first volume is entitled “ The Vedic Age.” The Aryan
problem and Sanserit literature form the subject of most of
the studies, while the Pre-Vedic and the non-Aryan aspects
of the Vedic age are very insufficiently treated. A.D. Pusalker
deals with the “Indus Valley Civilization” in one chapter,
but with the dexterity of a lawyer than of a scholar, attempts
to meet at every turn the arguments for the Dravidian origin

1 The Aryan Path, October, 1952, p. 462.
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ﬁfsﬂ;:auzndus V‘fxlley Civilization. 8. K. Chatterji, however, in
oo toydoon' tI‘{ace Movements and Pre-historic Culture”
says with rea']sgs lce“ t‘or Pre-Aryan and non-Aryan India, He
- occupationn ' Vhen the hypothesis of an Aryan invasion
tions axo. it 9 bl;‘dm was first proposed some four genera-
o gotljdén-h ‘{asJl elleved thz_lt the white-skinned blue-eyed,
Europe ente?ll;f(i A’:;?.Vﬂns. like their kinsmen of Northern
whiok v,vas i e 1n 1a from the plateau of Central Asia,
of the black-:;;'a and of romantic mystery, came to this land
of-course con nned non-Aryans, made an easy and matter-
raon or~ racesqtu}fs't of thgm. an'd‘imposed upon an inferior
It was beliepd f;l“' superior religion, culture, and language.
and eultupe _( 'tt at all the b(_?tter elements in Hindu religion
more reasonah s deeper Pphilosophy, its finer literature, its

onable organization, everything, in fact which was

great and good and noble in it — came from the Aryans as a

superi 1 ;
perior white race ; and whatever was dark and lowly and

ou i ; . o

Onr{;rit:lh::s m.Hmdu religion and civilization represented

o o0 € pression pf the suppressed non-Aryan inentality
1s now being gradually abandoned.”? .

addsrli‘ﬁz slecond volyrpe entitled “ The Age of Imperial Unity”
acd studl;r t()?)sg'le {njurt})f c;tused by the first volume. There
L stud ivaism by Prof. T. M. P. Mahadevan of th
. P. he
]ggn(lﬁ:'ity.of Madras‘. But while the history of the Northern
o glm S is treated in hundreds of pages, South India and
o r}; 0;. are dismissed in twenty-two pages said to be from the
B o fgscl;grliaslil long goneI to his reward, the late Dewan
ur 8. haswamy Iyengar. What seems m i
. £ ost ludi-
f;gl;:e ;s lt)};a; tIl’lfofc(:gterfol% Ti\n;lil language and 1it~eratur‘; ils
y ssor of English of the Andh 1 1
K. R. Srinivass I 3 Cor, S ersty
. yengar.® The Professor. judgi 0
ssor, judging by th
fﬁ:p;ﬁz’i ecﬁ)tesl irtlgt feem t;) h}iwe had a first hand l(gno%vled};e 0?
: rature ot the Tamils. He h
iy . as merely sum-
lit:::f‘?r sorge; out-dated books written in English onyTa‘ftlnnil
o devot(;s tthef fifteen pages that have been alloted to him
not a few paragraphs to narrating the legends con-‘

2 The Vedic Age, p. 157,

- ’:‘he Shapter is actually entitleq «
tﬁre but no other Dravidian lite
ough there is a brief reference {;

Dravidi.an Languages and Litera-
rature is studied in the chapter
0 other Dravidian languages,
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nected with Agastya and the three Sangams. Sentences like
the following are extremely enigmatic : “The Kural is one
of the few Tamil works that form a constituent of the popular
culture of the Tamils.” It is passing strange that the General
Editor was unable to find a Tamil Scholar to supply this
chapter on ancient Tamil literature.

Mr. R. C. Majumdar, ex Viee-Chanecellor of the Dacca
University and General Editor of this series has recently pub-
lished a book Ancient India in which he says: “There is a
general belief that all the best elements in Hindu religion and
culture are derived from the Aryans, and whatever is lowly,
degrading, or superstitious in it represents the primitive non-
Aryan element mixed up with it. This view is certainly wrong,
and we must admit that the Aryan religion, thoughts and be-
liefs have been profoundly modified by those of the Proto-
Australoids and Dravidians with whom they came into con-
tact in India. Though the extent of their influence is not yet
fully known, there is no doubt that they underlie the whole
texture of Hindu culture and civilisation and their contribu-
tion to it is by no means either mean or negligible. In some
respects, particularly in material civilization, the Dravidian
speaking peoples excelled the Aryans in building up the great

structure known as Hinduism 74

Mr. Majumdar had a golden opportunity to rectify the
false reading of Ancient Indian history which he and others
have had reason to deplore. The errors of foreign historians
are being corrected, but it is important that in this rewriting
of history, the different regions of India are given their due
place and importance. No linguistic chauvinism or regiopal
patriotism or attachment to a mythical Aryan superiority
should falsify the new history. ILet mnot the error of the
foreigner give place to the error of the compatriot.

4 Ancient India, p. 24.
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As an Andhra, T env i1 1 1
2 1, y Tamil its possession of two such
gggn;sozsq fiz\lgzl)adtiqua%z land Manimekalat, for which T ean
ents in Telugu literature. Even in tr i
they dommate the a1 . Even in translation
in the arietac | ike & charm. What must they be like

~—C. R. Reddy in Dravidian India.

“Tamil and Sanskrit i i
rit in spite of some analogies of w
r . S ords
Vl;?(; :1 nodf:f?nnectlon whatever. Their grammaticgl systems so
y differ that they certainly proceed from quite differ-

ent origins. They are only t
00
would be to a carrot plant}T” be another what & cocoa tree

—Julien Vinson in The Siddhanta Dipika, Vol. 5. p. 31.

“ o
has no’lt‘a};r;;ll is the only.ven.lac.ular literature in India which
has not b 1t(;011tent with imitating the Sanskrit but has
honou y attempted to emulate and outshine it. In one

partment at least, that of ethical epigrams, it is generally

maintained, and I think it n i
. ! nust be admit _
skrit has been outdone by the Tamil?’ mitted, that the San

—Dr, Caldwell in Comparative Grammar of the
Dravidian Languages.

« It : .
i . .
Tamil ans f}i)ssmle to write a simple sentence in pure native
wholly of § enkt9 express the same meaning in words almost
wanskrit derivation ; the differences in the two

cases being something I iff i
of Swite o omethin r‘g;'nlke the differences in the English style

—W., Taylor in Introduetion to Rottler’s Dictionary
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«Rank and station are provided for by the use of vari-
ous pronouns extending to several degrees of honorific ex-
pression. The language teams with words expressive of the
different degrees of affinity. Where in European languages a
long periphrasis would be required, Tamil presents the thing
in its own single term. And this fecundity extends to all the
ramifications c¢f the family tree. If I speak of a sister I may
either take a word, that gives the relationship subsisting be-
tween us or I may select one that will indicate our relative
ages. Measures and divisions of time are equally minute and
expressive. The language thus specific gives to the mind a
readiness and clearness of conception whilst its terseness and
philosophic idiom afford equal means of lucid utterance.”

—Rev. Perceval in The Land of the Veda.

““"The invasion and conguest of these flourishing tribes by
the Aryans was part of that ancient process whereby, periodi-
cally, the north has swept down violently upon the
settled and pacified south ; this has been one of the main
streams of history. on which eivilizations have risen and
fallen like epochal undulations. The Aryans poured down
upon the Dravidians, the Achacans and Dorians upon the
Cretans and Aegeans, the Germans upon the Romans, the
Lombards upon the Italians, the English upon the World.
Forever the north produces rulers and warriors, the south pro-
duces artists and saints and the meek inherit heaven.

_Will Durant in “Qur Oriental Heritage .

“When Deenabandhu C. F. Andrews stayed in our Ash-
ramn he told me how deeply impressed he was by the natural
beauties of the Tamil Nad with its hills and valleys spread
all over the land. He gave us one address on this very sub-
ject at our Sandhya time. He told me he saw nothing like
this in North India. The great chain of the mountains that
lie on the West and the Kast (Western and Tastern Ghats)
linked by the gentler connecting hills that run across the
country from Bast to West (The Javadi, Shervaroys, Ana-
malai and other hills) with their lovely water-falls as at
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Courtallam and Papanasam m
turesque and beautify].
East and the vast fertile

ake the landscape very pi
2 : Y pic-
I‘ilg r'lver(s1 that run from West to
as : plams and green fields add to t
{)ﬁiz‘;r;d The great ocean surrounds tt?he land on ahn(t;(s)t :ﬁ
es, and the point at Cape Comorin where the three

sea 1 3

ﬂu:nlc::aiiei}ii ElI‘E;:'l}lll{‘lii‘mmg lspf)t' These gifts of nature have in-
: €0 i - . . .

development.n people In their IOl]g and ancient historical

—Dr. 8. Jesudason in “ The History of the Tamils”.

7%040/1 /'o —c[am

SIR MORTIMER WHELLER

B ETWEEN 1HE years 2500 and 1500 B. C. it would have

heen possible to travel from remote Sutkagen-dor. near
the shores of the Arabian Sea over 300 miles west of Karachi, to
the village of Rupar at the foot of the Rimia Jilis — a distance
of 1.000 miles —— and to see on all sides men living in various
degrees the same mode of life. making the same kind of pots
and tools and ornaments, and possibly adinistrated by the
same government, There was a widespread unity. widespread
alike in time and in space.  This unity iz emphasized and
partly explained when our travels take us past two great
cities of a kind hitheto unparallelled in these parts. One of
them lies beside the Indus 200 miles north-east of Karachi,
at a spot which camne to be known later as Mohenjo-daro, the
Hill of the dead; the other 400 miles further on, stands near
the little Punjab town of Harappa. beside a former couwrse of
the Ravi, tributary of the Indus. Here the art of living in
cities, in other words Civilization had come into heing and
had co-ordinatel human effort on a geographical seale un-
approached in prehistorie times. Sinee its discovery m 1921,
the now-famous Indus Civilization has vightly ranked anongst
the great civilizations of the ancient world.

Almost all the known remains of this civilization he
within the limits of West Pakistan. That 1s a circumstance
of which the new Dominion may be prowd. Tt gives. indeerd,
a sort of basic unity to Pakistan itself in our historie con-
sciousness. At the same time it presents the Pakistan Govern-
men( with a special responsibility. of which 1t 1« owell aware, as
the custodian of the relies of an outstanding epoch of human
endeavour. Mohenjo-daro is today one of the most spec.acnlar

Sir Mortimer Wheeler was formerly Director-General of Archaco-
logy in India, and Anchaeological Adviser to the Governinent of Pakis-
tan. He is now Secretary of the British Academy, London. It is by
his courtesy that this description is reproduced. ’
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of all excavated cities, ¢

of ull sitt\,‘“ ‘}t;:l ;‘ltl('s‘ and .\\'(’ll. repays the arduous journey,

the ety “:as Sm] ;t.‘lnd'lln.'dgm'allol),. make that journey when

AN 1 Standing m 1ts prune, some 4.000 years ago,
e and the Indus floods had bitten into it.

Instead of :
§ of approae .
sand and dust :ltl loa(l‘ung the eity, as we
are passing 1‘}.? z}nxlz}x'xsk-ljtlsll(»s‘ we mav suppose that we
bear (lbdp bf “}OUgh rrigated fields whicl. in their season
ar crops of whe . ) Sl ’
2 apecior s &1 wheat and barley, sesumuam and ficld-peas. and
o the busy <ce;1e-4 en a cotton-plantation may lend variety
the Indus ci;i'/el N ?‘t any rate, cotton is certainly known to
the cemetery ;\.11._, As we draw near to the suburbs, we pass
e rtery iere (on the analogy of arappa) slight ob-
ong mounds. ranged ) 8! appa) shght ob
, : ged north and south like those of a Musli
graveyard, indicate th i  those ol a Mustitt
Beside and heyond ¢ resting-place of the city forefathers
i . r . R ~Krde
eye, some for t; 011};1 then. smoking kilus hegin to meet the
, R
lions of haked }]C- aking "? pottery, others for firing the mil-
tion of 111(: ::it),‘,l-cl}:s -US‘.)(I in the construetion and reconstruc-
> city’s buildings and defenees. And so we come

at last to the gr Lo
> eat city itself, wi ; :
teeming streets, y itself. with its close-set houses and

do today, amidst

We fine TR .
parts, & low(}-rt:]?:i ;:i( cn_x:‘iall‘s into two somewhat distinet
outskirts, is an oblo rum)u. The latter, towards the western
and 200 yards froi ue l.m)u“d‘ 400 yards from north to south
for the i)regelm n east to west, and massively fortified. If,
better—klmw;f (lotlz;lillr-p()si'& e “‘:l'nsfcr to Mohenjo-daro the
we shall see lh'it t}: Of ‘tl'l(.} e(!un'alo..nt mound at Harappa,
it may be descl-‘itc({ . ().‘tmca“"”s of this citadel - for thus
to protect th’é ’hw;e- }—»}stmul'up(m 8 bank or bund designed
know 1o have i);( l'()‘ the defences from the floods which we
Merchants fro/m‘th)-\( lf‘ll\x'ough occasionally into the town.
tell us that their (()\h('xlftl?;]tti\%‘(liib(lit()f [‘l'“.“\ Mesopotania could
a simil: afeclive e city-walls stood in part upon
daro lnj:rlp][-i(;tci( g\r(fxiffl)cu'\l(?ll“mf}' ()n[ the Ha”‘l’l’f‘}i\ht)h;l}\)i(o-
tapering ol ‘all of mud-brick, 40 feet wi :
thlc Oll;tc; i(lllé)\’;)zz’rcis :10 a h'(‘l}.’,‘ht of 3Q or 40 feet. and \;zligﬁ(lb(::
WONSOoN-rains \ <in of baked brick to proteet it from the
§. At ntervals along it, rectangular towers pro-

JC(, 3 and t C <
. ) < are }\(\

flank a long

In the o avily reinforeed in
ap])m‘?(;l 11()rt.h(m m\(ll the walls turn inward to
ach up into the interior, and (at Harappa

¢
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at any rate) other gates on the western side give access to
external terraces, designed for ceremonial.

Within the walls, the building-level of the citadel is raised
30 feet above the plain by an artificial platform or infilling
of earth and mud-brick ; and on this platform, amongst
huildings of a more pormal sort. stands a series of remarkable
structures which we assume to be connected with the civie ad-

ministration — whether secular or religious or both. One of

{hese buildings contains 2 well-built tank which probably
serves a ritual function. Another. with solid eonstruction and
cloistered court, is seemingly the residence of a high official.
possibly the high priest himself. or perhaps rather a college
of priests, Yet another is a large pillared hall, designed ob-
viously for ceremony or conference. It is clear enough that
this assemblage of unique and monumental struetures, frown-
ing from its pedestal upon the town below. represents the
stern, masterful rule of which the © lower city ” also constantly

reminds us.

Before descending from the citadel, however, let us climb
upon the eastern bat{lements and survey the lower city from
above. At our feet, we see the houses and shops stretching
for a mile towards the broad Tudus. where another bund
seeks to ward off the river that at the same time serves the
city and threatens 1t. From beneath the two ends of the
citadel, parallel streets, some 30 feet hroad. stretch away from
us and are crossed by other straight streets which divide the
town-plan into great oblong blocks, each 400 vards in Jength
and 200 or 300 yards in width. Within these blocks. purpose-
ful lanes suhdivide the groups of buildings and maintain the
general rectangularity of the plan. Tt is clear that the city
is no chance-growth, It is drilled and regimented by a civie
architect whose will is law.

Tiven from where we «tand. we can see that the streets
are lined with a remarkable system of hrick-covered drains.
In the nearer distance oue of these is being cleaned out by
a uniformed municipal sanitary-squad, at a point where a
man-hole has been built for the purpose. (2.000 years later,
archaeclogists will find the heap of debris still lying beside
the man-hole). But it is the «pour of eow-dust,” when the
children are driving in the humped ecattle and the short-horns
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and the buffaloes from the eonntryside for the night, along
streets which. though well-drained. are unpaved ; {md tbﬁ
dust from the herds and from the solid wheeled “ Sindbi
carts und on ceeasional elephant that wend amongst them
vises high amongst the houses and obscures detail.  We can
just =ee that many of the houses are of normal m'll‘l}m1
counteyard-plan, the rooms grouped ronnd two oy more sides
of a court or light-well ; and here and there we can catch @
¢limpse of a brick stair-case leading up to a tat roof or an
upper storey. For the rest, we must deseend into the streets
themselves

There, if we come from some of the aneient cities of the
West, we are at onee struck with the wuniformity and mono-
tony of the strect-architecture, with the ahsence of monu-
mental seulpture or other divertisement. At the best, tbe
cevere hrick walls are conted with a mud plaster. In the main
streets there are few doors and fewer windows ; most of the
houses are entercd from the side-lanes, where pie-dogs lurk
and chase occasional ecats, and children play with marhles
and with the little terracotta carts and dolls. ']‘ln‘()u.‘l'h.the
doors of some of the hetter houses a glimpse can be nhh}m(‘d
of furniture enlivened by inlay of shell or green-blue fa‘mnce
but of no ereat elaboration, Here and there a chute 1 an
outside wall discharges waste and sewage into a hrick-bnilt
soil-tank or into a large jar. pending the mtvnti(ms’of the
busv sanitary-squad,  Mcauwhile, at the shop heside vs.
another municipal squad — the Inspectors of Weights and
Measures —- is sternly cheeking the shopkeeper's cubie ston®
weichts against a standard cet, All is orderly and regulated.
At the same time. all s a trifle dull, a trifle Tacking in the
stimulus of individuality. The almost unvarying character
of the city ag a whole from century to eentury is rofi(‘(ﬂt(“d
in this absenee of suppression of personality in its details
from street to stree(,

"This sense of regimentation reaches its elimax in a quarter
where there are sixteen smalll identicall two-roomed cottages
for the housing of slaves or eonseripts. reminding us of the
coolie-quarter which lies between the eitadel and the ancient
river-bedd at Harappa.  We are further reminded that at
Harappa. behind the two rows of coolie-cottages are serriced
lines of eirenlar brick platforms for the pounding of grain in
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central mortars, and hehind these in turn. significantly near
to the river and its shipping. lie parallel lines of granaries
upen a brick-faced pedestal, At both cities we seem to see,
as in Mesopotamia, the seeular arm of an administration
streugthened and straitened by religious sauction : a civie
iseipline rvigidly enforeed by a king-god or his priesthood.

That being <o, the mare regretiable is it that in our tour
of the city we have not found a single building which can,
with certainty, he deseribed as a temwple. It may be that the
dust has obsewred, ax oday a wuech later Buddhist stupa obs-
cures. the highest point of the eitadel. where the chief temple
might be expeeted. Nor ean we make good the omission later
on at Harappa. sinee there a still more recent obstruction
(a cemetery) will baflle the arehaeologisi. For the religion
and ritual of these cities we must console ourselves with lesser
relies. Thus terracotfa figurines of women seem to show that
a Mether-goddess played come part at least in domestic ritual,
and there are suggestions of a form of phalius-worship. Seal-
representations of & three-faced and horned male god squat-
ting with legs hent double and surrounded. on one seal, by
an elephant, a tiger, a rhinoceros and a buffalo. suggest a
forerunner of the Hindu Siva, There are alzo many indications
ot ceals and pottery that trees. pacticularky the pipal or
saeved fig-tree were worshiped. as widely in India today.
Animals, notably the bull, which is sometimes accompanied
by a so-called “sacred brazier” or manger, were apparently
abjeets of veneration, and composite animals, such as one
with a human face, an elephant’s trunk, the forequarters of a
bull and the hisdquarters of a tiger. presumably represent
a synthesis of animal-cults. Snakes may also have been
worshipped. and beve again many parallels may be found n
modern India.  Altogether 1t s hikely that the region of the
Tndus Cividization anticipated certain of the non-Aryan ele-
ments in the Hindwsm of a long-subsequent age.

But we have net vet left the busy street, with its seething
populaiion. The dress of the loeal citizen is notably scanty
but, go far as 1t goes ornamental, The women wear a short
skirt held by a girdle which may be adorned with beads.
Above the waist, the body is bare save for extensive necklaces
which are usually of elay or stone beads but are sometimes
of Blue falenee or gyeen jadeite ar even gold. The most re-
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markab]e . "

and fashion. g g"'lfl"w“ by an oceasional lady of m,nk
cloth extensions eam‘;fk ll(l(S O.f.”m headdress are pannier-like
tesque sspoct ‘(; tho fUV stiffened and balanced and of gro-
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aghbouring civilization of Sumer.
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about half of th passers-hy maore closely. We find that
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Similar men an - o, dark hair. long head and fine features.
be found i nm“;\m;lon ()f.thlS attractive appearance might
to southern Arabig I;;ac](\sf from the western Meditterranean
smaller stature, qapl. y ndia.  Amongst them are a fow of
lips, of an aspe‘ct r 'l‘flth curly black hair and pronounced
of the Indian I)enileca]llng that of some of the “aboriginals”
head with regular ‘s::ta- A‘n oecasional passenger has a broad
Priest with beard an oo r cAtures.Of mised type is 8
hair, whose advent is 1aven lip and a woven fillet vound his
within range. And _l:,rf’f‘elvf.‘(] with obsequiousness by all
boots is an almond( striding amongst them in his Turkoman
after a moonlight t;:i\{’(zi}.t“\/h[()”g"lia“ who came in this morning
a mixed eargo of drieq fl 1a camel-caravan whicl has brought

el truits and the blue lapis lazuli and tur-

is as (,()SIHOI)‘Olit o s qn l :('(‘ P%L (‘““} r. ¢ I l |
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o ordinars m;mkj,fl]m‘ady remz}rked, the shap.(:% ofI “‘z)dsy
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surroundings continues to
v of these folk are speaking
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Before continuing our description, we may pause to
consider for a moment certain aspects of these cities and their
civilization on a more abstract plane. We have observed the
astonishing sameness of that civilization, hoth from place to
place within its 1.000 mile stretch and from age to age within
its 1,000 — year span. Another quality of it is its isolation.
Only in a general way is it linked with the smaller cultures
of the last chapter. Its distinctive pottery — deep red with
black pattern of scales or interesting eircles of pipal leaves
or peacocks or fish — its seals, some of its inlavs and orna-
ments are peculiar to itself. We know not the circumstances
of their origin, Its commercial intercourse with the outside
world was of the slightest, at any rate in non-perishable goods;
what trade there may have been in perishable commodities
such as spices, unguents, cloth and slaves, we cannot of course
tell in the absence of an intelligible record. Most of the tools
in daily use were still of stone, long chert blades in particular
being employed as knives and for other purposes ; but simple
axes, knives, arrow-heads, spears and other implements were
also made from copper or its alloy bronze. and these metals,
together with silver, were sometimes used for vessels or
figurines. For these purposes copper was probably brought
from Rajputana, not hecessary beyond the jurisdiction of
the Indus State. Iron was, of course. still unknown at this
remote date. A little lapis lazuli was. as we have seen, im-
ported from north-eastern Afehanistan. Oceasionally a stone
or alabaster unguent hox may have come from South-Balu-
chistan or Southern Persia, a bronze socketed axe-head or
rare gold disc-beads from Mesopotamia, a bronze pin from
Northern Persia or Asia Minor, a fragment of amazonite from
South India. Amongst esports, a few distinetive produets
such as seals. inlays. and pottery found their way from the
Indus to Ur and other cities of Mesopotaiia at a time which
Mesopotamia archaeologists can identify as about 2300 B.C.
But, considering that Mohenjo-daro lived through upwords
of nine rebuildings. the total volume of this trade on either

side is insignificant.

How then did the Indus cities come mto heing ? In spite
of their difference and detachment from the contemporary

(and older) cities of Mesopotamia. it 1s unlikely that the

civie idea was an absolutely independent invention of the
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Tudus : o
al,‘;ﬁﬁgi"lfl‘l‘ gl bere it is perhiaps possible 1o fid o wsefl
akistan and ln(l‘i: fl-]b[o”('al period. - When Islan came 1o
tdea of mosqué and rom the West. it brought with it the
fwan, the (‘mpln:;( tlomh, the Nl("a.\' of the rhythmic triplc
adopting these i‘d(fc(o“"’~ the minaret.  But India, whist
accepted butItlr-mszx‘;l}‘utad;mt(‘d them to her traditions. .\'h’c
process, we have only t(z; -m ‘\n'(l‘ for a «l(.'nmnsu"m'wn of 1hlS.
with the almost centenmp .].”,p‘”(: the M“hf“' ot ,‘,\/"”'l' Abbas
Great : (he one ‘(.")“ “P‘Hdl)’ Fathepur Sikrei of Akbar the
t()u('hed with thp 0 ”).(,‘T(’l_\"ﬂll(l _\'.()')(1]-].\' Persian. the other
Suppose, in the thir‘;ma.sy of the jungle.  So also, we may
ceived from M(;co )();‘ “Ullonn”nn B.C. Tndia (Pakistan) re-
life or civilim{i ! ‘}Uma the already- established idea of city-
SUbSta“ti&”y.110\(\):”:1“:;“, “‘il‘lls!nul(‘(l that idea into a mode
veloped her (‘ivi]i;,w congemial to her,  Above all, she de-
along ambitioys i;;) )10,.)-:1215'2” more than one Jater pcri.()d'
cities of *\"IOh(‘l;io-d{lf’m. hnes. Whether the nms(amh}@
or two, we Cam)(;t kl(m:i' f“'_‘fl Harappa represent one empie
the ninth century A1) it the Jatter, we may reeall that
Indus between tl'm;).' -‘two Arab })l‘ill(:il):ilili(~s divided 11{0
tals at Multan in il\(\I;') SO}nlo\\‘h:\t similar fashion, with capl-
not greatly matter, 1 tjab {““1 Mansurah in Sind. 1t does
two cities (each of the, “5 t.he munensely vaster size of these
when compare \vil)le}) ree or more miles in eiveumference)
again emphasiye, B 1€ other sites of the same enlture, onee
recognized at gli qtq:’.\'“](QHSQ centralizalion which we have
tion. Cf“"lralizatiq;/, ;:zsof tlh(‘ Civilization,  Sameness, iso!a._
?aﬁ(m wihin an fron (‘l;:'q.)sn-af'i qualities : i( was a civili-
tact for a thoysan( \fv-:»in which preserved it marvellously
1500 B. C., soiething l>1:1)t)1>‘(:n)ct:;)'t((‘) ‘iylr tess. A dhen. abou!
) We are onee aeni '
citadel of Mohm?j()l_i\](;::) m;{t].m "“-“(‘l_‘!l fortifications of the
Streets, Sfrel(',hin;:.'f()r ({l\\‘:d\' t()“.).]‘(.‘ ns e the familiar ‘“'“'“i*(‘r.m
the scene iy very ‘“f’fm:(-mo“‘“f]s the Tndus. Byt “(ll(‘l‘\&"lse
Omecoming whiel We wit ,,(.”,]( fmm the peaceful evening
smoke and flame gro l'il';'il @ '(.M("d before.  Now volumes of
us. Led by a g(‘sticuiwi.“ )1,.], {,‘lm'n several of the honses helow
}by two small ponies “'h?(,-l:]illf(.m, a‘n out'andish ¢hariot drawn
orde of howling swordsme are stretehed at g fast canter. @
- el s rushing down one of (he main

streets, B .
by the :
chariot-pole crouches the charioteer, and
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every now and then the swaying figure beside him fits an
arrow to a short. stocky bow and discharges it into the panic-
stricken groups of fleeing citizens. As we watch, a gang of
desperadoes {urns into one of the side-lanes where half-a-dozen
wretched ereatures, ineluding a small child, have just emerged
from a house and are seeking escape. In a moment their
bodies are sprawling in the dust and their cries cease, A little
further on. a rash refugee has returned for some treasured
knick-knack, and he shares the same fate. At another spot
a pathetic group of eight or nine figures, half of them children,
are emerging heavily laden from the Quarter of the Ivory
Workers. They are surrounded: their sereams reach a brief
erescendo and die away. Their treasures have been trans-
ferred to other hands. and the looters are thrusting upon
their way. Elsewhere again, we look down on one of the
public well-rcoms, in which loeal house-folk were drawing
water when death came to their eity. For a time they have
cowered beside the well as the sereains and the shouting draw
steadily nearer. Now they can bear the suspense no Tonger.,
Two of them are climbing the stairs, have reached the street,
when the invading mob closes upon them. They drop. and are
instantly trampled into the sand. .\ burly fellow with raised
sword turns on to the well-house slairs and euts down the
cowering woman who is struggling up them. She falls back-
wards across the steps. and her companion. still beside the
well, is struck down instantly. Laden with plunder. the raven-
ing horde sweeps on. A part of it is already streaming up
the long stairway into the citadel on which we stand. Tt is
high time for us to take flight into the future, through thirty-
four centuries during which the poor bones of the massacred
will lie there in the derelict streets and lanes until twentieth
century archeologists shall dig and find them, where they,
with their age-long Civilization, perished within the hour.

It remains to expand this story a little in the colder light’
of scicnee and literature. Receut revisions of all the related
evidence make it clear that the Indus Civilization was still
living in the early centuries of the second millennium B.C.
Tt was succecded by a variety of (maierially) inferior cultures,
in some cases after a phase of violence. Into this picture it
is difficult not to bring the cvidence of the earliest literature
of India, the Rigveda, which is ayreed to represent, from the

4
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f}:é/ ac':)ft‘i):;i(t)sg ?)lewhanc'[ i the vague way of a hieratic hymnal,
Ay w.hiz)}]; the invasion Of‘th(z Punjab by the Aryans
now commonly ax on archacological and other grounds, ¥
vedic hymns 7;Iza(}lfscr-1b0d to the fifteenth century B.C. The
differed at vo. e lt‘clear that the mobile, cily-less invaders
they i‘nvaded C"“I?:lhpmn.t from the long-static citizens 1‘01'1-om
is pur, mean'in . }:e;m l,l,sed f‘(‘)l‘ the cities of the aborigines
embattled citieg'a 10ﬁ ‘pr strongholi.” - One of these
they are refererls called “broad ” and “ wide.” Sometimes
manal ” forts are t(l) metaphorically as “of metal.” “Autu-
capacity of a b ;SIO named, perhaps with reference to the
stood, to ‘Vithhz(l),l?l’ﬂlke that on which the Harappa dlefences
hundred walls " a( '¢ autumn lrnundations. Forts ‘“with &
or of mud-brick r(e“mem,,“"}fd- The citadel may be of stone
war-god, is purand raw ", “unbaked ). Indra, the Aryan
forts” for hlis X;’t ara, “fort-destroyer.” He shatters “pinety
doubtless referre)l’an l)l‘f)tege,.],)wodasa_ The same forts are
yariously ninet ¢ to f‘hel‘({ in other hymns he demolishes

Y ninetynine and a hundred “ancient castles” of the

aboriginal leader § -
er Sambara I 1
. Int he “re S (O
consumes a garment.” orief, he “rends forts as ag

,
the I:l:terk?ele;e; or were — these native citadels ? 1t has in
best, mere palis Izlpolsed that they were mythical or, at the
fortifications at NI? ed refuges. But, since the discovery ©
100, that af leac arappa ax)fl }\’Ioheujo-daro in 1044, we know
cities was strsisrﬁ }he 'a(llnlulstfati\’c nueleus of these great
of the saine Ci\%'ly Olft)ﬁed_ We know too, that lesser sites
Western Sind ml) ile}'tl(“h such as Al Murad and Kohtras n
fensive walls of (t Sutkagen-dor in Makran, could boast de-
showing theno » (;1“9’ stone-and-mud, or brick. The general
zation of ess'e,/nllts'tll?t of a highly evolved “aboriginal” eivili-
employed méics' 4 7{())1-A.r?/an lype, now known to have
minated the ;i\l/ve mr“ﬁcah.o“s and known also to have do-
from the likel e:s.yS;m“ of Paki_stan at a time not distant
region. W'hz{tydsstrIO( of the earlier Aryan invasions of that
matie, economic m'ye.d this ﬁr}nly settled civilization ? Cli-
it, but its ultim poiitical deterioration nay have weakened
completed by (;::Flt)e extmetion is more likely to have been
cumstantial evid‘ erate and large-seale destruction. On eir-
If we reject thi e Indra and his Aryans stand accused-

ject this evidence, then we have to assume that, In
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the short interval which can at he most, have intervened
between the end of the Indus Civilization and the first Aryan
invasions, an unidentified but formidable civilization arose

in the same region and presented an extensive fortified front

to the invaders. The assumption is a wilful and unlikely one.
It is now, therefore, generally accepled that the Indus cilies
were, in fact, those referred to in the Rigveda, and that they
were destroyed by Aryan invaders in or about the fifteenth
century B. C. (See I'tve thousand years of Pakistan, by R. E.M,
Wheeler, p. 24f.)



\7Ae 361”1!/ ;S)cm'/a[ /@/@»«m

T. P MINAKSH] SUNDARAN
INDIA has celebrate

MOALY MLOLL ) B L

she achieved 1y d her fifth anniversary of the day
1dependence. She ix g federation of States

moone of which an anein

even in thig rr“}.lm‘:;‘i(:llin(/(x(‘.l)t langung(' continues to he eurrent

both ! o l)a(,{.“, ) }1 -entury. The Tamilians are therefore

}mritage o ix()oil(r(f t()llhe past for preserving their classieal

ress in seience and r)(\r\\ ard to the future for achieving prog-

problem gt preserit 1 N mmlf‘l'n arts. That is their peculiar
Seit beeause of their unique position in History.

f language i

a (“ 18 vy Y C ey .

Ianguage géllOt?](ldll)i(-:?p]msmn of hationality, the Tamil
duty, me capable of performing this cultural

Man

N stands . .

marches towars l:ﬁp“]lth-‘hm kaze towards heaven, looks and
> REonzon. . The hands hecome freed and

develop in ;

bOdim({)nt, tc?‘e;}ziemx:nracu]()US‘tools of the brain, its very em-

the machines whibcha . Sham“g‘ as they wish, the world and

Fhat his most mater ?re'})m his extended arms. Man finds

Ing other hearts gy, ¥ 15“0_(‘"'2'3“ of cating creates music mov-
IS Words symbolising his innermost

thoughts, N ud utte
This is a diSICz(l)r\)mtr};v”;lfSla“”ud » thought is no more inaccessible.
in this union O’f’voi]( “a revolution, Society is knit together
Miracle is that §t 1 o and communism of thoughts. The
o arnation of thought in audible
after all, the NS serves this through its tradition. But
meral. When may's sound, as an audible sensation. is ephe-
_ ¥ seribling hands give permanence to these

The Govern

, ment .
mittee for it of Madrag appointed in the year 1950 Com
N it a -
endations { impli-
printi . 50 as e or the simpli
ting machinery ang gjse; tO-SQXV(, better the needs of modern

ment of {he Seript. §;j ard the illogical accretions i 1
that becauge of st;-o ;x months ago the Governm in the develop
the pubr;ib ("Dposition to the reform (e)?tuOf Madras stated
¢ to efy ' the scri i as
2 effect the changes jt might de:;:xﬁgcézssvr;b

a3 .
! ember of the Governmennt

here gig
’ Qlscusses th
€ need for adopting the recommendations
ENAc

of the Committee.
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thoughts through written symbols, another revolution is ef-
fected. Man's thoughts conquer time and space. Aristotle
and Tiruvaluvar, Homer and Kambar speak td us through
the ages. Our friends in foreign countries of the West through
their letters, conquering space, speak to us as did the Letters
of the Kings carried through their embassises in ancient times,
Books are thus horn.

Once written down these books of great men cease to be
individual possessions and become the common property of
society. They can he copied and multiplied but there is a limit
to human power, Man, however, overcomes this difficulty
by inventing machines, If man is a thinking and a social
animal, the books. the embodiments of men's thoughts. are
the heritage of every man — not only of the learned few,
The age of the Common man starts. The Printing press and
its modern developments of lino-type, mono-type ete., have
ushered in this age of universal literacy as the very basis of
the Democracy of our country. The Printing press though
nothing but matter, yet as the embodiment of the social urge
of Man's spirit thus introduces the third great revolution in

the domain of thought.

The common man — the ordinary labourer working the
ever renewing machines has to keep himself in touch with
their modern developments if he is to keep the wolf from his
doors. The invention of mechanical devices and improve-
ments are flashed through the wireless and the tele-type writer
all through the world. o be printed in the evening papers,
giving the latest news. The Tamil language and 1ts seripts
have to serve not only the poets and philosophers but also
the motor driver and the electrician speaking and writing
a peculiar Tamil jargon almost foreign to the learned. though
popular among their own comrades. The democractic and
practical need of the age should not he lost sight of in our
preoccupation with our own classics.  This supplies us with
a guiding principle. The adult coming to the community
('entre to receive his social education is to a little extent like
the child familiar to us in our school. We <hall therefore
study the familiar child to throw new light on this prob-
fem,

Society it is that makes eulture immorial. passing it on
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habits Th
e I er .
younger vene,if:;m the greatest problem is to prepare the
sities of ?ho n;( ]()n — the future eitizens — for the neces-
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honest toi) ani(l ﬁxtqr(”‘)-a)] mshitutions, where their difficulties
ed as errors hy a“t 't'”aﬂ' at ereative expressjon, are condemn-
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in its progress in writing. -z and 2. the first two letters are
related in form, even as they are related in sound. The long
and short vowels and syllabic letters in the alphabet are
uniformly thus related. But at the very second step, come
the short 7 and the long ¢ which have no similarity in form
when they are written as @ and #. The connected forms
3 and @» are not of ancient history and there is no meaning
in persisting to use the grantha form of the long ¢ when there
is an ancient form still continuing to be current. That great
friend of the children the late lamented Tiru C. R. Namasi-
vaya Mudaliar re-introduced uniformity to this extent in his
Readers.

These are some of the recommendations of the Comimittee
appointed by the govermment of Madras for reforming the
seript -— recommendations approved by the learned bodies of
Tamil land. These are neither revolutionary nor heterodox ;
they, in an orthodox way go hack to the pristine purity of
ancient usage.

The next source of confusion is between the sign of au
;) in the syllabic letters and the letter I far), o is au
but nothing prevents any one reading it as o'a; and this
remark is not hypereritical. The compound ollalal (garere®)
by elision of the medial consonant ar can hecome »arg® (olalal)
in poetry, according to the hest usage of the grammarians. Vau
(Qaron) is liable to be read as vela. Arunagirinathar of Tirup-
pukal fame uses the word “vellari” (S 1) the cucumber in
its unusual form velari, where the medial or > has been elided.
How is one to distinguish velari from vauri (Soorf)? If the
children get confused and read the word »w»% as olavai
according to a standing joke of the schools, who is to be
blamed ? Who is to be slapped ? Certainly not the child-
ren who in their simplicily, yearn for a firm hold on the
uniformity of Nature. The (irantha seript avoids this con-
fusion by having two different symbols, for otherwise 1t would
have been impossible to read sanskrit in that script, because
of the frequency of the sound au oceuring in that language.
It is the rarity of this sound au in Tamil which more often
than not was written except in Grammar. in the more ancient
way as ‘av’ (Avval, navvi) that has not brought to the fore-
front ite confusion with Ja. There is a suggestion to remove
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au ‘fmm the alphabe
whlph when adoptec
ancient gramun

t n?’ﬂf — a most revolutionary change
- oi- \t\'xlltf‘nak{‘ it impossible to print the
this au occurs. Noboy 2 ranshterate forcign words where
but i this age of fre '\ll“’ compelled to write au ins‘ead of av:
to write av when he f:;((‘l()clll“ we eannot compel a phonetician
purpose of (iifTerem/{‘ t" s he is hearing the sound aw. For the
there is 1o lef[li;m? mg these sounds in the seripts — for
retained for | whi‘];t “ln pronunciation — the old form or is
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Practieal dexm:ulqd\ fbe(\” here made 1o the democratic and
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the kombu and the old forms for & efc., they can print all
18 syllabic letters ending in o. So have they analysed Cs
series into G and & efc., @ series into & and o» etc. With one
additional sign alone for each one of these series, all the
cichteen letters in each of the series can thus be printed.
When these operators come to the syllabic letters ending in
@ and » and gor, the Car series, the Car series, and the Gaor
series they nced no new signs. By the combination of
the kombu, the = ete., and the kal or la, they succeed in manag-
ing to give us these three series, without any difficulty. They
have not gone against ancient usage by introducing these
mechanical devises of economy, — the @ series.

There only rémains the four series, the long u and the
short u the long “i” and the short “i” the & series in which
this analysis has not been carried to its logical end. These
letters in these serics on account of their inseparable unity
of forms refuse any such easy analysis, The typewriter
board however analyses them into comon bits of letters. The
hooks of the short and long i are separated from the main
syllabic form ; the board also separates the latter portions
of the letters / 15 @ = elc. But thereisa technical difficulty.
1f the board were to be moving, there will be a spacc appearing
in between these parts : to avoid this, the type board must
be stopped from moving till both the parts of one and the
same letter are typed. One hand has to be on the stop key
almost paralysed for the time being. This impedes the speed
of the typing. Red-tape-ism will thrive on this waste of time
and efficicney engendered by this method. Some other method

of analysis is therefore necessary.

As far as @ series and & series are concerned, there 1s a
wonderful uniformity in their forms ; the hook denotes short
i : the hook with a circle at the right end denotes the long 1.
They are attached as it were, to the main consonant in the
Way‘in which they arc cast now. A reference to the Malaya-
lam seripts will make it abundantly clear that they need not
be so rolled into one form. The hook can be separated and
juxtaposed. Analysed this way there is no revolutionary
change introduced. Instead of introducing 36 new letters, the
trick can be worked with the original « etc. and two additional
symbols, the simple hook and the rounded hook. thereby ef-

fecting a saving of 34 new lead faces. .
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The 3 and » serics as they stand at present, defy any

such analysis. The gordian knot, as has been suggested, can

b
be cut by introducing new symbols for the short w and the
long u, thus s

aving another 34 new letter faces. There are
already the symbols in use for some of the Grantha letters
included in the pew alphabetical list of the Twentieth cen-
tury such as 2 o o0 g 2 & #1. These svmbols are » and 2
used in v=, @ e, Therefore. there is n-. necessity for going

m for any new letter face at all, and nothing except prejulice

prevents the editors and authors using these forms uniformly
for all the letters.

But, as matters stand at present, feelings run very hight
whenever there is g suspicion, however haseless it may be.
that Sanskrit usage is being foreed on Tamil. The very idea 9“’
reform of the seript is resisted from all sides in other countries;
but fortunately for the first time, in the history of Asian
countries, such a reform has been tolerated and weleomed 1
this Tamil country, 1t is not prudence to jeopardise the pos-
sibility of its success of this reform, by rubbing the oppo-
hents on the wrong side, merely on theoretical grounds. 'UW
experts in Lino-type angd Typewriter from a practical p(.)mt
of view, do not insist on this further economy for the efficicnt
working of their machines,

Here is a

logi question of humay psychology and not of dry
ogic.

The practical world is never the clear cut dream of
the theorist. 1t is full of compromises. If the idea of the re-
form of the SCript were to take root, it would indeed be 2
great revolution. Tt wip make posssible further reforms in
the future, if niecessary, once the nation becomes accustomf{d
to the notion of change. To spoil the good effect of this
agreed reforms, on hon-controversial points hy insisting on
doubtful symmetryand system, is to court defeat for all times
to come. Discretion is the better part of valour.

_ The dotted consonant 4 etc., could have heen analysed
mto s efc, and the dot, but the dot thus separated will be
confused with the sign denoting « degrees” in the measure-
ment of temperature ajng angles. One may wait for a correct
~analysis of thig series,

Therefore, t,

. ) €se Tecommen
on this subject.

o lations are not the last word
(,hlldren' oet

confused when they come to
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G ] . oF
syllabic letters ending in e and au, tlflel o.esnzel}*llg:; ;cr}::tead
series & the = series, because the vo“ehzl(;gk ! h;retofore‘
of coming after the consonant as k.al or ° al; heretofore.
orecede it. In syllabic letters ending Q and at n the 927
Iﬁerios Zan geries and Goor serles thg conquI((I)n 1sa\rt ISt son-
}()llll(lcd. for the vowel signs get split up tein k{g lp it of the
the kombu precedes whilst another par;iil ble onl}'r follows the
syllabic consonant. But any remedy w.1 ger e the
the discasc; because therp is the‘ gi;ro‘ca't'( artlas e adcing
o o mees. Iltil i;r ?}r)ril;]"oxlrléiggi’eeri’ng consideration

: ionary changes. ‘ : considera
ii‘;(t)h:,f;?“:z;l{)nc theothreshold of our enquiry preventing the

acceptance of the Roman alphabet.

. S dations.
There is nothing revolutionary m “}e r-ei(:;g:sndevotees
They hark back to ancient times. A felw mltsﬁ’at the present
of Tamil are lubouring m/\\del‘ tt};eflf?llya;grmed like Minerva
i from Siva or Agasty . es the
;:(r)lrgt:}f: x}?ga(; of Zeus. They forget the gragsualg;an(g&) for
seripts have undergone all through th? 1?g(+.). W,riting on
instances was originally hl;e a plus_ s gthe leaf, have to be
palmyra leaf, the straight lines tearing mentatérs like Nac-
avoided and written as curves. The cfortr}l‘e dots or pullis and
cinarkkiniyar point out the changes OH s not Rev. Beschi as
Kotus or lines into komby a(;lldegaé'hangis in vowels ¥ & @ @
the 18 century introalc “Gar series. 1f there is

:;(3 ﬁls syllabie letters of the @ Gs Gzr war SCr1es

. ints in Tamil land,
any well established tradition about our seripts m

+ € g [

) F

its ancient language.
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V. I. SUBRAMONIAM, B. a. (Hoxs.)

"I‘HE Tamil scripts to attain the present form have un(_ier‘

gone evolutionary changes, from the days of the Thiru-
natharkuntru Tnseription — which is the carliest know?
Tamil inscripion of the 3rd eentury A. D, — down to the days
of Father Beschi. The very word Tamil during the time
the Thirunatharkuntru Inseription should have heen written
as WOBWT | in the time of the carly Pallavas of the 7th
century A.D. as Wy | in the Sth century during the time
of' Nandi IT as ;8! , in the 10th century during the time
of Rajaraja the great, as 9y , and during the rule of the
later pandyas of the 13th century as o . Attempts @
alter the scripts to make them perfect, easy and uniform have
not ceased even in our days. Since printing has established
them any major reform is diseredited and decried.

Among the Dravidian languages, only Tamil, Malayalam,
Telugu. and Kannada have characters of their own, Tult
was written in Malayalam scripts and later in Kannada. The
Ku language uses Oriya scripts. The other Dravidian di8-
lects do not have an independent alphabet. The Kannada
and Telugu characters which were derived from the Devas
hagari, have little difference between them. Modern Malay2-
lam seripts have evolved out of Tamil Cirantha eharacters:
Iy 18 commm?ly believed by the Malayalis that it took place
d““?g the time of Euluthaccan of the 16th century, when
'lthftlliﬁugnce of Sanskrit was cnormous. Before that, Vatte
uttu seript was eommonly used for all purposes as in the
fll\;};lficent Tamilnad up to the 16th century. The Mapalas of
th: 511<b air adopted‘ until very recent times for their documents

oleluttu seript which is another form of Vatteluttu.

In the Tamil country the early Inseriptions were writtent

m three kinds of seripts, (1) The Vatteluttu seript (2) The

V. I. Subramonjam j
Travemenre Jam 18 a Research Scholar of the University of
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Grantha script (3) the Tamil Grantha seript called Tamil.
The Grantha seript was only for writing the Sanskrit words.
Mostly no unit of Sanskrit, shorter than a word, or a word
compound, or a phrase, was written in Grantha. The body of
the Inseription was either written in Vatteluttu script or
in Tamil. The available Inscriptions having Grantha and
Tamil seripts date back to the 7th century A. D. and the
Vatteluttu Inseriptions, except the Thirunatharkuntru
Inseription, from the 8th century. There is evidence to
show that the Vatteluttu was in vogue throughout Tamil-
nad. When the Pallavas dominated the Tamil country they
popularised the Tamil seript. Later, when the Pallava supre-
maey was displaced by that of the Cholas they also adopted
fhe same characiers as the Pallavas. As a result of it, the
Vateluttu script became popular ouly in the limited area of
the Pandya and Chera countries. After a few centuries of
precarious existence, the Vatteluttu seript fell intp disuse
even in the Pandya tervitory, When the Malayalis began
to use the modern Aryayeluthu seript, Vatteluttu was finally
discarded in Malabar. The difficulty in reading the Vatteluttu
and the failure of political powers to back its usage, were the
immediate causes for its disuse.

The arrangement of the alphabet in the Dravidian lan-
gnages including Tamil. resembles exactly the arrangement
of the alphabet in Sanskrit ; but, Tamil limits its vowels to
twelve and the consonants to eighteen Jeaving out the sqft
consonants of the varga, aspirates and sibilants of Sanskrit.
On the other hand Telugu, Kannada and Malayalam have
adopted the sibilants aspirates and soft consonants of Sans-
krit along with the peculiar Dravidian sounds like short
efsr), ofw) and I(wp) r(») ete. In these { (x) and r(»), hgve
gone out of use now in Telugu and Kann‘ada but early In-
scriptions bear evidence to the fact that in the early days

they both had () and r(»).

The origin of the Dravidian scripts was a favournte
{heme for research during the later half of the 19th century:
and as many as a dozen illustrious scholars haYG put forth
different theories. Among the three scripts mentioned above,
Grantha and Tamil seripts, are accepted to have been de-
rived from Brahmi. The origin of Vatteluttu alone is disputed.
Many derive Vatteluttu from the Asokan Brahmi and a few
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tate it as of indigenous origin.  According to Burnell, 1t 1
of Phoenccian an( Aramic origin.  Buhler thinks it to be &
eursive seript of Tamil. [ the opinion of Gopinatha R“LO.»
like all the other alphabets of India it is derived from the
Brahmi variety of the Asokar, seript,  An individual gll}alySI?
of these letters will clearly prove that Vatteluttu has originatec
from Brahmi,

If the Dravidi

an alphabets like all other alphabets of
India were deriv

ed from Brahwmj. why should they be “”“”ﬁly
different from other Indian seripts 2 The causes for t}.w Jif-
ference in the seripts are many. Though, differences in the
writing materia] is the major eause in shaping the seript, both
I the North and South India the same material was lle?(;
for writing from the heginning of writing.  Different socmf
eircumstances influenee very much the choiee and character 0
the seripts. The most important cause is the range of sounds
which a speech community habitually uses at the time when
it gets its seript, and the range of sound represented by‘fh"
parent alphabet. The Iaw of indolence that is, straight lines
becoming cyrves and curves becoming straight lines pro-
pounded by Gobinatha Rao can have remarkable influence in
changing the seripts. The high cultural antiquity as a cause
of differentiatior, in seripts eited by Caldwell, deserves con-
sideration. The innate tendeney of the Tamilian to change
every” thing to suit the genius of hig language and culture
may also be g Important cause for the difference in the
seript,

Scholars are equally divided ;

origin of Brahmj : Buhler and Weber trace it from the
Phoenecian alphabet : Isaac Taylor, from the predecessor
of the Sabean ang Deacke from {he Cunciform syllabary of
Assyria angd Babylonig. The British Eneyelopacdia also states
“the northy Semitic as thoe mother of Brahmi.” At the outset it
Iust be mage clear that these scholars did not take into con-
sxderat.ion the Mohenjodare seript, for this buried civilization
was discovered only hi 1946, The light nys Mohenjodaro
of scripts i« important and
Opinions of seholars need

0T N, gdon wh specialized in this field
discards the earlier theorips of I

or “hoenecian origin and states
OTiginated fropy, the Mohenjodaro seript.

i their opinion ahout the

, . -
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: - irector of the
Long before him, Sir Cunningham, the ﬁl(slt tﬁ:rexist&nce of
i \rchaelogical Department Suppose But paucity of
Ind}anl.{ N udq ai’cto”raphic seript in India. Bu ]%r G R.
an Indigeno I pBuhbler reject this SUpposmon.‘ ; hés e
evidence mq(<01 sis “ The Seript of Mohenjodaro ™ I
o e o 11“% y 10»&1“ the entire Brahmi alp}z‘a l;etqls cc;olars
to the conc U'Slonof lc\'lohenjodaro 7 and says ) thmt\}fevsemitic
from the Sc'rl{).,tk(,n who connected Brahmi mt. " o show
el 1\0t o seripts for there is much evidene cerints of
aud lhoonccilan cere derived from the very S?nﬁ)is ancient
gt these o W’l‘h;)ugh the disappearance of et its re-
M olh.enjf.)dam. s neither felt nor recorded n dhldlzrz without
C'lV'lllzathll] Walltur:al influences on the Hlnk uku:dO.e of the
Efxlx(:iqaigfntc&l by all SCI‘OMS’} I{fﬁ:; iﬁi pgssibilify passed
: ' in all probabi . .
seript flo :lillC};i}\i}ilﬁ?ﬁglllil?ﬁlall;]i?al1ts who were definitely non
f)\l:‘yti;)us—lbe (h:y Dravidian or Mundas. ‘

i i idence,
important oplgraphlcal eviC

N we ShOllll(irggtgia]IIHZCFIiDUOHS which me{ 2225}%?1?3
et the Oar'heStt {)elong' to pre-Asokan p;n(i(hese Brahmi
by o (1)111)ers in Southern .Iudla- t}ilnoticing. Ac-
i CO}IStl_dGF: ?Lizlf]cuarc some PCCUHMIS - \’}’]0;‘7(3 characters for
seription cre a . Iyer they
s o K btﬁt);? l?(?“txi?c l%ravidian 1a11g333§35\72$§1; ilf
. {he sounds pCCn(l only two consonants -fors«;lskrit. The
w2 rie) ”(ml}) a@onant’, and not four as 1}1 ds ouly. If his
tho surd and t-uzl kin writing the Sanskrit \xor‘ uhmi " it
SOH&{lts PN USCH it clearly shows that Bwlliar Dravidian
foaciug is true, fhe idians because ail the pecu ns and later,
Covised Py the Dm\{zrst in these early I‘lscgptlls(icrit. Foreign
ounds have Chardai(f:i(\d to suit the “ee.)ds of Sa1 Megasthenes
extended and mo : /gupp()l‘l’ o this in fe"enci'he‘h]dians nes
e e h}( :(“:ICUkOS- had “O.ted 1hyat hould know that
thct }zllmga:i(\izofvgtt(:n book nor a scrl}t)(t). gzsti India and hisl
N AN ome down ' d-hand, anc
Megasthenes did not come wae Tittle and second-ha and
?an ﬂll‘fiiﬁf(z}i?illne caution. ma 1:1(;?(1;101 llétters on clothez
aken w — of the writ rs on clothe
Socgasthones ha(fi iii:?lli;?fluring the time i(t)ifn:g\ (ii;i known
Mepaotics (about 302 B.C.) though wr

egasthenes
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it was not widel
the South it w
Asoka when 3

y used in the North. On the other hgmd n
as extensively used. So during the time of
necessity to publish his laws of Dharma.a-l'OS?
he would have acecepted and modified the prevalent scr_lpt ()f
the South to suit his purpose. Thus the early suggestion ©
Ellis and Edward Thomas that the Aryans got their seripts
from the early Dravidians, in the light of these fa(:t§, seems
very probable. From the Mohenjodaro Pictographic seript
the neighbouring inhabitants would have derived their charac-

ters, and from those characters southern Brahmi would have
been devised. :

Hitherto the history of Tamil seript has been traced from the

earlicst stage. Though the manner and material for writing
were the same throughout yet there wore
shape of letters, in the form

i marking the pulli or v

> changes in the
ation of eonjune( consonants and

Irama, from time to time. In no two
centuries were they constant. Liven after printing was n-

troduced in this country in the 1614 century, the tm)d(‘,n.cy
to change did not cease, A few major changes have been in-
troduced by Fr. Beschi t

he renowned Epie poet aund ('}ran}-
marian. It wag he whq introduced the modern form of (o & )
to distinguish clearly hetween short ¢ («) and o () from long
ele) & o(n), Formerly long ¢ (e} and 0(») wore writt(‘{!
simply as e (o) & o (») and the short as 5 oand o

with a dot o, To suit moder needs and to keep pace with
other developed languages, the shape of Tamil characters,
why the alphabet itself, nee revision,

There are many irreg
long fq (#1) is writte
™ instead of swr,
as in ™a ang 2, 1f one and the same sign is used for denoting
the lengthening anq marking ai for 4] the vowels and con-
Sonants it would he simple for typing and printing.

vocalic consonant should he writien.
W second, the vowel, So the voealic

. be written Eramatically should he a9
thg OPPosite of the bresent practice, The maodery method of

writing is also not phonetic, A few other Tndian languages
too have thig defect,

ularities in the T
L as i Jong ng
Same is the case with

amil seript. ; while
(™) is written as
ai () — sign also

Grammatically a
first the consonant, g
consonant Lq; (94) to

Though 20 alphabetic system ig phonetic in the true
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he most
ss at least the
sense yet it should he enough to -expfﬁiy just enough to ex-
vital sounds. The Tamil alphabet 1s Othe increase of contact
press “the indigenous sound's,. Dueb:)(t)h Eﬁropeaﬂ and In(filalh
i cch communities — ‘ . words from
with other s{)ew)h enriched by borrowing ma‘“@gs important
! h]islt )1(‘1:(1‘ Di”e“e"t alphabet Cam(]l(-)tt: o?;ptrol(‘)ur alphabet
U > pres ) ; .
Ko ot thoss lenguages. Ko oty in writing e
e resent di \ Ived i
> necessary and the pres ts. can be so
?:zh::;:flstir;1n due to the lack of alphabe
these additions are made.

. » Tamil seript
\fter Fr. Beschi the necessity to re,formg:)}(;il suggestions.
; f ltterb écholars and a few ga\'fz \‘ezg to suggest a com-
In 100 Dy Gilbert Slater went so far ges for the cultural
o 1921‘ r.f : 1 the Dravidian 1anguaal on by the then
mon Sfﬂpft 1 ﬁ:\ agnuﬂl but was turned iflgted oy aber. The
ITJGVI.V? t'(\)'e cou‘n(;il of which he was a l.llozz-ript by the Madras
oo ll : iprovement in the Tamil € hope that competent
Cromemn mt!is another attempt. Let us)eelvcs to this task
(Iolver“{lmly ciations will address t};]en wrﬂo\vth and develop-
»evl;utcuhmm ;?Sgnmediate necessity for the g
ment of the Tamil language.
O0KS CONSULTED :-
whler. I
1 £ & h‘ b?/ G' Bu Dr. Burne .
) Il;dm“ tpd(t?og(:;?hjlndian Paleogrz?gi:}r’,;’y
D 8 : IeCil.
L Cranae by b (i
4, The Loom of Language by I
5. T. A 8. Vol L. o
(; K. V. Rangaswamy A-\‘;’:]?i
7. Pandai Thamil Iulu.tfflk ]3
8. Kerala pracheena Lipigal.

i roluine.
ar Commemoration v Qlu
(bu 7. N. Subramomant.

o
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U NTII, recently Tamil M usic

was a lost art even i the
land of ijts birth. The I

“amils were told and taught
and even made to believe tha( compositions in their mother
tongue coylq not be even cot to music. There are even _“’(l*?y
in the heart of Tami] Nag exponents of musie, who pride -
bassing over the claims of Tamj lyries at public performances
and private entertainments,

The system of ﬁmsic native
Carnatic music and jg distine
System in yse iy North India

to South India js knqwn }af)i
t from Hindustani Music. the

< Carnatic is the name L"WO';
by the European traders in the 18th century to the region 0

South Indig between the Western (ihats and the (Turmuaudall
coast. that is exactly the land made up of the o] Pandya anc

Chola kingdons which with (he Chera or Kerala made up
the whole of the ancien

t Tamil-Ahan, (The Home land of
the Tamils). ¥rom about the 10th century A, D. Kerala was
lost to Tamil Nag because of the development of a new
language calleq Malayalam formeq by a greater admixture
of Sanserit with the old Tam;il. It is g strange phenomenon
in the history of wor sic of the Tamils should

e called Carnatic, For, it is also Synonymous with Kanna-
dam, the language of the pPeople who mostly inhabig Mysore
and the West Coast

between (joa and Malabar, Tamil Music
has been known a5

Carnatic Musie for at least two centurics
and hence the termy kas come {g stay.

This is after all a small matter,
Servation is that Car
and is completely do

Teasol is political an
the 18th

A far more serious ob-
natic Musie disowns jtg parent tonguc

ninated by Telugu ang Nanscrit, The

d social, From the 15th century up to
century, Tamil Naq Was goverye by Telugu Gene-

The writer of this article is the autho

" of “Panar Kajvali Yal Nul ",
and son of the late M. Abraham Pandither of Tanjore, the author of.
‘Karunamrutha Saharam °.
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ho ruled at Madurai. Tiru-
ar ompire wh Lo -
rals of (he Vijayanagar mfl.pl.l.( During their reign, Telugu
chirapalli, Tanjore, and ('IH.II-_ . Z:“ll(‘s a'l over the
‘{ ‘ t‘u(‘n carved out Zaxmndarfy ﬁt oots. Learned
adventurers  es oty S

: \ ber of pett ranted
country and installed a nun ere fmported and gran
Brahni i from Andhra Desa wor inees. Zamindars and
1 hVL‘”(} .'f“l » of lands). The Nayak pr'm(“-:‘-‘ mother-tongue

als (oitts [ =7 . , S i
]“- iiars culiivated quite naturally '11\; . Brahmins with the
hatndars ul he influence of the Sanscrit also
Telugn. Thanks to t ineely courts, Sa s
Janded wistoeracy and at the pro tﬁl‘ who supplanted the
< “ arils A < e x. 1a8 < N

. The Mara t votaries

ot TOs )atr()n:)_g( . - ‘ere frrea

:\{u 1\1{\(1 gt](:ll‘i'r]linro in the 17th c“mmt“bliqhzd the famous
SNavaks at Tan| Thev establis
f Sansen learning and culture. They l‘o treasure house of
o nansert Jeg AR TR at Tanjore, the e Travan-
Saraswathi Mahal Library ¢ ipts. At the same n%[l}e_‘ ravan,
3 i ‘elugu manuseripts. At h Tanjo :
Sanzerit aud Telugu ma ‘o Sanserif. Bot}
;':)lr(l(l ‘ l(Lw equally patronised Sanser Lf Sanserit culture and

Ny ) ally ) S se
Trax all:drum became thus the centl(?;‘ ou Sahityams (words).

av . . Al h .

Carnatic musie with Sanserit and Te Und and languished for
r[,‘anl;itlc 1m ] i'““ info the backgrounhthe 19th century in
amil was drive ' onage. In the 19th Ry
want of royal or aristocratic P?f'OIlai“P Thiacaraia. S\Va"fhl Ti
h ‘ | security of British rule. 1 qmo Subramania _Iyer
e hnswami Dikshitar and it and Telugu and thrilled
r Muthuswar SHRE oan ; !
cl(l)?nal. \lel <auisite Iyries in Sanscrllt i‘lll]illg and wealth with
csed ex b e > g
the pﬂ S(th I?ulian aristoeracy Of(wpanatic music. The fémz
the }’ ()'UH to which they raised ar‘de Tamil songs wer
" ; . . R . .
fm(‘ml“ ‘t‘s music spread far and “11 inments. The Saivite
O e » Si¢t S s <,

1 almiLlfl( » public and private entirtiurai Dharmapuram,
O‘\Ctllj(“ o tlm ies) of 'l‘hlruvm’a(lu where Tamil songs.
Mmutts (monasteries) cos
anlil Th(irlunn;n(hl were the only pcl{:ltivated-

e ‘mns were
Iyries, and devotional bymns w

i Iyer,
. V. Swaminatha
\t the end of the 19th century, Dr.V Adhinam, searched

*Phivuvavaduthural rners of
himself 4 pm‘d\lt'(-,(t f)(t)flrll};l“llli‘; l(?laSSics n Eo;)k;f 3);1;21?50 usually
f(‘)r ()}d Iz]anllfr('lll]l) ~5)11‘)-11t {o light a num e(lited them. Ol?e
Tamil l\(zl(l . )'I((\r:turo and carf‘fl,l”y Cd[!’aram, an epic
called Cankam ll Lt ];(‘ colebrated .S"llﬂ]"].)’?‘ce " whose brother
of tho;o '}l)‘(‘mk: 1.\1-i“(‘” hy a Kerala ]I:Iulw A D. at \anch-l
Doewy in a'ml{ hout the the 2nd cen yoem, an old com
had i m“:‘m o Along with the epic ll')cco\'ered. Probal?ly
very near (.o(shm. : Adivarkunallar was ¢ llztul"\“ An earlier
B L o

> belongs : e was alk
annutatlil(i? of the same epic was Ao
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text, the
“ty com
for research :’g}‘;"}tary and the annotation are most valuable
on Tarmil mu;icoﬁﬁ; particularly for the light they throw
the art of music a ey give us a glimpse of the practice of
those early ti;neq S VNvell as its technique as understood in
Pandithel“of Iq“ My late revered father M. Abraham
construeted the ;n ore. ma,de extensive resparches and re-
in his teatise cal‘usllcfl‘l edifice of Tamilaham which appears
s785:t). | haye ed “ Karnamrutha -Saharam” (s 9P
musical-ix1stru111é111nyself made some research regarding the
My book is ecalled 'S I use n those days. namely the “ Yal ”
(wrewri m;a,,ﬁ 2,(,,,,,,1?;}.’”3'” ,Kai"‘"‘hi _V(‘nuppadn.m Yal Nul”
. ; DILNERE wiTir my s
with o¢bundan . &) I have sh ;
Wundant ey shown therem
Veena. This ts(;ll):io?P; that the old Tamil Yal is the modern
. us substitution o L ‘
Tamil musical terms bein f names is explained by all the
later days. g substituted by Sanscrit names
m The old Tamils called
leaning three kinds
divisions of the lang

of ,lthe‘_r la‘_‘gufig(?.Muthamil (literally
o amil) indicating the three great
mostly poetry), (2) Iqaig?@?fm(,’g’ (1) (@us, literature ;
rama and Dane S =y, Musie), (3) Koothu (#59
(P1i5¢) whep cOi)ﬁ'n dKOOthu 1s also known as Natakam
Drama and Dance refe to Dr{llna. The books on Musie,
erred to in ancient commentaries are

not available now. R
- Even the few i
v mt e 1OV, v | ew that are said to he available

Prosod ioh i

sody which '

shows that letter 15 one of the sub-divisions of fyal Tamil

Thalai (ﬁ&w) Al(;’ (67'@““"‘5’% Sy“ﬁbl?S (’)/a)‘)-'l) 3',,:-{01 (-7’/1')'

Iithugai (37’&2'5;)&5) M()(I]Z,;’g;r Thodai {(Dan i) l:((;();l (.;.,,5;),

the rules of music. L (Zrrr) are so arr sfy

o ule n'usxci: The Pun Gy o1 ang(jd as to satisfy
(790, Time) are s oo e musical mode and

subi e and time, and that

these has been the pr ject may not be lost. The result of

‘oducti :
boetry) such ag Ven uehon of different kinds of Pah (1.

I " . ba Do o .
(ahpa (&69“”,7). and V (Fo LTy, A(?hu‘]yapa (,g;é?i‘un‘un)
! “‘.')‘Pl'/ln) : :

. and their variet-

les namely Thalisa;
(CUOT T T3Y T?::ﬁl I()'m rai (wa»). and Virutl
oe 40 and Virutham
composed as to be sung.

and there w h

A as us g

musae, f 1 lillk bet\w Qe f l
een p try 318

anchipa (o
Fa), Thy
"Y was so
1 intimate

RS

THE GENTUS OF TAMIL MURIC 45

and musie are cap-
explainable
f foreign

The productions based upon prosody
able of being easily learnt by heart, are easily
to others and are best protected from the adinixture o
elements. The Pahs (crsssr, Poetry) which are chief parts
of the Tyal Tamil become Puns (Songs) when sung to music
of Isai Tamil. Though the. term Pun (/%) 1s a comimon
name for Ragams (modes and notes) it means Pahs (words)
sung to musie. The Puns and Pahs when used with ther
respective  Abinayams ( gestures ) beecome Nataka-Tamil
(Drama). Tt was only after Pahs were made that the Isai-
Tamil or music which accompanied their recitations came
mto existence. Pahs and puns were followed by Abinayam
or gestures which brought out {he meaning of the pOPt{C&l
compositions st {o musie. Abinayam, beeause of daneing
and gestures developed into Natakam (Drama). This ex-
plains why our ancesters saw unity in the three divisions of
the Tamil language and called it Muthamil (Triple Tamil).

Tt is worth while to remember what a foreign student

gf the Tamil language says about the quality of its poetry.
It is not perhaps extravagant to say that in its poetic form,
the Tamil is more polished and exact than the Greek and n
both (haleets with its borrowed treasures, more copious than

Latin. 1In its fulness and power. it more resembles ‘Enghsh
‘ —IWinslow.

and German than any other living

Tamil Music being part and p
veloped along with it and attaine
.perfection. It is testified to by the epie
I commentary ﬁnd notes, It was h!?.hl
fundamentals.

language.”

arcel of the language de-
1 early a high degree‘of
Sillapat hikaram with
y scientific its

the North lost

ater nnitators of it n .
Aedern artists

its fundamentals and its scientifie character. o opit
and scientifie students of Carnatic Music follow the ~anst

. ] ar ; Qaranga-
treatise on musie called Sanqgitha Ratnakaran by ?amnoqt
deva, a Cashmiri Brahmin of the 13th century at the cour

are unable o explam the

;’f Deogiri in Maharashtra, but
tndamental basis of that music.
arding sruthi by North Indian
scientific tradition of ‘the

« The music and musical
« The exacl

Unfortunately the 1

The confusion ereated reg
?"Uth(.)rs explaing how they lost the
.l amils, (aptain Day in his hook on
Instruments of Southern India™ (p- 15) says -
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. e ine
definition of what constityted Sruthi is difhcult to determing,
but it is thus vaguely given by the Sangitha Ratpalaram.

. o . "y cound
“A Sruthi is formed by the smallest infervals ;)f m}:’r}’
and is perceivable by the ear: it ic of 22 kinds RO ¢

oo . . . . - : use
distinet audible sound is a sruthi: i1 is a srathi beea
it is to be heard by the ear.”

. ' wyvals ()f
“Doubts however exist as to whether the interval
the sruthis were eaual or not.”

. . . ator Adi-
The following stanzas cied by the Commentato

g i nt
yarkunallar shows some of the fundanmentals of the ancie
Tamil Musie,

f n A~ . - . . .
Y YN Lig Sz 2 ny Yok g

-~ ~

ol . . ol . N T e
SWALIT ) i oy 7 200f UL S g, w bl
. . . . N mad o1

Qﬁlb&@)ﬂllﬁb Cgrr.nr w lf"m,n;wal?m LR AR RG]
ORPENTSS 5 5545 audm
o )
&, M, &, W, 1, 5 B, Ou

. © 0 oD
o gy Curagasmaciony LS T R DR
BT apsar@y, a@pin

In the above lines

. S argIms
he points out how tha seven Swaral
‘Notes) Kural ((3)“\‘

). Thutham Codgaitd, Kaikkilai (34887,
Ulai (&), T1i (59), Vilgry (7 7), Tharam (»17i), (DO,
Re, Mi. Fy, Sol, La, Si. the corresponding names of notes 1N
the Western system of Music) proeced from the soven letters
Sa, Ri, Ga, Ma, Pa, Dha Ni (¢ D.FEUF G, A, B, the seven
letters of the (" major seale of Wester musie).

Again in {he following lines he proceeds to give the
System of by which the twelve frets which are required for
ah octave, ¢n g Yaql (Veena) nay he correetly fixed to the trué

bitches (tones) of Sa, Rj. Ga, Ma. Pa, Dha, Ni, and their
five sharps,

Silappadikaram * Arangetrukathgj -~
“@mpfu (&7 ellof) Ouzcir,fé?@ Y. 1000
Q@i

Ca_ @ Gowidlar @6
QU 5371, Ln’i_ gn_ L T

) .
(.‘ommentary and anyot
o G‘ra;ru,ﬁl, A I

S)Ql'diﬁlT/l;](ﬁ "
ation ;.

(@!I’l._l}dr& YUHD 1408
1 @onaDire
BTNy QgrR 4

mwape, (Qall mrictf
YXNXT 5 11 Bneunps @WF

. . CO A
BIL1 i (), Y A Py apine unyil

(US OF A SIC a7
THE GENIUS OF TAMIL MU
Y & P stowdar ? rova Ty o
Coli e paiiejaats Goldwms Guwi, o @ u‘ol’: Y-
wlor ; : h— @ gl wrp SN M
Dy g wdvr wnplSr — osawenip Hon — Gader wrp 3
! ¢

o~
e b Cueds v sCasias .
Ozrs. BoNa@ring pirSoo vidralar wirp Credd ma s,

olv 5, which
. it hat pap he {welve frets, w
He says in these lines that ach (’f t notes must be fixed
produce the twelve pifches of ”})C &;\o?:i)qe with their respec-
v A3 ¢4 o rl ~ . <
on the Yal, so that they ]‘mgh‘tvlj{éur‘ll with Ili (Do with Sol
tive Pahs (Rols or fifths) just as S that Ili or pa (G)
or Chwith ), We know h} (‘ﬁpmjli‘l:(’((‘») The sweetness
perfectly harmonises with unmtit()l“‘m the harmony of this
X : N . rtion t RN
of the concord Wlu b('.m plOplm(‘e not say here that this pa.
Pa with Sa (G with (’). He does © ire which
. 1 lsnu'th Of the w1
Lo sounds at 5/ of he I‘;Yh()l0 :ayz; emphatically that the
. . C o Vol ut he sa; ¢ 1ti-
produces Sa (') of a Yal. -e such a cu
one who fixes the frets on the Yalf tulustth(l’]a‘concord of the
T ‘ appreelate
vated scuse of car as to ‘1}11;:(( ¢
hotes Kural and 111 or Sa and Fa. | which can be
. RUO0 QU
. . : ate a sweet S0 of
It is not casy to indic A ar. by means
Winutely appreciated by the cuu}\fﬁ:l edThe internal ear
wire and caleulations by the leveling r uditory impressions
as well as the nerve which differentiates a ds must be in pro-
are very subtle. The appreciation of 'goElil organ. The first
Portion, t‘o the subtility of the "mdntozfs and the Pah (Sol)
smmq sa' (Do) should be so ,a‘hp”‘?;at }(;is ‘I’,a is made the Sa
to it should be determined. Then ‘1 of fifths, we obtain
and if we proceed by the same p]()cCSSf an octave. These
the twelve musical pitehes or tones o oradually ascending
t\\r'(/‘lve pitches of the seven notes arc a other as Sa is to Pa
' A . no S
series and are as concordaut with O“O‘vawhich is supposed to
(Do to Sol). Even in * Bharatham ts about Music and
be the varlie'st sanserit work which ,t‘tci(\im,ve pitches may be
dance. we find no clue as to how the ‘f -om the above that
d(‘ri»"'e.(l in an octave. So we conclude 1 ment of the First
e\;cn at qnl("\rlv age (from the ("([)mfnmnc((:hri'st) the ancient
<« < g 4= [ N e B b .
oo «l eenturies befor -elve pitches
Famil Cangam. several eenturse:s L 1ese twelve P
Tamilians i'wv had their singing with tl
« [3 - < .
devived from Sa-Pa system, | of controversy and
In Lurope there was a good dmf . octave and these
n Lurope P e of an
doubt as reeards these twelve pitehes 0 :) These were first
as [sX8 ; 1¢)5 years ag20. \« th t“’(:‘lve
caine to an end only about o) and Mozart. As the
used by Hwydon (1732-1809) and -
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pitehes of the oetave were equally divided and pianos ('-(;:;:_
structed accordingly. modulation m all the keys l)f‘cOJnne Ithe
sible.  This modulation was brought to perfection by’[’his
celebrated Beethovay (1770- 1827) about 125 years ago. o
arrangement of pitches is called Feual T(*mpcmm(zil't.' ;;rs
Equal Temperament wag introduced as re(sont’ly as 1-0‘)(’n q
ago. Captain (', R, Day in his book named The Music a

. o e N aoe N S s as
the Musical Instruments of Nouth India ” page 2. say
follows :

“The following table Kindly sent me by Mr. Ellis
shows the results obtained from a4 most minute and
careful examination made by him and by Mr. A. J:
Hipkims of 4 beautiful old Veena in porfcctv.,con(“
tion now in My possession. This instrwment is het-
ween two or threcshundred years old and is from tl‘w
collection in the Tanjore palaee. The results as will
be seen tend to brove that the frets were purposely
arranged for something like [Squal Temperament.
We see therefore that i, India much the same rCSU_“-S
have been independently arrived at by the native
musicians as have been attained by subsequent

. D . LS saharam
seence m Europe ”  Cited iy Karunamrutha Sahara
at p. 141,

In the ahove, he gives g fe
the Yal (Veena) thay was t
(South India),

W important particulars a'?out’
aken to England from Tﬂ“lori
This tnstrument appears to have heen fl'O‘t‘
the collection gt the Tanjore palace Museum, and the frets
n it seem ty have beer arranged so as to produee the t\"el.vlc
pitehes of the seven Swarams (notes) in accordance 'wﬂl
Equal Temperament. He says that on examination of it by

Mr. Ellis ang Mr. AL Hipkims, i¢ was found that, the frctsl
were arranged not conformity with the Diatonie seale usﬂl
In Europe for 2,000 Years but in accordance with Fqua

fmperament used for the purposes of modulation f‘"‘_thc
bast century o two, and that the South Indian musician$
had arrived at this sy

: stemn independ(‘,ntly hefore it was ever
discovered by the Europeans.

Captain Day after |

aharioys re
that the twelve frets of

search, discovered the fact
the Ya] w

€re in accordance with the
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. -wuth that this
daual . t and mentioned the truth th \
Lqual Femperament an I India from remotest tune. <
o e e w1 South Indi . 3
system was known 1 ~ou Id would certainly convince
Etde deeper vescareh in the fiele onclude from what
all carnest < udents of music that we ca”_"‘;]‘topn centuries ago
we find iy the Silappadilaram ‘;-;lf\cnfg:ed ito in the ancient
: s 1w re i

that the Sa - P system (Do- So it has been always m
music of the Tani! country and 1}1‘31 ):’S(]‘]l{ll{ day

Y S AURNEL N the prese i
Yogue amony the Tamils even o
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I
AMBAN'S work Is sometimes called Kamba-natakam
and therefore, one nay expect here the dramatic ele-
hent to predominate, His work is not a drama in the sense
I which we now understand that term. It dees not eonstst
merely of the speeches of his dramatis personae. [{ is av
€pic, not a natyra] epic like that of Homer or Valmiki, but
an artificial or learped epic like Virgil’s or Milton's, Why 1t
is callqd a drama is that, like a vstage play, it is full of
dramatie situationg. This usage is Justified in Indian poetry
by the famoys example of Mahg Nataka called a drama,
though it js not, Perhaps Kamban’s work is a masterpiece

of art unlike the Datchwork of Mahg Nataka, full of digres-

sions, conceits, quibbs ang discussions. Tt ig beeause of this

: auture of coneentrating on dramatic sityations,
follgwmg in the Mustrioys footsteps (f Hango and his Cilap-
patlk.aram, which is again famoug as g drama of threefold
Taxn{l, that this Kambag, Natakam lends iteelf so fittingly to
Pavaikutty or shado i

. W blays in Malabar and other places
from very ancient times,
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iki
Kamban  Vahniki Kamban Valmi
1 23. 10 ete. 41
2 93 1314 21 oy 97.20.30
3 43§
4 23. 22 44
5 45
0 46 26. 7.8
. 47
g 48
0 49
] (24. 27
10 50 326, 10
n 51
52
12 53 28, 12
13 o
14 54
- 55
15 56 25. 16
16 o
17 22. 111020 o7
18 58
T 501 2521
0 ovl .
y 60§ 2520
20 24. 15 o o5 22
921 2%. 2% e 17
29 5. 5 62 0
23 2. 6 63
20 25 7 ?4 05, 99
25 25, 7 9 26, 1t05-
% 25, 8 66
43 25, 9 Gg
30
31 25. 10 7(11 26. 25
32 23. 10 72
33 25, 12 73
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Kamban  Valmiki Kamban Valmiki
34 25. 13 74
35 25. 14 75
36 76 26. 27 to 31
37 77
38 24, 29 to 30 78
38 79

40 80

It must no

: t be assuned th
translation cp a

. at there is a word for word
direct borrowing

, : - Llven if there is an idea, it
has begn ¥sted here, A comparsen thus shows that Kamban
Proceeds in his gwn way. The life size portraiy of Tataka is
attempted by Kamban in the most graphic manner. The
battle between Tataka and Rama je really the first battle

Rfama ﬁgh‘ts. Therefore it assunies a great importance in
Kamban's eves, It o

: €8%eS to he p teasing of a worm : such &
teasing Kamban rese

rves for Curpanaka. The poet describes
the battle here in all its seriousness,

111

) We may examine the storjeg i detail. Kamban' starts
yszxt}{ th.e stogy abcut Kamg’s ashrama. but the whole story
15 dismissed i g single verse. The next verse explains the
connec'ted term Angadesq. The third vepse 18 a dramatic ex-
Planation of the story. Evep this, as was hinted alveady, 1§

reference by Rama made 5 prelude to the

" : : : S Us straight to the haunt of
Tataka without digressing on the guraling waters ete. The

Ztoiy of Kz.xma itself i3 given in Valmiki before the princes
:‘(;Nshth(é river.  Kamban is pot anywhere clear about geo-
graphy, but in any cage here it ig clear, he makes hjs narrative

?;l(éx-e ;l'ramatlc, by giving the bistory of the place only when

Valnx))iklin’ge:toi;eteifma} nside that move, whilst it suits
OBy 3 B ex i

ashrama s sigh Planation as soon as the
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. o dramatic
Supernatural effect is another inctanee of {\5‘21111{3’;377328(5‘21:1 the
@rt.  There is again the rushing in of‘ 1?}? r whereabouts.
moment when Rama endquives of thP: cage D’rh; the demoness
Rama standing as a grear satyagrabi even w eates a dramatic
s ready to hurl her fatal trideut at him, C’ x};ql} ud@Sm'iptions.
situation more telling than all possible :‘Uﬁ ‘of the wauton
The opening of the story with 2 (V{es;crql l(j Ou'{qet‘ that the
destruction by Taiaka sugeesis al the v The poet in this
world cam)ot“bo caved as long as ‘Sh(‘ I-Wﬁ' maeie casement
way has created a favourable situa ton am helieves that
where the reader under this (‘}"mmmlflet}\e cfbt’v and the
Tataka should be killed, The progress 0 bie. The speeches
final outeome are thus made almost m(jw? f;;]jows. shown as
of Rama and Visvamitra will be, in what ¢

equally dramatie.

v

struction of _the plotf.
ka in the mai p}ot of
of our description 0

The story-teller, trué
I he is catished even
' The dramatie

. : 1)
There js the question of H;O'fg(za
What position has this byeplot o view
Ramayana ? This is impm‘ta}]t{ li\}am
Ramban’s work as Kan}ba Mliatec ;111‘
to his art, multiplies his anecc Onf{ai“ Story. d
if (he\' hﬁ)\‘r" 1()0S€1)’ about the oll knit plot, 1t has algea i

however, has to give us a well knit plot. 1€ has & (8
boet, however, has to give us 2 we ma itse!f ¥
been hinted how the ’Stox'y of I\gx}:xishral

- . ‘ Es " ’ a I a )

to the deseription of Tataka's h

] nds ~—
nsist of three d]fferen'i it(l;i ;mu«e
he f Ravanas ‘ ‘
e . Qjta brings fogethe’x
A\ the fray as Ramas

Ramayana is said to ccr
the story of Rama’s exile, 1“ calotr.
R the story of Hanumsn - nkeys joit od to be
Rama and Ravana while the 10 " ana are attempte .
allies, The stories of Rama and Rave .f Tataka. Ttis Rama'’s

. - - 1 Aedtasse aric
unified by Kamban in this IYeer 10’“03; ORavana’S ik \n[":u;l(;{;
i ‘ i (snasas ving

3 i ¢ Raksnasd Aden (deor, pavi
I;l}I‘btr conﬂfm{ \:1{.{}1 'th‘o e s (he golden
1e son of Tataka 19 1o cOUIL
; 1avana.
way for Sita’s abduction hy Ka

- and ex-
connection nore patent

s of Tataka
Hamban has ma(i(‘ 't}}\llh’\/larica alone 18 the So;:wmlscripts
icit, Whereas ia Valmiki 2 e 10 SOINe !
E}:Slk, V&lhemfahsﬂie Cavahu is aocoxﬂulﬁ’)ﬂ‘1 Marica and&uvahu
the sglllll(\)(f aL"I:szundzi Kamban makes bo
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the children of Tat

y the
aka Afer iy gy they beeome
adopted Sous of Sy,

ml. Kambgy, brings out the impl‘l(}i;l(g}
by explaining that they thys become the maternal une the
tavang, Kanha,, furthep abiirms (hay '1‘;1(:11(:1_ = first
serviee of Ravang. Therefore the attack o her is IE’S aka
onslayeht on Ra\'ann's forces. and true this, when ld}i‘ilm
falls downy, Kambgy, exelaims gy g the ‘””i“(fug preaking
down of Ravana s victio BMer and flagerafy,

In Marating ), story of Rama, Kamban ho;z‘lns\.flq(ﬁr;l
the very bvginning and proeeos sten by step “h"(m(.)},”‘glr&ka,
n the good ol Indiay way, [, CVing us fhe story of Ta 8the
the poet like Homey and Mile,, Planges straight into cet
midi{je of the wWorking P oA elimax, We "
Taiaka: and the climax g SO0 regehed though the pae
15 alsy CXplaine. Here o have the three unities ”f~ plgﬁe'
fime amd aetigy, as dmnandw) by the disciples of ‘\YQIStH'n".

amban’g greatnesy o reveglad hy hic Superiority in hanc 1;;
thus the dramayie WL oand ()a epie art of (he so-called ?of
of the Lgagt and the Vegq With ng slavish hins against or
any one of these,

rions

\%

The diffepe

and Kamb:m’s
one whq read
of the readey
Jetween Visy

tee bem‘(w‘n \"a}miki's treatment of the stﬂg
humﬂing' of the sapne Plot s clear even ¢
s them g he s, as je wsually done by m'081
S of modeyy, flmes, There ju the conversatiol
aniitry and Rappg hoth iy, Valmiki and Kamb.ar,L
e may . a haly uth whin, Valmiki's \'i"‘"”m“fa
Teminds vy (p B grandno ) a, and ki Rama of 4 wehool !)O}»:
ambay’g \'is;vamiim Fernityle Ereat Gy gl Kumlm?)f
amga remingys . of g IENTY: el g MO Nondey he marries
the daughto, of the Livag R:’;lhmnium}i danaka,  Kanban
Comes affap the Rama of gy \‘:M-«hm has heeome P“P”Iar
in thig Countyy, The COlvereg i, n Rawhay i thr‘l'r‘r()r?
tarne @ highoy Diich Seous, . cotdepsed anc
therefre Mope dramatje.
Kamhan‘s R
now g fully
Dhax'ma —

e

4ma hae o
(i@\'@?(\ppd
HTTT

eased ¢, by
Man of 4
Moany e the

31 is
i school hoy ‘”dnd
Beh ideq)s ol h(\ml"}” (Iiki
Playful Ramg of Valm

JurY

DY IN KAMBAN >
THI FIRST TRAGEDY IN KAM

RN D N warer the {'I'Utb to
Which desevibed, P(‘l‘fl.li}?s' 1 “;‘i ‘Jfl(li of play Suggevste;l'
fay thay Nambay has sublimated t Iqul,)aIfFf epic Speqks zo”
by Valmiki, i, opening verse Mo feilavila yal tutaryar
Y va e plav of God, ‘i/‘n i« a favourite idea
”(‘n m(\\;‘((i’(: )(rxlj}((,;jdff ’]‘,;*blu or play of (xofll__ll;};; land. for em-
cf iht\“x:j':a and philosophers “{1 13::‘[” and pm‘if,‘v?' 'I:l‘z?
Phassiy, His mietaphysical (?("3" ‘:rwe always mnscl(;lbnm
B1ani Delqyee Lke the actor on . his assumed rale. " in
i .. hilsy he plave his asy passage N

. Iie W ' g =
00 reaiing even w . s the famo r at
J . 14 Y h . ))} ¢
15 tpge to this deal. ~HH:;(1 j‘m he C‘\‘“‘Pm(‘}]i\ 111(?\1 lmorc
- R s, q01= &g inge with RASA
¢ B . nere 1\&“)& B ) T aming w B .
1}\1(:‘“1111)&“ )\I \r\ l:(f' s exile, his face bee l( \;\d\'a I&andalg t
~ ayeh 3 ; A Do Tt gees Ayod; . rst
Jeo: N and blooming lotu \gain atter the
Rlorioyg than thonsa verse 108) 0 g estfallen ; he
» o . P TOF S - restte -
Heeey v patatam ns home «( 5 3
i}a ke ;r u.u;:l}, 1) i Ravana rmmnr{l of Rana where t}i)lg
eounqp Wil Raina, role acts < S
RO (4, i crandfather the h('”](’,( auy anger. alnung ith
POrts 1 by o be anpertarbend b K «1 them in his vot
e stemed o as Rama has aimP‘k ndam — Kumba-
UTowy . avanag cven as R e { Uttakands
at the IJI’IHI}{( hhack of his wet nurse (
< t : e

sen erse 17).
arngy, Vadaippadalam. ver

Vi

€l a

r and
. , " draimat X ,,»(;noalog}
Frue 4, hix arr of dra . about the g

ary details here is something
3voided all (10 linneersary Whatt i more, ";{’a artfully leads
DDAt B e o Tataka, .‘,[--, Jsvanily 10118
;‘ Past history [(lf L \'ulmimi‘ \’“Tl--u—m He mellﬂeet
0 T ot kiline A, v suggest-
odernity iy he desired end of kil I‘,} past history Sucé%}lce
on nstRamzl 1!]0‘ a m',“q examples hl(mlbk‘ ,u-ocedent; story
a8 3 « v-teller va _ s valuable | a3 the s
Elxu ‘llif()"‘}{'x(zxx‘l shoull follow his 1});“1’“' level as cte stories
,-b al i‘ 5 ‘S;;,.}‘(\(l hi: Hf{)i‘,‘y al ‘ll {.:‘{‘i(\lz \\'ith the” }{a}l‘la
\amban g I“‘I\ ! nn. he is not satisd cenvietion to an
NUTHIRS PV NG O :
9‘ an _('t‘h‘(”fll i (‘i as they ean earey " wiil not to fm):yhich
Ot ancient f()lkhn}({, k‘]};-m Ceven as fh;)' crude way in ¢ at
S GO e - hamban, ol i ¢ . '
5 Concoived iy orld, espreially i iﬂ,huu! any fi'm‘m};tm’s
ol “mfb ' i Vahniki, w fied with \1svaxi‘hc is
Y are pedfaron I8 st atis ) 1 =
K}. e A for Wi If Iama 15 no! f‘m ‘ith the storle,sl. for
btetije sublimation. ' (r‘;{‘ e satisfied ““Q raw materia Sude )
advige he is ot guihg ta ay serve as in their cr
2y s , N . LAY 1
" These siories majy Jve them
2o (g (o). l}mih(ilé refuses to give
ambay’y art, but
form
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Valmiki reminds us of 5 natural state of sceicty where
customs, precedents ang ancient history form the very em-
bodiments of Dharma — the beacon Hghts. as it were, fof
ever guiding man on the righteous path. Kamban suggests
a new era, where the hasis of okl soeicty are re-examin
afresh with a eritieal eve, to suif the changing times and
Xpanding socioty to faee new ideas, strange men and frf’sh
problems. It ig from this point of view he is reinterpreting
Valmiki {o the vising goneration of the Tamilians of his day-
Taless the stories referred o are also reinterpreted in
semilar way, a casual reference o these ald stories cannot
carry convietion {o the eritiegl mind. The question of follow-
mg the precedeny and of ohedienee to the great is still theré
even in'Kamban. But this prablem takes a universal gigni-
ficance in the form in which Kamban describes them.

But in spite of this we find i certain manuseripts fou

Verses begim)ing respectively with the phrases, Mam.lﬂ«,f’
Maungvan » (58), “ Piruku ennum (30), “ Vanakamtanil

(60) and « Atalal” (61) giving us in the most prosaic O
verses the stories of Kavyamata g Mantara as told !
\/ahm.ki — evidently the work of g untrained hand bent
upon introducing intg Kamban what a1t is found in Valmikt

“‘.’e_l‘. 4 casual refereyee to these verses will convinee any
entic that they do 1

ok ot show any trace of Kamban’s art ©
dramat?satxon or versificatioy.

VIT
At this poing reference may e made to other verses
\Vhlph we have il oW refused to cpusider. There is a verse
?"glmnng With the phrage « Kannavi} \;vl.uich is found in
vcc“r, 1?]‘1}1]1}1510‘;‘1])&, As it si_n}ply repeats the ideas found in the
fmsf o siralinm Tramangi » (21) it could not have proceed
an intr:d{)x:]f)h?hf riial&ba“- This new verse must have fqrnle
R Tataka\~1 " o‘ e 17 verses (k*scrihing the life hls-wry
. Viieh are pot found howevey in a few manuseript®
I Most of the 1
f things we h
" | verses we have
, ay a;ilﬂlstéﬁ;;st&mt;: prove
» these 17

ave heen trying t0
rejected which ap”
d hy their absenc®
verses must have

~ . i X
older ang brighter side of Tataka or exp

anuseripts, they do .
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in histor
been introduced into Kamban’s work Vflfy eﬁzlyoinb; som)er
either by Kamban himself, as an gftelr' lorugm-’v ed by their
other old poet of great merit, as is cear’s g; abie.
inclusion iy many of the manuseripts now a

‘ s is versicn of the
Vabniki’s Tataka is humanised in tlzlsd :srglelie\'e that
thory and it js because of this we are t(fm]p i)et of Kamban’s
these 17 verses come from the pei o} ?'tlf)x all its repetition
stature. The story as given in Valmiki “t 1 ich.  Tataka’s
fod dim revelation docs not amoun{tl (i)th’a daughter. and
father performs tapas for being blesse «r}vxvter but of a strength
the creator endows him only Wlth‘ a d?ubnarrie 4 and begets a
equal to thousand clephants. She ;511 Agasthiya. Tataka
¢hild Marica. Her husband is killec > k their vengeance
oith her son flies against the Rishi 1o ‘Eillleif moment she de-
only to be cursed as Rakshasa. From‘ lanation is given
Vastates .the fertile land. No f’urthtelwziilt) to emphasise tbe
brobably hecause Visvamitra does ho lain why, shedls
: : h a de-
. . asi. For. suc
Wvitably metamorphosed into a R'akshve additional strengt‘h
velopment of the story of Ta’taka Wll,l-]%la woman. It is this
and force to Rama’s objection to ki Jude that these verses.
very reason which prompts us to conc do not fit in wztblll
Ui spite of the dramatic excgllenq% story as an ethical
Kamban’s scheme of presenting  the Lafter the deseription
dilemima. These verses might have con}et_ . hand has mangled
of Tatak:a’s death. But if so, some inartis li(S part itself. Even
this part, for pressing it into the prev l?lOt he that dl‘{amatw
If it had come at the end. there-l‘naythough it is possible to
cohesion, being after all a digression,

: t

it by itself. Bu

take this part of the story as a Separal:e :}1;51211; of any clue
it is futile to argue on these lines 1 the .

. .. ‘g ; v gtory
about its original position in the

VIl

"ataka.
ather of Ta
These verses first introduce us t(;/\ft::ri given the name
The situation is made very concrete.

rowess — won-
of her father Sukethu. He is of & wondex;)fftﬂhli)s N er i also
derful to the whole world. The nm(]i]eetail in this short nar-
i r
given as Sarcharan, an unnecessary )
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n;t’lIY 9 (2;2 Valmiki giyeg this as the name of the father
of Tataka's hushayg, though in some edifions the latter name

u. In bassing we may note }'lere
Mmistake by the composer of the four Spurious
i ’{jhe hame jg Mant%}ra as given in Valmiki ; but thl?
Y & slip of the hand writte,, as Kumati in all the manu

h these four Verses accur iMustrating the un
ion for hames which have not been
Passing o 1o the story of Tataka the
h.e fiery anger of her grandfather — a charac
ataka unforlunatcly inherits. Sukethu
childless state and performs a tapas
€ ereator appears hefore him i

€ Lord hleggeg bim with 4 daughter (24)-
an any possible son, With.the
She grows up into
eautify] o4 Lakshn; herself. The father
hushang and finally gives her
s unda. (26), he married couple h;’f
assionate attachmeny like Kama and Rathi

of - 1t N a %]
intgﬁ’cgtri 2:11637&31 Were in the oeeq), of ‘happiness — loving
eauty hrip '(f ., Alter 4 long time this damsel of divine
o :%?I orth tWo sons Marica an| Suvaku (28). They
even thepy . t(}))thers m magije tactics gy in strength that
The fah o - other can never fathom their greatness (29)-
ANer is furthey Intoxicateq With the power of the child-

r ) . 3 -
toxication « Kyl w80t that the pooy uses the word in
00,

alippu ” 4,4 repeats it
The ,
good 5. ’IE;Ot:tk;hus deve]ops the story slowly cmphasising the
been by " and then g OWing how (e deterioration has
A €1t upon heFSEIf Ey er own wickedness, Tt is nlO b
or 1€ 1S the ypg; . - sily
irritat) srand-daughter of an ea
e and cI‘ear-headed Sarcara g, the daughter of the
and mgk; - Anstead of funning a happy home
Mg the worlg around hep resouatcgD withlher eve(;
slow ; lhess, Seems to have develope
4 W degrees Into g Nuisance 1, her neighbours — a thorn

) happmess and  powep intoxicate and
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COrrupt man., Man hecomes too mu?b _Se”-centr?ctli “;}ilsr?
lest with this kind of giant-like sup enorlt_v._ COD'SI erta —
for others neyer arises there. Man indulges n vai aCfS in-
Purposeless gotg merely to give vent to his fecling 'o 1tlon
toxicating strength.  Slowly he comes to indulge in "‘a]thus
destruction and to revel in vandalism. Sunda also Is -
going dowr, the inelined plane. He uproots an,d throWS(3O)
all the mnocent trees and plants in AgaSthl-yas BTy d by
S0 kindly regpeq and brought up and so 140V111g]'y e sure
€ 8ood old Rishi. It is a wanton act of qesqlahO}l}l Mh?ldren
and certqip, sign of his intoxication. He is like t € ca bond.
Dlayful]y throwing stones at the heads of poor frogls Htls 0 up-
IS power intoxicated Sunda finding no more p;n to the
root kills {he deer, the loving pairs of deer so egtulﬂle sight
mereify] tapasvins.  Agasthiya is u!lable o be}?r immobile
of thig cruel death of his foster children — t eé es our
Plants a4 dumb animals. The very look of his redue

SUnda to agheg (31).

. 1
What a fall for Tataka, now almost at the h?;ﬁh’t O’i‘fils
that happiness, nature and God can bless herf“fl tO};ication
misfortyne does not strike her dead, Her sea o lnforth the
is churned afresh to its very depths and_ gdoiigeosf Kannaki,
Doison of gy, anger. We are naturally remin e' is the time
but Kannaki’s cause was right. Where howe"ei)t or wrong
for this Intoxieated woman to think of the rig n end of
of jt? She rushes with her children to mal'{e ra even as
Agasthiya. (32) the cause of her unending mlsx?sf]})’z};,t can be
annaki rysheg against the king and Madura. d that an un-
More miserable 1‘(; a woman than the death an has not been
Natyrg] death of her husband whose form also

oft for her to see and weep on ?

. rements and

The whole universe shudders at their mO‘t(:Tlie Rishi

"eVerherates with the thunder of her Chz}ilu(:;:geﬁght between

The poet js tfrying to picture fort d represented by

the Super-natural powers of eVil.and~g~OO the supernatural

ataka q) Agasthiva. 1In thus \rlsua.hsmgto indulge in what

agencies the poet has no other recourse but rations and hy-

aPpears to moderners as inexcusable exaggeatural person is
Perboles,  If the description of this supern
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‘Accepted, the description of their acte and their effects follow
as corrollaries,

The Rishi who has given us a limitless ocean of Tamil
raises a threatening nojse to put an end to her evil acts, _The
curse follows ag night follows day. For after all even if he
eurses, the curse can only be an outcome . a Vruition of
their own gets, They have begn acting as destructive
agencies, What else do Rakshasas do ? Rakshasas are not
mere seekers after pleasure, hyt are in addition embodiments
of hatred ang Jealousy bent on destroying all that is good —
and therefore g}l that 1s against theny What else did Suﬂfia’
Tataka and their children do ¢ Therefore says Ap;asthlj;'&
“Go down as Rakshasas ” (34) and his words come true. (35)
Powerless against his greatness, her children take refuge under
Suma:li, the leader of the Rakshasas, and they are accepte
by him ag his adopted sons ( 36). they thus hecoming the
maternal uneles of Ravana (37). Thus separated cven from
her own children ghe remains isolated — her heart ever
burning at the thought of the Rishi’s ire. She enters "(he
desert now g0 full of burning fire on all sides — a befitting

rendezvous for hep 38). Th \ is is complete.
This is Tatar (39)'( ) e metamorphosis is

eloved wife and 1p ther. Tt s
true that the strok ¢ beloved 1o

‘ e of misfortune ig of her own making. It
mdeed a eryel stroke

. 1
ey enough to distyrh sucldenly the menta:
ﬁ‘flmgb‘}‘:‘lmpf any one, much more gq of this blessed ‘wmr;i{n
all happinesgs, inheriting ango j 0
r for two generations.
wonder she heg " } hene

OMes an incarnation —— another
name for what of hatred

' the language of (he sthiy®
1 < i curses of Agas
i:iga{k;hasa, It is not for Bothing that she has heen ])I(}SS.Cd
N e sqtrenp.;th of one thousang elephants hy a conspiring
solf c;']trgdhz is trgngformed from g happy woman into ta
- ame. indulging ; N nts
and beasts gpq iy EINg m wanton destruetion of pla

ally into the f petion
; orce of sheer destructl
;’;’;eakmg vengeance on the oo 4 sneer d

vorld now pitted against
Under differ

. ent eireumst
led a5 5 happ P CeS Sh

_ d
Y Woman, We unde

rstand her fg'l, It is &
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. ic
Ereat tragic fall of all that is good in her. w hatt adgrezfvgaign-
Vaste simply because of her fault of seli~celldre ngking her
Oxication | This is the very root of h‘er m}ge S of hatred
a misanth.rope. Here is again an mtox;catzo’}racy of eir-
2 anger hut can she not complain of the cm;sephmnan and
Cumstances 7 The poct has made Tataka mo aality stands
therefore more lovable. The tragedy of persor
Wy revealed in this version of the story.
IX
. atral
It is not this which appeals to the rea{lerh zs f}iﬁvcetlo be
tragedy of our story, This central trag‘?(i’ 1-ieé of tragedies.
studied, Ramayana may be looked upon aska he:hearted. There
A numbey of people are killed or die b“;]o e?} the basic prin-
i§ here therefore ample food tf'or thou% £ ;)oblems-
Ciples of tragedy. or rather of life and its p e of life

Ravana —
at are his

-emendous w
Tragedy involves such a great L‘,el:,];nems‘
and nature, and then wonderful achiev:

‘to ig his | — how gre
~What & wonderful personality is his! They are

t.
dchievements 1 — vet all these come ftol ;1?}\11;;}100unter ove
destroyeq iy the cud ; not to speak ofo?the s
and energy raised and developed only or the putp mmed)
T o e atna 1 enérgl?S { for this tragedy *
{0 better and more constructive pu‘rpose )Kt O e
ot et break in‘mli'cﬁtwﬂs. glodari. But all the
there is the heart-hreaking V{all of }11\/13;13 e P eie con-
Teaders along with her experience the o T gic o
Summation. Kamban seems to he expressiig
Mandadari. «Why all tbis in this
be no two different
ess of the story

s N neil L2 .S(‘S‘
The question of q“(‘b“m},s %r}iere can
world — rather in the story,

; . agic seriousness ol .
Obmiions ahout the sublime tragi her stories in Rama

eV ()t 1
°f Ravana’s fall. There are how e‘b ¢ at every step our mind
yana where it is not so very cleal‘,b uthis way © 7

. h s . . . c ™ *
keeps on asking * Why should it

The very first tragedy in R
The seventeen verses humanising o
I & way this tragedy. Itisa t;a“;n
tilted towards the self-centred hu

i f Tataka.
ana is that o :
atnhlg};tory of l‘at§ka ex;;lmg
dy of‘personahty, a lhat
an weakness. But w
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tragic consequences flow from it till we come to a stage Whefie
we feel, that but for her death, the world cannot be S.aveli
The poet has no time to develop the life of Tataka in tie
its tragic seriousness. His dramatic way of handling n
story, as already been hinted, makes us demand her dea .
In that way indeed the end is satisfactory. This is ho‘WeVerb_
‘Poetic legerdemain, not a req) grappling with the tragic pro 0
lem. The tragedy of the enormous waste of all that W_ent‘ he
make up Tataka is not emphasised as is emphasised in th

case of Ravana, except by the author of the seventeen verses.

There are two sides 1o
personality of the so-callec
destruction of the energy
about this fall. Iy thjs tra
the first problem of wast

into the belief that Tat
better.

a tragedy — the destruction of the
I villain on the one hand, a’_’d ?he
of the hero and others in bringing
gedy of Tataka, Kamban skips oveﬁ
€ very tactfully hypnotising us 2

aka should die — the sooner the

X

But it is the other side of the hero that has become 2
great problem with Kamban. Ramsg is actually shaped into
a great personality in the white heat of the tragedies O_f Fhe

amayana. Can there be g sculpture but for the resisting
stones 7 There is also the internal struggle going on corres-
ponding to the external conflict, Thig is very well brought out
in this first tragedy. Rama has his own coneeption of honour
and valour. That is why in this story Kamban does not

treat him as ay adolescent boy. The hero is here a grown up
young man ready for marriage a

duties of life. The prince has always g feeling of reverence

for woman — thanks to his maternal influence. One who
insults womanhoo deserves in hig judgement nothing but
“death, Tt is hecause of this Ravana has to be killed, f}“,d
€very one understands thig situation. ‘The death of Vali i
hot so clear. Once, however, this ideal conception of woman-
hood nourished i, his heart of hearts by Rama is understood.
Vali's death creates no problem to any reader of Kamban.

gard for womanhood can
the voluntary woman slaughter.
impropriety of g hero killing a w

hever easily acquiesce 1
Valmiki himself senses t‘h‘;
oman, Strihatti is a grea

nd other serious and onerous.
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io] h an objection.
sin. Valmiki’s Visvamitra anticipates arllsoqjiusﬁlc E; ot illing
T says that he does not fecl B ;l(:elinor it beneath his
daaaka bocuse of her female forn tth l;é;xlﬁbanz reverence for
dignity to fight with a woman. Bu ’b]‘m e T this that
Woman is something higher ?md noble }1he o Tataka,
Tt the root of the e deal i ];]he ve;y f)rime of his
It is this Rama of the high ideal 1 phe c/ast D s ideal.
Youth, before any doubts could haveﬂle e Of 3 woman
that is faced with a situation whereH - ari;s L formal
conflet o, e on'y possible du ¥ : fe llqil]w to kill a woman
conflict between his sense of honour l(i'l]; i;to which he has
and his sense of the inevitable situatio

been led.  This is the cthical dilemma. He like
e to his principles. oainst
) e 1 finger agamst
a true satyagrahi, refuses to move hie httﬁgr halglds. Rama
Tataka ;(\rgr; t\’vhel{ his death is imml{lent ° of é theorist. The
has thus won a victory. but it is 2 vw:o‘d‘;eam of a theorist.
; swee 18
i however 1s no swe eaches Ran
p;ﬁgt;sa‘i,h‘zgr\l%;v;ﬁ]itm at this tragic mm?etll)lte tWorld are not
through aI; actual life situation. Fhl}(lsgsa(:e prone to argue.
Watertight compartments as theoris ured ; she should not
Woman for instance should be hlonyo { a Polonius. But the
be killed. This is a platitude worthy :man ? This is inde?ill
. ’ . v 18 a4 W : hi
i i rises Who 1s : hopes a ¢
Dractical quizstlor;jion which a theorist ‘fond:l‘i'isespwhere o
y . ues 4 1 M N
2@1\1 o Smelf CI;1 this very story a Sltua}t;mseemingly simplest
N answer, - could be given to the he sense Rama
Sl;chhsnnple tqnswel Ics Tﬁtaka 4 womai hm 't e 7 ‘
oI t uestions. Lal il if she 18 :
reVerees ?hat word 2 Who is the devil if

To start with, Rama is tru

X1

- e ubt can arise
Is Visvamitra equivocating 7 NO 5;1101&1;1 (;noral serious-
in the presrs mtext  The scer, with a vith a ery, “I am
21 the present con ﬂd 'opens out his heart ;tical protesta‘tion-
ess‘at hls commaw 2 This is not & theor tatement ? Can
1‘1\(3‘;1 Inspired by a:g;:ty for making such f)lt Sat e juncture
cre 18 the he lieve that Rama s nV' vamitra ? EYen
the I:eaders ever be; lrstic detachm(’m of ) 1sthis protest»aUOn

COHVII{ngd o t;lcbcsﬁ)z has a value of 1ts oWl

as a dying conles
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: the pos-
of a suffering heart ecarries for more weight 1}.1an. a}l sincerity
sible intellectya] affirmations. It is the feeling Ostics, that
and human sympathy, not an intellectual gymna

. ing 1s here
appeals to any hegr(. Inner communion of feeling
brought aboyt,

What is the personal inte
common weal that (e
something of ap egot
refusing to sce the pr
for the son of 4 kin
millions ¢f 1ye
an egotism that
the wonder of it

.« the
rest of the sage? I}t i‘se xtlgt
ands everybody’s serviee, I.S 11 lEonoul'
iIsm in the feeling of thcoretlca cially
actical aspeet of the situation, esbof the
g who has to go to the SUC'C(Mllaill 0
S entrusted {o his care ? 1t is this v t. but
meets with a fall in this internal confliet,
1s Rama grows in moral stature.

. itra.
. - in Visvanil
Rama has 5 great teacher and preceptor in M

a5,
Has he not himself realiged the magical eficets Qf the Ma;]ftl; e
the scer hag bestowed on him © The moral scrlousnessol-ld a
fage, his ahsolute selflessness, his coneern for the. W1~eSsion
large — apy these must have made a very great uup 5 an
on Rama. The desert and desolation, her diaholical forle con-
act, her atteinpt to kill them all — all these must hav 1ipine
vineed him of the inevitalle hecessity.  Only her f(zl con
form has beer standing in the way. But Rama stan s]se o
verted in the end. Hig sense of honour, truly a false Sel]usi on
Lonour, yields of course very grudginglly. His final CO“She in-
is indeed sublime gnd majestic — a revelation of all
ternal struggle ang its final outcome.,

-
It may be, there are oceasions when dojng Sometzliig
other than Dharma becomes a necessity.  But should 01; -
the non-moral act ? “ Things may be out of joint bu} olve
born to set it right 27 Dgeg not this question itself inv

. . - ers *
a moral cowardice ? Why shift the blame on other should
Rama realises thyt h

[ non-
1C must perform even g S(z(e}xllllgl?éliabe
moral act. Seeing all hig arts of persuasion fail, a 1
leader of gre

fail, a rebd -
aler experience of the world and its cthical pr
lems, moved by no feelings of blindi

Judice, or megy lucre, is, because of
all, forceqd to command Ramg iy
Tataka. Ig hot what at first sight g

act from g theoretical point of view
moral act under th

. re-
ng anger, or pnvateeIr) ;
the imminent danger |
dangerous haste tolor 2l
Ppears to be a non-mo

. really an all compelling
ese circumstances ?

-

l Hi [ Il '] ’l‘ ‘El)y l . BAl
v i )\S ! RA(} \‘. KA-

l-
. -ecedents to be fo
Valmiki’s Visvamitra wants a“cfuég my commasd anif:
OWed, and he repeats mnany a time Onot say 50 for he h
Bl hey Kamban’s Visvamitra doeiitate the issue of Scl:)(;n
N0t talking to a school hoy to nece SknOt in a mood to line
Orders or nstruetions. The sage 1S‘t and passive dlsc}pous
Mang, Obedience, outward conformi };t the most dangerna
4¥e no intrinsic moral value. Bl];tu-] her trident at R?tluav-,
Moment, when Tataka is about to ;ragic sense of the no
the sage ig S0 overpowered wl't,h f-hle her.” It Is, therefof;'ink
ton, that pe almost cxelaims * kil t standing on the f the
CTer, Tt is the ery of a broken healr ’wol‘ld —— the c'ry .0 pont
of death apn destruetion of the “-‘h'(} 1ee1y powerful RISh{’Iovcd
roken heart of a majestic and dl\l%]ec the situation. ir rted.
upon saving the workd. Rama ren 115 e:ut he stands conY (i,eart
Y the very anguish of this bleeding k] ;‘villg and lJoving
0 do ag bid T)y such a ‘true and kn .
18 indeg Dharma.

“almiki
:n both Va
. same 1N hen
The conciusion of the story lsfthﬁange do we find wthe
and Kambau,‘bht what a wo'rld 0 lclciderafion' I’Terltls psBu
the feelings excited are taken mtol c.o, "« command ” € In the
Very same words are always }:1 Se(1otion n Kambalfl.s:ncerit}”
. ‘ith en here o1 Si
€se become surchalged_“ ‘2 qn atmosp There,
Natura] society of Valmiki there 18 aleaq verbal shells. mban’s
Where words have not yet become ¢ mere show. Ka
even an cutward conformity is ‘:)(x))tlpalex wi
. e ¢
S0ciety has beecme much more

i e
th more of dltvogd
‘ utw.
; Mere ©
action.
than of unjon hetween thought and &

d Kamban, 88 they

- nin than a
. nce ret : more ik
®onformity and passive 011}9(_11’)‘311[10 —— nothmg an inner
. o ‘gel
Temind yg, of military d:s

s
» demand - vifying
ral sense S ivifydn
Physical hahit Therefore, Ourtl'h-(:ﬁ)ental dlSClpll‘:;ﬁc‘l’l makes
. N 1 act1v ‘ceipline ¥ .
COmmunigy of mmdista‘;sd ta}iis mental dxsclfller My nnndtcf;)l;
. ¥ ve her. us
) outwaril tacts o emeing Sita ¢ I,l?,]all : so she m e
HC\III:)& ‘;:.a{l a('f 3L‘Wlth a lllal‘l'led_ “doitself bCCOXﬂeSt a(;ontact
. virr-ina” 11(18 ;allian dam 714) hr’Illl]ld heart to hearathy of 8
guid § thanks {o his association, & an active sympP e of the
withe’ N, ls. What is wanted 1iand the languaJgnversiorl
1 great souls. ich can unders s on to a co these
18cerning heart Whlct seers, leading lkamban makes
true heart of the great SEEr

relopment.
of the heart and moral develop ?
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herete in his .
because of this hlaill?t-gama' His interpretation of Valmiki
’ s stiil a value to lh(} C()lning gCllel‘atioll.

The questi Je
may not (lme trl:;;];ea“&e& “l1s this the final answer ?” But
death and theOTV‘suC{;] f:ou)?t('r question ? Is there exeept in
march from truth to ) 1})}11;_: as finality ? Life is a continuous
moral of the story ? s:g “g‘h(?r trnth.  Is that not the very
about them. 11}: .fhf’ stractions aloi» have a ring of finality
tragedy and at a solutliS story we have a first attempt at &
gets so many opport " I-Of the problem of life, Buf Kambat
his epie, and he doo unities for further attempts all {hrough
nation of these (m,ﬁ attempt at an examination and expla-
evitable way the Lrt:l: ISII'UMIO“& suggesting in his own 1~
5‘;(;&11 SfailiSfaCtion’ at ]:)Il:tu;: 10f these life }‘1}'Sfcr'ios o our
of his hi ast as long as we are . i
higher poetry. A study of }n&q:(xictl;)l::lleloi’t }llfulxﬁi%ll;

th(‘se 1 :

situations i

. 3 l 3

his conception ofs sure to reveal to us the eradual growth
tragedy and life. gradual grow

X1

impré\SSitragedy from the pen of

o res aO;'l qf a satisfying resoly

lighs o e(;ellll’n;;,' pf poetic justice
: et joy. In thj

! : 3 118

timltlsfactlon and a feeling of e
e surface of life - “hyprot

a great poet leaves in us al
tion of the complications of
— an experience of suffused
f‘;s;ly (I‘{f Tataka there is the
; Lo amban 1 avi n
Ny, ooerdemain ot o 21 by hat o oalled 8
ma 18 coice ; aka 1s concer
reaches the verl;fni(()lykhoweverﬁ he takes g leapni(ﬁ. ﬁ]s, fairris
moral grandeur am(lj lbomom of life. making it f\lf 3! " a’t};
Successful grappling JCﬁluty, Here is no ]:«f(‘f‘(l‘() %‘OWbth 'a
compensation for higs with tl}e tragic Silurlp main bu
superficial treatment dsl:\;ihez; sufficent
e,

It 18 the fi
na - )
1 feeling that is inportant. What are the

final words in thj
; $ his trag 2T
of the Devas ig ¢ ag'edy e « o
qf o ’fez 1ai?1 ;s ;(f)meth%ng‘ external, 11(:1(;[(;151:11? 1ll) o bleSSh’lgs
ringing in our earsp({etlc justice. The final \C s e oW
through the adan are those which deseribe thvords v pie n'ow
whole tragedy is 1antine chest of the Iad fe e, Tho
noratice re(leéllle;i}? tragff(ly of the life Zf(’l e ol i
Y 1o light or cultyure ;zlu{kneisvs ity
— a ¥fe of passivity
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gggsigiatssmn ro'ling down the precipice — 2 darkness and 2
truth ayd l?flai>le to mthstax}d the piercing arrow of hght,
the le;lm;({.(:(xlnosis — thosc'}‘ng‘her idea's of igrgat ‘s}?uls s;er.\il'ng
MW __ < , o
e o e — e e 0 o
last vorso f »..‘0 » 1e great mab. 8 I e ‘
se of the tragedy.
«p The Jast line has a more permanent effect on our mind.
deeguﬂrl(.ku n.allor couha porul ena-p-poyirran're.” It is in-
wa acting like a magica! formula tactfully .mtmduced by
ay of a sinile, for giving us the final verdiet — another
?ffample of Kamban's infusion of a moral spirit into the story.
he worll is there with all its defects as an unknown chain
(,)f cause and effect in that cternally moving wheel of life.
The goed men and their influences as teachers and guides are
there to save the souls, but there must be people to hear them.
It requires a certain amount of culture. The ceed cannot
grow on a barven field. The world — the ever-moving world
— does change people, b a few who are chiselled
ln,t‘) 8 heautiful shape. This is real education for life from
birth to death. But all are not plessed with this kind of

education. Here is also a system of education following the
students of lower class

method of monitors. But there are er C
in this school of life, too low to DA% the higher examination,
or {o be benefited hy monitors. There aré many who are
Impervious to higher knowledge and nobler influence and who
remain passive, ‘and who. therefore, are drawn roqnd and
round the wheel of death dashing their heads against the
wheel in foolishness. Ouly 2 fow resist this passivity, and
actively get shaped into 2 significant form of any human
worth. These are the good. the hjeesed souls reaping the bene-
fit of the guides. They actively intervene to serve. becoming

guides in their turn.

Rama is one such ('ultiv?to
sage bring a w erful vield. !
S‘Izoq a::dgo{fl (‘:g&](;ﬁmqpﬁ fail cepecially with those th:) have

A M ael N '

"~ rorm and shape and significance.
net b vay to get form
cen on the WOY he lotus buds do not blossom,

ut it is only

«{ soul where the words of the
But the words and efforts of

The sun ri i, but all t '

v gy rises at dawn, ¢ s

only those ready for bloo open uilt‘;; ﬁ()gxs'exs ; otl;e;i tci?gtégsﬁ
' ithi .mselves. e Sun 18 not 1

to be closed within thel T futile cver

for. they are

nee to these : What is more eurious is that the

with refere _
for blogsoming M time,
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dead flower . CULTU BE

'fOr th S dry up i} .
those ye 1 this very S
theiy Word}; t to be born. ¥ Sun, for beecoming manuré

. X Th
1 all cageg g,o hot die. The e Good therefore do not die;
by the other i’: mstruction e&vn’e??i; not be patently effective
the ; . roe—- . woueh
ctiekmstruetxon like ’;‘hﬁt 15 the proverb{’ gne car and legves
stick on to he ataka may die bl;t tiim Wh(c)l rcz!cew t
" ] - the words do no*
her: It escilpgs to hecome eternal,
orl¢ By destruction itsells
int(f ;g salvation one day or other.
ama. It is the eternal play

dgamz‘éi al fﬁe C\*’G:iémac[:i

¥ MORAIS 8.7 3 LITT.
{;E}R‘%MAXY:\ RHARATHI 35 2 patne dear (o every
Comep ifa “;ﬁ i}p&!’t‘: The songs of Bi?tarathi are hear§ in §x’:ef§£
Mesting the Tamil country - i musteal coneerts and po tm,a.
,t%y'f‘: railway compartnents and village fairs, kaey are
ciown than tbe works of vy ather poet ancient oF

m , : t o
odern, Most of the Tamil journals g0 10 Bharathi for thex
o gre held many places.

ifézt:}e& On Bharathi day, meetig any
k g8 are sung. and lectures are bra&zic;ast, Articles ou
o f‘mﬁ“ are frequent it Tami jm;ma‘a §¥ I collected xsfzg-ki
ve gone through a third and a fourth edion. Al }3{ whie

point to the popularity this poct eujoys with the Tamil peoplie.

A large measure of this vogue can be traced 0 his
Datriotism and devoted serviee it the vause of tkfé ccrmxtfy(
The patriotic nature of his poctty overshadows 1t literary
value. Ag literature his SOMES do not rank very high with. f}xe
pundits, He is quickly disposed of py them a8 one who ¥~
traduced into Tamil peetry & simple dietion and & few easy
Metres, Mr, K. Submm:;awa pilai, the author of 2 fair-
sized volume on Tamil literature devotes just ha}f af
Bharathit Though the poe V ! :: o -
tury ggo o full life and estimate has {3;321 tf}): ;ggigi{emture "

portance in the development of mot
hardiy sealised, much less €t I not be. then.
y realised, much less eme ;1 e » orathi i iho

quite unprofitable 1o consid
development of Tamit poetry-

[

1 yamil Liferaiure it‘.“
2 ﬁentm'ms

. 1 c
To place Bharsthi %;Z;Od}fm the past three
e ‘e There ap-

hecespary to gland® ack B 1t jor odnetive
th& ’I‘arﬂi} M\}f}ﬁ W?:S ﬁu;iifg {;f a.ny Iﬁﬁtiﬁg Vﬂlﬂe, aﬁd ane
three £
College,

peared but two OF Sospht
N . g1, Joseph's
Bav. F Morais 8Ju M. Lt 19

Piruchirrapalli

1eciurer;




70 :
TAMIL CULTURE

of them-
m-a f()r(‘i(r
X laeney N :
there was any ’(‘lm;:lth( It‘nlmn Jesuit. Fr. Beschi. Not that
b th of 1:1(‘rﬂry :l('!i\-i'v -()f l' H.t R (‘:t 18
A a sort. Accom-

I)h'Sh(’([ Ve Q‘ 1 t t } I 5[]‘)[&
. I‘Jhca i Y ¢ ] (
01 on ”]“(‘l una )llt(‘(] ]”(] \l -
« . M. \. “ »

manya Pillaj
illai’s hij
, i s historv lists o §
belonging t istory lists a few doze
Mr. M & to this period. A lozen names of poets”
i . Minakshi Sundarai T typieal instance is that of
}thul-y as a preat b aim ]l”zll ]);lj](\(i about tl ' | ‘f ] ¢
‘ : great poet. Hi ‘ e end of last
v a life written by "} His name has heeome immortalised
poetry however : 10 late Dy, Swami rtalise
; ever awaits readers. waminatha Aivar. His
Critici T ‘
- cism — wl ]
att(‘m[)t what eritiels .
Lt ed to e . lelsm Tann
. nGuire 1 N amil ean hoas .
lllS})]]'(s(l D()(‘tl‘v ‘l\l}(’ 'lllt\) ‘l)(‘ reasons for ]“]‘)U.ISI 40{‘ X has
AR arie . h 118 X
Pope. the great T'\ll\"l“M: auses have heen :x ( \“111(‘11101\1)0
) any e R M SUEres i -
century :  “Man scholar, wrote at the | 2 ester ;
parative failure ('Vfr(\ﬂS(ms may be aes I l)(‘;unmn;: of this
. e (of Tamil 1ifer assiened for this com-
and minds of {he lm));llml literature to (:lt(‘r into lthol hgqrts
, ) s . it
Among these we v(‘lzt ¢). - if the fact of failure be conceded
press our cpinion tlxqtn';‘(" very humbly as forviwn et (“::
n}gel\luty and ol g amil verse, Wiih 'l“ " . ers, 1o 1
gibility and a(]a.};;a;]-(‘"v generally faile il; M ll.n('mmpara%)re
T aptatio A simplieity telh-
limitation of sandhj n... '\\ hether -“iln])]i('gtv } ll'nt(" X
rhythm, and a gener separation of words v of dietioll
the Tamil p ‘ tg(‘nora] adaptation of t} s @ freer systis of
oets is . ) 1wueht r
Introduction to hi; «”0‘ for us to say.” (i; Blm( po'»l.l)lo to
who writes an ep;c The Oath of Panjali” sa huafhx;l in th(t'.
s . . e cavs @ 4 ot
telligible rhythm ‘_.{)oem n simple style 'm}l ; Ihe p&°
tongue.”  An l‘ll alone give a new fif d an casily 1
. ) 1due streve woodife .
exclusive, diffuse an i‘tross on external formm 0 out ;no]ther
hal G . L d v 7,
metre and rhvme ”1( often  obsenre Intricat i ‘(;cn uiary
. N N N [ . oL » 2] N ‘
extravagant fancy h.: repetition of jaded “(‘ht‘( schemes 0
vy have all contributed Ulit‘ir :;::lms u\ml;ﬂ
share. An ex-

treme artifiei

artificialit '

. nality of form

very source, form and matter has stitled poet { the
S oetry at the

tocs 1!\0 diaghosis given al
¢ (~ i ; gobfar enough ? ‘
riginality are (he r'

AY l)

SR RINITS
1 EX[l‘(‘ll:(f;\lv“g:;y)l;i L";’(\;l.u extent. Bult
cadent e anifestafi o sed form and lack
- back {}Ofmy' Phe origin of‘sr‘”mn?‘ not the causes, of de-
tion e either the adopti the evil must he 1,-.",““'{ ‘ther
Qelv’ 11()1"th(’ expressio ”1.1 (‘f new forms and N W .
selves effect the oo noof simple sentj and-a .l)()l)u]m’ die-
genurme pooiie loucl,llnm\m will by them-
. A combination of

—_—

R . X
(") Tamil Sonnets: s
s Suryanar
yanaraya Sastry, Prefuce b
) f y Dr. Pope, p. IL
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lh(’,s' STR

D(’Cl:‘y(.l(]l;(,‘:ng \mny 1:(\':11‘1 in what may ho_passe(l _for true
will he 1:1(~kinn-" un}nnstulu‘ahle note of genuine poetic Vision
in suel) o \\"1\{?"~1.<"t‘ 1af pf\:‘f(*gl hlending of thought and music

ay as to inspire life.

N anonmanyan, the drama
t to vivify Tamil
is heavily

attempt to introduce

\\-'ritta'\l\()l)\t“lm”m‘ the .Do'int.
Iitm‘a‘m‘(\.“‘».‘1}11111‘2\1‘:1111 l’?‘l‘lm. was an attemp
inflgen o] 11 ,‘ ‘\\ estern form, I'lmugh the language
Prose Y‘hyth) the classies, 1hvr(‘. is a brave pt to
Yot on 1l “l'l and casy rhymg. anfl the sl‘)mt is modern.
boetry, 11‘)%(\,“1“;‘.0 the drama is a failure. The note df real
More 11‘:1(-;"1l]] ‘ rom the d‘ranm. proper. 1. cunol’:sly ex.lough,
traditionai )t (] ‘H}‘ thv' (llgl‘(‘FS]f"(‘ ane(‘(_lgtes wnt_ten in the
Vani's pra "?‘y'(. The A.S‘/m'j/ of Stvagani the third. act. and
any ofher .\('l‘ n ‘thc fifth breaths more of true poetry than

part of the drama.
And again, take Suryanarayand sastry.  1Ds sonnets,
1901, were hailed by Dr. Pope as “a clear
Tamil poetry.” And yet.
1. they fail to inspire,
ugh the novel Mathi-
e a better im-

h the lines,

;Thl,ch' appeared in
C\l’((ltifa;‘(;:, of a new departurce m

r a most sympathetic perusa
dispersed thro
lional vein. leav
eginning wit

thouoh hi
zlou’g’h his stray verses
‘an " ’, :
br(xa{l’ written in a most rag

S| \ .
ion. For instance, the poem b

of Him who fore
erery day without fail,

“ KNnowing the nature ver exrists,
Come, friend, lel us dance
Come, [riend, el us sing with love in sweet Tamil.”
To restate the ease. sioneers of moder Tamil
Doetry realised the yequired change. and were well equipped
11‘9”1 the point of technigue to effect it. withal they failed
to strike gold whenever they attempted anything new, but
met with a relative suc : lowed tradition. We
are not unaware of the in © introducing 2
radical change in a field WACTe gns supreime.
But these do not account for the entire faiiure. For, two
er poct. even less preparec

d?cadog later appears anot! ] o llth?l“
cither of them. ma fort, meets Wit much the

kes the game €10 j
ds so well that his poetry h

These two |

cess when th

herent d
here conservatism rel

same difficulties, — but succeeds > on att 1
become the lasting heritage of his people. _nta empt to
answer this question may reveal interesting poin s.
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I

Born ¢
owarrds R .
manya Bharathj Wthc end of 1882 g Ettyapuram Subrs-
varlse t1ile: LAUyapurani, o
father Mr. ('hilmq:,m (‘”i} initiated in Tamil classies by his
of fifteen, he j”th-l::ln}o Aivar. After his m‘n‘l‘i'\;:r(;.qt.th(‘ age
X . . L . < M { '
studied till the fifth f (the Hindu College, Tirunclveli, 80
and passed first in 1] u‘m. He continted his studies in B(‘;mres-
had to discontinye | . “\Uu.lm},m‘ Entrance examination He
course as the 3 5]“ studies after ane yo ud ‘f tl ‘ Id i“ A
s the Madras Univerc vear of the old I 2
:\Ha!mhad Entrance 1‘“‘ 1 niversity would nof recognize the
I Ettyapuram 7 exammation. After serving thret years
Sethun am Zamin, he ‘ se
Sethupathy Hich Sehe... 1w became a Tamil Pundit ¢
three montl ,Ilml Sehool, Madura - w '.;dml] Pundit 4t ﬂ"e
Tamil i o oeome in 1904 tieh post he threw up %
dally Nwuead . JO4 an assisty o fthe
- Y Swadcsamity ¥ assistant editor 0
his literary career ttran. - With this appointinent hegins
Lven
. ‘ th(‘ r()l N :
di . € of an assist; .
d not furnish enough o sistant editor of a national daily

start ;
ed his owp org He

and poen ;
18 which
a .
t<; lfmnt ranks of T:lr:;;?rm] in it regularly brought his name
of 1908 ( : nationalis e :
rove him ahsm,  The i i i

y rotve 0 : yolitical situation
h? lel“all)(\d th(‘r(\ in‘ak;‘fr(-.fllﬂ(' ih l)””‘“(‘hl‘rl’\' (““ld “” 1918
of consta TE e sedt - .

stant worr . ))()S(\ll (\x)l(\ T e e AT

longest and the “)[naml abjeet misery. Y l”t); N “f(” )(;S;Ir:

] Os H R N ey
His undaunteq S[)iri:t ifrmtful period of his lit? .(:rn'n o

7 - breaking through z\lll M(((‘rr:;.; f(::t('rﬂ

aSS(\rto(l .
4 Itself
. h s0)
I)C( try ’I\ . ne ()f ” \
amil k; . e most o .
ll hd(l “‘l“"\ﬁ.‘*cd f(n. . );‘t (1()(1‘“\”1 a“d ]n()\'"‘g
' enturies

Bharathi
village in t;::j‘\i(‘:llrnod 'in 1918 {0 Kaday .
were once again :;}‘]“_lvoh (.listriot‘ Two “““ ‘;H ]us.ancos.tml
he was not to Jive 1:?“'{‘] in editing the .s",,.,:l‘l“‘““ his sorwcci
ne. In September 11,9; (}:m::”:a"'.”B;l'
921 he met with

unforty

mate acel

. ciden

of thirty nine and passed away soon at 1l 1

b sty m at the carly agc

utle .
an, the \:: ‘{\_Or his ardent nationalism.
ckly India. and the fiery articles

Ti :
e mair
he ox U theme
expected, is an ar !Uf most of Bharathi's
N arde < . 8 4
ent patriotism which l)()(‘lflt"\ " mal%
b manifests itse

> for his n
S mothe
and culturg) herita r»rlam]’ admiration for |
g6, and devotedness j }N‘r natural beauty
NS i her S‘(llv\ri .
v ce.
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(14
H“’””‘!l {to our cars are the words :
1 fu» land of Sweel Tamil ;
When we hear. il is the land of vur fathers,

A sakthi is born in us” (D 4y

“This the land our fathers and ol hers lived in happy
wedlock
Where their forefathers lived for ¢
A dand made dear by o thousand r
— Shall I not cherish it e my heart.

quntless ages
cmembrances,

1 nd praise i inomy words ?
Shall I not bow, my head uttering ‘Vande Matharam’?

T"”TS the land that bore and Drought us up ;
Where our mothers uttercd their first prattling sounds ;

Where as youny maidens they played in moon-lit nights,
And bathed in streams in merry sport.

—Nhall 1 not bow my head utlering Vande
Matharam’? (P 4.)
patriot longs for the freedom

Bharathi like every true
1 and economic.

O 1 ..
f his couniry, political. cultura

“ A . . .
The land we dwell 1, W know, 8 OUrs ;

We know we have every right over it;
We will not serve henceforth and on earth

But Him who 1s all perfection.

Everywhere the cry for Freedom s gone forth,
That all are cqual has becr established ;

We shall sound the conch of victory,
We shall announce this triumph to @

1l the world.”
(P. 67)
individual liberty,
d caste. Personal
nen finds

its counterpart

y of class an
lity of all 1

Natioual liberty has a8
the suppression of all tyranb
frecdom and the fundamental equa
reiterated expression il his verses.

1 The numbers refer $0 the second editi

1 Vol. 1937.

on of his collected works.

10
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“ There will be neither poor nor rich,
Nor low-born among India’s millions ;
" But prospering tn knowledge and wealth,
In happy wnion we will live as equals.” (p. 72)

Allare of the same race, all of the same caste,
For all are India’s children ;
All are of the same weight, all of the same price,
All together are the rulers of this land -

We all are the rulers of this land

Aye, all arc the rulers of this land.” (p. 74)

b P 3 : il 1 !
Passionate is his appeal to drown all division and discord:
and unite in one national COBSCIONSNPSS,

“If we unite we shall Live
Disunion but leads to lowliness ;
T'his we must realise, if this wisdom
We attain to, we need nothing else. .. ..

If we rise, we thirty crores, shall rise ;
[ we fall, all the thirty crores shall fall. (p. 1)

Bharathi's love of his people did not blind him to their

short-comings — their ignorance and disunion, superstition
and cowardice.

My heart doth not bear

To think of the sad lot of my people ;

Through fear they die a thousand dealhs,

I'n constant dread their days are spent.

They see demons in tree and tanlk . ..

The sight of the sepoy sels them trembling,

The policeman’s arrival strikes terror in their hearts

Who hqs ever read without tears Bharathi's description
of the sufferings of Tamil coolies in the plantations overseas!

“Even a demon would be moved Lo pity,
They say, at the words it 1s @ woman. —
Hast thou last qll pity, O God ?

-
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?
Shall their tears run to waste on Qﬂ; d 'I d
N 1slan
Among the soulhern seas, in @ blm- he 1 a) ony
“Midst lonely forests, our women writhe 1n 09

: ; hope
Do they remember their country ? Do they hop

- . mes?
Somye distant day to visit their an;;i;:ildhi
Phow wilt have heard thew sobs.

words
Wilt thow not repeat to us t'he O e o ?
Of our women when they cried

They have lost strength (p. 80)
Even to weep meay their sorrows. A 25

o broad grou%s] :
igi yhilosophy. e
hational poems, and poems of rehg,x.o'l;]az;l tlhe osophy.
former are concerned with the rmnt o tor 1 o
spheres, Byt Bharathi was not con (t’;:e lo Sint the e e
foreces that have been awakened m.nstay e o He
inermet AL e mallitional culture and reli-
Interpreted them in terms of the tra}r{or ) e esss,
gious philosophy of the country.. Hor B e oddesse
legends and Philosophies became s et vl neaniv:
They beecame the symbo'’s of the n:aoh;;(ing val
badiment of the new forees that were ag .
¢ of the most bgautx h.e
g)ets of an earlier age ni¢

. and
s — as his mOthe(li be-

Bharathi’s poetry divid

. » SONY
His songs on Krishna .a':(;ue p
ever wrote. Like the le};i;‘ent form n
sings of Irishna under di aster and disciple. lover &
.o, master {
father. king and slave, 1

]()‘,’()(l d e
| ] rds me
omest running towad ,

“When thow € . warms up

Kannammi,
When 1 see yuuu
Afy heart goes 0%
."::// thy childish pm}:ll:{,)ﬂ
'I'.Imu, wilt rmrfm‘)(j 711 (;jughter,
By thy Mullm-lﬂ\'c o O
vy o qpilt vANGUS |
Thou U _— -

Ows ;

— Kanp
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The mani

nanifestati

of the universe ation of parasalth i

universe fires his poetic a;d}“ in every form and heing
OUF.

141
The si
The sight of the morning sun
/ sparkle of her eyes ;
&:;!;}w ’blut’ heaven, at ;zigb!
‘ ey, ’ ’
ans ax an ocean of Lght, ap. 201)

Bharathi's

Panjali ”, a ;z;,:?“:t‘ ambitious effort was * The O ¢
lines. It elaborates e m'n"i“"‘" ta a Hnl‘(" mor "tl m}rl)r((}’()
& symbol of the x;nxtl' single episade of the \hh:h} 11}*¥!~«) $
’t;}‘m came simple lan tion’s struggle for freed o I';‘f‘“ ;8 ‘:‘
hough we may nc fu'ﬁgo ﬁ!'ul metres as in the ﬂ:i t f o
calls it “a gréag it subseribe to the opinion ‘.,fmr tr me";g’
poetic merit. It -m:}nn(k'rn. epie ", we ecannot d:: ("m.;: v “;
are modern and try ounds in short descriptive p -? - tr}?at
a-day idiom for p(:: to life, Tt presses into Rm;vii ::a;ges, z
forward in bated brélc }Durp(’sﬁ Its vigorous lilt (c .’ “Of‘ .
of & success, the hla at N If as an epic ;)t»(‘l;} it i arries Y2
‘ame is not all Bhnrathi‘{ it is mot much

Bharathi di
1 died i
the cheri in 1921, Th N
erished L ough his .
throughout thep;:‘SS(;&SI()i} of the pmplopo?mg were already
) n 3 M . 1 ’
unsettled condition ‘bhxs !xtorgr}' greatiess n,(m;‘."ml ?xeard
to do with this u‘ t,onsomvﬂmrp pundits would h H}(’( in &0
hallowed tradition pstart, who had seant res ave nothink
] ™ < » .
Bharathi’s poems ;r . ?_thers' wore honem!cntm:}: fo; tn;mt
of hftle lasting \;a3u: ing of ephemeral th('m(‘:a \’Ou;{:lt t %
Tamil did not help Bi. The absence of “‘era;‘ \(}.\l‘(.pf()\:e
the vox populi wa warathi's eause. But fr y eriticism 1
s on his side. Foreed by i(t)m the heginning
ed by it, opinion of late

has bee
€N veeri
; g round tn hi
servative el ‘ d in his f
s eireles 8 favour even |
Q. in the most con~

Bharathi's real achi
& more i . achievement is
till now };;‘ﬁ:’g;ile and popular ‘ffmf:fff, ﬂ:,m he has employed
had forerunners i?x ;:gx)‘ty of the '{‘amnil'nnr metres eonsidered
Kavirayer and V‘“le field in both the acptﬁﬁ(g to woo, e has
snayagamn Pillai, Sun‘z!:;af{m;g;c’handrg
‘ n Pillai an

Suryan
arayang N
) X ast
the directions ry have attempted jnno
. vatiens in both

Aechni
Lh))h]u(\ to the n('i‘d.‘? of 1
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ttle meaning when considered
W rhythm are

ery, rhyme a1
o spntiments. which he may
jsion, form

) .

v 13::‘;!9 tloolmiquv can have li
g il Lavgange and Smel
disenrd a1 \:?;;nl !gnrh of a poet? \
20 imimfm»}i : ”H‘:{ aroﬁ essential t(‘; thf poetie ¥

ately one with i that ther differences are 10 he
In

h'a(-[y .
ced . .
dtimately to the nature of the poet’s experience.
i dispensable to realise

Oth(\r wor

and o vords external communication i¢ in
otplete the iuner experience.

o for the last three

| not adapt their

at they had no

Poetic experience is of the real

a!){l 'Y " R
onerete, and the real and conerett changes with the
1o and interprets the culture and

iﬁg;;hf} time, The poct feel: .
said. M ‘;}”P‘PS uml. longing of & peaple. He is. as has been
fied as 1;: 't'u‘nsvmu.e point (}f t%w age. His vision gets qux—
the lnst 1 ‘-t ideals gmd usp:‘mmms tend to changeé. During

st three centuries Tamil prets clung to a techniqué long

f‘)(i:pltt usefulness, becausr-‘thcy had no genuine vision to

Slaviqh!t:(" 1o personal experience (o convey. They reproduced

mﬁﬂ'@) th(‘ melo‘d_y and sentiment of the past becauseé they
selves were Jiving on an experient

bor e, social and religious,
1.”""’*"»“1 seeconclhand  from literature, not felt by them
thirectly.

X
I . T
he matter. with 'l amnil literatur

eenituries ;
tries or xo was not that the poets (i
e time, but th

£x 3
perience to commnicate.

are of value

at poetic techniques
ience, the very

{ an inner expers

Bharathi realised th
tie experience. Hence he had

4] .
nly so far as they are born ©

oute : ‘
utcome and comnpletion of 8 po¢
no difficalty in disearding & particular rhythm or diction

when it came in the way of his experienee. Or rather he had
to adapt them as he did, 8s that was the only way of ex-
llr0§six}g and completing his inspiration. Literature. he knew.
springs from life ; and to iife he went for his inspiration. He
felt with his eountrymen the new forces that were coning
into their lives ; only he felt it more fully, more compellingly.
In so far as his vision was e te and compelling. it

found the very languagt and rhy were its only ade-

quate expression.
» He sought

d his grasp-

But Bharathi's © reach was beyon sp.’ ;
to integrate the present forces info the nation’s past. He
deals and aspirations as the

would see the people’s present i
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legitim
. ate outeor i
and philosaphs ";; of their fraditional eulture and religion
ﬁpl)t‘a] for urli»:ersal‘(}lllt)he:l}sll ;\'as the emative foree bvhifnfﬁi%
ind the nat, rotherhood, the eult ' be.
o ult of parasak -
of Panjali » wl:’aias't;‘uggle for frecdom. His elzigrgq’;}];tehé);(;‘
failure.  Has (1o ll‘]‘t\'\aﬁ a failure ; but it was a significant
force to energise the z;)(i:));;lz Das}: heritage by itself sufficient
and complen; ! ‘ » OF have we wk i :
p-ement elsewhere 2 To rpg()‘l(\)r‘;q(;]l;'"s m“l”;k;‘mm
soive 13 would have

required g gy
eater poetic vigj
safed to Bharathj 1 Vision and synthesis than was vouch-

./4 %lfum/idfd Simi/ed in
Conham Literature
1

. LOURDUSWAMY. B. Sc.

HI: axciest Tamil poets divided the land into five con-
ventional regions and the tlora and fauna pertaining to

those regions were closely studied. Some of these regions are
not conventional as they seem to be but are really typical
speeial habitafs such as the seashore with its swamps and
vith irrigated and cultivated

lagoons and ponds and rivers
lands. There is also the dry semi-desert regions and the

regions with forests and small mountai. LEvery student of
Botany knows that plants group themselves aceording to
ient Tamil poet-natura-

ll_&hi(uis into definite types. The ana . . '
lists have studied the association of plants in their special

environments and they are never tired of deseribing the fauna
ions. Thus we colte across

and flora associated with these reg .
many apt and happy similes used in describing thg various
parts of plants. The similes have not only aesthetic beauty
but often have scientific interest.

The roots of plants have given rise to a few apt similes.
The following is a simile very common in Cankam and fater
poetry. Here is a free translation of the relevant passage

from Purananuru :—

“ Ag the prop root supports the banyan tree when the
main {runk is eaten away SO alsp even wi‘)en‘th'e elders dle(é,
he supported the family like 2 prop.” This sxmfle has é)asse
on to common usage in the shape of a proverb. .\e}:ﬂlc ;1:3 ufs
in his recently published ook “Seco’nd Jnnings” speaks O
“a family trec branching like banyan’. |
‘ f a species of Ficus

. . . ‘o
I'he flattened, whitish aerial root I :
catled “frri” spreading on the rocks in described as looking
like shallow rivulets running over roclfs.

« pyllyizh irri Lallivar velver
raraiyizhi -1 thonru nddan '
Varatyizht aruviyil thon " curanthogai 109,



80
TAMIL CULTURE

The raot
the hani rocks iglczﬁc()‘n;ich fattened because they cannot pierce
; ’ rous root . e
ppear like the thick hairs of a \l\'ilzl boar immboo ar

~ The outer

ject of similes si:irf,aco of the trunk in plants forms the sub-

brown black cauee(lm}mv poems.  The patehes of white and

the trunk of thé " 4 t‘h.e eracking and falling of bharks oi

of “Udumby” ee Elephant Apple. looks like the skin
» & reptile helonging to the lizard f:imil}.

‘ Pa
arpadn i [
['d:“ ba ;I;fhnda verndai vizhulddtin
¥
odamthu anna nedumbor; vdavin”

—. Narrinat.

The trunk

0 o .
:\he teptiles attacliifxl::ﬂ::;g lsi said to look like a trunk full of
as got a skin m¢ ] ! setves to it. The reptile “U nbu”
Butterworth sp::;::):)l w:(l; y(}-llnw and hlackI pmcl‘(‘;’ur:\h"

or black. longi ‘s about the bark of the tree® )
leaving ligh ritudinally eracked or channeled s dark browtt
ght yellow or white D’lf(‘hm‘ Ned ", It also falls

The swrf
ace o . - .
regular hark is (l(’si'r;!he ltme “Omai’ with its channelled, ir-
face of the erocodile yed as looking like the black, scaly sur-
. The smooth surface of the coconut

tree having sli
. g slightly ridged sears
wrinkled skin of the elgpha;(;d’:s i compared to thesmooth

Th(‘ se

“he sealy sunfaces : .

are spoken of as ha:j,?,')’; Screwpine and also the Turmeric
£ the appearanee of the sealy men.‘

h(? ( ¢ I are g“ ‘)”t lh(‘ .‘\h' e th( Sy ‘H(( an l
l by A H
¢ are ) - dl . ¢ ’

The red stey
feet of the sa;w;‘girln:;io’h(:pmack gram ix said 1o look like the
the earth and goi i he few branch roots cm-ni t of
going inwards are said to be lik nn}!ﬁou !
v e the toes ©

the bird.

“« pi .
wzhlck i
; ; Wek6l anna sengil wzhundin
‘zhppad at i
ppadu mouthuhal wzhaiyinan kavarum

, - Kurunthogai 98.
! Agananuru 397
* Agam
3 Perumpanirr
X uppadai -
¢ Narrinai 19 and l()al‘ e

A NATURALIST'S SIMILES IN CANKAM LIT. 81

o I'Une should have seen both the gbj(jct_s of comparison in
rder to get a true appreeiation of this simile.

os and the similes employed
Ipomea biloba 1s a creeper
Jobed teaf. This leaf
In English it

‘ The deseription of the leav
f0!‘ them are often very apt.
found near the scashore. 1t has got a bi
Is compared to the footprint left by the deer.
18 called goat's feet.
“ Minadi anna kavattil adwmbin’
The eleft, the shape and size of the leaf are clearly brought

out hy means of the simile.

> . Agananuru 80.

s are often broad and dark. The

he leaves of water plant
e broad swinging car of

leaf of the lotus is said to be like th
the elephant,

“ Kalirrueh cheviyanna pasadai thayangae ’
— Narrinai 310.

{ the shape are the

)

The smoothness, the hroadness anc

compartsons there.

Another clever simile is about the undersurface of the
leaf in Water Lily. The undersurface of the leal has got
Prominent veins and is also darker than the upper surface
in order to absorb heat. The leaf with its profruding veins,
starting from the base 18 compared to the dark ribbed wings
of the bat.

“ Nedunir ambal adaippur
w ciraiya kirugip paral

athu anna

el

Kodume ) o
—_ Kurunthogai 332.

The description of the ceins are also one of the com-
parisons here.
The leaf of
said to look like a dou
daggerlike nose of the s
“ grqpuvd vaya mautlil
« Quravuklotiu anma nmuy

serewpine has sharp thorns on its sides. It is
ble edged saw and like the elongated

hark with teeth on the sides.

aith thizhat” ——Narrinai 237.
{lilaithi thazhat” — Narrinai 19.
15 of Hygrophila spinosa ()\Im)dal.cam)
ing like the sharp teeth of Athe squirrel”
and of the sharp spiny vertebrae of the fish.® Agam the curved

s Kurunthogai 49
5 Agam 26 K "

The sharp thon
are described as look
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spines of th

s of the Rattan are sai

N are &g v e .

teeth of the snake. ? tid to be just like the eurved sharP

The g

reates PR
flowers, The (l(-i(-l}u“,””" of similes ave used in deseribing
similes used fur‘ (;ilf}}?:\l(mg are often scientifie,  The differen!
il rent flowers TN r .
similarity among them owers often bring ont the dis-

The buds of
look as t}12(i:ll‘(’;’nﬂl](-‘k]:}zlnts “Pida and sen et txora (veteh)
e Tl S]md“xl( baek toe of the fighting game part-
Moot sl er long bud of Webera korvinbosa (Kura)
ar to the poison fangs of the snake

N “J(IL‘(’ s
* nirr
./ w anna (“”'“1'“;““(]“'). l\}ll'(l]“]l e
- .\g(lllll}llll'l] 23'.

lh { v ~
.(\'t l l . S 1S -(\"{ '\) 1 Se ”]l)h ‘h‘\ ,“-i"“‘(l '.‘ll A
W C ()t n 1h( hﬂ“d.‘: ()f lh" was il
oL h( ai.,

“Nirir mirind
I)l_rz‘xl ?m:yup parulhori Laduldl-um
Lv P N l
ridip paganrav pothiyavizh vinpu”
The bud —- Kurunthogai 330.
also s like [
chell looks like the front portion of the coneh-
The lon
g bud of i : i
o] the white waterlily looks like the beak

113
= - - - cdmbal

?h:u_’uv(-n. {-'(M'lmi Avithu anna
cliga virigum - - - - .7

The buds ; ~ Narrinai 31

S ( T
beaks of the clif-k()‘\u“h’l “and *Thalava " ook like the
aponed bl ek 10 and the blue kingfisher, The slightly
Cowel callod ¢ Kin « x.d'l\P‘Ihburnam i1s sakl to be just likc a
the jowel (,r(lergt“” M Qno should have seen the bud and
o appreciate the beauty of the simile

The lon
. ' curve .
cribed as 1()§ki[,l r\;'ll\ blood red buds of Bulea Frondosa is des-
g Iike blood dripping nails of the tig‘m‘ T

7 Agam 96
 Agam 24,
1 Narrinai 61.

* Agam 23
1 Puram 269
12 Agam 146.

A NATURALISTS SIMILES N CANKAM LIT. 83

el
Uthiram thuvariya vengai wyirpol
Eihiri Murnllharumba. ...

AL . .
Alan Butterworth savs that 1t looks like a lobster’s

claw,
are often deseribed as flames

Phe searlet flowers of plants
Bomba Malabaricum, Coral

of fire .
f fire, The lowers of the lotus,
eaid to resemble leaping

::::;l:::‘l ['ml_i:m l,'n‘lnn'nmn are often sa

e of fire. Teunveon also deseribes the laburnam as

(Groun of _ 'of ﬁro." .Tho inﬂor.osccnce

lﬁnkin.}y ](’)]\» flowers) of serewpme 3= Ig:nrums]y deseribed as

phat o tke the v]nn_p;u‘ml ('un(_'h.t-‘}wl}.' the m;s'k of the elfz-
ant,"* the heron sitting on it" and the “ Kudamuzha.™"®

A musical instrument.

o of memeeylon Edue with its clusters
e the violet neck of

Laburnans,  dropping well

The infloreseene
of bright hlue flowers is said to look lik
the peacoek.’”  The blue white veined flowers in the dark
green leaves of the erceper clitoria Ternata 18 compared to

that of the eyes of a peacock on its feathery tram.
—————
wilal anpon mamalar

vadaiysda thu yalvara "’
__Narrinai 262.

LR
Thanpunal: Faru
Adwmayil Piliyo

The long green promi-

This ix a very beautiful sunile.
¢ the crest of the pea-

nent stamens of Alhizzia loheck look bk
roek.

I oumari vaguik

Madamdlh thogai k

Lolwdal naruvee

wdmiyid thonran v
__Kurunthogai 347.

of goat’s feet resembles the bell 14 attached
to the neek of the horse. The flower is alinost bellshaped.
In botany it s topmed as « companulate . The flower of
:\“mn&:np‘s Islenght (vugnlam) is said to ll:{:k hl\e a whgel,“’
The front part of the fiower of Bassia longifohia 18 deseribed
as resembling the head of the prawn and also the fect of the

e 17 Kur\mthogai 183.

1 Narrinai 203. 1x Agam 80
14 arrinat ‘ ;
Narrinai 19. 19 Chintamani 1650,

15 Karunthogal.
16 Mathurai Kanchi

The flower

114-5.
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wild eat. The recently apened flower of Calophyltm Ino-

phyBum is said to Yook like the broken egg of the house
sparrow. The golden pollen in the milkwhite petals look like
the yellow in the white of the ege. The petals look like the
hroken white shell of the ege.

CUURL ik Laruvudaitha anna
Pervmpithu avizhnda karunthal punnai
— Narrinal

The flower of Malabar glory Hly™ i< eaid to he just
like the upturned fingers of the palm, The petals here also
are facing upwards, The flower of Coomb teak® (Kumizh)
Is said to ok like the human nose, The chape of the flower
when it is placed upside down looks exactly like the nose
even to the side lobes. The flower of Coral tree™ looks like
the red erest of the cock,

The flower of ** Nara " is said to rescmble the white conch-
shell with red lines drawn over it by means of red lae.

“Avvalai verinin arakkirthu anna
. . - . - LS ¥4
Sevvari ithazha senaru naravin ~ Narranat 25.

The black beetle emierging from that flower, smeared
with golden pollen resembles the touchstone with streaks of
gold on it.

“Narunthilhy adiya thumbi pasumbizhp
Pomwurail: Lallin nanniram perum”  — Narrinai 25.

This is also a very striking simile, 1t also describes the
external process of pollination.

The flowers of pterocarpus Indicus (V engai) are found
in hright yellow clusters, These vivid bright yellow Hlowers
are often compared to the tongues of fire or sparks flying
from the anvil. The leaves of this tree arve dark green. The
c.uster of hright yellow flowers on the dark back ground of
green leaves is said to resemble young tiger Cubs or tigers
with their “black and gold hides” . A strange Incident
about the clephant is often mentioned in many poems. An

* Sirupanarruppadai 167.
¥ Puram 3286.
*3 Narrinai 309, Agam 228, Kurunthogai 47, Kalithogai 46,

*I Manimekalai 20 : 48.

A NATURALINTS SIMILES IN CANKAM LIT. 83

T isturhed
Cephant was doeping soundly and i i i \?\ié&xﬁl
W of @ sudden. 1t awoke and (?h‘&\‘%f‘-d me'_ \u' t"h' h Et had
"Veneui tren thinking it to be the tiger with whien it
 fievee onepppior o the previous day.

“Koduvar thikhi venra 1!(:&3«‘12113;30({11
Nedwvaral marungil t’hanjem‘? yinai
Nl thanseythathu &gelin _
Kanavd handu lhathumena verip .
Puthwrvathiga maternda vengaiyai ,
Mhuvena unarnthatbhan anialam murukh?
~— Nalithogai 38.

The scientists say that elephants have long mem?'ry’.
T i ; lose a chance of taking
They turse gricvances and never - e
TVerge, They even dream. In_ the ab\ove instance e ek
Bhang way dreaming about the tiger. Even a:p)onfoi o thé
ere s g difference of opinion about the fune

tigers' hide

The older sehool of Scientists thought that the jlgpbe;
of colours on the tiger's coat is foy'dupmi; e étl;;:; Tamil
hiding its identity in their surroundings.  1n ano with soots
Doer*™ it iy mentioned that the shadew if ;bﬁj:;eihe hids of
of sunlight playing under thg tr‘ee )Oo.ek th Jt “it is not
the tiger. Some modern scientisis ! hin fahvous red on
the stripes but daring contrast of white 'a]};(ti”u Thongh the
& tiger's ecoat that makes it burn so brig £ tigers. yet they
Famil poets have mentioned the sfr ,pes,om w or red on the
very often spoak of tho patches of brx%htly en toalco shows that
tiger's eoat. The incident about the elep ;athe t;ge;"s coat as
the Tamil Poets considered the eolour 10 haut is concerned.
B Warnipg one af least as fﬂrhastihe'z;ssga?e bright yellow
They have noted that fk.?: ;?;]ci;«r;01lx>(l with that of the
patehes of eofour on a da? =

It is also signifieant that the Tamils called the

tiger's coat. and the same name

e
tiger as weil as the clephant by ©

Y3 & LERE
Vengal, .
. is said to possess a flower rcsm§bhn§g) th(‘}shgﬂd
A creeper 18 - in three Poems’”
of 1 h(}(c‘obr]; This fact is mentioned anly in
. 25 Agam 288, 368
<t Narrinai 391, ¢
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§i “
ke inar vilv
) qu{u yanar vilipada thuzhavum
Agatvay panidhal paddir

—Agam 08,

These . .
phants :mrip:ii::?k n?o stid to exist i mountains The ele-
This kind of mimi(i»}x.s. are sail to mistake them for snakes.
nmists ¢ For instanee z} !,n plants is mentioned by some Bota-
mulli-coloured amd v iere are certain Aroids which resemble
Aroid ealled sn:;ko :lfxnm.my, spotted snakes . . . . In another
spathe is gmp”ishl ‘mf §~\1‘_H~‘m‘mn} common in Shiltong, the
spadix like the L purple in calour and expand over the

10 hood of a Cobra -— Duita

g~
The Ser .

N SOTOW T :
Cankam pm,m;‘:;: ‘:} pollinated by means of wind. In the
pine by wind is n.x:jntim dl?g!f‘risal of the pollen of the Rertd
e : oned,* S T .
not mentioned. 2 but the pollination by wind 18

(F}le %}):k . 1
spiked infloves

o : seenee o v ovaee f R .
lock like the tail of the squirrolf the grass * fga s said 10

13 b4 1 b ;
;‘fnal variyanil valathu anna
tna figin kazl
gin kazhandrugu muthuvee”  — Puram 307

,
The pink :

Y }]\ fl Al . .
deseribed as Iooklilx}x:: (!)xfk Lt’;lbllm offcinalis (Nelli) s wpily
fruit of ¢ e the eyes of tl o ink

o Abrus Precatorss s <o of the hare. The pink
eye fur sl ’qc;(xﬁf:n;s I8 slmm»tinmsz used ax an m—:ifxi)oial
fruit is d . g als  and hirds i i

s cdoser ) ) ) S Mmusenms. 18
In the a})ox(':xl}i)x(;:!t as looking like the cyes of %h(’n\thqito ;?t]"’”
aptly (’(’mhar(‘(!.’ ‘;n(‘;“ ”‘_" size, the shape and the cnkﬁu‘ are
eye but the (‘l‘l;‘st i .n’;.:hsh Abrus Precatoris is called (rah’s
Cankam I’()oxqu.1a0021] s stalked eye is usunlly (""*‘i‘ﬂ“é‘l mn
long black curv.od(;\(:{of}?(;l!;‘S sralked smal flower.» Hhe

d o alas "™ s : T
the fingers of the devil as " i described as looking like

Tho ]'l‘ti f: e v
red fruit of lhz('ﬁ;iz‘l le; s “)f mf‘“koy is compared to 1he
saidl to resemble the G }m feuit of Melia Indica (Neem) 18
that time™  "he dobnlar Golden Coin that was in use 8!
' w grey flat pod of Acocia zih’lb;{"({ {V:‘:!!Ri)

4 Narrinai 266,
fi’ s Agam 176,
¥ Agam 234. M

w0
Agam 133, # Narvinai 95,

 Kurunthopat §7.

A NATURALIST'S SIMILES IN CANKAM LIT. 87
n and there is

bit has a round see
Any two com-

{wo compartinents,
with the emhedded shining black
f the Cuckoo™ The fruit of
ed 1o the bud of the

b"(‘;ﬁkﬁf into hits and cach
a little spaece between the
Partments taken together
‘;-';“Nl:s‘ look bike the fwo oyes 0
,“’)‘"““'i*‘ﬁ Hemp ( Maraly s compar
Punnai " and the bubble on the water.™
a (Palai) }sa yery peculiar
‘ the distinguishing feature
it to a Narrow
4 it to the

one F{l}(‘ frunt of H'riybffu Tincior:
. Alan Butterworth? says that
;*f the tree is the curious fruit.’ He compares
wrse collar.  The Cankam Poct has compare
tongs ysed in tinning coppet vessels.
“RKodira pol kaya palinarp p(‘rlaé”
fes joined at the tips and bears
The comparison is not only
out the tip. The
¢ the white met-

 Narrinal 107.

. The fruit has two follie
white protrubenees at the end.
f%‘mm the shape and the jength but also ab
little white protrubepees at the end look lik
tallic tinge of tin at the tip of the used iron tongs.

The long leaf sheath of the bamboo resembles the ear

of the deer® The paleness of the girl pining over her lover
i the fur off country is compared 10 {he etiolated plant.
“ Ninizhat thalirpol azhththal arivénum” .
- Kalithogai 20.
foven in Iouglish a person who is pale due to ili-health
is said to be ‘etiolated.
The innumerable similes
a very stimulating study. They arc al
when we look into the ccientific basis 0
A study of the similes and deseriptions ©
in Cankam literature shows that those Poets wer

poets but were naturalists as well.

used in Cankain literature form
} the more interesting

§ most of the similes.

{ the fauna and flora
¢ not only

o st ‘Some Madras Trees.
Agam 293, s« Kalithogai 43-

#% Narrinai
2 Porunar Arruppadal.
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are was

of ¢ Tamil (ult
pishop of

When a copy of the first issuc
sent to s Lordship. DT Todmund Piries 0. M- 1
Chilaw. Ceylon he has very ErAcIons s thanking the \
with the gt of this \mpu\)\ishw\ audy written w ‘cﬂ‘{fﬁ‘
Swaini Gnana Prakasar. His Lordship WF : 1
enclosed article is bV the late Nallur ¥ ]
1t was preparcd by him i 1040 and sent to the Roysl Asse
Soeiety {Ceylon Branch) to be read @ its anut o
meeting of 1046, As the theores (‘.xpmuu\(‘d jn it are opt
o violent controversy. the Society wished to he pre
ovder to answer any criticisu. l\\f(\x't\\\mh‘\y. at
he was ill and was not able to go 0 Colombo. So, the P
not read. During one of my vigits 10 him,
i undertook (o 20 over the artiele carci
that discuss every commverﬁbie pomnt with hint, and, o

armed, to read 1t myself at
month before the date arrange

This art

scholar cowip
con of the Tamil Languad®.

this article 10 the end without
Comparalive Phitology would st
Tine of rescarch Were continued.
Lexicon have heen pu\ﬁ"\s\\ed.

the Government of Ceylon and
have taken vo steps tu se¢ that the Le

was
o me.

4 for us to

icle vepresents the basis on which ﬁ.u.
iled his I‘}l,ynznlng/i(‘u! and Comparattve
v No student of Tamil 8t re
fecling that the gelett

andd to pro}

Only a few
IS rvgrutt{\hlv that 8¢
the Universty Ceylo®
xicon 18 cmnpleted

Editor:
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RIGIN OF DRAVIDLANS & INDO-EUROPEANS 89

INCE pas time . .
ﬁrstllo:llj :1;(”1]111(1)(f ;)f ‘Bf.‘j:)op (.z}l(’l.v»‘?ll. who published the
of the Dravidian I .115 N ]f;’h."l-‘ ,,f"“‘Pa"am‘e Grammar
spoken Tamz]‘ ll(‘f::)rl-lflgos o 1856, the people who bave
and ‘other ](“«' ‘ l" "d!(:(‘..‘ Telugn. _Mﬂla,\‘alam. Fulu
historic ﬁm(‘;" l‘u fnatml <outh 'h'nhan tongues from pre-
who, for the rﬁ.r“!:o -l:.xmwnuu:s‘ ‘I).x';lx'z(llarls. It was Franz Bopp
bews of (he 1 Is time (15833-33). drew attention to the mem-
family of w”: ‘:*\M;F“l.?(‘:l“ (then spoken of as Indo-Germanic)
the same lm(i'l)li‘, :}11({:«‘ :‘mcvsmrs. used )z;nguagcs derived irom
spoeakers of \"'1(\\\&'.;("51“:(’"(' ”(".hr"t I)Um?(‘d out the Ol‘igiual
Slavonie ('m't}‘)i“-l ~,l{ A:“!(l.' Greek, Lativ. Lithuanian. Old
the s:un‘o f'una](‘. ‘H.N. Old German 49 helonging to one and
Celtic and i{“;g. and Iater added the aboriginal users of
But the 1w rl.q»v;,f:ln,‘..'\lh.mnan and .:\x:menian to the number,
were then ;'<,,;gi?j‘(.lf‘ff arOUPS, ])ra\')’t}mn and Indo-liuropean,
cCtmon l)(‘l\\"\(‘ t u}( poles apart. There was nothing found
two families (;vﬁn t‘ujm in vocabulary or syntax. Also the
withot a“. of pt ople who S])()]'(E‘, them were taken to be
Faropeans )‘7"3)‘0‘&\\.( ot.cunta("i. llw.Dravidians and Indo-
colour that it( ly(v‘ o .I(My different customs. habits and
C(Flnmctin;; " :xs deemed & rfﬂ'uxtless task to search for any
C]llsi(n; o r(l/ ‘\"C;?l) ‘ﬂwm, There was especially the con-
that lan'ru-u%,n.d youi by language. Although it 1s admitted
(ot ”mz,l.)lz,u"(é\.nnut be a test of race in all cases, the fact
Zimin ,.‘ vlra\,x‘ jans hgrl heen spcakmg. from the very be-
SIN)ka‘l;w :\}n%ljz}g;r wl‘uch had no affinity whatever with that
Dioneer ghil:,(f, w!)e(to—l:;zfmpeans forced the conclusion on our
D D ! \),,1.,'5-1.1..1{ the two peoples were as different
y as they were Jinguistically.

oy
the ficld of Comparative Ph.'l 1 o a jnd Ao ezxtergd
Dravidian tho'form‘cr tél'itxlohiosgytanl madq rescarches
e I‘u“er.(‘n K ‘ S x 's and on Malayalgm and

m Kanarese. They were the first to point out:
thla;:r»}rie t}:ﬁl}])l;?:fxslfu;n ‘ln.nguages had. ata jate peri(';d, borrowed

ze , erms mostly technical. from Sanskeit, this
Aryan tongue also was indebted to the former for many
the vedic period. Kittel published. in his

I_\anarose-En;zlish Dictionary. & tentative list of more than

four hundred wanskrit Joan-words from Dravidian. This fact

of mutual borrowing, even in very carly times, would indeed
12

words even in
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testify t
stify to the tw )
at a given time ¥ 1;0(’[)](‘.\' having had infer-conupunicatiol
who worked ind:;?)(:l llmv;‘ the matter there. But ( "xld‘wcll
the list 1 independently and made his ‘
> list. perceived a new - made his own additions to
far away vista ‘llndl !‘N w ray of licht that opencd to him a
that *“ the I.)ru\.'G(]Lj.( he thought he was justified in saying
seated ('nnn('\'i«;n ‘:\n't’l‘]“l)l)ns exhibit traces of an ancient deep
: ‘th Prac-Sanskit cru i
mother tor ac-Nanskrit - the as :
g . n ars ~ o1
time Sanek:iltw\\.(.)f the Indo-European fam’ "l‘ kl;]:I.“((}ql‘:;\(\:'l;?ll'i
Latin &c.. but ‘;Zf“l’pus(»d to be the mother tongue of ('rv(“k“
" - 2ter investiogti AL reen,
was only ; . stigations showe
mly an eldey . s showed that the forme
shoald apply tlnp)' sister of the others, His remarks t(h(‘f((”!l(;:'?r
speech than the 1:1 tmore primitive and (*l(*lt\pgntztlt:\’ form of
lieht dawn: ost archale form of Sanskri :
ght dawning on hi : b of Nanskrit. He had 8
offercd him to purs im but in his days, facilities were vot
coniexion cusl)mr;‘“‘ that dight. The " ancient ;l(( ’l:? u)(::i
: suspeeted by b ¢ ep-seatec
the most (‘It‘lnvlmz (fl by hbm could be discovered ‘m]:, Among
groups, I)ra\‘i(“‘l;lr} f(,‘!']]l." or rools ()f (h(\ (WO l.inguﬂgc.
LS ¢ v ¢ -
far apart- For (hlri“”(:(ll'll(l(%lf:l[r()])(-a”' HOW 500““”}.’;1}’ <0
gone bewildering ol ‘n" e course of ages words have undef—
indueed by pho;mila;x;&es hoth in form anl i sense : /changt‘s
. ) 8 [ R PR v . . 0y
;)‘l the mouth of (lif’f(:(\!:(]'{.’d]')y ;hv transformation of sound
, . : mdividuals -
Y aceretions : duals ; changes br
and infixes .b o}f) formative elements su’ch a;s ;ﬁ; lnoughtﬁon
! €S ; changes througt ) suffixes, prefixes
evitable in the long gh corruption of word-forms n-
of semantic laws Boan and changes due to the o )vrz;tion
< . - . ‘ :
fluctuate eveu to imak“m the original sense of o ]\vonl to
find “the anc"omm](.()mmry' We have, in nthm: words, to
' . deep-seate . L s
roots A seated ¢ N vy . .
ots of the two linguistic fumilie(s‘m)m sion” mainky i the

ELEMENTARY WORD-FORMS

Th(‘so r
s¢ roots hi i -
pean and I.)ravidiq“l to identified, then, for both Indo-taro:
patiently C"lllp‘lri(nw lln the'case of the former, the work of
family and m‘tiﬁci‘lﬁl; 1e vavious linguistie forms within the
started by B aliy constructing roots for tl
opp himself s for them had beent
the resy’ ) s and was conti F -
Jsu_t that we have now ed vigorously with
several Indo-Furopean las comparative word-books for
¢ Ut an languages. To al i
. (", Uhlenbeck's “ Etymole . Lo cite some of them only:
k's “ Ktymologisches Worterbuch der al{i-

“ COm arati
p ative Grarﬂn)ul’ of thc Dl‘a'v'idiun Langu g
1 v & eS." 3rd Ed' p‘

ORIGIN OF DRAVIDLANS & ],\‘D(')—EVROPEA.\'S 91
E. Boisacq's ¢ Dietionaire
' for Greek ; A Walde's
es Warterbuch » for Latin; F.
terbuch der deutschen Sprache”
mologisch Woordenbuek der
W, W, Skeat's ” Ttymo-

sansgkrit ;

dischen Sprache ™ for
Gregue |

‘l‘utymo]ogiquv de la Langue
,Lat(‘inischt‘s etymologisch
Khige's “Ftymologisches Wir
f(}!‘ German - Franek's @ Ity
Nederlandisehe Taal ™ for Dutch

logical Dictionary for Fnglish &e More cmnprohensive
anil vaduable than all the above is the ™ v ergleichendes Wir-
terbuch der {mlo-germnnishchen Sprachen” of A. Walde edited
‘}y 3. Pokorny in three volumes. This work presents arti-
ficially constructed roots from all common ferms in the many
languages of the Indo-European family, Add 10 these the

new licht thrown on linguistic ctudics by Sumerian in sueh
works as P. A. Deimel's « Qynerisches

Lexikon.” and by
Hittite in 1. H. Sturtevant's - Hittite Glossary and Com-
parative Grammar.” There bave been also various up-to-date
dictionaries published, like the

Patt Text Society's Pali Die-
tionary, the new edition of Liddel and Reott's Greek-English
Lexicon &e.

Sumilar  studies for
needed.  The Dravidian elementary forms had first to be

ascertained if one wanted to institute 8 comparison between
them and the © roots " of Indo-Luropead Janguages. Happily
this work is now iy progress aud the recults of it are being
made known to the publie through the annual justa'ments
of the I’]tym()]()gim] and Comparative Lexicon of the Tamil
Language ™~ 8 work cubeidized by the Governnent of Ceylon.

Taking Tamil as the most roprosmnmivo hranch of the Dra-
« wark traces Tamil words back to their

vidian group. thi .
most elementary forms with the help of the variations found
in the other hranches of the group the chief of which are
Kanarese, Telugt. Malayalam and Tulu. Thanks to the ré-
markably conservative nature of Tamil, and its pt'*rsplcuxty
as l'(‘;!.m:(ls etymo'ogy. the formative elements of its words
were separated casily enough, when. the residue revealed
{he roots common 10 alt the pranches of the group. These
roots had by no means to be artificially construeted. but

were there, a8 the Most aneient word-tvpes representmg very
(The work on

2 By Rev. S. Gnand prakasar O- M. 1. Nallur, Jaffna. :
{he Lexicon has been suspended after Father Gnana Prakasars

death.)

the Dravidian languages Were
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elementay

'Y sens s de -

handful of \vors«;":u& ideas, One couldd elearly see how this

5 oword-types, originally sienifvine o i

terial notions. began t 1 “m“) sinifyving undefined we-

another functioning o mualtiply, first with the help of

vowel £Iradz:1ti0n"ng as formative elements, then, wit;: t(l)l ;m(iz
and other devices - - and mwlm'l ] H}'a :

{ : yw differen-

“&tinw thf"

d Cir sense gra

; . ! adually

metaphysical ideas lly up to the most spiritual and
et ' i H

The roots o AT

‘t"":('}]]'f.\’r)es. somfv ](3;&\:;:3:‘:;:\ ::vaﬁ f‘lmm] o b eal clomeniey
o the prese: el are in daily use ax separate
the \’ogaP;ll§A;t\'(l??:‘l“'h?l.(‘ others are, of mn‘rw‘ }i)l‘l\\’{:(t‘:l(i‘(\‘:i‘ ‘illj
seek them in the co e dizcerned by (hose who endeayour to
of Indo-European rr.O(t‘ wa. On the other hand t‘h(.‘ “roots”
?h(‘« aid of inlmiin:.-rz‘ii]tl'o.}l pln](m."‘“’iv‘t"" have "““S{'"N'““' “'i;h
m any «of the len r.nl( comparison, are not found as words
tious or hvpmhé?‘ Ml'dffm compared.  They are only ficti-
showing how s('im:;*g. 11 roote”,  But one ’,.vmapka});; fact
on the whale, is, th -(ta.ly correct Furopean philologists were
in W&]de-l’()kor;w 1} .:\ ‘p.'ood number of ** roots "r.])lrt:qenfe(l'
to Dravidian root-w (); mstanee, are very near mpr;vwhéq
will i?e found abun?lg:til\;l(! are phf?“i)tio“‘“." id(‘n(‘i(!nl. h‘hi:q
?g’:}’:gg:;z '{;}nni] Lexicon ™ 12113\17((: 1-(I‘t.‘(t\ym(l)lugi('ﬂ] and Lowr
n s : rterred -

Fhey are mngz(ﬁ::o’:)tmmn“}og‘q.al)s"m'ﬁmls\ l)::t‘) 'in Il)l:'av]i](]l(i‘:n
indicating the trond] y of nmmistakable, if unepeeificd. ideas
which they are as it o the sense of fully developed ﬁ';)l' B (;f
of light on and hinfu“v(:nl\- th(? living gorms, They threw a (ﬂood
"f‘mbl(‘ of sounds wl:-‘ h]fa ito the gloomy and meaningless
tinue 1o be withot ich Indo-FEuropean “roots” .] rless
it them. would eon

LINGUISTIC PALALONTOLOGY

Now, how shal' we '

ccoups, sming ! ‘,“.cvoun(_h)r the fact that two linguistie
found to show 213’ il":}ts aparl‘ n voeahulary ‘:nx:l“:)y'llzlll;l&m‘fll;
represent thate ot imate athniry as 1'(‘,1’,'111‘:‘!.9 the r:()()l 3 ;"h" h
frpresent thel «1';dle§t stagfs of development. What we ﬁmd
othor pren 0; ‘l“ udo-1curopean others have f wel fn'
ey Brou: m.on‘.m\:u.:lp:(‘s.' We may ins!:m;o t f’um or
his T ofun ”;)g( hisi in language who wer ;( "“"k'r,“
et c";q(‘_ e Italian savant, Alfredo T re mz\_llvd, in
S€, ah meressing v O,

prey s e 1 dne asing volume of scholarly opini is
ples now inhabiting the world n'ull)::“;l):\’:
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:;;31::0;\(::]1“];0 &imf‘s. lived tozether comewhere.  The Dravi-
Olm-. . -'.t ndo-Turepeans, at any raie. seemn to have had
Dointhj,“;]}m-“.(m :}hmh" aned to have s!zxrtm]“fmm a central
sei(-mi{". ;v?: cuigrations east and west. With the modern
‘o liwu l“urur,‘v that ‘l'hm'o (.)f the early mankind wh‘o \:;81)[‘
binoise 1‘}(::&!‘. the aretie reglons boeae pt‘rmancnt;y z.ll-
sed "% it would seem that the ancestors of the white
Indo-Furopeans had lived tugether womewhere in the north
f(”'_“ rood long time hefore they were differentiated into

Yanous races, '
The idea of the separation of the white races from a
fommaon abode I Asia was carted with the discovery of
Sanskrit by Furopeans through Roman Catholic \i=sionaries,
and Greek

who first pointed out a resemblanee hetween it
and Latin. [t was espeeinlly (he work of Frater Paulinus &

N. Bartholomew published in 1798, which macle European
scholarship consider the pessib'e affinity of the prinr‘ipal white
nations of cast and west. Joham Christoph Adelung’s work
perhaps was the first (1806 - 1816) which holdly argued from

Hnguistie affinity to (hat of the Luropean races such as the
Iberians, Celts, Teutons. ling Greeks and

Thraeians (inelue
the Latin races) IFinns and Slavs. He also pmcncally in-
cluded in bis enumeration

the northern .\‘auskrit-speaking
people of India and Persia,

together with those who speak
Hebrew, Syriac and ‘Turkish, by ringing their languages nto
("‘”“Dill‘iﬁm‘) with Sanskrit. Others who followed hin, made
further research into the subjeet — T Bopp. A Kuhn and
especial’y, J. Grinin who laid the foundations for 2 metho-
dical investigation of Indo-uropeab antiquities by means
of comparative philology. Among other eminent scholars
who worked in the same field we may mention J. H. Momm-
cen, W, Jones, Max Miler. v. Hehn, A, Fick and Th. Beufy-
which some have na

consiruct the ancien
at a period W

med Linguistie
¢ history of the
hen they had

\iesopotamia. according
others — and the
nbers of the family.

e words they

This new science.
Palacontology. seeks to ¢
undivided Indo-European family
their home in some part of Asia — In
to sotue, or i contral :Asia. gecording 10
stages of the civilization of the various memuer
by a diligent study of the original stock of nativ

4 A, H. Sayce: "Races of the Old Testa

ment,” P- 41.
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had f
or Vari“u .
s obicete. T )

closed by its k”'mmir’fts' The life of a people is ; .
Other monument ge which s a trae mirror of 1 i indecd i

S 0 . Or O ]1\ 'i\.-~'
}i“"guage persists as uf]? hation may crumble qnd\flll;s}m"k’\s.
¢ investigati sasa hiving, unperis ‘ all but 1ts
E ation ca . l r‘\hﬂhl(‘ n . .

1 n ve . . wonume .
the incrustati 1 vet discover its earlies unent, Seientl-
stations of countless age « oarliest forms even under

S8 QEeS,

By compari

&roup "('PT(‘SLI‘::';:::; ”.m O.m'““s‘ words of the Indo-b
then known metals “l'quuo civilization, sueh '“"ﬂ-luuropoan
common objeets ();"11“ eapons, domestieated mﬂ; \? (ln“(lﬁ for the
mental kinsh‘ip_’ O al]ly use and words for ml :;l(i* the more
possessed comimon '?s een ascertained that 41:1 sing funde
common home fr ative werds for (h(‘!;] I ‘;!"‘Upl('s who
and became crvs-tzl);ll'l~ wh.“'h they radiated tm( o had &
Dravidian ]an;{(m.,- ,I‘lo‘l mto various natim c(, ‘lvlslant lands
early connection a(’_s may be presumed 11.. Now that the
shown, by means “flth the hu!nJC\m)pf‘m() have had sore
of a similar in\'('stigﬂtiun‘ t(;::\ptg‘um" .lt, h‘;
. ¢ origing

speakers

s of the {i

. i

with those who qp()k(f’:hlan]mmgos had onee a com 1

s s » the latter ¢ non home

AN E W
ARLY WORD FOR COPPER

It is one .
](’.g}’ that cnlx“fvtrh(\‘.“p“ established eonclusions of
of Europe and ‘\q}us't‘h(_x first metal ki Pons of Pulacouto-
state and a“rac-t(:(lla. This metal was ()ﬁl‘("]\]"tf]' to tl.m people
named it wrudu, ammco by its red colour (’)llvl]ml moa pure
single id(\ogrmnn;uit}"aln@ written with al e Sumenans
1s very probably wereby indicating great : ‘l-”('(fmp(“"“led
i ey Dbty eonmcsed with the wtiquity. Crudu
Compare Latin ¢ Dravidian derivatives (mml ”"?'.(Kanarege
the same l'(;()( ‘lqmlu(lu.c_ “(:()pp'm.’. Th(.x ’:‘f”lnn.;. irattam &e.
copper. It is ‘n'(')‘t("‘?‘ .nt the Tamil e (;“;::f'“kl;n loha, from
eruvatl for thie met IOth that there ” ‘“n“\;l 1\{ 1(!(':4?;;"310‘{
an Akkadian cqavalon oo T i b e Camil word
whereas the ‘\“.7’(‘:,1?3(::];- (”';L, Basque has )u:f,’-(lylir(?(lx' fWhivh has
) or hrass 1« groir, ) or eopper,

We thus sec
name for ('Ol)pe:' :1}:3{1 ;mly some languages h: :
name for it amon; ' p}' ‘l'\o Sumerians -T;JV(‘ retained the
again, by its red m]{f l.w, :\(}luero-;\kkm.liux jere was another
a mixture of tin m,)ll“- This was Zabar ~r)sl representing 1t
d copper.  This wnr"(ll' i())(‘)(::::]ny fo',- bronze.
e siparru in
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;‘\(:f;\;r““' i carly nes and. later. Ziftin Arabic. What con-
\ on gabar has with the [rzyptian chomt does not appear.
At any rale, sabar, siparri and *heppi. the original of the
Famil e, seem o refer to the same wchining fiery red”
metal, ft s hardly neeessary 10 ctate here that in Dravidian,
as in all other languages. the p:\h\tulizod I, i.e. the cound of ¢,
i a Jater development. (ireck docs not posses this sound.
Latin intraduced 1t i Iater Qies. avidiap lan-

Among Dr
puages, Kanarese «till refains the initial F 1 many words.
Tamil only in somc <o, for red, kem i« the form mostly used
in Kanarese, Kembi 5 rocness, ruby. Tamil also b

. as kembu
in the sense of ruby. For copper [{anarese

has cembi, like
the Tamil cembi. Coembige 182 copper or brass vessel for

bhige where € has

drinking from. Apother form of it is tam

changed into £ S0 too fambala. Tamil fampalam, which

means searlet moth and red spittle aused by chewing betel.
.| Sanskrit for betel and

al & tol through ¢ I¥

Ihe latter has beeom®
§r) which became

areeanut.  The transition from origin
seen well in the Tamnil fevult (lrem + dar
cempilar and 0 Qinhalese timbili, ‘yc)low-rcd kind of coconut’
commonly called king-coconut. The Sinhalese for cembu
likewise is tantba. ‘the phonetie Jaw of £ beeoming ¢ a0

¢ beeoming { will expiain how the Dravidiap cembu became
tamram pns1-vmlic sanskrit. The Aryans. ob coming o0
1 {o have usedd the name ayas (Latin aes. Gothic

hku) for any metal.

India. seen

@iz, Ol High Germah er. OFL Tawil €

and to have got their Jistinetive nAMC for copper from the
ther derivation but cent, ‘1€ ’

Tam-1a has no 0 .
Another name M Sanskrit for 1t 18
of the foreigner’ i e, the brow com-

hich hints at the source from

etal.

Dravidians.
with the suffix -
wheham. face
Dravidians = W
got the red m
this equat jon
' German kup
Freneh cuitré English
Jeupros &¢ were
which was

: ?,

mléccha-m
plexion of the
which the Aryans

Zabnr::siparru:—I.‘t’p}mv
Latin cuprunt, Anglo-Raxon capor.
Loper, Danish cobbers [rish copars
copper. It has beett asserted that the
derived from the name @

i the island ©
the chicf sourcee of eopptr? for Liurope. a1 :
come Greek. kupanssos)’

cek kupros,

suggests Gr
fer, Dutch

names

namne had from the
i But how d

ahounding W it. ow did
-ssus, OF 18803 15 A termination 10
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removed, we have
om the . e sland’s iging
already i . Visland. The name of “metal |
cempu, seems o !la\-"-[l t\l?(' other way ahou:. I\'(‘[)/n‘:)ql:,(\)\:
ong the Dravidians L _’(_'“ thf‘ll)ri;'inu! name for (-np')(-.r ‘lm-
with whom thev hu;) ‘;'F_ ‘.’I[.)(lr-.s‘,'/)llr,.” Was amon “"'l )‘! v
to retain the name \\-}n\('(l in primeval times, They wm!o(g{;l;
was easily found (he en they emigrated 1o India, 'w" T
;ho ]ndn-[-Juropoan,:("r\:‘::‘l”“l““‘f loealities,  On tlu«mby(f':)aln)(vl
10me ang o7 o had started f von
r(?{!(“]ry ”Il(\[h?‘.(!'l' ;f”]ll(‘v into !-(",‘,'i()lls \\'l\_(-r:()l:'h:\h{;)ifl‘l:](‘ :?2"“01(1
derivatives of (1(»;' (fM. the name at first, and ],,..r.“‘l t (: :‘lﬂ\
with, til] some (;f ll(”) “'.!"’ m(‘f"l they came lz:tlm' n(w) o t: l'(f/
and its origingl H'ﬁ H‘ }\:ll)(l(\[-ll]: nations “')l-’linm 0 con ‘;(,l,
for it and had g()t"-”f from the istand which bueey . ﬂ‘
it own name froa i eeame famous

OFFENSIVE WEAPONS

The we;
‘apon most j ;
purposes w SUIUse I primitive {
urposes was t} o nitive times fensi
dian for arrow ;::;0“’1““1(‘ arrow. \n ancient : fOlr'UfflellSlV,e
lai OW is the Tamil ey : Kanarese ¢ vord in Dravi-
(:u;;slf*!/ya i Tulu, ezi. TQlllg‘l/l }1:\‘1_“{&:0? ¢ v, cyya ; Malaya-
e, a name deri s cdu, Kanarese ¢
R MR . * se e -
hiar to the unimq(]l‘-,‘; (,,(’l,hom cy. the :lrl‘()\\'(-lik((‘ v
word is here in ;rx r " tamil ey alse means P“l’éusp'mc P';{Clr
and formative . oot form, heing ¢ : upine.  This
muve o A\l Dravidi 7 composed of the deietic ¢
= [s '

note . ! | .
t( l (¢ (‘ arg nms con ] 08¢ (] "If l . ” . )“l... ” l . l ’
(L ohe )f h f i i
> our (! 1 C
( ll 2re, are ll S 1POse ( * ( t (&4 ( "l 'S (”’

u, 3 and P) ‘ .o
pomting ’ .
as the differentiati ut ” spatial relati
Ten tation,
consonant 'nu“atmg element.’  Words t}mr"l[a consonant
are no i W = 1a 1 1
having been 1)rgﬁ!1mlna” but sccondary roots, 1) egin with a
: : xed as a f : s the e
Such are termed I ft_a.s a further (liﬁ.m‘o““'mnf:'llt;onants
primary root. i | i il intensive consonant . . element.
S Toob s its most ancient form % Fu. being o
4 OnC(_‘ w .
; e grant that
it follows that this l‘.‘"' kno‘wledge begins by disti o
according to their cistinguishing of objects stinguishing things,
act of noting whethequ‘mh,cs in themselves mon;: from another, or
thing ; or again whert}ii thing is tar or near ’nbojz ves itself into the
high or low, ha'rd o er a thing is long or short or t.)eneath another
r soft &c., &c. This is what straight or crooked,
we call Spatial Re-
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-'ln‘(n?(i):"\'t.” l ]llr’” .{0.] ndu-];‘propoan. 1.hc (éarl%est' word for
anl ('r:“‘l;(lb_ l-lt is 'mlms, with its equivalent in Zend ishu
lator ]w;i (] ios. As these words do not look like loans of a
] m;x . '1rr 11.-; pr(‘sumlal‘)lv that this name for arrow Wwas
]”dn-ll"ur long .1 e 'Uruvuhans and at Ieust' i section of the
lonc ot opears before t}}('y separated. It 1s nntcv:t_xrthy at
fd.,t that the poreupine is named from the root ey 1m some
ar(‘(‘.l‘:“('rl/n‘rlo-.l~j'11(~();)o:an'lmggl‘wgos as 'in I)Yavidia_n. Thus
:\rmon;-m“”m" Old High German igil Lithuanian €zys;
an ozn, cte,

There js also a similarity of names for the bow-string in
Tamil has nin or nan akin to ndr,

hoth the language groups.
Also, with a

\ .
string . Sanskrit jyda, Zend jya. Greek Drwos.
prothetic sibilant, Sanskrit has sndvan, 7end sndvare. Com-
a later

pare Greek neuron with Tawil nér (and narampu,
formation), ‘nerve .
_ The original name for {he bow seems to have been a de-
r.lvative from the secondary root val (primary ul) “to hend’
like the Dravidian vil. ‘bow . The English bow itself (An-
glo-Saxon boga) is derived from a hypothetical root *bheug,
true root ul, through the Dravidian derivative vanku. ‘what
is bent ' In Sumerian the bow was pan (= van. as in the
Tamil van-ai, van-ar, van-anku, ¢ to bend’) ‘the thing that

al and metaphysical distinctions themselves follow
nd sensible things. Now, early man could

have easily signified to his fellows the distinction of one object
from another, ot its relative dimensions, by gesticulations, just as
we see people doing in a pantornime. We know that gesticulations
are demonstrative or pointing-out signs, made by various movements
of the limbs, the face &c. But by his superior intelligence, man Was
able to devise a more perfect medium for pointing out the distinctions
in things, than his limbs would have furnished him with. This was
articulate voice. He adopted his voice to the marking of the dif-
ferent aspects of things, and this resulted in the use of the four
deictics or demonstrative vowels: a, u, i and e for representing
Proximity, Remoteness, Depth and Height and the correlated ideas,
respectively. The Deictics, however, were too vague by themselves,
and therefore other sounds, more emphatic because of their various
degrees of obstruction in the organs of speech, were dexterously
harnessed. These were the consonants which served to render
those vague vowel sounds more definite, thus forming the first words
of language. This, in brief, is the theory of Dravidian primary
roots.” See * Anthropos » Band XXXIV for 1939.

fation. Spiritu
the analogy of material a

i3
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iS bent ’ rl‘l .
| . e 1 .

(Compare Latin l;;:;lgra‘ph for it was a clear arch-like thing
Tn Tamil also we b 0, ‘ to bend ' and Tarnil pan-t, ‘to bow >
. X ¢ . "
Sanskrit has the f:)lvc pan-i ‘ what eoils up, suake "(fol' which
tlam, ‘ what is spirallam phanin), paniyal, ‘iw'orsh{;)’ and pan-
is possibly found in »tﬁollch . The Sumerian pan (ban, van)®
pound dhan-van, 7 {e second member of the Hanqkri't com-
by O. Schrader.® :Ie;:f(} than-rare, *how f fir” as -suggested
vanas and Tamil pa same 1y seen in the Sanskrit binas or
an arrow. It js a 'u;m, and 2@l meaning not the bow but
and arrow have b We? known fact that the hamés for bol:v

stance, the Latin ::en interchanged in many cases. For i
akin to Gothie a';(fus origially meaning :nl‘/r(;w‘;; (r()(()rt ar
arrow) later becémr wazna, Ango-Saxon earh, and b ’ ra "
the Greek belos \I?:dt:]]le names for the bow. On tl’u ¢ At]g .
e Mi Hich C: . » contrary
man e e High Ge v fli '
flitz, French fleche, ote ierman vliz, flitsch, Low Ger-
at first as counterparts ‘f ¢.. probably designated the bow
tion of sense, ca s of the Dravidian v/, and, 1 i
, came later to signify the '+, and, by transt

arrow.

Another anci
: ancient we
in Tamil as pérai apon used, also as Lo
parengi. Orf"i‘]’azﬁ Kanarese )u‘zre,’x\/lalayalz;:zn,sﬁllc, is knowt
or parsus. Iﬁ ‘Ci'lrey kth')s is the same as the Sal::;;(ari?nd Tulu
forms are very p‘rog b]lt 1s pelekus (battle axe) Alfarasus
Assyrian the formn ;ilayg(f mm;he Sumerian b(‘zl(zg' which t{i’:‘jz
word in Indo-E aggu. Some think that this is
-4 : t
not be the case u;(.)pia" languages. For Dravidihls 11.8’ loan
nate palai,  what i tl‘e word pdrai as compared 3‘&}: lis may
%TY root pil-a ‘to S;)rl)i:ti‘ ;‘;Dathe " which is from the :lst*sccflog_
e maintained, as i A e Sanskrit phal, < tc ' 1=
s ,‘tol ot ) e
an etymology for 1;:011510836“ ;;O [have been invcnt:‘:‘lrx f(lz;tln]\’i]s(;xt
word. Hence ' n phalam-patam “ frui ‘
> we , m “fruit’ .
Sumerian balay bexll;a} It)resume that the Dravidi‘a?\ Ii))gavx'dxm;
g of cultural t ong to the primeval ti rai anc
nti erms cant eval times.  Inter-borrow-
of intimatel 10t be easil . Tow
r sily estab :
y related languages such as thes(lxlstl:yed in the cabse
> two secm to be.

8 This
pan for the
dialects (* bow occurs also “in a i
(“Anthropos " : XXX, 722) multitude of Austro-oceanic

6 * Prehistoric
Antiquiti
7 . ies of the Ary
See “ Anthropos " ibid. p me an Peoples,” p. 232.
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According to savants Jike C. Autran® Indo-European itself is

not unrelated to Sumerian.

The balag-parasu-pfrai Was probably of stone in the
oarly" ages and was wielded habitually at close quarters. For
h}xrlmg stone at a distance the sling was devised. The Dravi-
dian word for it is: Tamil kavan, lavanai ; Kanarese, Tulu,

kavane : Malayalam, kavand. In Sumerian the sling 1s
known as ir, «ru. The Isgyptian ayr means the same. These
may be connected with the Dravidian root word er, ‘to throw,
fasten . The Sumerian pictograph for ir, ‘sling’ is probably
that of the central part of it without the strings® Tt would
seem that the sling began to be known by what is thrown, t.€.,
a stone, instead of the act of throwing. We have probably an
equation of the Dravidian kavan in Slavonic Lameni ‘ stone’

amor, Old High

\\;itl\ which Old Norse hamart, Anglo-Saxon &
German hamar arc said to be connected. Some adduce also

the Greek akmodn and Sanskrit asman.
t weapons were of stone and

We know that the earlies
wood. If lavan was a stone weapon we have katat, originally
a wooden as well as stone one. The Sanskrit gadé is of doubt-~
ful origin, In Sumerian kchat was 8 club or mace and battle
axe. Perhaps it was connected with our Laddat, ¢ piece of

wood’. Compare also tandam or tadi, synonyms for it which
mean ‘ stick . Sanskrit has taken over the Dravidian tandam
as dandam. But when axes began to be made of bronze and
later, of iron, there was an evolution of this word and of its
meaning in Indo-Furopeab. The Iranians

made of 1t kareta
while the Indo-Aryans called its Jeritti from which the Dravi-
+'. The Iranian wor

dians got their Patti,  knife d took several
forms in other langusges, c.g. New Perstan, kard ; Ossetic,
khard ; Servian. Lorda ; Lithuanian, kardas ; P

urgical knife, dagger, ete.'

Albanian kordu, ete. meaning s
mil iddi or ddi, ‘spear’

Another ancient weapon is in Ta . e
Tulu s, Telugu e ;

Malayalam @t Kanarese 71, i1 ; : .
Sinhalese isatiya, itiya all probably from tl.le root u’i,‘ to dis-
lodge, attack'. The Vedic Qgnskrit rishtt, ‘spear’ 1N Zend

» paul Geuthner 1925.
iting No. 229.

e
% «Sumerien et Indo European,’
£ Babylonian Wr

¢ Barton: Origin and Development ©
10 Schrader, oP- cit. p- 224
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arshti, may be v .
' ) compared w . . < . .
‘mace, club’. pared with this. Also Sanskrit yashts,

DOMESTICATED ANIMALS

It is . L
of antiqugxfaith:\ei?‘il}ﬁzeq by historians that. in carlicst days
Euphrates é;ld the T-f, ers of the fertile plain hetween the
the rivers') and tho:rmf(r})ow ca'led Mescpotamia, ¢ between
cession of domesticai 1O t‘ 1e valley of the Nile were in pos-
The Sumerians had ed animals such as cow, sheep and goal.
gu) from the‘fu('t (l:fal'l: (Lth.e cow or ox gud (contracted into
scen from the piC‘tO”Tl 'h aving prom’nent horne, 8s will be
head and horng of a; 8;?” :(:f t,lfp.wmfl which is *clearly the
in its contracted fo OX. This original name is secn used
European stock 'l‘hlrjmqam(m.g many races of the Indo-
kow, Gerinan /\';lh »\nsl’ a‘\]‘]Skm has :(/6’ Zend gav, Armenian
Latin bos. The an;‘i‘ex tgr(;l axon . English cow, Greek bous,
That this should bh;: t_aV!dmn name for the cow is kud-am.
nearest is only to be ]ei teally ar_)prnach the Sumerian gud
to show that the Dravi ll?PCi'Cd. since modern research tends
of the Sumerians in \I( ians of old were with the ancestors
West from there. E;yfrfglpotamm and had spread East and
‘ax}wlything hent, spllol-ical ’ ”tghxzﬁn‘yh(t::: ,'l(um,il_écu)dﬂm(.l e
a horne : L =kddu), and hence
Malayal(ilﬁn;::;l'-'pa‘r:]mmarly fhe cow or ox. Compare the
Similrly in Tandl Lo mmeane ans. homed it
original ku ' neans any horned animal. The
Vidgian dis;llg:tm a}:ids l)eF(inn? I;()d')., ‘eow or ox’ in Kuis,iln Dlrk:-‘
markedl in pé B t,(;]o,:aé. ox’ in Sinhalese. It may be re-
element as its ha%k . ‘-mhales.@, holding a very o'd Tamil
the evolution of Driz(l)(lll::ll) f“:“fl o (fx""ium” sidelights on
Gona was ] - A form stinilar to the Sinhalese
to Sanskriiak;‘:l IO{\ o by. Pal.l as gona, *an ox’ and wasl:;l:::

. In Kanarese kona is a male buffalo, gona, an ox.

But in Tami e
caine obcoletear;llll‘lqm original kudam as a name for cow he
> Obs :«dis now found only 1 . -~
other ser ) . only in the nigh s
] e of (a spherical thing) ‘pot ’ ghantus. Its
tar use. Hence commentators | pot ', however, is in popu-

o ’ : s have mistak

of the woi ' . nistaken the real sense
td as found in some comparatively late classics

1 Bartoxi, op. cit. No, 259
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(Kalittokai 109. 3.—Purapporul-
also seem to have used this word ambiguously. The expres-

sion is kudam-cuddu-inam, ** the kind (of animals) known by
the name of hudam”. But commentators would render it
cows «which are known by the pumber of pots of milk they
yvield . They were obsessed with the idea that kudam meant
only pot. They might have compared the expression makkad-
cuddy for * mankind’ in Tolkiappiyam (Col. 1) where cuddu

means ‘ what is pointed out as’.

The equaticn (/ud::l.-udam::gnnr'z:cow. ete.. takes us
hack to a time when the Qunerians, Dravidians and Indo-
gether and possessed the cow as their chief
Ning too far afield to go into the
d with the cow, we now pass
ted by man in the earliest

Europeans lived to
wealth., As it would be trave
many other old words connecte
on to sheep and goat, also domnestica

period.
The Tamil word eli means ‘yat’ in modern speech ; but,

as found in some old writings in connection with eli-mayir-
porvai, © cloak made of the hair of eli” it has puzzled commen-
tators not a little.  How could any sort of garment be woven

of hair which the rat has not ? A recent writer referring to
this sort of textile says: « pats have no hair and therefore the
reference cannot. be to the hair of Indian rats.” 12 Another
suggested that the I[ndian rat referred to was a sort of
beaver.”t But the fact is that in ancieut Dravidian the word
et meant ‘a white animal '—the white kind of sheep or goat.
in Tamil vellai, a devivative of this, is still & name for goat.
The sawe name eli was applied to another little white animal.
rat. a species of which is still known as vel-eli, * the white rat.
Qome Dravidian dialects have differcntiated the namne eli into
other forms or denoting the rat o .4 Telugu., elika ; Kui,
Gdri and Sinhalese andurd, Sanskrit also having adopted this
form as unduras, ote. Others, on the eontrary. have kept el
for rat and differentiated that form in various wavs for de-
noting sheep. This will be seen presently .with the many
variations the word has undergone in Dravidian and Indo-

]

Jouropean. ‘
Vo
12 “The Silappadikaram," Engl. Trans. py V. R. R. D "
rative Philology Y p. 62.
v
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Turning now to S .
doubtless ; for. the picture-writi iq word 1
from el, ‘\:E?t:igl’llrf Oi th(-' head of a ram." mglg:: itshg/;:lz:glls
;\’19701110tamia !;!so ;(il;ile)lt::lteti:ho succeeded’ the Sumériansr ii’:
yal, In Sumeri ’ same name, Th
(us) which S::il:vn }:hcyr(' }ls another name for tl?it‘ g?xlxlx(:il;]:;ft)
f ? tt};le sequel will Shil):: ):(\rl:m(;orrl:\}p:l f{ om the "Pizinal‘ elim
f the Dravidi A rearkabee thing here is
goat and similt:;lr1 g:d 1Ind0‘]"“mpenn terms «lvno?i:;msllxzzs)t
tions of eli or elim a’(rrlupo(]s. by transference are modifi Y
t_)ating into elikn f ws : Telugu has éta, édika (diﬁ‘é ca-
éda (which has th:rl'ra:t); lh(urukh, éra ; Malto, ¢re; Ir'ell._
yedu ; Gondi, yéti, ¢ t‘}:ﬁel'enuatc(,l form adri for ;'at)'-’T\i“’
apd Tamil ddu wh} , 1e she-goat ’ ; Brahui hét ; Ma];1 ilw
Sinhalese kept moc 1 ‘1's .thc present name for she"o dya o
‘goat’, and ela bot}of iginal form more faithfuli 7p a‘u IgOut.

1 ‘goat’ and ‘white . Y as cuvd,

For the n
1a ,
European we manyﬁ transh,)r“’mlons cli underwent in Ind
transferred sense zf ‘r;:t n({hc? the Greek ellos, ela I e
the Gothic and hind " with which accordi phos in the
be said of th:a Oliitllglx§ll lamb are connected r'llghto BOlsa.cq,“*
alké, English pll_( %lghg German elaho .sz;tin :]Cs;m ers tl(()
. wi 4 719 ]e “anskrit . y‘ ; , ree
aries, ‘ ram’ ar risyas, ‘ antelope’ i
: » ot . clope
formed from. the he.r 'forms.‘ By the side of tho?l‘@]and _La:t,m
élakas, edakas éd original eli, we have Pali :l A ugw Zhe
’ 8 ed ‘e y > elak 4 .
The names I (ln(z'Z’ Iéheep and énakas énas, ‘a (lzm()l(’J ‘S{?‘ [;Skny‘
woolen blanket’ arg le a sort of deer’ and /\‘ambol (eer‘ '
and refer to a red k so from eli compounded witl I-‘a a’f’" f‘
for sheep, ccmmari ind of sheep. The mode h kem, ‘red',
author of (_‘int:'\rgz:lx;' ]s.hut & t”‘“Sformationnllcvrmm'l word
regard to the word 1[ who was doubtful, like all m-eli. Tl.\e
made ““with the fi el meaning sheep inter )r’t kmodems, i
feeds on fibre " ()‘g;{ )redH hair of the red 3)“9 (‘ZC “Ilzg);lar}n. a}s
eli he would have hi 5). Had he said & - (eev-ell) whieh
. ave hit the 5 vem-ely instead of
with the epentheti > mark. Kampalam i ud of cev-
X penthetic p inf am in fact is kem-eli
tries to guess w p infized. In anotl s kem-eli
guess what the eli which gave 1l)e]::(ll:ll?fe' (1?198) he
shining hair for

;* B;n)rton ibid. No. 374
# “ Dictionair .
aire Etymologique de la Langue G
recque,”
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textiles was like, and says they were bigger things than wild
cats and roamed about hill tops.
["du another Tamil name for sheep, which has its equi-
valent in Sumerian as udu and us, 18 probably another form
of cli through Kui oda. Sanskrit has fudus for ram refer-
ring back to the Tamil udu. With this we may compare the
Latin haedrus and the Tulu yédu. In Tamil udu has become
utal, ‘ram’ and also has the forms urd and oruvu for sheep.
With them we may compare the Latin ovs, Greek ois, Lithua-
nian awis, Gothic avi, Old High German outt, English ewe.
The Sanskrit avis ‘sheep. rat’ is also connected.’®
ng next to hides of animals seems to
have been made of wool, first by felting and later by planting
or weaving. That the ancestors of the Indo-Europeans had
knowledge of wool before they left their common abode 1$
evidenced by the name for wool in all the chief languages of the
with the Dravidian vellot,

family being phonetically identical
Thus the Latin vellus

“sheep or goat’, & derivative from eli.
hic oulos, vulla ; Lithua-

lana for vi(i)na ; Greek lanos ; Got

nian wilna ; Old Slavonic viuna ; Sanskrit @rnd ; Armenian
. Iinglish wool. The Dravis

gelman ; 01d High German wolla ;

dians have not kept any single word for wool in their dialects
for the very plausible reason that, on arriving in India, they
soon began to use panci or Joddai for their clothing. / The
word pancu Was taken over by Sanskrit as panji and picu, an
koddai went to all the countries of Lurope in the form of

cotlon, ete.!’

LIGHT, AIR, WATER, OIL
val agreement of names in respect of
Is domesticated by man, let us
similar connection between
o him. The genera-
ans and among the

The carliest clothi

Having seen the prime
two of the most useful anima
briefly examine if there be any
words used for the elcments most necessary t
lity of words for light among Indo-Europé
Dravidians is found to be variations of el. This word is Te-
gularly derived from the root el-, (Sumerian elamu =T amil
elu-mpu), 10 rige’. In Dravidian it originally denot'ed the
sun as the daily riser—oriens. From the suh, the brightest

332.

———
18 Cf. Schrader 0P cit. p:
17 See Hobson——Jobson » g, v. Cotton.
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heaven!

nly body, tl

¢l is the xnoofl.-golgdlimlzf was transferred to God. Sumerian

for the Supreme ("():lss'[‘l -For the Semities it was the néme

The S i1 wd Ll in Hebrew, llal ; ;

umeriai 1. . . . an, -‘11[(lll m .

according {0 ;’l“)lfl' Aklluxadlz}n 1{11, as a name for God mit}:?lgg.

form of the prin l(i(‘ a N‘nmi.c loan. Tt might a‘; weLfl be z;
utive el common to most ]ﬂl‘l‘gllf‘{g‘(\r *

El as t

European for:]ncs ;):};h()f '(.la‘v‘ _I".‘S given rise to such Indo-
Gothie saquil, Lm‘l'um‘?'(‘l(‘ef( ¢his or hélios, Latin sol, Breton
surah, strya, ete. \‘m”(m sar}zlc, English sun, Sanskxlit, svar
etc., in which the '(>;-jll? analyse these forms as snu-el snv-cl'
suffix.*  This is an mf‘_‘“al root-element el is made a stom-’
gradations or ahlaut ";1(?1' tlue to not - considering the vowel
development.  Thus : lih th(.‘ ',k’“'tic e of el undergoes in ité
col, pol, ete., as in uEin -“‘ )mv“h?“ el_becomes ul, ”7 /-‘l(’l tel
‘bright colour’ tel-: ‘,t to be dried " ol-i “to he whité ' vl\"('l-u'
enansmutati Ne . Viewed o connecti i se
above is See(ilnst‘o“}\:.mmgl s n the Indo-Kurop (illll i‘::ﬁ:s glfcsﬁ
teral forms in tho«oa]l; instance of the many Sihila-ted‘ colla-
to be instances of \L:(l)\veii‘:zgii and the transformed vowels
rect in postulating a hypothetic(:ll.ﬁsf::,:zg 1(:& ;:]lj;lisalllﬁre cor;

el or sauol as the roo

which the true
root ¢
ablaut. t ¢l could have become by prothesis and

In Tamil ¢l has lost i o

and we find ony the sec Its primitive sense of sun : .
literature, JI:))nt)hit.:l:/efe-c(m(‘lary meaning ‘liL:.;Ift?uli:wlL:;;%(:ioii
source of light * alldh ']s;\ alm-m the sun is termed ('ll(tz'ﬁzl K t(; e
Indo-Kuropean has %0( s ellar, * those who dwell in the lig] 11,’
signating the sun ‘a’l;- a.d(htm" to the above forms of 5 110'
denote light and 'brj h’tgL number of words derived ‘;‘mm it( t;
Greek Leukos, ib"ill{iga ltl(:sq Thus Latin {uz, lumen, *light';
and )Old Slavonic funa, ,:‘(‘)'(')flkf" rocate o chine. : Latin

auch ; Ger ] ' on - ¢ Lithuani e - Tyl
In lux ete. It]})lziel]illizictél'ti blitz ; English light, b([l(lzlz({“,ll),l‘t'?a,ﬁIreltSl'1
found as lux ete I‘l g[ is clided and wha should he e}' i
- In Olitz ete. an additiona’ consuna::f ::

18 Barton, op. cit. No. 507.

19 « Materials fo
2 r a Sume foan
20 Walde Pokorny II 446 rian Lexicon

ol Ver;
gl. Gramm, der Indogerm. Spr.” I p. 318

by J. D. Prince.
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found prefixed. This will be cxplained by the Dravidian
veliceam, *light ', a development from ¢l by prefixing v and
suffixing ~ccam (==kl-am). Most words in modern Tamil are
similar derivatives but Sinhalese, which is a repository of
carly Dravidian forms, has cliya, oli. aly. etc.. for bight.
consonants
an cxplanation here. An
fur animadverted to by

With regard to prefixing to original root-
words it will be epportunc to aive
important law of Janguage, not =o
Jouropean philologists. [ believe, is the one of initial intensive
conconants,  Primary roots, which always begin with a vowel,
become secondary by prefixing a consonant which serves
generally to cmphasize and thus Jifferentiate their sense. As
an example, we may take the already cited word vcllal, ‘white’
or ‘a white thing ', from (1. with v prefixed. The final at is.
of course, a stem-suffix. £l with v prefixed becomces also vil by
ablaut, as in vl-ar, pil-anieu, $to shine’. With a new initial
intensive m we have auil-ir which hecomes min. ‘to ghtter’
as the formner hecomes aleo vin and vdn, the shining ‘sky .
Trom min there 1s & further derivative min * the glittering

thing, star or fish’ (Compare with this the Sumerian mul or
mulu, ‘star’). Akin to the Tamil min is the Greek mén,
another name for which is seléné from the

mené, ¢ the moon’
original el by a different line of development. Cowpare the

Latin luna, ‘moon ' Armenian {usin, where the initial e is
clided whereas in seléné it 1s retained and cibilated as se. In
Gothic the orh of the night is mena, Lithuanian meny, Old
High German mano, Anglo-saxon wond, English moon, San-
<krit neas, 'a month . but origina'ly meaning mocn as in the
e candra-mas. The Latin mensis, “helonging to the
tains the element mer, “moon .

in=2mEN==oon is presented here for
true root of the Indo-Furopean equiva-
lents is not d, ¢ to measure * as has been gencral]y supposed.
The history of the Tamil ain and the analogy ¢f the nares of
the sun, cte. show that the moon has been named from its
brilliavey- This is the most ()‘bvlous way nanies were gi\'c.‘n to
objects in primitive times. '10’ consider the ll”l'““ﬂl’}' of the
night as * the measure of time ' can only oceur in the secgnd
place, after the object had been named. This is of a piece

14

pleonast
moon - con

The cquation
pointing out that the
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with “the idvllie i
ther’ as ‘mpgr:ll:rc interpretation ”’ of the word ‘matri, ‘mo-
later. The idea zlt: :)lfl f(])Odv, (o her children, about which
den hand in ' s luminary marking time as ™

the dark dial of heaven ” would hav;* bv‘c}if si;:t

gested only i
in cour i .
moon. se of time by observing the phases of the

But d
oes not the Dravidi
Indo-L ' Dravidian min indie ! :
-European m¢ . indie te a star wl >
ence of senr:e is) t;"(”’ ete.. denote the moou ? h‘u‘ch tr];lnesﬁlc}::
tory of la'lgua;;e i!il;) imeans an unfamiliar feature in the his-
instance in point i (} is not therefore a serious objeetion ‘ x\kn
designates the mti‘? the ‘;?rd tinkal from likal / I(»Ii{:ll \;‘lmicl\
. R - m an l o) ‘ '
1s dingir whi L il The same word in S .
( vie i same word m
<tar cloart (ll(:l:irlglllall) meant a star as its picmg;ﬂuiae(nfan
king, etc., and w;elmll-ates'“ Later, it was applied t]o (;()(?
of gods. (_‘dxnpa;ca ;(1) use(('l as a determinative before names:
tungol, ¢ : so Gothie (ugyl . '
star . gyl, Anglo-Sax , ,
, ‘star’. But Old Norse has lum;{ ‘niimi axon tungel,
gt v,

There i
S }]0\\'(‘»Ve. . .
has cor ) we r, an ancient T . '
s come down in amil word for
popular speec moon that

though not clearly f pular speech from the carliest time 1
tion with the In;l (E"“-l in literature,—which offérs o
am-puli-man, a degi.guu?pei'u nawes of the 1Ul!li|1;xrl)1’l] c?tu:

’ o ation for the . - :
every Tamil h € moon i

ous 1 & nurse
pound are am, ° bi};(:llt(:f lThe first two members ofrf}:;)r::[(;)n(:f
the last mewmber mi ) anfl puli (for pulli) ‘qpm;’ d
vation of man from t"h. madon’ (in Dutch mrm,,') ' T}; 1&’1.
. e second . ). ¢ der-

phonetically i : . lary root min, “ to shine’, i
skyv’ fr()mv l:;]](posslble since we have van, ¢ the )shsihl'm Ytlls ot

; LI . ’ » shining .
whole compound ??1’0‘“‘ ‘H‘N)t, as  already indi(tnt(:l “’ll]‘s]r .
There is a literary WO:(;IS -the beautiful moon witl{ -%pots\:
‘spots of the moon’ ang“‘"'k?‘lankam which properly means‘
resemble a deer 7 as the \nlml spot on the moon fancied ti)

- A . Madras L‘ K - ]
man to designate deer only, axicon has i, by taking

Now, to
Now, to proceed to exawi
something whi xatine words for air .
ich blow, air, consider
as tai (Ol‘iginallv)l:‘)t“& It was known in ancient Dra’?(;. as
unt. earlier ut. t ¢ a)hi;rom the verb @i-u, ‘to blow ,V? m';
nt, carlier ut. “to push’) This @tai with " (root
sive k becomes lLutai ) is @tai with the initial i
s Lutar and has the same sense inton%‘ilftigll 1'\1\(7?;11’
o ; .owith

22 Barton, op. cit. No, 13.

ORIGIN OF DRAVIDLANS & I;\'DO-EI"ROPE;\NS 107

means ‘chill’; and

a new suffix -af 1 beeotnes katal and
s for the cold wind or

latir, with still another suffix -7, stanc
cold season. This group of words. offering a good illustration
of secondary word-formation. 18 purely Dravidian and we

iy in all 1ts chief dialects. The cog-

have also the root form ¥
~iita) can be easily recognized in the Sanskrit

witas, Persian bad, Latin ventus, Old High German wind,
Teelandie vindr, Tonglish wind. Compare Russian vieter,
‘wind ', and viewte, ‘1o blow ", Greek aélcs. All these forms
will be seen to be akin when we pear in mind the phonetic
law of 7 being often changed into v Again. in Sanskrit
the stem 4, contracted from vdta, 18 treated as a denomina-
tive verb from which are de

rived vdyus. «wind ' and other
forms. Kuropean philologists constructed for these words an
artificial “root” fwen

to (Uhlenbeck). but the true root is
unt-u, or ut-u which are real words in Dravidian, meaning ‘ to
push. to blow’. It may, therefore,

be concluded that all the
above forms among the Indo-Luropeans for wind hark back
scestors were oné W

nates of #far (:

to a time when their a1 ith those of the
Dravidians and named that element by its conspicuous qua-
lity of being in motion.

For water also there wasd common word a
vidians and 1ndo-Europeans. It has already been remarked
that Tamil has, as a rule, preserved very early forms of words
intact. And such is the case with ot-am the ancient Dravi-
dian name for water. It is as transparent, SO to say, as the
element of which it is the name. [ts etymology is easily
iraced from the primitive root ul, ¢ far away, hidden from
view, inside’ from which comes ully, * to get inside ’, and from
this, odu, ‘to flow into a hole. to run . From ddu, ‘to run’,
three derivatives are differentiated by means of suffixes in
{wo cases and in one by modifica

tion of the formative. Thus
Jd-ai is the canal through which water runs ; od-am, ‘ the thing
) over a cana

on which people rut 1, i.e., a bark; and dt-am,
¢the running thing’ .., water. The last word is now used
only in the sense of inundation, wave and sea, while ni7, also
meaning ‘& running thing’ (and taken over by Sanskrit as
niram and naram) is the ordinary word for water. But in
Indo-European it is the cognates of oiam that are mostly in
use. Thus Sanskrit udan. udam, wdakam ; Gothic wato ;
Anglo-Saxon wacter ; Greek hudor ; German wasser, Latin

mong the Dra-
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'”“(!” ) [At ] C VS 0(
all l.”y]' . }y\(“m}\li\h )(‘/’)7'1”, ("('. ’l‘h(' lll‘lll] I)h()“ l !
< » aL A . . ¢ . l(‘ n";'

turned tl o
10 original of .
o . am 1 vy 3 : .
Saxon waeer ! o aeatura in line with the Anglo-

There is
> is another old ]
. name for w '
common to ( e 1 it
many ’ o Tormy of it s b,
cypmon Lo b lzf,g{f‘,l"i‘“}mw& The Smmerian form of i,llli:hn(l:
ba.. sanskrit has ap Capas i jend
s, singlar £ Nows Persi l”.[ lat:xz ﬂ/‘l(\l.\ in the plural.  Zend
nian upe, ‘w . )1 Greek apos, ‘sap ' Li
Chwaler ' . fprosoosap o L a-
‘q(.um{. . uli" s Old Prussian ape ‘river ('lruk l ltlhl”
: Sanskri hr ' by« Latin
imber. *rain ® l”t "_I"”"’f'v cloud " Greek ombros 1[ atin
e Tl “., h:\””‘l?f' ‘rn'vr': Sanskrit omwbu \li t‘hm(‘
immerse . and 1l ].( xp {ugn(ul by the Dravidian I'Ul)l‘ am "tv”
e 1000 ()l‘l;:‘l!lzl]‘ would be amwmu which })('(:nnif‘
e 2,f“m (I]')('nthvtu' p ax infix. Pessibly the Sanskrit
r : i ) ety » s I
Kanarese and \" mmas) is a loan from Dravidian, f "'l{}“‘ l‘l
TESse and Malayalam have i, The
Dmaresc and Ms Ku” - ve ambu and Tamil ampu, The
< l v b N -
joravidian 1 seems to possess the original amm

A common name for o

patent fact I oll among the ancients is :
oleum throutrhT(})]l(;l%l.le‘llsh \Yﬁrd oil comes from t;u?n});l}tliclll
pro-ethnie ti?nos Suxl;;h-(,.h oile. ‘B'ut it goes further l"iCk‘i“t”
P ranh by what 1o inter r{‘\m had Ui for it, represented in pieto-
AT is‘()ﬁ‘orpplult(-ﬂ as an oil-lamp.* The vtymolkuygy.
Shich en (‘bxton(‘lo(‘l f)}, the l_)ravitlian tu, “to be sticky '
Pl e et orm n'i the root  “to pull dow;] 3
arease. shee, and el xh(x“” has' ,Iul'u. ‘any sticky liquid’ fnl.
Huppai, the name of (tl”ilm-p for oil and the oil-plant Soc'um"
o Sdm(\ llf'[()'ll tree, the South Indian 11\;\.1\\\!\-
Tami!, but (‘()mh-in('d‘\" ‘l o e ot el alone for il h;
tuous substance’ (fr vith another word wey, “"‘ﬂl’l'ln .o

name for it is/fm'(u:(;m; ek o melt?) as cl-ney, 'i‘"“ltl}l:‘(:'-'
it from fdas, so.sal'n»,’ ';f;r.r.o\'.'(\,] from Sanskrit wl‘xich‘(l;‘riveq
dian ol with the il‘lil.ial hix looks suspiciously like the [5"q"i;
sesame i Pali and all ;?,tvns.t‘“'. consonant . The m\m(“ for
eplamation to offer ¢ \ l‘:‘.kl‘i\.\i'l.\‘ the same but none has an
s o l’h?(‘nl)m-k)’ ATfln hfnsihlu.s- any Indo-IFuropean |;le':1l-
it from Dravidian, eve: e inference: that Sanskrit ]"’“"’“"""
B . even from Vedie times, may therefore be

%1 Barton, op. cit. No, 238,
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The Greek claion for oil is radically one with el and the
name in that language for the oil-tree is elaia. The Latin
aliva, * the oil-tree . and oleum (for olevum) are akin to this:
Boisaeq correctly sives the more original yorm of elaia as
clei(Fya which falls In so well with the Dravidian dluppat.
Canskrit has a curious word dpas. “a wonderful tree 1n the
workl . Daes it represent the Draviaian duppat?

4 explains the othor Greek names of the
Also alpe, Coil-tlagk " Lipos.
Vith these compare

other
Thi¢ form indee
oil-tree, viz., elpos. clphos, eic.
grease . Hittite has tip, “10 snmear .
SQanskeit sarpis, “ohee T Albanian gu/pe yuuter’ ;. Anglo-
SQoaxon scalf Old Hieh German salba ; Gothie salbon, Eng-
Lish sclve. etc. There 18 no doubt that the oldest naines for
oil bring the Pravidians and Indo-Furepeans together 1 &

retuarkable way.

NAMES OF KINSHIP

We should expeet to find waces of pro-ethnic connection
also i names of kinship between the two families of peoples
we have been so far considering. But. on the hypothesis that
the Dravidians and Indo-Tiuropeans separated very early,
and cach {family developed the primitive language in its own
way, we should be catisfied with the names of the most pro-
minent relationship, as father, mother and child.  As regards
Tndo-lsuroptall names of parents it is admitted on all hands
that Sapshrit prd misri, Greek patér, meter, English father,
molher. Armenian e, mair, French pére, mére, ete., are
e, in the (itferent Janguages of the group. of the same
Dravidian 10 show any conteetion

varial
pean philologists of the

of words. Has

pair . v
with these cote of woras 7 Some Euro
n like Max Miiller and A Fick imagined, m-

Jast FENETHLIC Fick imagi
(l('o(l,‘ that they could draw pictures of archaic eivillzation from
n of these words making the word pitrt come from
‘1o pr()icr_-t ' henee meaning ’ono who protects ?hc
| nétel from i, € 10 MEAsUre hence the managing

heautiful but not consenant with

Alj this 18
and i cannot be called

hand, forms like pd
most clementary word-forms, for sueh

posed of one of the deicties and a conso-
carlier part of this paper. Tven

an equatio
a1 rool '/)«'1,
family a
h(vusc—\\'ifo. cte.
On the one

facts.
primit 1.0
yoots are
pant. as already 81

e roolis.
always com
ated i ol
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as secondary ro i s
mg no mea)nh:: t:‘).v-p?} and md are mere abstractions convey-
0OWn meaning altho }Kfmsdws' whereas a real root has its
f)ther hand. we ﬁndujt{}:pm a ii(’llt‘ri_ll‘ unspecified way. ()l; lh;
in words for father > sounds pa and ma as second member
3‘1198 : for father Sum(::-li;(i\ ll::\(:h;\r " {(l]l], e ek
~Syriae, abbo ; He X as ab, ap, abba ; Akkadi .
thie. aba : A\’Ii(Ell‘hrE" Qb ; Greek, appo, (1/)11(1,l;)l::})m):.’al(”“ ‘
Tamil appan, Bri;;;ui:fhﬂ:' abbod. With this (-omlpﬂr'(‘ t'l(l)(:
)}:]()thcr_ Sumerian Hitt)iﬂt‘o' ‘]‘;Z‘ak‘sv appi : Prakrit appa. F(“;
ave ama. Sanskri ¢. Basque and Old High G
With thes; 'cgﬁ,sl;”.t\ amba ; Greek manmma, {gi‘:}l’ ; t(‘rl‘mm’l
languages. - It 39:( .the forms amma, amma in all Drlam'll(tr .
and matri \\-er(: ns probable therefore that the 1 "Vl( it
; . corrunted. or ' ' ater patn
forms like appi and pted or developed, if you will, fr
lable—a frequent (hmn,,,a by eliding the unst.r(‘c‘;(*(llﬁ‘ .
tri, -tér, or -lar as ll)n (;1'1"(21101)1)1, in “’Ord-buildiné: and r::l;i“?_
commenting on this, ri =tri, gno-ter, pak-tar, ete.  Schr ll )
consideration the s Hgi}t_ly ohserves : “ If ono' t k‘ ‘8.( .
ther existed in a]lI::()bablllty that names for fat'hmfi ebl nto
traordinary accords ages of language. and reflects ¢ an}« o
Germanic p(e)tér f;’:](;;’, Of'the sonorous and !‘li{zl’)i&ﬁc;]ntt II(:I((F-
papa and mama of 1 Wlm-ter with the more onomato e
hard to suppress the ‘::T y every language of the globepq(t‘“'c
are only fuller and mof? lclmn that the Indo-Germanic ;xr:)fc;:
earlier names for father ¢ developed forms of immensure bl‘
the Tearned author ir and mother.” ** We mav l f ?l y
“ more Onomatopoeti: here Tlllo speaks of papa {;ﬁd I'::ztm::ao;:
acter indeed as child lang ey have something of that ('har:
alm T"d- but these oribginall”}l(l)?ﬁ; :f 4 2o rondﬂfﬂ] “T)(P‘i vflnd
derived from the roots ap and am 1?1(“:11(::1(11; ‘f;ltl)lb(;f o duly
* near .

This will
app v

which is I‘eprpg(,ulf:;alr ’mor( clearly from another set of words
These worte arc. b (t by attan, accan ajje. ete. in /I);) ‘."l(?r‘l‘“
from the l'Oﬁt y (il‘ dfnl,\’ not onomatopoetic l.)ut . avicial.
rian ad. at dd, also “to be near’. Thus we h m}e derived
a ‘ . ' 1S we hav me-
Et!‘usca’n a:‘(um:'- f;lth(l fxlso ‘mother’ ; Hi(;ttit]((: :}ltlno
‘father’ ; Alban’iax:e z;l()![\ﬁzlp'; Greek, Latin, Gothic a(flv:a,
[('ita ‘ f&th 3 ' ate | Gr(]ek { . 2] . ’
er. ; a{"' t(’t - 3
Higl’l German ‘;}(‘)‘tld- Fd(‘al; one’, Lithuanian lctamtﬁ?gm)(()nt
o o s 0, {112;lfsh dad ete. So. mothe Lot Ol
e 18 annai (from root an ‘Lo be ne r’)rf’pr};("sented
ar’). For this
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. Turkish ana; Persian
Albanian nene Greek
anus, ‘ old woman ’,
r’ from which Dra-
d from which also
unculus, ¢ grand-

Hittite has annas; Hungarian anya
nana : Sanskrit nanda mother’ ;
nanna nenna, - aunt ’; Latin nonna, nun ’,
Compare also the root at “to be near, dea
vidian has avoai “iother. old woman’ an
{he Latin avia,  grand mother ' and avus, at
father 7. cte., were very likely derived.”’

There are some common names for offspring too in an-
cient Dravidian and Indo-Jcuropean languages. The Tami)
pill-ai (properly pull-at). ¢ what bursts out’ (from primary
root ul) is a name for a child male or female also for the off-
spring of fauna 8% anil-pillar * youdg squirrel . Jili-pillax.
‘young parrot " and of flora as tennam-pillai. * young coconut
plant ", We may compare with this the Latin pullus, puer,
iwreek polos, ‘ young of an animal, little boy or girl ',
Old High Cerman folv English foal ;
1g horse.” ete.

puclla; (
ote. : Gothie fula;
French poulain, fa youl
primitive root u
root put (from pud) which gives such

polti, sheath of grains, etc., as shooting fort
shoot of a tree, sapling, male of animals and some of birds’,

potu flower’, ete. Compare Sanskrit pitas ‘young tree,
animal ; Lithuanian paufas ‘ogg, testicle’ ; Sanskrit pul-
ras, Zeud puthro, <con, child”; Latin putus, putillus, ‘ boy ;
Old Slavonic puld, putica, “hird 7 ; Lithuanian pulytis t young

bird or animal, cte.

[ there Is a secondary
Dravidian forms as
h’, péttu, ‘younsg

Frow thc same

) Dravidian for youbg of animals,

Malka 18 another word il

son or daughter. Jts primary root is ak(al) ‘to separate, to
get out, inercase . This root has taken the initial intensive

[ is akin to Sumeriay) mah or mag * elevated,
great ', Gireek megas ; Sanskrit mahd ; Latin magnus ; Gothic
mikils ; Inglish much, cte. The Dravidian maka becomes
makan for masculine and makal for feminine. Now, W€ find
this maka as mac, fqon’, 1N Gaelie. In Gothic magus, ‘boy’
Jeclandic neogr. For the feminine W€ have Gothic magaths,
maws, German magd, Dutch maayd ; Ol English may, Eng-

lish maid.

/
1 and Comparative Lex

24 See Etymologica .
5.v. attan and qpoai, Schrader oP- cit. p- 379

cons(mant m.

icon of the Tamil Language
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Mat ‘e par '
have ] “\y more parallesims could he adduced, but what we
have briefly seen ahove is e 'l
ethnie conneeti s enough to show a doubtless pro-
})Omf '{‘}'11"0“()“ bBetween the Dyavidians and Tado-luro-
S (; quoslh;);\ examined here in terims of Lingotstie
alec ey would be onlv de full if ool
\ subtulls solved 3 Avebacolouy
and Anthropolc ) Co o i Arebaeoiony
: iy aid not point to the ' .

) . nou 10 sriee conelysion,  For
we are no i , i e
above (i:;; ‘i}-)yjmm?l:" certain that all the equations given
and thi{‘ <on ! 1{(:1‘1';1“31 native words of the several peoples
peoplotfr. ome of them ar least may net be Joans made by one
'lr(-ha(;t).tl-n m""h”.m a dater period. B roeont sl of
E'4 » ) H ) ' o
vari HL}J;‘ﬂ material brought aur by cxeavations in the

‘arious old sites anci viligation ‘
e ;1((]; of d!hl(?l(‘nt civilization in Western Asia and

a, as well as the study of arehai v
! , arehaie rares by e '
scholars - : races by ernnent
o r:izr'( tend more and more to support the view that the
Uters v Sneri e ‘
\\'(\I‘;(“ 0; o Of](h( Sumerians, Pravidiang and Tndo-Europeans
> one e : ; ) o
o al:( the game stoek of mankind with g ool;unuu
y ure and a common primitive laneuage
. - 4 e

TAMILIANA-NEWS & NOTES

ORIGIN OF THE DRAV IDIANS
VIENNA, Sept. 20.

At the IVth Session of the [nternational Congress for
Anthropology and Ethnology held in Vienna between Sep-
tember 1 and 8, Dr. Furer-Haimendorf of the Royal Anthro-
pological Institute, London, spoke to the Congress on “ New

Aspeets of the Dravidian Problems ”.

In his interesting lecture, based on receht archaeological
finds in the Mysore State, Dr. Furcr-Haimendorf indicated
that (1) the Dravidians, a highly cultured people, brought
the iron age to South India from Central Iran; (2) they
travelled by land from Iran through Baluchistan and along
the West Coast till they came to the Mysore Plateau, and
(3) to the period of Dravidian arrival in South India should
be approximately 300 B.C. and not much earlier.

Nearly 800 delegates from all parts of the world attended
the Congress. There were six from India, viz., Prof. Chatto-
padyaya of Calcutta, Prof. Biswas of Dethi, Prof. Dubey and
Dr. Sachchidananda of Lucknow, Dr. Fuchs and Mr. P. G.
Shah of Bombay. Prince Peter of Greece also attended and
spoke on Polyandry in Tibet, Ceylon and South India.

In the discussions which followed, well-known archaeolo-
gists including Prof. Childe supported Dr. Furer-Haimen-
dorf’s hypothesis. Dr. K. V. Ramaswamy, who participated
in the discussions as a special delegate suggested that 1t would
be necessary to take into consideration the results of research
conducted by South Indian scholars, particularly on internal
evidence in ancient Tamil literature before the hypothesis
could be accepted. Though no definite conclusions have been
reached in regard to the period of the Second Sangam, Thol-
Lappiyam and Thirukkural belonged to the pre-Christian era
and the development of the literature of that period showed
a high level of civilization in South India. It would, there-

15
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fore, be rash to consider, he argued, that the Dravidians
came to South India only ahout 300 B.C. Prof. Heine-Gel-
dern, who was in the Chair, expressed the view that the claim
of the Tamil scholars was exaggerated and that he was dis-
posed to agree with Dr. Furer-Haunendorf.

It was unfortunate that none of our South Indian schol-
ars was present at this important Congress, which brought
home to all present the inadequacy of our research work in
South India and the importance of the problem.

GLORY OF TAMIL CULTURE
RAMNAD, Sept. 18.

Presiding over the anniversary of the Raja’s High School
Old Boys' Association, Ramnad on September 15, the Raja
of Ramnad said that associations of this nature should en-
gage themselves more in cultural activities promoting the re-
naissance of Tamil Culture and learning than in mere sports.

In the course of his address, he said that there was no
use abusing the language of the North as was done by some
so-catled reformists here in the South, while being ignorant
of their own Tamil Culture and learning. The Rajah Sahib de-
plored that beautiful Tamil names of several sacred places in
Tamilnad were appearing in Government records and Railway
guides with mutilated versions and assured the gathering
that he would do everything constructive in hijs power to pro-
pagate Tamil learning.

.Mr. R. P. Sethu Pillai, Professor of Tamil, Madras Uni-
versity, uuvelled a portrait of Mr. P. Pandithuraiswami
Thevar, founder of the Fourth Tamil Academy in Madurai
aud of the Pandyan Secondary School, the nucleus of the
present Rajal’s High School.  He said that it was a privilege
for him to be asked to unveil the portrait of a scion of the
Sethupathy family, who had done yeoman scrvice to the
growth of ancient Tamil literature in Pandyanad. Pandi-
thuraiswami Thevar was a good scholar and able speaker in
Tamil. Mr. Sethu Pillai still remembered his presidential

TAMILIANA — NEWS AND NOTES 115

addre;:ses for threc consecutive years at the Saiva Sidhantha
Samajam in Palamcottah, which were a lucid exposition of
the spiritual value of Tamil literature.

Tamil literary erudition had, he continued, preserved thg
memory of the three Sanghams which flourished in the Tamil
Country and patronised Tamil learning and culturfa. It was
the special glory of the Pandya Kings to be a_ssocxated with
the Sanghams. The Tamil language became rich on account
of these Academies. After the Pandya power ceased to exist,
there was naturally a lull in the activity of the Sangham.
Pandithuraiswami Thever, the Zamindar of Pa,lavanat-ham
a scion of the Ramnad family revived the Tamil Academy iu
Madurai which led to a renaissance of Tamil classws% legrn-
ing. His patronage of Tamil poets and‘scholars and his scho-
larship earned for him the gratefgl praise o_f the Tamil coun-
try. The Sangham started by him was rightly styled the
Fourth Tamil Sangham and attracted a galaxy of scholars

from all over the Tamil country.

The circumstances that led to the starting of ‘the San-
gham in Madurai was that Mr. Pandithuraiswami Thever,
while engsged in a literary diseussion on th-e excellence of
Kamban's poetry at Madurai, asked his friends to get for
him a copy of Kamba Ramayanam for reference. None was
available at time. Mr. Thever was greatly sho_cked to find
that the famous seat of Tamil learning was devoid of a work
Jike ‘Kamba Ramayanam’. A thought struck him th;.t bi
Jiterary association with a fully equipped library s}}oul »
stituted in Madurai. He contrfbuted a large‘sum of money
. the purchase of old manuscripts and classical pooks and
{)?‘qu-htpinto existence the Sanghar.n which was hailed as the
Four?h Tamil Sangham In Madurai.

: ed ““Senthamil” was started undep
A research Journalgg contributions were made to jt by

. ices, and valua :
ﬁf aeliignené scholars of the last century. The Sanghan stily
he :

i, and its services wer,

i exist at Madural ar : .
contmuicé :31 jovers of Tamzl.‘ It was appliomlate b
1;11(;\»2;16 Rajah’s High $chool in Ramnad with ,
that t

. raiswami hever—the illustrious pagy o i W
i

B
»
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associated, should perpetuate his memory by having his por-
trait in the institution.

He was sure that the portrait would serve as an inspira-
tion to the successive generations of students to devote them-
selves to the study of Tamil language and literature and serve
the country by following his noble example,

The speaker appealed to the Madras Government through
the Rajah of Ramnad, to take immediate steps to see that
the beautiful Tamil names of several sacred places in Tamil-
nad appearing in Government records and Railway guides
with mutilated versions, were restored to the original.

CONCORDANCE OF TIRUKURAL
MADRAS, Sept. 29.

A function to mark the publication of the book, T'iru-
kural Concordance, written by Mr. Velayudham Pillai, a re-
tired teacher came off last evening at Rajaji Hall before &
large gathering. Mr. C. Subramaniam, Finance Minister,
presided.

Mr. T. V. Kalyanasundara Mudaliar said though the
Tirukural was a great and immortal work his own fecling was it
was not being sufficiently honoured. After quoting Mr. C. Raja-
gopalachari’s reference at a recent function to the need for a
eurriculam to deal with the science of happiness in the home,
Mr. Kalyanasundara Mudaliar said the best literature they had
on the subject was the Kural. There should be a separate
library in the University for the works relating to the Kural
Just as they had one in England for Shakespeare’s works. He
regretted that such valuable works as that written by Mr.
Velayudham Pilla; ‘were not being published by the Univer-
sities. ‘
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ANTI-HINDI AGITATION
' MADRAS, Oct. 10,

i i ting on the Island
" Mr. Nehru, addressing a public mee .
ground; referred to the talk in the Sout}l fabcl)ut N(;rt-l; Z!zldla.n
i iali d that the chief element of it was
imperialism and presume Ao g s
Hindi language was being :
:l}:?;;atzh’? If they went to Delhi, they would hear of the in-
vasion of the North by the South because a vast numbe}l; of
senior and junior Secrctariat officers came from the South,

ang for India had been re-
he need for a common lanaua}ge :
) ni,i‘edelong ago, and the only 1)0551pr common t}e that cﬁ}ﬂg
lc)egsuggested was Hindi. It had nothing to do with any kin

of domination.

“For my part, I should likg to make hoxlledqr th{?ﬁf}éﬁf
Southern languages compulsory in the Nort ; n tlandin ver-
iti that there should be more of the understanding
o eon on h other. Any how, I referred to thl_s becatf’se there
:::fzsegoc beoa lo‘t‘ of misunderstanding about it here.
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