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ALAGADPA TEXTILES (cocun) 1D,

Managing Director :

Dr. R. M. ALAGAPPA CHETTIAR, Kt.M.A., D.Litt., LL.D. Bar-at-Law

ALAGAPDA NAGAR D. 0.
O STATE

12,000 Spindles and latest
automatic looms and finishing
plant to be erected as part
' of post - war development.

B () i

ALAGAPDA  TEXTILES LTD.
ALWAYE, (Travancore State)

40,000 Spindles: (Manufac-
turing 60s—80s.) 250 Looms

with latest bleaching merceri-

sing and finishing Plants.

RAVIVARMA  HOSPITAL FOR THE WORKMAN
ALAGADDA NAGAR, (Cochin State)

To whieh is being added a modern Maternity
Word and Baby Creche for Workmen’s children

Complete Weaving Unit with Bleaching Mercerising and finishing precess,

is being set up part of Post-War development.
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FREE MYSORE FORGES AHEAD

Cauvery Valley Paper Mills Ltd.

Registered Office ™= RELIANCE BUILDINGS **

Kempegowda Road . ::-  BANGALORE CITY

THE. PROPOSED

PAPER MILL AT NANJANGUD

The site chosen is on the left bank of the River, Kaptla, a tributory
of the Cauvery.

The Mysore-Ooty main road and the Mysore-Chamarajanagar
Railway line run along side the site.

Tue Music Acapemy, Mabras

DUBING the session of the Indian

National Congress in December 1927
an All-India Music Confercnce was held in
the Congress Nagar whereat a resolution
was passed urging the formation of a
permanent institution to promote the
cause of music. In pursuance of that
resolution, the Music Academy, Madras,
was founded by the Executive of the
Reception Committee and formally inaugu-
rated by Sir C. P. Ramaswami Iyer in the
autumn of 1928. Ever since, the Academy
has been ceaselessly endeavouring for the
advancement of the science and art of
Music. Its varied lines of activity are
briefly noted below :

Conferences

The Academy always places the work
of organizing periodical conferences in the
forefront of its programme. As a body
devoted to the higher learning and
practice of the art, it brings together
artistes and persons learned in the sastras
snd seeks to effect a reconciliation bet ween
the Theory and Practice without in the
least repressing the natural development
of an ever-growing art. Considering the
difficulties, the Academy feels that the
measure of suoccess already achieved is
encouraging. It notes with satisfaction
that its work in this direction is appreci-
ated by other organizations which conduot
their conferences on identical lines.

Performances
The performances arranged by the
Aoademy on classical lines have exerted a

3

chastening influence on public taste. A
choice selection of the different styles,
compositions and languages, a proper
rendering of their ‘sahitya as well ag
sangita, limitation of accompaniments in
number and function to their true
character as auxiliaries, adoption of the
tambura as the sole drone instrument,
due regard for bhava, raga and tala, and
for gita, vadya and natya, and finally
the publication of an educative programme
are some of the features peculiar to the
concerts of the Academy. North Indian
as well as South Indian Music, Vocal and
Instrumental Music, Dance and Kalakshe-
pam all come within the purview.

Lectures and Demonstrations

Lectures are delivered by experts in
theory on different topics of interest and
intricacy and demonstrations are held to
illumine the difficult aspects of practice.
New instruments and inventions are
introduced to the public. These functions
are generally popular and much interest
is evinced in them.

Encouragement to rising talent

The Academy is never slow in recog-
nizing and bringing to light new and-undis.:
covered talent in the sphere. of music.
Many young musicians of promisé have
been introduced to the public. The start
so obtained by them has been of benefit in
their career and some of them have already
established themselves as musicians of
repute. The Academy ‘is ever ready to.
help any deserving musician to gain due.

-
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publioity. The free performances arranged
by the Academy from time to time have
been popular and educative.

Bharata Natya

Very early the Academy set its hand to
fhe task of dispelling the cloud of pre-
judice that hung over the ancient insti-
tution of Bharata Natya. By refining the
performance and issuing an enlightening
pro'gra.mme it has brought the classic
Indian dance within the limits of intelli-
gent appreciation and has thus rescued

it from the danger of extinotion. 1t now

holds a place as an important branch of

Sangita.
The Teachers’ College of Music

. 1‘? achieve its avowed object of improv-
mgm. all pomsible ways the theory and
Practice of Carnatic music, the Academ
felt the necessity of establishing a Collegi
of Music. As it involved financial hel

?he Ac:.sdemy, in its infanoy, oontentfc;
iteelf with propagating this idea in college
a?d institutions which had Governmg X
aid. Representations were made by tlx:t
Audemy to the Government and Djrect -
of Public Instruction to introduce tl(:r
subject of mueic in the Bachelor of Ar:
Course {n the Queen Mary’s Collego, Madr )
and the attempis wore successful. , *

In 1031 the Academy thought that it

shoeuld no? any longer be satisfied with the
introduction of music in the curriocula o;

studies in the colleges run by the Goverp

ment, and wanted to tak
e the initint:
#tself of running o initiative

theory and practice of Indian Music On
sound and correct lines, thereby providing
for the right type of tuition to be given to
the youth of our country. The Academy
?pened the Teachers’ College of Music and
it ‘had the unique fortune of having
'e‘l?nnent Vidvans like Sangita Kalanidhi
l‘lger Varadichariar, Sangits Kalanidbi
Gayakasikamani Muthiah Bhagavatar
anc.l Vidvans Appa Iyer and Valadi
Krishna Tyer as its successive Principals.
Some of them had to take up appoint-
ments in the Universities of Madras,
Annamalai and ‘Travancore.  Sangits
Kalanidhi T. V. Subba Rao is the present
Hony. Principal of the Collage. Vidvan
Kalidas Nilakanta 'ver i< pre 1.t Professor
of Vocal Music. '

In 1837 the College was granted recogni-
tion by the Director of Public Instruction,
Madras. Its course of studies and syllabus
are formed in consultation with the
Department of Education. A Committee
of experts supervises the selection of
candidates for admission. Dr. Raja Bir
Annamalai Chettiar of Chettinad h8s
oreated an endowment out of which & gold
medal in his name is awarded to $b°
successful candidate who secures the
highest number of marks in the ABP9S!
Governmont Examinations.

. Scholarshipg® have also been institoted
in the College ont of a fund collected O®
the ?ccasiun of the Shastijurti of the
President of the Academy, Rao Babsdor
K. V. Krishnaewami Aiyar.’

ith & view to give facilities t0 the
dgpts of the Teachers’ Colloge of Music
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in Pedagogy, s model school has been
started and is being used asa practising
school for the students of the college.
Sri P. Ramachandriah is in charge of this
Model sohool. It is hoped that this new
model school will have many sections of
its own and grow from strength to
strength. It is a matter of sincere gratifi-
cation that the students who have paseed
out of the College have all gecured employ-
ment as teachers of music in various
educational institutions in the Province.

Mrs. M. Sitammal, B.A., L.T,, Dip-in-
Music, is in charge of the Theory and
Pedagogy clasces. The Academy has
equipped the College with the necessary
iteme of sound apparatus, sonometer, eto.,
and Prof. Viesa Appa Rao has been kind
enough to deliver to the students a course
of lectures on the physical aspects of the
science of music.

An earnest endeavour is being made to
expand the scope of the Teackers’ College
of Music. I is the desire of the Academy
to open classes in instrumental music
also. The Academy is ambitious of raising
this College of Music into a residential
college. ~This programme cannot be
achieved without the co-operation and
support of tho public an¢ increased grant
from the Government.

The Journal

The Academy muaintains and conducts a
high-class quarterly journal devoted to the
advancement of the science and art of
music. Eighteen volumes for the years
1030.47 have been irsued. The only
journal of its kind in all India, it bas

e e =
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earned the appreciation of Music savants

articles by other journalists and “music
students. Its circulation now extends
to foreign countries too. Authoritative
oditions in notation of rare compositions
form a regular feature of the journal. It
is given free to the members of the
Academy.

Publications

The Academy has published valuable
works on music. Sangita Sudha /Sanskrit)
of Govinda Dikshita and Abhinayasara
Samputa (Tamil), Chaturdandi Prakasika
of Venkatamakhin (Part I Sanskrit Text
and Part JI Tamil Translation), Sangita
Sara Sangrabmu (Telugu) and Sangita
Saramrita (Sanskrit), Songs of FPallavi
Dorasawmi Iyer and Mysore Sadasiva Rao
have been published. The Sangita Samaya
Sara of Parsvadeva (Sanskrit) and a
further series of rare songs in notation
edited by the Kalanidhi Presidents of
the Academy have been taken up for
publication.

Celebrations

The Academy is alive to the importance
of celebrations in memory of grcal compo-
cers as valuable moans to stimulate new
interest in their compositions. These
functions are impressive and well attended
and serve to familiarise the compositions
of the great masters.

Competitions

For the purpose of encouraging the
study and practice of music on correct
lines the Academy institutes periodioal
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competitions on the terms prescribed by it
and awards medals to those that stand
first and second. These competitions are
general as well as special, open as well as
restricted. 'The response to competitions
is generally satisfactory and the intended
purpose is invariably fulfilled. From the
point of view of the general public, they
are very popular.

Encouragement of Original Compositions

The Academy occasionally holds Kriti
competitions to stimulate the production
of original compositions.

Library

The Academy maintains a library which
is being slowly enlarged by the acquisitions
of rare books and manuscripts. Tt is
proposed to prepare correct copies of all
important unpublished music manuseripts
in the various libraries of the country and
preserve them with a view to their future
publication.

Bureau of Information

The Academy acts as a central Bureau
of Information and as a represcntative
body of experts and gives advice on
various technical matters referred to it,
such as courses of study and choice and
gradation of artistes. It makes represen-

tations to the authorities for the advance-
ment of common purposes and in the
cause of music education.

Affiliation

To co-ordinate the activities of the
several institutions having the same objects
in view, the Academv has constituted a
Council of Affiliated Institutions to which
representatives from affiliated institutions
are admitted. The Academy has several
Music Institutions affiliated to it.

Appeal

For the effoctive exccution of the
extended programme of work the Academy
requires funds. A Music Hall worthy of
the finest of the fine arts and a building
for housing the 'Teachers’ College of Music
were urgently necessary., The Academy

therefore purchased a large property of

28% grounds with a bungalow for a lakh and
twelve thousand, pars of which amount the
Academy has paid by borrowing from the
Indian Bank. Further asubstantial endow-
ment for maintaining the various depart-
ments of its activity is immediately
required. The Academy hopes that gener-
ous patrons of music will make liberal

grants to it to crown its efforts with
success.
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THE JOURNAL OF THE MUSIC ACADEMY Ej
t MADRAS -8
5 The only All-ladia Journal of its kind )
) Publishes besides articles, editions of Music compositions with notation by
A eminent vidwans.

Annual Subscription
Rs. -4
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Back Volumes available from [i

Vol. XI Rs. 4 each
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Travancore in Plctures - -

1 - f the

URE POST CARDS, in mono tone, o
PICT following Beauty Spots, Architectural Land-
marks etc., in the State are available for sale at
One Anna per Card (packing and postage extra).

1. Royal Birthday Procession.

2. Sree Padmanabhaswamy Temple.

3. Huzur Cutcherry.

4. Kaudiar Palace.

5. Picturesque Veli Lagoon.

6. Canal Landing Ghat at Trivandrum.
7. Bathing Ghat at Cape Comorin.

8. Padmanabhapuram Palace.

9. Ashtamudi Lake.

10. Ceramic Industries at Kundara.

11. Devicolam in the High Ranges.

12. Road to the Rocyal Game Sanctuary.

13. Tiger in the Game Sanctuary.

14. & 18. Cruising in the Periyar Lake.

16. Head Works of the Pallivasal Hydro Electric Project.
17. Pallivasal Falls.

18. & 19. Kathakali.

Please order from :i—

I. The Director, State Guests Department, Trivandrum,
2. The Officer in charge, Sree Chitralayam, Trivandrum.
3. The Superintendent, Government Press, Trivandrum.
4. The Manageress, The Mascot Hotel, Trivandrum.
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Sri Puranpara Dasa

Sangita Kalanidht T. V. Subla Rao

SBI Purandara das is not only an emi-
nent saint and composer but one of
the grandest personalities known tohistory.
Even for mere biographical interest few
careers are more eventful or have more
valuable lessons to teach. Even if you know
nothing of his musie, yot you are sure to
admire the moral grandeur and spiritual
eminence of a life full of sacrifice, love
and light. Most of the incidents of his life
are perhaps matters of famliar knowledge
to you. The most outstanding occurence
in his career is that relating to the
mukhara. It was a tremendous shock, a
terrible experience, a profound awakening
that altered the whole tenor of his life.
He had pursued wealth for the power and
pride it gave him. It was now a revelation
to him that there was a power infinitely
greater than what riches had brought
him and to the acquisition of that power
wealth was an impediment. He acknow-
ledged his deep indebtedness to his wife
whose faith and ocharity transformed
him from a worldly into a godly person.
He realised he had lived all his days
in vain. He longed to attain peace, bliss
and light through faith and love. With
firm resolve and easy heart the multi-
millionare of karnataka renounced all his
wealth, turned ascetic, vowed poverty
and became haridasa. Walking on foot
with his wife and children he went to
Vijayanagar to seek formal initiation from

the illustious Rajaguru, Vyasarajaswami-
He was received with the utmost cordi-
ality and respect and treated as one who
in talent and piety was no inferior to the
master.

From that day our hero whose name was
Srinivasa Naick came to be known to the
world as Sri Purandara Das, and sang
countless songs of the highest beauty
full of the ambrosial sweetness of divine
music and the quintessence of the
noblest of scriptures. His teachings are
universal in their appeal and represent
the unexceptionble common elements of
all faiths and religions. Above all they
stress upon the sincere love of God and
selfless service to man as the surest means
to earn the grace of God and bliss of the
highest kind. As later in the case of
Tyagaraja, his teachings gave offence to
the bigotted formalists who said hard
and unkind things of him. Does the world
remember those men to-day ! But the light
of Purandaradas shines and will shine
unobscured through eternity. His life is &
brilliant vindication of the principle that
what serves the world is not ritutals and
ceremonies but truth and love.

Karnataka has produced heroes in
many walks of life, administrators, poets,
philosophers and artists. It is doubtful,
however, whether any one in the whole
galaxy of its brilliant men outshines the
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VANGUADD INSURANCE COMPANY  LID.

MADRAS 1

FORGING AHEAD TO MAKE HISTORY IN INDIAN INSURANCE.
®
The business in 1947 exceed previous years’ figure by nearly
FIFTY PERCENT. Liberal Policy conditions,
Moderate premitums and Low Expense Ratio
have carried VANGUARD policies to every door.
Interim Bonus Rs. 12/.per thousand.
*

A few Vacancies exist for Agents,
Chief Agents and Special Agents.
, *
EXCELLENT TERMS ASSURED.
H. D. RAJAH,

leneral Manager.
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THE VANGUARD FIRE & GENERAL INSURANCE (€0., Ltd.

Head Office:
308-9, Linghi Chetty Street, Madras 1.
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The Leading General Insurance Company of South India transacting

MOTOR - FIRE - MARINE - ACCIDENT
MISCELLANBEOUS Fre. °

SUBSCRIBED CAPITAL: RS, 25 LAKHS
PAID-UP CAPITAL: RS. 15 LAKHS

H. D. RAJAH,

UENERAL MANACGRKER.

Consult us for your Insurance Problems
Attractive Rates of preminm.
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INDO-COMMERCIAL BANK L™

Regd. Office: MAYAVARAM Central Office: MADRAS

_——
AUTHORISED CAPITAL Rs. 25,00, 000
ISSUED & SUBSCRIBED CAPITAL Rs. 21, 25,000
PAID-UP CAPITAL Rs. 18,75, 000
RESERVE FUND Rs. 10, 00, 000

(Total Resources Exceed Rs. 6, 00, 00, 000/-)

———{0)——-

OFFICES IN MADRAS CITY:

CHINA BAZAAR ROAD : MAMBALAM :@ MYLAPORE
PERIAMET & TRIPLICANE

BRANCHES :
AMADALAVALASA KUMBAKONAM TENKASI
AMBASAMUDRAM MADURA TILARU R. 8.
AMBUR MARUTERU TINNEVELLY TOWN
ANAKA PALLE NEGAPATAM TINNEVELLY Jx.
CHIDAMBARAM PALGHAT TRICHINOPOLY
CHIPPURUPALLE PARAMAKUDI TUTICORIN
CHITTUR (Cochin) PARVATHIPURAM VEDARANYAM
CONJEEVARAM PUDUKOTTAH VELLORE
CUDDALOREO. T. RAMNAD VIJAYAPURAM
CUDDALORE N. T. SALUR VILLUPURAM
ERODE SHIYALI VIRUDHUNAGAR
JEY PORE (Orissa) TADEPALLIGUDEM And
KARAIKUDI TANJORE VIZIANAGRAM

BANKING BUSINESS OF EVERY DESCRIPTION TRANSACTED.

S. N. N. SANKARALINGA 1YER,

- Managing [nrector.
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most radiant personality of Sri Puran-
daradas. His genius cast its luster in every
direction. In fact a good deal of praise
recently bestowed on Sri Tyagaraja would
apply to Sri Purandaradasa in no less a
measure, for the two eminent men are
fundamentaly alikein spirit and substance
and in every respect the great dasa was
the prototype for the renowned composer
of Tiruvadi.

Self-dedication to God is the essence of
his teaching. To this end even the name of
God should be sufficent without his image
and in his inimitable way gives apt
illustrations from puranas and itihasas.
A faith so simple as this cannot but
commend itself to the masses. The
language he adopted was the easy tongue
of the common man. His mission in life
was to bring home to humanity the pro-
found truths of religion in a dialect it
could understand with music that would
attract the most indifferent. There is
nothing of value that our rishis have not
said in the upanishats but they have
gaid it in & tongue that only a few could
know. The services rendered by the noble
dasa in the spread of religion, culture and
Kannada literature is immeasurable. He
has done all these things with high
poetic gifts which entitle him to be ranked
among the poets of the‘ first order of
Karanataka.

1t is unfortunate, however, that that
part of his contribution to the progress
and culture of the world which makes him
the one without a second remains little
explored. It is no unthinking adulation that
esteems him as the father of modern

B

carnatic music. I do not think this is a
proper occasion to go into the history of
the origin and development of carnatic
music. There is no doubt it existed
long before Sri Purandaradasa. His
greatest achievement is that he sys-
tematised it, gave it laws and placed
it on such secure foudations that it
has continued to remain the same in
its essentials. AIl the famous ragas
bear the same complexion to-day as they
did in his time. The wonder is not that
there is difference in the rendering here and
there but that raga forms in the main have
preserved the identity. I1e settled their out-
linec with characteristic clearness and
definition in his numerous songs in each
one of them that they have served to be
the principal source of knowledge of their
ragss. He was supreme master both of
lakshya and lakshana. It was, therefore,
possible for him not only to give correct
shape to the ragas but to compose
thousands of kirtanas to serve as illus-
trations of them. It might indeed be a
surprise to some that ragas like Todi and
Kalyani had to be reintroduced by him
into the southern system. The Talla-
pakam composers have not used these
ragas which do not find mention in the
freatises on music of that period. To
him belongs the credit of havingﬂ rescued
carnatic music from the chaos and
corruption of alien influences from
which the music of the north could not
altogether escape. Ho fixed the main
outline of- all the ragas in vague in his
time  with such clarity and precision
that there was no chance of their being
ever mistaken or distorted. Dhanyasi,

Y



THE MUSIC ACADEMY MADRAS-—-TWENTYFIRST CONFERENCE

primarily they attached greater impor-
tance to the raga and tala aspects than to
the bhava aspect. Theideal rendering is
certainly the one in which all the three
elements are fully respected. Where,
however, the ideal state is not possible,
we should prefer the songs rendered with
some aspect emphasised tot he alternative
of having nv compositions at all. We
ought to be conteut to have such elements
of beauty as are presented. Do wo not
listen to singers who stress the bhava
aspect alone and distort the raga and
mar the tala? If we insisted upon
perfection in our singers we should simply.
scare them away. It must be remembered
that sangita consists of gita, vadya and
nritta also. What scope is there in vadya
for bhava except such as is conveyed by
raga and tala ? The singer presents the
song according to his sense of values, we
must take him as he interprets. We may
not expect him to interpret all that isin
our mind. Let me not be understood as

belittling the value of sahitya particulary
that of composers like Purandaradas. I
merely plead that in this world of imper-
fections and shortcomings we should
adopt a conciliatory attitude that where
we cannot get all, we should like to have
some at least rather than have none at all.
Moreover we cannot ignore the spirit of the
times, poison:d as it is, with false notions
of parochialism, exclusiveness, racial and
linguistic antagonisms. Whatever it be
in politics, the spirit of narrowness has no
place in art and culture. It is not the
Kannada of Purandaradas but his carnatic
music which has gathered the Kannadigas,
the Telugus, the Tamils and the Malayalis
intoa common bond of cultural affinity.
Let us then cherish as our common heri-
tage the only art and science that have
survived the ravages of time, thanks to
the work of immortal Purandaradas, and
cultivate it to our glory, knowledge and

bliss.
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Ideals of An Academy of Music’

Sangite Kalanidhe T. V. Subba Itao

Iam deeply grateful to you for giving
me the opportunity to open your
Academy of Music. Much as I esteem your
kind choice of me for the function, I value
it more as your appreciation of the work
of the Academy at Madras from whose
flaming torch I am privileged to light yet
another lamp. May it shine for ever
bright and shed its lustre far and wide.
Fortunately we are now living in an age
when the art of Music has comec into its
own rightful place. It is recognized as a
precious element in general culture. The
great sages and seers of old, cynics and
philosophers, idealists and materialists,
ascetics and epicures have all proclaimed
its glory in terms of highest praise. Its
universality and unique power of developing
every phase of human personality and
fulfiling the highest purpose of life remain
as unchallenged to-day as two thousand
and more years ago.

It is & pity, huwever, that the science of
Music is still looked upon with indifference.
There are #till to be found lovers of music
who care nothing for those grand and uni-
versal lawe of acoustics and sound principles
of high practice that lie at the foundation
of all civilized systems of music. It requires
no particular skill or knowledge merely to
be pleased by music. Even the brutes
have this capacity. Intelligent apprecia-
tion and fine aesthetic enjoyment can come
only of study and retlection and knowledge

of science and tradition. More than all,
critical examination of the great master-
pieces of renowned vaggeyakaras in a spirit
of humitity, devotion and reverence would
open to our understanding a wealth of
ideas unsurpassed. I cannot but pity the
ignorance of the narrow minded votaries
of song and dance who speak disparagingly
of the exponents of the erastra. They
forget that no scrious exposition of the
science or practice is possible for any
savant who hasnot had the most intensive
expefience of practical music. It is easy
for any singer to please by learning a few
pieces. The Vimarsaka has to study
hundreds of pieces hefore he can deduce
and formulate laws and expound practice.
It is far more difficult to be a lakshanakara
than to be a singer. The service which
the former renders is precious beyond
estimate. It is eternal and illuminating.
His fame survives him for ages. Who knows
or remembers to-day the musicians
who were contemporaries of Bharata or
Matanga, Sarangadeva or Vidyaranya !
On the other hand the namcs of these
lakshanakaras have become immortal.
Their monumental works are the great
landmarks in the history of our country.
Study of their books perpetually inspires
us to noble endeavour. Observance of
laws expounded by them is the surest

® Insugural Addrees delivered at the Viziansgaram
Music Academy on 20.11.'45,
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remedy against chaos, while even the most
populer singer of to-day runs the risk of
being forgotten even before his time, well
known lakshanakaras and vimarsakas who
write or discourse on Sangita sastra are
assured of immortality. Their works,
writings or speeches will continue for ever
to inform and enlighten mankind.

Let not the Academy to be opened be
content with arranging only concerts. Do
not confuse its function with that cf the
common sabhas. You cannot justify your
name unless you are resolved to promote
higher learning in sangita. Intensive
research should be one of your aims.

Another important task to which you
must set your hands is the maintenance of
the highest standards of taste. It is a
well known fact that conditions of
life for the musicians are now very pros-
perous. They will spring up in thou-
sands. This is a state of affairs which
must be decmed satisfactory enough. Yet
there is a subtle danger lurking in it.
The very process of extension of the art
among large multitudes carrics with it
a certain tendency for debasement
of high standards of excellence. Only
Academies and sabhas with a fine
sence of discernment will act as whole-

some restraints upon the growing vice of

vulgarization. *

There are other forces of hybridization
which you bave to reckon with. Few insti-
tutions have beccme <o musically proli-
tarian as the cinems and the radio.
Betraying f heir fru~i and responsiblity tor
the musical education of the masses they
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have been seized either with the unaba-
shed spirit of mercinariness or thirst for
cheap populaiity. Their éyést.z;.-l:e""f.ixﬁéd
for ever either on the box office or
licence fees. Their morbid craze for
novelty and uncouth experimentation has
succeeded only in developing and exhibi-
ting either the monstrous or the obscene
in music. There is such a thing as
vulgarity or obscenity in music proper
as there is in dance and literature. What
is an offence in the latter is passed off for
virtue in the former. You should set your
face against these evils and suppress
them with courage and resolution. In
this sacred task nothing can stand you in
grater stead than enlightened public
opinion. Your first duty will be to refine
the taste of the average public and create
a sense of appreciation for the noblest
pieces of music. Educational propaganda
ought to be in fore front of your pro-
gramme. To direct your activities effecti-
vely, you should place at the head a
person well qualified in music both on the
side of art and science, prossessing fine
taste, wide culture and power of clear
exposition. Draw up a carefully thought
out plan of work and go abead with it.

Side by side with the planning of co n-
certs on educative lines, the siudy of
sangita sastra should be encouraged by
the imparting of proper instruction.
Tyagaraja was very much alive to the im-
portance of knowing the science. Fearing
that his praise of sangita in gereral might
possibly be misconstrued to exclude by
implication the desirabilivy of mastering
the science, he hastens to add that
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‘‘Sangita sastra gnanamu sarupya sau-
khyadame manasa.” The composer who
was indebted to Narada for Svararnava
could not but extol the benefit of musical
science. What higher authority than
Tyagaraja could be cited for the necessity
to study the sastra ?

Research must form an equally urgent
item in your programme. It should relate
to the sastra. Unknown works should be
brought to light and edited. On the side
of art it should rescue the compositions
of the masters and have them recorded
for the benefit of posterity. Music lives
in tradition and if the continuity of it is
broken it will be lost for ever.

You may study the question of srutis
as the basis of practical music and formu.
late your own results. There is no more
fascinating branch of sangita. The
greatest minds that have given thought to
it have violently differed from cne another
in their interpretation. This circumstance
so far from making you despair should
urge you to greater efforts. The facility
of modern scientific instruments should
be exploited to the fullest advantage.
It may be given to you to clarify many
points hid in mystery in the writings of
renowned lakshanakaras. The signjficance
of the jatis of srutis and their relation
to ragas is another interesting subject well
worth careful investigation.

You may protfitably engage in the
study of raga forms from the earliest times
to the present day. Though the main
character of the greater modes has not
radically changed yet they have evolved
and are still evolving. In fact almost
every work on lakshana professes to make
it conform to the changing lakshya.

L4

Elaborate and detailed history of the
development of the ragas would be an
attractive study. The main lakshana
granthas will to a large extent furnish the
basis of such history. Scrutiny of such
archaic compositicn as are still extant will
supplement the information and help to
construct the history ot ragas.

I have but indicated a few lines of
activity. There are many more to pursue.
The one thing you should guard against
is the decline in the standards of taste. I
hope I shall not be misunderstood if I should
suggest that regular membership of the
Academy as distinct  from associate
membership, should be open only to those
who possess a fair knowledge of sangita
at least to the extent of having simple
svaragnana. Membership of the Academy
ought tu be a mattcr of pride and distine-
tion. In the great academies of France
and England, the members are experts in
their line.  In those countries none who is
not an authority on the subj:ct can ever
hope to be elected member of an academy.
If you aim only at the holding of periodi-
cal concerts, even then a learned audience
would compel the artist morally to do his
best. Make your Academy a great moral
and intellectual force for the advancement
of music. With the patronage of the
munificent Maharaja the difficulties of
of finance will, T hope, be overcome.
Never for a mgment take your eyes off the

high transcendent purpose of music
and all will be well.

T have now great pleasure in declaring
open the Viziayanagaram Music Academy.
May it live long and prosper and be

for ever faithful to the high ideals of
Sangita.
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WE SOLVE YOUR
HOUSING PROBLEM!

BUY A BUILT HOUSE AT PERAMBUR.

Pride of Possession.

For the middle class family
man, the finest investment today
is a modern home.

Absolute freedom and great
economy are combined with the
security of such an investment.

Our wide experience in modern
designing, our financial resources,
our Engineering skill and equip-
ment, architectural exoellence of a
very high order, all these are now
at your service for the planning
and creation for you of a modern
home, distinctively beautiful and
economically within your reach.

We have now under way, a
number of building schemes which
take into account the layout of an
excellent locality, where every
individual house fits into a perfecs
pattern of a general plan.

Proposed Layout at Perambur.

Here is a layout of such a
building scheme at Peambur.

Situated on the Perambur High
Road, just opposite Perambur
Railway Station, this area is
well.served by City buses and
train services.

The colony will be provided
with Roads, Eleotric lights and
water supply.

We offer you attractive build-
ings in this excellent locality from
a range of beautiful designa.

Reliably built, with the finest
of materials ensuring strength,
dependability and beauty in
construction, your modern home
will be handed over to you at
moderate cost in the minimum
time.

WRITE OR CALL AT: .

Phone : 8265.

Telegrams: “ BILDER ”

" The Modern Housing Construction & Propefties Ltd..

13, Westgott Road, Royapetfah,
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The Teachers’ College of Music

MUSIC ACADEMY, MADRAS

In response to numerous requcsts from the public in general, upon the
insistent representations from authorities in charge of the various
FEducational [nstitutions in the country and in realisation of a long
cherished ideal, the Music Academy, Madras, opened a Training College
of Musice for Teachers.

The College is called The Teachers’ College of Music, Madras.

[nstruction is imparted to pupils not only in theory and practice of
Indian Music, but also in the correct and approved methods of teaching
music. The trained pupils will be competent to teach at least the
School Final Class. There are three special qualified Teachers for Practical
Music, Theory and Pedagogy, and Model Classes.

The Training clazs is of the dnration of one ycar of three terms
and, for the present, is confined to Vocal Music only. The working
hours of the College are hetween 11 AM. and 4+ P.M.

The fer for (the wlole course is 8. 50—if paid in advance-—or
Rs. 6 for eack of the ninc months comprising the whole course,

Scholarships and fee concessions are also available. At the end of
the course an examination will be held and diplomas awarled to
successful candidates. The first in rank will also get the Rajah
Annamalai Gold Medal.

Persons of hoth sexes are eligible for admission.

Only those candidates whose proficiency in music is up to the
Intermediate Standard of the Madras University are ordinarily admitted.
Preference is however given to those who are already employed as
music teachers.

Applications for admission shall be in the prescribed form.

The final sclection of candidates for admission will be made by a
committee before whom the candidates shall present themselves on
such days as may be notified.

A copy of the prospectus and syllabus will be sent on receipt of
postage stamp for the value of four annas.

For forms of Admission and other particidars apply with postage 10:—
The Correspondent, The Teachers’ College of Music,

THE MUSIC ACADEMY,

ROYAPETTAH D MADRAS
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X Sangita Sudha of King Raghunatha of Tanjore, Sanskrit Rs. 2. g

g Chaturdandi Prakasika of Venkatamakhin, Sanskrit Rs. 2. 3
X

i) ’ Tamil RS. 2. g

Sangita Saramrita of King Tulaja of Tanjore, Sanskrit Rs. 3. g

Sangita Sara Sangrahamu, lelugu Re. 1. %

§ Kritis of Pallavi Doraiswamy lyer in Notation Re. |. g

Kritis of Mysore Sadasiva Rao in Notation Rs. 2. &
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Grandma tells har pet

Amma reveals it to Ammal

Begum confides it to Jehunare

And the word fliro Oversesas

No more a secret to Tatshuka
of the East

Nor is she of the West
unaware of it
LODHRA knits East and West
and makes all climes into
One whole of blooming,
" WOMANHOOD.

Agents for Orissa, Avmns, dAndhra Districts and Tamllnnd
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TRICHY RADIO SALES & SERVICE

CHINNAKADAI STREET
TEPPAKULAM POST, TRICHY

Branches :

MYLAPORE, MADRAS, MADURA
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Sri Purandaradas Sri Tyagarajaswami
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Muthuswam: Dikshitay
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T
MUSICAL §
msmumems

POPULAR |
GRAMOPHONE RECORD}

ALWAYS IN STOCK

BEST TANJORE VEEINA
& TAMBURAS AVAILABLE
AT ALL TIMES

LOUD SPEAKER EQUIPMENTS
OUR LATEST ADDITION

SPECIAL ATTENTION TO THE
REPAIRS OF ALL KINDS OF
MUSIC INSTRUMENTS .

IH[ SIIIIIH IDIAMUSICEMPORIUR

PHONE : 3296
3 BROADWAY °* MADRAS I

BRANCH AT °
PONDY BAZAAR, TNAGAR, MADRAS. JU.
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We maintain a well equipped Repair Shop and

Modern High Pressure Lubrication equipment
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FHE MUSTC ACADEMY, MADRAS TWENTYFIRST CONFERENCE P MESH ACADI ,

OUR ROYAL PATRON

Maharaja Sr1 Swati Tirunal
His Highness The Maharaja of Mysore
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Highness the Maharaja of Travancore whe ODwned th
: Deses o he

Conterence iy i Qg

\

BEST & CO.,LTD.,

MADRAS, HYDERABAD, (Deccan)
VIZAGAPATAM, COCONADA &
PONDICHERRY

For

JAYANT BUILDERS HARDWARE

GOOD QUALITY PLYWOOD
SEALOCRETE PRODUCTS
FILKOLD AND STIKHOLD

Particideas o f\p/)h}:ufmﬂ




Telephone
Telegrams . " SUNDMOTOR ™

37, MOUNT ROAD, MADRAS

Licudes 5

BUICK - VAUXHALL - CHEVROLET
CARS & TRUCKS

For

MADLKRAS GIT 0, CHINGLEP ) NORTH ARCOT, NELLORE,
CHITTOOR AND CU NP AL

z‘ [V} Kci} [PYE A

We maintain a first class Service Station
and we undertake all kinds of Repairs

at moderate charges.

Wie Coren Ao
Extensive stock of genuine Parts for all €eneral

Motors — Cars and Tyres, Tubes and Oils etc.

THE MUSTO ACADEMY, MADRAN “TWENTYFIRST CONFER ENCE

36486
! 86487
Three Lines 1 86661

SUNDARAMS MOTORS LTD.,,

OUR ROYAL PATRON

His Highness the Maharaja of Cochin
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OUR ROYAL PATRON

Her Highness Maharani Sethu Parvath: Ba,

who opeuned the conference in 1930
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DISTINGUISHED PERSONS WHO OPENED THE CONFERENCES

Dr. Sir C. V. Raman 1933

H ‘ iar RV
Baah i Annamalai ¢ hettiar 1932
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DINFINGUISHED PERSONS WHO OPENED THE CONFEL PN s DISTINGUISHED PERSONS WHO OPENEKD THE CONFERENCES

Kumararajue Nir M. A Muthiah Chettiar The B, He

e VoS N Nt The late Yuvarajah of Mysore R. K. Shanmugam Chettiar
1934 [9.50 a8~ 1939

Nir Pos. N‘;'(it;:z;""“i Aiyar Sy () Reuwopad vohiriar Maharajuh of Pithapuram 1941 Sir M. Venkatasubba Rao 1949
e 1037 Mlaharai
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DISTINGUISHED PERSONS WHO OPENED 11k

CONFERENCES

br. 3. Radhakrishnan 1943 Dr. R, Alaguppa Chettiar 1y
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PRESIDENTS OF THE CONFERENCES

Sri IV Subba Ruo

Harikesanallur

B.A,BL. SiDroL

1929

wri Tiver Varadachariar
1932

Sri

K.

Muthia Bhagavatar

149430

Ponniah Pillai
1933

Pazamanert

Sri Swaminatha Aiyar

Sri

1631

T. S. Sabhesa Aivar
1934
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- PRESIDENTS OF THE CONFERENCES

PRESIDENTS OF THE CONFERENCES

I’rof. Mazavaravanendal Palladam
o 4\'1}"*“1’“ Nrl Swaninatha Iver of Sri Mo ndi D, Venkataswami Naidu  Sri Subbaramie Bhagavatar Sri Sanjiva Rao
~ri K. Visudevachar Uniayalpurm Chidambara Bagiovisar 1941 Kuraikudi 1943
1035 IRTETT T ‘ ; 1042

3
Sri T, L. Venkatarama Tyer Sri Visvanatha Iyer

Qo g . .
Sri Arivakudi Sri Musiri St Ve B.AL, B of Maharajapuram
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PROSPERITY

LIES IN

EFFICIENT

PUBLICITY!

B. Gopala Reddi

The Hon.
who presides over the Sadas

WITHOUT Proper efficient and best
Publicity you cannot sell your

goods Now

: R. Srinivasa Iyer
er the conference
\j

Nemmangudi
who presides ov

Z%——Publicity Pays well !!

g

FOR ALL THINGS

Asthana Vidvan Rajyasevanigata

In the line of fublicity, Posters, Handbills

Designs, Layouts, Slides and Banners always

consult -

K Subramaniam, Advertising Consultant,
3, Leonard Street,

Royapettah, Madras.

opens the conference

Sole Representative

The Rajah of Sivaganga who

Music Academy.
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SUPPORT INDIAN INDUSTRY

"FANBELTS

NOW MADE IN IND)A

Fan Belts for all models of Chevrolet
vehicles are now being made in India
by  Messrs.  Sundaram Industries.
Selected raw Materials and high
technical skill go to make these excel-

lent Fan Belys, which are in many

respects better than many imported
Fan Belts.

& SONS

MADURA

LTD.,

oun g2
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Asthana Vidvan Rajyasevanirata
SEMMANGUDI SRI SRINIvAsa IYER
Vocal
Asthana Vidvan Sri
Papa Venkatarama Iyer Violin

Asthana Vidvan Sri

Palghat Mani Iyer Mridangam

1. srasgwo 82575 esgetl
Nada tanum Chittaranjani

2, ewatensrgy rrwsSfur
Ennaganu Ramakriya

3, ufurdfiper— #ssevrSaufl
Paripalinsu Suddhasaveri

4. srwo faryg SXRw rexf]
Rama ni vadu Kalyani

5. whCaGr Ysgmured
Marivere Anandabhairavi

6. wfurad awrGavd
Paripahi Saveri
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FOR 28 YEARS

Despite Wars depressions, calamities and catastrophies,
the “JUPITER GENERAL” has grown in

strength, kept pace with progress, instituted a
feeling of security among its Policyholders and
representatives and it is ever AT YOUR SERVICE.

All Classes of Insurance Business Transacted

Life, Fire, Marine, Accident, Motor, Burglary, Workmen'’s
Compensation Etc.

THE JUPITER GENERAL INSURANCE €0., LTD.

(Established in India In 1919)

Head Office: BOMBAY.

Ganeral Manager :

E. S. JOEL Esq.

« Jupiter House” 167, Broadway.

Branch Office :
MADRAS.
P. F. DaSILVA * S. RAMACHAR
,,M Secretary. . Lifl Secretary.
et RS
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Gd min2
” pllh: ‘Strength

Radiant Health demands Vitamins A & D good and plenty.
ADAMIN Vitamin oil proves an ideal tonic that ensures
vigorous health and remarkable strength.

Dosage: 5 to 10 drops in 4 oz. of milk or orange juice
thrice a day after meals.

., waiil [
|GOVERNMENT OIL FACTORY

Agents for Madras Presidency and adjacent States:

Messrs PARRY & CO. LTD., MADRAS.

THE MUSIC ACADEMY, MADRAS—TWENTYFIRST CONFERENCE

Use Always I ALY AN 1oorn rowner

THURSDAY 25—12—1947 dwrpa@psw 5-30 p. m

Asthana Vidvans

Sri G. N. BALASUBRAMANYAM QOETar o ardrsdr

Vocul  uh g). adr. ured&Uyuwawwid urll@
,, Rajamanikkam Pillai Violin o rrguresié&n Ger o Qipée
,, Palani Subramania Pillai ~ Mridangam & upef acrcehu Gerlr  Hmsian
1. wsasCrsr uf 25 Swrsiur
Endaro Sri Adi Tyagayyar
2, earfisrs sro. . Bslss
Svaminatha Nata ' Dikshitar
3, srgen—~gpgr SS9 BuSLD Sduralisr
Nadasudha Arabhi Rupaka Tyagayyar
4 ecusrsay e yed " ”»
Upacharamu Bhairavi " "
5. o disapiwer FWE LT eRALD 5 "
E vidhamulaina Sankarabharana Adi
6. ur@aUroSTULD &1 " S alsr
Balasubrahmanyam - Surati o Dikshitar
7. qugu ugwsrulbha erevrE® . wars Smerer
Jaya jaya padmana- Sarasangi " Svati Tirunal
8. #o Guer wrisafs@Gsrerw " Sursour
Chala melara Marga Hindola . Tyagayyar
9. evgen enro &ri9srrruesd " "
Sarasa sama Kapinarayani ” "
J18E, ST, udad - wdiDCupSyuiLeE T Raga, Tana, Pallavi — Simhendramadhyama

wﬁl @masser — Miscellaneous

waserw — Mangalam
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RADIOS

x

FOR THE BEST RECEPTION

BUY

Quality Sets

Contact :

The House

For

Reliable Sets

*

THE AUTHORISED DEALERS

For

Famous G. E. Sets.
x

AUSTEN & COMPANY

RADIO & ELECTRICAL DEALERS

31, MOUNT ROAD, MADRAS.
Phone: 86195

-’i’iIE MUSIC ACADEMY, MADRAS—TWENTY FIRST conFERERCE -t

cpis M 2P s

_‘._,,'..'. = Y - s = e -
)

tmwn USaUTae 3

3
;
&
2
3
E

THURSDAY 25—12—47 eHurypé@pew 9-30 p. m. 3
Ser K. S. NARAYANASWAMI & BROTHER & Cs. ad. pryrwansrbyd-wCsrsysi 3
Vina o S
1. mssraés sre 38 sSwursdur
Jagadananda Nata Adi Tyagayyar
2. grew@urens hisdured O5U &b "
Jnanamosaga Purikalyani Rupaka "
8, wésrref apf&rw@urgl o5 "
Entarani Harikamboji Adi "
4 PbPgsrevasrgr ST e " L), oUBLI F DG WS SIS
Nijadasa varada Kalyani o P. Subrahmanya Iyer
5. UmepewuCs AL rem) Bergfye.  Baflsr ;
Brihaspate Atana Tiera Triputa Dikshitar
6. dgladigiRar v sroGurg . oEry  evvLurru srevgh
Ninusevinchina Yadukula kambhoji ~ Chapu Subbaraya Sastri
7. mrtmubgd @ser? wCeanh 848 narg ,@@srér
Sarasamridu Gaurimanohari Adi Svati Tirunal

rraw, gresw, udwd - eurdl — Raga, Tana, Pallavi - Bhairavi

@51 eamssar — Miscellaneous ’
*

waseri — Mangalam
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%wwy HONNAPPA BHAGAVATHAR ... 1. SARANGAPANI ... B R PANTULU....
. SANTHARUMARL....T.N.MEENAKSHI..T.V. KUMUDINI & R, CHELLAM..

and V. NAGAIAH

Ples

Dcvene . PPULLAIAH ... . Presce.. REMA & NAK Av '«
Licalopess... soMmANILL...... Bonps. RAJAGOPALAIE R
Distyibutors for:
KARNATAKA FILMS LIMITED, ' THE VAURINI PICTURES LIMITED,
BANGALORE BEZWADA

§'or oiher particulars: RAGINI FILMS, 127, Royapettah High Road, Mylapore, MADRAS 4.

tHE MUSIC ACADEMY, MADRAS—TWENTYFIRST CONFERENCE

- —

Use Always I AT, Y AN TootH powDER

FRIDAY 26—13—47 Qaerefé@pemw 3-30 p. m.

P s
VADAKEANJERI ‘o ;L-L:.:ﬂ(?r:.,,i
Ser1 Man1 BHAGAVATAR Vocal uri-@:
Erode Visvansiha Iyer Violin Qg&: ,, sGsrp déasrguus
” . By '
Lakshminarayanan Mridangam  A@sssu: ,, asplsr s rues e
" . ' | .‘Ji
srgprufu . .gQ Sursw
) ;q‘:daa:h‘; fada.ehi Kharaharapriya Adi Tya.ga.yyar'
vsfl &8 ' ovrQandl HUSLD gt‘:f‘ﬂTw
. g::lzari nskam Saveri Rupaka Sastriga '
8 Aursour
raw s &5
. 8. ;i“b?‘:;‘:' gans Nayaki Adi Tyagnylyar o
R el L it
“ 1%. u cheppa karena Mandari ”» . Su ya Ly
nn . -
i s pppERLY 5;m0ul.§ I?u‘;:a g;fi:i’mr
5 gi mrahmwyan Kambhoji upa : '
bk S o o o
6 ;'r'v:g nayaks Bauli i
* rurse "
enfl L) @,Gﬁl.uu s
7. aared Zr:gt:::r:{xm Rupaks Muttaiya Bhagavatar
Sudhamayi

— Tana, Pallavi - Gowrimanohari
. 5. e & » QserAoCe@anfl — Rags, ’
Fr&wn, Arewid, U

fsr amsaer — Miscellaneous

“ waserd — Mangalam
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Itis truea scrat.chy pencil with a breaky point has been
responsible for violent temper and lack of clear thinking.

E\fen a little pencil can be made a
medium for big and momentous thoughts.

S.t?r of India pencils are built to make
writing a pleasure and thoughts superb.

Sta.r of India pencil means the perfect
pencil. -

I

gl T - 3 O WWM
. . MADRAS PENC )\ FACTOW% ‘

THE MUSIC A

CADEMY, MADRAS--TWENTYFIRST CONFERENCE

Ve SYmISOT

FRIDAY 20—12—47 Querefé®peow 5-30 p.m.

Madura Sri Max1 IvER

Asthana Vidvan
Sri Govindaraja Pillai

Sri Murugabhupati
1. r@srus
Raghunayaka
2, ugysGaufl
Palukavemi
8. yaQersad
Bhuvanesvari

4, vreves FHHBE D
Manasa guruguha

5. wreuds

Marubalka
6. emasr®
Orukkal
7, srygsrexw
Naradagana

8, wrevee wgsss Gr
Manasa sanchara re

9. dlergren—s
Vinatasuta

Vocal urd @ :
Violin Gig.a 2
Mridangam LY LT INE
apev e 85
Hamsadhvani Adi

i sigflar "
Purna chandrika ”

Curagper sVuref '
Mohana kalyani »
QBT BUSLD
Anandabhairavi Rupaka
ub 7 G5 el 25
Sriranjani Adi
o149 .
Ar&bhi s:
KL IER) BUED
Atana Rupaka
Fr 7]
Sama ‘gdi
gus sCag ,.
Jayantasena .

vy@F uf val sinf

Qosrer dsarar
5 Carelssrrg G dm
& oS puh

swraoLy

Tyagayyar

QpEmsL Ursa g§
Muttaiya Bhagavatar
Bafas

Dikshitar
swursdusy
Tyagayyar
wrflgpsar Serdw
Marimutta Pillai
sSursr
Tyagayyar
wFrfe Orwib
Sadasiva Brahmam
sSUrsoury
Tyagayyar

resw, greww, uNNd - sSuresl — Raga, Tana, Pallavi - Kalyani®

bgt amsser — Miscellaneous

wa&sors — Mangalam
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FOR

QUALITY

PRINTING

NEAT EXECUTION

PROMPT DELIVRRY

MODERATE CHARGES
CONSULT

::?f_"*_,i

Maoas Avunvioic Puasamacy Pamting Wonks

| /130 ROYAPETTAH HIGH ROAD
MADRAS

THE MUSIC ACADEMY, MADRAS—TWENTYFIRST CONFERENCE ~

Use Always ] A 'Y A N oot powr

SATURDAY 27—12—47 e¢eflé@geon 3-30 p. m.

Sri T. R. BALASUBRAEMAYAM Vocal url@: @ y. gi. urdsUywaNLIG

,» Nellai Mani Violin Gue: , Qsddo wedf ‘

., P.8. Devarajan Mridangam - Lmsg@ss: , 9. e, Caurrgear

1. OrewworibQpe @serer a8 arc~Qsurers
Pranamamysham Gaula Adi Vasudevachar

2. asregprowQuers & sgovrQaf USD Sursour
Kalaharanamelara Suddhasaveri Rupaka  Tyagayyar

3. Garg smg Gariy. -gﬁ »”
Koti naduln Todi di "

4, f sorroed Quraperd »” vdod Qaruredius
Sri ramaramani Mohana ’ Pallavi Gopalayyar

5. Os Qursc_ asref S T&ED JSUFSULUF
Ne pogada Varali Khanda Eka Tyagayyar

6., evrsrevger Swree &, guu Bafsr
Sarasadala Kamas Ch. Jhampa Dikshitar

7. UFD Y@EALD aerssr o8 duﬁrﬁ Bmexer
Paramapurusham Vasanta Adi . Svati Tirunal,

rrain, greww, ud®d - sduredl — Raga, Tana, Pallavi - Kalyank

@sr amsser — Miscellaneous

wwsert — Mangalam
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MADRAS

... Prabhat

tamnci, " SRR YT vt " Talidig
Daily 3, Showsat 2.30 6 & 9-30 P.M.

MADURA

-

Coimbatore -

s

Trichy =~

__«~. Chintamani
- ..." Rajah
... Wesllington

Bangalore ** _‘-“
Mysore - ¥. -

"7 Swastik Lakshms
v ... Sri Ganesh

Kumbakonam
Tanjore
Virudhunagar
Vellore
Conjeevaram
Pondicherry
Tinnevelly

... Diamond

... Tower

... Radha

... Taj

.. Raja

oo Neo-Commercial
... Royal

WHE MUSIC ACADEMY, MADRAS—TWENTYFIRST CONFERENCE

UMW

206’4///4’@/5}&;675'

SATURDAY 27—~12—47 safld@ypsmw 5.30 p. m.

Gayakasikhamani srwsfarwonl
Sangitakalanidhi Ariyakudi wils awrg § yduicy
SrRI RAMANUJA IYENGAR Vocal of JroIm puisit url@
Asthana Vidvans 0 srar o farr s
Sri Papa Venkatarama Iyer Violin o urur QuEs. rrvduf Gip.d
,» Palghat Mani Iyer Mridangam  ,, ur@&5r@ wedfl i  Bmswen
1. saBuarr, areww it o & Qi esf] 97 L. SUTOSIL HUwur
Chalamelara, varna Hamsadhvani Adi P. Subrahmanya Iyer
2. ovr Be5QsGer {19 ‘s sBursowus
Sadhinehene Arabhi o Tyagayyar
8. rrwus sSsLUBSreTr » "
Rama bhakti Suddha Bangala ’ ”
4, Aev gyl Wi s red Fry Frevgflseor
Ninnu vina Puri Kalyani Chapu Sastrigal
5. wfrevrss wrur wrore @serer  SME  eWDEET LAPTITRY
Kshirasagara Maya Malava Gaula Dhruva Mysore Maharajah
6. Case HovrGaudl a5 SUTrSOUr
: Lekana Asaveri Adi Tyagayyar
7. avfapsysgrw Qi sr s Tasb Laflsr
Harihara putram Vasanta ] Khanda Eka Dikshitar
8. wbge Qussw FEI&G LI LT RILD fﬂ Swurscur
Enduku peddala Sankarabbaranam di Tyagayyar
9. &Ly weND a~=Qsefl Fry HBE)F® sl rrus
Eppadi manam Huseni Chapu A.runacpa.l?, Kavirayar
10. wog@ surrg Csry Fry Sursowr
Enduku dayaradu Todi Chapu Tyagayyar -

rrsn, greww, udwd — evapre — Raga, Tana, Pallavi — Bahana

Bsr eamsser — Miscellaneous

wmserw — Mangalam
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40 YEARS OF SERVICE

———— )

The upward climb of the HINDUSTHAN
through the ascending spiral of pro-
gress is impressed in the 40th Annual
- Report and Balance Sheet of the
Society now released to the public.

'Y P o

.o Highlight of Progress
l Assurances in force
Total Assets
Life & Miscellaneous
Insurance Fund
Claims Paid (1946)

Rs. 47,88,89,433
Rs. 10,01,07,747

Rs. 9,05,76,671

Re 48,38,820
Premium Income Rs. 2,35,61,334
Increase in Funds during the Year Rs. 1,64,24,038

NEW BUSINESS
Rs. 12,40,32,540

~ HINDUSTHAN

CO-OPERATIVE INSURANCE
SOCIETY LIMITED

) Head Ofice : Divisional Ogjice :
HINDUSTHAN BUILDINGS '* "* HINDUSTHAN BUILDINGSB "’
¢ 4, CHITTRA?!JAN AVENUE

107, ARMEMIAN STREET,
CALCUTTA G. T., MADRAS.

-

B i kTt . PRt e o ik - an e e - a i ke

MUSIC ACADEMY, MADRAS—TWENTYFIRST CONFERENCE
THE ’

P

Use Always K ALY AN Ttoots powper

SATURDAY 27—12—47 seflé@yew 930 p. m.

afe djardr
; gy Sevin @i 2
DHINA VIDVAN ILLAT l’_- aa. ’Iﬂ'mﬂs‘ &""Lb
A Sgp1 T. N. RAJABATNAM P Nagasvaram ore

. . . - aa
hiarkoil Raghava Pillai Tavil sré@usi@srids srrsm Gendm 5
Sri Nachiarkoi

LI BT I
Csr@vseef a8 sw
L g‘l;n.zn?:g Kokiladhvani Adi  Tyagayyar
o
WD "
2 r@uuCe Gpr.‘g. %‘?;m -
. agimpave Todi |
;U asf
. v e -BQ %’:I;;;au];;ag‘:vatar
5 ;“l'l?ﬁn:;akane Shanmukhapriya Adi
‘ L) N . *
farwBurgf Bevsn gurslurf

4 srio sEgy

R nannu Harikambhoji Tisra  Tyagayyar
ama . .
A ) .. ST FTRIARTLD LIS
o Qaggutcw E:l‘;:;ﬂ fg T. N. Rajaratnam Pillai
Sivaguruparane
> Curs *&ﬁ I
o8 00u e ¥ . gL ”
i ﬁ}:ra:ﬁriyen Abhogi

. Laad - s_cousred — Raga, Pallavi - Nathabhairavi
rr&w, U -

e emsser — Miscellaneous

' wosserd — Mangalam
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“Fidelity ” reproduction, really effective bandspread
on all short wave bands,
background, brilliantly illuminated vari - coloured
dial - these and the many other achievements of Pye
design engineers are a notable contribution to
improved radio reception the world over,

flywheel tuning, silent

Sole Agents for South India

SPENCER & CO,, LTD.,

MOUNT ROAD D MADRAS

T e Sy o —

THE MUSIC ACADEMY, MADRAS—TWENTYFIRST CONFERENCE

UOOUTgMW

2 VW SUIET

SUNDAY 28—12—47 @raddppé&@peow 3-30 p. m.

SRIMATI SaviTrRI AMyarn  Gotturadyam Ceri @ ergww : gud awidifh sbwrd

Sri Jagannathan Mridangam. Bmpian : U 5565 e)s6T

1. @éssagp, afewd CuseL 25 P % G
Intachalamu, varna Begada Adi Vinai Kuppier

2. qpew gy rreet Carip. Ry  SursLwr
Munnu ravana Todi Jhampa Tyagayyar

3, g gssou B OTE S soureli a8 sroogiser
() Jagadamba Ananda bhairavi Adi  Sastrigal

4. &5 ursCGw s garref crusns Qurerlwwr Gerdm
Nidu padame Pantuvarali Rupaka Ponniah Pillai

5. wfurs sargiur ®oL yQULD 48 Aurscur
Mariyada gadayya Bhairavam Adi Tyagayyar

6, Rarugrsf ure ,é/f.?ql_. Frevgf ser
Nilayatakshi Paras Triputa Sastrigal

7. urip Urag) r@sget : .5,@
Parama pavana Ranjani Adi

rr&b, srarn, uaad - arc@Gurgd — Raga, Tana, Pallavi - Kambhgji
o@sr asmssar — Miscellaneous

wargerw — Mangalam

Use Always K AT,Y AN oot powner
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THE MUSIC ACADEMY, MADRAS—TWENTYFIRST CONFERENCE

Telephone : 8265 Telegrams: " BILDER " U Al K A L Y A N
; se Always
| TOOTH POWDER
THE MADRAS CEMENT TILES '
SUNDAY 28—12—47 @rdppé@psow 5-30 p. m.

CONCRETE P RODUCTS CO'! LTD SRIMATT M. 8. SUBBALARSHEMI Vocal url @ : Suf ab. qado. aviusapl

Asthanavidvan fnsrenddsarer

13, WESTCOTT ROAD Sri T. Chowdieh Violin - Sp&: of g, QFerdiur

ROYAPETT AH MADRAS ,, Kalpathi Ramanathan  Mridangam Amstia: sdur uf rrweser
’ ,— i i Ghatam LD KNEG 45 TroFESser

Alangudi Ramachandran

g
KA

T 00 0 0 0 o 0 0 0 0 8 T A T

Bsr am&&ar — Miscellaneous
wagersd — Mangalam

patterns for flooring and dado

1. wiewid Garip.
Varna Togi e
2 rrosergy onfl sri@urgl U&W sursdur
USE OUR Ramanannu Hari kambhoji Iglpa.ka Tyagayyar
3. ervurwexGuer *SFETUTE ' o &5
F A M 0 U S i Subrahmanyena Suddhadhanyasi " leshxtar
4 s0u Q8 sEpexd ulgarsref o8 rrunevearr) feer
‘WEAR WELL ” 7 Taye idu tarunam Pantuvarali Adi Ramaswami Sivan
% 6. s@uur eraCse 18& rid wearf Goserer
~ Kripaya Charukesi Misra Svati Tirunal
o 6. w3reg gor Cssf sFasrrureww 88 FresSfser
o Saroja dala netri Sankarabharana Adi Sastrigal
& 7. sewLefi Guer Barip. " Qrrwdsms nmnﬂcw
# MOSAIC FLOORING TILES | L
= TE‘ES L 8, Sane sr9 gpLbu SursLus
= Mivalla Kapi Jampa Tyagayyar
5 £ 9. wrudims sr&rofur .%9 WAS srei_af
4 ~ Maya viddai Kharaharapriya di Muthu Tandavar
% . diff t % 10, oo & surrg HLrew) 1 Aurenswr
n eren ShadeS e Ela ni dayaradu Atana " Tyagayyar
i ]
% and 2 1780, grewwn, udNd - @rerefl — Raga, Tana, Pallavi - Kiravani
K&

For Particulars apply to ys. Umaunlﬂmw

LoEuirSgmIsar |




FOR
CAMERAS & FILMS

AND

FOR
EFFICIENT & QUALITY

DEVELOPING
PRINTING
&

ENLARGING
SERVICE

*

WELL-VASMAN & CO

PHOTOGRAPHIC DEALERS

'* SHUNMUGAM BUILDINGS **

31, Mount Road > MADRAS

| Sole Proprieror — M. 5. 5. MANIAN

THEJMUSIC ACADEMY, MADRAS—TWENTYFIRST CONFERENCE -

UMW
SV EUYRIG ST

MONDAY 20—12—47 Saa &@pew 3.30 p. m.

8ri S. SOMASUNDARAM Vocal urc@: f ad. Csrusisgi
,»» T. Balabubrayalu Violin Syé: o sourrugy
,» Ramnad Isvaran Mridangam Bmsms: o rrosrgyro néarer
1. ugsevrsms wgpf CHuUSD ghﬂ,r
chhamatanga Malahari Rupakam Dikshitar
2. wafrQede Cus, " Sruswn rasoor Gerlw
Mahimalella Begada " Srirangam Rangasami Pillai
3. @r e passfur . QureirSmwir Qe S
g::rekn@ Shangnkbupriya " Ponnia Pillai
{. sRag d‘ip'le'e?.ur,ie ﬁ@ Surstuy
Sasivagna Chandrajyoti Adi Tyagayyar |
5. & amng osaqp mui'cﬂ - i " ()
Ni vanti daivamu  Bhairavi ” " 3
6. Qemrmeserr nﬂzbmrgﬂ'aﬂ " "
Nonagl?ohara Simhavahini » | "
7. ssgrar® srrrussy Qserer » "
" Kadaluvadn Narayana gaula » "

sr&w, srewin, uked—fAesuifur — Rags, Tana, Pallavi — Rishabhapriya
Bsr amaser — Miscellaneous |

wasers; — Mangalam

Use Always K A L Y A
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THE MUSIC ACADEMY, MADRAS—TWENTYFIRST CONFERENCE

\ -
y
\ -
| Uesr KALYAN
¢ TOOTH POWDER
3
DD 6”“’&'”@“’ amm Imivd LTaRLD \ MONDAY 20—12—47 Beés  @geon 530 p. m,
“.®M o~ V/‘r \ ASTHANA VIDVANS & %0 sr e ol faur oy & eir
N = \ Sri ALaTTOOR BEOS. Vocal wure®: o fopyii mbsisyisd
f B ,; Master Krishnan Violin G : » WXL T Smasew &r
) . ,, Raghu Mridangam Bmsh&w ' Y
\ 1. sa@u®, &fexd FESIrUT&AD H var @ Bmerer
1 Chalamela, Varna Sankarabharana Ata Svati Tirunal
\ 9. Cadl f mewevbwn wrurororaseror 8 Swursdur
) Devi Sritulasamma Mayamalavagoula  Adi Tyagayyar
[\ & ‘ 3. c&ll"'?;ﬂa IP,‘.aQﬁel”W ” 1" .
o . Cheraravademi Ritigoula ” ’
. b \D '(m ) 4. '."llﬁﬂ ﬂm'ﬁﬁfiG'—"’ﬂ s, 19
0 *x ' Entara ni Hari kambhoji " ”
e « w o 5. fauQev sl gy Csrig Bér sry Frevglser
g ‘ A ’ Ninne namminanu Todi Misra Chapu Sastrigal
- 6. smsmr s6Qse S Cuar. . Favur urr
Karunai tandennai Begada » Chidambara Bharati
HONEY VITA g, et # 4
Amba Nilayatakshi Nilambari Adi Dikshitar
6¢ - .99 : 8. guURU f@IIwOr o AL) 15y war® Emerer
‘5_l£') ﬁﬁ 6)9 | ) | ngajgya%aghurama Sahana Misra Svati Tirunal
& wiai ¥ 3 . . . . 9. wewesr LrriosFsss r&uw@e anfl a8 sSurscwr
swri é.!::'fu:_',_:z g & :‘ or g .an D p S Gﬁwﬂ@m Manasa Sri Ramachandra Isamanohari Adi Tyagayyar
o @ u‘,mm aJDﬁﬁ Uﬁ'ml'b @g”é. 10. U‘aaﬂ vreseoured ” 3 ‘
2is58H50, 0 )EIssHIG0, ACTIEQUES g, Padavini Salaga Bhairavi » »
7 QD of . el Ly o &1 rrawn, grevw, udes, . srin@urg] — Raga, Tana, Pallavi— Kamthoji
D ] ) ’ , fsr wwsser — Miscellaneous
UTpGID S b ks & 6ir udserwo — Mangalam
T dyun soLsdgi daLign e L ' R

Racr RiBu Grré o menDadr: \ V
| ikl 8. r | m uevelumigenil
Best & Co., Ltd, Madras ; ' S vCundlymisn 48
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EE

| OQ DRINKING

] m».ssssz

?

L

al oot ﬁnjai (l}bs -

Only those to whom a well
s the only means of water,
realise the good fortune ot
those whose water is “‘at their
finger-tips.”

No longer need the drawing
of water be a drudgery, with
a Myers Pump it becomes a
delight. At a turn of the tap
(so easily installed with the
pump) cool clear water is at
your service right in your
home.

Why deprive yourself of a
necessity of life, when a Myers
Pump can grant it to you ?—
and so inexpensively.

WATER SUPPLY SPECIALISTS

LIMITED
THYAGARAYANAGAR, MADRAS,

. THE MUSIC ACADEMY, MADRAS—TWENTYFIRST CONFERENCE

SOOI

UOUTgeMW
8. UEwT UK & 61T

MONDAY 29—12—47 Sos  8pew Y-30 p. m.

Srimati

Tara CroupHrRr  Solo Indian Dances  @Guf suyr Qsar i - @ifu s ewriser

1, gerfoy
Alarippu
2. gpPmern aevs gr
Jatisvaram Vasanta
8. sisw Irswreions
Sabdam Ragamalika
4. guof
Tumri

MUSIC INTERLUDE

5. aepr S5 SwD
Usha Nritya

6. Poarey sSrer r
Tillana Kanada
7. ssé
Kathak

8. Curafef b
Mohini Attam

urs sriian
Bharata Natya

”»

”

S5
Kathak

urs sriann
Bharata Natya

9. srir orevuib ) K:t’h:ﬁli
Tara Lasya
Use Always K AT, Y AN 10t rowner
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THE MUSIC ACADEMY, MADRAS—TWENTYFIRST CONFERENCE

Sterling General
ing H. 0. NLQVSIIJ)E]BCC (0” I'td' Use Always | AL, Y A N rooetn rowper

Paid-up Capital Rs. 12,50,000 TUESDAY 30—19—47 Qecmriié@pemo 3-30 p. m.
TRANSACTS SpimaTHI T. R. NAVANITAM Flute S o p. Hi. g FD
LKE np{ MARINE MOTO " M. S. Pattammal Violin Qu&: , b, e, Ll bwrer
’ ? ? R’ AV|AT|ON mSKS Etc-, ’" Hamsadamayanti Mridangam BO®medisi: ,, @i wgows P
Conirolling Office: 10, LINGHI CHETTY St.,, MADRAS. 1. wiemid s resf  1g
fesident Munager :— ) Kalyani Adi
fesident Manager:— K. S. RAMAMURTHI, M.A. 2, Y:Lrbr:'a‘mu nglllb " Swrswur
Rama nipai Kedara " Tyagayyar
. . 3. Fefe srwéfu » N
1. Leads in Aviation Insurance in India. Biva siva Ramakryia " i Bawres
2. Has Broken all in Li P 4. urafuiegs 89 » nair & ® 4
- Has Broken all records in Life Organisation and Business in Madras Pahi parvata Arabhi »  Svati Tiruna
Presidency. . essies T . Aursour
Vara narada Vijayasri » Tyagayyar
6. urdi e srorsf wguwra " Jru,?/ﬁTw
Palinchu kamakehi Madhyalpavati . Sastpga i
LIFE BRANCHES AT: 7. Qeass_msn leSi Gduld.’ " e LuUrr ;r":‘ &6
| " Venkata saila Hamir kalyani » Subbaraya Sastrigal
1. Ceimbatore: Devi H PRy LEG sruGurgl . Csrura@meiaw ursf
. mbatore : Devi Hall, Grey Town, 6. Hyderabad: 35, Old Jail Road 8. sr e " - YoSkula kambhoji g Gopalakrishna Bharati
Secretary : R, Jayaraman, M A, j Secunde;-ab.d 9 5;1;1115001& ! Py U Sursour
4 . F
2. Madura: Y.M.C.A. Buildings, Manager :  C. Sreenivasulu Naidu, Sitamm&l Z‘:;:‘“' Rupaka Tyagayyar
i w 3 1)
Main Guard Square, 7. Mysore : Bangalore, 10. ;{:ig:sam:ta Yaman ’ ’»
Manager : Issac Sundararaj, B.A. Manager: H.P, Narayana Rao . . e
y ; h udeed - b — Raga, Tana, Pallavi - Mohana
3. Kumbakonam: United Bank M.A. gr&h, prenir, Ldeted Quor gperid g . A
) Buildings, Big Street, 8. Ceylon: 16.1/11, Bailey Street, Rsr awssor — Miscellaneous
Secretary. P.8. Venkataraman, B.A. Colc;mbo - wisord — Mangals n

Managers :® Messrs, Herman Desilva

e man g e e
2 . -

4. Mangalore: P. B. No. 131 i
Manager : W. R. Sunita 'B A (Agoncics) Ltd.
’ v R Cochin: New Road, Mattancherry,

. .
5. Asdhra: Poet Box No. 40, Munager ;8. Krishnamurthy, B.A. ) = - 1 .i umaunmmw ,1‘ 3

Rajahmundry, 10 .

Secrelary: P, Suryanarayans + Madraa - 10, Linghi Chotty Streat, NOPEE Zvcwndiymiger |

Munayer - P, Obal Reddi, B. Com.
Application

s for posts of INSPECTORS on sal basis
ary basis or AGENTS on i
may be sent to the nearest dranch or to the Controlting omi‘:mm"‘”“




3, EXTRACT OF MALT WITH COD LIVER

i OIlL: A nutrlitive :tonic for aduits and
children.

2. GRIPE SYRUP: A safe and pleasant re-

medy for digestive disorders of chiddren.

3, ITEOL: An ideal germicide, non- poiso-

pOUS, non-staming, ron-corrosive  and

pleasant-smelling.

4, JECORAL : fmulsionof Cod Liver Oil

with Hypophosphites of 'Lime & Soda.

5. RETICULIN: Diquid Extract of Liver.

The remedy parvexcellence for pernicious
anaemia.

6. SEDATIN : Elixir Hydrastis Compound.

An elegant and safe remedy for women,

7. VITOFERRIN : A delicious general
purpose  tonic  containing  iron,
Vitamins A & D and minerals.

8. GILUCONATE D: A highly
alatable remedy prescribed
in all cases of Calcium
deficiency.

9. VITOMALT : Extract of Mak

with Vitamins A, B, C & D.

\ indicated in all cases of
Vitamin deficiency.

10. HYPER -D COD LIVER OIL:
Pure Cod Liver Oil Contam,
ing Vitamins A & D,

Manufactured by the M ’
ysore Ind ing
Laboratory, Lud., Malleswala‘::lf’ M’B:.n;:’l(on <
. L b4 jo? » -

SELLING AG e
8 ENTS:
. OE ST & Cco MPAN Y

ST BO X No. 4 LTD
don-78 - 6 3, M

% w—

HHE MUSIC ACADEMY, MADRAS—~TWENTYFIRST CONFERENCE

T UDAUTREW

S vCnSymisar

TUESDAY 30—~12—47 Qeeardé@ oo 5-?;0 p. m.

Srimathi D. K. PATTAMMAL Vocal url @: Bud y. C&. vl Lbwrd
&ri T. B. Subrahmanyam Violin Gee: yf 9. 9. #ljwewwd
,, R. Krishnamurthy Rzo Mridangam ABO@sssi: rr. Smeipem i 4 8 1 e
1. eiews s gr &8
Varna Vasanta Adi
2. paeQums s gaaf CHUSWD swursdwr
Tattvameruga Garudadhvani * Rupaka Tyagayyar
S. Ceedins s _w W LU TS sroawiaoms
Govinda ghataya Bhairavi Jhampa Tirtha Narayanar
4 asreewsr SV r el : HE B BUIWF
Etavunara Kalyani Adi Tyagayyar
5. menal FRarener sry T T Frevgf
Janani Ritigaula ~ Chapu Subbaraya Sastri
6. essarp WA TE) 28 FUrSwIUr '
Vandanamu Sahana Adi Tyagayyar
7. &ar® d&lasar &ruBuref T Qanﬁﬁlf‘
Kasi Visweswara Kambhoji Ata Dikshitar
8. Ref om aew.r & s smef BusD urueF.0 FHeer
Ini oru kanam Sriranjani Rupaka Papanasam Sivan
9. uwusGsasr B &8s q ol H5 Boflgr :
: Paradevata Dhanyasi Adi Dikshitar
10 evrsovap® Qaerc. waarr BLED WA LTS AT
Sarasamukhi Gandamallar Rupaka Muttaiya Bhagavatar

rr&p, grewn, uPNS - o Qusgr gl —
Raga, Tana, Pallavi - Simhendramadhyama

* @ar wmss v — Miscellaneous (
whreri — Mangalam
Use Aluays 52 A 1LY AN 100t powper
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—_ k% L T—
Old enough to be Stable ;
Yo . Use Always
ung enough to be Progressive | | ) TOOTH POWDER
’
' .
NEW C |
I ' TUESDAY 30—12—47 Qrd@ardéSyen 9-30 p. m.
Srimatis BRixpa & MvkTs  Vocal urll@:  uSuBaer Q580 WEsT
Srimati ABHIRAMASUNDARI Violin doa:  Bod 49rrw evvigsh
Completes over 3.3 Crores in 1946 Sri T. Ranganathan Mirdangam DML : o 0. rE&E ST
Ex : 1. wiQsriGru, wreay, &1y a5 Bm. gursdus
pe(l:,t: to Complete 4. Crores in 1947 Ento Prema, Varna  Surati Adi T Tyagayyar
ife F 2 , Py Frursre. " BUIr s Lur
und Exceeds 67. Lakhs ?ﬁ:‘;ﬁ\?&mura Chayanata » Tyagayyar
» 3. f asdemapisGs FEBINLII R D Quu Baflsr
Sri Dakshinamurte Nankarabharanam Jhampa Dikshitar
* 4 wEwGsarr BUBEF ¥,y Farsuwiur
Marugelara Jayantasri Adi Tyagayyar
5. Gess gdprens s (B 4&LD Brllgr
T * Chetas sri Byvijavanti Rupaka Dikshitar
b |2 N . . A sa@exr Fevt w2 enf) a5 Frovg fssr
ransacts Llfe) l‘lre, ACCIdEIlt, Marme and " ﬁ:lachina Dhanyasi Adi Sastrigal
s . _ 7, sgaser Cara. ’ Bafar
Avnahon rlsks { Gajavadana Todi o Dikshitar
8. Qursrs SWADT &) Sy Qaxp g s &5t
Meragadu Sahana Triputa Kshetragnar
» 9., aaes@urfurer & Vs enf) Berw RLILTrOGOUT
* ’ Tattamozhiyal Kalyani Tisra Subbarama Iyer
10. aaysrer H-rem Fry narf Paorer
Valaputala Aba.na. Ch?,pu (;vat'i l:irux’lal
C . SEHL_N QU 21k 1114
Good Opening fo, both Men and Women * . %2;:%:111 Ghanta Cure Jhampa  Kshetragnar
. p ugvarobur " .
Capable and Influential 12. .(—j;?n:;rg%u Yadukulakambhoji |, ., [yn
13, wsersn Quaprrs 85 Bruul BrsrwesErd)
' Vagaladi Behag Adi TirupatiNarayanaswamy
&orem » uil e M rewiur [Aiyya
* 1. 4ua o . Kamas " Pattabhiramier
. Apathuruku wa&erih — Mangalam
Bra \ : — -
nches all over India, Burma, Ceylon and Africa. ' - il Y . 5 o
v 1 ’ 4
THE NEW ASUTIC INSURANGE 0, (1D - uevsiumipens
289, LI * . ’ ( S o v
NGHA CHETTY STREgr, MADRAS 1. | ‘ : 2(/6?@0’63‘2(//6/6677 A
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Telephone : 4381 Telegrams : UNIWORKS

THE

'UNITED ELECTRICAL WORKS

1-11, UMPHERSON STREET
G. T., MADRAS

The house for electrical repairs under
expert supervision
Rewinding of electrical machineries

at moderate charges.

STOCKISTS OF

Motors, Oil Engines, Dynamos, Fans,
Wires, Bulbs and Electrical

Accessories.

"

PRICES MODERATE

For particulars please write to us.

THE MUSIC ACADEMY, MADRAS—TWENTYFIRST CONFERENCE

SEME

UOEUMgEMW
Eocundlynisor

WEDNESDAY 31-—-12—47 yseas@peow 5-30 p. m.

CHEMBAT SrRI VAIDYANATHA BHAGAVATAR Gaeau f @uifugrs visgmgi
Voenl url @
L4 . . . L
ASTHANA VIDVANS B0 87T Al d i oir aeir
Violin uf . Qesordur Q&

Sri T. Chowdiah
Palani Sri Subrahmanya Pillai ~ Mridengam  uf ugef evoiis cewrasGen r B 5 50 51D

1. ovrelmgan , uresd wsrrQ@ongd Bl war @ Swsrer
Sarasijanabha, Varna  Kambhoji Ata Svati Tirunal

2 &L uanr sevud Qzener a Py E.&:Qﬁ./r
Sri maha ganapati Gaula Triputa Dikshitar

3. rear srwgflu 2% Swursur
Raghuvara Ramakriya Adi Tyagayyar

4. ufisren H¢HGs L9’eo,amﬁ' | U, UL QI DT gous i
Paridana micchite Blla.hin Jhampa Pa. .Subra,lznm&nya, Iyer

5 CGrreedun (or Gh A Fry frm,iﬁ:ﬁssvr

" Brova vamma Manji _ Chapu Sastrigal

6. Bsrey FovRe R W FTD BT Gu‘lgé?' . wRGu Ty FrenPfser
Ninu Sevinchina Yac_lukulz): kambhoji ' Subbaraya.Sastrigal

7 eurweres ﬁw'.lmﬂfb/s,@. Fry el sr srim
Samagana Hamsanandi Chapu Lalitadas _

8. evigeaurd.iu Resgrs O serer A8 ar. g Jlus s
Saraguna palimpa Kedara gaula Adi Ramnad 8. Ayyangar

9. Hb5CGs aw=@eovaf Fry  Qargréeps
Aligite Huseni Chapu Ks@etragnar.

0. sbysped Qgerg iy BE  yrisr grewr

10. s Jenjhuti Adi  Purandara dasar

Kaliyugadalli
srob, SIEL, v - musre? — Raga, Tana, Pallavi - Bhairavi
@asr ascsser — Miscellaneous

wagerio — Mangalam
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INSIST
ALWAYS
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ek Yl L
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1 ASAFOETIDA

Ay s

THE
MARK
OF

Quality

SOLD EVERY WHERE

LALJEE GODHOO & Co.,

SOWCARPET, MADRAS

—

s ) —

Houd Ofiice -— ” Iy

BOMBAY
3, KUMBAKONAM

A = =
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WEDNESDAY 31—12--47 yaer&gpeow 9-30 p. m.

wlls am B8

NI1DHI
SanaiTa KaLa o 0Ogruaei sy QuisLdard sy

Pror. D. VENEATABWAMI Naipu

Violin dpé

Sri Madras Kannan . Mridangam o LSO &esw 6o 65T Bxsusd
Lo it Sk e
3. were S iaabharans  Taiphm iy
3. o At eibe i oo
‘ ‘i’;‘;';f,-: g-(}r;)mi gl araoni v ‘s";‘zzﬁxé{fﬁ;‘im |
6. sbrmrer et R e
6. wipCoidBen g{g;ﬂ . 'I-" gu%::b::;g:"iyor

Enta nerchina

g1 &0, preno, uawd . @srg. — Raga, Tana, Pallavi - Todi

B sr aemgsser — Miscellaneous

2
waserw — Mangalam
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YOUR FINANCIAL INDEPENDENCE
IS SECURE
By Buying Your LIFE INSURANCE

TAKING UP AGENCY WITH

S e
e

Head Office :—
BOMBAY

MDUSTRAL & PRUDENTIAL ASSURANGE COMDANY

g

INDUSTRIAL BUILDINGS, BOMBAY

.‘I(h[}'/m BI'(IM"‘ S

10, Lingha Chetty St., MADRAS

- i

o e———

-

Pt MUSIC ACADEMY, MADRAS—TWENTYFIRST CONFERENCE

.. e e e e

"-m UM
Eocunsigniaon

e —

THURSDAY 1—1—48 dwurpa®pemw 3.30 p. m.

Sattur Sri SUBRAMANAIM Vocal s1E511 o sligwam LD url @

Tiruvalangadu Sri Sundaresa Iyer Violin Baarabsr® uf #550r yuiwi Gig e

8ri Natarajasundaram Mridangam o BLITR ®bgD S pisi :

1. sror e gy Quwr gmaard a8 fursdur '
Rama ninnu Mohana Adi Tyagayyar

2 Gse Basa WP && s reof ' mar g Barer
Deva Deva Puri kalyani ' Svati Tirunal

3 £ls @sdus HEs wurd ' surssur
Nike teliyaka Ananda bhairavi » Tyagayyar

4. Srrenesrgy SV rell @uUELD FrovShser
Biranavaralu Kalyani Rupaka Sastrigal

5. rrwssgr £su Wi -ﬂ,@ Swursur
Ramachandra nidaya Surati Adi Tyagayyar

6. udsa dauy srgprufur Fry "
Pakkala nilabadi Kharaharapriya Chapu "

7. GerGrd «rref -%9 ”
Noremi Varali di '

8. waprass wrse w@gapf ” Bnlar
Mahalakshmi Madhava manchari ” Dikshitar

sr&n, srevn, ukdd « s&ssrurerd — Raga, Tana, Pallavi - Sankarabharana

fsr emsser — Miscellaneous

udsenib — Mangalam
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*  Loufesvudev “
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L_6DY6M F; 5Th S
L’ ~ (g THURSDAY 1—1—48 &fwrypiSpew 6 p. m, i
urs srlens

SRIMATIS ANANDI AND RADHA Bharatha Natya uySufsd syass, srse
WSt W11 wlwr Sexes s Qagr

“ A .
ST oL p S Vazuvur Sri Ramayya Pillai Natluvanar
Srimati M. S. Subbalakshmi Bof e, e, avvludapd
® will sing Padas gl Ser UIBEIrF &6
([i'— a:) "B [r g Korfivy BHEL, 1rar
Alarippu Anandi, Radha
. . g s i & I r anl Irar
mﬂ g i Jatisvaram Kalyani Radha
oV Jh ol LD @ Ll (ﬂ % | ropD aruGurel Y
fr ll_' l_D Sabdam Kambhoji Anandi
‘ -f o SBIGFILS D QL 1550
1 33 S . . i Varnam Sankarabharana Anandi, Radhs
o Hite s Gyn’, smwoevry,ms, 3 & 1 gore Guor @p 1d wrs Puiri 8 noow
' * ‘ Murasn Mohanam Bharati’s song ' v
. . . . i #aL Gz — INTERVAL
‘ﬁpgluw @enuu,m 7,60 ; Sovde arserGar I?’dru’uﬁ L)
f Nilamayil Vahauane Nilambari Anandi
; SrQu LQGFrar Cari. rrar
* | Taye yasoda Todi Radha
’ oar uerefl Gwr gpew b B s R
' Yen palli Mohanam Anandi
sr8 s a1 sl aruQGurgl rar
FOR LAT ‘ Kalaittookki Kambhoji Radha
EST DESI ;‘ @aL Csyp — INTERVAL
' Sherey &.remw BWEB, srar
IN Tillana Kamas Anandi, Radhs
: $08erivw ursr@ £ JEG, 15 gr
SIL ' Aduvome Bharati’s song Anandi, Radha
. K & COTTON SA wrixi@urgpfefide rr&sordans . N
REES Malaippozudinile Ragamalika " .
swosurd o ' (afsf Srr) Blenasssfall s1pr
V .. : . Ghanasyam - (Hindi Meera) Dineshnandini Radha
ls — ’ i ; sSL_wl g @F ° Qmssr ’
Lt Al ways : Natanam adinar Vasanta " it

RANATH SILK Cuponiom XTI 3 B

133, BRODIES ROAD, MYLAPORE MADRAS,
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SPRING SONG

" With the advent of Spring Nature
dons bright new raiment...
- ~Musio is in the air and all living

things greet Life with fresh hope and joy.

In the new air of Freedom, our
traditional arts and crafts shall reach

- -new peaks of perfection. Frash minds
plying skilled hands at the loom of
Life shall weave fascinating new
pattorns of utility and service.

Madras Co-operative Handloom Fabrics

are a living testimony

to the incomparable

skill and craftsmanship
of our dyers and weavers.
Products of co.operative
enterprise they come
straight from the hand.
looms to you, fresh
stocks bringing bright
new designs for oach
season and at controlled
prices,

_ ) WEAVERS
PROVINCIAL C0.0PERATIVE QOCIETY L¥

BRANCHES ~“ALLTOVER™ S0ouY# - NDIA . .

70

Telograms : NEWSREEL
Telophene: 86501

é', o Q \Y‘c’
& & & 5
\") Q' o)
QO$QQ'Z§\‘\O_ ?\’\;%RQ. \r‘\V\o
S
i) 6&0"0\;)@% VISIT OUR SHOW ROOM
o C’Q~Q,\'Q’ * AT
5-,"“;@0(" 7/35, Khaleel Mansions
\/
5 MOUNT ROAD, MADRAS
\
&

For Full Details, Prices Etc.,
Please Call at or Write to

S. R. & CO.,

IMPORTERS, EXPORTERS,

WHOLESALE GENERAL MERCHANTS
&

| MANUFACTURERS’ REPRESENTATIVES

11, BRINDAVAN STREET,

MYLAPORE, MADRAS 4.

————
e

Also Sole Selling Agents in Madras Dresidency for

THE SODEPORE GLASS WORKS Ltd. -

CALCUTTA

s OF SUPER QUALITY WINDOW GLASS, PLATE GLASS ETC.,
RER
™ AND

Distributors of Imported

S

T LIGHTING FIXTURES : DOMESTIC PUMPING SETS,
Fl-UORESGENLE(?:TRII.‘. MOTORS : FIRE EXTINGUISHERS,
EEXPANDED METAL AND EACTDRY TaOLS

MANUFAC

-

4

i




Musical Merchandise

VIOLINS

French & Czechoslovakian Make

VIOLISTS’ REQUISITES

Cathedral Strings, Hidrosine, Hidrol, Hiderpaste,
Hidrosol Etc., FEtc.,

STRINGS

‘Diana’ brard selected English stee] strings for Veenas

Thamburas, Sitars Etc.,

AND ALL OTHER MUSICAL INSTRUMENTS
AND ACCESSORIES.

AVAILABLE AT

ARUNA MUSICALS

Importers of Musical Instruments

Balapet Bangalore City.
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THE MUSIC ACADEMY
Music Conference - 1938 to 1945

CONCLUSIONS

Nata: Janya of 36 mela. Its Ar: Sa ri ga ma pa dha ni sa and Av: § .ni ps

ma ri sa. Prayogas like 8a ga, sa ma, pa pi are largely used. . ri g8
mes snd pa da ni 8a prayogas are admissible as the bhava is sampurna, bué
should be used only occasionally. :

‘Asaveri: Janya of the 8th Mela. Ar: Sa ri ma pa dha sa. Av: Sa ni dha ps

ms ge ri sa. The following are characteristic prayogas; Sa ni sa ps dbs
ma ps ma ri ga ri sa, pa dha ma pa ma ri ga ri es, Se ni ps dba ni
dha pa ma pa dha ma pa ma ga ri sa, ma ri ga ri sa. Ri gs riesis
» visesha prayoga. Chatusruti rishabha occurs in the phrase ri ma ps in
madhya sthayi. It is a Bhashanga raga as now understood.

Bhairavi: In the Arobana chatusruti Dhaivata occurs when the sanchars is dha

] ni sa with sa as dirgha; in other sancharas as well as in Avarohana, suddha
dhaivata occurs.

Ritigaula: Ar: Sa ga ri ga ma Ni dha Ni sa. Av: Sa ni dha ma ga mé g‘
ma g i s, P.rayogas‘liko ma ni ni, pa dha pa ma ga ri 88 and in the
‘mandra 5?““‘ m pa ni sa are quite common. guddha dhaivata also occurt.
Its mela is 22, though originally it ecame under 20th mela.

Anandabhairavi: Ar: Sa ge ri ga ma pa da pa sa. Av: Sa ni dha ps me g8

ri sa. Pa ni sa is admissible. Antara gandhara occurs in ma ga ms prayogs-
Both the dhaivatas occur.

It is & janya of 20th Mela. There is very rare alps

prayoge of Kakali nishada. jany a. There is very
Vasanta: Ar: Sa ga ma dha ni sa. Av: Sa ni dha ma ga ri sa. Itisa Bhash
anga raga, Janya of 15th mela. Chatusruti dhaivata ocours largely.

Lalita: Ar: Sa ri ga ma dha ni sa. Av: Sa ni dha ma ga ri ea. It is an upangs
rags taking only suddha dhaivata and is a janya of 15th mela.

Saurashtra: It is & sumpurna raga, janya of 174h mela. In certain prayogas it also
takes Suddha dhaivata. Kaisiki nishadha also oocurs in it. preyes

Arabhi: Ar: 8a ri ma pa dha ea. Av: Ba ni dha pa ma ga ri sa. It is & janys
of 20th mela. Nishada and Gandhara should be alpa.

Ar: Ss ri ma pa dha sa. Av: Sa dha pa ma ga ri sa. It is a janys of
28th mela. Pa ma dha sa is a ranjaka prayoga.
Varali:

It is the raga of the 39th mela. It takes suddha gandhara and is ssmpurns.
thp siMdha gandhara is a little higher than chatusruti rishabha.

15 Wgala of 8th mela. It is Bhashanga raga taking several foreign notes
ha Mandered with fall knowledge of the chaya. 8 &

280 ’LSL,M
NY?)
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THE WIDE EXPERIENCE OF THE MANAGEMENT
IN THE CYCLE TRADE FOR OVER A QUARTER
OF A CENTURY IS AT YOUR SERVICE. .

CYCLE ACCESSORIES & SPARES
PRAMS FOR CHILDREN
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