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Starring

LAKSUMIRAJYAM

. PRABHAKAR
"

KR.DAMASAMY
SAKUNTHALA

BALASARASWAT HY
PULIMOOTTAI
SHAIKAPPA

£: oTHERS

i
I
Diktsction.MNV.RAJEN
Screen Play: Art: Songs:
S. Sundarachari Raju Bglasundara Kavi - . -
. Music: ' Studio: Production-in-charge:
,,,,,  Divected By . H. R. Padmanabha Sastry Pragathi M. L. Purushotham Reddy
r d Sree Jaya Maruthi
D'S‘HOT nls o:cnhest::e o:y Bangr:lorle.
: : Business Particulars - - - ; L CONTACT
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SRI PRABHAKAR PRODUCTIONS |'= . M. S. BHIZAR & U
51, AYYA PERUMAL KOIL STREET, - ROYAPETTAH, MADRAS 47, Langs Garden Road HH PUDUPET, MADRAS.




JULY, 1946

H
!
I
i

TALK-A-TONE

]

_ : S z-'.'-"r*,;’ ]
PICTURE-GOERS’ BIBLE U e
Advertisement Rates
~\\ Subscription Front cover ... Rs. 500
¢ for - Z2nd & 3rd cover
A {(Single colour) ... ,, 15
. TALK-A-TONE = ¥ © coer 0
'\ 2 = — Last cover e . 250
Yom any month is: Pull
Inland Rs. 12. 12th Year Running. Wl page e 100
. ‘ Half pa ... . BO
Foreign Sh. 24, Oftice : j:)dqe
vertisements are
Orders per V.P.P. are not 283, ESPLANADE, :
) MADRAS—(1) accepted subject to our
entertained. Vol. X JULY, 1946 No. 5 usual terms.
Bombay Rep.: P. N. GHOSH, Calcutia Rep.: K. MADHAYV,
32/34, Powwalla Street, 35, Khetradas Lane, Bow Bazaar P.O.,
Bombay 4. Calcutta.
Editorial Manager: P. D. Thambi. Editor: P. K. Thambi. Associate Editer: K. A. Padmanabhan.

THE FILM CHAMBER'S
FIRST CHARGE

Our Film Chamber is a privileged body and
its. President Soundararajan enjoys a unique
position of trust, carrying with it a stupendous
responsibility.

Soundaram is a post-graduate of the South
Indian film and a keen businessman: his studies
in foreign cine-citadels raise him to the honoured
status and at the highly psychological period of
basic transitions. The other constituents of the
Chamber too are equally worthy incumbents, each
an acquisition in his own way.

Some have been in the industry for over a
decade while quite a few are pioneers in one
department or another.

With all this, the Film Chamber has no
record of substantial service to the Industry to
lay to its credit. The fault lies not in their lack
of appreciation but in the want of the drive and
a little guts to canalise their initiative. .

Red Tape has been the sworn enemy of speedy
changes and the War has rendered it insufferable.

n the midst of this, momentous readjustments
impending the world over, rehabilitating, ve-
constructing; and big things are looming large on
the common man’s horizon.

In the olden days, it used to be a producer’s
job just to decide whether a picture was any good

EDITORIAL

or not and to embark on it, provided he had the
finance for it, screened it in the theatres and took
his chances.

But it is not so simple any more; it is
seriously complicated, involving bigger issues such

AT

& Pon,

This new face will entertain you through

Rameshwar Hanuman Pictures’ YOGL
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= as the capacity to give and 'take black money all out the population to which the cinema caters, its
Releasing Simultaneously in Twelve Key Centres of Tamil Nad! % cound, ‘without even a batting of the eyelid or  acoustics and the class of its clientele.
] i ) 0 E carying a flutter of the conscience, if any. The stamina of the pictures can be assessed
The Picture that has broken all previous Records in Andhra; = o by the members of the Chamber, by a decision of
i a2 _ the majority, viewing a film at the same sitting as
,/’ P ."!\As it works out, the film world at peace, that of the censors. 5

i;bears a striking resemblance to the World at war,
in that the Raw Film supplier holds the key
position and manifests dictatorial tendencies and
revolutionary tactics,

Also the maximum number of weeks for any
firstrun picture in each cinema should be laid
down specifically. This can be formulated and
adopted as a resolution in the Chamber and a

nnnunmannmpm

Film-renters have converted themselves into legislative enactment secured to bring it into force.
= stock-exchange racketeers and use the producers
as the stepnies or fifth wheel. This will relieve the picturegoers consider-
ably, develop their taste and save the producers
In between the finance realised by a pro- a great deal of aspirin.
ducer on his handiwork and the price when the
picture is screened, there is a deep chasm, which The procedure of taking black money in the
is shared by the sharks. We have shouted at the cinemas should be ruthlessly smothered and a
top of our voice against these Bulls and Bears and prohibitive penalty should be enforced for the
the consequences of these malpractices. defaulters.

3

PRATIBHAS®

Since the North looks down upon the South,
save for purposes of exploitation, there is no
reason why the South Indian Film Chamber should
not rise to the occasion and make its mark in
the Indian Film map at least.

The Exhibitors of the metropolis are publicly
demanding several thousands in black money,
apart from the Theatre-hire, for the duration of
a picture’s screening. A large portion of this
year’s out-put is doing time in the mofussil stations
on account of this rampant corruption.

U G O L T LRI

The Bombay Ministry has already begun
taking stock of the situation through Sjt. Morarji

These fugitives must be savgd from the Desai. Sri Giri, Kurmayya and the other mem.
operations of this chain-gang, the entire procedure bers should invite the Chamber and the film
Feataring re-organised, regularised and the terminals fixed. journalists for frequent conferences and establish
KANNAMBA - KUMARI - S.,V.SUBBARAO - NARAYANA RAO | a new era for the industry.
RAO - B.RAJARATHNAM  and SIVA RAO. Therefore, the first charge of the Chamber as ) . ' o
NAGESWARE well as its President, is to take courage in both | Talented youth is being starved, where it is not
. ‘ hands and rationalise distribution cum exhibition shy.
Produced and Directed by G. BALARAMIAH depa:tlezntsnl 3

Only the National leaders at the head of the
Government can give a useful lead in the matter
and find ways and means to afford the needed aid.

Distributors for
(MADRAS, TAMILNAD & CEYLON)

The cinemas in the Province should he classi-
fied A, B & C, according to the stations, popularity
and collecting capacity.  Similarly, the pro-
ductions must be ranked A, B & C, in the order
of theiy production-value and the rentals fixed for

The Film Chamber and its President, we are
sure, will avail of the immediate future to propi-
tiate the long-term plans for the industry.

For Particulars:—
SWARAJ PICTURES K. VENKATARAM

ERODE 16-A, WOODLANDS — MADRAS :

NI DN NN NNINInNIIR

L 3
Madras has the intellectual genius for it and
ought to set an example.

on to the standards of the pictures to bhe
xhibited.

i

NEENA PUBLICITIES
L LT TR L L LR L LR L P L R TR L A T R L L R LR TR TR AR LR R R TRV RO R TR T LIV EH TR AR

L T T L T T U R T T T (T

(LT

The classification of the cinemas can he deter- Time is the deciding factor and procrastin-
nined with the help of the vital statistics hearing ation is the thief of time,

-
.

Five



JULY, 1946

TALK-A-TONE

Featuring
Nott Annaji Rao

V. S. Mani

Sangeetha Bustanam

Tilakam -

S. G. K. Pillai

M. V. Raju

T

RAMESHWAR HANUMAN PICTURES -]
The most outstandiil;ES::Zial hit of the year. f M
2

The sensational story of a man who defied God and the heart-rending
episodes of a man who worshipped God!

FAST PROGRESSING AT MYSORE

_

Featuring

T. M, Papa -
G. M. Gulzar -
Baby Meenakshi
Maithali -
Satyabama -
K. V. Jeeva .
M. Jaya -

"and others

Story
K. R. K. Ubanuraya

Dances by

- Dialogues

S. R. Sarangan

Direction

K. R. 8. Rao

Music
S. G. K. Pillai

» Studio
Naviyothi Studios, Mysore

Krishna Namburi & Party

For Details Contact

'RAMESHWAR HANUMAN
VARIETY HALL ROAD B

COIMBATORE

N
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.Tke, lead of the Lead Pencil .

48 'l ”:'\ h .

2 By*the common standard, there is

;Yo life in the leaden core and the
wooden cover of a pencil.

The Art in the Lead

But the Animated Cartoon Picture
of the screen, which is as vibrant
and dynamic as Life itself can be,
is created by the strokes of the life-
less pencil; and the animated heroes,
with whatever worlds they choose to
live in, are the . wizardry of this
magic wand. However, unlike the
proverbial magic wand, it is the
hand wielding the wand. .that is 1he
hand that vibrates the magic.

/ The Animator and His Creation

The hand is the Animator’s.
Popularly, an animator is the person
who draws a series of pictures (16
to a foot or 21 to a second) in an
order that when transcribed on to
a strip of celluloid and the latter
run  through the projector, the
pictures burst out into pulsating
life, and are, as such termed Ani-
mation Pictures, thereby paying a
singular tribute to their maker, the
Animator.

Making the Moving Picture

Without attempting to belittle his
achievement by compressing it in
o short a space, it is sufficient to
say that an Animator should bLe
able to live in his imagination and
pictorially resolve the lines of a
pencil, all that the characters are
going to live on the screen. And
that, in other words, means develop-
ing a sixth sense of seeing in the
plumbago point of the pencil all
that King Jamshed of Persia saw
reflected in his famous Cup.

The 'hcxrcxcter Artist

#“Mention of characters brings into
picture the man who fashions them
.....the Character Artist. And a
full pound of fame he has to claim.
for his is no mean share in the

Animation Picture which we see

.« Epoch-Making Indian Cartoon Films

~ The Animation Artoscopes

today.....just a story graphically
lived by certain characters the ori.
ginals of whom were perhaps never
created in God’s Studios, at least
not in the form and manner in which
they receive their ultimate freedom
on the screen.

The Shakespeare with the Pencil

Apart from knowing exactly what
protoplasmic stuff goes towards the
making of what character, he should
know how each and every character
is going to carry him(?) self
throughout the gamut of his filmic
ex'stence. Like a chemist analysing
the element for the atomic number,
atomic weight and atomic valency,
he must pre-determine the specific
reaction of the particular character
in any particular mood, situation
and ecircumstance, That is, what
Shakespeare did in words, he is to
do in pictures. ........ .pictures de-
manding as much skill as the master-
pieces of that mastermind of them
all, Leonardo da Vinci.

TALK-A-TONE

And Leonardo, verily, were he
in this world today, would be the
first to recognise for what the art of
the Animation picture is worth.
And the studio of Animation Pic-
tiures, ave, would be the place where
Michael Angelo would love to draw
his pencil-paper-frescoes in, should
he get a chance to come down to
the Earth to create life outside the
Studios of that Life-maker of us
all 1!

The Renaissance

For several years, the cartoon films
had been the despair of the commer-
cial minded producer. It had defied
the stoutest hearted devotee of art,
just as it had debunked the wonky-
kneed entrepreneur.  Albeit, the
first full length Indian Cartoon
Feature Film is shortly making its
debut and the credit for the triumph
of this pioneering endeavour will go
to the Animation Artoscopes of
Bengal, whose sacrifices in the art
will be putting India firmly on the
world film-map.

Talk A-Tone takes its hat off 1o
this concern and offers its heartiest
co-operation and service. May their
tri-lingual cartoon feature blazen

forth our country’s art!

K. R. Ramasamy and Menaka make an ideal pair as CHITRANEM]
and CHITRALEKA in KANKANANM,

Seven
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| JAGDISH SETHI

Starring:

BEGUM PARA
BALWANT SINGH

K. N. SINGH
GOPE, RAJKUMAR
&
SITARA

P:‘odi?ced by
PANNA KAPUR

THE PICTURE
FEW MAY NOT LIKE

RAKAISH

Starring: BEGUM PARA . RAJKUMAR
SHASHI KAPUR & MENAKA

PRODUCTIONS

PRESENTS

THE PICTURE
OTHERS MAY LOVE

TOUCHING THE

VIBRATING
PULSE OF
INDIA
TODAY

Associate Director

M. L. DHODY

- K. N.SINGH - SUNETRA

Music: l

KRISHAN DAYAL i KISHORE SHARMA

Direction:

DADA PATANKAR

Art:
X

C. P. & C. I RIGHTS

POPULAR FILMS LTD.,
BHUSAVAL E. K.

|

RAKAISH PRODUCTIONS

Hira Bhuvan, Charni Road,
BOMBAY.4.

1

-t A

(TALK-A-TONE’S film fans forum is intended to answer reusonable queries from readers interested in
knowing things in and around the film firmament. Serious questions are treated seriously and flippant
ones in like manner, but the Editor replies none in spite and sets down naught in malice Onll')ptzco
questions [rom a single correspondent will be answered. ' ?
Address all your queries to The Forum, TALK-A-TONE, Madras. Letters should bear full signature and
address, not necessarily for publication but as a guarantee of good faith, which only will be considered
Queries received up to 10th of the preceding month only are answered here—Ed.) ' .

5. R. Vanchinathan, Tanjore. S. Lalitha, Agaram.

] I'}lfl\'e been fed up with the journals boosting up a When forests are shown in films, I find the trees very
feminine dweller of the films’ stellar domains. Whenever tall and imposing in appearance. What kind of trees
vou write about her, I take it with a pinch of salt, do they use for films ?

a large one, so as to digest the matter properly. 1In
my opinion, her talent is nil, her features hard, and her

Wooden ones, dear lady.

ceneral deportment in pictures more salacious than
intelligent or sensible. In short, her work holds forth
very little excitement for my thinking faculties. You -
should be more temperate in extolling the stars.

Perhaps you are right, but your reactions are pre-
cisely those to a talented star. When your brain
refuses to function, patently the star has stormed the
citadel of your heart and taken exclusive possession
of it. When you say that her talent is nil, you are
only complimenting the actress. Your other references
are in tune with the first. We presume you had not
seen the actress in person. If you had, your recourse
should have been smelling salt instead of the other.

C. S. Ramaswamy., Ayyampet, Salem.

Among the many exercises prescribed for my physical
training for film-acting, standing on my head is one.
Whenever I do it, blood rushes to my face and eyes.
I have been wondering why, when I stand on my legs,
blood doesn’t rush on them?

There is no nezed to wonder. Nature abhors vacuum
and rushes 1o fill it up. Your blood does not rush
- to your legs when you stand because yvou are not
empty there.

S. Voaaja, Coimbatore.

H:aw in a film in which a school-master’s pocket is
l2ing picked by a young pupil who sneaks out with
a snuff box. Was the teacher so absent-minded or in-
different ? .
Neither. Perhaps the teacher thought that the hand makes her bow to Tamil fans as ANASUYA in
that felt his pocket was his own! KANVKANAM.
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Pasupuleti Leela, an inieresting face and a new entrant,
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DIRECTION:TS. S . RAMIAH ——

Featuring : /
KUMARESAN . B.S.SAROJA
BALARAMAN . .. JAGADESAN
PULIMOOTAI & others

q/, .T’n'ondilion straitened out.

For Farticulars

PHONE: 8447

AMBIKA FILMS

17, CATHEDRAL ROAD, MADRAS—6
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/ ‘Mr, ‘Fed Up’, Negapatam.

- "L married my wife ensnared by her 9looks’, and now
[ findethat woman is just a delusion and a snare and
that thé>whole thing is an illusion.. I am thinking of
dizearding this illusion and renouncing the world. What

¢ hall{l do ?

. /_’}:é?\b have to do nwo things to get the worrying

The first is to renounce

renunciation and the other is to continue hugging

your illusion. .

N. Kandasamy, Triplicane.

In a recent issue of your journal I read a reference
made by you to a certain director as a disciplinarian.
I want to get this straight and to know whether the
implication is similar to that of a vegetarian ?

Partly, yes. A wvegetarian is one who diets on
vegetable. By the same token, a disciplinarian is
one who lives on his disciples.

K. A. Nanu, Calcutta,

Can you please tell me what has happened to Barathy
of “WAPAS” fame ?

Nothing very harmful had happened to her, except
that she had been booked on a fatter salary by «
Bombay film magnate Jor a Hindi film being now
produced in Bombay.

Would Saroja Bolanath mind if 1 write to her regard-
ing films: if so, can you please publish her address?

Saroja Bolanath may be addressed C/Q The Madras
United Artistes Corpn., Mylapore. Her responsiveness
to your disposition can be determined by your writing
to her.

H. Kalidass., Palghat.

After all, your satires on film-stars are, 1 think, meant
as a cruel joke. For instance, I have married one who
is not only a very pretty girl but has also brains enough
for two.

Congrats, old boy, it is very interesting to note that
your lady has brains for two!

V. Bashyam, Komaleswarenpet. Madras.

When will THYAGIAH be released in Madras and
in which theatre ?

THY AGIAH has come out of the editing room and,
in common with other films, is waiting for a theatre.
Most probably it will be released in the City for

Deepavali.
< What is the next picture of M. S. Subbulakshmi ?
P Last year, a Hindi MEERA was freely prophesied
$ for her, now the idea” seems to be fast receding. No
g new subject is now in the offing for this talented
5 artiste.
Q .
¢ A, Narin, Poona.
S I wagto become a filmstar and you seem to know all
f% the s#rets of beauty culture. Can you let me know
" wht to do to keep my face charming ?
3‘

3T My dear prince charming, you are trying a square

. peg in a round hole, Unfortunately, we have not
é | opened out a department that would attend to your
4 need, but when we do, you shall be our first client,
don’t fear,
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The Matchless Motion Picture
Breaking Records at
Every Station!!!

RATTAN

[

SURANILATA
KREN DELIAN

O VDD PICTOREA T

Releasing at
your Favourite Theatre Soon

=———— Rights for

(Madura, Ramnad, Tinnevelly and
Pudukottah State)

SELVAM PICTURES.

Prop: K.C M.C. Rathinasabapathi Nadar
and Sons

213, Govindappa Naick St.
MADRAS

Grams: RATTAN,

Phone 2647.
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S. Ahamed, Gooty. _
May I know, why Vasanthi is long absent from the
films ?
Eoidently to give you the creeps by her sudden
appeatance, after this transition period, in 1947,

L. 3. Durai, Ooty.

P : .
. I'le ““matrimonial adventures of film stars make me
«itk. 1 fear there is nothing less permanent than these

film-stars’ husbands.  Is there anything else more
transient? .

Probably, the fapanese [diet.

V. S. Lall, Bangalore.

Judging from the rampant black market in films let
loose and nurtured by the inflation, I am of opinion that
 “Money is a Disease I’

We are greatly pleased with your [rankness and
1 N . - . -
nope that all our readers are enjoying this disease in
enidemic form !

1. Pivadasa, Colombo.

We hear that Ceylon comedian king Eddie Jayamanne

- and Nightingale Rukmani Devi and party have left for
- India for filming a Sinhalese story. Does Talk-A-Tone
know anything about this party and under whose leader-
ship they are coming to India ? What is the story and
~in which studio are they going to produce the picture?

- - e

Narendranath, another new entrant, promises to make
his mark in his maiden attempt in KANKANAM.

79 5
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K. R. Ramasamy in a new kind of Trole in
G. B. Narayan & Co)s KANKANAM.

News regarding this party will be broadcast in our
journal next month, till then we are obliged to keep
it close, :

I congratulate Mr. Thuraisingham, the Mg. Director
of Lanka Kalamohini Theatres Ltd., in his new under-
taking. [ think he is a real business man who speaks
little and does a lot. What do you think of him ?

We concur with you, and wish Mr. Thuraisingham
god speed and good luck in his new enterprise.

S. Perumal, Tiruvannamalai.

Why are the Tamil picture producers going to Bombay
and other places to produce pictures ?

The north seems to be a pleasing haven to the
Wandering Jews and distance always lends enchant-
ment to the view. And some. producers do so 1o
just camouflage facts.

Why has Telugu VALMIKI gone down so sadly even
though it was advertised in the Hollywood style, and

was directed by big guns like Dungan and Tandon ?

Neither the advertising nor Dungan arnd sTandon
could invest a picture with a quality which the artistes
could not do. So, the publicity was its only interest-
ing feature. After all you cannot f[orget the dictum;
what is bred in the bone only will come out in the

flesh. .
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Harrie Singh, Natal.

In almost every issue of Filmindia, I have noticed
that .Baburao Patel admires himself and boasts that he
is the enly director privileged to direct the great Sushila
Rani and others are not worthy to handle this handsome
gitl.  What do vou think of this ?

s Annocence or sophisiry, Mr. Patel is the monopolist
" of all greatness in films and Sushila Rani,” his pet,

is the paragon of all cinematic virtues. The pity is

he gives no one else a chance to judge them. It is

like the proverbial Cesar’s wile.
C. Kathirgamadas, Bambapitya.

In what pictures have P, U. Chinnappa, M. K. Thyaga-
raja Bagavathar and Honnappa won unstinted praises
both for their remarkable acting and singing ?

Thiagaraja Bhagavathar’s first success, CHINT.A-
MANI, was his best for acting and singing, and
THIRUNEELAKANTAR was a histrionic achieve-
ment. His other pictures have been so so.

P. U. Chinnappa shot up in UTTAMAPUTHIRAN
and maintained it till he reached ARYAMALA. After-
wards, his dowmward climb has not stopped.

Honnappa Bhagavathar never amounted to anything
much so far, and from the way he is doing his pic-
tures, there is little chance of his improving in the
future even. His Tamil inflections, for instance, are
a curse to the Tamil film. His music has no specific
merit to deserve any mention. He appears to be just
a flotsam without any moorings.

In most Tamil pictures the comic element. has no
bearing to the main plot and even the unravelling of
a plot is made obscure by vague comic interludes, How
do vou account for this ? .

Your complaint is justified, but not timely just now.

Most of the unwanted comic interludes are conspicuous

by their absence in the present chain of pictures and

in a short while, will be a thing of the dead and.

buried past. The perpetrators are now in the oblivion.

T. R. Chari, Hyderabad. :
Please let me have Srimathi M. S. Subbalakshmi’s
address and also inform me if she would undertake to
give a free performance to collect funds. for Sri
Venkateswer Temple, Chikkadpalli, Hyderabad, for
construction of Dwajastambam, which is incomplete?
We wholly appreciate your laudable undertaking
and hope Srimathi M. S. S. will .help you in your
mission., You may contact her by addressing her
C/o Kalki, Sladens Garden, Poonamallee High R{.,
Kilpauk, Madras.

P. S. Joseph, Coimbatore.

\Vf«i”you let me know the present address of M. K.
R./Nambiar who was with R. Dungan assisting him
/uring the production of AMBIKAPATHY and SAKUN-
TALAI “and who edited MEERA ? ‘

Mr. M. K. R. Nambiar answers to your descriplion
all right, but is not in evidence in South Indf'an films
just now. However, we shall let you know his where-
abouts as soon as we hear of him.

€
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INATIONAL ARTISTS

i

Will be Released Shortly ‘[
. SENSATIONAL BOX-OFFICE |

|
. MIRACLE OF THE YEAR! |

'A National Artists Picture

KRISHNA

i % Director and Producer *

C. R. BAJAJ

Camera o

‘ Music
' ]. P, Kapadia .

| Shambabu Pathak

Art Dialogues & Songs

\ Hariprasad Jani Kamal Nayan

Cast

% Vijaya [

|

: * Karan Diwan
| % Balakram # Dulari

% Govindrao Tembe % Kusum Tagore
# Pt. Devendra Vijay * Nisha Devi

“ Krishna Gohil % & others '
|

— Contact - - -

I
| |
Sunder Baug: Chembur :
i BOMBAY
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The ticket or the film spools? If you want to keep these two related --if
ybu want your box office to justify that expensive building and equipment,
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remember, is the firm of ““Vulcan?’ and ‘Duosonic’’ fame, which make films
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ful service is available everywhere-now-today!

GAUMONT-KALEE LTD.
Winkess oA Duosonic Sound o"zza'/mm_z

BOMBAY '

BN IO P

i
| CAUMONT-KALEE |
s i ;

N
FORBES BUILDING : HOME STREET : EVERYTHING FOR THE CINEMA (.
———t N

DK 5177

1946

CGeneral Bankruptcy

Our Producers are today nursing

wounds that cut deep, fatally in some-

cases, and from which few are
exempt. They have about reached

the uttermost depths of disillusion
azd are tumbling down the last
ascent of the ladder of their descent.
Their morale is worse than shattered,
their reserve of courage as dissipated
as their reserve of cash. They have
since learnt to believe in the suc-
cessive, cumulative  blows, which
assail their well-being and bruise
their  self-esteem. Even granting
that all men are fools, and some of
them knaves, they find at the end of
the run that none are so foolish and
few as rascally as themselves. Seek-
ing a way out, craving leadership,
avid of plans of betterment concrete
and not empty, all they encounter
are the snarling conflict of ambitions,
of angers, of rancour unappeased.
Greed and foolish obstinacy have
ruined great institutions, closed
banks, precipitated a general bank-
ruptey.  And sill their fury rages
careless of all save the satisfaction
of present vanity.

Sohrab Modi Marries Mehtab

Readers will perhaps be excited
to learn that Filmdom’s farmeost, if

.ot confirmed, bachelor, the well-

known producer-director, Mr. Sohrab
Modi, has at last broken the vow of
celibacy by taking unto himself the
film-actress Mehtab as his - wife.
Mr. Modi very quietly married
Mehtab under the Civil Marriage
Act, and it appears that the matter
remained an unintended secret for
quite a few days. Parsi-Mohamedan
union is not a common feature even
In these days of broad outlook and
progressive ideals, and 1 would,
therefore, congratulate- Mr. Modi on
his practising that which others only
preach. Best of luck to the happy

P. N. GHOSH, B.A.,
(Chief- Rep.,, Bombay) l

By I

pair who are making the most of
their honeymoon at the moment in
the cool and beautiful valley of
Kashmir which is looked upon as
the lovers’ paradise.

Films To Improve Public Morals

Mr. Morarji Desai, Home and
Revenue Minister, Bombay, met the
members of the Executive Committee
of the LALP.P.A. only the other day
and in the course of an informal dis-
cussion with them stressed on the
improvement of public morals
through films which, he said, should
combine education with entertain-
ment, wherever possible. He further
added that he should not be under-
stood to mcan ‘that producers of
motion pictures must be guided only
by puritanic principles. He cm-
phasised that in these days when the
film had become the most popular
medium of entertainment it had an
important role in moulding the
juvenile and uneducated mind. Ile
felt that there was too much frivolity
in the present-day film, which had
to be avoided. Mr. DMorarji’s
observation is certainly to the point
and has not come a day too soon.
Unfortunately, sans frivolity, most
of our producers will be at sea.

Calcutta After a Prolonged
Absence

I crave the indulgence of my
readers for feeling tempted to tell
them something - about my recent
visit to Calcutta, the scene of my
carly manhood. Having spent the
best part of my life there among
kind {riends and obliging acquaint-
ances | could hardly let slip the
opportunity of meeting them, which
I did, after an age, so to =ay, to my
intense gratification. 1 hereby ex-
press my heartfelt thanks to the
ineffable Mr. Basanta Kumar Chat-
terji, a poet, and a novelist cum

Seventeen

Shiraz Ali Hakim, the Promoter of
the Gne-Crore Processing Combine,
in Bombay.

journalist, whom Bengal is justly
proud of, and my learned colleague
Mr. Chandrasekhar, Editor-in-Chief
of “Dipali” among others, for their
kind attention and companionship
which, it is needless to say, went a
long way to make my short stay
in the seat of my Alma Mater
immensely enjoyable.

I must also mention here that my
loving friend and sister, Srimati
Kanan Devi, who admittedly still
relains her supreme position among
the lady-artistes contributed no little
to my enjoyment. My readers may
be interested to know that she has
very recently purchased a big plot of
land in the vicinity of what is
known as Calcutta’s Tollywood for
erecting a studio of her own. On
the appointed day she took me
round the site and 1 was agrecably
surprised to find that the construc-
tion has already been in progress.
Then she revealed to me her plans
which, in short, are that she would
become a producer soon in the full
sense of the term, but not before she
had the full command of a well-
equipped studio. Thence we repair-
ed to her newly purchased habitation
overlooking a spacious compound
with a nicely laid-out garden where
a surprise lunch awaited us. While
engaged in the pleasant occupation
of doing justice to the rich repast
she allayed my curiosity by giving
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e ———————————— . = out that she had chosen that corner
== primarily because it was at a res-
pectable distance from the din and
i hustle of the city and that it was
i quite close 1o her studio under con-

with the LM.P.P.A. Sub-Committee
formed for the purpose. This is
really a step in the right direction,
and the black-marketeers, I am told,
have Dheen hard hit.

No Rat & Cat & Dog & Biich

Four Legged or Two Legged)

DBusiness This!?

a bubbling humour that the passage of ages
could not blot out of'human memory 11

FOUR CHEERS

struction. Lastly, she made me very
hippy when che told me that she
had been anxious to found a Home
~for the orphans. Let me add that
I may have to divulge in these
columns something leall) interesting
about her in the near future. Having
encouraged her in all her under-
takings, particularly the one men-
Uoned last, 1 took leave of her and
I must say that leave-taking was
really painful to both of us. On the
very next day I left Calcutta for
Bombay with some very happy re-
collection which in a great measure
lightened the tedium of a strenuous
journey.

Stock Arrived

It is learnt from an authoritative
source that at long last the precious
stock, sound and picture negative has
reached the godown of the local dis-

They ore
anxious to dispose of what little they
have at a much lower price. Care
should be taken that not an inch of
the valuable stock goes to the wrong
hands.

LM.P.P.A.'s Annual General
Meeting

The annual general election of the
IM.P.P.A. was held at the office of
the Association on Friday, the 21st
June last. The interesting part of
the day’s business was that Rai

Bahadur Chunilal vacated the pre-
sidential chair in favour of his able
colleague, Mr. Chhotu Bhai Desai,
the proprietor of Messrs. Janak
Pictures who had heen the Vice-
President. Rai Bahadur, however,
still continues to be a member of
the Executive Committee. J. B. H.
Wadia of Wadia Movietone becomes

Pankaj
Musician of Bengal.

Maullick, the >Master

retirement, he was re-elected as a
member of the Executive Committee
for some special considerations.
What really makes me happy is the
election of Mr. Chhotu Bhai Dezai

as the President of the Association.

FOR CHILLI

(in English)

From what I know of him, I make

tributors of the same, Messrs. Kodak  the Vice-President for the current .7 say that none is better fitted

'1 Ltd. In deference to the recent sug- year. Messrs, Kumar and W. Z. to occupy the post of honour. if
| sestion of the Executive Committee ~ Ahmad, old members of the execu- 7. p&evotionl to the cause ;f
l of the LM.P.P.A., Mr. Noble, the tive committee, have also been kinduc\tkr' is recoenised to b av t
. local Kodak Chief, has decided to  replaced by Mr. Hushen and the <tan(iin2v u l'ﬁD t-” fo. (i n.ou-
i ke an equitable distribution of  Vice-President. Although  Mr.  (jrpne quatiication dor the e
l ]t]}lxi axallal;Ile aock among  the © My hearty congratulations to my
]
|

] i . ; Kind friend and patron, Mr. Chhotu
; H various producers in consultatlon
- o SAB AS |

¥4

Chandulal J. Shah had to retire at

account of

first on compulsory

Bhai Desai.

Cne More New Concern

It was indeed a pleasant surprise
for me to meet my old friend Mr.
Lalit Bhai only the other day after
a pretty long time; as my readers

T g s

e PR 0T

may be knowing, he had been

: the right-hand man and an able

Cartoon_comedy ln Hindi & BCIlg(lll) lieutenfmt of the producer-dircctor

f ! Mr. Mehboob for years together. As
eatures ‘

*

I could never have thought of Lalit
Bhai without Mehboob, and the
latter without Lalit Bhai, it was
short of a revelation to me to hear
from him that he has since severed
his connection with his old Ostad
and joined a new film-producing
company known as “Hindustan Kala
Mandir Ltd.”, whose first picture
will be directed by him for which
preparations are already jon foot.
Although Lalit Bhai did not tell me
in so many words that he was tired
of being overshadowed by Mehboob
whose promise to make a director
of him had not materialised within

- Details

ANIMATION ARTOSCOPE

22-A, Old Hindustan Buildings

! CALCUTTA.

e Dangling by the tuft, is a test both for study and for fun—RUKMANGADAN.
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the last ten years, the implication
of his grouse could not be lost on
me. As I am one of those who
strongly advocate the incorporaiion
of new blood in all spheres of film-
ptoduction, 1 can hardly approve of
the general tendency of our pro-
ducers and directors in general, and

Mehboob in particular, not io allow

chance of showing their merits 1o
deserving candidates. .

Jnan Mukheriee Leaves Filmistan

Reports have it that the well-
known story-writer and scenarist,
Mr. Jnan Mukherji, has just taken
leave of Filmistan and his old
associates for reasons which may Le
best left unsaid. From what I know
of him and his close "and intimale
relationship  with the producer,
3. Mukherji, I must say that the
trouble which has brought about
this unhappy separation must be
serious and deep-seated. 1 am told
that he will be joining Bishnu Cine-
tone. Truth to tell, the evil tidings
has mad: me very unhappy, and
even now I wish Filmistan came out
with  a contradiction. Unfortun-
ately, their reticence lends point to
the report which is widely gaining
circulation. Be that as it may, [ as
an old friend wish him well in his
new sphere of activities.

Bombay Talkies Fate Undecided

Having come across in a few
journals that Saksaria has lost his
zrip on Bombay Talkies 1 was
tempted to make an enquiry into the
truth or otherwise of the statement,
which, however, reveals that Siraj
Ali Hakim has not yet been able 1o
set Bombay Talkies free from the
clutches of Sakseria. With his mani-
lold activities and still more zom-
mitments Mr. Siraj Ali, it is said,
is hard put to it. Let me hope that
his headache disappears soon.

New Releases .

Thc' period under review has
again seen a good number of new
releases. These are Chitra Produc-
tions  “Jhumke”, Prafulla Pictures
“Subhadra”, D.R.D. Productions
“Nek Parvin”, Navayuga’s “Room
No. 9” and Prabhat Film Company’s
“Hum-Ek-Hain”.  Ever since 1
returned from Calcutta, T have been
rather busy in making up arrears,
but even then all except Prabhat’s

U° Q\ﬁ"(

“Hum-Ek-Hain” and Chitra Produc-
tion’s “Jhumke™ still remain to be
scen. Here are my comments on the
above iwo:

" Hum Ek Hain”

“Hum-EL-Hamn” is based on a story
centering round a wealthy and
generous widow who adopts waifs
and strays of different nationalities
Hindus, Muslim, Christian and
Harijan and bring them up along
with her own son under the very
roof of her palatial house without
any distinction of caste or creed.
All of them grow to healthy man-

hood and womanhood under the
loving and watchful care of their
foster mother, choose their own

partners in life, and face their res.
pective share of sorrow, misunder-
standing and unhappiness to re-
unite in the end after having sunk
their differences in a joint effort to
get over misfortune and adversity.
All these are sought to be illustrated
by an ill-conceived, if not fantastic,
story in the treatment of which
blatancy, convenient stock situation,
and disjointed sequences placing con-
clusions before incidents, are {found
to be the outstanding features. The
result as can be easily imagined, is
disastrous. The onlookers feel bored
from the wvery outset and their
boredom continues till the end. To
be short, 1T must say that 1 have
varely come across a worse instance
of imagination running riot. Against
a background of such glaring and

TALK-A-TONE

outrageous defects no artiste, how-
ever great, can shine, and 1 there-
fore leave them alone. Songs and
music of the picture are equally
unflattering and its technical quali-
ties also do not deserve any special
mention. The less said about the
direction of the picture the better.
Be it noted that the good old
Santoshi, once of Bombay Talkies
and Filmistan, is the maker of the
picture. Let God excuse him.

* Thumke

“Jhumke” deriving its title from an
ornament of the same name 1e-
counts a tale covering a period of
two decades and a half in which
a woman's inordinate love for fine-
ries and ornaments and the guilty
mind of a suspicious man wreak
havoc that casts its ominous shadow
on the lives of their progeny. A
story not much convincing by itself,
has been all the more marred by a

“weak and shaky scenario with too

many obvious gaps and an overdose
of melodrama and cheap melodrama
at that. Imagine a restive house,
apparently tired of sitting through
the picture, and you get the vote
it secures. [ must, however, say that
Lalita Pawar acts well, and Akhtar
at least looks well. The music and
songs of the picture are stale and un-
inspiring, while its technical quali-
ties are also not wholly satisfactory.
To complete my painful task 1 must
add that Nanda’s direction of the
picture is faulty and poor.

M. R. Swaminathén and Elumalai in Raman Pictures’
SIVAPRAKA.SAI\L

Twenly-one
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MARIYAPPA

SWAMIGAL

The Materia Musica of Natha Vijayam
) , by Pazhi

Marivappa Swamigal in a motion
victure may sound a paradoxical
combination in ideas. It may well
scem <o, but there are two angles to
it. One is the realisation of a long
cherished hope and the other the
dawn of a blissful era. For several
vears, Swamigal had remained con-

tent  with  enthralling  Muruga’s
devotees with his skilful and soulful
singing.  Now that Sri K. R. V.

Sirma, " the producer of Green
Pictures, and a close friend of
Swamigal, has been able to convince
kim into working for a film, it seems
to augur well for the future of the
film art in our country.

There was a Vishnupant Pagnis
who typified the devotional roles in
the Hindi films and lived a saintly
lifc on the screen as well as off it
The South has so far been starved
for such characters. Corruption of
morals had been so rampant, It is
the entry of such great personages
that endows the filmic atmosphere
with a refreshing purily and pro-
mises its cleansing; for, Vice con-
sumes the common man while the
Stolc overpowers it. It also makes
one think and learn. After all, a
human being is just a cipher until
an integer is put in {ront of it which
invests it with value. That integer is
the something for which one comes
to stand, in the same manner in
which the least of us can stand for
the greatest of things.

Some people treat life as a trade.
while some treat it as the supreme
art.  The first type -just lives for
what it can take out of it, growing
in the bargain, smaller in spiritaal
stature and narrower in vision. The
other type lives for what it can put
into life, enriching it and expanding
vastly in the soul and spirit and
ever growing in creative capacity.

To these great omes, like Mari-
Yappa Swamigal, happiness is not
primarily a matter of individual

sensations., It is  being deeply
interested, that one is alive and
having the relish for it. This way,

it develops an expansive personality
and stands for things worth while.

Taken by himself, Mariyappa
Swamigal is unprepossessing and
ungainly.... ne superficial graces
camoufiaging the inside dope......

and shines by the incandescence of
his devotion. How does such a
devotee fit into the cinema, a
patently questionable medium for
the pious? Swamigal hopes that
some good can be given to the
Cinema. Further, there is no reazon
why it cannot be so. For the
harmony of musical melody is the

artistic  blending of the several
apparently discordant sound vib-
rations. Such a concord is the

happy culmination of Swamigal in
Green Picturess “NATHA VIJA-
YAM”, a rhapsody in love, and its
Materia musica.

Swami Mariyappa is the musical
marvel of Sree Meenakshi’s vara-
prasadam. Humble of origin and
humble of living Swamigal is an
ennobling symbol of devotional
singing. Sri Muruga is Swamigal’s
guide and friend.

An inspired poet, words flow from
him with the truncated staccato of a
rippling rivulet, and there can he
few who had. not been overwhelmed
by the ecstatic music that this
fountain has oft pouted forth.

In Tamilnad there iz not a town
or a stage-minded suburb which had
not been thrilled to Swamigal’s word
and song. But'it iz that self same
stage which diverted him {rom it
So that, one fine morning, as the
expiation for the sin of not keeping
his word, and driven to extremes of
emotional  frustration, Mariyappa
sliced his own tongue to its roots
and laid it at the fect of the Master.
How Lord Muruga gave him back
his life, tongue, speech and song 1s

Twenty-three

a matter of common knowledze.
The explanation for this miracle
cannot lie in this mundane sphere
but somewhere above it.

Doing goed in the world is the
retired man’s profession, but Mari-
yappa began his life with renuncia-
tion and therefore his scope for
service to humanity is an unending
spiral staircase.

Swami Mariyappa’s magic of the
muzic does not originate from the
desire to play up, but to play it
down, and in that humility lies his
greatness,

Spell-bound listeners symbolise the
spirit of his moving melody. After
all, music stripped of its artistry is
just like a flower without fragrance.
And  Swami Mariyappa's mrt Is
crystallised in its simplicity.

“NATHA VIJAYAM” is doubly
blessed for having Sri Marivappa
Swamigal as its materia-musica.
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A Tabloid Tale

THE DICE OF THE GODS

(All Rights Reserved)

By Nitanjala Devi

Clouds were fleeting across™ the
blue sky and the tall trees flapped
their green skirts in the breeze, as
Nadia walked hurriedly away {rom
the row of model buildings., There
was no joy in her heart despite the
glory of the Moon. Only a bitter
sense of restlessness and revolt—
consciousness of being cheated, sent
a current of emotions flooding
through her being. She wanled the
right to live untramelled by the set-
backs resulting from penury and
petty surroundings.

To her it was like escaping from
a murky prison to shed behind those
model buildings with their over-
varnished furniture, striped wp-
holstery and cheap lace curtains.

Her genuine love of sincerity re-
helled at cheap display as much as
it did at the sight of paste jewellery.

She wanted to sing, not in the
petty little parties held in the neigh-
bourhood, but in great lalls
crowded with thousands of people.
People said she had a beautiful
voice, a voice that was different and
exhilarating.  Perhaps it was
because of the sobs she so olten
kept back...... the lone secret of her
own heart-break which lent it a
deeper poignancy and finer timbre.

Her {father, an impoverished
gentleman, who had loved his
friends more than he should wisely
have done, had left her mother,
brother and herself very little at his
demise. But their social posiiion
had helped in obtaining a decent
job in a business firm {or her
brother, This had saved them {rom
actual eviction on to the streets.
More than that, it had enabled them
to agree to the purchase of “Daisy
Villa” on the hire-purchase system.

“Daisy Villa” would be theirs
after twenty years if they paid the
rent with unfailing regularity. It
was only six months now and twenty

vears seemed a long way off. She
was already more than a little tired
of the tiny gramophones in the

neighbouring houses and the young
men with their carefully darned

clothes and shy smiles.

She was tired and ashamed both
for hersclf and them. It was so
hard, so dispiriting to be forced to
become a mere automaton. It never
once occurred to her that they might
be content, even happy.

A tall young man with sharp
features and a boyvish gait was coming
across the wide stretch of grassland
leading to the houses.

“Nice DMorning,” he said plea-
santly, “Enjoving the breeze. ain’t
you? ” ; ‘

She smiled up at him a little wist-
fully thinking how lean he was and
how tired he looked! She dug the
point of her shoe into the grass and
let her glance sweep over the row of
houses for a moment: they were a
light peach colour and their names
were written in bright blue. “Look!”
she exclaimed, “aren’t they awful:
“Daisy  Villa”, “Acacia Villa”,
“Jasmine Villa”, “Laburnam .. .”
she broke off with a little hysterical
laugh. “Six little houses, six tiny
gardens, six similar families and all
boxed up in nice little compartments
for the rest of our lives!”

The boy looked at her through
troubled eyes. “I wish you wouldn’t
feel like that!” he said. “It is not
quite so bad as you think about
them.” His voice held a distressed
note, “Why,” we even have a good
time, what about the Sunday
pictures, the picnics, the wedding in
the Jasmine Villa?”

Her eyes were suddenly misty,
and her lips trembled. “Yes!”, che
exclaimed bitterly.

“What a lot of fun, and besides
“Daisy Villa” will be yours in
twenty years time!”

Twentvnine

(We present with pleasure. this
sensitized tale from the pen of
Srimathi Niranjala Devi, Sri Lanka’s
gift to art and culture. The trend
of the story Is in tune with the
human characteristics of the writer,
whose patently westernised flavour
marks every line of this tabloid. Of
Niranjala Deuvi’s accomplishments,
singing is not one, but perhaps
because of this ellipsis, her art in
reading, ‘riting’ and ‘rithmetic of
dance’ has attained to ccstatic
heights.  Highly  cultured  and
nurtured in the excessively Anglicised
atmosphere  of the great Island,
Niranjala’s Natyam is bound to shine
as the cynosure of our baratanatyam

lovers—FEd.)

It was horrid: the thought of
heing shut up in that little box,
inanimate and dumb, for twenty
vears,

The man was unhappy too because
of her, the son of the soil, content
with his garden plot and chicken
roost. He could not understand the
unrest of this slender dark-eyed girl
whom he loved shyly and humbly
and dared not hope, loved him in
return.

“Don’t take things to heart!” he
said hesitatingly “you are growing
pessimistic: life is full of nice things
for those who would see them.”

She made an impatient move for-
ward: “But my eyes are shut,” she
said. “How can I see? ”

A phantasmagoric procession was
flitting through her brain—twenty
years of paying and paying, humili-
ation, broken spirits, growls of bony
bodies in drowsy jaded clothes, and
this ‘Daisy Villa’,

She would be jaded and old, she
could even now get the smell of old
clothes and camphor and sce the
wrinkles on her hands,

A sudden fear assailed her so
that she felt she must escape er go
mad.  Could human beings be
willing to float on the surface of life
stream for a lifetime., =~ »

Perhaps, she tried to comfort her-
self, it would not be so difficult.
Perhaps one’s spirit broke com-
pletely beneath the stress and struggle,
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but what if one’s soul kept alive,
caught in the dead embrace of
frustrated hopes?

Tears were streaming down her
fach as she turned to him. “I canuot
Lear it,” she said piteously “I just
can’t live Jike this. I want to do
things, not just exist on the surface,”
ler voice broke and her shoulders
shook with repressed emotion.

“l understand,” the man said
softly,  “You can never care for
a clodhopper like me—you wil!
Lecome a famous singer some day!”
He was staring at her with a
reverent almost overawed expression.

She caught his hands suddenly
abruptly “look-look!” she exclaimed
“Oh look how beautiful!” Overhead,
a flock of birds wheeled across the
hiue space. She caught her breath
swiftly at their easy grace. Ah! if
she too could feel like that, if her
life could go out in one great released
surge so that the beauty of her heing
spilled and spread and created all
the loveliness of her unbounded
thoughts into something majestic, fine
and noble.

She looked with shining eyes at
the man—*I want to be like that!”
she said: there was a flush in her
cheeks, and her lips were packed in
a smile. He smiled too, but it was

a rather tired man’s smile. “You
cannot understand”, she said re-
proachfully, “you’ll mnever under-

stand!” and suddenly she had turned
and fled into the house.

i * *
Twenty vears later the great
Prima Donna whose voice had

enthralled music lovers everywhere
was in the little town of ‘X’. It was
a whim of hers not to stay in the
big hotel, but to engage a room in
a country cottage for the night
She was a little funny, people said,
a bit sentimental, but she was rich!
rich! She had married a mil-
lionaire, it was rumoured, who had

left her his all and died.

It was dusk when she came to the
row of houses again. How ridicul-
ous they looked, how small and
commonplace!

A man was sitting on a bench by
the road. He didn’t look old, but the
face was bony and the skin drawn
taut over the cheek bones, there was
a boyish expression still in his eyes
as he smiled at the richly dressed
lady.

“This is a pretty place,” she said
drawing aside her scarf from her
face, “To whom does it belong?”

“To us,” he said proudly “Each
one of the tenants owns a house.
They became legally ours . only
vesterday.”

“Only yesterday!” she murmured
“How wonderful!”

“I am glad it’s mine” he went
447 . .
on eagerly. “My daughter is getting

V. N. Reddy,- Cameraman of Murari Pictures, Bombay and
his bride Sarala Devi whose wedding took place
at Anantapur recently,
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I, PIYADASA from Colombo is very

anxious to join Films. 1Ve ftrust
our producers will give this young
aspirant a chance.

married. It's all the dowry T can
give her when she does.”

She ached to say, *“I've made zood,
too. I have riches, cars, jewels,” hut
there was a lump in her throat, she
had no daughter, no living proof that
she had obtained something lasting
from the world.

“Come and sce the cabbages™ the
man said, “They are pretty good! ™,
she followed meekly—they were like
great hig flowers, large green leaves
spread widely enclosing their white
hearts.  The smell of raw ecarth
assailed her nostrils.  So close to the
carth, she told herself. so close, neser
moving at all, rooted—rooted and
spread in one place, she gave a
little shudder. I must be going”
she said in a tired voice. Hor
fingers fluttered to her throat and
came away with her string of
magnificent pearls. “‘Give them to
your daughter,” she said handing
them over with a smile. “I wore
them at my wedding, they brought
me luck,” and she was gond. The
stunned man was calling after her
“Nadia! Nadia!” in an excited voice,
but she moved away with surprising
quickness.
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(We agree with Mr. Vijay Bhatt's impassioned plea for all-round co-ordination in the ranks of the Film
World and endorse whole heartedly the appeal for the needed support to raise the films to a national and

international status.

the Films, for the Films—Ed.)

At the same time, mammon worshi

THE DIRECTOR’S CASE

By Vijay Bhatt

p 15 not the monopoly of the producer who, per-
force, has to look for his returns. Albeit, a well equipped director certainly can and should blend enter-
tainment with instruction if the appeal of the film has to be more than ephemeral or perfunctory. We
admit that a Director of Films has needs to be ile “Jack of all the picture-making-trade” but whether
he is also the “Master of the One” i.e., his job is largely problematical. That is the E/u'ef reason why most
of our “Directors’ do not get the break and collapse at the bar of public opinion. That also explains the
difference between the highly organised and efficient Hol'yicood jormulae and our upstarts who become
directors first and Editors next. After all is said and done, no national industry is built up in a day and
the Film Industry is no exception. We hope, with Mr. Bhatt, for whom we have great respect, that the
public and the powers-that-be will help in this building up. The Government need not make any sacrifice for

this industry. [t is enough if they stop “Robbing Peter to pay Paul” and devote the revenue derived from

“harnessed

Picture making is a complicated
job that involves the labour, hoth
mental and physical, of many a

people.  The producer, the director,
the  art  director, the music
director,  artistes and  techni-

cians, all put in their mite to make
one single picture. But the director
is the man at the helm of affairs,
He is supposed to be the captain of
the ship. He may steer it safely
ashore or bring the complete wreck.
He is the man who controls the et
work of live wires which if controlled
with skill, would give useful power or
clse short circuit the entire system
resulting in a break down. As
such from the storywriter to the
editor, all are such powerful forces
which il skilfully harmonised and
would make a great
motion picture.

In India, the job of the flm
director is much more difficult than
in Hollywood. This would, perhaps,
sound ridiculous to the devotees of
‘Hollywood’ and its fashions. Even
the weak points in Hollywood pic-
tures appear good to them, and if
somethings go over their heads, it is
subtle art, for at times even the
definition of art is that ‘something’
which is elusive or cannot be under-
stood.

I do not blame the people for this,
as the standard of Hollywood pic-
tures has gone so high that cvery
picture is supposed to be perfect
irrespective of its quality, and cine-
goers would think it absurd to find
fault in this. They acclaim the
But they
hardly know that the director in
Hollywood has not to do half the
labour of their Indian compeer. In
Hollywood the principle of ihe pro-
per division of labour is strictly
followed and Hollywood has got pro-

director for his genius,

ducers of great understanding and
business acumen. Writers are highly
educated and cultured and profes-
_sional scenarists of the first order,
Composers and Music Direciors of
great merit, Cinematographers know
exactly what the
demands, and Editors understand to
the inch, the tempo of the film and
the cutting and the montage. Apart
from these, art director, set builders,
special effects experts, laboratorians
are all perfect in their jobs, and the

scene or shot

skilful co-operation would naturally
bring out a good picture. The last,
but not the least are the artistes who
realise their responsibility and keep
themselves fit to give the work,
wherein they put their heart and
soul.  Yet, the Director has to

Thirty-three

handle all the intelligent people who
understand what he wants and work
accordingly, and hence the work of
the director is much easier,

Here. you hardly get 5% of the
intelligent people out of the whole
lot whoin you can rely as against the
95% in Hollywood. The directar
has to break his head with them to
get his work done. This is not the
fault of the industry, nor of the
people in it, but general illiteracy in
the country and the want of techni-
cal institutes of motion piclure arts
and sciences,

Firstly, the director has to listen Lo
the producer, who may be anybody,
so far as the selection of the story
coes. ‘It always happens that the
dircctor has to work upon the story
afterwards.  Then he has to write
the scenario, as there are very few
perfect scenarists who give complete
scenario whereby much of the dirce-
tor’s labour is saved. Then he has
to select camerajangles, extract work
from the artistes, keeping the drama
moving, taking each shot, all the time
thinking, how it would fit in a com-
plete assembled picture visualised in
his mind, keep up the tempo,
synchronise the action with the mood
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and the flow of the dialogues, put
songs that would fit the situation,
suggest background music for the
scene and finally cutting and ~diting
which would again make or mar the
picture. Countless are the johs of
the director, in India, and looking
to these various responsibilitics, it
is a great credit to some of our film
directors who have given us really

good pictures,

Then there is the box-office, the
big monster on which the producer
always keeps his eye, while the
director will look to the quality or
the prestige side of the picture. He
has to yield to the producer, some-
times reluctantly, to put in certain
elements in a picture to placate the
‘mammon’. However, these elements
do not always guarantee the box-
office and the picture suffers Loth in
quality and box-office. At times, of
course, the director sticks to his guns
and makes a really good picture
which does not always click at the
box-office. This way, a good picture
is not necessarily a box-office pull nor
a box-office success.

Then there are the stars. The
director sometimes is forced to take
a certain star for the sake of
The suitability of the

role is sometimes ignored and the

popularity.

picture becomes a miscast or a
cinematic outcast, and the story has
to be changed accordingly. Some-
times, an additional character has 1o
be created to shove in just one
popular star and so on. This may
tell on the story and the quality of
the picture. Certain type of dance
and certain type of song have to be
put in, and it is the job of the direc-
tor to assimilate all the box-ollice
formulae in one single picture. If

the picture clicks at the box-office,

all come forward to shout for their
share; the writer, the technicians,
the artist, the lyric writer, music
director praising their own work,
calling it the chief reason for the
success.  But if the picture faiis,
they tack it on to the director.
“The director could not make a
nice job of them all”. T don’t sy,

all  the

enough to carry the picture on their

directors are intelligent

shoulders.  There are many  who
would wreck the ship in spite of
the expert crew.

In American pictures, it will be
called nice sex appeal, while it is
here ‘vulgarity’. In America, direc-
tor Frank Capra makes ‘LOST
HORIZON’ and also ‘YOU CAN'T
TAKE IT WITH YOU’, Cecil. B.
De Mille makes ‘SIGN OF THE
CROSS’ and “REAP THE WILD
WIND”. Here, in India, if one
director once handles a great and
serious theme and then tackles an
intelligent light theme, it is con-
sidered his fall.
they want something new =verytime,
and on the other they
diversion from the old track. The

On the one hand
resent

public, here, which mostly comprises
the masses want pictures that they
can easily understand, while the in-
telligent few demand lofty things.
Whom to satisfy is the head-ache of
the producer and the director. The
success of an average picture with
good music and the failure of the
big picture with poor music have
many a time given mental jerks to
the producer and the director. And
I am sorry, that neither the producer
nor the director is responsible for
the quality of the picture the public
gets. but it is the public and the
public alone who is responsible.
They will get what they want and
appreciate.  When they begin to
Thirty-five
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M. K. Ramanath, Bangalore
is another enthusiast who
desires to join Films,

4

pay for a really good picture, they
will get really good pictures,

There are with us enterprising
and experienced producers, intellj-
gent directors, artistes with great
histrionics, expert technicians and
talented  musicians.  But  if ¢o-
operation is given by the Govern-
ment and the Public financially,
technicallv and sympathetically  this
indigenous industry is bound to hit
a mark and serve to educate the
masses.  The  Government  should
come forward with proper pro-
tection to the industry and help
raising institutes.  Let
Banks confirm this as a stable jn-

technical

dustry and bring in finance. lct the
public  chake off

judices they have for ihe industry,

whatever  pre-

give us really good talents in all
fields, let the f(;rcign markets be
open for us and let us be proiceted
from foreign dumping, this done.
our industry will prove its worth

and discharge its duties, it is called

- upon to perform.-
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RAW DEAL IN RAW FILMS

Picturegoer Pichu is a serisus
minded young man who often puts
Wanderer in a quandary, asking in-
convenient que:tlom, on matlers
which arouse suspicious interest and
in the company of f{riends who
belong to all genders. He is
Wmulerers constant companion and
his unquenchable curiosity is born
of good faith however. Just now
Pichu is away, but has taken the
post to represent him.

“How is everything going? ” he
asks from Bombay and adds, *1
find that the Raw Films are being
sold in the ‘Black® for over a
thousand rupees a roll. On in-

vestization, [ learn that the Raw

Films are not from the Bombay
Stock-holders, but from Madras.

LG S ER RS L AL w Rl

- OTHER

9 WANDERER

One of our Producers from the North
who has chosen Madras for his
gigantic venture has made, in a
single transfer of his Raw Stuck,
somewhere about Forty Thousand.
This Producer, incidentally, is one
whom we all hold in great esteem
and whose traits as a qwmpathdlc
minded producer, are the talk of the
metropolis.  This friend of ours
ought to know, even as we do, that
a large number of young inde-
pendent producers who had just now
come into the line have been warned
off by the earlier incumbents. Not
to be outdone in the efficacy of their
superiority, the Raw Film supplier
had instructed them not to undertake
any production until further notice
from them.”

So. he goes on, listing the grie-

c

The ‘Bath-tub King® of Hollywood gives a telling tip or two to our Film-
Delegation. The bespectacled turban is our Soundaram and the seated
o veteran is Cecil B. De Mille.

Thirty-seven

5\ '—ﬂ;,s P fv/; i .
£ EER WL RN A

This is Mr. Krishnamurti,

the grand mimic of Green

Pictures, who entertained
the film-fans.

vances which have no means of
getting  redressed and. asking why
and how these anomalies exist,

It is a long tale of endless woes
of an aspiring cineast whose
enthusiasm is getting damped by the
unconscionable acts indulged by the
personnel of the Industry.

Fanderer 1s in a peculiar posi-
tion because the Raw Stock dealers
are just as good friends of his, as
the film fans and producers them-
selves are, and the respect of the one
for the other is entirely reciprocal.

Wanderer Dbelieves, except fur a
few renegades, that the people who
come into the line do so with the
besc of intentions, and it is the ¢ir-
cumstances, which alter their {aces
or the faces of their conscience.
This being so, it is unthinkable that
people enter the business for ‘Black’
purposes or that theze who are al-
reacy in it connive at this mal-
practice.

Further, Wanderer knows, that
the Raw Stock dealer takes pains
to check up the *Call sheets’ of pro-
ducers before releasing the negatives,
Invariably, the ‘Call sheets’ are
entertained and the sets utilised.

Now, then, how come, that one or
two people are in a position to
supply the Ncmtn& on the ‘Black’
to the tune of 2 dozen! Of course,
at a thousand rupees per tin. Some
of these tins when exposed prove to
be metonymical in relation to the
container for the thing contained.
It is, indeed, unfortunate that at a
time when discretion should form
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the better part of exigencies, that
Raw Film should be receding from
the reaches of regular bonafide pro-
ducers into the sinister clutches of

the ‘Black’ sharks.

The Supplier’s argument to ward

off the aspirants seems to be that,

the first preference is lo pictures in
“Finishing stages”.

Well, there is a snag in this type
of argument. There should be some
kind of method even in this madness.
There are a dozen producers in the
City, who had kept their pictures in
the “Finishing stages” for over iwo
years now. Gemini’s CHANDRA-
LEKHA is a case in point. " How
many rolls has this stupendous,
colossal, mighty mammon consumed?

Bhaskar Pictures NATYARANI
is another. Now that the mother
instinct in Srimathi Vasundaradevi
has followed in the pursuit of the
daughter’s, the actual finishing off
of the finishing stages of this pro-
blem picture is highly problematical.
To what extent this glutton has over-
eaten into the vitals of the other
pictures is a matter which should
shed considerable light on the
method of Raw Stock consumption.
Has Pakshiraja Studios been given
films? If so, how many thousands
of feet? Why? Have they cranked
even a single sequence? Then why
should they be given Negatives while
the new entrants are starving to ex-
tinction. There seems to be a war
on, a war of attrition, a war of
nerves, nerves on the wrong track.

Wanderer has no doubts that the
stock-holder is just as anxious as
ourselves to mete out a square deal
all round. This alignment can he
achieved by a procedure which
would meet all angles.

Now that Government control is
off, and IN.P. and LF.I ore
gathered to their forebears, there
need be no resiriction on the
release of Raw Stock. Further, a
large portion of the Negatives and
Positives are in a semi-bleached
condition,” waiting to expose their
receptivity at the touch of the first
crank. So, the disposal should be
quick and efficient. The process

also can be transparent as there is
no need for secrecv. It would also
stir the consciences of the producers
who have devoured endless film
lengths for nothing. It is difficult

to wait ad infinitum for films, while

it is being wasted at the other end,
surreptitiously, -

The stock-holders, instead of
publicising naterials of which they
have no compatible stock, can help-
fully give publicity in the journals
as to their actual position by publish-
ing their stock position giving ‘the
facts and figures which have a
bearing on these stalistics every
month. This statement is definitely
called for if the stock-holders wish
to keep up the prestige of their busi-
ness practices.

The first item on such a statement
of stock is the ‘stock on hand’ on
the first of the month in Sound ard
Picture negatives, Positives, Dupes
and Master Positives;

The subjects to which films have
been released in the month, and the
ftotal so far made over for such sub-
ject;

The balance of stock on han(i
and the stock expected.

This will help and clear the stock
atmosphere of a lot of the rumour
stench.

We trust the Hon’ble Sri V. V.
Giri, Minister for Industries will look
into this matter and demand such
a procedure,

This will satisfy not only Picture.
goer Pichu but set at rest the nagging
tongues and wagging tails.

QUICK-CHANGE ARTISTES
VAGARIES of the film-artistes is

another source of annovance to the
Producers, and there is not a single
picture in which the actor or actress
has behaved in a manner to ease the
producer’s misery. The Studios do
"not issue call sheets in a manner to
help the harried film-maker to under-
take his work with any feeling of
confidence. Even when they actually
_grant these ‘Call Sheet’ Boons, the
deities to decorate the studio sets are
conspicuous-by -their-ahsence. * This
way and that, taking five times their
usual  salaries  the  petty-minded

Thirty-nine

\

TALK -A-TON%

¢

o
B

Mr. T. S. Mani is the young veteran

-who has now joined Chitrakala

after a brilliant career in the South
and the Neorth. Starting with Raja
Sandow he has wallowed in every
department of this film-making job
not the least of which is the
tremendous experience in the LN.P.
Now that he has the bilingual
MOTHERLAND to shoot, his work
is bound to be a ‘battling’ one.

artistes are making themselves a
nuisance.

At the time when a picture was
being taken in a local studio last
month, an actor who prides himself
on his prowess not only in the field
of histrionics—this man’s stature
vies with that of the Lilliputians-—
but as a self-styled ‘make-up’ expert
of the females as well, chose a
moment when the Producer had
left the City and poached into the
“Make-Up> Room ot the Studio when
the heroine of the picture was
wetting dressed up, on the assumed
authority of the Producer’s Accre-
dited Representative. Once inside,
he started redecorating the artiste all
over in dishevelled condition, Le-
haved himself in a reprehensible
manner, unworthy even of the tribes
of cavemen with the club, and
attempted to molest the heroine, by

- ordering - out the ‘Makeup” man

appointed for the purpose. This
had caused so much alarm in the
unit that a Telegraphic message had
to be transmitted to chase the pro-
ducer on his short stay away.
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Shooting had to be called off and
the Producer returned to see through
that set. Coming on the set again,
this vagabond of an artiste started
prattling, that, for his part, he
needed several dresses of his own
choice, changing with chameleonic
tempo. This Producer is a person
who knows his job, knows the job
of this pseudo-character actor, and
the job of everyone on his lot. Sa
he stepped on it, promptly killed ihe
scoundrel’s character in the picture
by a dialogue conveying ‘That the
man was killed by a Panther’ and
wound up his career instantly. Tt is
the exisience of such rotten swanks
that affec.s the integrity of the indus-
try itself. It is high time that such
weeds be removed if it is to thrive
on healthy lines.

Not only this, there had occurred
several incidents on the shooting
lots in the previous month which
reveal a queer state of artiste mind.
In one instance, an actress, who is
reputed to be a singer, was booked
by a bunch of youthful producers,
the contract signed, the rates agreed
and an adequate advance amount
paid. This woman, whose value as
a film-star has yet to be proved and
assessed, one fine morning, just
before the shooting time, collected
half-a-dozen of the other artistes on
the lot, went on a deputation on ihe
sly to the hard-working producers,
and demanded five thousand each for
their work, stating that they could
not rely upon the stability of the
Producers to pay them their hono-
rarium,

Everyone will know, when the
names of these producers and their
financiers are revealed, that the
artistes who had so tried to black-
mail the Producers are worthless
‘Debtor’ Members of the community,
who will not be tolerated in any
decent company. As we have a soft
corner for the workers in the line,
even though they stray from the path
of fair-play, we spare them ke
publicity which will accrue to their
absolute discomfiture. And the con-
sequence will be, they will have to
revert to their original professions
for their existence and forget the
films and stardom for good. We
trust good counsel will prevail and
that our young producer-friends

will not allow these rotten seeds to
pollute their banner.

NATARAJ-SHAKUNTALA  team
which gained popularity consider-
ably owing to the art of Sri Nataraj,
the young and enthusiastic exponent
oi Barathanatyam, and the more im-
portant member of the team, will
hereafter be minus the second part
of the dance pair. Everyone knows
Nataraj, his capacity and calibre.
Also, that he is a very modest, meek
and a staunch upholder of the square
deal. The lady, God knows by
whose counsel, chose abruptly to
give the chiz to Nataraj, thinking he
would feel great defeat by such a
cut.  But the catch in the whole
thing 1s that Sri Nataraj has come
out, just with a dhoti and shirt on,
the money earned in the past years
and  his  other belongings leing
iorcibly  retained by the other
partner. Nataraj is already offered
a number of lady dancers to partner
with him and, ere long, it will he
known who is to be the marvellous
dancer to team with Sri Nataraj. He
has four assignments for filinwork,
and a number of offers for stage
performances. Incidentally, the other
artiste has an assignment in a pic-
ture and probably it was that assign-
ment which cost the team its princi-
pal partner.

GARDINER ESQ., owes Talk-A-
Tone, a thousand rupees by the loss
of the wager he took on the head
of Chitrakala Movietone and is
morally a loser of the amount even
if he chooses not to honour his
word.  Otherwise, Gardiner Esq.,
seems to have been faring jolly well
with his accounts. For in a recent
‘plane accident, Gardiner Esq., is
reported to have been the gainer to
the tune of Rs. 9,000 the amount of
damaces claimed from the Tata Air

.Lines against the loss of his suit-

case caught in the burned ‘plane.
With this report in our mind, we
wonder why Gardiner Esq., shonld
not have made good his word by
sending a cheque to us and a message
of congratulation to Mr. Nayagam of
Chitrakala Movietone. Further, Cey-
lon Theatres Ltd., appear 1o have
done him well too. We still hope
that the gentlemen that Mr. Gardiner
is, he will see his way to adjust us
this debt of honour.
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o
TALK-ATOME

C. T. Rajakantham in
Aruna Pictures’
AYYANARAPPAN.

TANTALISING TEN TS

SALEM is coming again into the
limelight but this time in a funny
way. The authorities in Salem scem
to be in two minds in the matter of
permitting touring tents to ply inside
the  Municipal limits. Not  only
that, but in front of the permanent
theatres.  We wonder how the
Honw'ble the Minister for Industries
is tolerating this anomalous state of
affairs even after a representation
signed by the exhibitors of the Salem

area had heen made to him. It
appears that altempts  are being

made to add to the already existing
nuisance of the two touring tents by
running  more tents,  Wirepulling
scems to achieve what honesty can-
not. It is the duty of the authorities
immediately to order out the touring
tents and not to allow them again to
show up themselves within the
Municipal limits.  If this is not done
forthwith, the dvilmongers will surely
manage by hook or crook to hood-
wink them and to set up a pernicious
precedent and cause considerable
harm to the permanent theatre-owners
who are already undergoing severe
hardships otherwise.
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Readers to the Fditor

{Reproduced below are letters from our faps, Only letters bearing on the
Film industry are entertained in these columns. The Editor, however,
1s not responsible for views expressed herein whick do not necessarily

reflect the policy of T-A-T~—Ed.}

Dear Editor,

Filmindia, Bombay, answers one

N. S. V. Chellam of Bangalore, who
asks “Have you ever seen a Tamil
trash? 7 Mr, Patel says:—“1 have
once seen Sakuntalai a Tamil trash.
It was a one hundred thousand feet
of endless torture.”

As a Tamilian, my reaction was
one of irritation verging on fury.
Coming from the pen of a non-
Tamilian, it is a sweeping genera-
lisation. Sakuntalai, despite a few
drawbacks, has its own merits,
patently beyond the comprehension
of Messrs. Pate]l and Chela Chellan.

In saying that Sckuntelai is a
torture, Mr. Patel uses picturesque
language without appreciating its
proper perspective. He is too hasty
in pronouncing judgment over a
picture which is presumably of a
very high calibre, in spite of the
usual errors common in films,

Can Mr. Patel prove that one is
tortured when one witnesses the
innocent and plain Sakuntalai and
listens to the rapturous music in the
lovely ashram of Kanva amidst the

charming sylvan surroundings in
the company of her enchanting
maids ?

Mr, Patel’s skin must be too very
sensitive and tender to have been
tortured by the film when the love-
stricken Sakuntalai pines for the
retuorn of her lover who had not
kept his word and in the bargain,
unknowingly brings upon herself the
wrath of the irate Dhurvasa for
failing 1o, receive him properly 7

A more touching scene had never
been seen in any picture than the
one when Sakuntalai takes leave of
her god-father and the Ashram, her
erstwhile home. Tearing asunder
from her, innumerable associa.lmns
with the animate and inantmate
objects in and around the Ashram,
the flower’ decked foliage, the ripp-
ling rivulet, the dancing deer, the
flighty peacocks all of whi-:h. are

. near and dear to her; the silence

and pathos of the atmosphere, vwhen
she falteringly parts  from the
Ashram followed by the last linger-
ing look at every object she had
loved so tenderly. These had visibly
moved the fans, even if it had failed
to touch a corroded flmlover who
probably found it hard to match its
Iovely exposition with a demented
‘Droupady’.

1 have cited a few instances just

to bring home to the reader’s mind .

the absurdity of the contention that
the picture is a torture.

The soundness or fairness of the
judgment is beyond the comprehen.
sion of a sane person,

On the other hand, T challenge Mr.
Patel to show one sequence to mat-h
Sakuntalai in the whole of his
‘Droupadi’.

‘Seeing things through a colonred
glass of prejudice without one’s
sense of fairness, pulls journalism
from its high pedestal. The banner
of justice and impartiality it up-
holds should never be lowered for
petty pittance nor. shauld the nohle
profession be prostituted for selfich
ends.

The high esteem and enviable
position which Shantaram  com-
mands today as a machless divector
cannot be decried by the shouts or
boos of a few misguided and self-
centred critics,

Shantaram’s DR, KOTNIS instead
of heing burnt in a public squave,
will be preserved as an imperishable
marvel in the country’s celluloid
heritage. On the other bhand
‘Droupadi’ with Sushila Rani and all
Patel’s boosts will go to oblivioa for
the way in which the picture
practised Miss Catherine Mayo in
India, which Mahatmaji character-
ised as “A GUTTER INSPECTOI’S
REPORT™.

M. Seshadri,
F. Type, 1/1,
Ry. Colony,
Erode.

(This is one of the letters which
render our work pleasant and inter.
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esting; we had ourselves wished to
write on Mr. Patel's contumelious
aspersions on the Tamil films, when
this frank expression of a filmfan’s
reactions have relieved us of ithe
unnecessary publicity to a journalist
with a distorted professional vision.

—Fd.)
Dea;* Editor,
The New Tmperial Batticaloa.

This theatre is managed Ly the
New Imperial Theatres Ltd.. with
branches in every corner of this
Island., and wmade tons of money;
yet they have never cared io equip
the theatre with good equiptaents,
In short, they have no ears for the
public opinion.

One going 1o this theatre a quarter
of an hour hefore the schedule tiwe.
has to keep standing on the arissy
plain which is infested with thorns
and dirt, and if it were to rain one
has to run to the nearest tea boutique,
about a 100 yards from the theatre.

The booking offices are apened
just five minutes hefore the show-
time, aod you can imagine the
scramble the picture-goers make for
the tickets. The Buggy carters and
the hooligans get the tickets whereas
people like me get out with a torn
shirt and scratehes all over, of course
without the ticket. But tickets can
be had from the hooligans i one
pays 50 cents extra,

Even inside, the furnishings are
bad and electric fittings sometimes
give you the creeps.

Is it not time that the management
took notice of these drawbacks and
put them right?

K. Vythianathan,
Shivananda Vidyalaya,
Batticaloa.

{This is merely one of the many
instances in which the picture-goer
has to pay and suffer. We are sure
that the Management will lse no
time in attending to these legitimate
grievances of their patrons. Give-
and-take is the best policy, and the
times are changing when the picture-
goers 1cill prove to be the wltimate
arbiters of the Exhibitors’ worthiness

evey Ed)
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FILM-FANS CLUB

The " Make Better Pictures
campaign,
=g

A campaign for "making  hetter
pictures’ was initiated at the
inauguration of The Filmfans Clul
{sponsored by Talk-A-Tone) at the
YM.C.A., auditorium on the 22nd
June. The Honble Sri V.
Kurmayya, B.A., B.L., Minister {or
Information,  presided over the
function which was largely attended
by enthusiastic young ‘men and
women,

Among those present, were §.
Soundararajan, President of {he
S.LF.C.C., K. Subrahmaniam of
the M.U.A.C., Krishna Gopal, the
ace-cameraman, P. Y. Altekar of
Stage and Screen, V. Rama Rao of
the S.LF.C.C., K.R.V. Sarma and
R. R. Chander of Green Pictures,
Miss Lila and Sunila of Bangalore,
Srimathi Sarada of Nrityodaya and
members from the mofussil stations.

Sri Subrahmaniam explained to
the audience the need for such a
Club at the present period and how
it could be utilised to serve the
industry for its happier future. He
was pleased to identify himself with
the efforts of the Sponsors in
inaugurating the Club and working
it up. He assured those present that
he and his compeers in the line will
do everything in their power to help
the institution to flourish.

The Hon ble Sri Kurmayya, distri-
buted the First prize, Gold Medal,
and the Second prize, Silver Cup,
to the winners of the Film Footage
Control Contest.

Sri P. K. Thambi, on behalf of
the Sponsors, welcomed the members
and those present and presented to
them the ‘Address by the Sponsurs.

Dewan Bahadur K. S. Rama-
swami  Sastriar was the principal
speaker, who, in the course of a
remarkable speech, emphasised on
the potentialities of the films as a
medium ~ of  entertainment and
instruction and how as a piece of

great art, it had the unique
opportunity of conveying the rizht
message to the picture-goers. He
was, therefore, one with the Sponsors
of the Filmfans Club in their
endeavour to work for the belter-
ment of the film industry of the
country, by coordinating the forces
which made the pictures, to suit the
moral needs of those who paid to see
them. In fine, Sastriar appealed 1o
the Minister for Information, the
Honble 'Sri V. Kurmayya, to
consider the adoption of broad
measures for purifying the industry,
just as they were enthusiastically

conducting a campaign to make
people “Grow More Food”. Simi-

larly, another propaganda needed
the initiation and support of the
Government, and that is to “Make
Better Pictures.” For this purpose,
Sastriar  said, the Filmfans Club
should provide a very helpful and
powerful liaison body,

The Hon'ble Sri. V. Kurmayya,
made a short speech in which he
deeply deplored the present incum-
bents in ihe various departments of
the industry whose contribution
to the art of film-making did not add
to the traditions of the country, but
vitiated it considerably. He depre-
cated the tendentious film-making
which lowered the nation’s prestige
in the esteem of the oulside world
and the matter and manner of their
presentations,

“As a worker in the Freedom
Movement of the country, I had very
few opportunities for seeing films,
and coming of a poor family, could
not afford the indulgence in my
earlier days. Anvhow, now that the
Indian National Congress is assuming
charge of the country’s government
and since the film is a very impor-
tant matter which vitally affects the
Nation’s  future and morals, the
Government is considering steps to
be taken in respect of the purifica-
tion of films, In this work. the
formation of the Filinfans Club is
bound to exercise a uscful influence
and I welcome the inauguration of
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such a Club and wish its endeavours
every success of which it is so greatly
worthy.”

The Hon'ble Sri V., Kurmayya
holds the distinction of being the
first Harijan graduate of the Benares
Hindu University and Talk-A-Tone
is very proud of having had such a
great  personality to  aracs  the
nauguration.

During the function, there were
variety performances — brilliant
mimicries by Messrs. Krishnamurthi
and Santhanam of the Green Pic-
tures.  These artistes show excellent
promise and deserve exploitation for
roles which require great histrionie
talent.  We wish them every success.

The audience was thrillingly
treated, by the lovely  kids of
NRITYODAYA, to a series of dance
performances, in groups of two and
more. It is not easy to single out
any individual dance for praise, as
the youthful artistes danced their
way nto the hearts of the audience
by every bit with which they cnter-
tained them. The several improvi-
sadons, the lilting songs, the accom-
paniments and the enunciation of
the Mudras by the budding artistes
were a feast to the eye and a
glowing tribute to the grand and
patient work of K. Subrahmaniam
and his co-worker Srimathi Sarada.
the Superintendent in whose charge
the kids are shaping.

Sri Subramanivam’s  contribution
to the films and dance art is con-
and  NRITYODAYA. in
which he has over a hundred pupils
learning music and dance, is a real
sacrifice at the altar of the Dance
Musze. The very fact that the tuition
is free to all. is enough to paint his

siderable

sacrifice in gilt letters,

[t is our hope that the Govern-
ment will help the institution with all
the aid they cangrender to it.

There were several messages from
well-wishers and members received
all over the country and abroad.

The function closed with a brilliant
song from the Nritvodaya kids,



Clalcutta

Ratnamala

This well known actress of
Prakash Pictures has come down to
Calcutta for freelancing. Prior lo
coming, she has obtained divorce
from her actor-husband Raja Pandit.
Now that she is free the producers
in Calcutta are trying to outwit
one another in trying to book her up
for their Hindi Pictures.

Ashok Kumar to direct a Double

version picture

It is authoritatively understood that
this well known artiste has been
booked at a fabulous sum of Rupees
two-and-a-half Lakhs by Mr. Aangal
Chakravarty of Prima Films for a
period of five months; during which
time Ashok will not only act in three
pictures (a double version anfi a
Bengali picture) but will also direct
the double version film. The con-
tract starts from the lst of October.

1940.

Sheela Dutt returns to Aurora

This new-find of Aurora Film
Corporation, an England returned
Miss after her mysterious dis-
appearance from the floor of Aurora
Studios has now come back and
started working. Now it is confirmed
that this very same artiste was
celected by Mr. P. C. Barua for the
Bengali version of Amiree first but
he dropped the idea after exposing
about two thousand feet.

New Theatres

Bimal Roy, the famed Director of

“UDAYAR PATHEY” and “HAM-
undivided

RAHI” is paying his un
attention to the production of
“ANJAN GARH” another double

version screenplay, story of which
comes from the pen of Subodh
Ghosh, Bengal's foremost and pro-
gressive writer. Binata Bose, Raja
Ganguly, Ajoy Kumar and Sulekha
will be featured in the Bengali ver-
sion, and Kapoor, Akthar Jehan (of
“My Sister” fame) Paul Mihindir,

Calling !

Hiralal and Raja Mohan in the liindi
version, and the music for both is by
R. C. Boral. There iz no doubt that
this picture has a great future.

Director Hem Chander is very
busy with his “UNTOUCHABLE”
an impressive Hindi Picture for the
masses ' of India. The story is by
the famous writer who has given us
‘Saugand’ and ‘Wapas’, Mr. “Benoy
Chatterjee. ~ With- Ashit  Baran,
Sumitra. Bharati in the lead and
Music in the hands of Pankaj Mallick
there is little wonder if this picture
creates a sensation among India’s

thousands of UNTOUCHABLES.

Meanwhile Director Mukherjee
has completed the shootinzs of
‘WASIYAT NAMA® and is on the
way to the screen, No doubt it is
worth standing in queue on the
Dhurramtolla  Street for advance
booking when the picture is released
at the New Theatres show house
namely Nese Cinema.

Unity Productions

It is understood that Kaushalya
has signed with Unity people for two
more pictures namely, ‘Waris Shak’
and ‘Chandra Mukhi’ and these
two pictures will be produced at the
Sri Bharat Lakshmi Studios.

It is also understoed that Film
Corporation of India after its release
from the military authorities will
again come under the supervision of
Unity Productions.  Producer-Direc-

tor R. Sharma is very busy in

making arrangements to pul new’

life in this studio immediately it is
.

released. :

Unity’s  Mytho-Social KURLUK.-
SHETRA is to be released in three
or four houses including Minerva
Cinema during the last week of this
month, and the local Empire Talkie
Distributors are doing vast publici-
ties to make this a success.
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.enthusiastic

Prabhakar, the young

producer cum actor of EXCUSE ME

has great plans for the industry. He

wishes to propagate his views through
‘ the films he produces.

Narang Productions |

Go-getter Narang has almost com-
pleted his picture “DO BATAIN"
in which the famous Khazanchi tearr
ie. Romola and Narang appea:
together for the first time after five
vears. Director H. S. Rawali anc
Music Director Chisti are trying
their level best to make it a bigge:
box office hit than Khazanchi.

Mr. Narang who has taken th
Upper India  Studios  Limited
Lahore on lease has started a con
cern to partly finance the Producer
working in his studio. This novc
scheme should be followed up br
other Studio owners also.

“KAMINI” has already gone U
cets in Lahore and Produces
Director, Actor Narang spent th
month of April in Lahore for tk
shooting of Kamini. It is Diracte
Narang’s greatest desire to avo!
hackneyed things like boy-mect-g3t
story and KAMINTI for the first tim
in Hindusthani films will have no
singing hero and heroine.

(Continued on page 51)

That the Gestapo methods adopted
by the Managers in the employ of
of Messrs. Ceylon Theatres Lid. did
not find favour with” the Colombo
Police Magistrate, before whom
Plumpy Poonukoone, Manager of
New Gaiety Theatre, and his com-
patriots stood indicted for a charge
of collectively attempting to molest
a woman “patron”.

* * *

That the Magistrate passed some
stringent strictures on the accused
who had appeared countless times
in Police Courts and told that the
public should be protected from such
n}en and gave him something hard
also.

That such men are in the employ
and good books of Ceylon Theatres
Ltd., the largest film circuit in the
East who provide their numerous

‘patrons” QUALITY ENTERTAIN.-
MENT with a......

E3

i L

That once again the biggest and
nost- glaring omissioni in the Birth-
lay Honours list was Mr. Gardiner
ind  that the chances of his ever
iguring in the Honoured list are
emote now that the new Cabinet
vill have members with whom the
uvnor will not find ready favour.

* * *

That the advent of so many new
Im concerns in Ceylon is the result
f Mr. Gardiner managing the
show” and business so well all the
‘hile that the rest of the competitors
‘ere made to realise that he alone
ould do film business.

* 3% *

That with the hoisting up of a
cite for new cinema” board in every
vailable plot of land in Ceylon,
ardiner’s rivals in trade are increas-
1g alarmingly.

Rq Q\MT—=OtW

That many of his bosom friends
are reported to be deserting him
like....on board a sinking ship
vith  the singular exception  of
Nandalal who possibly cannot, be-
cause he is tethered on board and
if even an atom bhomb is dropped
amidship it is a sure bet that
Nandalal will stick on.

* #* *

That Sir Oliver, Mr. Gardiner’s
allyﬂ and pal, had also to be lisled
in “suspected” column because in a
recent debate in the State Council.
Oliver ran down all the rich folks
and assured the house that he would
not think twice to tax them. Ollje
was against the Income-Tax Pavers
Association where Abraham was a
moving figure. Between country
and friend. Sir Oliver preferred the
former.

.

That even now there are many
who are under the impression that
Sri Kumara Guru has not been com-
pleted, and one among them is Mr.
Gardiner.

i
# i *

That though Mr. Gardiner lost to
our Editor a thousand rupees on that
score, the shrewd business man that
he is, should have collected exactly
twice the amount from others. '

* * *

That DMessrs. Ceylon Theatres
Ltd.,, are much disturbed at the
plans of the FIRST SINHALESE
FILM PRODUCERS who have
pitched their tents in the Madras
film oasis and that there are many
tempting offers made to win aver
every kind helper.

* % *

That it looks as if DIVINE LOVE
will be the FIRST Sinhalese film and
that the success of same should go to
Mr. Thuraisingham.

Forty-seven

That with the success of DIVINE
LOVE in sight Mr. Gardiner has
focussed his attention on Thurai-
singham who was at one time one of
his' Theatre Managers and possibly
the best he had. ’

+ » *

That there is a case pending
against Thuraisingham instituted b;‘
Mr. Gardiner over certain deals
which both of them were said o
have transacted when they were on
good terms. Though accounts have
been settled the “outstanding™ ones
will now receive judement at the
hands of the impartial Judge.

* 3

#*

That Asoka Mala has been bought
over from the original owner who
had sold it to Chitrakala for a
larger sum and that though this may
not go into production immediately

it will be one of Cevlon Theatres
trump card. )

* * *
That Nayagam is a happy man

l)ecau§e he has delivered the zoods
and lived up to his promise,

# % .

_That Nayagam will forge ahead
with the other productions and if

everything  goes well, his first
Sinhalese picture will he ready in a

couple of months time,

3 * *

That on Nayagam’s imposing list
of Sinhalese pictures is Sardivf the
life story of Ceylons famous outlaw.
and familiarly known as Robinhood.
of Ceylon,

” * %

That in “Sardiel”™ will he a new
discovery and strange as it may seem
it will be the screen play—wricht—a
guy by the name of Thomas Fry.

That Mr. Fry encouraged by the
initial success is working another
screen play and very many tempting
offers have been made to him for
the still unnamed screenplay.  That
it might surprise readers to know
that Mr. Fry is an adept at screen
play writing and is seriously thinking
of writing some English screen plays.



By Moving Finger.

The raising of the control curtain
was the signal for a number of pro-3
ducers on the waiting list to shout
at the top of their voices and
through the columns and front pages
of journals and in all colours of
the Rainbow to parade their pro-
ductions to be, which caused a’
partial paralysis on the other film-
makers who had already tried their
best to do some work. The conse-
quences of such flambovant publicity
and heraldry were analogus to the
nursery ditty: “Blow Ye Breezes,
Blow 1 say, Blow the Conrad’s hat
away,

Blow Ye Breezes, Blow [ say, Until
I comb my hair today.”

Those on the ‘Waiting List’ were
virtually tempted to get into pro-
duction by the sanction of the initial
shooting  negatives  which  were
subsequently withheld from the new
entrants on the plea of having to
satisfy the legitimate demands of
those subjects which were in the
‘Finishing  Stages.” Somehow this
attitude of the Raw stock dealers
emacks of the autocrat and not of
the astute businessmen that  they
chould show themselves to  be.
Just now, if the new entrants were
to be warned off the production
course, it would mean leaving
the field entirely to the monopolistic
bandicoots with the apparent conni-
vance of the suppliers. This is a
very unsatisfactory state of affairs
and one which calls for immediate
readjustment. :

Further, from what we learn from
our Bombay Representative, con-
ciderable quantities  of the Raw
Films have arrived and entered the
godowns so early as the third week
of last month, and naturally pre-

suppose a Very similar filling of the
Madras godowns as well. Then,

what is all this trouble about refus.
ing supply and all the rest of that!
Bombay people have taken the

l!~

initiative and reached the plausible
procedure of making the raw film
allotinents in consultation with the
sub-committee of the LM.P.P.A.
Our Flm Chamber can do one better
and secure the needed stock to all
the producers by reserving the quota
for each film in advance, so that
they might know how much of the
stock can be made available for
fresh entries! -

Therefore, I switch vou on to the
new productions making headway
despite these many impediments.

G. B. NARAYAN & Co., have got
KANKANAM verily on the sets
with our friend Mr. S. K. Vasagam
directing it to entertain the Tamil
filmfans and those fans of Telugu
pictures who have learnt to love
famil. By the time you see this in
print. the songs of the picture will
have been recorded and pictures also
started on them. Judging from the
new faces featured, Pasupuleti Leela
and Menaka are bound to give
good support to K. R. Ramaswamy
who plays the lead.

KATAKAM on the other hand
which sports sweet Suryakumari and
Vijaya Kumar is a Tamil Nadu
Talkies Production, and as we had
already explained at length, is being
made an entertaining picture by the
Acharya pair. The work on the
cels is as efficiently going on as the
tempo - of the picture itself. The
story of the picture, however, will
have to wait for a later issue.

q// THREE MARATEES of Prathiba

Pictures, is taking the public by
storm and the distributors by sur-
prise.  In  almost every ceutre
where it has been released in Andhra
Desa, the THREE MARATEES has
brought potluck. It is very fortu-
nate that our Erode friends, the
Swaraj Pictures, have opened up
their enterprise by netting this
money-maker for Tamil Nad.
MAYA SAKTHI for which Mr. B.

Sampathkumar has been assigned

Forty-eight

M. D. Lakshmi, a new face adorns
Aruna Pictures’ ATIYANARAPPAN,

the direction, is a subject of th»
Hanuman Pictures, Erode. Tt i:
hardly necessary to say that the
paper work and the preliminarie:
are completing. ‘ \

AIYANARAPPAN, just as Aiyap-
pan Leela and Aiyappan, has been

suddenly announced. = This tim:.
the annuncement is from Arur.:
Pictures who have entrusted k>

work to Mr. Sampat Kumar. Sever:|
new faces and old-types in new rolc
seem to- be the highlight of t2
announcement. C. T. Rajakanthar,
as a diversion from the comic assig’-
ments, is given the lead and i
scheduled to perform stunts, wherea:
M. D. Lakshmi is a face which
expected to win the fortunes v
AIYANARAPPAN. Kali N. Rathnan
is the Malayala Mantravathi ard
Kothamangalam  Seenu is to I
Naradar. The picture is scheduled
to be shot at the Neptune Studics.

RATTAN of Jamuna Productints.
has been acquired by the Tacky
Kumaran Pictures whose Mid:ls
touch should be turning it into gctd
when it is released in the Ciiy.
They have sold out its territorial
rights retaining for themselves tl:e

City’s exploitation.

ARABIAN NIGHTS, a P. R. l’.rc-
duction, is their other acquisitin

. ally
and might prove to be an equih

1 Sekuntala
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greal money-maker., Kanan Bala's
music and lead, and Nawal and
Molina supporting, Arabian Nights
will be a telling box office success,
and add incidentally to Kumaran
Pictures’ success. It is a matter of
personal pleasure to Talk-A-Tone to
reveal that the man behind the whole
show is the partner our Triend M.

K. T. Arasu.

DIVINE LOVE. a Sinhalese pic-
ture, on the sets of Neptune Studios,
with Shunmuga Pictures as is pro-
ducer, has Mr. D. S.

director,

Babu as its
The artistes and the diree-
tor are busy in a manner so as to
enable them to create a record in
completing the picture. They have
made the right beginning by record-
ing all the songs in one bunch and
we may hope the story portion will
be worked up just as quickly, <o
that the finished whole will grace

the screen in Sri Lanka anon,

VIKATAYOGI of M. U. A. C.
should have been released by nm\:
but for the intervening inerruptions
from the studio as well as the arliste-
end.  Anyway, you can bank upon
Subrahmaniyam carrying the picture
through 1o the screen before the
month is over.

EXCUSE ME is Prabhakar Pro-

e .
ductions’ maiden Telugu  veuture
10 ‘i é pi

bortraying  a  typically  modemn

hu . - - .
man drama bringing in all topics
of public interest. This picture is

expected to_be released in August.

BILHANA in Tamil is a picture
scheduled  for Deepavali and pro-
duced by Mubarak Pictures at the
Pragathi Studios. M. V. Rajen is

4 new entrant just as S.

chari s

Sundara-
enthusiast. Even the
star ranks dre decorated by lovely

an

and Ramaswami while

! Bﬂlasaraswathi, Jaya, Raj Bala and

several others are in the supporting
cast,

DHANA  AMRARAVATH! s
Ambika Films" maiden venture, with
B. S, Ramiah as director getting lis
The

artistes featured in the picture are

break after a long interval.

Kumaresan,  Saroja.  Balaraman,

Jagadesan, Pulimootai. etc.

SRI  KUMARA GURU, Chitra-

kala's first picture will be followed

TALK-A-TONE

up closely by ASHOKA MALA (in
Tamil}  a
version directed by Jvotish Sinha,
ALLI (Tamily by R. S. Prakash
and  MOTHERLAND (in  Tamil)
and SARADIEL (in Sinhalese) by
T. 5. Mani.

More
next issue.

RUKMANGADAN. . ..
wrongly  spelt  the  picture as

RUKMANGADA in our last issue)

Sinhalese  and double

about Chitrakala in our

twe have
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P. S. V. Iyer
The picture sport-

is a Tamil musical.
is the director.
ing G. N. Balasubramaniam, Yoga
Mangalam. Perivanavaki. L. Nara-
vana Rao, C. T. Rajakantham is ex-
pected to prove one of the sensations
of the season. The picture 1s almost
complete and awaits release shortly.

DEVA DASI, a Sukumar Produc-
tion, under the direction of M. L.
Tandon s reported to be fast pro-
gressing at the Neptune Studios.
One interesting item of news from
these producers is that they have
been  successful in  persuading
T. A. Mathuram to act in this pic-
ture after quite a long lull in her
activities,  Besides Mathuram, a
bunch of talented new faces adorn
the film in Kannan, Leela, Anga-

muthu and others.

SIVAPRAKASAM csports a verita-
ble host of comedians such as T. S.
Dorairaj, M. R. Swaminathan, K.
P. Jayaram, Elumalai, P. S. Gnanam
and others. V. N. Sundaram plays
the role of Sri Murugan. opposite
the versatile Kumari Rathnam as
Valli. Kothamangalam Seenu is
assigned the role of Narada.

To top it all, you have Jayamma

and Baliah starred in the main roles.

AMBIKA, is Vadivambika Piec-
tures’ (Colomboj first Tamil Social,
the story and scenario for which are
being written by Mr. Zackey, The
dialogues are done by Mr. V. S,
Jaganath Iyver of Kumbakonam.
This subject will shortly go into pro-
Madras

duction in one of the

studios. Mr. M. Y. M. Zackey is
the power behind this motion
picture.

SHIVAYOGI, the Leo Films

picture in shooting at the Newtone
Studios. can well vie with the suc-
cess of their earlier product POOM-
'BAVAI, with such material as Isai
Arasu M, M. Dandapani Desigar,

K. Sarangapani, Surabhi and C. S.
Sulochana  decorating the cast
gloriously.  Sri Ayalu Somayajulu
working in collaboration
with Krishnan-Panchu, in the wield-

ing of the

who is
mythical megaphone,
has fairly completed the out-door
work which comprises a large por-
It will
not be a surprise: if, with their

tion of the shooting work.

expedition, the two’ directors release
SHIVAYOQGI to offer the right enter-
tainment for the Decepavali season.
Surabhi comes into films aftér some
lapse of time while Sulochana is
remembered well for hervportrayals
in URVASI and MANIMEKHALAL
We are sure that her work in this
subject will fittingly give her the
deserved place in the film-world.
The Leo Films SHIVAYOGI troupe
is now staying in Tiruvanaikoil for
capturing some of the highlights of
the subject with authenticity. Desigar
Is coming inlo pictures after an
interregnum and is reported to have
rendered some brilliant song-pieces.

VIDYAVATHI is Sakunthala Filins’
Tamil puranic picture, whose muhurt
was performed at Newtone Studios
last month. The artistes who are to
play the important roles are Kothu-
mangalam Seenu, Miss N. A. Sun-
daram, Vidwan Srinivasan, T. V.
Sethuraman,  Pulimootai  Rama-
swami, K. N, Santhanam and several
The Direction

will be in the hands of our writer-

well known others.

film director A. A. Somayajulu.

NATHA VIJAYAM, Green Pic-
Tamil

theme, a very interesting and excit-

tures picture has for its
ing tale of broad human intercst.
There are two brothers: Gitananda
and Sangupana, of whom Gitananda
is the Astana Vidwan of Varaguna
Pandiya of Madura. Gitananda’s
musical prowess was peerless while
Sangupana too was a great exponent

Fifty
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and ran a music school in Vaniyur.
Being a stoic by nature Gitananda
stayed a bachelor and Sangupana
had a wife, Annapurni, a son bs"
name Panchalingam and a daughter
Sivakami. These two children were
brought up in Vaniyur along. with
Sivagnanam, an orphan. Sivagnanam
was the son of a sister of the two
brothers. Finding Sivagnanam to
possess the traits of a great per-
sonality and character, Gitananda
took after him and this was promptly
misunderstood by the other members
of the family. Thereafter, there arc
several plots to undo the relation
ship between the sage and the boy
and generally to wind up the youn:
man’s career. There is chaos follow-
ing every such attempt which sees
everyone pell -mell in emotion ani
Sivagnanam becomes mad. Musi:
rescues the boy from his malady
and happiness rains all round.

. |
This lovely tale is being tran:

planted into celluloid with th>
portrayals of Sriman Mariyappa
Swamigal, and other admirable It

who work in this picture. To add
lustre to the music of the Gre:n

Orchestra, there is Gnanamari,
whose music today is practically i
comparable.  His voice must te

heard to be believed. Sri Ran
Chander, perhaps the youngest of
our film-directors is going about Lis
work with commendable speed aid
the co-operation all round is prais-
worthy. When seeing this attracti:e
and enthusiastic young man at his
work, it strikes one as a striking
contrast to the others who sleep vn
their scripts if not on the sets. Ve
wish him every success for, ap:it
from what we like in his likalle
work, Mr. Chander is the first mem-
ber of Talk-A-Tone’s Filmfans Clib
and in whom we have great hopes

for the industry.
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{Continued from page 46)

National Studios

Director Krishna Chandar is
making headway with his socio-
costume picture entitled SERAI KE
BAHAR  starring the celebrated
elamour lady Sabita Devi. Two
dance sequences have been shot with
Kukoo, the celebrated danseuse of
Bombay; the dance - compositions
having been done by Mr. More.

SERAT KE BAHAR is scheduled
for release in QOctober.
Shahzad Productions

Producer Shahzada Ithekar is
moving about very enthusiastieally
completing the preliminaries for his

maiden production VEENA. The
picture  features  Veena. Ashok
Kumar, and a host of talenied

artistes. Rafiq Gaznavi is reported

to have given very good music for

the picture, which is supposed to be

the highlight of the subject.

India Pictures
Their pulsating

social  subject

NEECHA NAGAR featuring Rafiq

Anwar, Uma Anand, Rafi Pcer,
Kamini Kaushal, Hamid Butt, Bhatia
and others is nearing the finizhing
slages.  The picture is directed by

Chetan  Anand.

New Maharashira Picture

Director P. C. Barua is now giving
the final touches to his first costume
picture TRAN KI EK RAAT which
hoasts for its grandeur and setting.
Narang, Jamuna, Chandravati,
Kapoor and Gulam Mohd. are in the
leading roles. Music is in the hands
of Kamal Das Gupta.

Urmila Chitrapat

P. C. B. is attempting to com-
plete successfully in  record time
AGRAGAMI a Bengali piclure.
Mr. Barua and Anjali Devi play
the lead in this picture. It is to be
remembered that the out-door of this
picture has been complete at Gouri-
pur, Assam, and Barua has only
recently returned from the above
place,

TALK-A-TONE

Barua Productions
The new thriller of P. C. B. is half

way at the Indrapuri Studio and the
title of this picture is MAYA BAGHL
This also is a double version. With
himself in the lead Mr. Barua has
determined to make this a smash-hit
like Jawah.

Art Films

Director Hiren Bose of Dassi” is
working dav and night to make
“KAJRI™ a double version a double
Dasst in the box oflice. Kauzhalva
and Narang in the Hindi version and
Purnima and Debi Mukherjee in the
Bengali version. This picture i an

the floor of the Radha Films Ltd.

Arabian Nighis

Director Nerin Lahari has com-
pleted this picture and there was a
trial show last week, Music is very
good.

Raja Lakshmi. is still lving in the
tins as there is no theatre available
at Caleutta for release.
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eclat ul) four popular houseQ

After a long time the popular hero
w1 e

of “Khazanchi”, Narang, has come

to screen, this time co-starring with

Kaushalya. - The picture -is running

to pa(l\ed houses.

Unity Productions’ much boosted
KURUKSHETRA was released in the
local Minerva Cinema. Director R.
Sharma has done remarkably well in
giving a different twist to the my-
thological story.

Chitrabani’s Bengali picture AEL
TO JIBAN, which deplch the sacri-
fice of a woman for her husband,
was greeted by audiences as the hes

traged; of the year,

Actor-Producer Narang has be-
come the Director of his next umbi-
tious production YEH ZINDGI HAL,
which will shortly go on the floors
of Calcutta’s newest and latest studio
BENGAL NATIONAL STUDIOS,
which he has acquired on a long
lease.  He is negotiating with
talented Akhtar Jehan with a view
to casting her in the leading role.

3 ¥+ *
Ezra Mir Returns to Feature Films

Ezra Mir will be making a wel-
come return to fealure film produc-
tion with the launching of his new
picture for Awaz Productions. This
company which has been newly
formed has entrusted the produ-tion
and direction of their picture to the
capable and experienced hands. of
Ezra Mir and have signed up the

front-rank star Khurshid to play in

the major role.
Bombay Cinetone Ltd.

Report is to hand that most
thrilling and interesting scene was
shot at Prabhat by K. B. Lall for
his stupendous picture SAMRAT
ASHOK. The scene involves a
woman being saved from hoofs of a
horse running at speed. We have it
from the horse’s mouth, that for the
sheer thrill of it this particular
sequence will be very much appre-
ciated.

SAMRAT ASHOK, we understand
is in the final stages of -production
and the striking setlings and the
battle scenes in the picture are its
highli"hts

WARNERS EN FETE !

While our friends at home are
forgetting the publicity part of their
programme and banking upon pot-
tuck and fluke to turn their pro-
ducts into gold, the film-men of
America never fail to tap the possi-
ble sources nor overlook the
importance of write-ups  on  their
Super Products.

WARNER BROS., who showad
DON JUAN in August 1926, in New
York, are planmnv the TWENTIETH
ANNIVERSARY of iheir pioneer-
ing venture in film all over the
world, with.a commemorative pro-
gram. On such’a grand occasion, it
i but fiting that Harry M. Warner.
President of Warner Bros., shauld
issue a statement. Mr. H. M. Warner
says:

“The talking picture, like other
revolutionary technological achieve-
ments, was the product of inven-
tion and research by many different
companies. We intend to make
this Anniversary the occasion for
honouring all  these farseeing

pioneers who contributed so much
in the scientific research that made
the talking picture possible.

We

also want to recognise the part
that the talking picture played. m
bringing mformatlon educatlon
(u]ture and entertainment to peo-
ple all over the world.”

These are words well said and
appropriately, too, and in company
of several other companies who are
paxtlupatm" in the celebrations.

LIFE WITH FATHER is being
filmed in technicolour, with Michael
Curtiz directing the wonder. They
have paid about Rs. 1,700,000 for the
rights of transforming the stage suc-
cess into a grand movie hit. William
Powell and Irene Dunne are co-
starred in it.

" DECEPTION starring Bette Davis.
Paul Henreid and Claude Rains, and

CRY WOLF with Errol Flynn and

. Barbara Sianwyck 'are the other two

i

of the three pictures.

Warners special Super is SARA-
TOGA TRUNK, an Edna Ferbe:
Novel, starring Gary Cooper and
Ingrid Bergman and, for fans ol
this lovable pair, will prove to be

an unfailing treat.

Gary Cooper and Ingrid Bergman are starred together again in Warner's
special Super SARATOGA TRUNK.
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Starring: M. G. Ramachander
C. T. Rajakantham
M. M. Marivappa
Kothamangalam Seenu
M. D. Lakshmi Bai
Kail N. Rathnam
C. S. Rayalu
T. R. Swarnakumarl
P. S, Subbulakshmi
C. T. Muthulakshmi
V. S. Gowrl Rathnam
K. R. Singh
S. A. Ponraj
8. V Murugiah
M. N. Raju

and a host of
others.
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