.7‘ 4 ’;
\bo 70/?}' ’



e
%
/4

While all are born artists, all are priests in
the becoming of holiness and glory, there is
for him who would dedicate himself to special
modes of artistic manifestation a veritable Yoga
of Art, a Ritual of Art, to help him to become
established in strength in the eternal Real, to
be in the outer world of storm and stress and
doubt a shining lighthouse of impregnable and
imperishable strength. ®

GEORGE S. ARUNDALF
The Lotus Fire

”
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The Wise Men still are with us, and as wonderful

today

As on that ancient morning by a cradle lined

with hay.

They hand us not the ‘incense or the precious

oils of eld,

But love for all the children that the years have

not dispelled.

NATHALIA CRANE
Swear by the Night

h
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The Crow'’s Nest

.JJUST as the June number of THE YOUNG
CITIZEN was ready for distribution on
the assumption that it was its last appearance
as announced in the May number by the
Editor, an airletter from Srimat Rukmini Devi,
the said Editor on her tour in Europe, con-
tained an instructior to keep THE YOUNG
CINIZEN going. So here we are again.

“The Month's Work "' that goes as the
usual supplement with the magazine gives a
part summary of the Editor’s present tour : it
also records the beginning of the new year’s
work, which is full of promise though it lacks
the inspiration of ths head of the {hree
institutions that comprise the Besant Cultural
Centre at Adyar, Madras. ’

We eare happy to enrich this unexpected
number of the magazine with an article, *“ Art
as Yoga,” by Srimati Rukmini Devi, based
on a report of one of her lectures in Europe,
In this she follows up, in her own supple form
of expression, the much needed understand-
ing of art as a spiritual discipline rather than
onjy an accomplishment or a means of liveli-
hood, though these too have a place in the
work of the Kalakshetra, This spirituat disci-
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pline is indeed the central point of her mission, |
and raises the values of all her activities abové i
the low level of mere expediency or self. |
satisfaction. Such attitude is, in the deepest
sense of the term, regenerative; it tends !
to re.create life on its highest levels, and |
to bring about a condition of human relation-
ship in which the individual urge to creative.
ness in any of its forms is both inspired and.'
disciplined by the general and higher fife that |
surrounds it and sustains it.  Mere expediency
and self-satisfaction can only lead to separat- ;
ive activities and disruption. This is a clue °
to the appalling situation between nations
and groups all over the warld taday, a situaw
tion that should tause the young citizens of |
every country fo research into the causes of |
world unrest and the discovery and appiica -
tion of methods for the bringing about of |
sanity in world affairs.  All sorts of ways are |
being sought for to stave off world-catas-
trophe. But progress is distressingly slow,
and is fated to remain so while its objectives
and tests remain af the merely material and

falsely called practical level.
» *
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Yet, there are occasional signs that men
Fd' women .of eminence are growing less
frald of'say.mg the plain truth, that reform

education is a crucial necessity of humanit

men and women fitted to run an immensz
ongeries of.human beings are to be helped
> an intelligent grasp of circumstances
;ound them and ability to grapple with
;eltlni; EOne” of these tellers of the truth
o thxceHency the Governor-General of
dia, & Nonourable C. Rajagopalachariar
tho prefaces his how book, « University
\ddr?'s;ss, hwith tcl;e following sentences g

e have done well as a nation.

:}l’:ere are many ills we still suffer from. b:ltl

ese can be traced to the imperfect

::‘e;h;_cgls adapted in educating our boys

ins. OQur boys are taken

so}::mI from things and realities aarmai:::
:;,ee'mEdfMt‘h symbols . . . Among all
the m;f:;:;:&t;ns;f Tur educational system

: ealing with words and
written  symbols, instead of wi
realities they represent, is i Wlth't'he

;;s::anrs«l?k: for most of the nd:]fié)t?:;\oa?

ater . . . The formulati

sound system of educationUIavtle?i'::hOfca:

2; otlfl\rs is further complicated by reason
spoke: -nurr'\‘ber of - different languages
thoke t(c,n th country.  Again, any at-
temet te SR sentiments  and feelings

U diréction, which js one of the

most@essentid] o MG-ofa
e%iaﬁga./'i‘sii'naé?é“ icon e o

c{fﬂ‘ ces in religious p ficult by the
,;m. To evolve a systy
3 ‘ptabfe to all is the

tRes and trad.

' f education

SR .. . It would on the: Bole be 1o
q o

tq Yoy that, apart from edad .olﬁa‘l)e Ny

As\our universittes tha e pr:\?i;eesd

eadership in

ure as well. Byt

lbo

we should thoroughly examine the work

of the universities, and do what is neces-

sary to enable them better to fulfil this
function in the immediate future.
# M *

This is helpful as far as it goes. But the
young citizens—from whom will emerge the
true !eaders of the future, and, which is no
less important, the true followers whose
sense of responsibility wiil neutralise and
u!t.smately eliminate the menacing irresponsi-
bility and ruthless criminality which has taken
possession of large and apparently increasing
number of men and even women today in
all parts of the world_—await the urgently
necessary shifting of the fine arts and art-crafts
from beyond the circumference of school
and ;ollege education to the central position
that is their's by every thinkable right and
by urgent necessity if the mentality and
quality of life is to be raised to the level of
humanity. We have already referred in these
Pages to promising expressions from officials,
but the expressions have not yet got beyond
Fhe promise ; and the full need of the matter
15 still voiced unofficially.. An example of
this comes from the Annual Report of the
Cultural Committee of the All-India Women's
Conference presented at the annual session
of t'he Conference which was held at
Gyvahor from January 26 to 29. This con-
tained recommendations from Srimati Kamala-
devi on work that should be undertaken by
the Cultural Committee. One of these
recommendations was : “ Getting fine arts
Su.bl“e.cts introduced in all educational in-
w::ltlons, degree courses is universities, etc.”
thea: tthed ““etc. " includes is not stated ; but
drasti?: ro ;cpon 9f the arts into education is
g coan | mt;l.u.swe. Fgr years it has been
e r’gp_ ex " in the minds of those behind
inStitutiogn zlnes and its associated educ:atior\?l
arowi s.  Such " visionaries " and thelr
Barte gf rl:mber of like thinkers in various
of an it e world are convinced that, short

erposition of Providence, the one

ZoF

-
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barricade against world-wide ruination that is
left to humanity is an education in which the
creative urge will be deflected from the evil
inversions that frustrated good can fall into,
and will be directed to the bringing into
existence of things of beauty and usefulness
that will satisfy the latent creator in every
normal human being, and so bring peace and
happiness. . . .
When the official mind applies itself to the
matter of art, it generally does so from the
organisational point of view, and is not always
happy in matters concerning the real nature
of the arts. The logic of Dr. Shyam Prasad
Mookherjee, Minister of Supply and In-
dustry to the Government of India, reported
in the press of June 27, that, since “t'he
regme of Rajas and Zemindars was coming
to an end, the State should come forwarsl
and patronise art and music in the country,
is incontravertible. But when he went on to
say that “music had a universal call, and
made no distinction between the races of
the east and the west,” he said what has no
relationship to fact except in the general
sense that music has been a universally
practised form of expression since time
immemorial. There is as much distinction
between the music systems of east and
west as between their languages, though
the necessity of speech is universal. Under-
standing between the speakers of the various
languages (with the rare exception of multi-
linguists) is reached by translation. But
translation in music is impossible. The absence
of harmony in Indian music and its essential
presence in western music in an impassable
barrier ; Handel's ** Messiah " cannot be turn-
ed into the Carnatic method. The same
applies to orchestration.
drastic distinction in vocal quality : a western
musician who has not developed the eastern

There is. also a

lobe of his or her brain squirms at the raucous
male and unpliant female voices of southern
india ; and an Indian audience has been known
to jeer at the sugar-coated tones of an English
tenor who would have been warmly applaud-
ed by a western audience. Remembering
these matters it is not possible to accept
Dr. Mookherjee’s conclusion, as the press
report gives it, in his opening address on
June 25 of the All-India Music Conference
trust building in Calcutta, that, in the new
political circumstances in India, “all schools
of music, both eastern and western, should
find a place in the curriculum of an ideal
musical institution.” The cold-shouldering of
indian music by the former foreign bureau-
cracy for generations calls for the safeguarding
of everything in the art, and in all the arts,
that is truly Indian in outlook and quality
and in the distinctive ways and skills that
the universal creative urge has evolved
through a particular temperament and environ-
ment. The future will, of course, unfold
itself through the blurred vision and perverted
taste that the past has imposed on a sensi-
tive and receptive people. All the same
it is the duty of those who are jealous for
the restoration and fostering of the Indian
arts at their highest to assert that all attempts
at confusing and mongrelising the expression
of a nation, or of the distinctive groups
within a nation, are lending themselves to
the unpatriotic and inartistic work of cultural
degradation.
3t a %
Another, and perhaps the most serious,

*influence towards cultural degeneration is

the cinema. We ’invite a careful reading of
the page in this number headed ‘* Children
and the Cinema; "’ but reference to this must
remain for our next number,

THE ACTING EDITOR
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Art as Yoga

ACTsLtstcli-Y }f\or me, yoga is far better under-
N od through art than any other way.

| think most people do no
thg remarkable similarity bett:vtaue”r)\( : r;ieristjl'?d
:'amos .hlm}s)elf fo_r a particular purpos% ang
cagsegthw © Yains himself (or herself, be.
Cause ¢ ere are al_sq what are called yoginis
. ich is the feminine for yogi) in mgu"
t ::cutr:gl and other arts. In the olden d:';:s'
the ¢ aining that a musician had was not
traininy mfmusnc, but study in religion, and
train s% (;outl'}?n dchaarvacter and the real soyl.

i ery re:
in an Indian musician, ﬁot ;Tear;\kaa:sleaer:;rgep .
m:slzl‘adnftbut an ordinary indian musician :;
o o yé:e, many of whom are stijl| living
who ha feen through a training in  the
tearn g oh music that was very much the
m ta: tl :;1 :ir:::mg of a clhela with his gury
_ancie ays in Indi ing
of a pupilin school \{/as quiteaai;?:r;::cft;ng

the organised t i .
According to ¢ ::cmng that you find to-day.

_mother was the child
if the mother had the child until th

considered to be the
ldel ) greatest.
continuity of life and teach; y

home, starting for :
' the "
born, starting from the mc:tl:\i rbefore it was*

has spoken on education for 't'he°ntessori
and on surrounding the chilg MthInothe.r,
and with beauty, because the chig music
subconsciously.  This was “"derstool learns

i di i
a very long time ago; the mother w:sh;ﬂ:f

By RUKMINI DEVI

rounded by music and by chanting from the

Vejas, the Upanishads, the Bhagavad Gita
:tn thE Ramayana and so on, because the
ch?l?.sp ere thus created was to help the
hC)Trammg actually began right from the
Indrlnae, and it was considered that every
f nis really a potential yogi. The actual
orce of spiritual training in India was through
Zound. Wheq you read a great book, you
© not read it without sound. The sound
\a/nd chanting was important, especially in the
edas. There is no great occasion in the
home or elsewhere which is without magical
sound and music.

Music is interwoven with yoga, connected

through sound to a particular Deva, to a }

particular influence ; and it is really a great
sctence, and not so easily understood.

The more we think of it, the more we
see that life is really one whole, and that
it begins with edycation. The whole concep-
tion of education is that each child is in
himself a yogi; and we must reveal to him
as he comes into the world the beauty of
the very art from which he has come, so
that ke does not start with the shock of
simply seeing the physical plane. We must
therefore make all that is created beautiful
with music and chanting: and so he goes
out from the home into the school or to
the teacher.

The teacher in old times did not have books
to teach the child with. He never had af
syllabus. He never prepared his subject the
PrZVIous day, because they lived together
?Z the child was always learning from him.
) ey ’\:rould go for a walk on a holiday and

ee the beautiful sunshine, and talk about
,frt and nature and life in general ; and so
earming was completely natural. Because

-in dancing and music. The

Q
17

)
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we are unnatural in the teaching of every-
thing, we are unnatural in the teaching of
yoga. We must remember that yoga is as
much a natural thing as anything else. We
think that yogis are people who can perform
miracles. But the real yogi is able to do
things with his inner being and his character,
not through any acquired showmanship. The
real yogi, in fact never shows anything at
all; and this is a disappointment for the
modern world. Some people must be disap-
pointed to find a yogi who goes about
saying, *‘| know nothing ™. There is a story
of an ideal disciple of a yogi to whom the
yogi said : ‘" Now you have grown: you have
been with me for many years: you would
like to go out into the world and leave me
so that you can start your own life's mission .
“Yes” said the disciple "1 can teach, so
[ shall go”. He went out into the world ;
but after awhile he came back and said :
) have come back to you because | find
that | have not really learnt anything from
you at all”. | am glad you came back,”
said the yogi; “and now that you have
really learnt, you may go back into the
world . We must remember that this yoga
is the yoga of the inner self, a knowledge
that teaches you wonderful humility. It is con-
sciousness that makes the yoga, and not even
the training—the training is to show that one
day training does not matter. ltis like the
magician who has to go through so much
training when he begins to experiment ; ‘and
then he can forget his technique. Beginners
have to make mistakes. then you have learnt
something : we have a right to make mistakes.

The work in yoga is the same as the work
direction of
thought, and the force directed by the spirit
through movement and through sound, go
through seven rays. In India there is a great
conception of the directing of sound through
the many chakras until you can attain the
yoga. Teke the dance, for example. You
dance with the body ; and that is one of the

2

most difficult of arts : life on the phyrical plane ;
is the most difficult of all to master., You:
do not destroy the body by the yoga, but the ;
bodyness—that which makes the body. We |
shall only be able to transcend the body when ,
we are near to the deva evolution. Everything :
is directed to the great moment in which
we can attain illumination. The Buddha},
obtained illumination in one flash of a second |,
under the bodhi tree : only it takes a lifetime ij
to get to that second. Through dance and |}
music you can achieve that bodilessness. |y
That is why it is also a dangerous art, because ];
it can become very sensual. We are meant |,
to forget our bodies, and yet to have beautiful ,
bodies. The body is essential for us, because |
the body is something through which we ;
can obtain the higher consciousness.

We can attain that higher consciousness
through the yoga of art. That is why art is
so important; it is an expression of the:.
divine on the physical plane. We can see|
colours and hear beautiful music here, and
through them can glimpse the wonderful
sounds and colours of the higher planes. It
is yoga that can help us to bring tHe higher
beauty down here; and through yoga we
can transcend all ugliness if we can transcend |:
the demands of the physical life.

Life is one continuous whole, and yoga
has to be practised at every moment, where-
ver you are. The yoga of Art teaches us
the inner attunement to beauty and to the }:
divine soul within us. The dancer has to}
dance with his or her body, but suppose he
wants to express the nature of an animal !
or a bird, say a peacock or a swan—how t
does the dancer do it? He does it really .
by yoga: he gets into what he conceives
to be the inner consciousness of the bird, §
and is at one withit. In showing the deer |
with your hands and your whole self, you are
not showing the actual deer but the deer-

ness, the spirit of the deer, and because the |
dancer is one with that spirit, and the audi- |

it

ence is one with the dancer, they have all |
l
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entered into the consciousness of that deer.
‘Beauty can never be interpreted except by
entering into the consciousness of what is
being interpreted.

The child who is learnin

. g art is really being
trained in a

yoga; but we do not realise this
ecause we think of yoga as something
liraculous : and so we miss the realisation
nat great egos may be there though un-
sen. The present is the past and is also
ne future; and what we know in the
pirit of yoga is not something far ; it is not
mited to a certain time, it is continuous.
‘or every person in the world a certain
mount of training in some art is a very
lefinite step towards the practice of yoga ;
recause through the tuning of the conscious-
1ess to beauty, and the increasing of our
ower of thought, we are able to attune
wurselves to the beauty that is in the physical
world.

Yoga does not belong ‘only to man ; it is
ust as much a feminine attainment. It is

2 definite attuning of the human consci

ous-
ness to beaut

_ y.- The most lovely picture of
Lakshmisis that in which she is rising from the

lotus. The lotus is that which rises out of
the mite of the world; it is the essence
of the beauty of the world. Even if the
whole world is mud or mire, the lotus will
always rise out of it; and 50 there is
8 great hope for the future that through
the present suffering and distress, something
very beautitul will flower, From within the
lotus rises the lovely figure of Lakshmi, the
very heart of that which comes from the
earth, The earth’ force combines with the
elemental force, and therefore woman that
is beauty, is a product of the earth, the child
of earth in the Hindu ideal. .

We are being trained in yoga whan we
sing a song. Thousands of singers in the
west sing the same song; but they are not
all as great as the composer? The singer
identifies himself with the cousciousness of
the composer, and reproduces the original

great conception. It is the unification of
consciousness that produces for you the
beauty that you appreciate in a song.

We must try to identify ourselves with

the consciousness of the composer. We

can do all this with * Isis Unveiled,” or any
book, and attune ourselves with that parti-
cular consciousness. We can * feel’ the book
and the spirit of the book.

Through this consciousness of art we can
train ourselves to greater consciousness.
Indians understand this: and they use
symbols in many forms that humanity will
understand.

The perfect unity of consciousness of the
divine man and the divine woman is symbo-
lised in the marriage of Shiva and Parvati,
whose pure love conquered the world, and
through whom came the father-mother
principle of the world and the saviour-son.
This is a conception of great beauty ; a yoga
in the form of the unity of man, woman and
child. It is the same in the yoga of art;
and it is important for us to remember
the cosmic conception that is behind ordinary
things. Nothing is so marvellous that it is
unreachable ; everything exists, not in the
unusual places, but in the usual places.
You andl are just as unusual as anything we
can imagine. We can obtain that same
awareness of unity through a conception of
beauty by trying to attune ourselves with all
beauty in the world. Try to become one
with music and dance. When we conceive of
the great rishis and the great feats of art,
all ' becomes one ; and until we can see that
unification, we shall never achieve that which
We consider yoga; and we must achieve it
through the ordinary, simple changes of
earth life ; living the small but being big.

That is the conception of yoga which |
feel | have learnt, not so much from books,
but through my own thought and feeling,
from the study of the book that is within me,

and the epprecioti ; y
that has mfr’l). ~a ?.rl\:.o_ A?,e,au.tx every day
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Children

« THE International Womlten ian?‘vﬁqe W}:ﬁ.‘an
“ interesting article
Teacﬁ‘e‘r » summarizes the repor; of t:\e ':l:;_
tional Union of Women Teac.cemd on the
United Kingdom Committee on Lhildre and
the Cinema. Since 19.25 committees da!
been set up to collect information regar tlr;\g
the films shown and.thew effect;.|on -
children. The conclus;qns are, while é:one
stant attendance at the films tenc_is tT pro ltlﬁe
mental inertia it also over stimu at(;‘s‘ldr e
children emotionally. Many films give chi tlfat
a false sense of values: one effect is at
13 and 14-year-old girls try to Pe }g‘;a‘_
morous,”’ while the boys try to be ** toug s;
So-called children’s cinema clubs exist very

widely in towns; supervision is not alway?
; adequate for controlling large groups ©

children in holiday mood in the da}r\k. t?g:
report says the sound apparatus . asheard
deafeningly loud so that it can eh’ld en.;
which is extremely bad 'ffr the gc ildr
e d is also bad social training,
nw'rl'\;esrra\:ss 'hundreds of children togesthter ;:;
r
two and a half hours every Jatu /
::;’ni(:\rg to see films unsuited to ﬁ\inrfmeso
; . .
tal and emotional stagesN.lsU‘n%t/. iy ;:ecom-
ificati f tilms to
ch better claSSlflc'atlon o
:::I::: am cuategory to, which chnlglren shoulddn?tt
be admitted even if accompam.ed by an adult.
Some of their recommendations are ;
The whole programme could be shorter.
It would be advisable to have a minimum

g ‘age of admission.

If there are other activities, these should
be limited in time: 45 minutes is too long.

If there is community singing, it should
be led by an experienced conductor: ‘t.he
frequent request to ch?ldren to sing *as
loudly as possible " s undesirable and
harmful.

.nd

=

fhe, Ginerha’

The Saturday morning programmes should
not start before 9.30 a.m., to avoid the
headlong rush of children in trains and |
buses during the peak travel hours.

Local Education authorities might have |
Visual Aid Sub-Committees which would take |
an interest in the Clubs and might assist in |
viewing tilms for Children’s Club shows. |

The N,UW.T. advocates :

That more films should be made speci-
fically for children. The children’s classics
offer a wide field if they are faithfully and
simply produced. Films specially made fOI‘!‘
children should have a commentary they
will understand and to which they will want
to listen.

That there should be a closer co-opera-
tion between local education authorities
and trade groups to ensure a more ade-
quate production of suitable films for
children.

That definite encouragement should be
givén, by revision of taxation or other means,
to the production of entertainment films
for children.

The nature of the enquiry necessarily
places emphasis on the-reforms desired in
connection with the children’s cinema clubs.
it is, however, true that they could serve a
useful purpose in urban areas by providing
safe entertainment for children as an alter-
native to play in crowded streets. At pre-
sent very few are, in any real sense of the
word, clubs, and we believe that the interests
of the children would be better served by
omitting the pretence to &lub activities some
of which, without expert guidance, serve
merely as an incentive to rowdyism, and by
providing instead a good, straightforward
entertainment for children, preferably in
much smaller numbers,”

From Roshni, June 1949
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W. A. SIMON'S first detailed study of the
emotional and social effects of films on
adolescents aroused much interest in England.
Recently similar studies have been undertaken
by several English and American Sociologists.
Their reports are a valuable source of refer-
ence. They deserve serious attention parti-
cularly in India where the Cinema, in spite of
censorship, releases by hundreds pictures
representing passionate love scenes or delin-
quent sex behaviour which tend to brush
aside traditional sex codes and standards.

Simon’s study reveals that girls, in general,
are more susceptible to tha effect of a film
than boys. Their temperaments, according-
to him, also differ. Says he, ‘ The effect of
sad films on girls lasts much longer than in
the case of boys, who tend to forget the
tragic events of a film much quicker than
g.lrls, The latter remember individual in-
cidents and details of a film for a much
longer period than boys'. The effect of
films on their character is also different.

Boys copied what they saw on the screen.
Many girls admitted that they endeavoured
to imitate the film stars’ behaviour but did
not wish the boys' attention drawn to this
fact. Both sexes admitted imitating hair
styles and clothes and the girls obtained
hints on make-up. In short, boys and girls,
in some way or another, imitate the stars’
behaviour, speech and hobbies.

Unfortunately the Indian theatre and
Cinema, instead of transmitting our cultural
legacy or building. up integrative sex attitudes
and behaviour, as Dr. Radhakamal Mukerjee
once put it, have a pernicious, disorganizing
influence on established sex values.

Many shows, he said, are popular chiefly
because of . vulgar scenes and indecent
dances.

The adolescent, whose behaviour pattern
is not yet firmly established, is particularly
apt to have his values and attitudes con-
cerning sex permanently warped if not com-
pletely disorganised by seeing such films.

Indian films never depict life as an organic
whole. They mostly centre round improbable
and fantastic situations, divorced from reality
and devoid of understanding, solely intended
to appeal to the baser sentiments of man.
Full of filthy (so called popular!) songs,
they readily catch the imagination of our
young college boys and girls and not in-
frequently we find the echo of those songs
in college hostels and on the roads and
streets. Even when you are out shopping
you unfailingly come across the patent
vulgarity of a multiple variety of hair-do’s
worked up into falcon wings, badger tails,
oakum ringlets, black icicles and other
grotesque patterns taking the mixed form
of permutated geometrical figures. You tee
like turning back with a shock at the sigh'
of this cheap vulgarity and purposeless extra:
vagance. |do not mean that our films are
all-in-all responsible for this degeneration
but to my mind it appears that our films
some of them at any rate, have an unhealth
effect on our young boys and girls and
therefore, our Boards of Film Censors shouls
remember that any detrimental influence o

the character of a nations’ youth must b
avoided.

HARISH CHANDRA, Social Walfare
(Condensed)
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HERE was a time when most art
museums were forbidding places to a
child, and even most adults might feel they
were there on sufferance. Those were the
days when museum officials regarded them-
selves primarily as scholarly custodians of
collections. About 45 years ago, Ame-
rican museum officials and schoo] teacbers
began to see that these austere institutions
might be used to open for children new
worlds of understanding and creation.

Most of the early efforts to realise these
aims were themselves dismally formal and
unimaginative. Here and there, one museum
and then another began to break the old
pattern, and once they did, they unloosed
a self-generating force. Today the art
museums have adapted and enlarged the pro-
§rammes in an endless variety of ways design-
ed to meet children’s interests and stimulate
new ones.

Most of the 1,100 children attending the
museum school commence art and music
appreciation at the ages of five to eight.
For these younger children, music sesstons
are primarily listening classes, and art work
is concentrated on seeing and appreciating
rather than on skill in painting or drawing.
The teachers attempt to unchain the
children’s own initiative. One device used
in the art classes is for the children to take
the teacher on a gallery tour. They choose
the paintings which they wish to discuss, pose
the questions to the teacher and offer their
own serious critical comment. n the music
classes the little children are encouraged to

* wact out” the way the music makes them

feel, a suggestion which results in close
listening and eager response.

Guidance in the creative side of art does
not begin for most children attending the
museum school until they are 10 or 11.

Museum Schools for Children

There is considerable debate among edu-
cators today as to just what degree of -
guidance is desirable in creative work. Not
whether children should be subjected to
drill in cast drawing or should be set ta work
doing imitations of art works, both at one
time common practices, The debate today
is concerned with whether formal instruction
should be held to a minimum or even elimi-
nated, and the child encouraged toward
completely free expression in the arts, or
whether he should be given definite guidance
and exercises in the use of composition,
colour and technique, while freely drawing
on his own experience for subject-matter
and emotional content.

While extreme lack of guidance and
undirected spontaneity sometimes result in
strikingly fine pieces of work, they do less
tor the child, in the long run, than planned
effort. The method now used in some art
classes is to present the students, in the
first two years, with creative problems of
increasing difficulty. These involve the re-
cognition- and use of colour and the task
of solving in their ‘own work the various
problems in colour arrangement with which
ali artists have been confronted ; the recogni- @
tion and use of repetition and rhythm ;
harmonious spacing; the various types of
balance. They must be capable of choosing it
and of making design motifs and of de-‘e
veloping finished designs from them. Iny,
the process of dealing with these definite
problems, they are encouraged to develop
their imaginative powers. This instruction
has been found to give the children sufficient £
assurance and self-direction so that in the
third, fourth and fifth years, maximum
emphasis can be put on imagination, with
continued practice in use and development
of the structural and technical principles.

From Social Welfare
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Talking About Art and Beauty

lN an article in the press recently surveying

adjustments needed in University educa-
tion if it is to be of real service to the
national life in its new conditions, Mr. K. 3.
Saiyidain, educational adviser to the Govern-
ment of Bombay, writes

““ Another great problem which Universities
in India have to face is the fact that students
are being sent out of them at present with-
out that balanced outlook and general cultural
equipment which are the hall-mark of a pro-
perly educated person. There is a narrow
imaginative specialisation which results in the
Science students being complacently ignorant
of art and poetry and social and political pro-
blems, and Arts students having no apprecia-
tion of how science and scientific technique
have transformed the world in which they
are living, and reshaped the problems that
they have to face as citizens of the 20th
century. Unless we can cut across this
division somehow, and, side by side with
whatever subjects may be necessary, we can
give them all a broad general appreciation
of the totality of their huyman heritage—
social, scientific, artistic and moral—we shall
only be turning out good or bad work-

men and professionals, and not full human
beings.”

* ™ %

Sri K. M. Munshi, in his Presidential Ad-
dress to the Gujarat Literary Conference on
January 15, said :

“* The yearning for Beauty expresses itself,
not only through words or stone or colour,
but also through conduct, social relations.
though rarely through the whole personality
of the man. Whatever the media through
which beauty expresses itself, it is the
same. Creative art has only one technique

which through intense yearning, concentra-
tion and the merging of the self into a thing
of beauty turns a human being into a thing
of beauty. Beauty is one and eternal ;}—its
media are different. lts enemies also are the
same. Sensationalism, satiety, satisfaction of
mere material wants or the hunt for naked
realism, these are the children of materialism.
Beauty lives in the Unconscious beyond the
range of the conscious mind, * As you think,
50 you "are,’ said Marcus Aurelius. * Mind
alone is the cause of bondage and freedom,’
said Shri Krishna. The only way to realise
beauty is the constant contemplation of
beautiful forms; from beautiful forms to
beautiful lives ; from beautiful lives to beauti-
ful ideals; and from beautiful ideals to
Absolute Beaut®. In this way alone one be-
comes fit to view and realise Beauty.”
* * *

In an unreported speech by the new Pre-
sident of the Indian National Congress,
Dr. Pattabhi Sitaramayya said :

“ A nation is judged, not by its material
achievements, but by its contributions to
Art . . . Science was everybody's property,
and knowledge is the heritage of man. But
each nation has its own distinct contribution
to Art. When an Indian Artist painted a
rose, he did not make an exact reproduction
of the rose, but he gave expression to the
Indian concept of the rose, so that it did not
merely smell, but it spoke . . . He often
heard the criticism that the Indian artist did
not know anatomy . . . if one wanted to
know anatomy one ‘should go to the mortuary
or to the dissecting table in a hospital. To a
man who did not cultivate sensibility to Art,

all paintings were a dab of colour, and all
music was noise.”
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The Basis of Basic Education

E mean by Basic Education a system of
education which is related tof ::e
i i interests of the
ic essentials and primary in .
b:Sol:lee of India, and the basic occupatlglns
gf the life of the nation asda mhc:let.hzrczzd);,l
it may be state a .
to};;:;\ism andythe life of the country fufnctlofr;s
h various types of crait-
and reacts through vé v
i ound some sul
rk, centring education T
:vk?ie pasic craft chosen with due regerd to
the occupation of the locality.

Gandhiji, who sponsored basic ed;catlt'::r;
said : * Literacy is not the end of educa :n‘
not even the beginning, Lnteraqé is ;ez
one of the means whereby men an lqus en
can be educated. Literacy in |tse“ r‘ound
education. By education | mean a{\ha | round
drawing out of the best in man—ine
his body, mind, and spirit. )

Man is neither mere intellect, nor t:l
gross animal body, nor the heart or;ga_
alone. A proper and harmomgusdcc;m |the
tion of all the three is requre otljt he
making of the whole man .and constitu
the true economics of education.

Gandhiji  characterised this scfheme" 2:
education as the * spearhead of a ISIS'a
cocial revolution ™’ to be effected lmkhn |° .
The real India lives in her seven ad s g
villages. The scheme was conceive anI
designed with special reference t;) rura
India and was inspired by a vision ot a n%w
India. Gandhiji pointed out This will pr'ov;3 e
a healthy and moral basis of relationship be-
tween the city and the village and thus go

"a long way towards a new social order. |t

i ive decay of our

| check the progressive dec .
mlages and lay a foundation of juster sociel
order in which there will be no longer division
between the ‘“haves’ and ‘ havenots
and everybody is assured of a living wage
and the right to freedom.

Pandit Nehru, in comment'!ng on 'this. has
said, '*He (Mahatma Gandhi) envisages a
socia] order in which every individual would
Be a productive member proud of the
characteristic contribution which he or she
can make in the common good through co-
operative endeavour. He visualises a con-
ception of culture which would reject the
traditional dualism between knowledge and
reaction. He seeks to bridge the gulf which
the existing system has created between
educated and uneducated classes making the
former superficial and cut off from its natural
roots in the soil, and leaving the latter in
ignorance and superstition. He aims at
exalting co-operation above competition,
service abave exploitation.

The various implications underlying the
scheme are (1) natural surroundings, (2)
social environment and (3) local craft or
industry.  Education consists in the synthesis
of the first two through the Fh|rd. All the
subjects, be it literature, or history, or geo-
graphy. or arithmetic, should find a harmoni-
ous expressions through. a basic craft, say
spinning, weaving, agriculture, carpentry,
leatherwork etc., suited to the needs.of the
country. Instructions to boys and girls are
expected to be real and productive. The
learner would feel that heis creating some-
thing and contributing to the life of the
nation instead of living in a mockery, idle
games and imitation tools.

But some have levelled trenchant criticism
against this scheme on various grounds.  For
instance, it is thought to be a retrograde
step which would keep the country on a
low level of agriculture and cottage industries
and would consequently be detnr'nenFaI to
the development of bigger mechanical indus-
trics without which no country can keep
pace with the onward march of civilization. As
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n the U.S.S.R., drastic steps have to be taken
0 turn the country trom the agricultural to
1 predominantly industrial one. This, the
writics say, is what India has to do. The
iecond criticism is that too much stress has
seen laid on hand-work and the academic
side of education is neglected. Thirdly, it
has been argued that basic schools could be
economically self-supporting is a fantastic
idea. Education is a long-range asset and
to evaluste such an investment in terms of
immediate economic output' will be only
debasing and degrading it to the level of
primitive human fabour.

The force of the arguments against this
system is more in the third point than in the
first two—-against the conception of primary
education as an immediate economic propo-
sition. But it would appear on a bit of
thinking that the sponsors of self-sufficiency
never pushed their logic to the extreme
needs of the country. The real aim of basic
education is to bring education as close to
creative activity and real production as is
possible. It does not run counter to the
growth and organization of industry. f pro-
perly directed, it can give a practical turn
to the learner’s mind that would enable him

to pick up the mechanism of industry easily.
In any case, technical training of the most
modern type has to be provided in the
highest stages of secondary education. As

to the undue stress on hand-work, the scheme

regards hand-work 2nd brain-work as aspects
of the same process of learning.

Bastc education is the foundation upon
which the job-training methods for boys and
girls should be built up. It takes into account
the most up-to-date educational theory of
learning in terms of experience and activity
rather than in those of facts to be stored and
Wnowledge to be acquired. Itis also in direct
relation to life and its needs, and is therefore
sociologically sound in principle. 1t aims at
co-ordinating mental with manual labour and
adds dignity to labour. Moreover, it stands
for a complete reorganization of educational
ideals in India which will solve the acute
problem of unemployment of the masses
with a corresponding increase in the social
evils that have their roots in the human

faiing of trying to get something on the
matenal side of life,

S. P. SHOME in Careers Today,
(Condensed)

-’
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Poet and sculptor, do the work,
Nor let the modish bainter shirk
What his great forefathers did,
Bring the soul of man to God. . .
.. . lrish poets, learn your trade,
Sing whatever is well made,

Scorn the sort now growing up,

All out of shape from toe to top. .

W. -B. YEATS
Under Ben Bulben
(What applies to lrish poets applies also to Indian).
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We have yet to establish schools where the
child is definitely recognised as a Soul with
divine possibilities latent within him which it
is the task of the educator to draw out. If more
children were trained in their artistic sensitive-
ness we would have fewer jails.

C. JINARAJADASA

B
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Fine art is by no means bound up with any one type of
human culture. It is, on the contrary, a hardy plant that
blossoms in all climates and at all seasons. The evolutionist
is, in fact, greatly puzzled by a constitutional tendency of
ours that throughout its long history shows little sign of
changing either for better or for worse. Whether one chooses
to label it primitive or advanced, the cult of beauty in

one or another of its myriad manifestations is ever there

to cheer humanity on its way.

Dr. R. R. MARETT, Reader in Anthropology in the

Foreword to the first

University of Oxford, ?
edition of * Primitive Art’" by Dr. Leonhard Adam.
R
CONTENTS
_ PAGE PAGE
The Crow’
Ar:h‘:":;i’ N‘esf . . . . . . 85 Self-Knowledge. By C.B. Batliwalla . 98
The Choiee Life. By RukminiDevi . . 88 In Search of Heppiness. By Soli . e
e Choica. By W. D, Cousins 9

e, "

Art Notes . . . ‘ .

! EDITOR:
RUKMINI DEVI

AUGUST 1949

VOL. XXIV, NO, 8

The Crow's Nest

N the Crow's Nest of last month the
attention of readers was invited to the
two extracts on the cinema as perhaps the
most serious influence towards cultural de-
generation in children. The conclusion of
the National Union of Women Teachersin
Britain, after prolonged and detailed research
regarding the nature of films shown to
children, ‘and their effects on them, is that
“ while constant attendance at the films tends
to produce mental inertia, it also over-stimu-
lates the children emotionally. Many films
give children a false sense of values: one
effect is that 13 and 14-year-old girls try to
be ‘glamorous' while the boys try to be
‘toughs.’ "’ It is also said, in reference to
the ‘noise created by *large groups of
.f:'hnldren in holiday mood in the dark,” that
the sound apparatus has to be deafeningly
oud so that it can be heard, whichis ex-
tremely bad for the children’s nerves, and is
also bad for social training.”
_The foregoing statements refer to films in
Britain. They would also apply to films in
America, Films from both countries reach

g

India. Their effect is calculated to-be the
same ; mental inertia, emotional over-stimu-
lation, nerve paralysis. These are the two
sides and middle of the broad road to cul-
tural degeneration. Probably the mental
inertia is due to the inability of children to
follow the grown-up dialogue; and it is not
unlikely that the unintelligibility of the speech

increases the emotional influence by robbing
it of the mental understanding that might .

balance it.

But much would depend on the nature of
the story. Certain of these in England are .

such that the National Union of Women

Teachers recommends much better classifica- |

tion of films * to include a category to which |

children

should not be admitted even if .

accompanied by an adult.” A reference to |
the article in our previous number indicates

that similar restriction is very necessary on
home-made films. * Indian films,” the writer
says, ** never depict lite as an organic whole,

They mostly centre round improbable and

fantastic situations, divorced from reality and
devoid of understanding, solely intended to
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ippeal to the baser sentiments of man.” The
wvritér also castigates the songs in the films.
fhese not only leave stains on the minds and
maginations of boys and girls at the most
mpressionable time of their lives, but are also
nortal enemies of the true Indian music that
s one of the priceless treasures of Indian
sulture,

The Indian film ““ industry " is said to be the
second largest in the world. It is surely pos-
sible for the Government of India to see to
it that provision is made for the production
of pictures within the ** mental and emotional
stages ” of the young. Indian life is not so
completely barren of interests and incidents
that ‘“ educational films " now exkibited
in schools should be almost completely
foreign.  Denationalization, demoralization,
destruction of physical and aesthetical sensi-
tiveness, these are a terrible charge-sheet
against the modern cinema.

But there is a further onslaught on the
morale of cinema-goers in the distortion of
stories, not simply to suit the needs of film-
technique, but to make them square with
ideas in the minds of producers. The worst
that can be said of the filming of Stevenson’s
“ Treasure Island " is that it is a sin of omis-
sion necessitated by the demand for action,
The entertaining style of the author of the
story in book form, the happy descriptions
of nature, disappear. The spoken words that
remain are-uttered.in the loud, metallic,
buffalo- tengs-tir. gresyp irritating an on-
slaught,si}-se‘nsiti\/'e B3rean
tion-ito“the human véice. “Mnd the action
becqﬁ\es a bald exposur}ofh man depravity

—dfunkenness, murder, pit ) lying, glossed
T &

ovef by the alluring word, adventure,

“lhere is a strong docurmented protest in

*The Atlantic Monthly * -against the wrong
etation of “ Ha

L. by Sir Laurence
at recently.dttracted students with
‘ text imhand to the cinema in
> C[f@__l’@_g-hel& but erroneous idea
of Hamlet as 7 hesitating dreamer is retained ;

.

but a sex-complex of Freudian invention is
taken as the cause of the hesitation. To

_support this misrepresentation of Shakes-

peare’s creation, erotic irrelevancies are in-
troduced, "and incidents that do not appear
to support the sex-zomplex are omitted.
And thus millions of cimema-goers are lured
by a literary reputatign into mental and
emotional participation 'with an unspeakable
theory made subtly presentable by clever
dramatic talent and stage managemeni.
* *

The writer in **The Atlantic Monthly,” in
part explanation of the misrepresentation of
Shakespeare’s " Hamlet " by both Freud and
Olivier, attributes it to the failure to reahsg
the ideas accepted by the Elizabethan'audl-
ence for which it was written. Arev]ewer
in ' Britain Today ' sees the necessity of
“context ” in evaluating literature from

another language and civilization. But Sb? !Eft Y
out this obvious essential to literary criticism

until after she had let herself go, in a review
of Edward Thompson's ' Rabindranath
Tagore, Poet and Dramatist,” in such .p,)hrases
as “ wool and tinsel,”” ‘' thin verse, ‘‘re-

petitiveness,” ‘' decorative  exuberance,
“intellectual laziness,” ** weakness of con-
struction,” *“ miasma of * zenana imagery.

When Rabindranath's * Gitanjali " in EHQhSh
translation was brought to the notice ‘Of
W. B. Yeats in 1912 he saluted it with
enthusiastic reverence as a sign that the
new era of poetical abundance had arnve_d,
this time in India. It looks as if the unsatis-
fied reviewer had not listened to or looked
through this volume or its successors, but
based her opinions on Thompson's book.

She calls the latter an ** honest evaluation O.f, -

Tagore's vast and varied literary 9UtPUt'
But honesty is a shifty virtue, and is some-
times plain egotistical bluntness. It will take
literary criticism a long time, perhaps the
whole of time, but with a handful of excep-
tions, to be able to migrate at ease between
the various areas of human achievement:

87 .

‘Thompson failed to do so to the fullest
extent. His attention to Tagore was not
given con amore. Had it not been for the
external facts that he was the English
Principal of a College in Bengal, himself
“a bit of a poet” (but only a bit), and
that he learned the Bengali language, he
might not have set himself up as mentor of
Rabindranath. But apart from speculation
it has to be said that none of the *“ poet’s
faults”" catalogued by the reviewer of
Thompson's book survives an examination of
Tagore “in his context.”” Equally removed
from reality are the statements that he was
*“a product not of India but of the Westerni-
zation of India,” that ‘"to the students of
the Upanishads his religious thought is trivial,
and that * his views on education and refo'rm
seem alien importations.” An examination
of these misrepresentations of Tagore’s work
cannot be entered into here. We may return
, to them again.

5% %

A press note from New Delhi, dated July
20, announces a Conference in Calcutta on
August 29 and 30 under the auspices of the
Education Department of the Government of
India. The preliminary agenda includes “ tbe
drawing up of practical schemes for the in-
clusion of general art in schools and uni-
versities in order to develop among our stu-
dents a knowledge and appreciation of good
art.”  This brings 30 years of advocacy of
“Art in Education” by a handful of clear-
sighted educators in India to an official
focus. It is to be hoped that the delibera-
tions of the Conference on this item will

- result in a nation-while movement for bring-

“ing the arts into education on the same level
as the other obligatory subjects. That it
'should have got thus far is something to be
thankful for, and considerably to the credit
of the education authorities. But much wis-

dom will be needed by those on whom the
drafting of the courses of study and practice
will tall. Whatever concession may be made
to individuals on the track of a will-"o-the-wisp
called self-expression, it must be kept clearly
in view that art in education in India is for
Indian children in an Indian environment that
is both physical and cultural. The object of
art in education is not, as has often been
pointed out, to produce artists, any more
than language in education is to preduce
linguists or litterateurs.  Art in education is to
give pupils a chance to develop the creative
impulse that is in them by nature, and to
discover the artistic and beautiful qualities in
the life around them and in themselves.
Atter that they will follow their own tempera-
mental bent and the trend of circumstances
in their lives.

The Conference is also to consider ‘“ the
possibility of establishing a central organiza-
tion for coordinating art activities in the
country, including teaching.” Teaching is
here probably intended for those who, after
going through the schools, come to a pre-

sumed bifurcation in the middle stage at
which the pupil chooses to follow the courses
in arts and crafts instead of the present

single-track courses leading to the inadequate
universities.
ing in a central organization is a death-trap
for real creative art-activity, What is needed

is an Institute of Arts and Crafts in each .

cultural area—in Mysore for Carnatica, in
Trivandrum tor Kerala, for example. In these,
indigenous art can develop in its natural
terrain ; and the Best results can be exchang-
ed through a Central Institute of Arts and
Crafts, which should be a gathering, coordi-

But the coordination of teach-

e - v

nating and communicating centre, but with- -

out any hint of drawing artists away from
their own areas of inspiration.

THE ACTING EDITOR
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Art in National Life

AT the present time, when India is be-

ginning her new life, her art and her
cultural fife are more necessary than ever
before, although to me they have always
€€n necessary and they will always be
necessary for every single nation in the
world. _No nation can reach the climax of
civilisation unless it is expressed through its

gtd;ur:;t. Whlat. those who are proud of their
_Nation claim most is to say:
oy s o ay: ‘“My coun-

. posed of people of culture : mi
is a ‘;Ultured civilisation,” P e mne
course, culture, especially |

) y in these

:Zys, ha'fl come to mean intellectual know|-

l’\agse..t ot that art is not intellectual ; per-

an;) osth:reedsbgven g’reater intelligence than
subject. It is much easier f

or

?:ram'f)le to know who is a good scientist,

for € can show some results. But an

e st cannot }Je proved except by himself or

n own creation, and the only thing that can

P people to judge art is not intellect, is

not stud intuiti i
not aunc)i,, ?:et Intuition which belongs to the

) spirit.  Art is essentiall
creation of the spjr y 2
spiitoal lto pirit, and belongs to the

People ask,

. e should art have i

\fmth reh_g»gn? Should not artar;ayethslzgatr:tgg

th;rtnlreli:glon? In fact, some people think

th thes OUIS never use the word spirituality

¥ thwor religion. If’that is the case,

oy e very essence of art disappears,
Sr€ IS no true conception of life in India

understanding. The
Dharret l'a\{e in SHinduism is
! s religion. So also
tself can be a ph; i s
se philosoph i
divine expression of Iife.p v of e Arts
oW, art does not belon
alone. Every individual
essentially an artist, and

oNg to the artist
in the world is
even those who

By RUKMINI DEVI

think they are not artists are essentially
artists.  Without beauty of conception, with-
out beauty of expression, everything in life
fails. Every individual seeks beauty in some
form or other, though he may not know that
he is seeking it. Life is composed of so
many diverse things that only when there is
harmony in all the necessities of life, is there
perfect satisfaction in life. Therefore, beauty
of expression is an absolute necessity.

It is very difficult to define beauty. When
there is a harmony of the individual with
nature, then life becomes really beautiful,
and it is really that harmony which the Hindus

call Dharma. To whatever you are dedi-
cated, that becomes your religion. At itself
can be a religion in itself.

Today, our civilisation in India is not really
an Indian civilisation. We are definitely an
outcome of western education. We are trying
to be somebody else, and if you are going
to be somebody else, you can never be true
and you can never express your genius.
Genius is the expression of oneself.  Just as
much as an individual can be a great genius,
$0 can a nation express its genius.

Today many people think that they must
outshine America, that they must outshine
Russia. Whether we shall be able to do
that, | do not know; because, no one can
ever outshine somebody else with somebody
else’s genius. All these years, with the fight
for freedom, the Indian people have always

been very unhappy, because they felt that .*-

the West does not recognise India. Well,
|f.you will forgive me, perhaps, if | was born
with a western body, | myself may not have
done it, becanse | would not like to see in
another nation a very bad imitation of myself.
| would rather see some one else as he is
than see some one else as he is trying to be.

¥

&(’

_of old.
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It is amazing to see how even today in the
West they have no true knowledge of India
at all, ‘because very few Indians of the right
kind are able to go and give knowledge of
India. Those who go to the West to present

' India are those who are themselves foreigners,

copies of Englishmen. How can they present
India ? On the other hand, those who really
can present India are the ordinary people of
our nation, the cultured people of our nation.
the scholars, poets, musicians.

What is the use of saying that the world
does not recognise us? Before we can ask
for recognition, we must show something
which is unique and which they cannot help
recognising. Who is going to resist that
which is genius, who is going to resist that
which is great ? Today when India is free, the
most important thing we can do is to build
up the culture of India and to make this cul-

ture rise again, not merely as great as it was,

but much greater. We have to prove to the

" world that the West has not made us mere

copies ; but with the great civilisation and
culture that are our background, we can
show something unique, something that the
whole world can understand and appreciate,
which is at the same time ours, our true
selves. | am sure one of the greatest ways
of showing this is through art.

Art is not merely meant tor the art gallery ;
art is not meant only for those who are special-
ising in art. Art must belong to every single
individual ; it must belong to the daily life of
the people. It is very tragic in India today
that if people come and ask what we have
that is beautiful in India, we say, Go and see
the Taj Mahal, go and see the great temples
In other words, we want to show
the past, because we have nothing to show in
the present. We have not created anything as
great as has been created in the past. | am
a believer in the past of India. | am sure
that in the past, whatever there may be
that we do not agree with, whatever there
may be that we think is narrow or ugly or cruel

2

in terms of our modern mentality, still, we
achieved far greater things in the past than
we are able to achieve today, at least in the
field of culture. In order to raise our

y:

"
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achievement to the level of the past, we have |

to develop our own selves, and, still more

important, we have to know our own selves.

We think of art in terms of our foreign
mentality ; but the people who can really
think of it in the Indian way are the so-called
uneducated people in the villages. There
is nosuch thing as fashion ; there is only one
thing, beauty; and that which is beautitul is
beautiful for all time. A time must come
when we will be able to create that unity
between nature and ourselves irrespective of
public opinion, irrespective of the opinion of
the rest of the world which we still hanker
after. Though we are politically free, we
are not yet free in our own minds, and that
freedom must come.

Through art nations will come together.
Though fundamentally there is no difference
between religions, people think there is ; but
nobody will think that it is different when you
mention the word art. | know from my own
experience that many people want to learn
dancing. In South India, they come to learn
Bharata Natya. It is an ancient art. |t is not
merely a dance; it is a great philosophy of
life ; it is spiritual expression. It is supposed
to take the place of the Vedas for those who
feel that it is impossible to study the Vedas.
That was the great conception of the Rishis
who gave dance to India. Again, where was
this dancing done ? In the temples. .ltis a
temple art. But now nobody thinks of the
temple, nobody thinks of the spiritual mean.
ing behind the words, behind the gestures,
behind the movements. Girls of every religion
want to learn to dance. This is the case with
music also. Some of the greatest musicians of
India are the Muslm Ustads; and if you ask
them the meaning of the song, they will say,
Radha and Krishna. How marvellous it is that
art transcends religious difference !
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The.artist's work is a work of great res-
39qsibrlity, because he has to bring out the
divine with the ordinary things of daily life.
% is he who has to show divinity in terms of
colour, in terms of sound, in terms of rhythm,
In terms of poetry. When the artists are de-
flpiﬁ'ely bringing terrible ugliness into our
civilisation, as often unfortunately they are
doing, they are acting sacrilegiously towards
the whole nation.

Art expresses life as it is. If a nation is
great, its art is great ; if a nation has a down-
fall, its art has also a downfall. When the
Greek civilisation was great, they built the
wonderful Parthenon and carved the wonder-
ful statues. They are great for all time. and
they shbw humanity what man can achieve if
he willlive truly. Art is the synthesis of life,
a beautiful conception and a beautiful ex-
pression of life. All these things combined
together produce art and produce the cul-
ture which is the result of art. Artis ne-
cessary in order to inspire us, and inspiration
is necessary in order that we may be cultured.
We are not going to show what India is by a
lot of talking or by headlines. India’s life is
essentially simple. India’s life is the creation
of simplicity. Unless we believe in India's
true life, we can never produce art

Because science has developed much far-
ther than art has done, life has become
unbalanced, and destruction has become
great. The essential beauty of life is char-
acter. It is this character which is the es-
sence of culture. Character cannot come
unless we are surrounded by all that is beauti-
ful. if we are surrounded by beautiful things,
we cannot do unrefined things. It is absolute-
ly necessary for the welfare of India herself
that we should not merely look at the past
of India; the day has come when we should
concentrate on building up a civilisation
which is full of energy, which is full of enthy-
siasm, which is full of ideals and which is full of
spiritual beauty. Only when that is done can
we say that we have begun our freedom well.

After all, what is the freedom that we want ?
We want freedom for our souls. We do not
merely say, freedom of India; we sing
“Vande Mataram.” We talk of Mother India,
and this appeals to the ordinary people
because the spiritual conception of the
mother is so great. What are we going
to do to express that spiritual conception, to
be worthy of the Mother? We have to see
that that conception, when we sing ' Vande
Mataram,” does not merely mean the Mother
who is praised in words, but the Mother who
is praised in action. That action must be
through the building up of our nation. We
have to start completely afresh. In order
to do that, we have to lift up our minds
and hearts to the high conception of beauty,
to the beauty which is expressed in the
form of Nataraja who is a great Dancer,
the beauty which is expressed by Sri Krishna
when we describe Him with the flute, when
we describe Him as dancing with the
Gopis.

Without spirituality there is no culture ;
without spirituality art itself will have a crude
expression. We must give up all narrowness.
We must give up all barriers of cruelty. We
must bring back the great conception of art
not for showmanship, not for praise, not for
headlines, not for glamour, but art as spiritual
satisfaction of our souls, art as a great in-
spiration for the people of the world, art as
something ennobling, so that we, with our
love for our country, with our true conception
of India’s future, can harmonise it with the
spiritual beauty of the nation. India must
show to the world the great conception of
beauty, and only in that way can India rise
again.
India. We shall be great. Are we going
to answer the call? Are we going to say,
yes; | am courageous enough; | shall live
for this; | shall express this irrespective of
what others say ? If we are capable of saying

that and showing that courage, then India
is truly free, - »

Then all nations will be inspired by -
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‘The Choice

received an invitati

FTER |

on to write

an article | picked up a treasured
volume of Thoreau's writings and (ead once
again the courageous address delivered by

him at Concord in 1859 **in

John Brown.”

defence of

Here is one of the extracts

he gave from John Brown's defence before

his captors: | pity the poor
that have none to help them;

in bondage
this is why

| am here; not to gratify any personal

animosity or  vindictive spirit.

It is my

i d wronged
sympathy with the oppressed and wronge
tzatpare as good as you, and as precious in

the sight of God.”
That, | thought,
_-me,
4 and pioneer
counted his own life :
sacrifice he could help to rid

throughout the

should provide a title for
as it is the voice of the humanitarian

ages who

as nought if by its

the world

of the cruelty and injustice which made life

intolerable for great numbers
beings. Perhaps

of human

those whose sympathy

b-humans,
embraces not only humans but sub-
might catch something of that spirit and go

« marching on " through the years

proclaiming

our faith in our more all-embracing message.

While thinking thus,

| was brought up

i from
aqainst the problem of the deserter
agvegetarian society in which he informed

me that he was ‘* unable to live in
with its principles at present.

accordance

| appreciate

the frankness of this friend, and thank him

for giving me
v« The Choice.
me with regret, as | feel that a

a title which must now be
A letter of this kind fills

light—even

i it be a tiny flicker—has been extinguished

in a dark world. * At present
hope that a few words might
from one who has long been
from the traffic in animal flesh.

these societies for various reason

"

made me
be helpful
dissociated
People join
s—physical,

By WILLIAM D. COUSINS, M.Sc.

asthetic, ethical and humanitarian, or in
these days of growing shortages, it may be
economic.

(1) The physical reason may be the first
step on the upward path, and a second
may depend on the exercise of common
sense in the choice of foods, and, of
course, on the realization that there is more
behind it than physical benefit. Ample help
is available in pamphlets, books, magazines
and talks, including a great body of evidence
by eminent scientists which justifies the
vegetarian way of living. Too often the
movement is held responsible for the physical
wrecks who join it, as it is forgotten that
many centuries of wrong living lie behind
them, and that a change of diet for a few
months or even a few years cannot undo
all the errors of the past.

(2) The aesthetic reason. It may be that
you are one who desires to make this world
a more beautiful and a happier place in
which to live, but like Wells in his vision of
Utopia, you felt that slaughter-houses, flesh
shops and the sights and smells and ugliness
associated with this horrible. traffic cannot be
tolerated in the world you have envisaged,
and so for you flesh-eating has ceased.

(3) Ethical and Humanitarian reasons. Or
perhaps one day, like myself, you saw the

cruelty and horror of the slaughter house, :

and realized the degradation caused to
thousands of human beings engaged in the
slaughter of millions of sentient creatures
and you decided that never again would you
have anything to do with it. Kindly senti-
mental people who love their pet dogs and
cats try to salve their conscience while they
continue to eat flesh by adopting ** more
humane methods of killing.” This seems as
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Al futile as the efforts “to make war more
'l humane.”” Murder is murder whether carried
f out by pole-axe, gun, or atomic bomb, and
** Thou shalt not kill " has no reservations
§ attached to it.

(4) The economic reason may compel
| humanity, owing to the pressure of a greatly
increasing population in the world and the
f Present stupid misuse of land for the feeding
Rof animals, to adopt a purer diet straight
{ from the soil instead of through the bodies
Hof animals. If any one is weak in faith in
{the cause, let it be clearly understood that
g the choice which has to be made is not only
g between two kinds of food on our plates,
{but between light and darkness, justice and
finjustice, beauty and ugliness, kindness and
fcruelty, and that it is a sad day for us if
having once seen the light we cease to
“follow the gleam.” If, however, we
choose the upward path, we are back again
on the road with the pioneers with whom we
started, with plenty of work to do in this sad
jand troubled world. A few words here are
necessary so that we may not be accused of
being “impractical idealists.” John Brown
§9ave his life in 1859 for the negro slaves in
At.'nerlca,. but injustice to coloured people
tstill persists and is one of the major problems

in the United States to-day. During the

present century great numbers of men and
women gave their lives, as they believed, to
end war; but this monstrous human lunacy
persists, notwithstanding the fact that the
vast mass of human beings everywhere wish
to see it end.

Is it because we have not yet dealt with
root causes which, some earnest thinkers
believe, are inherent in the machinery which
has been evolved through the ages for the
management of human affairs? Let us give
thought to this problem, for courage and sym-
pathy are not enough. In conclusion, whilst
it is true that adherence to the vegetarian
cause will not, in itself, solve many of the
complicated problems of these modern days,
we know that no new plan will bring the
human race very far on the way to a saner
and happier way of living which does not
include the principles which guide the great
humanitarian movement. Dr. Anna Kingsford
saw this many years ago when she said;
‘ This movement is the basis of all other
movements towards purity, freedom and
happiness,” and “If you want people to
leave off fighting like beasts of prey, you
must first get them to leave off living like
beasts of prey.". :
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‘Self-Knowledge

! OUR world to day is engulfed in darkness.

The flame of divinity which once
shone in the hearts of humanity is no more.
There is no longer the same respec.t'f_or
religion as there was years ago. Dlylm_ty
has vanished, and materialism has taken its
place. Today we hear more of science than
of religion. We hear of scientific methods
of increasing production, of raising the stand-
ard ot living, and so on. But with alf these
scientific discoveries there is an utter chaos
prevailing in the world. There are conflict-
ing forces working in the world, thereis a
fear of another war, and there is a fear pf
an economic breakdown. Humanity in its

. pride, ambition, selfishness and ignorance,
,}T has been dragged into the abyss of sin and

sorrow. There is demoralisation everywhere.

The problem facing today is how peace
can be brought about in the world. The
great powers have met over and over again
to thrash out once for all the problem of
"peace. But tinged as they are with self-
ishness and hypocrisy, they have failed in
their mission. And in order to veil their
failures, in order to show to humanity that
they are really anxious to bring about peace
in the world, they have established the so-
called United Nations, But we know that
the League of Nations, established a little
after the first World War, had tried similarly,
but had failed in its duty of bringing about
peace in the world. And today we see the

By C.B. BATLIWALLA
\

If peace is to be achileved we have to’
view the problem from quite a different
angle. First and foremost let us try and’
understand the fact that it is we human beings
who comprise the world ; it is we who make
and break governments; it is we who make
up society, and it is we who bring about chaos,
conflicts, wars, famines in the world. We
human beings in our pride, selfishness, hatred
and ignorance, have made conditions in the
world unfit for human life. But veiled as
we are with a curtain of pride we are not
prepared to see our own defects. On the
contrary, if opportunity offers, we would
be prepared to point out the defects of
others. Such is the nature of humanity.
This is the very reason why the great powers
have failed. For whilst showing outwardly
their eagerness to maintain peace in the
world, in their very heart of hearts they are
not prepared to give way one to another.
This is sheer hypocrisy. ~Nay, it is not only
the great leaders who practise hypocrisy,
but we ourselves in our day-to-day life
practise it, though no doubt blind to it. In
our daily conversation we speak of brother-
hood and peace—nay some of us even
preach it—but how much of it do we put
into practice ? If we practised as we spoke,
the world would not be what it is today:
it would be a world full of happiness and
tranquillity.

How then can we bring about peace and

¢ United Nations, a similar organisation, failing happiness in the world? Shall we sit tight

'f . .
a man is not upright, pure and gentle, he may be rich, he may be " to bring about a compromise between the and allow fate to get the better of ourselves ?

powerful, he may be noble, he may be a prince,

yet still he will be unhappy.
ANNIE BESANT

different nations of the world. What does
this indicate but the fact that no system
can bring about peace on earth ? Humanity
cannot be forced to live in peace when the
very forces guiding them are corrupt and
full of selfishness.

Or do we wish to get out of the storm -
which we have created for ourselves ? The
problem rests with humanity. Whether
there be peace and happiness in the world
or misery and suffering, the choice is left in
our hands.
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The only possible way to bring about
peace and brotherhood in the world is to
bring about a radical change in ourselves.
!t is we who must change from what we are
into what we should be. It is we who must
see our own defects rather than see the
defects of others. “O man! know thyself
before you try to know others " should be
the clarion call of the world. For none of
us are capable of judging others when we
are not capable of judging ourselves. The
root cause of unhappiness lies in us. But
shrouded as we are with the veil of ignorance,
we grope about in the corridors of darkness.

We try to seek out the cause of our
h §uffering outside us, whereas the root cause

lies within us. Once we realise the
fact that it is our own words and actions
which are responsible for the conditions
prevailing in-the world, then we will no more
have to ponder over the peace problem,
But just as we brought about chaos in the
world. through our own actions, so, too, we
can, if we choose, bring about happiness and
brotherhood in the world.

Therefore let us not look to the world for
peace; let us not look to our Government
tor the bringing about of peace ; but let us
look to ourselves. Da not expect the world
to change when we ourselves do not change.
For what we are, the worldis. The one is

not different from the other. Therefore do
not wait for the world to change; do not
wait for your neighbour or your friend to
change ; but let there be an immediate
change in yourself. Let us become unselfish
in our life, in fact let us drown that first
person “ 1. Let us not think in terms of
“1” but in terms of humanity. Let us shed
our jealousies, our hatreds, our selfish-
ness, and our fears, which all go to make the
world what it is today. Some of us may not
realise the above fact, but an analysis of
our actions would go to prove that it is we
who are more or less responsible for the
abominable conditions prevalling in the
world.

Realising these things let us change im-
mediately. Let us not wait for time, for time
which is immortal waits for no one. Do not
say that you will begin tomorrow, for time,
which is as swift as the stroke of lightning,
will overtake you until you will be no more
in this world. If you are really anxious to
save the world then begin with the task im-
mediately. Once we change, the world will
automatically change. The world will no more
be what it is today. There will no more be
tear of war, but complete harmony in which
men will lead a brotherly life. The world will
be what the Divine Will wills it to be—a
world full of happiness and joy.

Even love, which is the deification of persons, must become more imper-

sonal every day.

EMERSON
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Tn Search Of Happiness

i hy youths
HERE are three main reasons w
join a Theosophical lodge. Many are
forced by circumstances, some Join fo'r sogal
contacts, 8 few come with a spint of inquiry.
The following words are addressed to the
last mentioned group.

oing to start by stating a fact—a
fac|t a:r: gvhic?\ we all agree. We are, one
and all, seekers after happiness. Naturally
the idea of happiness cannot be a stand-
ardised conception. It varies with the child
and the sage, the saint and the tyrant.
Nevertheless complete, full, continuous
happiness remains the goal pf all men. ' Tl:ﬁ
.only tragedy is that the goal is never realised;
4 that when the time comes for the realisation
’ of dreams, it seems one has outgrown the
very need for them. Hence new dreams,
and a fresh pursuit after happiness.

Why is that so? Where is happiness 2l
it outside us? If so, we are playthings in
the hands of outside circumstances. But
you and | know we are not playthings ; we
are individuals capable of conditioning our
surroundings, and not being conditioned by
them. This is true because every one of us
knows that our happiness or sorrow depends
upon the mental attitude we adopt to the
impact of outside circumstances, upon our
wish to change the molehill into a mountain

and vice versa.

‘.. The question therefore is not whether we

are makers of our destiny or not, but to

By SOLI

what extent can we influence its nature ; that
is, to what extent can we create a mental
adjustment receptive to happiness. The
significance of the question cannot be over-
emphasised, because the solution of the prob-
lem automatically reduces to insignificance
the strength and importance of outside
forces.

Can Theosophy solve the question? |
am not referring to Theosophical organ-
isations or the Theosophical leaders; their
importance is relatively small. Theosophy,
standing on its own legs, must answer
the question. Those who study Theosophy
will know at once that it has a capacity
to answer. The difficulty is not, however,
whether Theosophy has a capacity to give,
but whether we have got a capacity to
receive. Mere intellectual acceptance of
Theosophical statements cannot give them
a factual as opposed to a theoretical value ;
that is, to the inquirer they are still theories

and not facts.

it therefore follows from the above that
the inquirer inevitably must sharpen his own
instruments of perception if he wishes not
merely to understand but to realize truth
with all its significance and implications.

It also follows therefore that the question
inevitably becomes a subjective one, and
will therefore challenge any attempt to give
an objective answer.



Art Notes

A CANADIAN KALAKSHETRA

UT in the Rockies is the Banff Art
School, started as one of the adult
services of the University of Alberta. This
is now a training school for students of art,
literature, drama, music, dance, and other
cultural interests. Here the students learn a
craft and ‘“catch” a philosophy : that the
artist has great resources in and responSI-
bilities to the whole community. The air of
this mountain school is much too rare to
support a lush growth of art for art’s sake.
Students come here from many Canadian
Provinces and some other countries too.
This breadth of contact is having a good
effect on Canadian cultural development.
Parochial and sectional prejudices have a
hard time of it.

J. R. KIDD,

Adult Education in Canada.

LQCAL_\SENSE IN ART
2 ﬁfe.

although the aeroplane and television have

already reduced distances, so that any place .

in the world is only a day’s ride from the
other, it will be found that, if not in science,
which is more or less international, literature
and art will tend to be rooted in the sense
of locality, in so far as language is kinetic and
goes to make every dialect uniquely different
from another, and the visual imagination is
more intensely active before adolescence,
and colours and forms felt during chlldhood
in one landscape affect a person’s style
permanently. As, however, differences in
style give to the literary and artistic words of
different parts of the world their peculiar
charm, there is no need to iron out the local

. sense in the interests of a superficial cosmo-

politanism. It may, indeed, be necessary ,

to feed the imagination of students upon ™

these monuments of the culture of their
countries or regions which are the distinctive
heritage of those places. With the mother
tongue, and its daily idiom, the child must be
given the myths, the legends, the folk tales,

the folk songs and folk dances of its birth
place.

MULK RAJ ANAND,

Renaissance of Indian Art in ** The Hindu "'

so as to represent the world.
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A situation has now been reachec
where, unless prompt steps are taker
to preserve, develop and enrich the
heritage of our cultural traditions, the
may be damaged beyond repair.

-'-/

MAULANA ABUI. KALAM AZA]

_'

SEPTEMBER 1949
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collaboration of the others. =
complete freedom the artist. for ,xaf:P
would have to get rid of depen e and
the numerous makers of the tools of h'sf hv-
her craft, also of the subiectdma:i;erreo ‘
manity and super-humanity. and nature: ‘
The cure f%r the evilsy of freedom "“.Z :
acquired or of long standing. is 5°

: : fs. .
in the middle phrase of Lincoln s fo-rm:ﬂy :
and °

NPT

" for the people.” Inturned action mt !
phase of life leads to the devel°pment out:
accentuation of all kinds of evils. B: t
turned action, action directed tower sagi
helping. the comforting, the e"C°"'din9'
of others, leads to the mutual understan

aers . pthe |
the sympathy and friendliness, in W ;i an
reverse of evil blossoms and flowe!
fruits in life
* . *

N ﬂ\.,
Probably the most important ,_,,,.n; liim!:‘
history of art in India was the Con ;ug“" '
called by the Government of Indis 0" /g4, -
29 and 30 in Calcutta. The d°|°9’“fficill"
were about equally divided between & :
and non.officials. From the South, catiom
was represented by its Minister of Edv -
Sri D. M. Chandrasekhariah ; Madras
A. Ayappen of the Government
and $ri D. P. Roy Choudhuri of the
mel;\t School of Art. Althougi"hou
sent no delegate, it was not Wi i ;
sentation SrigR. V. Poduval, retired Dlr:d:‘f
of Archaology and Officer in © ‘rrgm""i
useums, and Dr. James H. Cousins. 19 Hesd |
Art Adviser to the Government 8MC [ g
of the Department of Fine Arts O fng:
Niversity of Travancore, were invité rred 105
latter, though invited personally. ,,fel’d '”°'ki:i
himself as representing the id"’s‘r‘siﬂ'“tj
of the Kalakshetra and its founder on the
ukmini Devi. A statement of Nis ¢oo
necessity of a Central Organization o s,
:i.it:lthz art-activities of the c:un o W

U'sted to the delegates: @ jockc
asked to initiate a discusgsion on the subl‘d“_,“%

-
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The Conference was opened by the
Honourable Maulana Abul Kalam Azad,
Minister of Education to the Government of
India, in a comprehensive survey of steps
that had already been taken towards the
raising of art to its true status in the culture
of the country. - To those who have been
working for many years for the raising of the
quality of the life of the people by making
art ‘an integral part of education it was an

. experience to hear the Minister of Education

of India say :

|t is a sad commentary on our present .

system of education that art has . either
no place or plays a very minor role in
our general education. One reason 'for
this is, of course, the very one-sided view
of education we have had in the past.
Til now our education has aimed at
developing only the intellect of the child.
Even this is perhaps an over-generous
estimate.”’

The Minister also said

« Whether from the point of view of
training of the emotions, of refinement
of sentiments or development of manual
skill and creative urge, the importance
of art as an element of education cannot
be over-emphasised. The obvious impli-
cation of this is that a society is healthy
and well-balanced if training in and
appreciation of arts are wide-spread among
its members. The modern malaise of
society in which individuals are torn and
divided and society riven with a hundred
conflicts is the result of the fact that the
arts have been divorced from intimate
contact with life at a thousand points.”

The sense of the Conference on this

crucial point went into the following unani-"

mous resolution ;- .

«The Conference views with concern
the progressive deterioration” in" public
taste and considers that one of the reasons
of this decline is the exclusion of art from
general education. It recommends Primary
and Secondary Education authorities and
Universities to consider the desirability of
introducing practical and theoretical art
for study in all stages of education. It
also recommends that the surroundings of
the school, the buildings, laboratories,
libraries, furniture, etc., should be so
designed as to educate and improve the
aesthetic “tastes and standards of the
pupils.”

A question about the possibility of founding
a centre of art-teaching in New Delhi was
answered by Dr. J. H. Cousins in the negative.
His reasons were set out in his circularised
statement :

. "If one particular style of painting is
adopted it will act detrimentally on the
special qualities and characteristics of art
expression in the other parts of India. If
a number of styles is adopted it would
mean a number of teachers from different
areas and a jumble of artistic influences
that, instead of encouraging free varied
work, would tend to produce a hybrid
mediocrity. The establishment of ateach-
ing centre under the aegis of Government
would also set up a rival to the Schools
of Art that should be encouraged in the
various areas of the country. 1 therefore
feel, after 30 years’ thought on this
matter, that such a Central Organization
as is contemplated should be a clearing-
house of information, experience, ideas,
achievements, but should not enter into
competition with its constituents.”

THE ACTING EDITOR
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Religious Education

O understand what religious education
is, and the necessity of it in education,
one should know what religion really is.
The word Religion is often misunderstood.
It is confined to dogmas, doctrines, ortho-
doxies, conventions and superstitions. A
great deal of what is taught and done in
the name of Religion is definitely pernicious,
and a great deal more is ethically neutral,
not particularly bad but not particularly good.
'Hence we find in India today Governments
and schools fighthing shy of Religion and
religious education. The riots and other
| disturbances which preceded and succeeded
the attainment of Independence and the
partition of the country are attributed to the
influence of Religion.
Does Religion” really mean this? .Have
i not the people of different religious beliefs
- lived in the'past side by side without rupture
! when the study of  Religion formed a main
. feature of education ?
The Religion that we know now is no
~ Religion at all: there is much contrast be-
tween the theory and practice of it. What,
then, is Religion really ? Dr. Arundale, in his
' book on * Real Education, " says : ** Religion
is the reminder to mankind from those who
1 know and have achieved, as to who man and
! his universe really are, as to whence they
I have come and whither they are wending
' their way. It seeks to ennoble man in every
. aspect of his being, reminding him of his
.J wonderful origin, his splendid way, and his
glorious destiny.”

Dr. Besant, in her lecture on Religion,
defines |It as an inner urge for a greater self ;
an everlasting search of the irit for
th? divine, ofgman for God. human spirt for

n our own day, Aldous Huxley, in hi
~on * Means and Ends,” consida)r's Religsi:: c::

aBa

|
|
}
[
|

\
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By SITA NILAKANTHAN

a system of education for men, (1) to make *
desirable changes in their. personalities, (2)
to helghten consciousness, and so to es-
tablish more adequate relations -between
themselves and the universe of which they
are parts.
‘ Great Psychologists say that the most
important factor for mental health is to have
an ideal of conduct as the main spring of -
life. | feel there is no greater ideal of
conduct and character than is found in the
great Religions and in the lives of the
Prophets who inspired them.

Edwin Starbuck, a famous American Pro.
tessor, goes a step further and says that
Religion is the deepest seated of all the _

instinctive tendencies, reaching back into the ,

profoundest experiences of the race, and
leading mankind onward into new reac}‘\es of
perfection, and guiding it into fields of truth

Such being the case, the teachin§ of
Religion should form a main part of our
curriculum.  To quote from another Western
_Professor, “* Art, Religion and Poetry in life
in general play a great part in the develop-
ment of finer personalities. |t is always the
higher idealism of Religion and Art that have
been the uniters of peoples and of races
They have struck she universal note to whid;
al! minds assent and all hearts vibrate. Who
will ever deny that the Dhammapaaa, the

Psalms and the Bhagavad Gi
a universal Ianguageg " 2 do not speak

hThIZ atﬁitude towards r
should erefore change. Its iustificati
lives in the simple factg of devell:;ti'rf\';a:il&n
lts purpose is not to rescue children frorr;
the world for a glorious heave but to take
the chlld_ with all its divine inheritance, give
it the w;sdom of the past, and- hel 'i% to
develop into a richer and fuller life. P

eligious education 3
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To all this | would like to add the factor of
Brotherhood, the first and principal Object
of The Theosophical Society.

This is possible to be practised only when

~ there is perfect understanding between one

being and another, and between one nation
and another. Such perfect understanding
can be brought about only by a mutual study
of culture ; the literature and art which are
closely linked and based on the Religion of
the country, in fact are the outcome of the
Religion. The faith of Islam gave the exqui-
site Taj Mahal and Pearl Mosque to the
world. The Religion of Egypt expressed
itself in grand and mighty architecture.
Christianity gave the marvel of Gothic archi-
tecture, the immortal paintings of Rafael, and
the wonderful sculptures of Michelangelo.
Religion was at the foundation of all thergreat
original and creative literatures.  Hinduism
inspired the epics of the Mahabharata and
the Ramayana. The Six Schools of Ehulosophy
and the science of Yoga were inspired by it.
The masterpieces of Mohammedan and
Christian literature were written in an atmo-
sphere of Religion.

This leads us to include the study of all
Religions in our educational cyrriculum; and
incidentally to put into practice the second
Object of The Theosophical Society, the
comparative study of Religion, Philosophy
and Science. ,

Here | should like to mention that in Uni-
versities .in the West there are chairs for the
comparative study of Religions. It is a pity
that in India, when we are now free to form
our own system of education, based on our
ancient Indian ideals, we are beginning to
shun the very word Religion in order to
make everything secular. The other day the
Prime Minister, in a speech to the nation,
stressed the need of character-training for
students. And what indeed is character-
training but one of the manifold aspects of
religious education ?

~

How, then, should religious education be
imparted to the children, and who are the
fittest persons to impart it ? Religious edu-
cation 1s to be presented in‘three aspects:
(1) The informative aspect, which consists of
the study of all the great Religions, with
their epics and stories, and the lives of those
who brought them into existence; (2) A
comparative study of these in order to show
the unity that exists among them ; (3) The
practice of Religion as a guide to character.

It has to be said in this connection that
Morals cannot be taught to children, since
by their teaching they lose their effect on
the children. In an experiment with two.
sets of children, one set was given moral
instruction, and one set was not given it. |t
was found that the group to whom Morals
were taught was far below the standard of
good conduct of the other group !

Character training through Religion should
be in the environment of the children. The

home and the school should be vibrating

with the religicus spirit, and the teachers
should live it among their pupils.

Stories from the lives of the Teachers and
the epics of the different Religions could be

presented to the children as illustrations,

leaving to them the drawing out of the
morals implied in the stories. Evolution could
be taught, based on scientific truths, to
explain the origin and the goal of man, and
to lead them to revere the lifeinall. To
those who are ceremonially inclined, as some
children are, the beautiful ceremonies of the
ditferent Religions and of their own parti-
cular Religion could be presented.

What the teacher will do depends on the
particular child and to what extent its natural
tendencies coincide at each stage of its
development with what seems normal for its
age and in tune with the truth of Religion.
" Adolescence is the natural time for the
spiritual selthood, and Religion is one of the
chief forces to bring about in a short time the
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.mary:H‘ous transformation of the mind of
z:utv ) rl:to the spiritual personality of a man
o I::{ " At the same time,it is at this
pariod that e moral conflicts of life become
an ever reasing difficulty. So the making

arring of a.man depends upon the way

in which he is h

teaTcltners e I:ge‘andled by parents and
e problems of religio i

e gious education and

& ,T:etype of teacher will be solved if, in

osophical igion i
2 sepaas pSUb way, Religion is not made

subject and the essence of daily life.

ject but is the heart of every

m—
.

According to Dr. Besant,  The condition
of national greatness is the teaching ©
Re!xglon to the young. Teach them o be
religious without being sectarian. Teac
them to be devoted without being fanatical.
Teach them to love their own faith without
denying or hating the faiths of their fellow
citizens. Make Religion a unifying force:
a builder up of nationality, a fostering mother
of civic virtues, the nurse and teacher O
morality. Then shall the boys and girl

grow up into great citizens of the India that

shall be’

WHOSE CENTURY IS IT?

Recently, in my opini
. Yy opinion, there h
Man. It has been dinned into us thaastb

of the Common

of developing a cult

But there is at
' Man is.
you call them common.
essential fact in American life

we know that this in
cludes
words, to be uncommon. the

_ Mtis a curious fact that when
if your car breaks down you wa
get into war we want an uncom

I have never met a fath
grow up to be uncommon

leadership in every phase of

een too much talk about the Common

t\zhis is his Century. We are in danger
an, which means a cult of mediocrity.

t least one h ian :
who this Common ﬁ\p::lélt sui‘no.sl pave never been able to find out

Thiv i thatt Americans will get fighting mad if
We beli

Opportunity to rise to leadership—in other

emos.t people are holding fast to an
ve in equal opportunity for all, but

ou i
n{ angue:cznck you want an uncommon doctor ;
o n |mmon|y good mechanic ; when we
Iral and an uncommon general.
er and mother who

i men and i
future of America rests not in mec‘!';:::‘:i?; bMay narays be 0. For the

our national life.

did not want their children to

ut in the constant renewal of

HERBERT HOOVER in This Week Magazine
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°Dan.ce in Lite

N artist worthy of the name has a new
A vision to * communicate. This is a
el known fact. Less well known to the
\‘a%qrage educated man is that the new vision
arises out of a fuller and richer experience
of daily fife. Still less known to him is the
social and socialising force of the art product
in the life of the individual. This is equally
true as regards his knowledge of the art of
dancing ; its spiritual and social significance
is almost a puzzle to him, and he knows
perhaps next to nothing about it. He at
best looks upon dancing as a means for a
cheap satisfaction of 2 groveliing kind and
scarcely anything more than that. I that
is the approach of the average educatz‘ad
man, imagine how far does the popu a;
thought lag behind a full appreciation 0O
the actual relation of dancing to the everyday
ife of an individual. This extreme lack ©
proper understanding is apt to ref_|fect ;‘m-
fortunately more fupc.\n our own life than
dancing itself. _
up\ol\r/‘hat thegn s the message of dancing ?
How does it convey thi?s message and what
is its significance for life ? _
: l%sl'ngcreative urge in man-is universally
admitted to be aimost as deep and as
imperious as his demand for food and
rest. Deny the means of proper expression
to this natural urge and he will go even to
the extent of being insane and thus build
an imaginary world to satisfy this gnafwmg
hunger. It is obviously the driving force
behind the preservation of our species. It
was at the behest of the same urge that
our forefathers in the dim past began slowly
to rise from a stage of savage life, and under
favourable circumstances the same urge be-
came the source of all arts, culture and
civilisation of which we can boast today.

By SHANKARAN NAMBOODRI

The artist in response to this compelling
force turns to life itself for his study and
inspiration. The medium of approach for the

dancer is his own bodily movements, these .

being closer to life than any other medium :
objects from nature, paint, words, or even
sound, are only the effect of movement.
Now these movements are the very stuft
of our life, and the basis of all experience.
Herein lies the strongest as well as the
weakest point of dance ; strongest because
the vision in its formation as well as expres-
sion uses a medium that is nearest to lite,
and weakest because the inertia of habit
and routine stands in the way of more than
eighty per cent of our every-day movement
ever becoming conscious.

The approach to life in its elemental form
opens up a bright new vista of unity under-
lying its varied surface. The dancer lives in
his vision and the vision livesin him. Thus
it becomes an ever-growing living force
with him. - Each and every one of his

movements is imbued with a new vigour;

a new grace and a new life, by the very
contrast to the movements of a flat, jejune,
and rovtine existence become vivid to
an incredible degree. Through a process

of organisation and unification of such move-

ments the product of art comes into being. *

its message can never be adequately trans-
lated into the medium of words for it chal-
lenges even the utmost pride of verbal
expression. It is not the concern of the
dancer to advise or to command us to do
this or do that. But the product of his art
ir}evitably allures us to a better and brighter
life.

There is a story from the Mahabharata in
which Panchali, the beloved of Bheemsena,
requests him to get for her the sweet-scented
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flower, Saugandhika. Before Bheemasena
could get the flower he had to meet several
distressing and much more  threatening
circumstances. He had even to fight a host
of Rakshasas (who are generally taken to be
the natural enemies to life). By killing them
he restored life to a secure basis. At last he
got the flower and presented it to his beloved
Panchali. Al those circumstances, which in
themselves are distressing and trying enough,
were transformed into a delightful experience
under the impelling force of love. This is only
the beginning of a great and organising
vision. In a similar way the product of art
leads us delightfully to a realisation of oyr
own needs.

So far we have been dealing with the
medium of movement alone, There are the
contributions of other arts tao. Think of the
effect when music, poetry and drama, paint-
ing, sculpture and architectural principles of
construction are advantageously used by the
dancer to heighten the effect and delight of
Still the dancer's resources
are not even half told. In the process of

© giving his vision a local habitation, ie., bring-
iing it to light and life on the stage befaré

l
i
it

it
§

i
y

}
;?

. the audience, there are untold possibifities of
: organisation left for him. Such is the force,

the tremendoug force, behind dancing when
the living vision finds an eloquent and delight-
ful expression through the bodily movements.

Now those who can perceive and enjoy -

the dance are naturally inspired like the artist
himself to a new approach to life. A new
vista ot infinite possibilities reveals itself
before us. Stimulated by the product of

rart we begin to organise the hitherto
: haphazard and drifting life in relation to the

major needs of life. As we progress we

- discover many hidden treasures on our way.

Even the insignificant experience is transform-
ed or transmuted into brilliant achievement.
We awake to a living experience of the

- depth and continuity behind the seemingly
“scattered ‘ here and now ' of every day life.

S P
. -

This is the enlightenment and goal in view of
all religions and all philosophies. Listen to
the words of the awakened * Where | am
awakened there they are asleep: where |
am asleep there they are awakened.”

These are not merely new big claims
advanced in favour of dancing. Our sages
of old knew how effective dancing could be
in introducing social values into the experi-
ence of the'individual. They were tully alive

to the cultural and spiritual values of dance .

as well. If the sages did not all study and
take to dancing as a profession, they all knew
how to understand and enjoy dancing, At
least some of the prominent leaders among
them and their followers devoted the whole
of their life to its study and produced monu-

mental works on the subject. They further

held regular public discussions among them-
selves and went so far as to declare 8 new

Veda for Dancing. They also declared that -

through dancing or its enjoyment we can
satisfy not only the creativa urge but also
all the legitimate needs of our lite, including
that of freedom and everlasting bliss.

That was all good in those far-off days.
Will it work now? The philosophers and
critics who know better have never despeired
of these possibifities. The more important
question with all present-day humanitarians
and even scientists who cherish the hope of
a better and organised life for mankind as
@ whole is how to restore the arts so that they
can naturally biossom out into the life of
the society.

Turn to any part of this vast country, and
there are few communities without their own

- Popular and classical forms of art. We are

still united in our fove for art and dancing.
Here lies a vast field ever ready to bring
forth a rich harvest. Lend ys a helping hand ;
_lf to reap or work in the field well and good—
if only to share ang enjoy the gift of nature
You are equally welcome,

Centre News, Almora, 1941
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Art in Education and Life

RT is a spirifual organ of human life,
A On the one hand, the best works of
Art transmit religious feelings urging towar‘:is
the union and broth.erhood of man; on the
other hand, they strive toward§ the trans-
mission of feelings that may unite evergzpe
without exception. In every period o nis -
tory and in every human society fhere fex;;fts
an understanding of the meaning o Ief
representing the highest level which men Z
that society have attained—an undgrs’ta?) -
ing indicating the highest good which tt hat
society aims at. This understanding is ang
religious perception of tbg given time and
society. And such religious lpgrcl:"c:z ion
always exists in every society. ftisli ® the
direction of a flowing river. 'lf the”rwer ow
at all, it must have a dlrect.lo_n. a so tioz
lives, there must be a rehg»ous r?(‘atrci‘:en»-
indicating the direction in which all its m 2
bers tend. And it is Art that transn;  the
feelings of religious percept«oryé haar; e
especially for :jh;s reasone;hatu

lued and encouraged. _ ]

be;:‘o\rlr? what is said above, one wrli b:rtco:n

vinced of the strong influences o e on

human life ; yet one will be surpris d to

know that no s.atisf?:‘ctor’{1 ::zf:“;lr.;natowriter
n devised. Many .

2:5A¥te tinbtehee past defined Art in many ways,

but no finality has yet been reached. In

their attempts, many paid foremost attention

; ved
ide of it, viz., the pleasure derive

:?oronniet, s:r’\d overlooked the Purposi it setri\‘:ietd
in the life of man and humanity. The ac any
of Art is based on the fact that a m i’
receiving through the sense of hfeafrmﬁ‘ '
sight another man's expression of tee lhigd;
is capable of experiencing the emotion w
moved the man who expressed it.

By D. G. BADIGAR

All that gives pleasure is not necessarily
pure, and the beauty and art from which
pleasure of a corrupt nature is derived is not
Art at all deserving of respect. A perfect
work of Art will be one in which the content
is moral, the expression beautiful, and the
author's relation to the work true. The
many one-sided definitions of Art do not
adequately support this view, and Tolstoy in
his searching examination of them found each
one of them wanting in one respect or ano-
ther, and lastly made an effort to explain it
as ‘* a human activity consisting in this, that
one man consciously by means of certain
external signs, hands on to others feelings he
has lived through, and that others are infect-
ed by these feelings and also experience
them.” The stronger the infection the

" better is the Art.

Beauty is the content of Art. Aesthetics,
the science of the Beautiful in Nature and Art
especially that which treats of the expression
and embodiment of beauty in Art, is one of
the important things in education, Beauty,
Truth and Goodness have been the ideals of
good citizenship in the history of great
nations.
have taken the beauty of Nature as a means
of uplift for humanity. But this love of
Nature and sense to appreciate Beauty are
not acquired without effort.

Looking, therefore, to the importance of
Art and Aesthetic education, a training in
the right direction should be begun in the
early stages of child education,
of. whatever circumstances in life have a
right to the joy that comes from knowing
and perceiving Beauty in Nature and Art
forms, and it would be but just and reason-
able to let them have a sense that enables

The great teachers of the past !

The young
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hem to perceive in their environment the
300d, the True and the Beautiful. The
wtistic potentiality in a child develops in
he desire to make something and to
axercise the mind by working from memory.
dence, there should be a judicious guidance
3y the teacher to direct these activities,
0 a5 to give to every child the rightful joy
of "knowing—as said before.-the Good, the
True and the Beautiful, and to assist in its
natural and healthy physical development.

No other form of education than Drawing
and Art possibly so emphatically helps in
giving physical vigour, intellectual power,
and' the strengthening of moral character,
because not only does it train the muscle,
but also the brain, and the appreciation of
beauty, truth and purity. The training takes
the whole child, and after all, it is the whole
child that comes to the school, not merely
his head or his braih, or his bady. The great
responsibility falls on the teacher. He should
make children realise their own growth in
every direction, and appeal from the ve
first to their own individuality.
has the initial advantage of not needing to
create or implant a desire for the instructions,
but only to unfold wisely and develop what
is there already (the inherent power).

The ugly looking homes of children are
beyond our control, but the school is not.
It is, therefore, that the schonl must undo
the bad effects of that ugly, soul-deadening
home, must develop the talent that exists,
must fortify that talent so as to make children
strong enough to resist the degrading effects
of the sordid surroundings in the street, and
in the whole of the after-school life.

. Let as now consider the school building
which must be for many hours daily the home
of thousands of children. As has been
rightly said by a well-known architect, an im-
portant part of education consists in familiar-

The teacher

ising the minds of the young with associations

concerned with what is beautiful, pleasant,

healthful to the mind and body; and the

school! building may be an important element

in the part of education. Can we over-

estimate the advantages of well planned. =
correctly proprotioned, artistic and suitably

arranged class-rooms ? | think not.

The teacher should know that the pupils
ot all ages spend many hours a day in the
class-rooms. These rooms should be bright.
cheerful, healthful in space, harmonious in
colouring, and properly equipped for edu-
cational purposes. There should be a real
Art room, where Art should be enthroned,
homage paid and worship done to it
through picture books, wall decorations,
drawings, and such other exercises with
pencil and brush, by children themselves.
Appreciation of beauty of form and colour
should be inculcated in every possible way

and opportunities found to take pupils to &

the local museum or art galieries where these
exist, to old temples, mosques, parks, farms,
woodland scenes, ete. :

The choice of objects in the class les-
sons in Art will always be influenced by
beauty of form and colour. The teacher
should explain the important principles of
the beauty of form and colour which these
objects have. Throughout the whale of
the Art lesson, the pupils should feel that
they are engaged in a search for the True
and the Beautiful. Let children meet under
conditions that stimulate the natural flow of
energy, let their social milieu be free and
human, let them acquire by pleasant repeti-
tion the mastery that enables thent to play .
with their materials, and Beauty will inevitably

appear, though varied in measure in the
things they create.

—Condensed from The Adventure
of Education

)

07,

“ulture for All: A British Experiment

NYONE who visits post-war Brit§in after
an absence, of several years is ‘?ound
1o notice the quicke_ning of cu!tura‘l h‘g, ei-’
pecially in the provinces. Regiona dc‘t\zs;\n .
theatres have been org.annsefi. anf scional
munity concerts established ; prote stour
orchestras, opera ahnd pa)let ?o;ia;?;esz o
tryside ; showings o .
:;:encw;\;:d yin London, are sent to the El:\ngg:&
cities, while smaller exhibitions are org
loc'a_lllg'w. is it that the British G'c«vern‘mentek;gs.
a hand in theatrical enterprises a?d 115 )-.S:rstory
ing culture as 3 national policy * The story
oes back to the worst days © e
gNhen blackout and blitz had para y:(:o the
arts in London, music and drama too ovid.e
inces. What began as a planto ;::ir d
pr‘:v;:ainment in bomb shelters, {and-ar a;;
f\gsiels and factory areastgru"eav‘v‘ ntr;‘t: aartgre
interest ¥ .
R ohf POZ:‘JLBQ ‘?l::: ballet dancers per-
So (\; ‘ma p:kcraft plants;_conce'rt'partts
fo;nmte down into coal mines; pamtu;gese n$¥
Somied s e 13 1 0
Sli):ol: e;ﬁosst r:staurants and even swim-
m‘?%uzot‘:\les'arts received trlemendool.l: ;‘T}:)ue;::
e people was s
Iitet;\zstp?:ﬁa;f :I:‘e :ulttfr'al movement holds
a definite place in British life. e never
Some Britons say that all this mig “neve
have come about but for a happznaocwn -
When the war-time agency own 28
CEMA (Coun;il f;)r thens:é::uggr ment of
i the Arts) was
m:‘ccﬁacu it was the late Lord CKe);nc?;;
head of C.EM.A., who became t)}e ec;u s
first chairman. Lord Keynes fpe «e:mertain.
the demand for senous and fine '

By ELIZABETH OGG

ment uncovered by the war should be satis-
fied. But he believed, too, that “ the arts
owe no vow of obedience.” He got what he
wanted~—a semi-independent body, staffed
by people from artistic fields instead of re-
gular civil servants, and charged with stimulat-

ing the creative efforts of private and local -

groups instead of state-run enterprises.

Under the Council, England is divided into
ten regions, each with its own arts director
and staff. Scotland and Wales also have
their own regional offices, while Northern
ireland has a Council for the Encouragement
of Music and the Arts run on its own lines.

In the field of music the war-time factory
and hostel concerts have given way to full-
lergth, leisure-time concerts open to the
community for the ordinary charge. For
want of more suitable buildings many con-
certs continue to be held in factories, and
some war-born factory music ciubs‘ are
running their own concerts with the aim of
becoming self-supporting.. .

As for drama, the council's major effort
is to help the regional repertory companies
raise their standards and do away with the
necessity of presenting a new play each
week. To this end the councu_l encourages
or forras small circuits or federations.

in the visual arts, there is the same inter- :

play of metropolitan and rggional initiative.
A London exhibition of paintings was sent by
the council to Manchester and Glasgow.

Many smaller shows have been organised
locally. These range from exhibitions of local
historical art to projects like that of the
Leeds regional office, which recently furnish-
ed two five-room houses to show how
imagination and ingenuity can create a har-
monious setting despite shortages and high
prices.
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More sweeping is the council's project
:alled Plans for an Art Centre.” Thisis a
ieries of models and peep-shows which tours
the country to demonstrate in medium-sized
lowns what a building to house the: arts
should offer. Looking to the future when
work hours are likely to be reduced and
small, labour-saving homes will throw people
more and more on communal facilities for
their recreation, the architects have laid out
a centre to accommodate the local amateur
as well as the professional.
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ON PREJUDIGE;:I.L today there is 2ny one
thing that is causing prejudice (between East
and West) it is those Hollywood movies that
depict America as a corrupt, immoral and
amoral coyntry. It is the film magnates that
are creating the breach.

SRIMATI VIJAYALAKSHMI PANRIT
in Columbia University, New York

ON INTERPRETATION. The more things are
interpreted as spigitual, the more they are
found to be real.

VISCOUNT HALDANE, Mind and Reality

ON THE ARTIST, A man who works with his
hands is a labourer; a man who works
with his hands and his brain is a craftsman;

but a man who works with his hands and his
brain and his heart is an artist.

LOUIS NIZER, Between you and me
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What are the deeper sources of Britain s,
new interest in the arts ? A younger genefd-
tion growing up with better education has
something to do with it. The Army Bureau
of C_Zurrent Affairs stimulated the interest of
service men, and adult-education programmes
have widened the outlook of civilians. And
the B.B.C. has given millions the chance t0
hear fine music and radio drama in their
homes.

_Dr. Ifor Evans, vice-president of the Coun-
cil, was recently invited to Canada to lecture
on its work. An Australian C.EM.A. is
already in being, and a similar body, so far
without state aid, is taking shape in New
Zealand. It begins to look as if the cam-
paign to bring the arts to the people might
eventually be Commonwedlth-wide.

—New York Times Magazine
(Condensed)

\#\._ .-~ WORDS OF WISDOM

ON MEMORY. The farthest tremor of this
perturbation is lost only at the finest edge
where sensation passes beyond the confines
of experience ; for memory is a flower which
only opens fully in the kingdom of Heaven.
where the eye is eternally innocent.

HERBERT READ, Boyhood on a Yorkshire farm

. ON FLOWERS. He (the abbot of a temple
in Kwangtung) lec me along a dark narrow
passage . . . Beyond | stood in a tiny garden
above a deep ravine. .. The Abbot spoke:
“The furniture on an altar is but the symbol
of religion : in the face of a flower the heart
of God is revealed . . . Lifting a clump of
pansies with a careful trowel, the Abbot
planted tHm in an earthen pot. ** Take this
home,” he said. “If you are one who

sincerely seeks the truth, by living with 2
flower you will find it.”

NORA WALN, The Atlantic Monthly
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Education must consider the youth as the.
embryonic citizen, with social duties and sacial
responsibilities . . . and from his earliest
years must train him, as boy or girl, to feel
bimself as a part of his country, with hi_s
duties and responsibilities to the Motherland
. . . as a foundation of, and as a preparation
for . . . the wider and fuller service, as man
or woman, in the larger world.

AENNIE BESANT

OCTOBER 1949



Lives of great men all remind us,

We can make our lives sublime,

And, departing, leave behind us

Footprints on the sands of time.

LONGFELLOW
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This number is dedicated to Dr. Besant. Before I begin my article
I call to every reader of THE YOUNG CITIZEN to think for a moment of this
great and marvellous individual who enlightened our lives. As a daughter
and as a devoted pupil I offer to her and to those whose unique servant she
is my utter dedication both of the spirit and the body.

Qi Dai

The Crow’s Nest

OW!NG to my absence during the last

few months on a strenuous tour
| left the affairs of THE YOUNG CITIZEN to
the safe hands of my Co-Editor, Dr. James
H. Cousins. Unexpectedly also it was decided
that | should continue THE YOUNG CITIZEN
for yet a while. It was my intention to close
it on the first of July. A circular sent all
over the worid has brought me many replies
from young people expressing their utter
disappointment at the closing of this maga-
zine. There were a few, like Josephine A.
Westbrook, the secretary for the Young
Theosophists in America, who felt that THE
YOUNG CITIZEN is particularly useful more
for India than for the world ; and therefore
the young people of America did not feel

the same interest in this magazine. Obviously
opinions differ, for | received many letters
both from America, and particularly from the
Young Theosophists of Cuba, requesting me
to continue the magazine and also sending a
contribution towards the deficit. | thank
them immensely for this very generous
gesture; yet, in spite of this, 1 have my
doubts whether | could continue this maga-
zine. The time has come when every penny
that | can spare must go to more urgent
needs. _My present emergency is the gradyal
shifting of the Besant Cultural Centre to new
premises. There is the land, and there has
just been a ceremonial planting of trees : and
the Weaving Department which has already
moved there. But the deficits have to be
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paid for our institutions, and money has to
be collected for lands, buildings etc. Besides
this, the time is drawing very close when,
by next June, we have to vacate many of the
quarters so far allotted to our teachers. But
as it is felt that young.and old Theosophists
desire to bé‘rsphigfor SWRparticularly of the
educatisfig ®pd-c ‘actiWies connected
with rk, even if
CITES /| hope to send thise
a2 fleys/ letter with a nomifghs

| Tppe that all willbe injeie}led in ,thi;
preggect Q ‘eo}b
\ :' ith greht jof that J finffed on the

soil' ja. Even two or t
the ropiape landed |

menddlg ™ 6’ Loid t}l;\is rlemind-
ed me B ey eys that | have
undertaken . ;ﬁﬁ‘J::::t, and of course
with Dr. Arundale, and of the way they used
to return to India. | have seen Dr. Besant
land at Dhanushkodi, and as soon as she
stepped on it with folded hands, she touched
even the physically dirty, but spiritually hal-
lowed, land of the Rishis, and offered herself
once again to the service of the Rishi Agastya.
The same was true of Dr. Arundale who used
even to take a little bit of the soil and touch
it with his forehead. Unfortunately some of
the unimaginative citizens and nationals,
though Theosophists, did not fully understand
this reverence for a land which obviously is
backward in many exterior ways. Many
criticized Dr. Besant, but no one dared to
speak, as some even in white bodies followed
her example. Dr. Arundale was criticized by
some, and some even dared to question him.
The only reply that he gave was, “ You have
to evolve a little more in order to under-
stand.” As for myself, many think that | have
a narrow patriotism for India because of my
Indian body. The question is really, has a
Theosophist a body that'is national in this
sense? And it seems as if we all must go on
knowing our own inner selves and following
in the footsteps of those great beings who

A :

still call India their Motherland. One hopes

a day will come when all will understand not
only those activities of ours, but also their
own realities.

My first impression on landing in India
from this tour was the dire need of India for
true friends, whether in white or in brown
bodies, who will help her.” | was fortunate
enough to be in time for the day of Dr.
Besant’s anniversary, the 20th of Septem-
ber; and it seemed almost as if she was
working harder for India and asking every
true Theosophist to stand by and work harder
than ever; for essentially India’s future is
the future of the world. Even national work
for India is essentially international work,

My tour in Europe this year was a tremen-
dously strenuous one. It seemed as if it
was more strenuous than usual; but | can
say with great happiness that the response
of the Members and the public in each
country was indeed a very fine one. My
visit was one which made many contacts.
| went particularly for the Theosophical
Society in Europe. But the Theosophical
Society in many other countries made
use of my existing contact with the Indian
Government to contact the Embassies, so
that in this way we could begin the work
of bringing gradually the East and West
together. | do not at present consider that
the Indian Embassies represent the spirit
of India; for we have to remember that the
Indians who are governing are the products
of a foreign education that has been imposed
on them for at least two or three gene-
rations. Yet in spite of this, it is important
to make this beginning of the contact be-
tween the East and West; and who are the
people who should lead this but the Theo-
sophists? The whole Theosophical move-
ment has its roots in the deep spiritual
philosophy of the East, and began its work
with the spreading of the truths known to
the learned in India, and bringing to the
West a knowledge of realities of which it
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*was ignorant. It is of course indeed im-
portant for India also to have the contact

with the Waest, but the contact should be .

the contact of the soul: the soul of the
East and the soul of the West. In this we
have to go from the exterior contact to the
contact within ; and in this it is the Theo-
sophist who must still continue to study
the deep wisdom of the East to understand
the spiritual cultures of the East, and there-
fore unite -the nations in the brotherhood
of spiritual life. | was very happy to work
with so many of our General Secretaries,
very fine and devoted people, working for
this great cause though the beginning is
still very small indeed. 1| gave a few dance
performances with the aid of recorded
music for the Paris Congress in July
under the auspices of the Theosophical
Society, and in Switzerland in the best Theatre
in Geneva, organized by the Theosophicai
Society. In each place it was remarkable

to see the deep response not merely to the-

technique of the dance, for | was unable
to do much without the aid of proper
musicians, but to the deep philosophy and
spiritual background of this ancient art. |
was also glad to make full contact with Sir
John Sargent, who was at one time Edu-
cational Adviser in India, and who now is
organizing the British Council in India and
who follows in the tradition of some of
the very outstanding Westerners who respond
to the deeper side of Indian culture, and
| am sure through him the right kind of
cultural contact will be made.

The most outstanding event of my tour
was the European Congress of the Theo-

. sophical Society in Paris, which was the first

international Congress since 1939. | was the
guest of honour for this occasion and it
was for this specially | went to Europe. It
.was & nine days Congress, and the heat was
tremendous; but it was an outstanding
success in that there was the atmosphere of
happiness and enthusiasm. It really turned out

19 49

to be almost a World Congress, for besides
the European representatives there were |
representatives from India, China, Morocco
South Africa, Autralia, North America, South
America, and other countries. For the first
time since the war there were representatives
from Germany, Italy, Spain and Austria.
One finds in magy countries of Europe
still a fear of the XGermans. Even a very
nice German has a very difficult time ordi-
narily. This is- where the contrast amongst
the Theosophists is evident, for when
German delegates stoad up at the Congress
there was a very warm ovation of welcome
to them, and not even the slightest vestige |
of stigma. S

After the European Congress | spent the |
whole of August in Huizen, the great'
spiritual centre in Europe. Being the month !
of holiday it was an occasion for numerous
activities. There were camps of the Round
Table children, in which large numbers of
children gatheéred. Then there was a camp
for the young people belonging to the
Liberal Catholic Church ; then a Young Theo-
sophists camp, and there were many students
from the Delft University present. Over
and above this there was an international
gathering where were represented almost
all countries of Europe as well as other
countries. It was a spiritual feast to have
had this time in Huizen, for it is indeed a
centre of peace and strength. On the
whole | can say it was a visit of joy, for
the work was worth while, and it is always
a joy to see my many friends whom | have
known for the last 25 years. This year is
the Silver Jubilee of my travel to the west,
for my first visit to Europe was in 1924,
when | arrived in time for the Golden Jubilee
of the public services of Dr. Besant. May
our association last till we are welded together
into a real spiritual bond of friendship which
should become like a torch lighting the dark-
ness of suspicion between the nations intc
brotherhood and understanding.
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Annie Besant: Artist

HE spectacular career of Dr. Annie
Besant as a propagandist for freedom
in all its forms, religious, political, economic,
social, has to a considerable extent abscured
the fundamental bent of her nature. She
has been referred to under the melodramatic
title of Warrior. But struggle was incidental
to the attaining of her ideals in personal and
collective life. Bernard Shaw called her the
greatest orator in the world- But oratory
too was incidental to her vision ; it was an
instrument for the fulfiment of her dreams,
not the dreams or the ideals themselves.
We have to look deeper if we wish to
touch the reality of the nature of Annie
Besant. Her dreams, as disclosed in her
numerous writings and speeches, were con-
structive, not the destructive activities of
- the warrior. Her ideals were, not the applause
after an oration, but the finding of a way of
life through which the highest and most
- beneficent qualities of the Power behind life
, could be implemented in human conduct and
organisation. She was all for Omar Khayyam
,in his wish to remould * this sorry scheme of
 things . . . nearer to the heart's desire "'. But
his preliminary of shattering it to bits was
against her grain. She knew that all things
were where they were inevitably, and that
shattering them would not do away with the
qualities and tensions and experiences that
r lay behind and animated them, and would
« work themselves again into the same ** sorry
scheme of things.” She knew she could not
reverse or cancel history ; that the tendency
in the universe of energy and form was
onward. She took the things that were at
I hand, and out of them sought to create an
¥ external universe that in an ever-ascending
degree reflected the qualities of the internal.
k Her ideal wes not  a jug of wine, a book of

/I
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By JAMES H. COUSINS

verse, and thou ... in the physical sepse:
it was the infusion of the celestial ichor of
creativeness in its highest sense into the
veins of humanity ; the study and enjoyment
of human expression at its loftiest and most
beautiful ; the exchange of friendliness in all
humanity without which all shatterings .and
expedients even with the best intentions
must always be futile.

In other words, Annie Besant was funda-
mentally an Artist. It is true that the im-
mediate circumstances of her life drove her
into religious and economic reform and
submerged the activities appropriate and
necessary to specialisation in any art-form.
But the born Artist in her took pleasure in the
shaping of her speeches and writings in
accordance with the principles .that govern
high Art, the principles of unity of idea,
collaboration between the parts, proportion.
and verbal music. At fifteen she could play
Bach and Beethoven from memory; an
later, when she was absorbed in the occult
element in life, she was still so much of an
Artist in music that Bishop Leadbeater said
she might have been one of th_e foremost
pianists of the world. Even earlier than 15
the Artist in her showed itself. Whatever
unction she put inta her childish prayers at
her mother's knee, her private pleasu'r’e, as
she confesses in her "Autobiography, was
that she had said them ‘* very nicely.

My own first contact with Annie Besant the
Artist was when, just after my arrival in Adyar
in November 1915 as literary sub-editor of
her daily ““New india,” | initiated an Art’s
League, and organised concerts and recitals

of instrumental and vocal music in the spaci--

ous drawing-room of what was then called
Schwarz's bungalow, though its official name
was Olcott Gardens.. This she encourayed
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n every way, and when time permitted
sttended its functions and recited some of
ner favourite English poetry, the.chlef be'n'ng
from Frederick W. H. Myers “.Samt Paul. ‘

About the same time | was instrumental in
bringing the first exhibition of the Bengal
school of painting to Madras from its home
in Calcutta. Mrs Besant, who had permitted
me to accept an invitation to Calcutta to
see the exhibition on the ground that ** you
never know what may come of it,” at once
made herself responsible for the Madras
week in the then incomplete premises of the
Young Men's Indian Association. The exhi-
bition caused a local cultural sensation gnd
began the spread of interest in the revival
of Indian painting in various parts of the
country : Mrs. Besant was the presiding genius
of the historical occasion.

For some time | was away from Adyar,
teaching in the Theosophical College at
Madanapalle, and out of touch with move-
ments beyond the busy college compound.
But in 1921, the year of the introduction of
the Montagu-Cheimsford political _reforms,
Mrs. Besant had founded the 1921 Club ; and
on my return to Adyar, as a teacher in the
National University, she asked me to form an
Art Section in connection with the Qub, and
was a regular attendant at its meetmgs,.a'nd
frequently indicated subjects for exposition
and discussion, always with a prophetic eye
on the place that indigenous appreciation
and practice of the fine arts and art-crafts
would have in a free India. '

Although the circumstances of Mrs. Besant’s
life took her away from the attainment of
personal virtuosity, she was keen on othgr;
aspiring to artistic heights. Srimati Rukmini
Devi has told how ‘“Amma’ encouraged
her in her earliest attempts as a dancer.
She was so anxious to help the young artists
of the Bengal movement and its reflections
in other parts of India that, like Colonel
Olcott in the early days of the Theosophical
Saciety, she did not think an annual Conven-

2
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tion of the Society complete without an
exhibition of Indian paintings. 1 organised’
some of these in Adyar, Benares and Bombay,
and she was always at the pre-view and the
opening, and brought distinguished visitors
to see what was happening in indian art.

But her interest was not confined to
painters. The immortal poet, Rabindranath
Tagore, was given the freedom of Adyar as
his South Indian home when on tour. The
master veena player, Seshanna of Mysore,
found a warm welcome at Adyar ; and there
were other Indian artists. Of western artists,
Leopold Stokowski, the famous conductor’
and organist, and his wife, and Henry
Eichheim, famous violinist, and his wife,
famous pianist, were made ‘’ state guests ”
of the President for their contribution through
Art to mutual understanding between the
nations. And welcome passers-by were
Dr. Alfred Mistowski and Leopold Premyslav,
both eminent violinists. Though absent tromY
Adyar when Nicholas Roerich, the world-!"
renowned painter, came from the Himalayas}"
to present his picture, * The Messenger,’” as!*
the nucleus of a gallery dedicated to his great|
compatriot, Helena Petrovna Blavatsky, Dr.it
Besant left all instructions for his accommo-'f
dation and entestainment, and put on meP
the duty of seeing them carried out. Solf
keen was she on having knowledge and taste”
in the Arts developed among members of 2
the Theosophical Society that she set aside af’
number of pages in the monthly magazine of !
the Society for articles on the theory, philo- !
saphy, characteristics and history ot the Arts,
One page of the art-history of Adyar remains
to be completed in a future incarnation, The!
great composer, Alexandre Scriabine, had alf -
prepared to come out to Adyar, which was
the spiritual centre of his lite, and present
what he regarded as the climax of his work
in a vast composition of sound, colour and
perfume, Unhappily he was struck down by
a poisonous illness and died in 1915, Byt

his music is not without its Theosophical
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vision. His " Poem of Fire” was inspi
l;\{‘ glshflrst reading of ** The Secret Doctr?n:g
pnd is flrst reading was inspired by the
meMbr-pamter, Jean Delville of Belgium, a
mer Ifer of the Theosophical Society, who
mmsell, painted a parallel to Scriabine's
T(:\eer:e a": his '\:Nonyielr‘ful “ Prometheus.” -
e not strictly parts of Dr. Besant’
::4‘;\ setlory ; but the)( ‘indicate the broadenin;
ond zvatlon of vision that in her time was
'spiritg fron':ght into Art by the Theosophical
s :f :1(;1:)1 bet\f/een individuals and groups
and thg Chi:fls;:pg\net:‘);;.:resson of which she
., Ur Desant was universal in her i i
A \ n her interest in
atrtténtiﬁ:\ tthe same time she could turn her
aentio 1902 4spfecna| phases of it when called
o ghe tcg: or example, she was invited
e de e first lectures on Indian Culture in
e nculvelésnty of Calcutta under the newly
o h: amala Lectures in memory of the
=amg er of Sir Asutosh Mookerjee, the
ous Vlce-C':‘hancellor. Though she was
y v e subject in a desultory way,
M o, ke LAY
story and o .
\‘::r;f” mfatte_r.s, and particularl{/ on th;h::t:ﬂel
el azuhar'ly the intensive study she put
e ondensing facts and shaping them in
work-room at Adyar for a number of

she had put on me the job of

Intellectual, artistic, spiritual

gathering all available books on the subject

from the Adyar Library and my own small
collection. The result, in her second lecture,
was a masterpiece of art-history and art-criti-
cism. The two lectures stand as the first
classic of the Kamala Foundation among the
publications of the University.

Once upon a time, in my hearing, Dr.
Besant, in reply to a question as to the rela-
t|oqship of Religion and Art, said, in her terse
but’ all-inclusive way, ‘*Religion and Art are
the two sides of one coin.”” This appeare
to me to be the root principle of her action
and expression : not that Religion and Art
were the same thing, but were “head an
harp " of the some coin of the mint of the
creative human spirit; in other words, as
came to phrase it myself by and by, Religion
is Art turned inwards ; Art is Religion turne
outwards : they are unreal and unintelligible
without one another : more than that, the
other two phases. of the conscious lite—
thought and action—are equally unintelligible
and unreal without the impartation of aspira
tion and beauty from Religion and
Possessing in a unique degree the quadruple
virtues of disinterested devotion, pure €.
pression, unintimidated thought, selfless an
fearless action, Annie Besant was, in the
fullest and highest sense of the term 27
Artist in Life.

the fundamental wealth ‘increases in the shari This is
must be towarads rie:tsec:ln why progress towards peace and c.ggt'ent::ent
and not towards materi:lcmlahty' artistic development, and spiritual life

: spiendour and the vulgarity of outer ostentationt

ANNIE BESANT
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A Tribute to Annie Besant

By SIR C. P. RAMASWAMI AIYAR

AT a meeting of the Youth Lodge of The
Theosophical Society in the Head-
quarters Hall at *‘Adyar on the morning of
September 29, Sir C. P. Ramaswami Aiyar
paid an eloquent tribute to the contribu-
tion to Indian life of -Dr. Annie Besant.
He recalled an occasion in London when
Ramsay Macdonald told him that of all who
were counted great prophets and orators,
there was only two who could produce an
effect beyond words. One was a Spanish
Ambassador ; but he personally felt that Annie
Besant was the greater. She began her
public life in struggle for the down-trodden
and oppressed. She founded labour organ-
isations. After that she discovered what
she believed to be truth, and became a leader

“ of the Theosophical Society. Later she be-

came essentially an Indian. Long before
the Swadeshi movement began, she wore
Swadeshi clothes. The artist in her liked all
kinds of beautiful things, yet she held to the
simpleness of Indian products long before
they became items of political propaganda.

Mrs. Besant was not long in India before
she found that Indian education, imposed
from outside, needed a soul. She at once
began a movement to set it right. This
movement, in many respects, was still con-
tinuing. Rukmini Devi's Kalakshetra was the
successor of Dr. Besant's educational work.

"By and by Dr. Besant became the head of
one of the profoundest influences in india,
the Home Rule movement. Yet she did not
hke the possibility of individuality being lost
in @ crowd. This had largely happened else-
where. The joy of the old craftsman had
been destroyed by mass production. But
politics was only an item in her vast activity.
She was in constant revolt against outward

. were basic in her thought and action.

beliefs, obsolete social customs, as well as
political enslavement.

Mrs. Besant, through all her activities,
stood for discipline, order and culture. These
. When
minds became revolutionary she encountered
much opposition. Yet, in all my long and
intimate contact with her, | never heard her
utter one disparaging word of others, foes or
friends, Sir C. P. said. She escaped the -
penalty of supremacy by regarding herself as -
only an instrument in the hands of higher !
powers. At a session of the Indian National !
Congress she was denounced by Indian |
leaders as a foreigner who was workings\
against India, when she pleaded for friendship |
between India and Britain. Today, what
Dr, Besant was denounced for, is regarded
as a triumph of statesmanship.

Another contribution that Dr. Besant made |
to Indian life was, Sir C. P. said, her raising |
of the respect of Indians for themselves.
Education meant Shakespeare and Macaulay, )
and dressing must be English. Dr. Besant !
started a campaign to have everything '
Indian. She restored attention to the
actual things of the country. [t was through !
the work of the Theosophical Society and !
especially of Dr. Besant that India was
restored to life on her own foundations.
Opposition, as already said, came to Dr.
Besant. But she did not ignore it. She
assimilated it. This was one of the finest
things in her life. She opposed power palitics
and the mechanisation of life. We today
Sir CP concluded, have to deal with the
re_concullation of power with politics and with
different and contrary ideas. We have to
cultivate, as she did, discipline, love and com-

radeship. This was Dr. Besant’
oo § constant
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Mrs. Annie Besant—An Appreciation

HEN Mr. Bernard Shaw lately, (1914) at
- the Fabian Dinner to the retiring
secretary, referred to Mrs, Besant as ‘‘ the
greatest orator in England, in Europe, perhaps
in the world, perhaps the greatest woman in
the world "', he voiced a thought spreading to-
day widely and more widely wherever civilized
men are living. Mrs, Besant's lectures in the
Queen’s Hall are a revelation of what public
meetings may be; outside, a mass of men
and women surging up to the ticket office
doors ; inside, an over-flowing audience keyed
upto high pitch. Men and women of all
" grades and of all kinds sit side by side, and
hen the white-robed figure enters, precisely
n the hour of the lecture, the whole audi-
nce rises in salutation.
Mrs. Besant does not appear to speak
wdly, yet her every word is heard in the
irgest hall. Very little gesture is used, but the
nodulations of the voice follow the thought
f the words and accentuate or stress this
ir that passage in the speech, as may be
1eeded. The personality that is listened to
vith such rapt attention in England is
imost as well known in France, in America,
n Australia and New Zealand. A lecture by
Mrs. Besant in French at the Sorbonne on
Giordano Bruno, the * heroic enthusiasist,
crowded the great lecture theatre to suffoca-
tion. The record ot Mrs, Besant's lacture
tours in India is that of a royal progress__.
triumpal pracessions,garlandings—and gigantic
meetings of thousands of people, which have
to be held in the open air because no hall can
contain them. But all of this aspect of Mys,
Besant is only ore side of her character, the
most obvious public side. ‘
To understand Mys. Besant it is necessary
.to be something of an evolutionary psycho-

By Dr. I. HADEN GUEST, MP.

logist. The ordinary evolutionist tells us h‘zl‘:’cf
in the growth of any creature from e
germ, the child passes through the stafget .
the primitive creature of the slime % the
waters, through the fish stage, an of
ape stage. It is as though the formf his
man was compelled to act the story of it
evolution. Just so is this true of the 'sp';he'
and the life history of Mrs. Besant i .
recapitulation, the acting out stage by ?aﬁeé
of the long ages of the unfolding © ive
spiritual powers. Annie Wood, the sens! ‘n.'
almost clairvoyant girl, revelling in Milton ’o
“The Pilgrim's Progress,” in the stonzs o
the Christian martyrs, grows into '\:vit
Besant, the religious woman ba.ttImQ ook
doubts, expanding her philosophical out X
in the course of the struggle, and at lengt
abandoning all dogma to search for tr o
untrammelled. Then the agnostic woman de
free will grows into the warrior fighting i o
by side with Bradlaugh for the miserable 2 h
the oppressed. Side by side with Bradlaug .
Mrs. Besant entered into the great Stmgltgo .
entailed by the publication of the Know! o
pamplet. Before, she had thrown homehaew
family into the fire of sacrifice. Now She’f }:'n
the good opinion of all timid and well-wis ‘hg
worldlings because it might help those wbli-
suffer. Mrs. Besant now believes the pu o
cation of the Knowlton pamplet to have beee
a mistake ; but it was a mistake with no tr ?“: "
of self in it ; a mistake of the great heart t be
suffers for the error but that learns from t '
mistake as nothing less great-hearted coU
have learned. ded
Then beyond the warrior, there unfolc

the statesman. Bradlaugh was left _behlqwr
and Mrs. Besant joined the Fabians to wr! in
one of the famous ‘' Fabian essays
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, . h the
iafismt ™ on the foundations of which t f
f:;laaﬁst and the labour moverrée?t oftthf;;s
country is so largely based. go:%n is
Mrs. Besant had begun the gg:a;N tch)f
women's trade unions and foundedt : f‘a ch-
makers Union, e ee was ot al the
i ciahist feld, th :
;:atii\as: stage wés overpassed, and the gtrea;
religious teacher the world now know; : ooa A
revealed. At each stage and at ei;ct pp.n
t change, Mrs. Besant lpst friends to ga"h
;‘:\never widening circle of friends ; but at ee‘xcd
tage the other stages were not left behin
tsautg included. Mrs, Besant s.fn'_st speech ‘f‘as
on woman's suffrage, and it is one fof f\:
keenest interests to-day. The warrior foug
for trade unionism among men and women,
and her interest in tha_ut is as keen as :vir,
Her recently concluded agreement Wflt :he
London Building Industries Federation 0rt e
building of the Theosophical He_ac?q:;art:e.rsl
(London) may prove a landmark in in Bus. (:t
organisation. With Bradlaugh N\lcrs. dens1aof
proclaimed the duty ‘of the ;ee Oenﬁ
thought, and most insistently an urgda“y
does she preach this iaci;ed 13??:%: é;sf:-dayy
st ‘‘ believe -day.
tOOntcheosPe'l::.hoB:\s:nt was gion:er ed:)vcast}l)c;m?:
e London Schoot Board; now s
?nnotLZr of a University scheme fo; Ing«:":n:
has largely built up the Central Hindu g

at Benares. in England she voices {ndia’s

appeal for justice”’; in india she calls on

the Indian world to get rid of tho’:e parts
of the caste system which are qutv;oglé hat
Mrs. Besant dares to do in indt what
na other may do. On the angzletrssz :{er-
the partition of Bengal, the stu 25 Jerer
mined to go in mourning to the co %g‘ Emang
¥ thern Government institutes. het Central
Hindu College was the only one ':1 a clused
admission to the mourners. TIs. Besent
herself met the students at 't}\e gao;ad d
sent them home wi@h a smdmg" v‘; ver. o
great religious teaching work a

e

world, the great orgsnising work for the
Theosophical Society with its thousands of -
members all over the world, a great reform !
work among the Indians, a great work of .
imperial - statesmanship among Englishman,
founding of educstional institutes and univer-
sities, the managing of the Theosophical
estate at Adyar in Madras, the planning of
the great national Headquarters that are
springing up in England, France, Holland,
America and other countties, these are
only parts of a wonderful existence.
And with all there is the Mrs. Besant whom “
thousands of young people think of as °
“Mother ", whom thousands moare think of
as kindly friend: the bright story-tefler, the
delightful raconteur of humorous ancedote,
the happiest of travelling companions. Mrs.
Besant loves to do new things. She lately
learnt to drive a motor car, and she has
started to edit in India a reform journal
called *“The Commonweal.” It is one of a
half-dozen or so journals which she edits in
her spare time. s Mrs. Besant ever tired
or weary ? Perhzps sometimes, after a very !
strenuous journey across Europe ; but ordj- .
narily, no. One specimen day of Mrs, Besant’s
life must serve as an example of her energy.
Rises at 4-45 a.m- in Carditf (having lectured
there the previous evening), travels to London,
interviews  businessmen, journalists, and
officials of the society, writes articles in her
spare moments, long meetings in the evening,
and after supper, at 10-45 sits down happily
to correct a typewritten report of a speegh
for the printer, What is the secret of this
energy ? The practical understan‘ding of the
paradox that he who would save his soul must
lose it. The way to the understanding is
taught in Gnostic Christianity, it is taught in
Theosophy. To bring the knowledge of that
possibility to all who can realise it is one of
the great works of Mrs, Annie Besant's fife.

1. P's Weekly (July 1914)

.
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What Annie Besant Means to Me

NNIE BESANT —What could | say about

her greatness and splendid record of

work far the world which others have not
said, and said excellently ? All | can do is to
pear testimony to what she has been, and
%5, to me._the greatest inspiration in my fife.

Of course, we have been told many a
time that all perfection is within us, within
the spark of Divinity which is our true
self, and that no one can tread the Path
for us. Some have even said that we
need no help, that no cne can help us.
It is true that, as has been said, no one can
cross the Himalayas in a Pullman car, that we
must do the climbing ourselves. But lives
and lives of efforts, often futile, might be
required for the climbing, were it not for
those who point oyt the way and light the
.path our feet must tread. So, | wish to
testify  here that we can be helped, for
without the inspiration that she has been to
me, even the humble light which is now
mine might still be the hope of the future.

Her help was not usually given by word

of mouth, During my first stay of about

seven months at Adyar, | don't think she
spoke to me mora than three or four times,
and only to inquire in a few wards how |
was getting an. | treasure the memory of

[} ’

By MARIE POUTZ

one of those few remarks. After we had
sat tagether in silence for a few moments.
she said: | am glad you are not a chatter-
box!™ She knew the power of silence. She
helped by what she was—a magnificent com~
bination of a warld power and a loving
mother, so simple in ordinary life, so tremeg'
dously powerful when the occasion demand-
ed it.

| suppose that every ane who could res-
pond to her influence was helped accordl;:g
to his temperament. To me she was the
very embodiment of Service, service in every
way, to every one. She has stirred “'“l'."m
me that ideal. She has made me rea IZ?
25 no one else ever has, that forthose ©

my nature Service is the only thing waorth

living for, Service in the little things of life
as well as in so-called greater services.

| know that some will call me a hero-wor-
shipper. Yes, | am, and | am proud of it.
since it shows that | can respond to great:
ness. Because of it, | humbly hope that
may perhaps have the privilege of serving
her to the ‘end of the Ages. Many may
remember a magnificent talk of hersatOmm‘:‘
in 1927, when she declared that she herse
did not want liberation until the last huma_"':
being also reached liberation ; if she Wi
allow it, | want to keep her company !

In the upper or middle cla H
bitter strife for bresd should :et"t?ts’ cxompl
en and women
that the only way in which society can

try to teach the m

trophe in which the results

are not engaged in the
e example of doing duty : we must
whose lives are comparatively easy

be re-organised without a catas-

of civilisation will perish, is that they should
take up the rule of seif-denial, voluntarily and w?llingly. which haesyso long

een impased involuntarily on the

poor and miserable.

ANNIE BESANT

.
1}9.

Sweetness and Strength

mber Or. Besant’s greatness and
l Cﬁ?rrir;;:uence. So often‘ in the past |
have heard her lecture, sometimes acting as
usher in the Queen’s Hali in London.  (can
remember the milling crowds that gathered
round the Philharmonic Hall when she gave

‘those never-ta-be-forgotten lectures upon

“ Changing World.” | had to take the
tic::ti at onge S<’Joor, and a woman who ha'd
came forty miles to hear f}er could not obtain
entrance, all tickets having been sold, and
she burst into bitter tears. | can remember
too how the audience always rose when she
came upon the platform, a spontaneous
tribute by the public to a very great wornan.
| was there when she gave hgr last legture in
London, Mr, Max Wardall taking the final one
because she had faffen dl. ! felt that this
was ths last time we should hear her in the
Queen’s Hall. Many peop(e. must have felt
that, for the eminent journalist, Mr. Hannen
Swaffer, wrote: *‘{t seemed to me that |
was listening to the swan-song of a pro-
5s.
phgfﬁ what | like best to remember was her
extraordinary sweetness and strength. How
dear she was to little children, to the distress-
ed and the bewildered. | have seen her won-
derful compassion and magnanimity and have
experienced them myself. On one occasion
one of her most beloved and valued vyorkers
suddenly - turned against her for a while, and

tried to undo all that he had done with her.
She still kept his picture on her desk, and.
when a friend impulsively said to her: ** Oh!
Mrs. Besant, why do you keep that man's
photograph on your desk?” she replied :
* My dear, do you not realise that if you con-
tinue to love in spite of everything, you win
the right to hefp that person in another
incarnation ?” On another occasion a poor
coolie stole some of her most beautiful saris,

Q .
19 4 9

By CLARA CODD

and being caught, other people wished to give
him in charge to the police. Dr. Besant would

not allow this. “No ", she said, 1 will give
him those sans.”  Could we imagine anything
greater of soul than this ? »

So it is Annie Besant, the sweet and lovely
woman, that | remember even more than the
great speaker and feader. With all her great-
ness she was so simple and so outspoken.
Her eyes fooked at you with the straight
and frank gaze of a noble child, as | heard
Colonel Olcott once say. They were such
innocent eyes. And her humble and true
simplicity, in which there was never the feast
hint of any sophistication, shone always from
her. That is, | feel, the true hall-mark of
greatness. The great are fundamentally
simple of soul, sidgle of mind, pure of heart.
That singleness and purity showed in Annie
Besant as the most profound and undeviating
devotion to her ideals and to humanity.
Therein lay her greatness.

By mutual love, by mutual trust and confidence, forget.
ting all the sorrows that lie behind, and reaching forwafd to
the glad destiny offered to the twain together but to neither
separately, let us go hand-in-hand and work for the realisation
of that destiny, fairer than aught the elder world has seen.

ANNIE BESANT
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‘he Curse of Tumburu ’

‘CCORDING to picturesque {egends
recorded in the Bharata-Natya-Sastra,
e Treatise on Dancing and Dramaturgy
ttributed to Sage Bharata, the Art was of
ivine origin. Brahma, the Cosmic Creator,
ramed the Natya Veda, (the Fifth Veda,
itherto unrevealed) deriving its elements
rom the several parts of the Four Vedas,
he Words from the Rig Veda, the Singing
rom the Sama Veda, the Gesture from the
fajur Veda, and the Flavour from the Atharva
leda. The practice of the Art was confined
0 the Divine Nymphs (Apsaras) trained under
the expert guidance of Tumburu. When
iome of these Nymphs flew down and des-
tended on the Earth, compelled by some curse
as in the case of Urvasi, mortals, such as

Prince Pururava, tasted the flavour of the

Divine Dance, and developed into connois-

seurs. Whether one believes in the authenticity

of these legends or not, Dancing in ancient

Indian practice, had always a religious
association and a spiritual setting. In most

cases, Dancing provided a valuable part of

the rituals of temple worship. Even in
cases of a spectacular display, in the
precincts of the temple, in a ranga-mandapa

(dance pavilion),—never away from it,—it
is faid down in the Sastras, that *“ ho perform.-
ance should be begun without fultilling the
Oftice of the Stage (r a-puja), and those
who neglect this 1

pd

Our moder y ve renched
this Divin om its rel@b?’ ng and
ritual cortest/and make out ofed) affair
of exhj ‘

@ ism and box-office :;;' cess.

By O. C. GANGULY

Most of the modern learners, however rickly

blessed with a university education, are.

unable to visualize the atmpsphere of ancient
and medieval life, which offered a congen'2
habitat for the development of this divine
art. Young India is hopelessly anglicize
and has lost touch with the tradmo?:e
nobility, the spiritual environment anc tse
elevating beauty of India life—a QI'TP m
into which can now only be obta\fjed r°o
an intimate study of the masterpieces
Indian pictorial art, which has visualize ana
recorded for later generations---a W3Y: °
manner, a gesture of life_which has disap
peared from the face of India.
Academy of Indian Dancing can hardly o
up its syllabus without a picture gallery
ancient masterpieces illustrating t_he an
tumes, jewellery, architectural setting: —
the social postures, and spiritual F)’Peca
which no amount of verbal teachind =\
communicate to the new learner of ¢ gian
and divine art of Indian dancing. AP In e
Culture Centre without masterpieces
Indian Art is a contradiction in terms. ors

God save us and our youug learn in
from the curse of Tumburu, who °.V.enn,_'
his curse stipulated a religious conditio an
that it will not terminatedexce_Pt ater i
intense and prayerful adoration
Krishna : « Mayit thou be sepﬂ(ated f ro::
Urvasi until thou propitiate Krishna ' o
whom all forms of art have been aPP
priately dedicated.

Centre News, Almora 1941

To bring about a New World by
serving and protecting human crea-
tiveness, is the end of true Education.

NOVEMBER

S. RADHAKRISHNAN

1949
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Those who most readily accept the new are

those who least understand the old.

LORD ACTON
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The Crow's Nest

‘I'HlS November issue of THE YOUNG
CITIZEN is the last but one of its pre-
The next number will be a
speciel Arundale rumber, giving, we haope,
the Arundale magnetism and spirit.
November is a month that must be ce-
membered by Theosophists all over the World,
for on the 17th is the Foundation Day of the
Society, and | offer my gratitude to the
Great Teachers, the Rishis, or the Masters as
They are cafled in the Theosophical Society,

for the Blessing given to the World through-

Theosophy.

The \j;\lgv)d has changed its way of thinking,
and many in the world have accepted the
Truth that the Sotiety presented through its
Founders, though many may not know the
ongin of this' Truth, Our homage to H.P
Blavatsky for afl she gave, and still more, for
all she was: and to her brother, the great
Colonel Olcott, whose name is even better
known in India to-day than hers. My own
spiritual heritage goes back to them, for it
wes the inspiration of Theosophy that brought
Annie Besant to India, and it was the inspira-
tion of Annie Besant and her son George

4

to serve the young, to work for Education,
for Art, for India and the World.

it was in the year 1920, after my marriage,
that | csme ta be intimately associated with
Dr. Besant -and became her daughter. | re.
member that she was contemplating starting
2 magezine for the young. She wanted a
cover sketch for this magazine, which she
cafled TQ-MORROW. Mr. Bryan Ross came
and asked to make a sketch of me, but did
not tell me what it was for. The next thing
} knew was this magazine, with my picture on
the cover representing a young Indian woman
lacking far into the future. If | could have
really seen into the future ! would have
known Chat this magazine would change its
name to THE YOUNG CITIZEN under the
Editarship of Dr. Besant, and then one day
be edited by myself. She so loved this
magazine that she did the best she could ta
run it in spite of financial diffculties. Paper
was cheap, printing was cheap, and Dr. Besant
apd Dr. Arundale were joint Editars. Yot o
time came when she had to stop the maga-
Zine. | sterted it again with the Help of
Dr. Arundale when he became President of

Arundale that gave me the fire and devotion The Theosophical Society. { have been paying
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_heavy deficits every year ; but, as mother so
d:::ughter; and | close it with the hope that it
will reincarnate again soon !

* * *

~ One of the outstanding events of to-day
is the visit of Pandit Nehru to the United
States. Day by day | feel more and more
strongly that the time is coming for closer
contact between India and America. Indians
who are westernised are generally Anglicised.
Very few Indians have contacted European
culture outside England. As far as America
18 concerned, it is not so much the American
culture as American vitality that India/ needs.
| think of these two countries as representing
the Brahmin and sishya_ spirit, the

2
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i (Some notesof a lecture in San Francisco,
‘ September, 1948.)

Culture is inner refinement of being.

_ The saving grace of civilzation is aspira-
tion towards beauty.

Art connects the divinity in life with outer

¢ reality.

Art and religion, the artist and the priest,
are equally dependent upon character:;
nevertheless we tolerate the lack of it in the
artist. In our churches we require a certain
rafinement of taste in beauty, but we da
nat appear to expect it in oyr art galleries,

>

spiritual and physical wealth. Will it ever
happen that the oldest and the youngest
countries will come together as a mother and
child ?  America is the power in the modern
world. Wil India become equally a great
power for the distribution of her spiritual
wealth? Will the responie of the West
to India draw this power down from India’s
ancient sources? One hopes that great
events like the visit of Nehru to America will
bring down these spiritual forces. Qutwardly,
nether Jawaharlal Nehru nor the intense
enthusiasm of the Americans represents any
consciously spiritual attitude. But for those who
believe in the Higher Powers it seems that it
is all the beginning of a wonderful end, how-
ever long it may take to come.

AN . . . :
pase of Divinity

By RUKMINI DEVI

Military wars are preceded by war in our
lower emotions—that is, by sensuality, ugli-
ness, and brutality which art reflects and
intensifies.

Today we take the attitude that by * get-
ting used’ to ugliness we may accept it as
beauty. Much ugliness in art is now justified
on the ground that it has “power’”. An
attitude of hardness is taken to be courage,
just as ugliness is taken to be the hall-mark of

, Sincerity and truth, whereas the acceptance

of either may be the result of lack of
courage.

)
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No message of truth can come through
an ugly form. Ugliness of form should be
made as illegal as ugliness of character.

The essence of art is not merely creative-
mess, but a release of divinity. It is a blend-
ing of the art of being with the creation of
beauty. .

In India the art centre is not the museum
but the temple, where spirit and form
mingle. From this art centre the idea of
beauty as a revelation of the divine spreads
to the home and to the world.

Unless form is permeated with spirit, art
becomes merely a clever technical expression
of the lower emotions.

Pavlova's swan dance has been imitated
by others, and she has been surpassed in
variety and intricacy of steps; yet she was
the real artist as distinct from the exploiter
of technique, because she caught the spirit
of the swan.

The dance, as true art, is divinity expressed
through the physical body. It is a transcend-
ing of motion by emotion, and a transcend-

.ing of sound. The dancer who is an artist

dances to forget himself and the body. His
dance is not like a window display. He does
not dance to exploit the admiration or
pleasure of the audience, but to lead every
onlooker to beauty. Through his art he
invites each and all to join him in transcend-
ing ordinary levels of feeling and thought.
In this way a more spiritual quality of life is
brought back into the everyday living of
individuals. -

To see beauty requires the development
of the individual. By cultivation man may be
awakened to the divine mystery and beauty

19409,

residing everywhere in commonplace things.
Peasant art is almost always beautiful in its
simplicity. It comes from a forgetfulness of
self and is mostly unconscious. We must
learn to be natural through conscious beauty. |
For us the art of being must become one |
with the creation of beauty. Too much of '
modern art is based on an unreality of life.

Your natural taste gives you a truer sense |
value than a falsely cultivated judgment. By
reliance on your own soul you are protected
from being led into a prostitution of mind
and taste under the pressure of fashionable
standards. Your soul reaction is what is
important. True beauty, which is the release
of divinity, cannot be perverted, exploited,
commercialized, or made into a cult. A
sunset needs no argument about beauty—its
beauty is self-evident through its own being.
le is.

Imagine this world without beauty of any
kind. The result for man would be emo-
tional sterility, spiritual death. The import-
ance of beauty is illustrated by the consola-
tion it brings to men in prison or in distress.

Beauty is a great force, arising from Spirit
and producing a coordinated harmony of
mind and emotions. What the artist can do
to life we can do to nations. The power of
beauty can conquer prejudices and differ-
ences. The latter may be ‘left to the
politicians ', says the greatest living musician
in India. Beauty is one. The pursuit of it
leaves no time for differences.. Without
beauty, man will remain divided from himself
and the world. By beauty alone can heaven
and earth be united and man become truly
civilized.
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" HE Hound of Heaven " is a poem of

182 lines. by Francis Thompson,
written in July, 1890, in the form of an Ode
in the manner of the religious poet, Ricnard
Crashaw of the 17th century. It consists
of five sections in irregular form of long
lines with occasional short lines of dramatic
intensity. These longer sections have each a
similar but skilfully varied six-line refrain
which tells how Divine Love, * the Hound of
Heaven,” foliows the Soul who flees trom it.

| fled Him, down the nights and down
the days ;

I fled Him, down the arches of the years ;

| fled Him, down the labyrinthine ways

Of my own mind ; and in the mist of

tears
I hid from .Him, and under running
laughter.
Up vistaed hopes | sped ;
And shot, precipitated,
Adown Titanic glooms of chasmed fears,

From those strong Feet that followed,

followed after.

But with unhurrying chase,

And unperturbed pace; ©
Deliberate speed, majestic instancy,
They beat—and a Voice beat
More instant than the Feet—

“All things betray thee, who betray-
est Me.”

One senses youth in the way in which the
poet speaks of the length of Time of the
fleeing in the first stanza-—‘‘ the arches of
the years "’ and ‘* vistaed hopes "' in his listed
emotions within which he hid. In the sixth
stanza he alludes to the ' rash lustihood of
my young powers’’ when he “ stood amid

the dust of the mounded years .
—_—

By MARGARET E. COUSIN.?

3

Like all youth he loved certain things rather
than Love itself. Though he would plead his
““ intertwining charities " as a way of stopping
the chase, he knew in his heart that Love
demanded complete self-surrender and could
not be bribed by crumos of love. Attachment
to partials begets fear. Suffering has to
teach the supreme truth that ail parts are
included in the whole. He was making the

** child’'s mistake " of dreading that ** having '

Him, | must have naught beside ’. From
the sweetly domestic figure of speech of the
red-curtained casement of the heart th[OUQh
which he tried to deflect the attentions O
the Hound, he rises rhapsodically to the gold
and silver of stars and moon to give him
shelter. He asks all aspects of Time and of
Light which bring about beauty, ‘*skyey
blossoms " and a ‘ vague veil ", poetlcal
imagery for the Hindu conception of
““Maya,” to cover him from ** this tremend-
ous Lover.”

The placidity of the moon is expressed by
gold and silver in contrast to smiting the
clanged bars of the ** gateways of the stars -
But Thompson was always so much more
engrossed in the essential than in the form
that he forgot that when he pleaded to be
hidden from the Lover, he had personified
it as a hound which has scent. '

So far he had been under the drive of the
flight and the chase. But it is as if at this
point the poet had re-read what he had so
far written, and he is arrested again by the
word “ betray " which at first brought gold
and silver to his mind ; but now he turned it
to the idea of tempting those who loved
Good, but in vain. He uses masterly economy
and choice of words here to convey anti-
thetical reactions—* their traitorous trueness,

o)
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their loyal deceit”. He chooses the horse robes purpureal, cypress-crowned . He calls

as his figure of speech for speed, gnd makes
its ** whistling mane "’ out of the winds. But
neither in the smoothness of the heavenly
blue nor in the raging and flying lightnings
kicked up by the * spurn o’ the feet ” of the
racing creatures «of speed could he outpace
the ¢ following Feet ''.

in turn he seeks comfort from the inno-
cence and sweetness of children and gives
up adult humanity ; but ** their angel plucked
them from me by the hair.” There is pathetic
wistfulness in these nine lines and an autobio-
graphic self-consciousness of depths of sej.lf-
degradation to which he had fallen and which
might sully innocent purity. o

He turns for ** delicate fellowship " to the
children of Nature, the elements, the. chang-
ing moods of morning and evening, "l
triumphed and | saddened with all weather "
But all his pantheistic unity, superlatllve in its
exquisite imagery, failed to satisfy his yearn-
ing for companionship. Nature is dumb.
Between its children and a human being
there is no exchange of thought and experi-
ence through speech. It is easy to under-
stand the discontent existent in a poet wh_en
there is no word. A Scripture opens with
the saying, ** In the beginning was the Word,
and the Word was with God and the Word
was God."” o

Utterly disappointed at his failure to escape
through flight, hiding, pleading, bribing, strug-
gling, tempting, or through the compdnion:
ship of the old or young in humanity, his

“mood entirely changes. He turns to penitence

and self-analysis. Everything in his life has
proved itself futile—
Yea, faileth now even dream
The dreamer, and the lute the lutanist.
This section is full of gloom and despair. He
almost wallows in self-pity. “* Suchis; " he
exclaims, “* What is to be? " But in the
mists which have gathered round his mind
rifts show themselves. In them he gets
glimpses of his Redeemer ‘ with glooming
)

out in anguish his protest against the price
exacted by the Judge of all the earth—
whether one dies physically or dies to
selfishness by utter selt-surrender.
Must Thy harvest fields
Be dunged with rotten death ?

Again the refrain brings forward the arab-
esque of the pursuit and the words of the
Voice chanting ““ Lo, all things flee thee, for
thou fleest Me.”

The difference is stressed between human
and divine Love. The Voice reminds him that
human love needs human meriting. It drives
it in on him that he merits no such love. |t
emphasises that he is a strange, piteous,
futile thing. Then with a dramatic sudden
turn of the thought, that very unfitness is the
appeal of ‘‘this dingiest clot of all man's
clotted clay " which becomes the strongest
claim to the Divine Love.

Whom wilt thou find to love ignoble
thee,
Save Me, save only Me ?

With what precious delicacy, tact, intuitior
the poet questions, as all thinkers questior
when Death comes as the last law of Nature
whether the final judgment will be mede of
our motives, our intentions, or our actua
actions : ‘“ Whether man's heart or life it be
which yields Thee harvest.” He is still clinging
to some hope of salvation other than the
inevitability of capture by the pursuing Love
To a simple, lonely, sentimental mind whict
has acknowledged almost in an exaggerate¢
mood of self-effacement its realisation of it
own unworthiness of salvation, Thompson’
solution is convincing of the situation he hat
so graphically expressad. It is especiall
typical of the English mind. It is the call o
the Mother to the erring child to come home

Al which | took from thee | did by
take,
Not for thy harms,
But just that thou might'st seek it i
My arms.
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All which thy child's mistake
Fancies as lost, | have stored for thee
at home : '
Rise, clasp My hand, and come.

4 The explanation is too naive for the philo-
t_sophlcal. Hindu mind, or the Western material-
zistic mind, or the logical ever-questioning

cmind. But the invitation brings the pursuit
fto an end.

b The original genius of the poet had con-
fjured up the Feet of Love, first as * strong
t Feet following, following after, unhurrying,
f ungertprbed ", next, ' deliberate speed,

majestic instancy ''; next, the Noised Feet as
\ the chase drew nigh ; still later

t
t Now of that long pursuit
s Comes on at hand the bruit,
¢ And finally after the Divine Lover's word
z ' Come ",
E Halts by me that Footfall.
d the Voi oo
¢ And the Voice answers the still lingering

( doubt of the poet shown in his question
I mark—. . '

:
<
1
¢
|
!
i
{

Is my gloom, after all,
Shade ot His hand, outstretched carres-
singly ?

by the swing of the intuition of the ques-
tioner right up into the consciousness of the
Pursuer who reverses tne whole fdgure of
speech on which the poem was based, and
says that it was not He who pursued, but the
poet who drave the Hound betore him, not
realising that it was the very Love he sought
which he was dniving before him. At first
reading one almost gasps at the sudacity
with which the volte tace is made, 8t its
power ot conviction, and at its complete
close, as of a wheel having come tuil circle.

Apart from its emotional and inteliectual
content as a ‘* human document '’ the poem
stands as one of the immortal achlevement}
of English poety (my copy of the booklet IS
one of its 200th thousano), because of its
imaginative fervour and figurativeness €x-
pressed in an extraordinary wealth of voca-
bulary and arrangement sometimes unusual,
but always immensely effective, beautiful an
inspiring.

The sleep-flower sways in the wheat its head.

Heavy with dreams, as that with bread :
The goodly grain and the sun-flushed sleeper
The reaper reaps, and Time the reaper.

| hang 'mid men my needless head,

And my fruit is dreams, as theirs is bread :
The goodly men and the sun-hazed sleeper
Time shall reap—but after the reaper

The world shall glean of me, me the sleeper.

FRANCIS THOMPSON
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;fhe'Hindu Idea of Image Worship

L
.

-~

OW that the phrase, * a secular State "',
(N has been distorted from its original
meaning of non-sectarianism in the ordinary
aftairs of hfe, and particularly in governmental
administration, and been made synonymous
with materialism and anti-religion in the
* thoughts of a number of people, itis well
that some idea be given of the age-long

 tradition of what is called ** image worship

but strictly, in the Indian tradition, means
worship by means of images. The fol-
lowing short article may serve as indicator
" towards an immensely rich study and experi-
ence. It is written by a perennially young
Citizen, who has carried his youthfulness of
mind to well beyond 80; one of the found-

_ers of the school and college at Madana-

palle, in which the educational principles of
Dr. Annie Besant have been carried out for
many years.—Ed. Y.C)

To the Hindu, the omnipresent God, the
creative spirit of the universe, is felt to
reside in everything, as much in images made
of stone and other materials as in the living
heart of the devotee. ‘ .

The object in setting up images in worship
in temples and homes is to facilitate medita-
tion or concentration towards the all-enfold-
ing life of the universe, of which the wor-

shipper and the images used in worship are |

pert and parcel. Such images help in taking
the thoughts of the worshipper over to an
inner object behind the actual phenomenon.

This power of translation and transportation
is believed to eiist in the images through
the particular amsam (aspect) of God (such
as Shiva, Parvati, Vishnu, Lakshmi, Krishna,

anuman, and others) that has been invoked
8t the initisl pratishta (consecration) and in

- According to ancient scriptures Vishnu is!

By R. SESHAG.RI RAO

the daily puja (worship) through the images
that is made by the recital of appropriate
mantrams (incantations). The chanting of the
mantrams concentrates in the image an.
amount of spiritual magnetism both by the .
power of the mantrams, as used for many
generations, and by the highly developed
taculties of those who chant them. :

Hence it is found that pratishtas made!
by those who have in themselves an amsam
of God, devotees like Sri Sankara, Sri Rama-
nuja, Buddha, and others, bring in an im-
perishable and ever-growing magnetism, It
is essential also that archakas or pujaris (cere-
monial officiants) be men of high and un.’
impeachable character. The Paramatman’
(universal spirit) infuses its power in such'
images and shrines in graded proportions,’
and is everpresent in this form. On the‘|
strength of the original pratishta, and on the,
daily puja by pure devotees, and on the‘l
devotion of the worshipper, depends the;
varying greatness of the Hindu shrines.

satisfied by three things: beauty in the im-|
age, the purity of the celebrant, and the
concentrated devotion of the worshippers.

The images of Hindu Gods and Goddesses
are representations of the various con-!
ceptions of Divine attributes. It is plain
that the thought of the thinker is made
manifest and concretised by various means,;
such as speech, mantrams, pictorial and
sculptural representations, signs and symbols.
All these means have been utilised in the
religious history of India and of humanity in
general for bringing Divinity down to the
level of the common man and woman, and
lifting him and her gradually to the sublime
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l!'\eight of true Divine realization. This is
indeed what the seers of India have done.
| An image, therefore, has to be understood
%as a symbol meant to keep before the eye
of the worshipper certain attributes of the
Deity he undertakes to worship and upon
hich he desires to concentrate his thoughts.
Every agama and tantra (authorities on Hindu
{conography) insists upon the necessity of

{

0

making the images as beautiful as possible.
When they happen to be ugly, the fault is
attributable entirely to the incapacity of the
artist. Neither the Hindu ideal of art nor
the injunctions written in the religious and
artistic authorities of the Hindus is responsible
for ugliness. Both symbolism and artistic
beauty have been the essential features of
Hindu architecture, sculpture and painting.

SYMBOLISM-—-TWO VIEWS

THE SYMBOL SEDUCES

There in her old-world garden smiles
A symbol of the world's desire,
Striving with quaint and lovely wiles
To bind to earth the soul of fire,

And while | sit and listen there,
The robe of Beauty falls away
From universal things to where

Its image dazzles for a day,

THE SYMBOL RELEASES

Now when the spirit in us wakes and broods,

Filled with home yearnings, drowsily it flings

From its deep heart high dreams and mystic woods,
Mixed with the memory of the loved earth things.

Nearer to thee, not by delusion led,

Though there no house fires burn nor bright eyes gaze.
We rise, but by the symbol charioted,

Through loved things rising up to Love’s own ways.

By these the soul unto the vast has wings,

And sets the seal celestial on all mortal things.

AE.

~-

129

1.9 49

My fAnderica

©

NOT Wall street is my America, nor the
atomic bomb, nor garish strutting
films from Hollywood. -

My America is an old America, living
before greed arrived in boats from Europe,
and slaves, brought from Africa, cast a pall
of human misery over the land for many,

* many years.

It is an America of forests and streams
and rolling plains, an America where lived
a small group of people who had no need of
sky-scrapers—for rock was piled on rock on
mountain crag—, who had no need of night
lubs where the whip-poor-will chanted and
the moonlight glinted on rushing waters.

This America still exists, O world :

In a hogan (house) in Arizona, where a
Navajo mother with soft eyes and gentle

voice directs her children in ancient religious:

duties. She needs no child psychiatrist to
guard against neuroses and psychoses in her
offspring : '

lr? ag birch bark cance in Northern
Michigan. Settle softly in the bow, and,
with a tall, quiet, bronze-skinned god
steering from the stern, paddle off into the
rich sunset of a Northern sky. There no
words are needed for a communion, each
with each and with the world. It has been
said that three perfect things have been
created, the Stradivarius violin, the snow-
shoe. and the birch bark cance. The people
of my America gave the last two to the
world : '

In a walk through pine forests with a soft-
treading, black-harred friend. The trials of
the world called civilized had buffetted uptll
the spirit almost broke. The Indian companion
Pointed to a small, perfectly formed spruce,
and spoke: ‘ That little tree don't look like
he'd be afraid of the storm.” The people

—

By JEANNE DUMAS

of my America understand without explana-
tion, and help : ) .

In the quiet smiles and happy union of a
Mitawin, a Medicine Lodge. The people

of my America know that a long face in .

religion is not a fitling way to worship.  They
call each other ‘Nika ‘nok ', brother, co-
worker in the mystic rite. !

The pecple of my America tell a story
about the world on the back of a turtle.” All
were happy on this world, until greed arrived.
Then the turtle grew weary of greed, and
dove under the waters, saving only those
of generous heart.
came the people of my America. This is
their story of Atlantis, of the flood. When
white man came to Western shores he
brought greed back. The people of my
America feel the turtle will dive again if
greed is not destroyed. They teach their
children, *“ It is good to be generous. What

These increased and be- -

have you? Only a grain of corn? It can be:

split in two.” -

The people of my America held no pre- .

judice because a man spoke or thought or
looked different. The wigwam door was not

barred. The kettle held food that could .

nourish any.

The world may not know that my America
exists. It sees only money-hoarding, power
of atomic bomb, and inane mouthings from
the picture studios. But it does exist, O
World, and may be found in the heritage
of health which the people of my America
gave to the world in the form of many
vegetables unknown to Europe, in medicines
of soul and body.

Look not in the cities, look not in the
homes of snobs and vulgarly ambitious men.
—But look in hidden spots in a pueblo of
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- New Mexico, that cannot be seen a hundred
'yards away because it is one with the red-
- brown rocks among which it nestles. There,
‘in Zuni, can be learned cooperation with
i one’s brothers as no where else on earth.
. IF a white teacher tells the children ** See
{ who can do this sum the quickest,” they
i laugh and say to each other,  You do it
quickest.” For why should any one want to

‘be better than another? The loser might
| feel bad.

' Look in a Northern maple grove in early
} spring, when the sap runs up the tree trunks
| and the maple camp is alive with busy people
! carrying the sap, boiling it down and stirring
'it to sugar, laughing and dropping bits of
. syrup on the melting snow and tasting of the

|
|

new sweets, singing the songs of the maple
sugar gathering, * Ninimoose.” sweetheart,
songs of spring.

Look here and there where, Red Men
dwell, the first Americans. This is my
America. It is older than we know, and yet
holds the secret of the only future that can
live, a future where childhood is understood ;
where people know by intuition where help
can be given; where words need not be
spoken, where one cannot say: ** This and
this and this is mine, and' mine alone;
where they do not push their brother man
aside, where religion is a joyous thing and
work is song. This is the America of to-
morrow as of five hundred years ago, and
it is my America.

Why should we take accaunt of time, or of magnitude, or of figure ? The
soul knows them not, and genius, obeying its law, knows how to play with
them as a young child plays with grey beards and in churches. Genius
watches the monad through all his masks as he performs the metempsy~
chosis of nature. Genius detects through the fly, through the caterpillar,
through the grub, through the egg, the constant individual; through count-
less individuals the fixed species ; through many species the genus ; through
all genera, the steadfast type; through all the kingdoms of organised life,

the eternal unity . . .

The identity of history is equally intrinsic, the diversity equally obvious.
There is at the surface infinite variety of things; at the centre there is

simplicity of cause,

EMERSON, History

)
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the Annual Report of the Indian Institute

of Culture, Bangalore, we read that at
the Gandhi birthday celebration on October
2, 1947, Sri K. Ramakotiswara Rao, outlining
the progress of the freedom movement in
ladia, said :

/Later came Mrs, Besant, whose birthday
we celebrated yesterdey. She came a day
earlier (than Gandhiji's calendar birthday),
just as she came a little earlier in politics.
She bridged the gap between the old and
the new. She made appeal to the many as
against the few. Her vision extended into
the future. She was the first great mass-
'sader in Indian politics.”

When these historical facts become fixed
in the mind of the future in Indie, the
title, «The Father of the Nation,” may
have another, ** The Mother of the Nation,
set beside it, and the astrologers may have
something profound to say about the
juxtaposition of their birth-dates. This may
lead to a change of associated values in the
public imagination. The vision attributed to
Mrs; Besant may ar may not have been of
the occult order, but it certainly lnc(uded
the foresight of cammonsense and experience
regarding human nature. She knew that
violence, even with the theoretically negative
prefix - non ", would be the peolific parent
of all kinds of violence without the non. She
knew that the breaking of authority at one
point of its circle was certain to do so at
others. Hence her technique of revolution
by reason, and her prohibition "against
students of the Theosophical educatlf)pa)
institutions taking part in political activities
until they had finished their pupilage. Politi-
cal expediency thought otherwise ; and India

. is today suffering from the effects of over-

looking the natural tendency of unregenerate

Afterthoughts

humanity not to return to its shell once it
has been lured out of it.

L3 »* *

Dr. C. Ramalinga Reddy, once a sishya of
Mrs. Annie Besant, retiring Vice-Chancellor of
the Andhra University, in a recent lecture on
“The possible new trends in education,”
spoke of the new responsibility of freedom
in India, and the need in a democracy of
making life worth living for all. - Domestic
science, for instance, must take a prominent
place in.the course of studies.”” But the
creative aesthetical impulse in humanity gets
no mention, if the report is complete. The
natural outlet through the arts, which both
fulfii and controf it, has not yet found its
place as an essential in the minds of educa-
tional feaders. Let us hope that the coming
transfer of so eminent an educationist as Dr.
C. R. Reddy to the Vice.Chancellorship of
the University of Mysore, in which State he
was once the Inspector General of Education,
will give him the opportunity to complete his
life’s work by making the arts integral in
school and college education.

* » L

The fourth Official Bulletin of the United
Nations Educational, Scientific and Cultural
Organization (April-June 1949) contains, in
72 pages, half a page concetning arts and
letters. This includes news of a fund of
26.000 dollars raised in the United States
* for the encouragement of musical composi-
tion in Europe ;" anticipation of the celebra.
tion of the death .centenary of Frederic
Chopin (October 17, 1949) ; the publication
of catalogues of colour
European paintings ; a traveliing exhibition of
colour reproductions. The Preparatory Com-
mission of an International Music Councit
has drawn up a general programme. This

reproductions of |
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“ international ' programme anticipates * the
dissemination of musical works ' (European) ;
studies in the evolution of music (European).
It will " attend to the problems connected
with musical education in each country”
(European) ; * the exchange of musicians and
composition”  (European). *“The Com-
mission has also considered how the funds,
placed at the UNESCO'S disposal by the
International Music Fund, may best be used
to assist European composers.” It is about
time, that New Delhi got busy with its art
organizations and let the West know some-
thing about the arts of the East.

* * *

In opening the UNESCO seminar on
Adult Education in Mysore on November 2,
Maylaha Abul Kalamm Azad, Minister of
Education of India, said :

“The challenge of our ancient traditions
and the spiritual poverty of our immediate
past both require from the peoples of Asia
an exceedingly great effort for the recon-
struction of their lives in all spheres, This
involves a basic reconstruction of our modes
of education, for without such education we
cannot fulfil our hopes. Ours is essentially
a democratic age and the.spt quality,
fraternity and liberty isfweepthq deed.a
peoples of the world. ¢Muaf Countites
reconstruct their foMy”and their society®
conformity with e'% rit.”

Continuing,
universally reco
the future citizy)
dutjes of ‘the S

as one of the primé
““On such educatign
ity and welfare. .Of

DY e problem” of
educating the adult pglation., the¥ deter-
_mine the present which M¥teturn-will shape
{ our future destiny. Education of the future
. generations can only be planned if the pre-
| sent’ generstion recognises the importance
' oob suth  elugetion:, . Malerial prosperity or

£

A
Bulafa Azad said that it way *
that the education of -

titus) welfers..cannot. be achieved hers

and now, unless the citizen of to-day accepts
the challenge of these values. An educated
electorate is, ‘thus, the condition for the
survival and proper functioning of modern
democracy.” .

For this, Maulana Azad said, adult edu-
cation which in Indian they call social edu-
cation was imperative. ‘* By social education
we mean an education for the complete
man. It will give him literacy so that the
knowledge or the world may become acces-
sible to him.” It would teach him to use
improved crafts and modes of production
to achieve economic betterment. It als0
aimed at teaching him the rudiments of
hygiene. * Last but not the least, this edy-
cation 'should give him training in citizenship
so that he obtains some insight into the
affairs of the world and can help his Govern-.
ment to take decisions which will make for
peace and progress '’

Maulana Azad's ** complete man " (and we
add woman) is to be educated in literacy.
crafts, econonic betterment, hygiene, an
citizenship. He is well aware of the grow-
ing movement all over the world for the
education of the aesthetical nature of hu-

manity, adult as well as young. It is 8 pity

he did not include it.
» » »

Dr. S. P. Mookherjee, Minister for industry

.

\end supply of the Goverrment of India, deli-

lered the Convocation Address of the Univer-
dity of Mysore on Nov. 3. He made a detailqd
survey of the needs of University education in
the new circumstances of free India. These
were mainly organizational. He also advised'
* a spirit of social service and corporate life.’

Cultural unity was to be promoted. Study of
Sanskrit should be revived. And these was
not a word, at any rate in the long press
report, on the necessity ot refining the
quality of human beings by making art and
beauty integral parts of education. .

). H C

BROTHERHOOD :

The Grace of God in your life.
The Power of God in your work.

. The Joy of God in your play. .
The Beauty of God in your actions. -
The Peace of God in your rest. |
The Wisdom of God in your thoughts
The Love of God in your heart.

DECEMBER 1949



It is very wonderful to be alive in these days
things to do that we may not be able to do again for centuries;
times may pass before we are again face to face, as we are.tOday' :

with the great conflict between Angels and Angels-to-be.

when there are

Lite

These

i r
are the great occasions, for no matter who you may be in oute

thysiéal form, you can do much if there is a deliberately and ‘reason'
i

{ably trained will . . .

G. S. ARUNDALE, 1941

the will that has been trained not to be afraid. -

I
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The Crow’s Nest

HIS issue of THE YOUNG CITIZEN is the

last to be printed in this incarnation,

and fittingly closes with the birthday number
of G. S. Arundale—the President of the
Theosophical Society prior to Mr. Jinarajadasa.
It is not very easy for me to write or
speak about him, for my heart is too full for ex-
pression in words. | remember that whenever
he praised me to others in conversation or
otherwise, and | used to say that one mem-
ber of the family should not praise another,
he would remark, ** Why are you so super-
stitious and orthodox ! " He believed that if
praise came from a member of the family it
was even more valuable because it came
from intimate knowledge. He discounted
the ordinary accident of birth or marriage as
having anything to do with family. He used
to say, “ To a Theosophist it is the perma-
nent Family that is real. Am | not a real son
of Dr. Besant? " The latter sentence was
the heart of his life; not only in the sense
that he was utterly devoted to her, as also
were many others, and she called him son as
she did many others, but because of a very
special relationship which was sanctified into
complete acceptance in all aspects of life.

Even when she was ill she used to say
“ George, my dear, you will be lonely when
your mother leaves her body. But | will be
always with you.” She dictated at length how
she would be with him and signed the docu.
ment for him to keep. | am sure that he would
not mind my revealing this as he was so extre.
mely humble. This was at the same time both
a quality and a disadvantage, for people al-
ways take you at your own valuation. = Only
in fun, which was a permanent aspect of his
life, he blew his own trumpet. He always
enjoyed sitting on the back seat rather than
the front, and often in his speeches he spoke
of himself as small because he had greatness
in its full glory before him—both physically
and spiritually. Dr. Besant considered him
the greatest Educationist of his time, anc
often said. so publicly and called him the
“apostle of Youth.” But he always said he
was nothing. It was she who was the rea
Educationist. He never claimed credit o
asked for praise for his marvellous work i
the Central Hindu College. In fact his humilit:
was so great that once Dr. Besant rebyke:
him and said, * My dear George, you are to
hnmble. Though it is a good quality you mus
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:yv‘emember that is may not always be good

n the work, as people may disregard you."

i§ remember he came and repeated tnis to

ecame often amusing. He sometimes joked

%e ; and he tried to take the front seat, which
bout his importance by saying: “Here |

'im, a very wonderful person. | don't have

ny titles”. Yet he was the possessor of
ba title given by a famous Sanskrit Parishad
kunder the patronage of the Maharaja of
Durbanga, the title being Vidya Kalanidhi.

 siHe was too shy to give publicity to this, or

ato use it. He merely enjoyed at home talking
cof himself as a ‘‘ great Sanskrit Scholar !

itlt was not possible to see him anywhere
| s{unaccompanied by laughter. In a book written
1 -Many years ago by B. Sanjivi Rao about him

ithere is an incident told of how Miss Arun-
dale, his aunt who adopted him, was looking
for him everywhere and finally traced him by
‘the sound of laughter.

He was a person who covered his true
self by this humility and fun. Dr. Besant
has written a foreword to the book men-
tioned above and has said that she did not

~ Iknow of anyone more misunderstood than he.

IHe had of course been through his trials, his
}days of Igneliness and times when friends
deserted him and ingratitude came from those
;whom he had helped most. This is the
| fate of. all of us; but even in times of
Epptﬂanty p?‘ople did not fully understand
im because , 3 -
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- hobgoblin of little minds.”
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able, imaginative, versatile to an amazing
degree and electric. People often thought
they were unable to keep up with his in-
numerable ideas. He was a complete be-
liever in the slogan * Consistency 1s thie
He was dynamic

and had great power to arouse enthusiasm
in others; so much so that when waking up
dead activities became necessary he Wans
always called upon to give the clarion call.
Even Dr. Besant, with her magnificent leader-
ship, called on him at times and often said
she was not able to do what he did. In this
connection the accompanying facsn.mlle of
a letter of her's is both illustrative and
inspiring. .

The most important of all is his power to
love, and the warm friendship he offered to
all. He once said, **| can be happy that |
have never once left a friend. Sometimes
friends have left me. They found me out
sooner than others ! "' It was this that was his
crowning quality, that won for him the Q’ea;
est title of Brother to all young and old ank
to people of all nations. If animals could spea
they would say the same, for he love
animals as so few do in this world. It was
this quality that brought him as a C!'“|d to
HP.B. to Dr. Besant, that gave him his
outstanding position as an Educationist,
Theosophist in its real sense till he became
Dr. Besant's successor and President of the
Theosophical Society.
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Theosophy the Light

IN the science .of Theosophy is to be found

the essence of all religions, of all philo-
sophies, of all sciences.—that essence which
itself is a distillation of the one spiritual
life which mothers all distinctions and every
difference.

The spirit of the World Religion is in
Theosophy, the spirit of the World State
is in Theosophy. The spirit of the Universal
Brotherhood of all life within the Fatherhood
of God is in Theosophy. The spirit of a world
culture is in Theosophy. The spirit of all truth

_is in Theosophy. The spirit of world happiness.

"is in Theosophy. The solution of all is in
Theosophy. All hope, all solace, all courage,
is in Theosophy.

The only true plan for Peace is in Theo-
sophy. The only true insurance for the
whole world ageinst war is in Theosophy,

Theosophy is the sublimation of every
faith, its final justification.

Theosophy is the sublimation of all races
and nations into one family.

Theosophy is the sublimation of all differ-
erences into one harmony.

Theosophy is the sublimation of many
goals into one all-inclusive objective.

Theosophy changes hatred into love, foes
into friends, cruelty into compassion, pride
into reverence, misery into delight, despair
nto certainty.

Theosophy unveils the miracle of life and
shows that it is always happening.

Theosophy reveals that all seeming clouds
are silver through and through, so that there
is no need to talk of their silver lining.

Theosophy declares a victory to be even
where defeat and disaster seem to be irre-

trievable and final.

in all Darkness
By GEORGE S. ARUNDALE

Theosophy exalts man as God, displaying
all the attributes of Divinity ceaselessly un-
foiding in him.

Theosophy is the science of the active
justice of God, as it is no less the science of
the active love of God.

Theosophy substitutes ignorance for wick-
edness, and enthrones merciful compassion
as the royal symbol of brotherhood.

Theosophy discloses the Eternal Plan of
Life, and is, therefore, the sole effective
plan for the post war world ; for Theosophy
postulates and practically applies that univer-
sal Brotherhood upon the understanding and
practical application of which the success of
all plans depends.

Theosophy pictures the illimitable and splen-
did vistas beyond the frontiers of conven.
tional science, and the inner majesties of
Truth unrecognized by conventional religion

Theosophy points both to the winding path-
way leading slowly to the mountain summit
of Divinity, and also to the steep, short an
direct ascent which only the few will tread.

Theosophy is the repository of might
revelations as to the kingdoms beyond th
human kingdom, as to the real Governmen
of the world, as to the purpose of war an
suffering and death, as to the indestructi
bility of love and friendship, as to the plac
of the sub-human kingdoms on the ladder
of evolution, as to the existence of evolutions
other than the human and the sub-human,

Theosophy is the abode of the Truth whic
is the heart all truths—the truths of science
the truths of religion, the truths of philosaphy
and all other truths howsoever embodied.

Theosophy is the Truth of the past, th
Truth of the Present, the Truth of the futur
—the Truth eternal.
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Yet to each his own Theosophy accordi
to his need of Truth. The ?h:osop%r;’"g
one is not the Theosophy of another. ~ But
there is one Theosophy and one Theosophy
alone, call it by whatever name we will.

In Theosophy alone will clearly be discerned
the sure and certain way to bring the warring
castes and classes and nations and faiths into
_rrial harmonx and co-operative comradeship.

eosophy slmpliﬁes, and is therefore for all.

Theosophy is the road which all creatures
aru;e treading, more and more consciously in
the case of members of the human kingdom,

=
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and therefore more quickly as the heights
of this kingdom are being approached, un-
consciously in the case of members of the
sub-human kingdoms, but nonetheless surely.

Theosophy depicts the origin, the way,
and the goal of all lite, and is the science by
the understanding and practice of which the
origin enters into the spirit of living, the
way becomes an integral part of the spirit
of living, and the goal is preceived to be
inherent in the spirit of living—not far away,
but within, a seed unfolding into a bud,
a bud unfolding into a flower.

GEORGE S. ARUNDALE: DECEMBER 1, 1878
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° nGeorge Sydney Arundale: Archetypal

(The following is a translation by Mr. Theo Lilliefelt of a reading of the h
o Dr. George S. Arundale by the French astrologer, M. Anthony Gauteri. (See Sf]nap on <e>ppcc:rsci)ts:c;;;ege<)>.f

EORGE SYDNEY ARUNDALE, December
1, 1878, 7.13 am.. latitude S
degrees 32 minutes, longitude O degrees, 9.

At the birth of the native Sagittarius was
rising; and Venus, the Sun and Mercury
were in this rising sign, forming a powerful
planetary constellation. The Centaur, which
symbolises the zodiacal sign, half human,
half sub-human, is primarily the sign of move-
ment, and explains the astrological law which
makes the typical Sagittarian desire move-
ment from place to place. The human part

‘ot the sign, with its arrow pointing towards

the heavens, shows aspiration towards the
highest. Jupiter, the planet of philosophy, is
the ruler of Sagittarius; hence the sign
usually marks the seeker of truth.

Jupiter is in the second house, the house
of finance, and imparts to the native a
tendency to value money for the sake of the
good that can be done with it.

The conjunction of the Sun and Venus in
the first house, the house of the body and
environment, naturally raises the native to a
high position (hence his Presidency of The
Theosophical Society). As Venus is in the
fist house, ruled by Jupiter, the native is
devotionally inclined, and has a taste for
philanthropic activities and for the fine arts.
The sun in Sagittarius proclaims high ideals
which inspire the native to uplift his fellow-
beings, while at the same time raising his own
spiritual level.

Two opposing influences militate against
the complete fulfilment of the foregoing:
the Moon and Uranus in opposition to one

another and in square to the Sun. The moon
signifies opposition from members of the
pative's own family: it also signifies short
journeys over-sea, and much practical work
with the mind. Uranus has a hindering in-
fluence concerning long travels which may
cause risk and annoyance. But the exalted
position of Uranus is important as it dominates
the heavens and is very richly aspected. It
is the ruling planet of this nativity. It gives
originality, persistency, and capacity to adopt
ideas that are in advance of ordinary
humanity. :
~ The intelligence, represented by Mercury
is ardent, strong, and sometimes, because of
a square with Saturn, has a tendency to go
beyond generally accepted limits. But it is
protected from this by good memory (Mer-
cury is sextile to the Moon), and a remarkable
intuition (sextile with Uranus). Since Uranus
in a Mercurial sign and in the ninth house,
intensifies the intuition in its most noble
expression, its contact with Neptune (the
planet of spirituality) through a trine and also
in a Mercurial sign, indicates psychological
equilibrium in the native. The harmonious
interplay between Mercury, Uranus and
Neptune is peculiarly representative of the
real worth of Dr. Arundale. These three
planets, forming a triangle, represent a
harmonious relationship between intellect
intuition and spirit—a rare combination. '
As regards health, the native has to be
specially careful of his eyesight, as the fixed
star, Antares, is in conjunction with the Sun.
Saturn with an inimical aspect from Pisces
shows weakness in the feet.

————
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George Sydney Arundale: Himselt :

EORGE SYDNEY ARUNDALE had the
singular good fortune to be born in

an environment congenial and favourable for
the role that he had to fill in the activity and
conduct of the world-wide Theosophical
movement. In spite of being deprived of
the loving care of a mother in the very tender
period of early infancy, he found in his aunt,
Miss Francesca Arundale, a substitute and a
foster mother, a lady of a calibre much above
the ordinary run. Being free from any ties
of her own, except a strong attachment to
her own mother, Miss Arundale had to keep
@ careful watch over the health and growth
of little George in his infancy and youth.
A delicate constitution threatened the well-
being of her ward and was a constant cause
for cautious attention. The first few years
of a child very often determine the future
life of an individual, a fact very well known
in modern Psychology. And George Arundale
- found in his aunt a factor of great importance
“in that that she was a staunch Theosophist
~and Mason, and a great friend of Madame
H. P. Blavatsky. Her house was the hub of
| great Theosophical activity. A warm welcome
 always awaited members of the Theosophi-
i cal brotherhood. H.P.B. was the very focus
t and life centre of Theosophical life and activ-
~ity in that household. To Colonel Olcott
~and Madame Blavatsky Miss Arundale’s
- residence had always its door open. Thus
" the young Dr. Arundale was all the time
+ basking in that atmosphere and drink-
. ing in the Theosophical spirit during these
i very important formative years of his life,
Madame discovered in him the great Theo-

- sophist that he was to become, protect-
- ed him by giving him a talsman which he

! wore round his neck till very late in life, and

H A

By C. S. TRILOKEKAR

nick-named him a Chela—a prophecy to be
literally fulfilled in later life from a blrthda)f'
gift when he was six years old. The seed 0"
future greatness, so well sown and so wef
garnered and protected by the great love od
Miss Arundale, lay dormant during the perio
of boyhood and manhood, but was ever
exposed to the benign influence of gre;t
and eminent Theosophists who were friends
of his aunt and were constant visitors at her
home. The silent but persistent influence
played a very important part in the nex:
stage of her ward till he reached years :
discretion. Before this, for a short period he
came under the influence of another great
Theosophist, occultist and scientist, C
Leadbeater, which further belped him to
develop his personality. During these plfas:‘l:
years there is the danger of the things o tf y
world being too much of a temptation :e
young persons, while the idealism of t
romantic adventure may almost recede to
the background. A strong intellectual centrE
needs to be formed at this time as aAtfulwar
against the idea of soft luxurious living for
a well-to-do gentleman. At this_time t:e
philosophy of life preached by Theosophy
may have no appeal to a young man espé-
cially when the easy-going ways of modern
life seem so pleasant and agreeable.

Winning the degree of MA., LLB., of Fhe
Cambridge University after some schooling
in England and Rome, ended this part of the
career of George Arundale. He was on tht-;
threshold of life, tresh from the portals ©
that great ancient University, full of expecta-
tion and looking forward to an occupation
for life.

At this critical juncture a sudden changé
in his life took place, and young Arundale

139

S

- D E:Qy
1949

) \ ‘

¥ ught under the magnetic inf!uence of
\5:.5' It;::ar?t. his future friend angj guide. Her
magic touch transformed this .gent‘leman,
brought up in an environment in which the
exclusive and ingrained pride of race resides,
into a thoughtful, considerate and tolerant
individual. 1t was at a lecture by Dr. Besant
in the Queen’s Hall in London on ** Theosophy
and Imperialism " in 1902 that the innermost
chord of the being of Mr. Arundale was
touched by the powerful wand of the oratory
and appeal of the lecturer, and the first
contact was made, the first tie formed, the
first step taken in the path which led from
glory to glory in unstinted work for India and
the whole world. The Knight swore utter
loyalty to his chief in almost the words that
are put in the mouth of Ruth in the Bible.

o+ Whither thou goest, | will go;
Where thou lodgest, | will lodge ;
Thy people shall be my people ;
Thy God, my God ; o
Where thou diest | will die, and there
will | be buried "

To its happiest end Dr. Arupdalg never
wavered in this resolve, and_his wus'h was
fulfilled to the very letter. rrom this time
onwards, till the close of his career as
Theosophist, Mr. Arundale .showed forth one
capacity after another which tlowered dl_nto
fruit as years rolled on. It was the radiant
sun in the person of Dr. Besant which con-
stantly shed its beneficent rays on the seed
which burst into such a glorious plant, never
for a moment stifling the inner growth, but
helping it to blossom in ways not known to
the individual himself, leading him on from
one pinnacle to another, till he himself shone
as a blazing star, a beacon light to others.

The master musician, Dr. Besant, in her
life played many a tune, and to its every
refran George Arundale rgsponded sympa-
thetically and vibrantly. If it was to work for
India in the field of education, to be a
Professor, Headmaster, Principal of an Indian

School and College, such as the Central
Hindu College and the School at Benares, and
later still in the National University at Adyar,
a willing honorary self-sacrificing worker was
ready at hand in the person of Dr. Arundale,
who left his native land and adopted India
as his mother country. To gather recruits
for his Chief's work from amongst the young
and to inspire in them a spirit of dedication
fike that which was deep seated in him, was
as natural to him as to make them his
friends and comrades. J. Krishnamurti
and Nityananda, two Indian boys, come into
his environment as wards of his spiritual
mother, Dr. Besant; and to be helptul to
them in all kinds of ways was to him one of
the most pleasant of tasks and duties.

The clarion call for the liberation of India
was sounded forth by his Chief, his great
General in this battle for independence, and
his was the role of a lieutenant daring always
to be in the front rank and to suffer in
internment  with her for breaking asunder
the shackles of humiliating slavery of Mother
India. To serve the Theosophical Society,
as the General Secretary of India, England
and Australia was to him as much a period
of apprenticeship and probation for the
great and responsible Office of President
which he was to hold in the future, as it
was an inspiring piece of work for him to
create enthusiasm and infuse more vitality in
its sections, a task nobly done in the name
of his Chief. To write and lecture for
Theosophy was as easy to him as to live
Theosophy, because unselfish love, great
tolerance and mighty good-will were all the
time bubbling out of him. In all this strenu-
ous activity and work which was all-absorb-
ing, a happy intertude it was when Dr.
Arundale met Rukmini Devi. In that union,
the wisdom, culture, beauty of the East and
of India were united with the robustness,
common-sense and practicality of the West
and England, and Miss Arundale found in
Rukmini Devi a capable daughter-in-law and
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Dr. Besant a worthy spiritual daughter. To
have tound such a companion and help-
_meet was an untold blessing to Dr. Arundale,
and their partnership in Theosophical work
-over 25 years, for his part his unfettered
‘complete service to Theosophy and the
‘Theosophical Society and hers in the realm of
culture, art and beauty, bear the stamp of
wisdom blending with consummate perfec-
tion. In such a magnificient manner, bringing
/glory and renown to the world-wide Theo-
, sophical cause, Or. Arundale spent all his
;days,  And surrounded with a halo and in an
oritamme of splendour, the ashes of his
mortal body now lie close to those of
his beloved . Chief, in the very spirit of Ruth,
jresting in peace beside the lapping of the
ywaves of the Adyar River, accompanied by
ijthe music of the billows of the Bay of Bengal,
gin the Garden of Remembrance at Adyar ;
Jever-iving witness to the fidelity, love and
"

devotion of this great servant of Thgo;

sophy, Dr. G. S. Arundale. Of him Dr. Besan

his Chief wrote : . ho

“ Amongst the many Theosophists ‘;v

have sacrificed life and home for the deer
service of India, none | think has met
with more misunderstanding and mcl:‘l"i
ingratitude than George S. _Art_mda!e. i
power of leadership and winning love ah
trust are, as is so often the case, the
reasons of dislike and distrust among those
wha do not share that power. The com:
monplace is that which never gives c;e
fence; great natures arouse great hom
and great hatred in those around t eo'
It is said that | have had the‘happmess .
stimulating this life to service. :C""Y
be, great is the reward. For amongs

. . o of
many sons and pupils there is non :

e
whom a mother and teacher may fe

more proud than of George S. Arun adle.

BIRTHDAY GIFT FOR AN ARTIST
R. D. FEBRUARY 29

For the great gift of beauty that you gave—
Not the pure loveliness of form and face ;
Not this alone, nor the heroic grace
That told our timid spirits to be brave ;
But for the ecstasy serene and grave
That with the Lord of Dance dared equal pace,
Calling the timeless into time and place,
Breaking the bonds that would the soul enslave—
What shall we give ? Such beauty as is ours
Can add no tittle to your perfect praise.

ake as our offering our unlovely powers,
And in the transformation of your gaze
Chapge.them to beautiful unfading flowers

To fill with fove the world's unlovely ways.

JAMES H. COUSINS,
Twenty-four Sonnets,
(Kalakshetra)-
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A* Cosmic Hymn
By LORD PETHICK-LAWRENCE

Th;u art the source and substance of all cosmic life.
We are tP;y creatures and the instruments of thy creation.

Time and Space are the garments Thou hast chosen

In which to manifest thyself in this our universe.

All things that have breath partake of thy spirit ;
All matter is the embodiment of thy being.

There is no portion of Space that is without Thee,
And no moment of Time without thy presence ;
And where Time and Space are not, there also art Thou.
* * * *

| am a petal on thy flower; | am a babe in thy bosom.
Through thy umbilical cord | draw my sustenance,

Because | am one with Thee there is nothing beyond or outside of me :

All knowiedge and all sensation are available to me.

But in this casket of my body | undergo separation ;
| am subject to the limits of birth and life and death.

Thou hast entrusted me with the awesome gift of free choice,
So that | love and hate, | heal and hurt, | kill and | make alive.

Thou hast sent me forth on a high adventure
To experience and explore for Thee the working of thy Law.

When my mission is accomplished and my scroll complete,
Thou wilt break this casket and gather me again unto Thyself,
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Edited by D. D.

A Worth-While Bobk

HY AND SCIENCE MEET,
Kanga. Published by the

Adyar Library Association, Vol. I, Nature and
Man, second edition. 418 pages, 74 illustra-

tions, Rs 9.
Professor Kanga

has done a valuable ser-

vice to both Theosophy and Science in this

admirably produce
approach to both.
Society there has
tioning as to the d
acceptance of
falling into dogm
Knowledge
regarding the const
ally as they bear
of “truths ™

d book by widening the

Within the Theosophical
been at times some ques-
anger of the unquestioned
Theosophical teachings "
a without understanding.

of modern. scientific findings

itution of humanity, especi-
on the details of the body

calied Theosophy, is calculated,

as this book shows, to establish certain of

these truths beyo

nd reasonable doubt, even

as Dr. Carl Duprel, in the early days of mod-

ern psychological s

the category of realities.

a knowledge of t

as received by the now

cience, put reincarnation in
On the other hand
he Theosophical teachings,
accepted faculties

of clairvoyance and clairaudience, with their
~ refinements in intuition ang inspiration, would
help objective science over many a stile.
. TOr many years the British Association would
not allow the subject of Psychical Research

{ on its
! made it change its
one of

Psychical Researdh

programmes, but scientific evidence

mind.  Sir William Barrett,

the founders of the Society for

. had to carry on his own

ONg researches into dowsing in strict private,

as it was scientific

ally regarded as a supersti-

tion. Now it is a regular department of w‘grk
where the location of water is n.eaeded. ;h:; .
cently an American scientist statedd -
telepathy is now scientifically acc:epttf1 :in
proven fact. The incorporation of t eSd o
the general thought of humanity 1s boun o
have an increasingly good influence in thoug
and action, ‘

Professor Kanga has mustered a fine tre:hme
of exponents, including himself, to covem o
enormous sweep of life *“ from macrocos
microcosm ~ and ** from atom to manl; the
first sight it might be sugg.est.edf yur of
critically minded that the verdict in. aVOby_a
Theosophy 15 a foregone conclusuor;tentive A
packed jury of Theosophists. But an a e vic-
reading of the book must surely bring then-
tion as to the clarity of vision ar\f| a:ijerso
ticity of foresight possessed by the eaamong
The Theosophical Society, Foremost N ose
these is Madame H. P. Blavatsky, e,
monumental work, ‘* The Secret.DOFfti::' di;-
emerges in its anticipations of scuent;(s aver
covery as one of the greatest boo
given to the world.

Bibliographies appended to th n
the book under review, a full index, 2 o its
admirable constructive ability Shovl':nthought
lay-out, with the inference of muc o
and correspondence with many Pa'P ofessor
world, are a fine testimony to d" super-
Kanga's own thought, industry an hor
vision, for which he deserves a num

garlands. J.HC ;

Y

e sections of
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Aftefword

L

M Y work for THE YOUNG CITIZEN since
: " April 1948 has been a continuous
labour  of fove on behalf of souls that are
feeling , towards larger and better life. In this
servicer o which my life has been dedicated
for ov: er half a century, | have had the inspi-
ratic ;5 and leadership of our Editor, Srimati
Rukr yini Devi, for a number of years. It was
an hintense joy to me to hail her as an artist
of thg highest rank, and of a spiritual quality
uniqu e among artists, when in 1935, at the
Diar nond Jubilee of The Theosophical Society,
she came out as a performer of the Bharata
RAtY .a. . But she soon disclosed her real self
aot  simply as a dancer, but as an artist

, anim- sated by the will to bring creative beauty

nto 4l life through the arts ; and not merely
exte’ ral beauty, though that has its high
value s but beauty of spiritual vision, refined
feelil ng and character, through which the ills
of aumanity can, more effectively than by
any - other means, be healed and, better stil,

e 'prevented. To this service she called a
banc:§ of girls and boys in whom she induced
a sin ‘yilar devotion, and to whom she imparted
8 SiM silar enthusiasm for art. The Kalakshetra,
of W hich she was the originator, and is still
the Director, was the pioneer of the revival
of t'he South Indian classical dance.—and
rema ins so.

P -addition to this, | have rejoiced to see
the S rowth of Srimati Rukmini Devi into a
leader- of men and women on the quest for
humar , petterment in personal life and group
relatioinshins. The poor and the animals are
with hear always in her desire for their welfare. _
Her g'4ip on affairs, her quickness of judg-
ment & nd readiness in decision, and her enor-
mously developed range of intellectual and
a’}:‘&ietical interests and power of expression
i writing and speaking, mark her out as a

By JAMES H. COUSINS

born leader of humanity, with an incalculable
future of influence and service,

And, thinking of Srimati Rukmini Devi, it is
not possible to overlook her two eminent
sponsors, Dr. Annie Besant and Dr. George
S. Arundale. It is true that she derived much
of her inner discipline and advancement
through Bishop C. W. Leadbeater ; but her
spiritual guide and artistic inspirer was D,
Besant; and it is encouraging for her future
to see how the thoroughness, the uni.

versality, the castelessness. the fearlessness
of “Ammaji" comes out in her spiritual
“* daughter.”

It became the

sacred joy of George
Arundale to be foster-mother, so to speagk,

to genius. In linking his life with that of
Rukmini Devi, Ka married not a person byt
a mission. Human affection, as ordin

aril
thought of, was transmuted into celestia)i

solicitude. To surround his lovely, intelligent
intuitional artist-wife with every possible cjr.
cumstance that would contribute to the flower-
ing of her genius was one of the two master.
passions of his ardently pure life, the other
passion being that of the spreading of thei
Theosophical idea through the world for the
betterment of humanity. His service in the
development of Srimati Rukmini and her work
for Indian art and culture was Ino artificial
enthusiasm ; it was integral in his hature :
the very stars (see his horoscope) announced
his natural rhilanthropy and his intuitive
apostolate of art in excelsis. The quarter of
a century of ideal comradeship of Rukmini
and George Arundale will, when its history
comes to be told (and who better could
tell it than Rukmini herself ?) be hailed a5

one of the supreme * romances "’ of human
history.
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Where | come in, in this story, is not quite
lear to myself. It may be that | too have
ot only, as poets do, gazed at the stars,
ut have also simply obeyed them. |am
old that the Heavenly Twins were ** rising ”’
vhen | arose, and anybody who knew any-
hing’ could have warned me that | would
»cillate - between the pairs of opposites, and
hat | would do things twice. For this purpose

was given two crowns to my head. So it
vas destined that | should edit a monthly
magazine for both of the subjects of this
afterword, — Tomotrow * for a year for
GS.A. and ‘““The Young Citizen' for 18
months for Rukmini Devi. The former was polite
enough to say that he couldn’t have done it
better himself, —which was, as far as | know,
the only occasion on which he contradicted
the saying : “ There is no religion higher than
Truth.”

In my dealings with George Arundale, and
they were many and varied but always
flavoured with fancy and humour, | have
found him a great encourager and a great
liberator. He was ready on a moment's
notice to help another towards a desired
end, and to show others the way, and where
necessary to supply them with the means,
towards fuller and, freer expression. He
\was specially-fotgd for his wise and patient
| ed with him,

(1N

}treatmer,a; %@; thase-who disa
] ‘@f . ARG TN

especially when the disagreement waseim-
politely expressed. He saw no use eit'=-
tor the offender or himself in his respo-

in like manner. One did not know

they would wish to work on friepdly 1_
again in this life or another. Tl?!s wa: b
might be called the Higher Utility, ar
was a lea¥ing motive in his life. '

In this duality | see the interplay,
collaboration of perfectly balanced ter y
mental tendencies, making a unity o
with a diversity of expression. The Aruna
as they were called at times, were at or?
their ideal of freedom. They crusaded for §*
cal freedom as essential to the highesty
of India and the world; but he saw pos
freedom as incomplete without cultural™
dom. She worked for the freedom of ait
expression; but she saw personal free
in the arts as incomplete and distorted v
out the freedom of the country to org@
its life according to its own tradition §
outlook. And both sought the hick
spiritual  attainments both for thems
and others. ' 4

But that bogey of the journalist, s;f
has appeared over my shoulc'!gr. The ¥
ject, | am told, is The Young gltlzen. P w
the epitaph for ** Tomorrow ' nearly a ¢
ration ago. | now do so for this §
magazine :

. ‘;lgl;&/ X
'"g'{(:, 3
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© /7 THE ‘YOUNG CITIZEN
15/1 is dead.

1 I _.:A‘liéﬁ;\_"ge the young Citizen;
I, ,e.-\'/'m" /Sf‘%

e IR |
3’ #~may he or she never grow old.
Y O
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