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The Music Academy, Madras

During the session of the Indian National
Congress in December 1927 an All-India
Music Conference was held in the Congress
Nagar whereat a resolution was passed urging
the formation of a permanent institution to
promote the cause of music. In pursuance
of that resolution, the Music Academy, Madras,
was founded by the Executive of the Reception
Committee and formally inaugurated by Sir
C. P. Ramaswami Iyer in the autumn of 1928,
Ever since, the Academy has been ceaselessly
endeavouring for the advancement of the
science and art of Music. Its varied lines of
activity are briefly noted below:

Conferences

The Academy always places the work of
organizing periodical conferences in the fore-
front of its programme. As a body devoted

‘ to the higher learning and practice of the art,

it brings together artistes and persons learned
in the sastras and seeks to effect a reconciliation
between the Theory and Practice without in

" the least repressing the natural development of

an ever-growing art. Considering the difficul-
ties, the Academy feels that the measure of
success already achieved is encouraging. It
notes with satisfaction that its work in this
direction is appreciated by other organizations
which conduct their conferences on identical
lines. :

Performances

The performances arranged by the Academy
on classical lines have exerted a chastening
influence on public taste, A choice selection
of the different styles and languages, a proper
rendering of their sahitya as well as sangita,
limitation' of accompaniments in number and
function to their true character as auxiliaries,
adoption of the tambura as the sole drone

jnstrument, due regard for bhava, raga and tala,

and for gita, vadya and natya, and finally
the publication nf an educative programme are
some of the features peculiar to the concerts of
the Academy. North Indian as well as South
Indian Music, Vocal and Instrumental Music,
Dance and Kalakshepam all come within the
purview.

Lectures and Demonstrations

Lectures are delivered by experts in theory
on different topics of interest and intricacy
and demonstrations are held to illumine the
difficult aspects of practice. New instruments
and inventions are introduced to the public.
These functions are generally popular and much
interest is evinced in them. ‘

Encouragement to rising talent

The Academy is never slow in recognizing
and bringing to light new and undiscovered
talent in the sphere of music, Many young
musicians of promise have been irtroduced to .
the public. The start so obtained by them
has been of benefit in their career and some
of them kave already established themselves
as musicians of repute. The Academy is ever
ready to help any deserving musician to gain
due publicity. The free performances arranged
by the Academy from time to time have been
popular and educative. -

Bharata Natya

Very early the Academy set its hand to
the task of dispelling the cloud of prejudice
that hung over the ancient institution of
Bharata Natya. By refining the performance
and issuing an enlightening programme it hag
brought the classic Indian dance within the
limits of intelligent appreciation and has
thus rescued it from the danger of extinction,:
It now holds a place as an important branch
of Sangita. o
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The Teachers’ College of Music

To achieve its avowed object of improving
in all possible ways the theory and practice
of Carnatic music, the Academy felt the
riécessity of establishing a College of Music.
(As it involved financial help, the Academy, in
its infancy, contented itself with propagating
this idea in colleges and institutions which
had Government aid. Representations were
mmade by the Academy to the Government
and the Director of Public Instruction to in-
troduce the subject of music in the Bachelor
of Arts Course in the Queen Mary’s College
Madré.s, and the attempts were successful.

. In 1931 the Academy thought that it
should not any longer be satisfied with the
introduction of music in the curricula of
studies in the colleges run by the Govern-
ment, and wanted to take the initiative itself
of running a Teachers’ College of Music to
train teachers who would maintain pure
ftandards in the art and impart theory and
practicé of Indian Music on sound and correct
hineés, thereby providing for the right type of
taition to be given to the youth of our
country. The Academy opened- the Teachers
Gollege of Music and it had the unique fortune
of - having eminent Vidwans like Sangita
Kalanidhi Tiger Varadachariar, Sangita Kala-
nidhi Gayakasikamani Muthiah Bhagavathar
and  Vidwans Appa Iver and Valadi Krishna
Iyer as its successive Principals. Some of them
had to take up appointments in the Universities
of Madras, Annamalai and Travancore. Vidwan
Kalidas Nilakanta Iyer is the present Principa
of the College

; In-_ 1937 the College was granted recognition
hy the Director of Public Instruction, Madras,
Iis course of studies und syllabus.are farmed in
consultation with the Department of Education.
A Committee of experts supervises the selection
of  candidates for admission. Dr. Raja Sir
Awnnamalai Chettiar of Chettinad has created an
endowment out of which a gold medal in his

name is awarded 1o the successful candidate
who secures the highest number of marks in the
Annual Government Examinations.

Scholarships have also been instituted ‘in the
College out of a fund collected on the occasion
of the Shashtipurti of the President of the

Academy, Rao Bahadur K.V. Krishnaswami
Ayyar.

With a view to give facilities to the students
of the Teachers’ College of Music in Pedagogy,
a mode! school has been started and is being
used as a practising school for the students of
the college. Mr. K. V. Sampath, an old student
of the Academy's College, who has undergone
the course for twa years, is in charge of this
Model school. Tt is hoped that this new model
school will have many sections of its own and
grow from strength to strength. It is a matter
of sincere gratification that the students who
have passed out of the college have all secured
employment as teachers of musi in various
educational institutions in the Province.

Mrs. M. Sitammal, B.A., L.T., Dip.in-Music,
is in charge of the Theory and Pedagogy
classes. During this year, the Academy has
equipped the College with the necessary items
of sound apparatus, sonometer, eic., and Prof.
Vissa Appa Rao has been kind enough to
deliver to the students a course of lectures on
the physical aspects of the science of music.

An earnest endeavour ig being made to ex-
pand the scope of the Teachers's College of
Music, It is the desire of the Academy to
open classes.in instrumental music also. The
Academy is ambitious of raising this collegQ
of music into a residential college. This pro-
gramme cannot be achieved without the co-

operation and support of the public and
increased grant from the Government,

The Journal

The Academy maintains and conducts &
high-class quarterly journal

e
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THE MUSIC ACADEMY, MADRAS~TWENTIE"I‘H CONFERENCE

advancement of the science and art of music,
Sixteen volumes for the years 1930.45 have
been issued. The only journal of its kind
in all India, it has earned the appreciation
of Music savants and valuable use is made of
its original articles by other journalists and
music students. Its circulation now extends
to foreign countries too. Authoritative
editions in notation of rare compositions form
a regular feature of the journal. It is given
free to the members of the Academy.

Publications

The Academy has published valuable works
on music. Sangita Sudha (Sanskrit) of Govinda
Dikshita and Abhinayasara Samputa (Tamil),
Chaturdandi Prakasika of Venkatamakhin,
(Part 1 Sanskrit Text and Part II Tamil
Translation), Sangita Sara Sangrahamu
(Telugu) and Sangita Saramrita (Sanskrit)

have been published. The Sangita Samaya-

Sara of Parsvadeva (Sanskrit) and a series of
rare songs in notation edited by the Kalanidhi
Presidents of the Academy have been taken up
for publication.

Celebrations

The Academy is alive to the importance of
celebrations in memory of great composers as
valuable means to stimulate new interest in
their compositions. These functions are im-
pressive and well attended and serve to fami-
liarise the compositions of the great masters.

Competitions

For the purpose of encouraging the study and
practice of music on correct lines the Academy
institutes periodical competitions on the terms
prescribed by it and awards medals to those

" that stand first and second. These compeli-

tions are general ‘as well as special, open as
well as restricted. The response to competitions
is generally satisfactory and the intended pur-
pose is invariably fulfilled. From the point of
view of the general public, they are very
popular.

Encouragement of Original Compsitions
The Academy occasionally holds Kriti

competitions to stimulate the production of

original compositions.

Library

The Academy maintains a library which is
being slowly enlarged by the acquisitions of
rare books and manuscripts. It is proposed topre-
pare correct copies of all important unpublish.
ed music manuscript‘s in the various libraries of
the country and preserve them with a view to
their future publication.

Bureau of Information '

The Academy actsas a central Bureau of
Information and as a represeatative bady of
experts and gives advica on wvariou; technical
matters referred to it, such as coursas of study
and choice and gradation of artistes. It makes
representations to the authorities for the
advancement of common purposes and in the-
cause of music education.

Affiliation

To co-ordinate the activities of the several
institutions having the same objects in view,
the Academy has constituted a council of affi-
liated institutions to which representatives
from affiliated institutions are admitted. The
Academy has several Music Institutions affili-
ated to it.

Appeal _

For the effective execution of the extended
programme of work the Academy requires funds,
A Music Hall worthy of the finest of the fine
arts and a building for housing the Teachers’
College of Music were urgently necessaty. The
Academy thecefore purchased a large property
of 28% grounds with a bunglow for a lakh and
sixty thousand, part of which amouat the
Academy has paid by borrowing from the
Indian Bank. Further a substantial endow-
ment for maintanining the various departments
of its activity is immediately required. The
Academy hopes that generous patrons of music
will make liberal grants to it to crown its effocts
with success. ’
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In Praise of Sri Tyagaraja

B oS

o5 L1&Lh.

Sangita Kalanidhi Sangita Sastra Visarada

K. Vasudevachariar
MYSORE.

: ST,

sremb :

Slokas .~
URARIEafaieRgyd eiFfanan |
yAHRRAEAAgAAEEAAaq |\
ﬁlq%‘ralﬁztﬁzé UnAERIgamg )
ANRIAIR 373 sgiaiBasaiafag |

Kriti, | Kalyani. Ch. Rupaka.
9. SR AqEUS-
Al auFagy |

A AN
FABAATIEI -0, |

9. aFowusNT-afqaRa-
qrRagefeass-
SECLGEIRCREACEN
gisa-aguEaaafifly
YA FIRIT- G 19-gAAan
QAT AGII-FRaghIan
gR-239 Aol S zane-dadang | shag |

Guws sdowured.

or&b

5 u

e B ST U w
& & and
or Bl gr U w

Qo .

)

on A
e
1’mu_.
e 17
4+ 4+ + <+

& M

udood
o 8 5 A
w & s A

swur .
swr .

e &

I
1
f
V wr .
i
“ .

)

?

e ewr e

onwr T
onr .

w ST
rb
w sr 9 .
& M
o

ew ewr o &

I
| £
-}

L o e

ur en S
®

1
}



.

i

q1.100

s 1B% e ¥ - _

. ogs- g Fee ggu| -+ un

ey d@aw

o N % o

N

n«| nnea

¢ - g ueg | - e |

s&o.@ﬂ o % I

-.nv.._l. & .aG_
ngee wwg|  geos |

. o.ok\g =

an.;a__.
o ® ygal nees e |

- e ||
@ n

m-o% .0.8@ —
mImng @ g F |

ameis

. 3 oq'wh aao . —

Fwoge nang | gogse |

T odoge v

4B gas |

Tt ) - Av¥e ged @ |

| B oo ko8BI ok &|

-~

m e ® sy X W s D gaa

g Py e

43 e

g saneg g n &

o n =it Q% %d&w _

9 * a O =

[ ¥

cos &

e we | @t T

%8% : . P

* K9 IS .

.sonmu— oong_—n

S wEa e |

Fyn s| e |

 g¥a 1| ¥ w _w

) T8 b . .

nan

* qae

, ,.......‘.% 10 n &

® 1099) o - _ ® e +

n i @ - | *n 4+ |

| &g © 18 @ |

i @ a0 a0 a0 |

.

r 4P

g o o
av

e tiaiha maaet L np T

0 B *rn - wm | I B~

a0 ya0 gy 2 @1 | o @y

. .....- .Q& " Q: — w‘-

i @dppm 18 | aFFa |+ +reans gaw | e yaw

saneg | gwyse |

e e )

t

- B on 8.‘ | v e

@ % vao wo y s | 4 vy

i
X

)
!



A
I
I

| whosrd |

S wuy
a@rT & b

S5 Uw

ww . .
s w B 5 Sr

A & 1w i sr

| Bw eav—. o B>
&F

lend s Qavd
{Hﬁﬂﬁ w s
s Al P 5 & &

|8 s
| .
|

T

I

#

)
Qb
]

b

U s whf
5 & f

o
w s A

Il

w & A8

1

o A&

il
w b 6

&
AL dvgm

5. 55 |

- @ er.ew | Cs . & gings

®l ew A

-8 s A ew

]

- 6T Qar
) dﬂ.ﬁ dﬂ 5 nﬂ S W
s & 1 B s & K

|&# o & s

| & e

" ,

b

..’
12
. BB ew B

*

,_.’ﬁﬁ w &

1 m—n%@ Rlof ab g sw

1 7 &0

1

e

( Parts: 8093
Tel ;“s OTOR ™ Telephone |
\ Telagrams UNDM R elephone { Works - 86089

SUNDARAMS MOTORS LID.,

1-163, MOUNT ROAD, MADRAS

¢ 0 -
oo wle e =lo

Dealers in:
BUICK - VAUXHALL - CHEVROLET
CARS & TRUCKS

FOR
Madras City,
Chingleput, North Arcot, Nellore, Chittoor and Cuddapah.

For Repairs
We maintain a first class Service Station
and we undertake all kinds of Repairs
at moderate charges.

We Carry Always
Extensive stock of genuine Parts for all General

Motors—Cars and Tyres, Tubes and Oils etc.

!
" SHELL SPECIALISED LUBRICATION A FEATURE
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Tyagaraja’s “Alakalallaladaga”
A Study of its Bhava, Raga and Tala '
SANGITA KALANIDHI T. V. SUBBA RAO

I am sure most of you have heard and
enjoyed the well-known song of Tyagaraja,
‘“Alakalalla” in the Madhyamavati raga, It
is a very simple piece,~-in a simple raga in
simple rhythm. What delight, enlightenment
and spiritual elevation are afforded by a critichl
and minute study of it}

The meaning of the song on the surface of
it is plain enough as follows: How swelled
the bosom of the royal sage with ecstasy when
he saw the waving locks of Sri Rama in the
act of subduing the turbulence of Maricha and
at the moment of breaking the bow of Siva at
the sage's wink! Here you find expresced the
unspeakable charm of Rama, the supreme joy
of the Rishi therein gnd the two heroic occasions
therefor, the overpowering of the Rakshasa
and the shattering of the great bow.

The supreme significance of the linking of
these two events and the wealth of suggested

ideas of the song of unequalled lyrical poetry

cannot be fully grasped without the back
ground of the relevant outlines of the story in
the Ramayana. The aged Dasaratha fondly
doting on his son, proud of his child's beauty
and valour on the one hand and sad and
despairing, on the other hand, of the prospect
of obtaining a worthy bride for the prince
holds consultation with Vasistha and his senior
counsellors. Just at that moment Visvamitra

‘enters and is ceremoniously received and assured

of all possible assistance in the fulfilment of

any wish.- Pleased at this promise the visitor
asks that Rama be sent with him to the forest

-to protect his sacrifice from the .ravages of

Rakshasas. So unexpected is the request that

 the aged king faints from the shock. The angry
' ' 15

2

sage vexed and thwarted prepares to leave the
court. The king in the meanwhile recovers and
is prevailed upon by Vasistha to gratify the
wish of Visvamitra. Rama with Lakshmana
inseparable as the shadow from the substance
accompanies the sage. There is, perhaps, no
spectacle in ths Ramayana that made a more
profound impression upon the imagination of
Sri Tyagaraja than that of the prince following
the sage to protect the sacrifice.

What could delight the Rishi more than his
domain over the youths to whom he teaches
the two mantras of Bala and Atibala to over-
come all fatigue ? Then he initiates them, for
he had been a kshatriya befote. he became a
brahma rishi, into the mysteries of Dhanurveda.
Rama attains perfect mastery over the science
and practice of archery and becomes the supreme
bowman. He humbles the pride of Maricha.
The sacrifice of the sage comes to a successfyl
conclusion.

Then comes the invitation to Sita’s svayam-
vara. Visvamitra sets out with the lads and
reaches the court of Janaka. Encouraged by
him, the boy prince to the envy, despair and
stupifaction of the assembled chiefs, bends the
bow so hard that it breaks in stringing, The
prince has performed the impossible for others
and wins the hand of Sita. Ravana who had
set his heart upon the matchless bride, now
stung by pride and jealousy begins to cherish
bitterest hostility to Rama which ultimately
leads him to ruin and destruction, The link-
ing of the two events, the sacrifice and

‘the svayamvara possesses profound dramatic

interest. Visvamitra’s visit which for the
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moment seemed to frustrate the hopes of Dasa-
ratha for the early marriage of Rama, proves
the most effective means of their rapid fulfil-
ment. Rama perhaps could not have won his
bride without the training in archery under the
royal sage. The fight with Maricha is indeed
the test and trial of Rama's prowess before the
more hazardous event of shivering the bow of
Siva. Thus a whole series of dramatic events
is exquisitely suggested by stressing and con-
necting the two occasions for the raptre of
Visvamitra. '

In koth these acts of unparalleled heroism
Rama comported himself with grace and
charm. He seemed to accomplish them with
careless ease. In fact his loveliness was set off
to greater advantage when in sympathy with
the rhythmic motion of his limbs his lustrous
locks of hair waved in endless beauty. Visva
mitra was delighted beyond measure upon be.-
holding the transcendental beauty of Rama,
the exquisite bewitchment of the rocking ring-
lets even in the very act of - wielding the
ponderous bow to exhibit the supremacy of his
skill. . Herein you find how Tyagaraja with a
genius that is not inferior to Valmiki's, presents
the two parallel aspects of Rama, the human
and the divine. From the human point of view
it is natural enough that Visvamitra should
be moved profoundly by the unspeakabls per -
sonal attraction of Sri Rama, the resplendency
of the silken locks of curly hair, their graceful
motion about the forehead, the effortless ease
in acts of utter strength and the victorious
achievement of purposed ends. The sage had
yet greater reasons to be elated. Had not hig
sacrifice prospered ? Had he not succeeded in
making Rama the supreme archer? Had he
not been instrumental in making the Prince the

Lord of Sita:? He was happier than a father
who finds his son excel him in skill and Jearn-

i_ng.

Side by side with this, the presentation of thé
divine aspect is unmistakable. Was Visva-

16

mitra who had undergone untold suffering to
renounce his kingly caste to become a brahma-
rishi, the person who would be enchanted by
the physical beauty of 4 human being ? His
ecstasy was indeed, the result of his awareness
that whom he saw befors his eyes was the
Divine Person to attain whom he had sacrificed

so much, It was the bliss of trance in the’

presence of Godhead. It wags the greatest
experience, the final goal of all who seek
liberation from the cycle .of birth and death.
What a great piece of good fortune it was to
have the Lord of the Universe for his protege
following and obeying him like his own dear
child ! The rapture of the sage was nothing less
than the supreme ananda, the transcendental
state of the perfected being wherein ane sees the
Lord in oneself and oneselt in the Lord. This
was from his own individua] point of view.
But were there not other reasons for God in-
toxicated ecstasy ? The seer could know from
the unsurpassed valour of Rama as displayed
on the two critical occasions that the Prince
could succeed in destroying Ravana and thus
fulfil the high purpose of the Avatar, He had
laid the foundation forit in the marriage of
Rama with Sita. Was not the sage to rejoice

at the prospact of the world being rid of the
forces of evil? =

All these ideas and many more for those who
contemplate intensively upon the beauties of
the song are suggested by a few words and
Phrases init. There is no greater or worthier
mterpreter' of Valmiki than Thyagaraja. The
composer is not content to draw upon the epic
of the adikavi, He makes use of many other
sources like the Ananda Ramayana, Adbhuta
Ramayana, Adhyatmaramayana, the traditional
legends and lastly the high " inspiration of his
own prophetic soul, Hig pisture of Rama and
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expressions are the flood gates of thbughts and
feelings of oceanic magnitudes.

Tyagaraja excels all other poets in the apt-
ness of his. chosen words. The expressive
possibilities of his language are immense.
Terms like ** Ranmuni ”, the royal sage, or
“ Ponguta,” the swell of ecstasy are not used
at random. They convey a significafice un-
limited in their scope. The highest art is pro-
perly suggestive and Tyagaraja is the supreme
master of it. .

Let it not be supposed that the greatness of
Tyagaraja is to be seen only in the richness of
his bhava. The most amazing accomplishment
of the composer lies in the expression of these
comprehensive ideas by means of the universal
language of tones. By the perfect harmoni-
zation of bhava and raga he achieves a unity of
thought and music_the like of which is unknown
inan equal measure in the songs of other
vaggeyakaras. More often than not his sargatis

"convey the dynamic implications of the bhava.

For instarice can the wavy motion of the locks
be suggested better than by the musical phrase
for ‘“adagagani '’ where the grace of gamaka
keeps steadily oscillating between rishabha and_

madhyama ? Notice again the sangatis of .

increasing range corresponding to the words
* Etupongeno "', conveying the notiun of the
increasing swell of rapture. Examine the musi-
cal equivalent of ** Cheluvumiraganu ** mean-

‘ing transcendental loveliness and you find
: the top notes of the compass used. When the

highest flour'sh of beauty is to be implied it is
but natural that the limit in the tara sthayi
chould be reached. Formerly, madhyama used

1o be that limit. Recently, however, not quite

happily, it has been extended to the panchama.
This is an unwartanted innovation meant more

"to show the vocal range of the singer than to

respect the traditional form of the raga. Madh-
yama is of peculiar importance in- this raga

"which originated in the earliest times on that

note itself as I shall presently show. To limit
: ' 19

the range to the tara madhyama is sound in
principle and consonant with the best practice.

The song as is well-known is set in the
\ T
notable and familiar raga Madhyamavati. To

understand the aptness of the mode for the

sentiments of the song it will be necessary to

determine the predominant rasas in it. Sringara -

vira, adbhuta and lastly, perhaps mostly, santa
of the highest kind are the principal emotional
Rasas in the piece. The type of Sringara is that
of boundless lyricism coupled with a sense of
fulfilment and with the spirit of buoyancy and

delight. This varie'y which implies a pride of -

victorious feeling as the success of the object of
love is near allied to heroic sentiment, For
both these kinds of feeling of love for the hero
and exultation for his triumph in war, a clear
straight pentatonic scale and mode with the
bright rishabha are best fitted. It is equally
suited to express pleasant surprise at the well
nigh impossible feat of arms. A scale of five

notes is on all accounts primitive in character.-

A raga based on such a scale is apt for the
expression of primeval feelings like war, love
and wonder. At any rate no other raga har.
monizes these sentiments to the same extent ag
Madhyamavati.

More than all the dominant rasa in 11;9 song
is santa of the highest spiritual quality. The
vital phrase which gives the key to the rasa is
* Etupongeno.” It is the verb in the sentence.
The pleasure of feeling is not of the sensuous
kind, but pure bliss of mind in a state of perfect
equilibrium. It is the rapture of = Samadhi
where peace and knowledge reign. How won-

‘,derfully Madhyamavati can express' santa rasa

could be understood upon the examination of

notes. Itisa familiar experience for most of

~you that Madhyamavati concludes a concert, If

you ask for the reason of it you are told that

.the mode is the atonement for possible lapses,

The answer is in a way satisfactory but is apt

- to provoke another question why that mode of

-the history of .the raga and the character of its -
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all modes should be deemed to possess the
poer of expiation. The true explanation is
to be found in the character of the notes of the
scale. The srutis or microtones of our gamut

are derived on the basis of the parallel progres.
sions of the dual consonances of the fourth
and the fifth or madhyama and panchama
bhavas. In addition to shadja madhyama and
‘panchama, the first progression of madhyama
bhava gives the flat nishada and the first
progression of panchama bhava gives the sharp
rishabha taken in the madhya sthayi. A further
progression of each ratio would give the Khara.
haraptiya scale. - More progressions would give
in parallel ratios other srutis from which other
scales could be formed. While the first complete
scale in the progression is Kharaharapriya the
earlier scale of five notes which are the minimum
for the foundation of a raga, is that of Madhya-
mavati. Thus the notes of this scale are nearest
related to shadja by the principle of samvada
dvaya! Inthe Hindu scale of 22 srutis the
concord of the madhyama and panchama furnish
the basis for the derivation of tones from which
a selection under certain limitation is made for
forming a scale. Thus Madhyamavati being

the first, though not the full, scale carries in its -

rotes the highest possible measure of conso-
nance through madhyama and panchama and
as such is calculated to produce the greatest
sense of harmony. Madhyamavati is thus
rendered as the -final melody of ‘a concert, so
that it might by the natural harmony and
sweetness of its notes obliterate any trace of
discord produced in the mind of the hearers by

the neglect or imperfections of the musician,
The raga has therefore, an inherent capacity
to produce a most pleasurable feeling by the
nature of its notes if not by the skill of
the performer. As every artist would desire
to leave the final impressions most favourable
Madhyamavati is rendered even after the
mangalam. The melody is the consummation
~ of a concert and is full well capable of stand-

ing for the final beatitude of God-vision
which Visvamitra experienced in the ecstasy

of “upponguta”. It is the raga of perfect
harmony or santa.

There is perhaps another reason based on
tradition savouring a little of superstition, for
the rendering of the mode at the -conclusion.
The old name for the raga was Madhyamadi.
It was rendered with the madhyama as the
starting or furdamental note and omitting dha
and ri of the shadja grama or the primordial
scale. The ancients did not choose to play the
raga with sa itself as the fundamental omitting
ga and dha, as the rishabha in the raga was
required 10 be a full chatusruti. The raga was,
therefore, originally called Madhyamadi. The
name implied the beginning and the middle and
excluded the end. An idea that there was no
termination to the mode gradually evolved.
Endlessness meant infinity and eternity, Since
Visvamitra enjoyed the bliss eternal, Madhya
madi was the proper mode to suggest the coﬁ-
ception of infinity. It is only natural that
musicians who dreaded an end to their career,
were anxious to conclude their performance with
a raga which in the name was devoid of end.

There is excellent reason, therefore, in science
tradition and prejudice for esteeming Madhaya:
mavati as the crown of the katcheri. Since
the supreme happiness which Visvamitra ex-
perienced upon realizing the divinity of Rama
is the very summit of spiritual achievement, no
raga other than Madhyamavati is in .perfect
harmony with the very core of the sahitya.
The conjoint effect of raga and bhava in
absolute unison creates in us the same thrill of

ecstasy that the royal sage and the saintly
composer felt, ‘

The rhythm of t!xe song is extremely simple.
Generally Tyagaraja avoids complicated talas
for the unbound spirit chafes at the rigidity of

artificial rhythms. Natural as hig rhythms are
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the rupaka tala of the piece’is in madhyamakala
and is almost elementary in character. It is
such that without dominating the music, it
serves but to regulate the flow of melody. The
tala of three units, the natural effect of reduction
in madhyamakala of a measure which ordinarily
has six units, well fits in with the heroic
sentiment and the rapid march of events
envisaged in the kirtana. Tyagaraja has so
refined, softened and subdued his rhythms that
they lose all their grossness and become
spiritualized.

The perfect harmonization of sense, melody
and rhythm in the compositions of Tyagaraja

invests them with infinite charm and interest.

They are the embodiments of the eternal
elements of truth and beauty. A critical study
of them is the highest education for body, mind
and soul.

I hope 1 have indicated to some extent the
immense benefit which students of music would
derive from an intensive appreciation of the
songs of Tyagaraja. His kirtanas as well as
the pieces of other great composers present the
truest picture of the ragas of Carnatic music.
A scrutiny of them svara by svara is the surest
path for the acquisition of thorough knowledge
of ragas. Each phrase is so suggestive that
new ideas come into your mind to help and
inspire you in your alapana.

Rare Publications of the
Music Academy

’S'ahgita Sudha of King Raghunatha of Tanjore, Sanskrit ... Rs.
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Indian Music and English Poets

SANGITA KALANIDHI T. V. SUBBA RAO

To the mind that values the basic facts of
life no task is more welcome than to perceive
unily in diversity. In spite of the bewildering
multiplicity of habits customs and manners,
the innermost experiences of all great men

possess a remarkable affinity, Confining the .

scope of our enguiry to the realm of music we
are faced at the very outset with the assertion
that the east aud the west have developed
their systems on divergent lines; that while
the former prefers melody, the latter, harmony.
Students of comparative music know full welf,
however, what a great and fundamental part
the principle of harmony plays in 1ndian music,
even as they know thatin Europe melody is
the soul and harmony the outer limbs of music.
‘The difference lies only an the emphasis placed
on the two aspects. The unifying principle is
the concordant relation of notes that form the
piece of music. Laws of harmony are unaltera-
ble and govern all civilized systems of music,
alike.

In the expression of geperal ideas relative
to sangita, the poets of England bear an
intimate kinship with the sages of India who
have revealed the mysteries of the subtle art
and in particular with that prince of composers,
Tyagaraja, as great in thought and feeling as in
the power of rhythm and melody. What these
ideas are may best beset forth in their own
immortal words.

Every Indian work giving an exposition of
the science of music defines the pature of Nada
ard deccribes the two varieties of it, Alata
and Anahata, one as the proper study of art
and the other as a phenomenon of nature
known anly to the yogis. Shakespears should,
indeed, have had an intnitive perception of
Anahata nada when he observed * There i
not the smallest orb thou beholdest but i
his motion like an angel sings, sl quiring to

the young eyed cherubing;, such harmony isin  of grist seemg

immortal souls. But whiist this muddy vesture
of decay doth grossly close it in wa cannot
hear it.” The idea of our Rishis that the entire
universe is Nadadhina, has a clear echo in
the lines of Dryden: * From harmony, from
heavenly harmony, this universal frame began,
from harmony to harmony through all compass
of nofes it ran, the diapason closing full in
man.” And the same thought is well enshirined
in a song of Tyagaraja beginning “ Nadopasana”
and in another piece where Rama the perfect

man is presenied as the incarnation of Nada-
sudharasa.

No description of bhakta Vaggayakara can
be more appropriate than the following ** Like
a poet hidden in the light of thought singing
hymns unbidden till the world is wrought to
sympathy with hopes and fears it heeded not.”
Tyagaraja’s insistence on a pure mind full of
love and joy as a necessaty condition of singing -
truly finds eloquent expression in the stanza:
* With thy clear keen joyance langour cannot
be; shadow of annoyance never came near
thee; thou lovest but ne’er knew love's sad
satiety.,” Shelley had nothing bui Y absolute
melody in mind when he asked “ how conld the
notes flow in such crystal stream'? If the
same poet had known that the best of our
rakti ragas are cokarasa pradhana, he could not
have improved upon the sentiment of the
line “‘our swaetest songs are those that tmll
of saddest thought”, Compare Shakespeare’s
observation " am never merry when I hear
s\jv;et music ” with that of Kalidasg ¢
vis i
v oyz;) hr:zd::‘uramsch{z uisamya sabdan paryyt.

ati yatsukhitopi jantyh, While man
kinds of emotion simple or complex can bz
aroused by music t
and intense feeling ithe;nmost e Coral, common
ar its allied nuances gi l:::{es S sadm'ss
and sypahy. Ty SIReEs, pathos, 93\?
et artist the fascination
T8Sistible and he indulges in -

Ramyani

2

VISIT

® Miles and miles of scenic
splendour and Beauty.

‘Over 2000 age-old temples

open their portals to Hindus
of every class.

The Art Galleries of
Trivandrum house the finest
collection of paintings and
specimens of Travancore’s arts
and crafts.

TRIVA

TRAVANCORE

FOR

YOUR NEXT HOLIDAY

THE LAND OF GREEN-CLAD HILLS,
FORESTS, BLUE LAGOONS AND SEA

® Up in the hills, on the
shores of the Periyar Lake, is
the Royal Game Sanctuary,
India’s National Park, where
you can watch wild life in
their natural habitat.

CAPE COMORIN—The Land's
End of India.

® STAY AT the CAPE HOTEL run
by the Government—Faces the
Sea—Has Sea-fed Bathing Pool.

For Particulars Address :

THE DEPARTMENT OF INFORMATION

NDRUM

View Sunset and Sunrise at

|




g

gﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬂﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁ

;.o.o.(MMMMMMMRMMMMRQQQQQQWWWWQ
¥ The Vanguard Insurance Company Limited

308-309, LINGHA CHETTY STREET

MADRAS
POINTERS OF PROGRESS

* Lowest Expense Ratio,

* Highest Bonus Possibilities

* Cent per cent Securit '
* Excellent Terms to Fi
* Decent return to Sha

y to Policy~holders,
eld Workers,

re-holders,
See whether we satisty all ¢ -

hese i
If you are satisfied tel] others, if requirements,
Total investments in Gove » It not, tell g,
Securities Rs, 7 Lakhg

H. D. RAJAH,
General Manager.

ﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁ
* jmte

The Van '
guard301-'1re & General Insupapeg Company Limited
8-309, LINGHAQ CHETTY STREET ;e
G.T., MADRAS

e e

The Largest Subscribed Capital
Company of South India.

*

TRA
- NSACTIONS

MOTOR
LV:I(;I;KMI-\N'S COMPENSATION
ELLA
NEQUS AND ALL FORMS oFf INSURANCE

H. D. RAJAH,

General Manager-

THE MUSIC ACADEMY, MADRAS—TWENTIETH CONFERENCE

the luxury of it without any restraint. The
western classic dramatists ancient or modern
were famous for their tragedies. The comedies
they wrote were comparatively inferior. The
padas and kirtanas of our composers -eXpress
the sorrows and sufferings of life and pray
for the grace of God for relief from misery
and bondage. What accounts for this strange
contrast that while human craving for happiness
is insatiable the finest creations of artshould be

s full of pathos? Is it to be supposed that sorrow
is as inescapable in art as it isin life? Does
art propose to give us pain rather than pleasure?
Indeed not. We love to hear the songs that
weep only to enjoy them. The very sentiment of”
grief, however realistic our experience for the
moment, is a source of delight to us, for that
emotion is not inborn but alien, being iaduced 'by
art. We begin to smile through tears, our mind
turns from the rasabhava to the artistic perfec-
tion that produced it and is the source of our
joy and admiration. Moreover the feelings of
sorrow and pity have the merit of _cleansing the
mind of all grosser passions and leaving it pure
and serene for high contemplation. Is it any
wondaer, therefore, that thz plays of the Greek
dramatists and Shakespeare’s masterpieces and
the bulk of songs of Purandaradas and Tyaga-
raja embody the sadness of human life ? The
experiences of the artistic mind are alike at 'all
times in all countries.

Next to sokarasa, the sringararasa particular-
ly of the vipralambha variety. seems well
adapted for song. The greatest post exclaimed
“ 1f music be the food of love, play on, give
e the excess of it.”” [t was indeed the grace
and delicacy of a zaru.gamaka that Shakespeare
was alluding to in the words “ That strain
again! it had a dying fall, O ! it'came over my
ear like the sweet south that breathes upon a
bank of violets stealing and giving odour.”
What words can describe our love of classic
songsin vilambita laya, with greater force than
these ' but that piece of song, that old and

antique song we heard last night; Methought it

did relieve my passion much more than light

airs and recollected terms of these most brisk

and giddy-paced times.” Mark the words

“ racollected terms. '’ How significant is fhg

exptession! What subtle sarcasm lies con-

cealed therein | What disgust it voices against

the misfit of a new sahitya in an old and fami<

liar varnamettu! The wail of a bhakta at the

change which his spirit suffers in coming upon

the earth leaving the Lord whose praises he
had been singing such as is found in * yake

bandhi jiva" of Purandaradas finds an apt

parallel in the words “ O may we soon again

renew that song and keep in tune with heaven
till God ere long. To his celestial consort us,

unite, To live with Him and sing in endless

morn of light.”” The extemporization of raga
and pallavi with kalpana and korvai with
manodharma and vichitra tana is envisaged with
surprising insight by Milton : ¢ Lap me in soft
lydian airs, married to immortal verse such as
the melting soul may pierce, in notes with’
many a winding bout of linked sweetness long
drawn out, with wanton heed and giddy cunn.
ing, the melting voice through m2izes ruaniag,

untwisting all chains that tie the hidden soul of
harmony.” Of the master mugician who flour-
ished a generation ago, the wizard of the flute
cut off in the prime of lifs, words more truly
descriptive than these can scarcely be found,
“ Thy humblest reed could more prevail, i{s.
more strength and diviner rage, than all which
charms this laggard age.” -

Our sages are fond of comparing the human
body to the Vina. Shakespeare likens it to the
Venu, though the end of the passage seems to
suggest that the resemblance to the Vinais
perhaps greater : *“ You would play on me, you -
would seem to know my stops; you would
sound me from my lowest note to the top of my.
compass; aad there is much music, excellent
voice, in this little organ, yet cannot you make
it spsak—do you think I am easier to be played

29
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upon than a pipe ? Call me what instrument
you will, though you can fret me, you cannot
play upon me,”

Relevant to the new movement for soug pro-
duction the following remarks of Ruskin may
be studied with profit : “.The .worst musu:
commends itself at first to ninetynine people out
of a hu_ndred, but after doigg them the appoint-
ed qﬁantity of mischief, it is forgotten and new
modes -of mischief composed. The Igss wce;
éompose:at present the better; there is gofo
music enough written to serye tl.w world oz{'
ever.” . Concerning the relative importance o
wordand music in a song th?‘ same author.
has these significant words : The gposlness
alnd sweetness of the poem cann.ot save l‘t,- if the
music be false; but if the musxhc be ngh.( the
poem may be insipid or inharn?ox?xous and s’t,zll be
saved by the notes to which it is wedded”. ;t
is needless to say that wha.t is c%epreca.ted is
the oifsping of the producugn dnve‘and not
the natural expression of the irrepressible urge
of the creative spirit.

The opinion of Wordswor.th too in this
connection ‘should be insm.xcuve. The poet
upon hearing the reaper sing a meloncholy
strain which makes the Vale profound overfiow
with the sound asks “Will no one tell me what
she sings? Perhaps, the plaintive numbers flow
for old unhappy, far off things and battles I.o'ng
ag?: ! Oris it some more humble lay, familiar
matter of to-day? Some natural sorrow,' los’s:
or pain, that has been and may t:‘e agam;?
and then very significantly ob_serves W%]ate er
theme the maiden sang-I listened mot}onless
ard still; ‘and as I mounted up the hx}l, the
music in my heart I bore long after it was
heard no more.” Though the poet was at first
a little curious to know the subject m.atter of
the song, what really mattered to hm} was
the music of it which made an abiding impre.
ssion on him. If in a folk song where common-
ly the theme should count, he should express
his marked preference of the unforgettable

30

———

music, there should be little doubt about his
views concerning the relative importance of
sangita in music of the classic quality, In a
country,’in a system, where ragas are all in all
the secondary character of sahitya should be
éven more manifect. Thers ig profound good
sense in the words “Music whep combined with
a pleasurable idea is poetry; Music without idea
is simply music; the idea without music is prose
from its very definiteness.” 1t is political biag
that confuses music with literature,

In relation to sentiments wedded to song or
verse the unity is even more pronounced. For
every kirthana of Tyagaraja denouncing cant
and extolling sincerety, inveighing against
empty ceremonials and praising  inward purity
abhoring greed and commending sacrifice, abjur.
ing pride and seeking the grace of God, there

are innumerable passages of western poats
giving expression to paraliel

ideas. They are
false who prophesy that East and West will
Déver come  together. Heartg overflowing
with loy

e and joy meet and mingle
lasting temple of truth and be
common humility and reverence g
petual inspiration for fulfilling t
mission of the composer more
“to assert sternal providence
ways of God to men.”

in the aver-
auty and in
eek the per
he ordained
than the poet
and justify the

I have said th
that of the comp
of music to mo
of poetry.
enough *
rocks or

at this mission is more properly

ve the world is greater than that
Congreve holds that it hag charm
to sooth a savage beast, to soften
bend a knotted 0ak". This same
power to tame and soften even the brutes
which our sages were never tired of proclaiming

finds forceabls expression in thege lines of
Shakespeare *

trumpet sound

ears you shall perceive them make a mutual
stand, their savage eyes turn’d to a modest
gaze by the sweet power of music; Therefore the
poet did feign that Orpheus drew trees, stones

oser than the poet ag the power

If they but hear perchance g -
Or any air of music touch their .
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and floods! Since naught so stockists, hard

and full of rage but music for the time doth

change his nature.’” Tyagaraja condemns the
man who cannot swim in the musical ocean of
joy supreme as burden on earth. Shakespear’s
indictment of the unmusical being is even fiercer!
“The man that hath no music in himself, nor is
not moved with the concord of sweetsounds, is
is fit for treasons, stratagems and spoils; the
motions of his spirit are dull as night and his
affections dark as erebus. Let no $uch man be
trusted.” Our Rishis are emphatic that of all

" knowledge sangita alore is chaturvidha phala-

prada. Tyagaraja glorifies it as sarupya saukh-
yada. Addison’s plea for it is no less passionate
and eloquent: ‘"Music the greatest good that
mortals know and all of heaven we have below.”
The composers of India like Kabir, Tulasidas,
Purandaradas, and Tyagaraja with their sou
turned heavenward, scorning the earth with all

_ts eating cares and fleeting pleasures, sang

with the unboupded joy that comes of true
renunciation. It is this secret that Shelley
seeks to learn. ‘‘Teach me half the gladness
that thy brain must know such harmonious
madness from my lips would flow the world
should listen, as I am listening now”. That

- harmonious madness is the Ananda which music

alone could impart. It is sufficiantly myste-
rious that a passage of few notes should stir the
deep emotions of the heart; but.what is a greater
marvel is its power to give us a fore knowledge
of that unspeakable bliss which is beyond the

“material universe. This transcendental experi-

ence is the peceliar gift of music. Those who
fail to cultivate this art deny themselves the
easiest means of securing the highest happiness;
or has not Yagnyavalkya 'said * Vina vadana
tatvagn_ah srutijati  visaradah Talagnascha

" a prayasena moksha margam niyachchati”. ‘“He

who has mastered the techique of the Vina and

. knows the tones and modes and rhythms easily

attains salvation.”

4

'

I connot conclude this address without ;1'1'551
ing to the great message that music delivers to
us at this crisis in our history. When nations
of the earth are in mortal dread of the globe-
shattering force of the new discovery. and our
painful thoughts begin to despair of finding an
abode of peace music offers the greatest hope
and solace to our distracted race. It has now
been demonstrated beyond question that subtler
the substance, the greater isthe energy of its
particle. The atomic power of the mind stuff
could if properly harnessed be made to prevail
over that of the grosser atom. It is knowledge
of this secret that enabled the Rishis of old to
control nature through their utterance. It
seems at last that the stories of the great
miracles attributed to music are not fables but
real facts of life. The vibrant energy of the
musical note emanating from the purity of soul
that can draw upon the cosmic energy, would

_instead of spreading ruin and death compose
and harmonize difference, turn hate and gresd
into love and sacrifice and make the blasted
earth smile again with peace and plenty. The
atom of the spirit would subdue the atom of
gross matter. Let.us then set qurselves.to the
task of healing the self wrought wounds. of
humanity with the sweet balm of concord and
harmony. Misled by false values the war-weary
world lies weltering senseless in a sea of blaod.
It is waiting to rgmake history under thé_ in;;ii-
ration of the message which only meek and
pacific India, the India of the Upani‘sha_ds,fqé.’n
deliver, That is the message which qpur
greatest composer and poet has celebrated in
the song “Santamuleka -saukhyamuledy”.
Music thus properly. understood is mo mere
amusement for idle hours, but the ' highest
knowledge divinely bestowed for the good and
uplift of man. If civilization is to be built up
again it may not be on the shifting sa.'nt-is. of
power politics or the treacherous morass of
economic exploitation, but on the foundational
arch of culture,t he key stone of which is music,
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Melody and Harmony

By R. K. VISWANATHAN M. a.

I Melody

MUSIC is the oldest among the Fine Arts.

Its wide appeal to mankind has been
recognised from earliest times. It has borne a
close relation to religion in all countries.
Without music religion would lose one half of
its power. In social life also it has held a high )
place in every nation. “The aim of music is
to weave the elementary sounds intv sequences
and combinations which give pleasure to the
brain through the ear . Besides it has got an
educational value in disciplining the human
mind. ‘' Gymnastics for the body, music for
the mind” is commonly heard in educational
parlance.

The three elements of music are Melody,
Harmony and Rhythm. A collection of notes
played in succession constitutes metody. When
_they are played in succession a unity is perceiv-
ed among them which gives us pleasure by
awakening our musical imagination. If the
notes are played simultaneously, harmony
arises. From the effect of these superimposed
sounds we derive pleasure. The sound patterns
produced in our minds by the single notes
played in melodic succession and by a series of
notes played simultaneously are entirely diffe-
rent. Rhythm regulates the playing of these
notes. Of the three elements of music, rhythm
must be accorded the honour of antiquity.
Primitive music has been predominantly
rhythmical. -

Musical notes are produced by regular vibra.-

tions such as those of strings or gas columns.
The more rapid the vibration the higher is the
pitch of the note. The rate of vibration which
determines the pitch of a note is also referred to
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Annamalai University.

by the term “frequency”. The relation
between any two notes is called the musical
interval between them. A musical in‘erval can

be expressed in a number of ways. For .

example, if we take two notes which vibrate.

256 and 512 times a second respectively, the

Physicist would express the musical interval
between them as 2. The musician would call
this interval an octave. The other common
intervals termed as the fifth, fourth, Major
Third, Minor Third, Major Sixth and Minor
Sixth by the Musician deunote the ratios, 3/2,
4/3, 5/4, 6/5, 5/3 and 8/5 respectively. The
width of a musical interval is also expressed
either in cents or savarts. This is mote conve-
nient for this reason. Suppose we have to add
the intervals of a fifth and a fourth, Wae
really do that by multiplying the corresponding
ratios and similarly when subtracting ne
mterval from another, we really divide the
corresponding  ratios. This calculation is
conveniently made with the help of logarithmic
tables. The basis of this caculation is simple.
The interval ratio 2 for the octave is taken to
be equal to 12Q0 cents. The number of cents
for any other interval of frequency ratio is
obtained by multiplying the logarithm of the
freqnency ratio by a conversion factor of value
3986. Some find this factor inconvenient and
use 1000 instead in which case the octave has
to be divided into 300 parts. Each part is
called a “* Savart ”.

The alterations of pitch in melodies take
place by intervals which are regulated by some
kind of rhythmic arrangement. These intervals
form the musical scale in which the melody
moves. In selecting the particular jntervals

;(5%
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for the musical scale national differences of

taste have played a large part. Moreover
different nations have answered differently the
question of the smallest interval that is admis-
sible in a scale. It seems that in the first
stages of development of musical scales many
nations avoided the use of intervals of less than
9/8. It is said that scales of this kind are still
found among the Chinese and Malays of Java
and Sumatra. We can conjecture how the
present day musical scales must have come into
existence. The octave interval is fundamental
in music of all ages and of all countries. This
must have been discovered first. Later on the
interval of a Fifth, and its inversion the fourth
must have been recognised. Thus the four
notes C F'GC must have constituted the
earliest scale. Then they must have tried
the fifth from G and added D to the:
collection, Repeating it A must havé been
f\dded. In course of time, other smaller
intervals must have come into vogue.
European nations have “followed the Greek
system and have retained the semi-tone interval
f’f frequency ratio 16/15 as the limit. Pythogoras
's said to have been the first to establish the
eight complete degrees of the Dia,'tonic, Scale,
5 = L& F & A B C

7 336 352 396 440 495 528
Containing three different intervals of 9/8, 10/9
and 16/15. With the growth of instrumental
music tempered scales came into existence.
What these scales are can be understood from
the following illustration. Suppose we have a
keyed insirument containing a certain number
?f~ octaves each divided into seven notes form-
10g the Diatonic Major scale. The major scale:
can be played only with C as the Tonic. If we

Want to play in a key other than thatof C,
7”9 h?“’e to introduce notes which are notin
the otiginal key. This number becomes very
large if we take all the seven notes one after
the other as the key. Introduction of this
lange number of notes makes the instrument
unweildy. For the sake of convenience perfect
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tuning was given up. Expedients which are
made for the sake of convenience are known
as systems of Temperament. Of these two
alone have had extended use viz. Mean Tone
Temperament and Equal Temperament. In
the Mean Tone Temperament the major thirds
ate kept pure, and the note which lies between
the notes of each major third is put half
way between them. The Equal Temperament
is the most convenient and popular one. In
this the octave is divided into twelve equal
patts. Two of these parts are taken for a
whole step and one for a half step. Thus each
whole step is 200 cents and each half step is
100 cents. Advocates have not been wanting
both for and against this system. In any
tempered scale the purity of the intervals is
sacrificed and in the equally tempered scale
though the important intervals of the fourth
and fifth do not suffer appreciably, the other
intervals do suffer from the compromise. It
is said that these deficiencies are concealed to a
great extent because of the rapid movement in
the instrumental music. However when notes
are jumped in the shape of chords, these
emall differences of pitch greatly diminish the
significance of the chords. The most telling
argument against its use is this. It is an
accepted fact that the more simple are the
ratios between sounds the more their relation
is harmonious and the mare complicated the
ratios the more dissonant are the sounds.
Temperament is musically absurd because it
replaces the simple ratios of the notes by ratios
which are nearer to them but nevertheless
extremely complicated. In spite of this it is -
claimed by the westerners that the high develop-
ment of their instrumental music would not
have been possible but for Temperament. -

In India apart from acoustical principles,
tradition has played a considerable part in the
development of Musical scales. The Samam

- chant is- the earliest example of our Musical

scale. In evolving scales thers is ample

!
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evidence to show that our ancients were fully
aware of many of the acoustic principles. For
example the phenomenon of consonance z.md
dissonance which is the fundamental principle
of Harmonic music was known to them.
Samvaditva is consonance. They were aware
of the significance of overtones long befor.e
Helmholtz discovered them for western musi-
cians. One remarkable feature in the develop-

ment of our scales is the various intervals

they have tried and fixed. The smallest inter.va)
which they denote as sruti has been a varying
unit. The intervals of major tone (9/8), minor
tone (10/9) and semi-tone {(16/15) haYe been
taken by them to be equal to four srutis, three
srutis and two srutis respectively. That these
srutis are not of equal value can be shawn l?y
a simple calculation. It can also be shown in

2 number of ways that they have taken the .

octave to consist of twenty-two srutis. To
give one example let us suppose we proceed
to form the eight degrees of fhe octa.v?
by a succession of fifths in Whlch.case it
can be shown that there are five major tone
intervals of ratio 9/8, two intervals of 256/243.
Each of the latter is termed by them as a
srati. For the five major tone intervals there
will be twenty srutis and hence the octav.e,
will contain twentytwo srutis. A symbolic
necessity for dividing the octave into twefny.
two srutis is also pointed qut by one writer.
The number 22 is related to 7 by the ratio 22/7
which expresses the relation betweenh th.e
circumference and diameter of a circle which is
considered as the most perfect shape. Though
the octave is taken to consist of twenty-two
steps at a time only a limited number of notes
is played for a melody. This we term as a
Raga. We have inherited a remarkable system
_employing a vast number of these scales
capable of representing all shades of feeling,

A systematic classification of these scales for-

the first time was done by Venkatamakhin.

can be related to our present day Carnatic
Music. Iu his method though he divides the
octave into sixteen divisions he takes it really
to consist of twelve divisions. With that he
builds up his seventy-two primary scales and
innumerable secondary scales. Though an
infinite number of scales are mathematically
possible from his calculations only a certain
number has been found musically acceptable,
The three famous South Indian composers
Tyagaraja, Dikshitar and Syama Sastri had
employed many of the scales listed by Venkata-
makhin. It is for the present day musicians to
bring many more of his scales into prominence
and thus enrich our musical heritage. ‘

2. Harmony.

Indian music has been built on Melody and
European music on Harmony. In both the
systems one particular note is always taken as
the central point. Thisis called the tonic to
which all the suceeding notes are related. In
the melodic system the relation between the
tonic and the succeeding notes is found by the
work of memory But in the harmonic system
as the notes are played simultaneously their re-
lation to the tone is directly felt. When voices
and instruments move forward in an orchestra
their notes must form counsonances with one
another. If they are dissonant the music will
be spoiled. To attain perfection in the music
played the co-operation of all parts is very
essential. To secure this we must consider not
only the relations of the notes in the piecs of
music with its tonic but also of its chords with
its Tonic chord. When these relations are
properly adjusted harmony becomes _ perfect.

The physical side of harmony has been well
understood by scientists,

Sounds are caused by vibrations. The . .num-
ber of vibrations made per second is termed
“ frequency.” On this depends the pitch of
the sound. The .greater the - frequency . the

His system is the most scientific system that higher is the pitch. Almostall the sounds we

-
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hear are composite - The human’edr is dble'to
perceive pendulat - vxbratnons alone as srmple
tones. It has been shown that ‘all- varxet:es of
sound are due to particular combmauons ofa
smaller or larger numbeér of snmple tones. These
separate component ‘tones- in the compos:te
sound are called partlals The parhal having
the lowest frequency is called the fundamental
while the others are. called overtones. If:tHe
overtones have frequencies wh:eh are multlples
of the fundamental they are termed harmomcs.
Otherwise they ai-e known as mharmomcs. I
oy

If two simple tones of nemly the same fre~
quency are sounded at the same- time, we do
not hear them as two tones. W hear only
one tone, of which the frequency lies between
the frequencies of the compcnents and of which
the loudness increases and decreases periodical-
ly. This periodic waxing and waning of the
1esultant sound is known as Beats. . Beats are
counted from the instant whep -the.resulignt
sound is loudest to the next instant when:it. is

- again loudest. They can alsa: be counted from

the instant when the resultant -sourd: is faint-
est to the next instant when it is again faintest.
The frequency with which the beats.occur can
be shown ;to be equal to the difference-between

_the frequencies of the components. When there

.are more than {wo tones having nearly the
, same frequencies. beats can occur in a number
of ways. :

When two sxmple tones whose frequen-
cxee a,re pandg- and which  are- well _separated
from one another reach the ea,r a.t the same
txme q tlurcl tone of frequency g teheard
,along with the . componets. ,Among ‘the musi-
mgns who were t,he ﬁrst tq obsetve th:s differ-

‘,t.enee tone wae the famous ltal:an, viplinist

Tartinj,, -In, honour of him . this. tone ig also

ﬁalle(l. Ter,tini’e toge. It 1§ a-trery1 ogmmon

2

and 1 t;nany ptacucnl aed, axe made
e dlregce - inge, . The
.ﬁﬂp..sn‘ () exam;)le. Tt when a of

‘o

mouths of the two “pipes- of unequal length.
The dlﬁ‘erence tone is then heard loudly, Hel-

_ mholtz showed that there is likewise produced

a tone of frequency p+q wlm:h he called the
summatnon tone. ' “This'is much more difficult
‘to “hear than- the leference tone and that is
why it -escaped - notice at” ﬁrst These two go
-under the pame of- combmatmn tones. The
cause of this. phenomenon was not properly
unclerstood until Helmholtz investigated it. In
harmomc ‘music when & whole lot of simple
tones'of fréquenciss’ P,'q, T,” etc; are sounded
simultaneously all their different tones of fre-
quencies..p—q, q-1, p-r are heard along with

‘p+q, q+r andp+r. These are known as
- combination tones of the first order. There are

other orders as well. For instance a first order
dxﬁ’erence tong may combine with one of the
generatmg tones to give a difference tone of
the second order, a second order difference tone
may combme with one of the generating tones

or one of the ﬁrst order difference tones to give .
a dxﬁerence tone of the third order and so on.

Slmxlarlyior summaltional tones. These com-

‘bination tones must be taken into account along
thh overtones for deciding the consonancq
and dlssonance. ’

It was recognised long ago ‘that cerﬁzin
combination of tones when produced togetiet
give rise toa pleasing effect and soms

other combinations produce ‘a declMl!

oy

harsh - ‘effect - on' ‘the ears. Tlns pl

effect. is knowrr as ‘consonance: and the: lm‘slr_
effect is known, as dissonance." “When' coné .
sonance was. prediced -it.was found that the
ratio of the frequencies of ‘ihe. two. tanes. mgt
small number. - The. smaller . the. nu;n[m ha

better, is the consoqance..tItm

who- ﬁrst ‘begas to sinvestigate, 4ba, resisons-For :

consqnenqe and- dissopancy., Eye_ryt,b_t

Number and Hatmony .yes,the pripcgplg, £t
doctm;e After hlsm Eulprcg,t&' X

playation of t}m Pheriomenon, : Y

wir-is’ blown it is dlstnbuted equally over the

t
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' the human mind always delights to discover its
nature also. According to him only when two
tones have frequencies which can be expressed
in small numbers the mind takes a delight
in hearing them. The first scientist who tried
to give an explanation on a physical basis was
D’ Alembert. Finally it was Helmholtz who
developed a complete theory of consonance and

. dissonance. His theory in bare outline is this:
He found that all dissonances are due to
unpleasant beats generated by component tones
and that consonances are formed by tones
which fail to produce such beats. We will
consider the theory in detail now.

We have already seen that, when the fre.
quencies of two tones are very nearly the same,
beats are produced. These beats will be slow
when the difference in frequency is small. But
as it becomes larger the beats will grow more
rapid. When they are moderately slow the
effect may be pleasing but when they are rapid
the effect is decidedly unpleasant. If they
become still more rapid the unpleasantness
decreases and when they reach a limit the ear
is na longer able to detect them at all. A
similar phenomenon is noticed in the case of
our eyes also. Suppose we look at a light
which varies periodically in brightness. When
the variations in brightness become moderately
rapid the flickering effect becomes decidedly
unpleasant, but as the variations grow still
faster the unpleasant effect decreases and when
the variations became sufficiently rapid the
ﬂxckermg blends into what looks to the eye like
a steady light.

After establishing this fact that annoyance is
always caused by intermittent stimuli Helmholtz
found out the circumstances under which such
unpleasant beats arise in the various combi-
nations of tones through either the partial or
combinational tones. First he examined the
conditions necessary for the production of disso-
nance between’ two simple tones. His conclu.
dions can be better understood by taking an
- example, As sources for the two simple tones

4

it

let us take a pair of middle C (264) tuning

forks. By attaching wax to one of the prongs

of one fork we can lower its frequency and
study the beats when they are sounded together.
It will be seen that the roughness due to their

beats reaches its maximum when the interval’

between them is about a half-tone, On increas-
ing the interval still further it will become less
marked and when the interval amounts to a
minor third roughness altogether ceases. From
this it can be understood that dissonance arises
between two simple tones when they form with
each other an interval less than a minor third.
This interval is called the beating distance for
the two tones. It will also be clear that the
same beating interval will give rise to very
different numbers of beats per second according
as the tones occupy a low or high position in
the scale. Next we shall consider the conso-
nance and dissonance of a composite tone. We
have already seen that in it there will be a
number of partial tones. Up to the seventh
overtone the partials . are out of beating
distance. Above the seventh they close in
rapidly upon each other. ' These will produce
harsh dissonances with each other. Helmholtz
says that this is the reason for the harsh
character of trumpet notes. So it can be con-
cluded that the partial tone series above ‘the
seventh when present will merely contribute
noise to the composite tone. Next we shall
consider the consonance and dissonance pro-
duced when two composite tones are sounded
together. Dissonance due to beats will be pro-
duced if a partial tone belonging to one com-
posite tone is within beating distance of a
partial tone belonging to the other composite
tone. Several pairs of tones mway be thus
sitvated and if so each will contribute its
share of = unpleasantness to the general
effect. The unpleasantness of any pair will
depend chiefly on the respective orders to
which the beating partial tones belong and
on the interval beiween them, Thus in detet-
mining the general effect of a combination of
{wo composite tones we have o ascertain what
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pairs of partials come within beating distance
and also to estimate the amount of roughness
due to each pair. The joint effect of all these
roughnessas constitute the dissonance of the

-combinations. If there be no dissonance the

combination is describsd as a perfect concord.
When dissonance is present, its amount will
decide whether the combination has to be
clasisfied as an imperfect concord or a discord.,
Further the number and arrangement of the
partial tones in the composite tone also decides
the consonance or dissonance. Chords which
sound well on flutes or strings will be impos.
sible in clarionets. Again, when two composite

 tones co.-exist we saw that combination tones

will be produced. Dissonance may arise due
10 the combination tones also. Helmholtz has
investigated such cases also.

The explanation given by Helmholtz as to
why consonance is always associated with ratios
of small numbers can be seen now. That two
composite tones or notes which are an octave
apart form a perfect chord is a well established
musical fact. Helmholtz points out that oaly

by exactly satisfying the assigned simplest

numerical relation of 2 the partial tones of
the higher note can be brought into exact
coincidence with the partial tones of the lower.
When this is the case all beats and consequent
dissonance are prevented. The next nearest
approach to such a concord is the fifth. Then
comes the fourth and so on. We shall vconsider
now the case when three notes are produced at
a time. In this case the probability of rough
beats is greater than with two notes and hence
the number of consonaat triads will certainly be
smaller than the number of consonant cpords
of two notes. A triad consists of three inter-
vals, one between the lowest note and the
middle note, another between the middle note
and the highest note, and a third between the

‘lowest and the highest. If any.ome of the

" three intervals is dissonant the triad bescomes

dissonant. The number of consm.:aut triads
" possible within an actave can be easily calculat-
ed and it is found that-six consonant triads

are available, Expressing them by means of
numbers they are 3: 4: 5, 4: 5: 6, 5:6:8,
10: 12: 15, 12: 15: 20 and 15: 20: 24
respectively. But these six triads are not ail
independent. If we replace the lowest note of
3:4: 5 byits octave we have 4: 5: 6 and if
we replace the lowest nute of 4: 5: 6 by itls
octave we have 5: 6: 8. Thus the :three
triads 3: 4: 5, 4: 5: 6 and 5: 6: 8 may be
regarded as simply different positions of a single
triad which we may represent by 4: 5: 6. " This
is known as a Major Triad. In the same way
we can see that the three other trizds may be
regarded as different positions of the triad 10:
12: 15 which is known as a Minor Triad. Thus
we see that if we restrict ourselves to triads in
which no notes are as far apart as an octave
there are only two kinds of consonant triads
Major triads and Minor triads. The imperfect
nature of Minor triads compared to the Major
triads according to Helmholtz's investigations
“is due to the different ways in which combina-
tion tones enter in the two cases. Sometimes
four part chords are also used in harmonic
music. It can be easily seen that all consonant
tetrads must be either Major or Minor triads to
which the octave of one of the tones has besn
\added. EEEEE o 2 has
. N
Introduction of tempared scales for the sak
of unlimited facility of modulation in keyed
instruments has considerably changed the order
line between consonance” and dissonance - in
western music. Many chords which - f’v'r_era
thought discordant at first have bacome g‘:bmtiii;p
usage. It is said that good orchestras,in western
«countries even now do not play in tefripeted
scales. Helmholiz goes to the extent of saying
 that the music based on any tempered scale
is an imperfect music. Instruments like the
Piano and Organ become so popular’ that.it js
too late for them to go back to pure intervals
and perfect chords. A poet has said that it is _
oanly “a low Sua that exhibits glorious colours,”
and it is no wonder that imperfect3harmony has
captivated the western ears.
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THE

VINA

"DR. V. RAGHAVAN.

. The Vina is our supreme musical instrument,
There is a certain bsauty and auspicious
appsarance about it that make people irfstinc-
tively get into an exalted m>od on seeing it, It
is ﬁo wonder we revere it. [t is a picture of
chirm and grace that maets us when we losk
upon one of our sisters sitting at the centre
with the Vina on her lap, its bidy batwixt its
two cylinders running across her bosom, a form
in which we adore our very goddess of music,
,Slrasva:ti or Raja matangi or Sangitasyamala.
It is a sentiment which the bards of the Vedas
themselves felt and sanz of when they witness.
ed iWo,‘Brahmana Vina-players play and sing
durvi'ng the Asvamedha sacrifice. Ths Vedas
say ¢ Sriya va etad rupam yal viny”—" This
is wverily the embodimant of Baauty and
Prosperity, this Vina.” It is a picturs which
Kaiidé.sa. loved to dwall upon in his portraiture
of the forlora yakshi in his Maghasamiesa
(Uv‘s t:agéva melinavasans aic. 1L 19)211 B
in his portrayal of Mahasvata in his KadumYari,
and sculptors of Buirhut aad Amnicavati and
piaters of Ajanta loved to portray amidst
their immortal creations. No wonder the roya}
"dramatist Sudraka called in a precious gem,
"R_at’m-*

To sing and dance is in the very nature of
man ; the primitive man,.as he was hunting in
‘the forest saw the wind blowing through
‘baniboos bored by bees and insects, and charm-
ed ‘with its hum and whistle, he created the
flate of bamboo, Venu or Vamsz, This picture
of Nature's flute in the forest bambaso-zgroves is
‘one of Kalidasa's favourite descriptions in his
poems.} Whether as a ‘hunter or as an

:*ﬁMrjgchakatika IIl. 3. Vina hi nama asamu-

archer-warrior, early man drew his bow, plucked
its string and enjoyed its twang, 1In one of his
macvels of archery in the battlefield of Lanka,
Valmiki makes his hero Rama, whom he eatlier
describes as an accomplished musician}, say
that he would take the stags of the field, and
with his arrows as the striking or playing sticks,

he would play with his bow as he would play
on a Vina or harp,¥

When the bowman plucked the string or
struck with his arrows the string in full tension,
it filled his ear with resonating sound; and from

this, early man developed his stringed instru.

ment, the Vina. The very fact that the eat-
liest type of Vina was bow-shaped, used a gut
as string, the string was called” by the sa'ne
name as the baow-string, jya, and was either
plucked or played with a long stick or a short
plectrum (Kona), bears out clearly such an evo-
lution for this harp-like instrument. In Vedic
literature the Vina is actually called jya, and in
Tamil literature too the stringad instrumsat is
called by a more or less idential word. yaz. I
our sculpture also, both in several parts of

India, Bhaja, Barhut and Amaravati, and in -

regions of Greater India like Java, we find early

I Gandharve cha bhuvi sreshthah. Ayodhya, 2.35.
S Ramayaua, Yuddha, 24,42-43 . oy

Mama chapamayim vinam saraknaih pravaditam |

Jya.s;tbdatumulam 'ghoram  artabhitamahasvanam//

avagahya miharangam vadiyi-
shyamyaham rane//

In Yuddha, 52, 24, Valmiki says that the battle,
with its rbythmic twanz of baws, resemblel a
concert —Dhannrjyatantrimadhuram - # , *
yuaddhagandharvam ababhau,

1t is striking that in one bf his many kritis in which

06600000 600000000000000000000000 ©

0000000

Grandma tefls her pet
Amma revesis it to Ammal
Begum confides it to Jehanare
And the word flieo Oversess
No more a secret (o Tstshuko
of the East .
Nor s she of the West
unaware of it
LODHRA knigs Esst mq West
and makes 3!l climes intQ
whole of blooming, 4
One = WOMANHOOD. v

) Yy 77 . .
5 #3 )
R
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Agents for Orissa, Nizams, Andhra Districts and Tomilnad :

SEETHARAMA GENERAL STORES

Berhamphr — Secunderabad — Bezwada — Ma‘durav

ar*"

Tyagaraja has sung -of the art of music itself,
te '&;otthitam ratham,

- _ Nadasudharasambilanu in Arabhi, the Saiat-Compaser
} It occurs many tintes in Raghuvamsa, Kumara says that Nada had taken humag ‘form in Rama and
" "sambhava and Meghasandesa .’ the Ragas had taken the form of Rama’s bow,
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representations of this kind of bow-shaped or
boat.shaped Vina with a hollow resonator
covered with board or leather, provided with a
covered arm to which the strings are tied, and
which ladies play with fingers or plectrum, hold-
ing the instrument under the arm or on their
lap. Among the views that Hanuman had in
the seraglio of Ravana at mid-night was a
lady-musician lying, clinging to her Vina, a pic-
ture which Valmiki compares significantly to a
cluster of lotus creeper clinging to a boatin a
stream*, This boat-form Vina still survives
in Burma where it is called the Saun.t

Vedic and Buddhistic literatures have refer-
ences also to the several parts of the Vina, like
the Lelly-like resonator, the arm or Danda, the
skin of the lizard used for covering the sound-
ing board, the holes through which the strings
passed and the Kona or the plectrum. The
passages show also that the body of the harp
was brightly ornamented with colours and

precious stones.

The sculptures show also another type of
Vina, current in the same ages, which is more
like a mandolin. With an oval resonator, it
has a straight elongated neck-like body carrying
the strings and having pegs or keys at the top
to adjust the tension. We are told in the
books that the Vina held by Sarasvati is called
the Kacchaps; Kacchapa means a tortoise, and
if a tortoise’'s neck is pulled out long, it would
be exactly like this mandolin-type of Vina.

We are also told in the books that just as
Sarasvati’s Vina is called Kacchapi, Narada's
was called Mahati, Tumburu’s Kalavati, and
Visvavasu’s Brihati; Siva's was called Pinaki

* Sundara, 10-37 :
Kachid Vinam parishvajya .prasupta sam-
Prakasate) Mahanadiprakirneva nalini potam asritaf/
t+ The Madras Museum has a specimen of this
Saun; it was exhibited in the Music Exhibition con-
ducted by the Music Academy during the 13th
Conference in 1939 at the Senate House.

6
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and it is significant to note that this Pinaki of
Siva is named after Siva's bow Pinaka.

Vinas were distinguished on the number of
strings used: The Ekatantri or Ektar which
beggars and wandering minstrels improvise, has
a single string; it was also called Pinjaraka and
Ghoshaka ; Nakuli had two strings; the three«
stringed one was called Tritantrika ; there was
a five-stringed Vina also; that with seven
strings was called Chitra or Parivadinij
Vipanchi had nine strings; both Chitra and
Vipaochi were played with plectrum; other
varieties like Alapini, the big and the small
Kinnari, Pinaki, Vallaki, Jaya, . Hastika;
Audumbari, Shatkarna and Sarangi are describ«
ed by Sarngadeva in the Sangita Ratnakara;
Mattakokila had twenty-one strings ; Ravana is
said to have played a Vina called Ravanas
hastaka which, probably to give scope to his.
twenty hands, had numerous strings; a Svara-
mandala is also described as 3 Vina of numerous
strings; legends of Udayana tell wue that
Udayana got from the serpent King Vasukiin’
the Nagaloka a Vina called Ghoshavati, whose
name itself shows that it must have had
numerous strings; with it Udayana captivated
not only the heart of Vasavadatta, but captured
wild elephants; a hundred-stringed Vina, Sata.
tantri, is mentioned as played with a plectrum,

Sometimes Vinas are distinguished and named
by the design attached to the head of the
instrument, asin Mayuri or Dilruba and the.
Makara yaz. Indeed few of our instruments are
devoid of such design, and the Makara-head
has been a permanent feature of our Vina., Of
these varieties, the Kinnari has three gourds,
and is the source of the Kinnor mentioned: in.

the Bible.

In Tamil lilerature, we find the stringed
instrument mentioned as ¥4z, which may be, as
suggested earlier, the same as Jya. The
Periyaz or big harp had twenty-one strings; the
smaller one had seven strings: the Makarayaz
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had seventeen strings; and Sakotayaz
fourteen strings ; Senkottuyaz had seven strings;
it is said that the Naradap Periyaz, the Sanskrit
Mahati (Mahat=Periya), as also the Kicakap
Periyaz, had one thousand strings; Tabaru's is
said to have nine strings and Maruttuvayaz or
Devayaz, only one string. The Sakolayaz and
Senkottayaz were bow-shaped and open in
their strings; the twenty-ane strings of the
Periyaz represented the three sthayis of the
seven svaras. Kalladanar’s descriptions of
these yazs, their form, measurements etc., have
gome Sanskrit basis. As Manikkavachakar
speaks of Yaz and Vina separately, we have to
take the former as the Tamil name and the
latter as the Sanskrit name. From the Silap-
padikaram (XV. 106), we learn that the
Senkottu yaz was the yaz of a class of Brahmans
devoted to the art of music called Ambanavas
or Kausikas.*

The Silappadikaram describes the yaz as an
accompaniment to both dance and music, in the
debut of Madhavi, in the seaside songs of
Madhavi and Kovalan, and in other places too,
The Arangetrukkadai of this epic refers to

~the fourteen strings and the seven Palai notes
that could be produced by them. In this old
yaz, the strings were tuned to absolute pitch,
and were open, and with no provision for
Gamaka ; different Ragas had to be played by
the modal shift of tonic. Still players achieved
a variety of effects for which quite a rich
vocabulary exists in Tamil works :

e g s, Q”?‘-éﬁé” o 55, D—WQ),SG.B,
e lL®, sSefigsd, oFamw, &y,
Sepuiaer, FMEsH, smusisd, Aavud,
[rase, BBpsd, dioud, Gricd, am
&, &% &5, ﬁw’baé” ﬁ/D'ﬁ“"’, J[ﬂ'/bms'v,
RQewFssa—

which, some contend, comprehend Gamakas

too.

* See -t'l-xe writer’s article on Kausika in the Journsl
of Oriental Research, Madras, XV. iii.

—

The Telugu works such as those of Palkuruki
Somafna.tha of the 12th or 14th cent. A.D-
mention a large varisty of Vinas, Lavanys
vnna,.Kailasavina, Akasavina, Svayambhuvina,
Gau'nvma., and so ont, not traceable in regular
music works. Regarding the varities mention*
ed in the Sangita Ratnakara, we are sure of
their form and method of playing, both of
which Sarngadeva describes. Peddana in his
Manucharitra and Ramarajabhushana in his
Vasucharitra speak of Vinas tuned to Nata
and Kambhoji Ragas; the former more speci-
fically says that for the Raga Desakshi
appropriate for the morning time, the Vina
tuned to Nata over.night has to be retuned ;
1t is thus clear that it was only sometime after
this that the frets on a Vina were fixed in such

3 manner that all Ragas could be played
Conveniently,

The Vina had come to dominate musical
thought So much that even vocal music was
des.cnbed as that of the Gatrg Vina, and
wn}ters describe the parallsls between the
strings of the Vina and the frets with the Nadis
and chakras in the human system. Vina.music
was considered to be a great means of yoga-
practice and sage Yajnavalkya declares that an
adex?t on the Vina is much nearer to divine
realisation than other types of yogins. Several
of the ancient modes of Vina music were called
by t.he names of yajnas or sacrifices, and wete
cons@ered efficacious enongh to bestow the
blessings of the respective yajnas; hence did
Br.ahmans take the Vina, the embodiment of
Sri, and play and sing the Murcchana named
Uttaramandra during the Asvamedha.} It is
to the Vina’s mugje that Valmiki set his glori-

t See.the writer's g
Somanatha's Wor
Academy, Vol, X1V

rticle *‘Music in Palkuruki
"’ in the Jouraal of the Music

1 Fora presentation of these important Vina-episodes

flfzmuhhtor{hand literature, both Sanskrit and
™k, see the writer’s Page - he
Queen of Instrument geant on Vina t

s in Sitpasri,
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ous epic on Rama, and made Kusa and Lava
sing it in Rama’'s Asvamedha. It is to this
Vina that Ravana song his Saman to propitiate
Siva. It is again the Vina-music that brought
divine grace to some of our saints, to Tiruppan
Alwar of Urayur who played to Lord Ranga-
natha from the other bank of the Cauvery, to
Nambaduvan who sang the Kaisika-p-pan to
the Lord at Tirukkarungudi, to Tirunilakantha
yazpanar, and to Banabhadra of Madura who
played Sadhari, The Chola inscriptions show
that a speczial endowment was made in temples
for the maintenance of Vina-music called
Vinai-k-kani, and in the Koyilolugu we find
specifications of the spots and festivals in the
Srirangam temple at which the deity is to be
offered the service of Vina-music.

One of the forms of Siva himself is Vina-
Dakshinamurti, the teacher of the yoga of the
Vina-music in which Yajnavalkya saw an easy
means to Liberation. It is this form of
Dakshinamurti as Vina.teacher that one firds
in the oldest temples in South India, adorning
the southern side of the temple, in the place of
the latter day Yoga.Daksinamurti imparting
Jnana, knowledge, to Sanaka etc. The
Pallava sculptures represent Dakshinamurti
as having a Vina made of a long slender
body and a single gourd, the gourd-side resting
on the left shoulder, It is beyond doubt that
the all round royal artist, Mahendra Vikrama
Pallava was a worshipper of this Vina-teaching
Dakshinamurti, and himself became a great
Vina-player under the tuition of a master named
Rudracharya, This king and his master have
left us a unique record of music on stone ; on
the rock at Kudumiyamalai and at Tirumayam,
both in the Pudukottah State, we have two in-
Scriptions of this king giving us the Svara-nota-
tions, Svaragamah, for what are called the
8even and the eight, which appear to be Ragas.
Msahendravarman's descendent Rajasimha who
built the Kailasanatha temple at Kanchi, be-
“f‘MO an equal adept in Vina, for the inscrp-
tions cal] him equal to Narada, Tamburu -and

the Vidyadharas in Vina,—Vadya-Vidyadhara,
Atodya-Tumburu and Vina-Narada. These
Pallava kings but walked in the fcotsteps of
the Gupta monarch Samudragupta whose coins
present us the king playing the Vina, both of
the harp and guitar shape, and whose insciip.
tions praise him as the equal of Narada and
Tumburu in Vina. The great renaissance in
Karnatic music which appeared in Tanjore in
the 17th century was, again, presided over by
the king, Raghunatha Naik, whose musical
accomplishments are described in many a work
of his court.

Texts mention also Vinas like Chula Vipa
and Dhruva Vina, Sruti Vina and Svara Vina,
Ekaragamela Vioa and Sarvaragamela Vina ;
of these the first two come under the clags
Sruti Vina, intended for purposes of demons.
trating the twenty-two Srutis. The present
Viua of our Karnatic music is to be taken per-
haps as the same as the one determined by king
Raghunatha Naik of Tanjore and his scholar-
minister Govinda Dikshita, and named after the
king as the Achyuta Raghunatha Mela Vina
in the works Sangita Sudha, Chaturdandipraka-
sika and Samgrahachudamani. In the history
of the Vina the noteworthy land-mark is the
fixing of the fretsin an instrument that was
open for a long time. It was indeed with great
skill that the ancients handled the open strings
for all their music, tuning them every time they
played a fresh tune. Another noteworthy point
is the determination in the 16th cont, by
Ahobala, author of the Sangita Parijata, of the
sound values of the speaking length of the wire,

Vina is only a common name cotresponding
to the other name Tata or an instrument with
stretched wire. We have seen what a variety
of these stringed instruments we had. Even
now we have a good number of those surviving.
In the north we have the Sitar and Sarangi
dominating a group which includes less known
types like Dilruba, Surbahar, Sarod, Esraj'

L
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Sarinda, Kacchap and the Katyayana Vina
sometimes identified with Svaramandala or
Satatantri, a box-like instrument forming the
forerunner of the Piano. Some of these are
played with a bow, like the violin which has
come to be a permanent acquisition {o Karnatic
music. In the south, we are familiar with the
Gotuvadyam which is manipulated with fingers
and a solid material moved on the strings,
and which is sometimes grandly styled the
Mahanataka Vina, the Svarabat, and the
Vina proper. Attempts are still being made to
innovate and create new stringed instruments,

' The Vina proper is, of all these, the greatest
instrument. For several centuries it has pre-
served not only the grammar of our music but
moulded the graces of our style; and some
of our best composers have been, as Dikshitar
proudly refers to himself, Vainika-Gayakas. No
wonder a foreign connoiseur of our music speaks
of it as “the instrument par excellence for
rendering Indian music’ ; and no wonder that
the Tamil poets described it as the ‘‘fine
instrument endowed with divinity and exquisite
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 people, the spiritual

TYAGARAJA

DRr. V. RAGHAVAN.

With the fall of Vijiayanagar, South India
was fast disentegrating in political life; the
banners of the merchant-ships of foreigners
from the western hemisphere were already flut-
tering thick in the Indian waters, signalling the
entry of India into a fresh period of slavery to
the second great invaders from the west. In the
arts of painting and sculpture, the deterioration
that set in led to such rapid decay that today
our painters and sculptots have to go back to
Ajanta to rebuild a lost tradition; in literatures
writers were after those classical features that
had long baen lengthened out to aberrations,
and avid vernacular productions were out-
downg in the same line. But fortunately this
politically declining and otherwise shrinking age
in South India was noteworthy in two impor-
tant departments of. the cultural life of the
and the musical, two
departments which developed a vital mutual
relation, and produced numerous Saint-singers

. who at once enriched and developed the musi-

cal art and elevated the society with their
exalting songs couched in popular poetic slyle.
If Purandaradasa may be said to dominate one
end of this period of musical-spiritual efflores-
cence, Sri Tyagaraja may be said to dominate
the other end.

The remarks made above regarding the
decay in our painting, sculpture and literature,
as against the miraculous persistence of music,
may be verified by the significant phenomenon
that while in the modern times, Indians had
begun appreciating, enjoying and taking to alien
painting and alien literature, they have never
been able to take to or enjoy alien music
to any extent; nay, even those de-nationised in
5lress and food, have never been able to enjoy
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anything but their own music. It has been
truly said by aesthetic philosophers that music
is the art of arts and towards its supreme
nature, all other arts tend. Its essence is so
near to the essential nature of one’s own real
being that an alien music can never hope to
tear its way in to the heart of a man.

Many indeed have been the great music
makers of this period in South India who have
helped the country to keep its music; of all
these Tyagaraja, the latest, is also probably the
greatest, His powerful genius comprehended
the several and varied excellences of all,-the early
masters, the giants that immediatsly went
before him, and his own brilliant contempora-
ries. In sheer volume of output, he essays in
the direction of Purandaradasa and Kshetragna;
in devation, religious fervour, reformatory zeal
and spiritual realisation, his songs approach
those of Purandaradasa ; when we think of him
singing in anguish to his Rama, we find in him
a second Ramadas of Bhadrachala; in his
lyrical moods, he takes a page off Kshetragna;
in his Pancharatnas and some of his heavier
compositions, he treads the path of the earlier
Prabandha-karas and later Varnakaras; turning
out pieces now and then in the language of the
gods, he seems to. beckon his contemporary
Dikshitar; when he sings of Mother Tripura-
sundari, it appears as if Syama Sastri of
Tanjore was sojourning at Tiruvotriyur; and he
could sustain himself through the task of a
dramatic composition like Narayana Tirtha- or
Merattur Venkatarama Bhagavatar and pay his
homage to a Sampradaya s-.uctified by Jaya-
deva. To many of these predecessors of his,
Purandara, Bhadrachala Ramadas, Jayadeva
and Narayana Tirtha, Tyagaraja pays obeisance
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in his Prahlada Bhakta Vijaya. To Ramadas
in particular he refers in two pieces, Kshira
Sagarasayana in Devagandhari and Emitova in
Saranga.

It is said that, in view of the progressive
decline of human powers, and the consequent
“need for easier paths, the path of Bhakti was
devised for the present age. In the sphere of
music too, the peiiod we are reviewing showed
a tendency to evolve simpler media of enjoying
music. If we look at the Prabandha chapters
of the Sansgkrit treatises on music, we find
described huge edifices of compositions in
numerous parts, sometimes handling a long
series of Ragas and Talas; and mere Ragas,
even in times nearer to as, we are told, some of
our bygone musical giants weat on singing for
days together, introducing it for hours,
unfolding it a whole night, emphasising its
contours a whoie day and crowning it with
effects another twenty-four hours! Their
capacious mind and the equally capacious min d
of the connoiseurs then comprehended and
digested huge musical meals of which we today
have no conception. Music had gradually to
bring itself into more and more concretised and
condensed forms, and reduce itself into tiny
crystals. The age of the Chaturdandi,-of Gita,
Prabandha, Thaya and Alapa,-had to give
piace to the age of the Kirtana and the Kriti.
Within the compass of a handy piece, effective
capture and picturisation of a Raga, the mount-
ing of it on a rhythmic setting, increasingly of
the medium tempo of Madhyamakala and
giving it an exalted poetic medium-all were
achieved. In the process of achieving this
musical vitamin tabloid of Kriti, which has
preserved our music for today and saved the
great art from being lost to us, Tyagaraja stands
foremost with his marvellous contribution.

From simple compositions set in metrical
patterns to elaborate Pancharatnas which have
long sentences, piled one upon another, we
have .ih"l‘yagaraja. a wide variety of song-types,
showing manifold architectonic expzrimenta-

tion, design and skill. This variety again is
a speciality which marks Tyagaraja among his
contemporaries. From plain Divyanama sanki-
rtanas, he soars to artistic creations in which,
into a few words, an eddying flood of music is
thrown. Such variety, they say, the composer
adopted to suit the varying capacities of the
learners that came to him; undoubtedly, it
has contributed to the wide appeal of his
productions. What a large numbes of small,
simple, well-set pieces he has given, the ease
and grace of which have made them live on the
tangues of women and children in our homes !
And again those little lilting pieces, bearing the
impress of the band-airs heard from Tanjore
that have a vivaciousness and charm, all theit
‘own!

Tygaraja, though he isfound in plaintive
and drooping strains in many pieces, is als0
found strong and self-concious in numerous
songs, he refers to himself, his excellence and ;
excellence his songs, both in their sangita and
their sahitya. His description of the essentials
of a Kriti in his Sri Ranjani piece apply well t0
his own compositions: Nigama sirottamu gal-
gina nijavakkulato, svarasuddhamuto, yativis-
rama, navarasa yuta Kritiche'-Kritis that speak

the true words of thea Upanishads, hava svara-. .

suddha, rhyth pauses, true Devotion, Vairagya
ease and grace, nine rasas.” The expression
Draksha-rasa refers to the songs being in the
style called Drakshapaka, like grapes, laden
inside and out, with Rasa (Bahirantar dravad
rasa) as Alankarikas say. Draksha.paka is
indeed the style of Tyagaraja’s songs.

A fufther remarkable feature of 'I‘yag?""a'j‘"‘g
compositions is their pystic excellsnce and spifi-
tual value, When an impossible combinatio®
happily comss about, they say in Saaskrit that
Gold has acquited Fragrance, Hemmnah param
amodah. Gold is great by its owa high valu®;
fragranca is somsthing wonderful, but only red
flowers have it ; flywar.like ornaments of gol
cannot emit flowers’ fragcance, but if they,

should, then it is a miracle indsed. This €987

66

THE MUSIC ACADEMY, MADRAS—TWENTIETH CONFERENCE

summation of fragrant gold has ‘indeed been
achieved in the creations of some composers
‘like Jayadeva, Purandara, Kshetragna and’
Tyagaraja, Evening after evening we sit and
listen to our artists rendering pieces of Tyaga-
raja; neither the artists nor we have any idea of
the wealth of precious fancy, thought and feel-
ing that lie hidden in the many familiar lines,
catching turns and exhilarating effects to which
our musical hunger makes us return again and
again! It is as if the dazzling charms of a
lady’s beauty should blind us to, or makes us
never curious about, her infinite qualities of
head and heart; it is as if, revelling in the joys
of a poet’s masterly style and diction, we care
not for the noble thoughts in the poem; it is as
if, stunned by the grandeur of a Gopura soaring
tier upon tier, each studded with mouldings, we
stop there, gazing and gazing, missing the even-
ing service at the sanctum of the Deity. But
were one to resist or renounce the overwhelm-
ing joys of the sangita of Tyagaraja, were one
to boldly get to the sahitya, he would come
across a treasute of thought the contem-
plation of which would make him forget every-

thing about his music. Poetic fancies, learned

allusions, moral precepts, enunciation of doct-
rines, high Upanishadic truths, condemnation

of sham, hypocricy, false paths, show and

shortcuts, happy similes, worldly wisdom, popu-

lar sayings, and above all every shade and

mood of religious, devotional and spiritual

experience,-renunciation of worldly good and

flattery of the rich, prayer, plaintive pleading,
yearning, anguish, remonstrance, sportive re-
buke, despair and dejection, self-depreciation,
faith, hope, exhilaration, ecstacy of realisation,
endearment, joy of service, surrender and dedi-
cation, satisfaction at his own devout life,grati-
tude, make his songs an endless epic record of
the mind of a great Bhakta which was, till the
end, erupting like 4 ceaseless volcano.

From time immemoria], music, as indeed
every other art in India, has been yoked to
spiritual realisation. Not less significant are
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the observations of Tyagaraja in many a song
of his on music both as an Upasana and as an
art. Elsewhere in this volume I have given &
selection of passages from Tyagaraja’s Kritis on
Music to give an idea of how he adored his art.
In some of them he also remarks how some
that prided over their musical lore had no
realisation of the furdamentals of true music.

Itis now a full hundred years since this
Saint, Poet and Composer attained Samadhi.
In two of his pieces, Giripai in Sahana and
Paritapamu in Manohari, Tyagaraja refers to
Rama having appeared before him and vouched
him Moksha in a few days time. Urged by the
great example of Sannyasins like Sadasiva
Brahmendra, Narayanatirtha, and his own
Guru Sri Ramakrishnananda, saluted by him in
his Noukacharitra, all of whom were also vota-
ries of the Nadabrahmam, Tyagaraja donned
the orange robes, and attained Brahmi-bhava
at Tiruvadi as a Sannyasin on Pushya Bahula
Panchami in Prabhava, 6th January 1847, when
he was eighty-eight years old. There may be
various views about the last piece that he sang
but there is no gainsaying the fact that before
he passed away, he had himself realised how
far-famed he and his music were, and for this,
in his Dasarathi in Todi, he expresses his
gratitude to Rama, characterising Him as the
Rasika Siromani who spread his Kritis far and
wide. The popularity and fame that he 'eafnéd
even during his own life time, Tyagaraja learned
during the visits he had of admirers from dis-
tant places and the pilgrimages he undertook;
also the numercus pupils he attracted were at
once a proof and a cause of his popularity; of
these pupils, three main schools have come
down to us, the Tillaisthanam, the Umyal.
puram and the Walajapet Sampradayas starting
with Rama Iyengar, Krishna and Sundara
Bhagavatars and Venkataramana Bhagavatar
respectively.

Tyagaraja’s pilgrimage extended from Tiru-
pati in the North to Sri Rangam in the South,
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as the deities and shrines praised by him chow.
His songs on Goddess Tripurasundari at
Tiruvotriyur, the place of Vina Kuppier, his
pupil, show that he stayed in this place for
some time; similarly he went to Kovur, another
place near Madras, and sang five pieces in
praise of God Sundaresa there; it is said that
Kovur Sundara Mudaliar, a patron of those
times in Madras, hounoured Tyagaraja, and we
in Madras have a legitimate claim to great
musical associations in this and other res-
pects too.

However, a vociferous section of the public,
probably somewhat numerous too, was ill
disposed towards him and reviling him both in
respect of his religion and his music; this is
clear from the extreme anguish in which he
cries to Rama in some of his songs and asks
him why he allows his cevotee to be thus
humiliated among his compeers. To trouble
from his own elder brother, there is express men-
tion in a song, Anyayamit Seyakura in Kapi and
it is well known that the account handed down
through Sampradaya says that his elder brother,
Japyesa, did not like Tyagaraja, his Unchavritti,
Bhajana, Ramapuja etc. and that he partitioned
the family belongings. But, no critical scholar
need subscribe to the story that Tyagaraja’s
song Nenendavedagudura was sung by the
composer in connection with the loss of his
Rama-idols through the agency of his wicked
brother; for, this, even as the Teradiyakarada
in Gaulipantu at Tirupati, has only the high
reference of philosophy, and not the lower
reference of historical detail,

In a number of his songs, Tyagaraja has
condemned the prostitution of oneself involved
in the flattery of the rich, Nara-stuti; that he
never did it and swerved not from the path of
the desire-less Uncha-varttin, is clear : but for
this, it is not necessary to drag into a tale the
Kalyani-song Nidhitsala sukhama that it was
sung as a reply to an invitation from the King
of Tanjore. It is said that Tyagaraja’s grand-

father GirirJ’akavi was an honoured poet of the
Tanjore Court; that his father Rama Brahmam
was persuaded to accept the gift of a house at
Thuvadi by the King; and that his guru Sonthi
Venkataramanayya was an illustrious musician
of the Court; it is inconceivable, considering
the exceeding knowledge and faste of the
Tanjore Kings, that the contemporary King
would have never had any contact with an
oulstanding musician of his time living so near,
or that such a contact with a king of culture
would havs in any manner devaluated the
worth of Tyagaraja’s undoubted Vairagya.

When he sang that Rama the Brahman
was his father, Sri Ramudu ma tandri, he
meant it doubly, for his father’s name was also
Rama Brahmam; twice in the introductory
portion and once at the end in the Phalasruti,
Tyagaraja imentions himself as the son of
Rama DBrahmam in his Prahlada Bhalkta
Vijaya; the initial reference here to his father
as God Rama Himself shows that Rawa
DBrahman was a person of high spiritual attain-
ment.  While it is generally said that Tyaga-
raja’s mother was Santamma, the Walajapct
account would, in perfect consonance with the

song ‘Sitamma Mayamma’, call his mother
Sitamma.

A Girirajakavi is said to have been his
paternal grandfather and some see a reference
to this fact in Tragaraja’s Ganesa song in
Bangala, Giriraja suta tanaya; butif we respect
Grammar as much as pioys tradition, this
reference makes Giriraja the maternal grand-
father, Matamaha, of Tyagar
daughter of Giriraja). It is said that the family
that was living at Tiruvarur migrated later to

Tiruvadi' while ye( Tyagaraja  was young.
Tyagaraja was  borp

was  named after
place, God Tyagaraja,

T?“JOTG Court too, anq around whom and
whose )

had 1en.1p1e 100, music, dance and literature
ad a glorious growth. If Giriraja was really
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THE MUSIC ACADEMY MADRAS—TWUENTIETH CONFLRENCE

Tyagaraja's maternal grandfather, it is but
natural that Tyagaraja’s mother was confined
at her father’s place; and Tyagaraja’s own
father was already a resident of Tiruvayyar;
that aftliation with Tiruvadi was already there
for Tyagaraja's father is shown by the fact that
the elder brother of Tyagaraja was named
Japyesa after the deity at Tiruvadi. Tyagaraja
belonged to a Telugu Vaidika Muriginadu com-
munity of Bharadvaja gotra. In the fifth
introductory verse of his Noukacharitra, Tyaga-
raja mentions his house-name (Inti-nama) as
Kakarla. In the Tanjore Library, amang the
Telugu Mss. we have operas and poems of a
Giritaja kavi of Shahaji’s Court, who was a
musician 00 ; his Inti-name was Garbha and his
gotra tyo was different from Tyagaraja's; he
may be the maternal grandfather. Tyagaraja was
born in Sarvajit, Chaitra, 27th, Monday, Sukla
Saptami, Pushya, 4th May 1767, according to
the Walajapet account, but in 1759 according
to others.

Tyagaraja has aftixed his signature in all his
pieces; some scholars think that this was
sufficient immortalisation of his actual Janma-
bhumi and the deity there. On the Cauvery
(Sarivedalina in Asaveri) and Tiruvadi he has
two pieces which show that Tyagaraja was not
devoid of the feeling of patriotism to one’s cwn
soil. But strangely, there is no ancedote of his,
including Tizuvarur in his pilgrimage; it is
strange too that even though he stayed for
some time at Tiruvotriyur, he did not sing a
single song on the deity Tyagaraja.

Tyagaraja is said to have married a lady
named Parvati who predeceased him. According
to the Walajapet account, she died early and
issueless and Tyagaraja married her sister,
Kamalammal, and begot a daughter named
Sitalakshmi; Sitalakshmi was married to
Kuppuswami of Ammal Agraharam; they
begot a Tyagaraja who married one Guru-
vammal, and when the former died issueless,
the direct line of Tyagaraja became extinct.

nh9

The Rama image worshipped daily by Tyaga-
raja is the custody of the descendents of
Tyagaraja’s brother Japvesa  Sufficient atone-
ment for their ancest.r's sin of throwing away
that idol !

.

Mention has already been made of Sri Rama-
krishnananda the Guru of Tyagaraja saluted by
him in his Noukacharitra, In music, it is said
he was the pupil of Sonti Venkataramanayya,
son of Sonti Subbanna, ane of the numerous
giants who prepared the ground at Tanjore for
the emergence of Tvagaraja. One of the lead-
ing features of the artistic life of the times was
the Bhagavata Natakas in Telugu of composers
like = Merattur  Venka‘arama Bhagavatar, an
elder contemiporary of Tyagaraja, Kavi Matri-
butamayya and others which were being staged
at villages near Tanjore like Merattur, Sula-
Mangalam, Salivamangalam and  Uttukkadu.
These, as well as the operatic Krishnalila
Tarangini of Narayanatirtha which was also
popular, inspired Tyagaraja to compose his
Nouka Charitra and I’rahlada Bhakta Vijaya.
In fact he salutes Narayana Tirtha in the
opening of his I'rablada [thakta Vijaya.
Avother popular feature of the times was the
celebration in Bhajana Mathas of festivals of
Radha, Rukmini and Sita Kalyanam ; there was
a regular prescribed Sampradaya for the songs
m these feativals; according to this Utsava
sampradaya, Tyagaraja composed many songs.
As part of his daily worship of Rama too, he
composed a number of pieces.

In philosophical persuit, Tyagaraja was an
Advaitin, but hke many eminent Advaitins, he
was an ardent Bhakta tno. Though Rama
was his Ishtadaiva, favourite deity, and though
in many pieces he asks which deity could equal
his Rama, Tyagaraja evinced no dis!ike for other
deities; in fact he lauded many of them and
saw that ail but vepresenied the one God.
Among Bhaktlas, he belonged to the school
popularised in Tanjore Dist. by Bodhendra,
Ayyaval and others, named Nama Siddhanta
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j.e., the faith that the Name of the Lord, if
worshipped incessantly by Japa, would give
one salvation. Itis said that Tyagaraja had
the vision of Rama on the completion of a
certain fixed number of Rama-nama repeti-
“tions; however, what is clear is that among
his songs are many which speak of his
Darsana of the lord, and two, Niunnnera
in Pantuvarali and Paki mam Sri Rama-
chandra in Kapi, which refer to the fact
that Tyagaraja was worshipping Rama and his
Name from his young years. But in respect of
one tenet, the sanction for which has been
clearly laid down in an authority no less than
the Bhagavata, he was a reformer ; the Bhaga-
vata says in the Ajamila story, and Ayyaval and
other Namasiddhantins also say in their
writings that the Lord’s name uttered in what-
ever manner, saves one; but Tyagaraja says
that Nama saves only when uitered with a
proper understancing of its full import and
importance, in his Purnachandrika song “ Telisi
Rama Chintanato namame”. On Narada who
is foremost among Bhaktas given to the cease-
less singing of the Lord, Kirtana, and whom
he therefore considers as a special Guru of his,
Tyagaraja has sung many songs. His venera-
tion of Anjaneya is due not only to his being
the foremost Ramabhakta, but, as Tyagaraja
says in his Surati piece Gifarthamu, he was
also an eminent musical author.

His ideas in the field of Ramabhakti have
their literary antecedents not only in the
Valmiki Ramayana, his familiarity with whose
details is clear from many a song, but in the

Ramanandiya School, the Adhyatma Ramayana,
the Adbuta Ramayana, and the connected
stories, beliefs and ramifications, such as the
hundred-headed Ravana, referred to in two
pieces, S7i Jamakatanaye in Kalakanthi and
Dehi tava pada in Sabana, the Sita carried
away by Ravana being a Shadow Sita, referred
to in Majanaki in Kambhoji and Siva
imparting the Rama taraka nama to everyone
visiting Kasi; in fact this last idea of Siva
glorifying Rama and his Name is vital to his

songs, for it is on the basis of Tyagaraja

meaning both Siva and himself that he has
used the Tyagaraja Mudra in his songs. Two
other significant facts may also be mentioned
here : the first Bhakta to be saluted by Tyaga-
raja in his Prahlada Bhakta Vijaya is Tulasi-
das; and even when he speaks of Valmiki's
Ramayana, as in his Isamanohari piece ‘Manasa
Sri Ramachandruni’ which draws our attention
to chapters three and six of the work, Tyagaraja
really means the Adhyatma Ramayana.

The above represent some thoughts which
occured to me after my perusal of some seven
hundred songs and the two dramatic composi-
tions of Tyagaraja. [ cannot conclude better
than by hoping that the centenary celebrations
and the activities evinced on this occasion by
several bodies and individuals will lead us on
from an era of pious glorification to one of
substantial and scholarly research and detailed
analytical study of the multifaceted art of one
who was at once a great musician, poet and
saint,
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INDIA COFFEE SYNDICATE, MADRAS.

TUESDAY 24—12—1946  Qediariié®pmw 3-30 p.m.

Qrimatis Amrutavalli .

and Sundaravalli - whwPaer ﬂi@ﬂéﬁﬂ-&iﬁrmeﬁgﬂ

(Ambur Sisters)  Voral Uri®: gpbtyi F@srshismer
, Brimati Komalavalli : Violin 9y W Csrwaradvd
Srimati Hamsadamayanti Mndangam Basisd ; B gpimwgowuss
-1 Dayaleni i ! . Nayak1 Jhampa,
. ﬂm‘od . pru& . QL.DU .
2 Sri janakatanaye Kalakanthi " Adi ‘
U o gers gerQu N . SOETT R o 28 s
3 Sapdehamunu - L - Ramapriya Adi ¥
wiCsswyrsy . . o oy’ ' &8 ¢
4 Cheraravademi Ritigaula . v Adi ok
© QGer graGsl f8 Qserer . g8 2
. 8 Kalalanerchina ' Deepgkam Adi
s Qoidfer . - Bus&b , .aﬁ v g
6 Orulanadu Ko’ o -Suddhasaveri © Adi c 3 4.
, @ sreAsT ‘ ) &gg anQaifl - o8 ' .
.. 7 . Ni dasanuddasudu Hamir Kalyani Adi i
5 i?rguafg: _ ’ v . wgfunore Y- 3
“Eva wang .. - ...~ - Punnagavarali * . MisraChapu
i E:/aq;ntaeggz‘; : qsir@samraﬁ Beor e 4
© Qoeap @“o;r ydBer......... 300,5"‘,9 bil 5 gror s gfergys ) ' SRR H
Is there salvation in this world to those who have no devotion to You (Rama) and are devoid of %
nowledge of music?

Mokshamu Saramat1 ’ g Y. R":“‘«‘,

P eyt S e
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* LIFE
* FIRE
* MARINE
* ACCIDENT Etc.

y
CONSULT <« |

The United India Life Assurance Co., Lid.

; The New Guardian of India Life Insce. Co., Ltd.
The United India Fire & General Insce. Co,, Ltd

_“UNITED INDIA LIFE BUILDING"

For All Your 1nsufance - Needsj.

( 1€ ‘MY

FZ@ Wu&t
| ;/odé overe ’“"”‘k COFFEE’

/5~
IMGiA COFSEE SYNDICATE. MADRAS.

Gooi:mnmasﬁy:mm 5-30 p.m.
up® erer. af. mepp@an@m

TUESDAY 24—12—1946
Snmat: N C. Vasqnthakok:lam \

Vocal url @
Sri T. Krishnamurthy Pillay Violin G @ y. DoEewrapid® oirdar
Sri Ramnad Iswaran " Mridangam S@gsen: uf yrwoprsyrih # & auy
: BT e
1 Jagadananda karaka Nata Adi ’
RNEFTATBS STITS BT 28
2 Daridapuleka Saveri Adi'
’ ﬁlﬁﬁluico\)& F#r@af 28
'3  Manasunilpa Abhogi - Adi
© arew™ deu . @0Bur® S8
.4 ‘Tatvameruga_ Garudadhwam Rupakam i
- gha Qu@s. spLgaell e 4 >
‘5 Nidhichala sukhama Kalyani ~ Misra Chapu
- BB ere &subn " sowrenf Bevs &y
6 Saketaniketana Kannada Rupakam .
U ownQsp BIsgar serr. . L @ush i
-7 Sri Ramajayarama Yadukulakambhon : Jhampa :
A g Qg s T WG aqwcuww DR md:u
'8 Vidajaladura Janaranjaoi ° - Adi . :
s dlggreogiam sgeor @yl ) B8 4
‘g Upacharamulaos ‘ ‘ Bhairavi .. .. . Adi - i
0 eLuSTTepeOgy @U“ﬁ S a8 L
o Rg.. Alapana, l’alltn S&nlm‘abhrmn — s g,eorru&ur uédevad : ensmru:rm‘ il
, —_ m&annb e ,fj
Bl "a‘",,,,. dar dggy fadr dpd gwef ,muurrg-v Qadly S T F
Tyagaraja knows that those. who know the Nada, Omkara and Svaru one indeed Jnvanmukt
(hbemted while yet embodied)
) Andolika V.R.:

Raguudharasa
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% _INDIA COFFEE SYNDICATE ,
B flev -
3( o Bib19&eEwiTer Enmu@oéh'gr ' WEDNESDAY 25—12—1946  yse @ymu - 3-30 p.m.
arwrer UL aaiser, Qxdosae ;
PDBS Bl S '.Ll ] . or Pattamadai Sri Sundaram Vocal - url@: uggoent_ uh &b
} FewL S 1D .o =
iR , : j j : Sri K. Alagirisami Violin gl - g Bs yr@iera E
?? ® 1) Sri Srikantan Mridangam O@pish: uf sdvear he :_
L =111 o Ip. G oo ifl = .
% - U —_— 1 Nammivachina Kalyani Rupakam B
Q‘ . ' . miblad Her SediLsr eof! pusLd %
?;) (ggoyet é’“ﬂm‘) { ] 2 Sapgitasas.tm A Mukh ari “Adi gg
‘} ' PHBILDD TRIKOT &TLS FT&Hvs g {’% weBseravis . qpsndl o -ﬁa? ‘ é‘
é Opies aufg oupl Lt ggned i 3 Boguyoans, Chandra ot - e
{ . _ bpsCgrd :
gg Do Lmq)m.@(um - éé' 4 Sarvabhauma Ragapanjaram Adi : i
‘ o)1 el ii & eir 3  eorie@uerw INESUEE# LD 28 ey 4§
{ é{ﬁ 5 Muddymomu Sury:«'xkant?.m. ‘ Adi . ~
(S i * ‘5{ @ﬁ@err@ . W OTLETHSD’ o8 :
; ‘ . §5 6 Sudhamadh’;lrya Sindhuramakriya Adi ., £
§ slurexmiser, wpp GBsaiserés Caeirgu Qpis LL, 5? mwﬁWfé’f_ﬁ' wo ) aﬂlsgy. sr&fair .a,.ﬁ :
) 7 y_mager Cedowser, i réser, Caigsig ser, ‘Dlﬁﬂﬂ@& i §j; 7 QN:’:;n;:a 'Z;r:al’xﬂ : v Adb Al :
Qreiwiute. uwdls gelger, INld surPéscu oefiser, éc S A ‘5 P
o ., . s, . , ' 8 Tanamidane Bhushavali Adi -
Ceri_ipm, aprip.m, e'—‘?'ﬁ seml e, Lppn emsems® Quelr 0l pgeorBgGer H,Q’.n'a/evﬁ ] v
g Lo Udtgﬁ Lo éir seir ' ‘ { DL e e e RS R S Y W PRy o Torrs,. SEETE S
¢ ‘ . . - 0 © " Rags Alapans, Pallavi i Natakuranji — rrs georole adbes E‘ﬂfi.‘@m. =R
i . Qeguis Cuarpu uads Qurmersvr, i e T o Masgalem —  ibdwer . s
) S . eravsefn o LQurapgb Dmi d@n, ) 4 S S o R T S AT
i L L - : S A : 5;.8\ A bmna, Devgtion coapled with the ambrosial Rasa of Svara and Raga is itself Heaven ant Séivation,:
;{( ) * &%l 3@“304&1»#&&# MQ@JQ Lo ‘»‘5‘\ " Sv:x:aragamdhﬂ a - Sankarabharana . et LR E
s . . L, . ‘ Js! Bl iy Gl N « s
?ﬁ Cpid apy Cadmpums UTRIA Qs rdr g5 X L




aations for r posts o of INSPECTORS on salary basts or’ Assm-s oh

Sterling General Insurance Co. Ltd baontblebd bt st B3
: ' ) o 3 R r’r ’ T j“}'k .’ ¢ \‘ .’/
| SR o "Y COFFEE
Paid-up Capital Rs. 12,50,000 HE e _— i J
. H Asthana Vldvans i;-; , e .'anpn dﬁdulr ,
I-":Ea$IRE’ MAR"‘Ea MOTOR, AV'AT|0“R|SKS Etc.,’ i Sri G. N. Balasubra- T e 7
Controll ) . e ' manyam ' Vocal urn..m @ aﬁ; orar. uu'warutwwcmb
ontrolling Office: 10, Linghi Chetty St., Madras.! " Sti T. Chowdiah - Violin Wpé: P y.. Qearenwt
Resident Manager :—K. S. RAMAMURTHY, M.A. .S Palghat Maai Iyer - Mridangam Saphaid :‘; | v | ureisr@ wed .uuui
- . i < Nenarunchinanu “Malavi - - Adi
ot 0ed o 3 - GemrmdReRy wrgred ‘ &8
i | 2 Nada sudharasa Arabhi Rupakam
: . aIg evugrIen Hrd oush
.g[,G 3ranc’m at: 3 Edl)"ochanalu Ku'navaln ) CAdi . 3
. opQurEersy . : en'@a:aﬁ L -Gﬁ- ":‘!E“ £
1. Ceimbatore: Devi Hall, Grey Town, | 5, Andhra: Post Box No, 40, 4 Eonallu ’ o ‘Subha pantuvarah ‘ Mfsré? Wt
Sfcrelary : V. Rangaswamy. Rajahmun dry, g Ki:ﬁa L ;:d;mmve: : .“9“". b 3
: Mad Y.M.C.A. Build  Sertary: P. 8 Nath, B. Com. L srwpores & gsaorQan -
2. adura: Y.M.C.A, Buildings, 6 V sarada Vii .
Main Guard Square, | 6+ Hyderabad : 35, Old Jail Road, 6 _w:x;a::’a;a ' a’f}ﬁﬁ
Manager': Isaac Sundararaj, B A, - Secunderabad, 7 Ramaninnu Mohansm
Asst. Manager : S, Krishnamurthy, B.A, Manager: C. Sreenivasuly Naidu, : mrmr /ﬂasra - Curgoard .
’ 7 P | s Ran sudharm w»'.- W ek ix AnodOIik*g' g% T ot "l‘ ‘.s o A
3. Kumbakonam : Union Bank Buildings, | tytore: 331}'{”8008 Avesiue, e ,ra’-;‘:i",;.g R I?:i;:w‘f“‘ T
Big Street, ' eswaram Pot, Bangalore, 9. Vasudevi : ;ﬂ )
Secretary : P. S. Venkataraman, B. A, Manager: G. Venkatachalam, B.A. 5 ,Nm"ol';’nm e S:‘::;a F S 3
, - . Ceylon: 16.1/11, Bailey Street VU Qarepty e T - errof LT eRseag | B
4, Mangalore: P, B. No. 131, ‘ p ;I b; Wi Raga A].pu‘, y.u". Kambhoji = — srs .,muaw, ua\wnﬂ anBOurg‘ 5!‘. s
Manager: W, R. Sunita, B.A,, Mana cn " Mes o T : Manga.lam ~— h&STh, .
. CEITS, N
Asst. Mawager: B. K. Mudya. 87 " He{:;’;cz;siza
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INDIA TOFEEE STMRIAYE MAURAS,

l ‘}u twﬂ?/ &

WEDNESDAY zs~1z*-194s | ys@@ymuw 9-30 p,;n;i‘.
Adhma Vidvans Sri @ Ber dijamrdradr . _
ﬁ@‘ﬂiﬂlﬂgph #0&rgrd aoir.

Tlruvnzhlmazhalal Bros. 3 ' .
~ Sri S. Subrahmeanya Pillai’ & 1 &S efiud 19erdr &
R ﬁ'—lﬂfay&g;gmw Beir&mw

S Natama Suhdaram Pillai -

g ‘ N .Nagaswaram BT S6Wa 7LD

dlmu Vldvanl . B d’ﬁhmdr < 3
¥ 'Nidamangalam Meenaluhliundarhm T ﬁt_nmlhamm B@af =parid et &

(A A R R TR ST

-¢  Pillai & N.T:M. Shlnmkbavel Teva N.T. M. mmgpa(lmw sy ;
s Nljgmarmﬂm‘{‘ﬁmﬂ‘,f EE Umabhamnam . .k»-;_A,dl |
i dguwicepeg , @-Lor Ly &Ld R
'2 Viduiks Mrokkeda” ~~ Mayamalavagaula adi o
dangiOrraGss’ . puroTeTe@gerer - HB
v Y
© o rmordgre T o gerwred o -&? E 5
4 Pﬁlukawmlrs ] Pucna__Clhaﬁdriki : LAl
AR TSSO giamsptme . o @R T
' o ' Yadukulakambhoji © Misr Jhampa . {
ﬁ.;g@i‘u#m@uf"w Lﬂfyguamu

<A A‘«,:s.-.-

blm'i 'R

lhnm lﬁlhvi Hmhm amlih — Urab, U'W‘l?; mrﬂﬂmﬂ, mcm&;a

Mangalam i “"ﬁ’“" b,
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INDIA COFFEE SYNDICAYE , MADRAS.

‘ THURSDAY 26—-—‘12-—-46 dwrypi@peme’ 3-30 pm.
Sri S. V. Parthasarathi Vocal urc@: - sreio. o, uriggevrr@

4, Erode Visvanatha Ayyar  Violin Gge: , #Orrl Biaggdiwi
,, Puducode Krishnan  Mridangam  QBpsési: , yHélsr® Suspemer

| v SR 1 Etuda nilichite Sankarabharanam Adi
F O R L - orgL AIACE EHSTILIT 60 1D ‘ -
2 7 Y E A R S o _’,,\- | B ‘2 Vinayakuni Madhyamavati Adi
. o p : o of . 8 ;
Despite Wars depressions, calamities and o ' oo wm‘um'fw o
catastrophies, the “JUPIIER GENERAL"” ‘w‘ ' 3 Anuragamuleni _ Sarasvati Rupal.:am ;
- has grown in strength, kept pace with - .- L - aerrsyGesd . oor dvauf ®usd {
progress, instituted a feeling of security 4 Dachukovalena - - : g‘odi Jampa .
among its Policyholders and representatives o . aratsraGeg \ - - Gsry gt |
and it is ever AT YOUR SER VIC E. i5 Raghuvara nannu ‘ ~ Kamavardani Adi
. I@wr sErgy . sroatggeall 28 . ;z
ALL CLASSES OF INSURANCE BUSINESS TRM‘SAGTED ‘6 Tolijanmamuna Bilahari Jampa g
Life, Fire, Marine, Accident, Motor, Burglary, Workmen’ s - i Gereigsroger Oovanf - R ?‘9”’”“ -
Compensation Etc. ‘Raga Alapava, Pallavi: Bhairavi — urs g,ewu&r uwd: ourd - . '.%;
THE JUPITER CENERAL INSURANCE (0. nn IR i minis
(Established in India in 1919) : L. ers eergy wr suriwylag sms * * ¥
Head Office: BOMB AY. s i % C urprdgl urspeg *. % oro gdvw pels - ‘
H usf@Ge or giruGe gerog &
Chairman ; ‘

o A ! If oné places the Snpreme Lord on the bejewelled ped&stal of Nada and Sva.ra and worships His M
Dr. Sir RM. ALAGAPPA CHETTIAR M A., A o ith t::sﬂowersu;f His Ij’ames, then, venly, the human birth i is the birth par excellence. °
jamakusumam o

D.Litt.,, LL.D., Bareat-Law,
General Manager :

E.S. JOEL Esq.

i Branch Oﬂ"lce = Iupm! House ™, m odongicr 7

F - wumns el

oG 2 ¥. nasn.vn "
M‘MCH s.»:cnsmar .

B




9. ’ .
The Teachers’ College of Music
MUSIC ACADEMY, MADRAS" = I
In response to numerous requests from the public‘ in dé‘ﬁérél upon
the insistent representations from authorities in charge of the various ][

Educational Institutions in the counitry and in realisation of alo
cherished ideal, the Music Academy, Madras, opened a Trainiﬁg
College of Music for teachers. '

The College is called The Teachers’ College of Music, Madras*

Instruction is imparted to pupils not only in theory and praoctice of ]
Indian Music, but also in the correct and approved methods of teaching
music. The trained pupils will be competent to teach at least the ]l
School Final Class. There are three special qualified Teachers for
practical Music, theory and model classes.

The Training class is of the duration of one year of three térms
and, for the present, is confined to Vocal Music only. The working ][
hours of the College are between 11 A.M. and 4 P.M. '

The fee for the whole course is Rs. 50—if paid in advance—or l
Rs. 6 for each of the nine months comprising the whole course, [

Scholarships and fee concessions are also available. At the end ‘

~ of the course an examination will be held and diplomas awarded to
successful candidates. 'The first in rank will also get the Rajsh
Annamalai Gold Medal.

Persons of both sexes are eligible for admission.

Only those candidates whose proficiency in music is up to the
Intermediate Standard of the Madras University ate ordinarily admitted.
Preference is however given to those who are already employed as
music teachers. :

Applications for admission shall be in the prescribed form.

The final selection of candidates for admission will be made by a
committee before whom the candidates shall present themselves on
such days as may be notified.

A copy of the prospectus and syllabus will be sent on receipt oi
postage stamp for the value of four annas.

For forms of Admission and other particulars apply with postage to :—. E
The Correspondent, The Teachers' College of Music,
. o - 'THE MUSIC ACADEMY, . s =

OYAPETTAH S e By e ADE

»

GOOD TO THE LAST DROP

THURSDAY 26—12—46.

Asthana Vidvan Rajyasevanirata
Semmangudi Sri Srinivasa Iyer

Asthana Vidvan

Kumbakonam Sri Rajamanickam Pillai

.Asthana Vidvan
Palghat Sri Mani lyer

1. Dudukugala
S05 s®
Ramaninne
grwr ferGer
Gnanamosagarada
esTar@urens ITST
Chala Kallaladu
FTOSONOTH
Manasuloni

warew Georef
Enduku peddala vale
TESG Quise a@e
Odanu Jaripedu
eL& gAdu@
Kaddanna variki
sggarer arf@
Etavuna nerchitivo
wareer GoiéfSCanr
. Lalite

weiCs

o WD

© © N o

e

l'hga Alapana, Pallavi:

T Mridangam

afurypsByamw 5-30 p m.

2o srer el Gouner gu gus Gowarr Py s
@Ftbiomi Gy i Lahelourew sypunwi

urL@

v Srer odgere ‘
SGouBsTeorio girggon ewfisad 96ir&mw

ggﬁvgrm of g aur oir

dy &

uredar® wenl i  B@stishd
Gaula Adi
Qgerar 28
Useni Adi
o Ceovaf 28 .
Purvi Kalyani Rupakam
i sewren BUSLD
Arabhi Adi
e 98
Hindolam Adi
abG & e b 35
Sankarabharanam Adi
FESI LT o0 LD a8
Saranga Adi
FTTRS 25
Thodi Adi
Csry. 28
Yadukula Kamboji Adi
wHeGe®» sreCur 38 .
Bhairavi Adi
sl a8
Kalyani — srs gorular, ueeel ; sewired.
LDBI & O LD

srs0erguen Ureppress wssQer wrer

eoeir g uLT 8 v sty rra few engl s vr s Georgye
O Mind! One that delights in Nada attains the Bliss of Godhead ; one that delights in the Nada

of the many Ragas and the seven Svaras which bear sweet fruit, attains Brahmananda.
Kalyanavasanta

Nadaloludai

V. R..

umL., &G - m o Gi‘)

EXUL (b STWLD Gan 8’
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- Old enough to be Stablé

Young enough to be Progressive

NEW ASIATIC

Completes over

2.5 Crores in 1945
Expects to Complete 4- Crores in 1946

Life Fund exceeds 43 Lakhs
*

Transacts Life, Fire, Accident, Marine and

Aviation risks.

*

| qoob Openihg ﬁot botls men anod IWOmen
eapable and gutlueutial. .

*

’

Branches all over India, Burma Ceylon and Afri
' . Africa.

THE NEW ASIATIC INSURANCE (0. LTD.

289, LINGHA CHET TY ST., MADRAS, |
’ ’
Manager: A, SUBBIAH

FRIDAY 27—12—46 Gasirafé@pan 3-30 p.m. >

Sri T. M. Tvagarajah Vocal ~ uUrlC®: Ui 3. 6Tib. DuwrHgT YT
Sri Nellai Mani Violin Gigedt , Gpeodv uf wel
Sri Devarajan Mridangam SGSEED w Gy men
1 Sobhillu | ‘Jaganmohini Rupakam
Gerided gy - : pae Guon paiefl asLISLD
2 Brova barama Bahudari Adi
O@rrer wrirr Ligp-agrifl a8
3 Bale balendubhushani “Ritigaula Adi
Qe LTGedBg wapel *Bo & en 28
4 Vallaga danaka Harika_mbhoji Rupa}mm
QNNET FETE ‘ anAgriGurs aLSD
5 Naradgguruswamy Darbar Adi
wrrs @aevens St S8
6 Emineramu . Sankarabharanam Adi
g Gerap FESTTUTGRNLD S8
7  Patti viduvaradu Manjari Adi
uLy BParng wesFh S5
8 Marugalera Jayantasri Adi
u@@asest gubs Y - @5
/ Raga Alapana, Pallavi: Kamboji — o768 Qyeoruer, uana: sriGurgd.
_Mangalam — (OB FH6W LD

Brri§gy e0US Sheur OB SBYY uglibuBa weedr
OMind! Worship the shining Beauties of the saven Svaras.
Sobhillu Jaganmohini V.R.

LITF;\EMTA B

for 4/4 es & Pains

Lay



If does not need a Professor
to explain the advantage of
Myers Water installations,

Pure copious water on tap
day and night is a blessin
easily understood. Added to
which is the knowledge that
MYERS PUMPS NEVER
LETS YOU DOWN,

A visit to the show- -rooms
(or drop us a card) will con.
vince you that a pump is a

saving —not an expense,

INDIA COFFEE SYNDICATS, MADRAS.

FRIDAY 27—12—46  Wadraié@yemw  5-30 p.m.

Madura Sri Mani Iyer Vocal uril@®@: wgueng yf wewh pinui
iolt 9.6 ; ‘@@m/rsv/i'lalr@“
Thiruvalangadu N. Sundaresa Iyer. Violin b v, o palye opinsi
o17_ s ; Bapgasd : el
Palni Subrahmanya Pillai  Mridangam (@ b &S sy ety

isi Purnachg.n.drika Adi
' 'é‘el;;lagar;?w wiewr ebgfigr 28
# Darbar Adi
2 mfg . sturi 28
Etavunara Kalyani Adi
’ cr,sarrvolllcur ar Seviirenfl 28
i Hindolam Adi
mana _ _
4 3::’1;;3. :,a}r:fé i@ grerid ‘ 28
Rasali Adi -
Aparada mulanorva
’ .qe_/mrp@m @rrda rewrofl 28
hina Udayaravichandrika Adi
6 52:: g;t;fcé@m e gurdiss@isr 38
jupuj Kannadagaula Adi
7 Ora]ﬁ%ﬁ;‘ﬂ ST T L @ sen e 38
o Mohanam Misra Chapu
8 Evsgtxra. Guynam zcn Cha
6ra)J| "
9 Sukhi evvaro Kanada A%
w=8 eaalrr &ff@:rl_lf . f}d.
10 Niravadhi sukhada Ravnqhandrlka é
Braf evvssr srfFsSisr <

Raga Alapana, Pallavi: Shanmukbapriya — s76 geruser, uswed : epeivap scifur,

— 0AI&6mtD,

Brs W srredwlogy srrsm 8 wrlv werevr

O Mind ! the ambrosial Rasa of Nada has gathered itself and taken human form (in Rama)

Nadasudha

Arabhi

V.R.

SOLE AGENTS IN INDIA T ———

’ATER SUPPLY SPEGIALISTS LTD.,

\YAGARAYANAGAR . A s

LITTLE'S NTAL B

OP‘ for Aches & Pains




THE R "‘\ LE HOUSE

FOR
All Kinds of
Electrical goods

FOR
! Particulars
apply or phone
to |
E Phone : 4577 Tel. : “LIGHTIN”
The Madras Electricals Ltd.
g ELECTRICAL ENGINEERS |

L RATTAN BAZAAR, MADRAS

FRIDAY 27—12—46 Qaveh s Dpemw  9-30 p.m.

of & eurer
Adhinavidvan 2 G ot g
Tiruvidamarudur Polen_wb ri wh o meridir Soiréor
Sri Veeruswamy Pillai Nagaswaram BT FEVal FLb
Adhinavidvan ﬁm g bk
Nidamangalam & Tr’"l—ﬂ"m:"sww o &
Sri T. Meenakshi Sundaram Pillai ’ ® ﬁpanm air .
and Sri N.T.M. Shanmukhavel Thava w; N. M. yarapaBasd sao
1 Anupama gunambudhi Atana v Jampa
IJPUD Gy ) . gibu
.2 Nannupalimpa Mohana Adi
sHiI0Te Ly Guorgmarth . a8
3 Rarama intidaka Asaveri Adi
C gror wrlsry §16 gwrGauf . 28
4 Ranidi radu Manirangu Adi
" el srg el 5@ S8
5 Vinatasuta 4 Jaya:ntasena Adi
T STOV TS : RUBSCwe) Y
6 Rama niyeda ) Kharaharapriya Adi
Frior BQwe ' & 7 gy Ciflwr 38

Raga, Alapana, Pallavi: Bhavapriya — usrs geruder, uded: uadfun,
Mangalam — wdiser. :

WaEB s eravsr Grerap evrmiw @eversw sQuw erevr

O Mind! the knowledge of the science of music confers on one the Bliss of attaining unity with
Godhead.

Sangitasastra ' Mukhari V.R.

aﬂ! T

63
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FOR . r
CARS WITH ALL THATS NEW!

OLDSMOBILE

TRUCKS with low Running Costs!

ARD CUBS

INDIA COFFEE SYNDICATE ,

SATURDAY 28-12—1946 Fail&@ ey 3-30 p.m.

Sri. Kumbhakonam Brothers Vocal wuiri’@-uh @uwuBsrenrin FCEr S sHer

Violin 96
Mridangam (S@sbsi

PROGRAMME D. V.

’ : . . 1 Ninne Bhajana Nata Adi .
BEDF i s

2 Vadera Kamavgrdhani Adi ..
an@rar &Taurl g geh 38
3 Narasimmananu Bilahari " Misra Chapu
srafitbw By Qevanf B¢ rEry
4 Natupai Madhyamavati Khanda Chapu
oryiemL wgwioras S FTYy
5 Evaramadukudura Kalyani Rupaka
‘ UTLEGHIT &ebii eof] " @pusth
o 6 Enthanusu Gundakria Adi

Sitamanohara - Ramamanochari Adi
B H A R A T M o T o R s afarw@eparr srwwGeanh o8
‘ - Rakasasivadana Dhakka. Adi
35, MOUNT ROAD, (Khaleeli Mansions), MADRAS pree Moy caar Py
Raga Alapana, Pallavi : Sankarabharana —  urs georudor, e FHSTILI T erth
Distributors of: GENERAL MOTORS (India) LTD. oo ‘Mangalam — m/maf;w W sanmre

LT @rw@ ué e aommrrs@ sl 5 werevr
O Mind! The knowledge of music, without devotion, would not lead one to the Rxght Path.
Sangithagnanamu Dhanyas1

. For

Madras, Chingleput, North Arcot, Chittoor, Nellore,
Cuddapah, Kurncol, Anantapur and Bellary Districts.

LITTLE'S
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Telephone : 8265

MOSAI

CONCRET

ACOUSTIC CORRECTIONS
TO CINEMAS & STUDIOS

For Particulars apply to us.

e I M R e e o

THE MADRAS CEMENT TILES

AND

E PRODUCTS CO., LTD.

13, WESTCOTT ROAD
- ROYAPETTAH, MADRAS

USE OUR

FAMOUS

“WEAR WELL”

C FLOORING TILES

in different shades and patterns
for flooring and dado

‘LIGHTCRETE’ PATENT
INSULATING BOARDS

BEST FOR
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Telegrams: « BILDER”
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GOOD TO THE LAST DROP

‘MY COFFEE’

SUNDAY 29—12—1946

Nellai Sri Murthy

Sri Bhuvaneswariah
Sri T. A. Meenakshisundaram Mridangam L@pbss: wf 4. a. beyafspsrn

Vocal

Violin

@5 ul H PSR wenio

3-30 p.m.

url®: Qpodv wfh apis®

Gy ed: uh yeuBesr dauruiwar

1. Meru Samana Mayamalavagaula Adi
@@ ewwrer wrwrreras Qserer 98

2. Rama raghukula Kapi Rupakam
amwr ﬂ'@@s\) Fidi) @U&l‘b

3. Emijesite Todi - Misrachapu
o BgeliGa Gary. Bevr &ry

4. Okabari judaga - Kalavati Adi
gsurf goL soora S8

5. Namminavarini Bhairavi Adi
wofler ardiaf CoYul ] 28

6. Marubalka Kunna | " Sriranjani Adi
I@LUIDS FGeirer wt reyspel B8

7. Varada navanita Ragapanjaram Chapu
rpr pouels Ty &LI@5F I | ery

8. Venkatesa - Madhyamavati Adi
Cad sQL& - wguudra g 8

Raga Alapana, Pallavi — srs gerulior, udedd
Mangalam ~~ (w@&erid

LITTLE’S

ol

or s 55 e edsrd vord i
Ever do I bow to Siva who body is Nada.

Nadatanum Chittaranjani V.R.

eENTAL B’“Lg,

for Aches & Pains




TRICHY RADIO SALES & SERVICE

CHINNAKADAI STREET
TEPPAKULAM POST, TRICHY

Branches ;
MYLAPORE, MADRAS — MADURA

*
Best Mike and Loud-speaker Arrangements

- FOR PARTIES

AND
- MUSIC CONCERTS
) |
REPAIRS OF ALL RADIOS
AND
TALKIE, AMPLIFIERS
*

Rates very moderate

\

Always at your Service

SUNDAY 29—12—1946 Grud p Qe 5-30 p.m.

Srimathi D. K.‘Pattar'nmal Vocal uri@: uhuw® y. G%. u’ ibioreir

Sri T. B. Subrahmanyam Violin dg&: ub . 19, gf-,_'m'm“ﬁ-"ud) .
Kalpatti Sri Ramanathan Mridangam Hosasn: adurdg® wh T BT F 6T
i Chittaranjini : Adi
m . .
' Er?:;?ouﬁi%sa fgsresraf 28
. i
2 Ennadujutuno K:)llrae\jgl , ; é
crerar®@ O L0 & g
mma Kalyani M1§rajaq1pa
’ iﬂgifr‘;‘z’zm & SVILIT 6] _ Bés gubts
4 Endukudayaradu gn:iri ;‘g:p‘_uta
TEHG HUITH ELES =
i : i
5 Paralokabayamu ' legm'iraflﬁrl Al
Lr@ersLiuap . & : -
i i Kharaharapriya iruputa
° Iji];ks:b/‘;:gzl::dl ' sram i Ll By
l 11 Ahiri Misra Chapu
’ Sgasvé;'e SR Wevr ry
" Adi
8 Elanidayaradu Ati?ra , oy
ey B FwITH M GYL-TED o
igi Kiravani
s Egglﬁlsbtr%l_ & rauremf! 98
Madhyamavati Adi ‘
10 ﬁag::?tl::;gha wgGunnras g 38
Raga Alapana, Pallavi: Bhairavi — usrs georuder, usod : eouirad,

Mangalam ~— wegard

Basrigea DER sres s Boreyn HOCIT g werenr ‘ . o '
Sf;:'r(’)"Mzd the meaning of Bhagavadgita and the bliss of music existing in the same place ($ liama).
Gitarthamu - Surati <R




o0

SUNDAY 29—12—1946 @rdppéf@yaw 9-30 p.m.

Adhina Vidvan
Tiruvaduturai Sri N. Rajaratnam Pillai  Nagaswaram
& Bov el garrdr .
Pwmour®Fonp uh rsr. FrRrSPerid 136 &w— BT Seva rb
Nachiar Koil Sri Raghava Pillai—Thaval  pré@waiGasuiss wf sosas (Jeirdar—goye

1 Tolinenujesina ‘ Kokiladhvani CAdi
@areiGargy Ggafiar Car@evgaafl | 38
- 2 Chesinadella Todi Adi ) .
QBeafer @govev Cury. 28
3 Pahi Ramaduta : Vasantavarali " Rupakam L
urpsd TRDSS . wewbgarref ousd
4  Mariyadagadayya ) Bhairavam ' ) \'Adi
whprs Sralw L Tanb Y-
5 Mapavyalakinchara Nalinakanti : Adi
| werdwrer SGgssT ‘ sollersnss - | @B ...
6 Najeevadara _ Bilahari Adi
" Brglewgnr ’ S . Geend . : 28 .

' Raga: Alapana, Pallavi : Varali — srs .g,w_fruaér, Liveved :  eugrefl,
o Mangalam — waé&arhd ’

s

. - ) ity - e few ﬂ?)rt,i',l@ h@ar A 5 ( :

; . gurigalsr, srerra syt
m“ m“.@““ il ' . uﬁ @srw, dn,l"u"ﬁ dra 8, ,&frqrrd;, mh:rdfq,? #
m] zuﬂﬂ"i“ 860 AR S éaRle upidie BoGudatir B ‘ : )
e - , .. Ol Where is that great soul who will adore you, O Lord, with Kritis which speak th :
.( . 6“-1 um@\u“ ( M,m”wad‘wﬂ) it ;l:gU g:;i:hada, which have Svara-Suddha, rhythm-pauses, true devotion, Vairagya, ezge and ger:?: e

1
6£.6240 %@W’“’m"“"’m 160
A . @\)@Lﬁ,ﬁﬂ
g w2

‘Sogasiga Sri Ranjani T YR

¥ i 2
piseianesessital $3352232283:
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*BOMBAY LIFE” BUILDING

ENTRAL OFFICE UDIPI. . o
FOREMOST IN INSURANCE SERVICE SINGE I9|0 WE ARE I?ROU:D of our achieve-

ments for over 35 years. With a p
South India and field organisation assisted by men and women of ab

endeavour to extend widely the advantage of Life Assurance to eve

et-work of branches all over

ry one who seeks It,. - -
Agency opportunities available « on’ ltberal terms ;

KOCHIKAR BROTHERS LTI)

Central Office : UDIPL, s, K.

f

Chief Agents for South Indla Including Indian States- '

CE Co, LTD

THE BOMBAY LIFE ASSURAN

Post Box 3317. 30, Mount Road,
- \ Other Offices at:

ity and ambition, it shall be our

Db :'j-, wesalrep a8 oy ga— . .

MY corl-‘}:ri’

MADRAS .

INDIA COFFEE SYNDIEATE,

MONDAY 30——12-—-46 PasC Qe 4 pm. o

Harikatha on Life of S Tyagaraja — wofisos uf Sursyrgy "ﬂ“ﬂ d 'b

» — Oyl S omeanri
Annaswami Bhagavatar
Brahmasri ‘ of Tiruvayyar ST @YNTIA LTS gs:r

MONDAY 30—12—46 @usi@pmw  6-30 pm.

. . m ed by the
YAM . Special I’rogramme of Tyagaraja Kritis Arr.ang i
Bll‘ln:ikifrl:str:t:.{e of Fine Arts, Madras And Presents Through their Students

Sow G. Kausalya and Sow. S. Kalyanasundaravalli o1

;. @Qower. gf. GuarFevwrr-Gevvar, sr6iv. 5wwrrmmvp.5ﬂmp4ﬁ
uy,smrrl_lgn f{f;‘mned by Nag{kala Visarada Pandanainallur Chockalingam Pillai..
BLOu@T  UbSE&eT B i Qeréseitisd Lﬂdram

o "~ PROGRAMME D. V.

N

. Misra.m .
1 Alanlgp‘l 5 - Bégp
anrfy : o Sourashtram . Adi
2 Sri Ganapa.thlm - Gewen s e Tib wre R
@ ‘wuﬁ o Saveri Tisram ’» K'»N
3 Jausvara/_? ‘ , enrQeuif Beord -
. i . N " Hindolavasantam . R“Paklm Z-i"
+ e dar | #35G srar v sis ouad ©
ary T .
5 Yendaromahapubhavulu o Sm;g;l; . ‘ g.é | .
. e#aGUE pRIQILTSSY u T
3 - C INTERVAL

" prathy gl 0@ QT AG'UW#"GPQ‘Uﬁ ; B

"Each Raga has takena beautiful mcarnatmn and is dancmg wﬂ:h tmklmg ankletI:
WV
Snpapnya L Atana oV




‘Goop 'ro T un mep

MY CO“!E

s’-ﬁ""

SEQE SOFREE SYNDILATE

6 Sundaresvaruni
m—'/épexrém@‘vﬂ EZZkarabhara‘bnam Adi TUESDAY 31-—12“45 @“‘”‘”"“”‘ay’m“’ 3-30 p.m.
S FTUZ o 28
7 Venuganaloluni Kedaragow! Sattur Sn Subramana:m ~ Vocal uri@: FrSgri ub &uzrwaw«um
© Gaiggysrer Qeor gyaf a agowla . Rupakam .. )
. SATIGEan o ousd Sri Muelln Keuva Rao Violin Spe: wiGrae u 3\5"0’ rais
s 2::&%;;}:5:5:2:&4 Sl::dhasaveri Adi Sri Master Raghu Mridangam'  S@gist: uf wrev i uf 1
55 ewsQeuf Y- ' o
: 1 Nadopasana Begada . Adi
9 Eﬁﬁﬁﬁx;rzﬁanu Bhairavi Adi erGgrurever CusL 28 “
o - ) , eured ‘ﬁ 2 E:q;‘:;-g; ngf,g sri - ;%
aripalaya mam L
ufureow or 2;2’:; Chapu 3 Munduavenuka- -D:rba.r A(g ci
i gt ery by Qagrs: srorr. S8 L
11" Yennagamanasuku Nilambari 4 Sanatana - Phalamanjari CAd e
TR ST AV G lcwnbutt; Adi . wes® v uwwg&ﬁ 'ﬂﬁ ,1 g -'\‘»_, -
Lo &8 5 . Emanadichevot . ~ Sahana “"Rupakany N
12 Chalu Chalu Saveri wwrer S4GsGar : onpore LS Poc
FIY ST " aorQaufl Chapu ' 6 Koluvamaregada . Todi Adi -
B Ad oll ey Qargac®ragr Csry a8 S
avaru lella ’ - AL T
. Yedukula k 7 Adikadubhajana . Yadukulakambhoji Adi: . e v
Lara Geveled ula kamboji Cha v
J-Urg lua@a a7 Curaf "3“ . ;ﬁt:rda ugar N"jxmamb &nibQ@urad ?%'a e
14 Tillana A : , 3“ “;:%7 ,’“,mua; CAdi o UTE
T Boore ,,,tana Adi o=t B8 .
oy . e
, &8 — o
15 Patiki haratire . ;  Sura ‘ . Ran Allpnl, Pal!an Kuudu e .g,a)lru&ar umpea amn_:r .
uR® porrEC 6"::I:..ll Adé e o Mangalam -~ mdlsanb .y g
‘ . K , AR : l T
M“n‘lm —  tonisen b / 1. % ".ﬂém‘," SoYr Qud’_ ’ : e
e o0 v @D r . . : e i e e
Qemlrsnv"mr bpstis srerap 31‘_,,3 8 ' ‘ "“‘Jh“h" W‘a"' “""'::'zao“”“q . - ) e e bi-T - Q
Qareias Oy 3w O siarBir | ¥ , ’ ok ""fﬂmﬂ Wy tmg' leep, taki be: » . .
. Oh! Where is that t 61 , Cas away sleep, taking a autxful Tambur, w1tha I{
you, O Lord ! at great man who, along with the beantiful rhythm of the Mridangs, wﬂloﬁw G4 'Qd Witl;om 5"7”“‘8 from the correct pathv-that devotee, Op&;mqu garg:,
Todi ok

Sogasuga , Sri Ranjani. ‘ . v R N




GOOD TO THE LAST DROP

MY COFFEE

TUESAAY 31—12—1946 @sorouriiHpsmw  9-30 p.m.

GOOD TO THE LAST DROpP

TUESDAY 31—12—-1946 QediuruiidQpene  5-30 p.m. iR g ST

Sangita Kalanidhi

~ Sangitakalanidhi WERs meor Sri Prof. D. Venkataswami Naidu Violin uf Udrruend gmframﬁfzngjzs‘:u:nm
Sri Musiri Subramania Iyer Vocal wriG-wf wp@f sorwesrw oy Sri Somanna Mridangam uf Gewrwanem  Omsisi
Viol: o .
zo.m Wy PROGRAMME D. V.
Mridangam B sBisid
‘ ‘ . P Sowrashtra Adi
' PROGRAMME D, V. : Z’; f;:-i%};f;" QawarrTQRL T ' 28
: i:?t;git;@ ﬁm}s QI;? e;?,(g Banturesti Hamsanadam Adi
2 Ramabana Saveri ’\fli Ug’; 8 QDLEADE HLD 28
, geri{zrmr avaBayfi ;%5') Suruti Adi ’
attikanu Nannu Begada N . 1 uruti 1
&4 ST BT D) BuimL Rgﬁ{am Bs’;ga;r:?q’;zu : FOL-4 28
4 Enthuthakinado Todi ghapu ) k ji
g pn S o1 Gr By & Manasu vishaya Nat.a uranji Adi
5 ]anaeramana Suddhasimandhani Ad;l Caron—T afapu BT ESPGH 38
6 grrwfi@u;o@r W TEs o Lok sef 38 Vagadhi . Adi
amoralagimpa Devagandhari . Rus d agadhiswari i
1 Quor Fred@itLs Csaisnisan ggizt!;am 5;3&?&%11 u arsBeavad a8
7 Manasa Sri Ramachandruni Isamanohari Adi
8 Everim %tﬁ yastsoh "I?Lw@mmﬂ 28 6 Naradaganalola gt‘?f@ giiaéam
verimata ambhoii . Qoo ; .
sraufiore. 5“'“3,_,;)1‘11 Ad;e : . %ﬂajtg’:ﬂ:pana, Pallavi : Bhairavi, Ragamalika — 176 georudla, udeed : awurd,
9 Samayamutelisi Asaveri fbdi ! . ) FrSwrelens
ewu wigp Qgedod aomrGasfl : Y Mangalam — LoEI&eTd
Raga Alapana, Pallavi : Sankarabharana — sr35 geru8r, Lderdd : EB SN L1 T LD -
Mangalam — w@iserm : a8 a graro g urbgorerss rar §BA

0 semep uf vrroy
The body that does not float on the ocean of the Supresses Bliss of Godhead namely musical
‘knowledge is verily a burden to earth.

Anpandasagara

wr@srurader@s emar sryrwenr of gy Qeuadfl @ warabr
* . ’ . G
arudadhvani
susf evay rrs &B8rgiy * * SV 55 5 may V. R.

The very Gods, Siva, Vishnu and Brahma, became glorious by Worshi
delighting in the strings of the Vina, in Svara and Raga. They are I«zee éouls pping Nada,

Nadopasanache Begada

They are always

LITTLE'S
| ORIENTAL BALM
NTA L B | N for Aches & Pains

LITTLES

- ““ 7"'0/' Aches & Pain s




ANAND BROTHERS

MANUFACTURERS' AGENTS & DISTRIBUTORS

334, THAMBU CHETTY STREET, G.T., MADRAS

Telephone: 3648 Telegrams: Betelnuts

Representing :

ANDHRA PAPER MILLS CO., LTD. .. .. Rajshmundry H
BENGAL BELTING WORKS LTD, ... Calcutta
' MAYA ENGINEERING WORKS Calcutta
DRUG HOUSE (INDIA) LTD, Calcutta
RELIANCE ASSURANCE CO., LTD. Bangalore
PYRETHRUM PRODUCTS (INDIA) LTD. Calcutta
OFFICES AT:

BOMBAY SHOLAPUR | BEZWADA
Beaumon Chambers Warad Buildings Ranganavari Street
Meadows Street, Fort - Chattigalli Near Mylavaram Hall

'SECUNDERABAD BANGALORE SHIMOGA
way  Mysore Bank Buildings, Near Town Railway
Avenue Road Station

COIMBATORE

38, Rangai Gounder Street

‘ DEPOTS AT:
MYSORE & BIJAPUR

SMOOTH SKIN

* /S VERY IMPORTANT

CHAKM

e i VIR R AT A
1 ‘

[ S T SV ATV R Y [ A S i

0

'MYSORE SANDAL S0AT

TR W RTINS A TR T SN RO SN U O A D I BT T O

SR T R B I AL

*

M Fh bt GHIGH

7 [I) ") R I,ll A}

B N ST L E R S I EOE Ait SRR IR IR TE P

% MYSORE

BANGALORE

Distributors - BEST & CO.. LTD.. MADRAS,



THE WIDE EXPERIENCE OF THE MANAGEMENT
IN THE CYCLE TRADE FOR OVER A QUARTER
OF A CENTURY IS AT YOUR SERVICE. ... ..

CYCLE ACCESSORIES & SPARES
FRAMS FOR CHILDREN

B AT A vy
5 ., . .
Printed «t the Commercial Printing

P
& Publishing House, 45,

Armenian treet, Vadras I—MS. e
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