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STOP THIS GAP!

By a ¢ CUT motion’ in the Central Legislative
\ssembly, last month, the Opposition have thrown
wut casually a ninty-three lakh budget designed to
neet the expenditure of the Department of
nformation and Propaganda.

This casual act has thrown the entire film
ection out of gear. The LF.I. and the I.N.P. get
he ticket automatically. »

In their enthusiasm to ‘cut’ the Government’s
ose, the Opposition have only succeeded in
piting their own face.

We are absolutely certain that the Opposi-

ion have not realised the actual implications of

aseir act in this matter.

By a single negative move, they have refused
1e sanction for the maintenance of one of the most
nportant weapons of a National Government and
ejected without consideration the services of the
ne limb which has been the main, if not all-.
nportant, branch of Public Relations.

Tt is proverbial that a large number of those
1 the Nationalistic ranks, as well as the leaders,
re entirely innocent of the functions of the
inema and its place in the National Economy,
ropaganda and Re-construction.

We have no doubt that, had they known that
iey are cutting at the very roots of the most
otential- propaganda weapon, and medium of
istruction and  education, they would have
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hesitated before actually winding up these depart-
ments. That is why, it is our job to appraise them
of these facts.

It is possible, and probably true to a certain
extent, that the manning of the different depart.
ments and their modes of procedure leave quite
a lot to be desired. We also agree that the main
principles which have guided their past procedure
have been at a tangent with our modern pro-
gressive Indian culture, aspirations and Instruc-
tion. No doubt, the fair face of our country and
the character of our countrymen have suffered
defilement by the exposition of the propaganda
films exhibited in foreign lands.

That is no reason why our country should not
be allowed to avail of the services of this most
potential instrument for doing useful, effective
and constructive propaganda work both in our
country and abroad. Especially when a National
Government displaces the existing bureaucracy.

Yes, if a house is rat-infested, one knows it
is bad for the house and the inmates. The right
procedure to correct such a sorry state of affairs
is to set a rat-trap. And it is really thoughtless-
ness and lack of vision to destroy the house to get
rid of the rats.

1
In the past, we have always sent out feelers
to the accredited national leaders to take an
intelligent interest in the films and the goings-on
of the Government anent it. We have been woe-
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fully disappointed with them. We have received
answers which disclose a flagrant failure on their
part to appreciate the value of this most modern
and - wonderful media of propaganda ' and
instruction. .

Rajaji is one of them. Mahatmaji has neither
the time nor the bent of mind for engaging in the

} indulgence of the Cinema.

The late Mr. Satyamurthy was the one
singular exception to this monotonous rule. He
always evinced keen enthusiasm for this branch
of the lively arts and on many occasions had gone

{even out of his way to do his mite. With this torch-

bearer gone from our midst, the Industry in the
iSouth, and to a large measure the Film Industry
:as a whole, is feeling lost for a national leader

:to work its cause. .

Pandit Jawaharlal Nehru, the symbol of
modern India, is greatly a film enthusiast. But it
iis hardly feasible that he can spare his time to
‘help us work. The same analogy picks out Surdar
Vallabhai Patel. This leaves the film journalists
'with a very heavy responsibility: to steer the
/Industry clear of its pitfalls, unaided by
.extraneous help. '

i

In this context, we have to quote the words
.of Sir Akbar Hydari on the “ Cut Motion”, and
‘Sachivothama Sir C.P. Ramasami Iyer in his
speech at the opening of “SWARGA SEEMA ™
:in the Light House at Coimbatore.

3
H
i
i

Sir Akbar said;*. .. . if you now cut this
grant, you are really not handicapping anybody
cexcept the people who will have to carry on both

;lies of Government. The threatened famine is an
ithis machinery, for, it would be of great use in

educating the people.”

i Said Sir C.P.; “Cinema is not just an art;

it is an Industry, a Major Industry, which has

: great possibilities for the fulfilment of a Country’s

higher cultural aspirations. Futher, it has come
to stay, and, as a potential force of instruction,
education and entertainment, it has reached the
Proportions of the most important and -sought
after means of relaxation. That. being so, in any

?ilation-building activity, the Cinema has a proud

in the Centre and in the Provinces, the responsibili-

additional reason for not lightly throwing away

Here is the WOMAN who created Peace out of the most gruelling
chaos that humanity ever witnessed!
(VEENA as “Sudheshana” in Bombay Cinetone’s SAMRAT ASIHOKR)
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place.” Particularly when such a Department has
been in existence during the most troublous times
of war, there is no reason why such a machinery
should not be overhauled, the personnel re:
organised and the entire section utilised for the
Country’s well being and progress.

We have many a time been®at pains to ram
this point home to those at the helm of affairs.
Unfortunately those who have benefitted by it
seem to be the parties whom a national-minded
organ would lief be without,
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— H the M.G)L (India) Ltd., which sheds lustre on
\! m the way in which our words have been having the
i “ effect of a negative value. They have taken the

“M cue to organise with their swiftness and dexterity,

the installation and exhibition of 16 mm pro-
] gramme throughout the length and breadth of our
b Country in its remotest corners.

MOVIE |

AWAIT AT

I ' Those who know the Cinema in India inti-
mately have been entrusted with the job of such

I
LAND !”! exploitation. One is Sri. R.L. Gogtay who has had

moy;

WA u“ all the advantages of the IMPPA, etcetera
~ 7V )E?'i:‘gmy B e organisations. There is also Mr. G.R. Amonkar
angalore. . < ;

‘ﬂ'ﬂ A\'“‘“ EY{A\ i in the organisation who has had a thorough-going
| " experience as a theatre manager and exhibitor
m[ both in our country and in China, since 1934.

”u Starring : IHI We know Gogtay better. He has been in
‘\ ; Ly MOTILAL with SWARNALATA u direct‘cox'xtact with our Studio owner producers,
b | lm Baby Meena, Nagendra, Budo Advani, || and distributors. In fact, the destinies of some of
i S U Mazeed V ) T these had been very closely linked with the
| 10 {m azeed, Veena Kumari, etc. ”“ organisations with which he had been connected
o Directed by : X for a long time.
it » J ]
| " ‘ 4 ml ‘ Now, the programme of this MGM set-up is
| “H Nandalal Jasavanticl by the projection of entertainment. film through the
: L “H ‘ HH mobile units, combining educational and docu-
! \i; . b mentary subjects in narrow gauge projectors. The
| | Il ‘ HU cstensible motive of this move on the part of the
’\ ‘ o Vi ]m MGM is “to extend the frontiers of the Motion
| il ‘m S Picture and to bring new pleasure and entertain-
l P '(’ ment to untold thousands, enriching their lives
‘Il : ““ _ . I and extending their cultural horizon.”
:\ | ““ Featuring : \m ) As for the procedure, regular cinema
Ao o exhibitors as well as those anxious to enter this
el "N {m Surendranuth, B.A.1L.3., Mehtab, ‘m new field will be given every encouragement to
y 1B - . “ : - . e OWHS
\§4 TR Baby Madhuri (shirley Temple of India) i set up n}o_blle units to tour t.}.lee.ltlel,,Sb towns and
i I o m‘ d Trilok ; communities in the Interior and to open
: Cw and Trilok Kapoor. o e heatres.
i : 1 m ‘ , poor jm permanent 16mm theatre
| ik by e Now, this must serve d&4s an eye-opener to
; Y I . e
) R . those members of the Opposition who have hustled
3 ) - lm ContrOIIEJ by H” themselves to throw that motion overboard. They
i ¢ m[ ‘ lm have created an unfortunate gap. Harm will be
| by done by this act of theirs. They have been res-
. m| C.B. M. CHANDRIAH' m ponsible for the acts of commission and .on?ission
LM Ashoka Road, Mysore. - in this respect. To show proper appremanm}.of
0 “” ' m) this matter and their public splrit, the Opposition

. % (Mysore State int;.:luding C. & M. " must hurry up and restore the cut before actual

}

11 m-‘ Station, South Kanara & Coorg). 3 by their act. Will they stop this gap?

‘ | : o ' . - i s e e e e a 7
| - /ﬁ KO-M«((\.
L , _

mischief is done to the Industry and the country

B L S

B e e
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SUPERMAN R :

The World's First

Yisionary

Who gave

v

Prabhakar Pictunes’ Mighty

tothe
World its First Epic

RAMAYAN

Poet

Favivei

/

LMIKI

Mythological B

Starring : %;
SHANTA APTE (Courtesy S. A. Cons.) PRITHVIRAJ . g
LEELA, BABURAO PENDHARKAR, VINOY KALE, JAYSHANKAR {%

Produced & Directed by

Bhalji Pendharkar |

Music : SHANKER RAO VYAS
.. Songs : MAHESH GUPTA, MA. -
Dialogues : Pt. ANUJ o

JEENA SHIKHO

Directed by

BABURAO PENDHARKAR

MANEKLAL CHUNILAL & SONS LTD.,

ChOWp’atty Chambers

Casti:
BABURAO PENDHARKAR,
‘SHOBHA DEVI, PONDE & Others.

x For Particulars %

BOMBAY, 1

ey £3

3 ¥ y -
: s o 7,
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By ‘
P. N. GIIOSH, B.A.,
(Chief Rep., Bombay)

Acquire Mental Graces:

If vur Captains can only be per-
suaded to become half as anxious
to learn mental graces as they are
to master bodily accomplishments,
I should say. they will themselves
feel ashamed of staying pleasanily
in their places. By mental graces
I mean the iwo great qualities of
the heart, Honesty of purpose and
Love of truth. Of course, these in
a literal sense are not to be taught.
for they are innate in every well-
bred creature. but they have to Le
developed exactly as ihe strength of
the body must be by deliberate and
constant excercise. That these alone
can command reverence for their
possessors is almost a truism. How
is it then that reverence is paid to
those who are not only quite inno-
cent of these two precious qualities,
but try to make up the deficiency
by something vile and degrading?
The answer is simple: hero-wor-
ship is so fixedly a functien of the
human spirit, that if men get
nothing else to reverence, they will
worship a fool, or a stone, or cven
an animal. By steady preaching
against it, one may quench reverence
and bring insolence to iis height;
but the instinct cannot be wholly up-
rooted. 1t is by gathering out of
past history, whatever has been
most worthy in human deeds and
human passion, and letting peopke
dwell continually on such instances
so as to make these a source of
emotional excitement to them, that
the tendency to ballyhoo unworthy
persons’ can be stopped. A little
more is necessary. Smallness of
their own powers and knowledge as
compared to the attainmeni of others,
should also be brought home to the
wilful Captains for the good of the
Industry” in general, and for their
own good in particular,

Collapse of Jayant Films:

It looks as if Jayant Films and
its proprietors, Messrs, Jani Brothers
had Dbeen wedded to misforiunes.
Reports tell that Jani Brothers have
been compelled to close their doors
on account of the importunities of
their creditors.  Their position is
really unenviable and they should
have naturally excited sympaihy
had it not been for their unbusiness-
like dealings. Incidentally, this is
the second instance of a film-produc-
ing company that came into being
in the boom period, going into
liquidation. the first being Mansoor
Productions who decamped a litile

| earlier, leaving behind tho many
unhappy memories .
P. D. G. Pictures Lid.:
My enterprising {riend. Mrs.

Pratima Das Gupta, is not the lady
to rest on her oars. My readers
may not be knowing that she pro-
duced her first picture “ Chhamia”
under much stress and strain, which,
fortunately however, helped her io
be thoroughly conversant with all
the intricacies of production busi-
ness, Pursuant to her wellformed
plans she is just on the eve of
starting her next production, bhut
this time under a limited concern to
be known as P. D. G. Pictures Ltd.,
of which. it is needless to add, she
will be the managing head. I am
olad tu report that her preparations
are almost complete, and that I shall
not at all be surprised if T come
across  soon a Dbold headline
announcing the time and date of the
inauguration ceremony of her new
concern. It is just like Pratima Das
Gupta to do things with a bang.

 Magadh Raj’ Left Halt Way:

It is veally disconcerting to hear

that mv old friend. the director

- Ning

P. A. Periyanaki in
EKAMBAVANAN,

Chaudhri, who had originally heen
entrusted with the direction of the
picture **Magadh Raj ™ has just
refused to shoulder his responsibility
in the matter after having directed
only half of it during the past
twelve months. My readers per-
haps remember the dispute ihat
eventually led to a change of the
title of the picture from * Samrat
Ashok ™ to “Magadh Raj” the
former being allowed to be retained
by the producer-director K. B. Lall
who, T have it on reliable inform-
ation, has almost brought his ambiti-
ous production to a happy termina-
tion. T understand, Sardar Chandulal
Shah, who is interested in the pro-
duction in a way that is a close
secret hetween P. DB. Zaveri and
himself, is thinking of relegaling
the unfinished picture o  his
lieutenant, director Chaturbhuj Doshi.
Replacement of the director of a
picture s certainly not a happy
portent, and it becomes doubly
ominous with Doshi taking the
reins from Chaudhri.

Anxiety Relieved:

I am glad to report that Rai
3ahadur Chunilal, the President of
the IM.P.P.A., and the Manazing
Director of Filmistan Ltd., who had
been ailing for *some time past, has
since completely recovered from his

illness and has also resumed his
duties. That his heart had all along

Leen at the studio- where the pro-
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MURARI PICTURES’ 1946
OFFERINGS !

A page from the Glorious
Past........ and the most significant
Event of our Hisiory |

The Picture througli which
MURARI PICTURES announ-
ces its creed Il! '

The inception of the \Var of

Indian Independence

IS5%9

Directed by :
MOHAN SINHA

Cast:
Miss SURAIYA,
SURENDRA, WASTI,
MENAKA, SHAKIR,
BENJAMIN und

SHYAM SUNDER

Und at bast it’s Coming to the Screen with a Bang !
THE MUCFLENVIED AND LONG-AWAITED CLASSIC DRAMA OF
THE IMMORTAL PHILOSOPHER - POET OF THE EAST

OMAR KHAYAM

, Cast ;-
SAIGAL, SURIY A, WASTI, BENJAMIN, SHAKIR, Miss LEELAVATI
Directed by : MOHAN SINHA s Story By: Dr. SAFDAR ALl
CONTACT

MURARI PICTURES

AHMED CHAMBERS
LAMINGTON ROAD = BOMBAY ~ 4

“concern coming into being.
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duction of the next picture of the
concern is in progress and prepara-
tions for another—* Tilak "—are
under way, will be amply borne cut
by the fact that his first outdoor
movement was in the direction of
ihe centre of his activities. I join
Rai Bahadur’s numerous friends and
well-wishers in offering my good
wishes on his happy recovery.

Film Company with Crore
Capital ¢

It is just announced that the Gov-
ernment of India have granted per-
mission for the floatation of a Com-
pany called The Triple Stars I'ilm
Lid.,, with an issued capital of
Rs. 1,00,00,000, One Crore. The
Company, it is stated, will represent
the first concrete venture of a com-
prehensive character for the post-
war expansion of the Indian Film
Industry on modern and up-to-date
lines. The Company has heen
planned to meet the urgent necsssity
of an allembracing progressive
organisation to place the flm-
industry on a sound and permanent
footing in ihe difficult period that

stares it in the face at the moment.

The heartening feature of the
entire plan is that the company
will be wholly financed by Indian
capiial, and its board of direc-
tors will comprise the coun-
try’s best business brains whose
integrity can never be quesiioned.

Industry Facing A Crisis:

Hardly a day passes without one
hearing about a new film-producing
If we
stick to the theory.—" The more the
merrier °, the present indications are
encouraging. Unfortunately, things
are just otherwise. The daily
increase in ihe number of the pro-
ducers has not only brought a corres-
ponding expansion of studios, but
has made the available space,
already congesied, still worse so.
The result is that there is a serious
scramble for space among the
various producers some Of whom.
having performed the Muhurts of
their pictures months back, are now
seratching their heads for being
compelled to sit idle with expenses

mounting up every day. Look Be-
for You Leap is a good old adaze,
the implications of which were pre-
sumably lost on our ambitious pro-
ducers” who, truly speaking, must
thank themselves for this present
stalemate, Add to these, the inade-
quacy of the raw stock, particularly
piciure and sound negative, and vou
can well imagine what an unenviable
predicament the producers are in at
the moment.  One has only to call
at the office of the local distributors
of raw stock, M/s. Kodak Lid., to
be convinced of the plight of ihe
producers taking their stand in the
blasted queue to get an audience of
the Right Royal distributing offizer.
Nor are the particular officer and his
employees  wholly  to  blame.
Something is amiss much higher
up. Itis about iime that the authori-

“ties rescinding the control order cet

about their business a little more
seriously. May [ ask as to what
led the authorities to tempt the
people {0 take to picture-making
when they knew thoroughly well that
the vital needs of the Industry could
not be met for some {ime to come on
account of unavoidable international
complications 2 The rather unkind
analogy that the responsibilities of
parents do not terminate with the
begetting of children should put the
authorities out of countenance if
they do not deliberately  seck 1o
avoid the issue.

” Santan”’ Passed by the Board
of Censor:

I make no secret of the fact that
it was nothing short of a privilege
to be called upon to attend the
privaie trial of Janak Pictures’ latest
production, *Santan’, selely arrang-
cd for the censoring auihorities; the
more so, as it surprisingly turned
out to be a really sensible, un-

“ostentatious, pathetic and yvet highly

entertaining motion picture which are
so very few and far between in these
days of disappointing flops.  The
reaction produced by the picture on
the witnessing few, inclusive of the
censoring Inspector, Mr. Pai, who
apparently was much taken in by
it, was extremely flattering. In tle
absence of the managing head of
the concern. the generous and out-

Eleven
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Mr. MURAD, the Film Direétor.

spoken Mr. Chhotubhai Desai, his
righthand  man.  the  producer
Dhirubhai Desai was the recipiont
of profuse praise from the little
assemblage for making a mneat job
of the picture. Mr. Dhirubhai
also gave out that he would arrange
for an early all-India premiere of
the picture here. My congratula-
tions to Dboth Messrs. Chhotubhai
Desat and Dhirubhai Desai, and also
to all those who assisted them with
a splendid team-spirit,

Likely Change in Prabhat Film
Company:

Reporis have it that one of the
oldest  institutions—Prabhat  Film
Company. of course, if it can at all
he looked upon as such today—wnill
very shortly be the sole possession
of Mr. Baburao Pai of Famous
Pictures, who till now has only been
one of the partners of the concern.
Mr. Pai, it is understood, is pre-
pared to pay off the other partners.
Mr. Fateh Lal, and the heirs of the
late. Mr. Damle. Tt is not exactly
known as to what has led to this
sudden change in the proprictor-
ship of the concern, but one may
safely assume from the trend of
evenis that its internal administra-
tion has been anything but satisfac-
tory for the last few years, and that
one man’s rule, imperative in the
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§T ‘ast Under Production!

2222l

A mighty mythological marvel with a load of Lauqhs,
Love and thrilling episcdes

IN

SREE KAMAL PRODUCTIONS

MAHATMA UDANGA

(TAMIL)

:

:

g

:

;

|

2

2

:

:

:

: |
: Starring :

¢ Kothamangalam Seenu
g Vijaya Kumari ,
: K. R. Chellam

$ Baby Kamala (vaLLI fame)
: T. R. Ramachandran

§ Sowdamani | J
:

:

:

%

§

Direction : Songs :

G. PATTU IYER.

Story & Dialogues :

B. S. Ramiah. Sivam & Rajagopal.

For Details :

T. P. SUNDARAM,

BALAJI NAGAR,
ROYAPETTAH, MADRAS.
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circumstances, will be all to the
good. Mr. Pai is well known for his
business acumen and administrative
abilities, and I have, therefore,
reasons to believe that Mr. Pai’s
regime  will reinstate the Prabhat
Film Co. in public favour. Need-
less to say that I eagerly await the
day when Prabhat will again take
the lead in film-production.
Hindusthan Chitra :

With the Government control
order on picture-making becoming
a dead leiter, my friend, Mr. Kishore
Sahu, has almost succeeded in imple-
menting his plans to produce
pictures under the banner of his
own concern, Hindusthan Chitra. It
it authoritatively learnt that he will
simultaneously launch the produe-
tion of two piciures ere long, the
lentative  titles of these Dbeing,
“Sindoor”, and * Chote Thakur”
Stories of both are from the pen
of Mr. Sahu who will himself direct
*Sindoor ”, and supervise the pro-
duction of the other. While the
choice of a director for the latter
is yet to be made, Mr. Khemchand
Prakash, ex-music-director of Ranjit
Film Co., has already been sigaed
by Mr. Sabu for conducting the
nwsic of his pictures. More when
things take shape.

Queenly Veena:

The only way "to look queenly
without realms -or hearts to queen
it over is to look as'if you had lost
them; and Veena does it to a
triumph in producer-director K. B.
Lall’s mighty offering, * Samrat
Ashok 7, the completion of which is
now merely a matter of days. From

the little T was privileged to see of

the picture on the set I have to
further describe Veena as looking
like the veritable raw material of a
divinity. Assuming that the soul of
men and women are visible essences,
I could visibly fancy the colour of
Veena’s soul to be flame-like.
Happily, enough the sparks from it
that rose into her dark pupils gave
the same impression. 1 forgot for
the time being that I was only
watching an artisie enacting her
role; and why? Because a brilliant
role, the credit for the conception of
which goes to Mr. Lall was being
still more brilliantly portrayed by an

obliging artiste under the watchful
eyes of her teacher who has perhaps
taken pains to teach her well. If
ihe lot is in keeping with the part
I have just seen, I am sure, Mr. Lall
has a surprise to offer to the film-
loving public,

New Releases:

With the restoration of peace and
order the period under review be-
came much brighter. The immediate
result could })e perceived in the
release of a good many new pictures,
They are Jayant Productions;
“Sohni Mahiwal ” Wadia Movitone’s
*“ Sharbati Ankhen” Ranjit’s * Raj-
puiani” and Rajkamal Kalaman-
dir’s “ Dr. Kotnis Ki Amar Kahini”
Prakash Pictures “ Nai Ma ™ is also
scheduled for a very early release
at Lamington. It is, however, no
exaggeration to say that of all the
pictures rtunning at present Raj-
kamal’s screen biography of Dr.
Kotnis is decidedly the best. Small
wonder, therefore, that the public
attention stands focussed on it most.
As 1 have to make up arrears, [ take
up Kardar Productions’ ““ Sanyasi ”
first and then pass on to “ Dr. Kotnis
Ki Amar Kahini”. Other pictures
are kept in reserve for my next
feature as I have vet to see them.

" Sanyasi”:

*“ Sanyasi” is based on a story
contring round an idealist who reno-
unces the world with the sole purpose
of devoting himself entirely to God
by offering prayer and practising
austerities in the security of soliiude.
Unfortunately or otherwise, his
meditation is broken by the call of
a dying friend who leaves his only
daughter, a lovely girl of marriag-
able age in the charge of the
sanyasi. The latter re-enters the
world to fulfil the promise of looking
afier his dead {riend’s daughter.
This brings complications to his
erstwhile detached and peaceful life,
but these, as may be easily imagined,
are straizhtened out in the end to
the joy ‘and happiness of all con-
cerned. Kardar’s treatment of the
story is anyihing but imaginative.
Incidents are few and far ‘between
with situations looking spurious.
The tempo is sluggish and the
climax tame. The artistes in the
main roles even fail to impress. All
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the greatest

Ravi
artist of India, comes back to
life in the film version
SIR T. MUTHUSAMI IYER,

Raja Varma,

these defects unmistakably point to
the poveriy of direction of which
Kardar himself is the author. The
songs and the music of the picture
*by “Madhok and Naushad respec-
tively are nothing to speak of, while
its techmcal qualmec are just so.

“ Dr., Kotnis Ki Amar Kahani”

is a moving screen document of the
true life story of the young Indiun
Doctor who joined the Conme s
Medical Mission and went to China
to alleviate the sufferings of the
wounded Chinese in their heroic
fight against the Japanese. Be it
noted that he sacrificed his life
there at the altar of duty therchy
denying India—of receiving him
back with pride. The treatment of
the story with its distinct dis-
advantage of paucily of incidents is
really something that shows Shan-
taram’s Craflemandnp at its best,
To be brief, all the ingredients of a
successful motion picture, such as
love, romance. pathos, action, and
above all, the remarkable realism
of wvarious scencs, make it bhoth
edifying and interesting. The pro-
ducer-direcior Shantaram as Dr.
Kotnis puts over a magnificent
performame while Jaisree provid-
ing romance as the sweet Chin Lan
gives him pretty good support. 1
only wish Shantaram managed the
horse’s reins a little more dexter-
ously, and Jaisree improved her
Hindi accent. The technical «quali-
ties of the picture are excelleni. and
its songs and music are pleasing and
helpful. My sincere congratulations
to Mr. Shantaram and all concerned.



Featuring :
Raghuramiah, Addanki,; Madhavapeddi,
Suri Babu, Vangara Subbiah, Rajeswari,
Bezwada Rdajarainam, Saraseervham, etc.
Studio :
Modern Theaires Ltd., Salem,
Music:
B Narasimha Rao
Dialogues & Songs :
Balijepalli Lakshmikantam

) Art:
G, R. Kotu,

Distributors for Andhra' & Ceded :
Poorna Pictures, Bezwada.

Distributors jor Nizum State :
Deccan FilmfDistributors,
‘Secunderabad.
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Information

Films Uxed

By

S. IFTHEKAR RASOOL

NOBODY of my acquainlance
has ever seen [nformaiion Films
without being at the same time im-
pressed and delighted. It is not the
technical quahtles of these, the
sumptuous photography and rich
pictorial effect, the lucid and well-
planned exposition and commentary,
that make the appeal. It is the
intrinsic value of the subject-matier;
the light shed by the film upon
something that is real; or, in other
cases, something so infiniiely large
or small that human eye cannot see
it; but real, true, authentic, and
exposed or expounded in such a
way as to bring out all its fascinating
interest.

Any librarian - of books will
testify that {oday there is a growing
public for non-fiction. 1t is obvious
from the success of certain docu-
mentaries and instructional films, the
public for non-fiction is also. grow-
ing. It is because everyone
recognises that documentary has
come to be used to inierpret the
contemporary struggle in cultural,
economic and political issues of
modern existence, to portray pre-
sent relationships, and thus be put
to greater purpose than illustrating
stories aboui a world which does
not exist.

Unfortunately, the commercial
success of cinema has led many of
us to believe that the value of a
film lies in its power to create im-
-mediate sensation. That belief has
done incalculable harm to cinema
and transitory good only {0 its
exploiters. It represents an attilude
which must, under present economic
conditions, be closely associated
with the film made for amusement.
Documentary, on the other hand,
must meet the acid criticism of time.

Our very familiarity with every-
day surroundings prohlblts us from
forming a true estimate of them.
That is why documentary films have
an important purpose to fulfil in
bringing to life familiar things and

people, so that their place in the
scheme of things which we cull
society may be honestly assessed.
The world of documentary is a
world of men and women, at woik
and leisure; of their responsibilities
and commitments to the sociewv in

which they live.

It were just these considerations
that the services of Informaiion
Films of India came to he most
valuable, This review is a iribute
to their excellent work done and
promised, for they have not only
succeeded in building up a number
of libraries in Bombay, Calcutia,
Lahore and Lucknow, but have
undertaken furiher commitments of
an even more impressive order,
Short films on almost all fascinaiing
subjects have proved, therelore,
among the most powerful cultural
influences of the day. .

Some of the most interesting ex-
perimental work of IFI has been in

the field of agriculiure. ‘These
short films represent a valuable
medium  through which  various

aspects of agriculture can be brought
to the notice of the people through-
out the country. They also hr-lp to
depict improvements in iarming
methods and the best way of hghtmg
the periodical threats to agriculture
such as floods, drought and pests.

Notable among these are ‘ Wiaged
Menace,” “School for Farmers,
“Soil  Erosion,” ‘Our Northern

Cousins,” and a few others.

The advent of the short film in
India has happily coincided with a
period of unprecedented industrial
activiity and it has, therefore, been
possible to record India’s indusirial
progress in the last five years and
thus make the people conscions of
the dawn of a new era in India’s
economic life.  The popularity of
such films as ‘India Can Make I’
is by no means restricted te the
theatres at which they are released.
There is also a sleady demand for
such  educaiional ‘shorts”  from
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Vivacious Veena gives a versatile
performance in Mazhar Art's
PEHLI NAZAR.

schools, colleges and other public
institutions.

The most useful work done by
IFI has been the production of short
films about public health, mnedical
services, banking, commercial art,
and cottage industries. The remark-
able success that each of these
interesting subjecis has achieved
both in commercial and non-com-
mercial  screening  indicates  the
tremendous scope that India with
its  many-sided and kaleidoscopic
national life offers for the produc-
tion of factual films. Their useful-
ness assures also an equally success.
ful reception for more document-
aries on the samc lines in the
fuiure.

The rapid development of scianti-
fic research in India and its practical
application in fields as far apart as
industry and medicine is one of the
most impressive trends of scientific
progress in recent years, Inform-
ation Films on these subjects include
a number of documentaries which
cover a wide range—malaria, hos-
pitals, ete.  Other films in these
series are, one on the manufacture
of surgical instruments and dress-
ings in India, another on pharma-
ceutical drugss and a  third on
chemicals.

Last but not the least, Information
Films have served to illustrate that
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The advantage of dealing with a firm like Gaumont-
Kalee is that they sell EVERYTHING for the
Cinema. From Projectors to chair-covers---from
screens to tickets-—-from Mercury Art Rectifiers to
sound-proofing, your problems can be intelligently
studied and solved by the very wide resources of
- this experienced firm.

With many years of practical experience---with a
close and intimate knowledge of the film business ---
Gaumont-Kalee give you an unbeatable all round
service, extending even to the design and cons-
truction of cinemas.

GAUMONT-KALEE LTD.

5///?/40:7 forthe Cinema

/ FORBES BUILDING - HOME STREET - BOMBAY
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there is no better medium than the
short film to explain and depict the
scenic beauties for which India is
famous, also the customs, festivals
and usages prevalent in different
parts of India. As such they have
been the most valuable and enter-
taining records of India’s country-

"side and the life with which it

pulsates . and throbs. They have

further re-awakened popular interest

in our many glorious heritages from
‘The splendour that was Ind.

It is indeed a great blow to the
film industry in India that the
Government has reduced the grant
pretty considerably. The Inform-
ation Films of India which produced
high class documentaries on all sub-
jects combined instruction with
entertainment. It may be that there
is justification for Government to
abridge its expenses so far as the
Information Department is concern-
ed; but to stop away useful activi-
ties wholesale is not at all a healthy
sign of progress.

With the constant repetition of
strikes, disasters, pogroms and every
form of economic and wolitical
crisis that have crowded the social
horizon of recent years, ii cannot be
denied that the individual is begin-
ning to take a greater interest
generally in public affairs and to
enquire more into his relations with
society than he has done previously
in this so-called age of democracy.
Civilisation today, in fact, presents
a complexity of political and social
problems which have to be faced by
every thinking person.

’

It is a pity that the nationalisi
representatives in the Central Assem-

bly did not take a forward view of

their responsibilities in epite of the
clear warning of Sir Akbar Hydari
that the cut would not be treated
as a formal affair. No doubt the

» National Government could establish

an Information department, if neces-
sary, but where was the mneed to
undo__ the work of a farsceing
Indian statesman who viewed the
problems of the nation free from the
limitations of the hour?
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A Riot of
Lavnghs and Foan !

MODERN
THEATRES’

GHITRA

A Slick Social
Hit

WITH

VASANTHA - -
BALIAH - - -
DURAI RAJ - -
SWAMINATHAN
PERUMAL - -
LEELA - - -

SHANTHA - -

‘and many other Top-Notch Stars

Running to packed houses

from 30th March
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Dr. G. V. Subba Rao,

@ PRATIBHA Dsaicliny
Prodlseot s Direior. G.BALARAMIAH...

Fealuring:

P. Kannamba, Kumari, [, Rajarathnam,

C. N. Na 1a Rao,
and Nageomwora Rao’rayanm 20

Andhra & Ceded
M/s. Poorna Pictures| M/s. Deccan Film Dist. ] M/s. Shanta Pictures

Nizam’s State Mysore State

Bezwada, Bangaloer City.

Hyderabad (Dn.)
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For other particulars:—

o PRATIBHA PICTURES LTD..»

1/3-OLIVER ROAD,

MYLAPORE, MADRAS.
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- Lanka’s silver screen?
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(TAL.IX-A-T.O;\"E’A_S film fans forum is intended to ansicer reasonable queries from readers interested in [
| knowing things in and around the film firmament.
\ ones in like manner, but the Editor replies none in s

: : pite and sets down naught in malice.
| questions from a single correspondent 1ill be answered.

f(g;z;;essss Zi,[t );lo:reS;]:e.;i‘esf to TI[I:[" Flo.ruml,) TALK-A-TONE, Madras. Le{ters sh?ul(l bear f.ull signature and
| s, _necessarily Jor publication but as a guarantee of good faith, which only will be considered,
' Quertes received up to 10th of the preceding month only are answered here—Ed.)

f

Serious questions are treated seriously and flippant
Only two

I. Plyadasa, Colombo.

Are the loud speakers invariably placed behind the
screen?  Would the illusion be impaired if they were
placed elsewhere?

Yes. As a rule, they are kept in the rear and
partly for preserving the illusion.

-

As Stereoscopy is the only thing left vet to le

" developed, I think that it will be the next development in

the movies. What do you suppose the next one will he?

Stereoscopy has become a recent innovation in
filmic enterprise. The next diversion will have lo
be to television.

We are told that Ceylon Theatres are the !argest
cinema circuit in the East . 1f ii is so, could Talk-A-Tone
let us know the largest cinema circuit in the West?
Also which is the largest cinema circuit in the East and
West owned by Sole Proprietors (other than limited
liabiliiy firms) and the number of cinemas controlled
by them?

The status claimed for Ceylon Theatres is pro-
bably conditional, dependent upon the demarcation
of where the East begins and ends; Ceylon forming
the tail-end of India has a peculiarly imposing
position. It is a unique slice of the East by itself.
maybe isolated. In this manner, in Ceylon un-
douttedly Ceylon Theatres are the largest cinema
circuit. Else, if the implication inspired faith, 1t
carnot include the vast space East of Suez. Western
India Theatres, Bombay have in their control us
many as Sixty cinema houses spread over the first
class centres in India and there are Jagat Talkie
Distributors who have half as many as the Western
India. Anyiweay it is a pleasure that Ceylon Theaires

are taking pride in their monopoly. There are no

individuals answering to such pompous pretensions.
We are happy that Mr. Zackey is now producing a
Sinhalese picture *“ PREMAVATHI”. We in Cevlon
are waiting eagerly to see a motion picture in our mother
tongue. How long will it take for this picture to come to
Is it now under production and

in which studio ?

Zalkiart Productions have completed their paper
work and rehearsals for PREMAVATHI and are
waiting for the chance of a Madras Studio-floor to
let them begin shooting straightaway. They might
do so in June next.

DL. Narayan, Adyar, Madras.

How is that Talk-A-Tone offers no news of the
activities of Pragati Studios? I know they are active
almost all the time and it is a pity that you desist from
giving the readers news about the goings-on inside this
studio?®

Wars, like the studio--activities are made at the
anvil of the Reporter’s typewriter, usually. This
rule has Talk-A-Tone as an exception. We do not
publish  unauthorised views nor unauthenticated
news. We get confirmation either in person or
verify by communication. In Pragat’s case all our
efforts have met with a VOLTE-FACE. Unrless they
take us into their confidence, as the rest of the
[riends do, we are not in a position to satisfy your
enthusiasm. We have tried several times but
Pragati will take its own time, apparently. We are
content to wait till then, if you are.

Meenakshisundaram, Madura.

There was a forecast in Talk-A-Tone that as many
as six studios will spring up in our province. As far as
I gather, 1 fear it will remain just a dream for another
year. [ think your reporter should liven up his acumen
before he ventures on such predictions in future?

It is quite O-K. by us. But, at least one of them
has already gone earnestly on its work and is
shooting straight. That is Chitrakala and their
picture Sri KUMARA GURU. As for the others
we are in a position to appraise you of a surprise in
store for you, even though the go-getter Nayogum
has taken a march over thesrest. IPSO FACTO
Salem has its RATNA STUDIOS fast coming out
for work. VAUHINI, STAR COMBINES and
TAMIL NADU TALKIES will be on the map before
the sands of time pass for the next year. Only we
have no means of knowing the progress of the
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RA’KAISH PRODUCTIONS

Present ;

featuring
SOBHANA SAMARTH, BALWANT SINGH, '
K. N. SINGH, GOPE, SUNETRA AND
- JAGADISH SETHI :

Directed by .
KISHORE SHARMA.

RAKAISH PRODUCTIONS

“HEERA BHAVAN™

Charni Road, ' - Bombay-4,
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The Popular ,Films Ltd,,
Bhusawal, E. K.
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silent samsons in Coimbatore. But we learn they
have sunk a large sum and cannot afford to lie low.
So, they too will come up and see us sometime.

So there is really nothing seriously erroneous on
our Reporter. You will also find Narasu on the
scene ere long.

T. B. Ibrahim, Maradana, Colombo.

The lovely songs sung by Begum Para in CHAND
have enslaved my body and soul to that great star. 1
~wish to have a phioto of her near my bed so that I may be
consoled by at least the presence of her likeness. Cun
I get her photo please?

After allowing your WHOLE to be enslaved
by the siren of CHAND is it not a gross
injustice to have a reproduction by your bedside?
Please go and grace the show at every opportunity
where the lady appears in a celluloid vehicle. .Else,
wait till you get Television into our country. Then

you can expect more gratifying results. At the -
moment we can do no more than abjure f[or-

bearance.

Why is there no news about the wonderful pair

Baburao Patel and Sushila Rani?

There is. The parties have been united as the
victims of matrimonial adventure. Further, Mr.
Patel is exulting the Sushila Rani’s emotional charm

in his GVALAN, |
M. S. Raghavendra Rao, M.Sc, Madras.

In my opinion Miss Kannamba as an actress has no
parallel, If she knows Hindi and Kanarese well, hesides
her moiher tongue Telegu and optional Tamil, she
could beat any other artiste. Please elucidate.

We agree. But see Jayamma in LAVANGI or
in THYAGIAH or in SWARGASEEMA or in
HEMAREDDI MALLAMMA. You wil find room

in your heart for another all rounder.

Bhanu, Thampanoor Trivandrum.

I am a college student. I wish to join the film
world. Which is the best academy in India where 1
could study all the film techniques ie. Cinemato-
graphy, Sound Engineering Etc.

1 You are just in time to seek admission at the
Film section of the Government School of Techno-
logy, Madras which imparts instruction in Photo-
graphy, Sound Engineering and projection. Please
address the Principal. o \

From your Forum I came to*know that you have
got a morbid aversion for the Tamil films in general.
Why is it so? Can’t you-work for the restoration of the
art of acting in Tamil films and raise its standard
instead of making the films a mere musical extravaganza
as seen at present.

-Your inference regarding our sensibilitics to
Tamit Films weahness is slightly overestimated.

TALK-A-TONE

Any way, the exaggeration is not without justifica-
tion. For, in fact, we do feel startled by the back-
ward tendency of film making as the years advunce
as they only work to put the clock back on pro-
gress. However, we are just as optimistic as your-
self and have Legun working to do propagandu in
a manner which will turn even the time servers into
decent film malkers.

Arun, Slave Island.

Where is Ashok Kumar ai present? In what piciure
is he acting now?

He is doing his own production. Please read

“MEN AND MATTERS”

Why doesn’t Shanta Apte come to Ceylon like
M. 8. Subbulakshmi and Vasantha Kokilam to entertain
her fans ? :

If Ceylon is anxious to hear Shanta Apte, please
contact S. A. Concerns, Bombay, who will surely
oblige her release, for the purpose.

T. B. Ibrahim, Colombo.

Will you please let me know what has happened to
sweet little Sadhona Bose? Has she given up acting?
If so. what was her latest?

Miss Bose is busy with her our picture AJANTA.

[s Shanta Apte married? If not, would you mind
proposing me {o her ?

Wiss Shanta Apte is not yet commilted ratri-
monially as there is yet time for her to do her bit
Jor the fibns which is taking all her time at the
moment. As the right partner comes along, Miss
Apte will devote herself to her duties as a daughter
of India in tune with the traditions, but might have
to give the go-bye to the films—her first love. As
for putting you on to the lady, her BEAU-IDEAL
has to satisfy, her “18 points” stand as her

BEAU-SABREUR and make the BEAU GESTE.

I. Piyadasa, Colembo.

Don’t you agree with me that “ Wanderer 7 is loo
hasty in praising the people who have stepped into the
cinema limelight lately in Ceylon?

You are both right and wrong. “ Wanderer™ is
probably more enthusiastic than hasty. The wnew
Ceylonese venture is a welcome sign and that is the
thing which deserves boosting. It is to be hoped
that the parties will justify our expectations and
move in a manner which will creditably redound
to our Initiative,

In the last issue of the Talk-A-Tone. he describes
them as efficient, but unfortunately one of them has not
yet settled the bill of a local Cinema Engineer for zup-
plying two converted Pathe Projectors. What eflicient
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and great men they are and I can shudder at the fate
of the proposed cinema industry of Ceylon in ftheir

hands.

Even though it connotes the need for integrity,
efficiency is a trait which stands in an independent
class by itself. Some times events literally surprise
our expectations, and we are sure the new entrants
will prove us to be right.

K. L. N. Swamy, Mysore.

I wonder what makes you feel that G. N. B. has
chances of becoming a great actor? 1 dont see his
genius, dormant or evident, after viewing his perfor-

mance both in SAKUNTALAI and UDAYANAN.

It is not a question of what is innate being tapped
for outward exploitation. Films are recent arrivals
and acting for them is a specialised art, or rather
a peculiar technique. If such mettle as you expect
has not been brought out in the two films, the
reasons are nol far to seek. For ome thing the
wielder of the megaphone and those behind it have
neither dared nor cared to tap his resources which
we still telieve are there waiting. So, let us lope
that RUKMANGADAN will offer him the scope he
had been denied so far. And, if our sleuth is right
on his hunches, it will turn out to be his first rate
performance.

K. Anantharaman, Coimbatore.

What has happened to CHAYYA which Mr.
Nandalal Jaswantalal did or rather undid in Central
Studios, Coimbatore?

It takes an Editor with acumen, to patch up a
piciure made in haste and pondered over at leisure.
Soon after Mr. Nandalal effaced himself, there was
an attempt i do the “ CUTTING AND OTTING”
but the boys who tried to do that patch work felt
themselves unequal to that task end gave it up.
Now, we find some people are tinkering with those
tins at Salem studios or thereabouts. |

A. P. Abdul Kardar, Negombo.

Can you reduce the price of Talk-A-Tone on the
date of the cessation of hostilities ?

We could. But whose hostilities !

What will happen if you become producer-.

director like Baburao Patel ?

Nothing much. A few producers might turn
film-critics overnight.
Jayatissa, Bowatte, Kandy.
I want to have an advertisement published in
Talk-A-Tone. Can I do it please ?

Unless you are pulling our legs, we don’t see
why .you shouldn’t give us a trial.

. *
TALK-A-TONE

What is the ;'ige of P. U. Chinnappa? Let me
know his proper address.

He is in his late thirties and can be reached
C/O The Madras Unitel Artistes Corporation,
Kutchery Road, Mylapore, Madras. '

K. U. Nambudripad, Cherukaia.

A girl friend of mine is very fine and beautiful.
She is very anxious to join films. What shall T tell her?

Oh. You can whisper several sweet nothirgs
into her ears among which of course you might

include the FILM FANS CLUB.

In which country does music get her honoured
place ?

So far as we are concerned, South India is mad
over music—any music and every music.

J. Y. Marjan, Gampola.

Why should Ranjan prefer to act with Vasundara?

It is no preferénce, but inevitability : like poles
repel and combination goes by the fixture of con-
trasts. What the one lacks in composition’ is pro-
vided in abundance by the counterpart and the two
make a complete. couple. So, you find this com-
patibility between Ranjan and Vasundara.

o -

Mr. Subramaniam blends the old wine T. S. Damayanti
in his new botile VIKATA YOGI.

Twenty-four
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Producer — Direcf AZHAR KHAN

A SOUL STIRRING I.QOGRESSIVE SOCIAL

Produced

and

Supervised by : MAZHAR KHAN

T NAY A

Dialogues and Songs by :

Starring : MAZHAR HMUNAWAR SULTANA

Directed by : ASLAM NOORI

Dr. SAFDAR

with ASRAF KHAN, ANWAR, SHAZADI, CHOTU, BALAKHIRAZ, RUSTOMJI, MOGHUL, H. SHAHEEM, & SUMAN

Maszhar Art's Next Mighty Offering :

Story and Dialogues: CHANDHRLI. .
Produced and Directed by: MAZHAR KHAN.

SONA . or THE €COLD

Featuring: MAZHAR KHAN, MUNAWAR SULTANA, DIXIT, MADHURI, NAVIN YAGNIK,
MADUPURI and SUMAN.- . ’
Songs: NAKHSHARBR.

... Particulars :
)| "MAZHAR

Music: VASANT DESALIL,
(Courtesy Rajkamal)

ART PRODUCTIONS,

“THE PALMS,” s

MAIN ROAD, DADAR, BOMBAY.
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LILA CHITNIS will make your heart throb

with her performance in ACHARYA

ART Productions’ SHATRANJ.

The PICTUREGOERS BIBLE
WANDERER las the pleasant

privilege of announcing, this time, to
Talk-A-Tone fans spread over the
length and breadth of Baratavarsha,
the Island of Sri Lanka, Malava.
S. Africa etc., the happy news of
Talk-A-Tone’s entry into the twelith
year of its service to the film industry.

Ever since its inception, this
journal has remained a fearless
advocate of the fair cause of the
Cinema for its upliftment. The
achievement of this ideal has
partially become a fait accompli,
when its endeavours have become
recognised and its enierprise begun
to be appreciated commensurately.

Talk-A-Tone has the proud
distinction of being the one
institution which has secured co-
ordination in the serried ranks of
the industrial magnates, with their
full support and co-operation.

That this is a covetous con-
summation, no organ dedicated to

OTHER

:i/
%y WANDERER

such service can aflord sensibly to
deny nor deride us for this cherished
possession.

Particularly in the recent past,
Talk-A-Tone has proudly justified the
progress and prosperity it has
earned, by zealously sponsoring the
production of clean films and at the
same time scrupulously respeciing
the sanctity of an individual’s private
affairs, seldom poaching into the
close preserves of the privacies of
the industrialists.

While Talk-A-Tone has continued
to be the vigilant watch-dog of the
industry’s well-being, it has never
allowed itself to be deflected in its
unflinching  exposures and  con-
demnation of unconscionable acts
deliberately committed. If has also
been judicious -in its comments
which  have been  meticulously
tempered, motivated mainly by a
desire to mend the manners and

‘modes of film-makers, rather than

by a design to force the end of their
artistic pursuits altogether,

T. G. Kamala and K. Siva Rao are the mirth-makers in Pratibha’s
THREE MARATEES.

Twenty-nineg

See her queenly performance in
SAMRAT ASHOK.

The realisaiion of this ideal has
been achieved by its strict adherence
to its -conscience, honesty and
sincerity of purpose. It has seldom,
if ever, omitted to take note of its
duties to the noble cause it has
espoused. Talk-A-Tone is impelled
by a confident belief that a MAN'S
FIRST DEBT IS TO HIS
CONSCIENCE; ONCE IT IS PAID
IN FULL, EVERYTHINC ELSE
WILL FALL INTO ITS RIGHTFUL
PLACE. This is more true in the case
of an institution like Talk-A-Tone
which has never failed to recognise
this aspect of the whole matlter
and has always tried to do
good in every section of its
enterprise. And the response, loo,
has been overwhelmingly happy.
When a hawker sells you a basket
of oranges, his reputation is on the
top of the basket; later, you dis-
cover his character, somewhere near
the bottom. This test has revealed
Talk-A-Tone as the PICTURE.
GOERS’ BIBLE. And no wonder!
Wanderer has to quote, i this
context, the wail of a do-nothing
individual : s

1 read

In a Book

That A Man Called
CHRIST
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Went about doing
It is disconcerting io me
That I am so easily
Satisfied

With just

Going about.

Talk-A-Tone always tries to do
rood and to do it well, for, it is
ot just a mere film-magazine, It is
in institution maintained for ihe
vell being of the Cinema.

1 CONTEMPORARY’S
SWANSONG.

It is a shocking revulsion, from
:ontemplaiing the pleasing panorama
»f our progress, to come down to
he comments of a gutter-rag whose
'xistence as a contemporary is a
rardly complimentary allusion. Says
his sadist, dragging the name of
Vr. Narasu, the enthusiastic entre-
sreneur, in the bargain, things of
rovocative and startling character.
Ve reproduce the offensive portions
‘or our readers perusal.

“ Narasu. . . . may not have|
wchieved many of his glorious
schemes, except perhaps buying the
riple editors of a local film con-
emporary. . . who now dance io
1is  (Narasu’s) tunes. They even
listribute the invitations to the
opening functions of his pictures.
One of the Thirumurthies . was
standing like a servant at the top
stair of the Paragon .. . Funny,
that such journalists and journals
still parade as the voice of the
industry? It is still funnier, that our
producers are blind to the nefarious
activities of this journal . .. "

Now, this shrivelled up shrimp
and a journalistic misnomer, like
cowards, has suffered the rigor-mortis
several times before, at the impact
of our pen and had reached the

cemetary unceremoniously, unwept,.

unhonoured, unsung. Now it is
wagging the tail again. This must
be the last occasion one can suffer
its bleating before gathering it to
its forebears.

Talk-A-Tone is not ashamed to
admit that it not only serves the
enthusiastic entrants into the ﬁel(.l,
but is their mouthpiece as well. Tt is

serve everyone who will require such
service, We see nothing ‘ Nefarious’
about it, except perhaps, in the
filthy imaginaiion of this never-do-
well nincompoop.

On some previous occasions, the
piteous ‘contemporary’ tried to poach
into our realm and the punishment
which we administered silenced its
cackle. Once, it staried to talk about
its circulation. It stopped. Then it
called our editors names. That too
was stifled with sufficient force. On
another occasion, a controversy was
raked up, beating a muffled drum to
bring into infamy the name and
behaviour of an artiste who lives in
voluntary exile. Talk-A-Tone asked
some pertinent quesiions relating to
the activities of the parties concerned.
The volatile contemporary simply
vanished into thin air. It had not
been heard of since. We do not wish
to defile our columns with matter
which is bound io be repugnant to
the cultivated taste of our readers
but when a controversy rears its
head, it is our painful' duty to hit
(it hard and meet it square.

We are aware of the shortcomings
of our contemporary’s shaltered
dreams, even as we are poignantly
conscious of the ordeal which the
industry, by and large, has suffered
in the eventful past. Everyone in the
husiness needs the sympathy and
co-operation of everyone institution
which swears to pretensions of pio-
viding the media for public relations.

As such, Talk-A-Tone has been
conduciing itself in a manner con-
ducive to the creation of healthy re-
lationship between the public and
the industry.

As an institution devoted to the
maintenance of cordial relations
among the personnel, we have tried,
as we always shall try also in the
future, to build up this spirit of
camaraderie and work as Liaison
officers.

If our contemporary is content
with just periodically talking rot, we
have no concern with it as it is
its own funeral. So far as we are
concerned, we are not in this busi-
ness for health and we shall not rest
until we have achieved our goal.

Thirty-one
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Kumari of DEVATA fame makes a
bid once again in
THREE MARATEES.

If any half-wit thinks he can go
about distributing abuses and get
away with it, * Wanderer ’ warns this
cerebellum that he is simply mooning
about and that he will get it back
thick in the neck. It is to be hoped
that the contemptible contemporary
will refrain from indulging in such
pranks in future, as the same fale
which overtook him when he started
the sly attack on Mr. Rao and the
Kanchanamala—Gemini controversy,
will overtake him again, but with
greater vigour this iime. So far as
the slander on Mr. Narasu and other
friends of ours is concerned, we are
sure they are quile capable of taking
care of themselves, as he will
presently learn. We can tell him one
thing. We do not harbour ad-
venturers among our happy band,
nor do we parade ourselves as
the NATIONAL GUIDE FOR
PICTUREGOERS and commit inter-
national or interprovincial {rauds,
We do not get kicked in the paats
from one province to another. We
do net undersell ourselves nor do we
underrate the strength of our adver-
saries. We know our limitations, our
strength and our influence. We would
not abuse them for funny purposes
nor would we evade tax-collectors
and their periodical bills, secking
solace under false addresses. We
hope this will do for the present.
But *FOOD CRISIS has already
appeared in our pages . . .and will
continue from time to time ..’ shall
-~
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EAGLE-LION’S
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The Eagle-Lion group of film production units ‘have in the

very brief span of two years won recognition from au_diences (
throughout the world as purveyors of quality entertainment.
Their pictures both in cost and design are mecant for the

markets of the world. '
BRITISH DISTRIBUTORS (INDIA) LTD. whose privi.
lege it is to distribute these films in India renew their pledge
to Indian audiences to provide abundantly of the good and
healthy entertainment for which Eagle-Lion pictures are
famed throughout the world.

OF THE WEEK & —
_SPECIAL ANNIVERSARY RELEASES : “Brief

Encounter”, the film of Noel Coward’s poignant drama
of home life ; “Seventh Veil", starring James Mason
and Ann Todo.

200 simultaneous showings of Eagle-Lion films throughout
India, Burma and Ceylon.

. *
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contemptible  con-
Amen!

remain  our
temporary’s copyright.

DUPES, DOUBLE-DEALERS «and
DUPLICATION !

No other industry in the world has
been the hot-bed of grafts as has been
our films. For sheer uncertainty of
occupation, the cinema is hard to
beai. One cannot be sure that those
who parade themselves and their
‘Dupes’, with all the pompous
adjectives in the lexicon, are only
doing themselves in the eye. We
recently came across an announce-
ment of two subjects being worked
up in  Tamil in a Bombay
studio, at onc and the same
time by one and the same
pretender. The direction, ioo, is
supposed to be done by one iwho
does not have even a nodding
acquaintance with the Tamil language-
We subsequently discovered that
these two ‘mighty, exciting, great,
entertaining,  thrilling,  magical
marvels’ are jusl postsynchronised
dupes. We have no doubt that the
picturegoers have had sufficient ex-
perience to glean the truth that lies
lurking behind such misleading
announcements. The self-same indi-
vidual who has trotted out this racket,
has been finding it iough to push cn
a Tamil picture which had been in
shooting for over two years now.
The picture’s release is being delayed
jusi as a ruse to gain time enough to
bait some unwary buyer before it
is completed. Once it is seen, its
fate is sealed. A picture which he
manoeuvred to plant on a dunderhead
three years ago had given such a
shock io the buyer that he seems to
be having nightmares of filmic
frauds.

It is quite possible that this new
Tamil picture too, which boasts of
everything from Heavens, may reach
that region effortlessly. However,
we do not need to warn the buyers
from falling into this inter-provincial
rackeieer’s clutches. For, such
tricksters ought not to be allowed to
thrive_ at the expense of innocent
victims,

NANDLAL BATAVIA ESQ.
GRACES A CONTEMPORARY'S
COLUMNS

In a neat little profile, our con-
temporary gives a nice boost to
Mr. Nandlal, mentioning underneath
that he is * Controlling the inajority
of Tamil Pictures.” But the journal
is a little unfair when it substantiates
the above claim with merely a huli-
dozen films. We have been accus-
tomed to our contemporary’s faulty
command of King’s English but now
its arithmetic seems io be muddled,
unless the rest of the subjects have
joined the majority before coming
into his fold. There are over hfty
productions in the making and, to be
on the borderline of Majority, there
should be at least 26 on one’s credit.
It is a case of one’s enthusiasmn
getting the better of one’s sense of
proportion. Anyway, our greetings
to this magnanimous magnate, and
good wishes for his future enterprises
It is a cruel omission on the part of
our coniemporary not to have men-
tioned among his achievements the
box-office gate crashers of the stamina
of Shaliwahan, Child Marriage and
Surya Puthri. Mr. Nandlal Batavia’s
top accomplishment, to our way of
thinking, lies in his sagacity in buying
pictures and selling them again at
prices beyond the wildest imagin-
ation of the Producers as well as the
distributors. We wonder if he could
top his past feats with his Natya
Rani. Further, Nandlal has nothing
to do with TNT’s SREE GANESA.

SUBRAMANIAM'S NEW
EXPERIMENT

From a veritable maker of box-
office pulls, Mr. Subramanian is now
engaged in making experiments with
Film technique. The wvehicle, this
time, is VIKATA YOGI. We are
sure that in keeping with his past
pioneering status in the industry, as

- the creator of stars and starlets, he

will be a success also in this new
venture of his. We look forward.
therefore, with great interest to ihe
emergence of VIKATA YOGI under

his new Magic Wand.
Pillars of Rectitude !

When Talk-A-Tone gave publicity
to the advent of Chitrakala into the
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field as a fullfledged studio-plant,
there were innumerable detractors
who discrediied our prophecy as
simple  moonshine.  The studio
materialised as from nowhere and on
top of it SRI KUMARAGURU got
going vigorously on the sets as well
as outdoors. As the news of the
picture’s shooting trickled out, many
of our film-moghuls were rendered
spfeechless with wonder. In fact,
many of ihem had their mouths
agape. Now that the picture is
known to be fast nearing the editing
table. envy is gnawing at their hearts.
So long Meiyappas and Subbiahs
could not open their traps; now,
they can’t shut it

There is no need to wonder how
and why our friend Mr. Nayagam
got his Chitrakala equipments and
personnel working. It might appear
a strange phenomenon to those who
are unaccustomed to integrity of
character. The answer is simple
and very easily understood. ‘ihat
Mr. Nayagam is the embodiment of
organisational ability and spirit of
co-ordination. That is the mantra
which works his outfit, and no graft.
That is all.

PUBLICITY STUNTS

Of the many stunts indulged in
by the Publicity experts, the greatest
and the most piquant is that of the
springing up. of the Publicity con-
cerns themselves. It appears that
anyone who has an idea of starting
the production of some picture,
instantaneously plumps for a side
concern as Publicity agent. This
idea seems to be actuated by the
one moiive of dning the journals
in the eye. The fight, we assure
these mushrooms, will be entirely
onesided and the profits too meagre
to make the game worth the candle.
It is a matter for grave concern
that this has become the obsession
with  so many entrants whose
schemes to outwit the adverlise-
ment media might turn out to be
too elever by half.

CHITRAKALA WILL GO ON FOR
EVER] °*

Bats may come and go, bhut
Chitrakala will go on for ever. Here
is another tip to the madcap, who is
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going about doubling his bets with
all and sundry, that Chitrakala will
not reach the winning post. Whereas
Mr. DNayagam is not anxious to
indulge in the racketeering tactics
of those who sell their picture le-
fore shooting, there are so :many
offers for SRI KUMARAGURU
that not only might the subject he
knocked away by some enihusiastic
bidder but his détractors put out
of gear as well.

M-G-M 16mm. INDIAN
PROGRAMME

R. L Gogtay is a well known
figure in our film circles and
M-G-M have rightly made him Chief
of their 16 mm Indian programme,
for distribuiing their ‘Entertainment,
Documentary  and  Educational’
films in narrow gauge width. This
is a novel scheme, which will be
operating in areas untouched by
the wider film, offering entertain-
ment to the villagers in our country.
Installed specially for this purpose,
there will be designed permanent
theatres as well as mobile unils
such as the ones which were pre-
valent during the War years.

The first and perhaps the bhest
effect will be the cultivation of the
villagers’ taste for seeing pictures,
foreign ones first. Surely, this is
in keeping with the American
tradition of extending their business
frontiers and offering relaxation to
the wearied villager, in the process,
within a stone’s throw ‘of his hum-

ble abode.

New entrants and appirants are
offered encouragement to establish
16 mm theatres and to operate mobile
units. This is, indeed, an attractive
scheme and one only wonders whe-
ther the vested interests will see red
and kick up a row.

MOTION PICTURE ENG.
] COURSES

The Department of Industries and
Commerce, Madras, started two
courses in Motion Picture Engg, viz.
- “Cinematography and Sound Engi-
neering” and ‘Cinema Operators’
Course”’ “in the Government School
of Technology, Broadway, Madras
in July 1945, in consultation with
the South Indian Film Chamber of

Commerce.

The minimum qualification for
admission in the Cinematography
and Sound Engineering course is a
pass in Intermediate in Science or
a L.EE. Diploma. This is a course
of thrée years’ instruction in the
School and one year’s practical
training in a film studio. In the
ihird year, the instruction, being
part-time, the student specialising
either in Cinematography or Sound
Engineering. After one passes this
course, a diploma in Motion Picture
Engineering will be awarded.

For the Cinema Operators’
Course, the minimum qualification
for admission is a pass in S.S.L.C.
and offers one year’s instruction in
the school, followed by six months
praciical training in a theatre.
Afterwards a certificate will he
awarded. The instruction is imparted
in such a way that the students
would be able to handle and service
all tvpes of projectors with ease.
The name of this course is likely
to be changed to “PROJECTION.
ISTS COURSE ™.

PRODUCTION AND PRdIECTION
ANOMALY

[t is a deplorable state of affairs
when, in a City like Madras, several
pictures in Tamil, Telugu and
Kannada have had to be hiding
under the bushel for want of a
theatre to release them. Looking
into the list of films which are being
screened in the City now, it makes
one hang his head in shame to dis-
cover that whereas the Nth rate
producis are being given a chance
to fatten themselves for the Nth
time, new releases, particularly the
finest subjects, have been obliged to
sit tight. In the circumstances, in
our humble opinion. the urgency is
much more for the installation of
more theatres than film studios. As
it happens, the premiere in the
Metropolitan Madras is the first
prerequisite o sustain a picture’s
prestige and the recalcitrance of the
Exhibitors is not a little responsible
for upsetting this convention.

At the same time, several Hindi

Pictures, one month after ‘their
Bombay release, are collecting

money at Madras. :
It is a disgrace to the Industry
in the South, to say the least, to be
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Shanta Apte has a fitting role in
Prabhakar’s VALMIKI,

“so very callous in perpetuating dis-

harmony in the ranks. We will not
name the waiting pictures nor the
iheatres which have failed to rise 1o
the occasion, but will content our-
selves with saying that out City
Exhibitors, to be true to the salt
of their profession, ought to “Do
UNTO OTHERS AS THEY WOULD
BE DONE BY”. And someone
must come forward 1o bell this
Exhibition cat and erect more
theatres.

GUV'NCR GARDINAR
CROSSES THE FLOOR

Well, if one has to rely upon the
signs of times, the indications are
that Mr. Abraham Gardinar will le
shortly crossing the floor from film

distribution in Cevlon, to picture
produciion in Tamilnad. After all,
only a mnarrow strip of waler

separates Tamilnad from Lanka and
being on the directorate of the Air-
ways, Mr. Gardinar can shuttle-cock
hourly between the two countries,

as and when business exigencies
demand  such  propulsion.  Alr.
Gardinar already has the first

refusal on Jupiter's pictures, for
Ceylon and Malaya at least, and
Bhaskar Piciures productions seem
to stand on a similar footing. In
between, Mr, Gardinar is said to be
financially interested in a number
of subjects under contemplation and
on the floors.
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PRODIGAL PUBLICISTS

By P. D. THAMBI

It may look as if the publicity
agent had been going about his
work without the stigma which
attaches to the other sections of the
Industry.

Unfortunately, it is just as full of
unconscionable acts as any other.

It has become the practice, for
producers and  distributors, {or
reasons best known to themselves,
1o entrust the publicity campaign of
their pictures to some agency who
has caught their fancy or in lieu of
services rendered in  individual
capacity otherwise. This does not

presuppose that they are going the:

right way about the results which
they expect for their publicity.

It is no secret that almost all the
publicity agents, once they get the
allotments sanctioned, care no more
about the well being of the party
concerned. He simply does a bit of
selection to suit his individual taste,
subject to his prejudices, and sends
out advertisement matter which is
bound, in our present inevitable cond
ditions, to net him a fat slice of the
publicity revenue. Beyond  this,
there is nothing either on under-
standing or in practice which ensures
the establishment of that Hlaison
between the producers and the
public.  This anomaly has been
pointed out by me at every turn
and, so far, both the journals as
well as the film advertisers have
failed to respond. As a consequence,
one finds that there are many coming
into the field, a number of unknown
and unknownable parties. who begin
as publicity agents for a sinale
company. In all cases. the only
consideration is the percentage which
will be going back to the agent. No
producer at any time has paused to
consider the immense harm he is
doing to himself and the public who
depend largely on the extra news
which is allowed to reach them from
time to time wie their favourite
journals.

Apart from this, there is the grave
menace: of monopoly. For instance.
if a certain individual has scope to
contract a journal's space on
special occasions in advance, it zocs

without saying that advertizers have
either to walk into this publicity
agent's trap or go withoui publivity
on that day and go io hell. This
certainly cannot be construed to
savour of a desirable state of aflairs
because it is a very dirty way of
intimidating clients into  joining
one’s clan. It has been noticeable
in the recent past, that some of the
highly noteworthy campaigners lave
had to seek refuge, at the hands of
a certain advertising consultant as
the last resort, as otherwise iheir
very publicities run the risk of being

crowded oui.  Probably, the parties
do not realise that for every bit of
patronage that they extend to g
single individual, to that extent.
somebody else suffers.  After all
they are being made to pay nced-
lessly  heavily for a service they
could have got under better condi-
tions and terms.

In the bargain, the contact with
the public, which is the sole purpose
of publicity, is lost.  From this
standpoint, it is necessarv to thinl
that ihe advent of the Eastern
Newspaper Association is a blessing
in disguise. If the public recognises

the existence of this association and
utilises it, there will be less room
{Continued on page 45)
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It was not a pleasant pastime for
“Moving Finger * in the month of March,
just as the official vear and the present
Government at the cenire were coming 1o
a ‘close. to discover that the work of the
studios in relation to the pictures on
hand and the ones in the offing, was
maintaining its status quo to the dis-
satisfaction of everypne concerned,

Whereas the studio technicians were
unwilling to commit themselves for more
pictures than they had on hand, the pro-
ducers, the fresh arrivals in particular,
were  Joathe 1o et them  be.  They
evinced anxiety to get into the studios
at any cost. On the other hand, when the
bosses of the studios, fully alive to their
responsibilities, filled the - call-sheets” of
the producers, the ‘shooting” could not
get on to the sets because, the artistes
were not there.

In this condition, unless the cause for
this serious defect is gleaned, it is almost
impossible to remedy it. In this case,
when the studio is ready, the sroducer
is out of gear. It might be that the
stars scintillate in some other horizon at
that time, or 1that the directors are
engaged elsewhere; but the consequence
o the producer is -a disheartening
negative, and a break in the Industry’s
schedule.

It is not possible for ¢ Moving Finger’
1o allocate the blgme, in such eircum-
stances, on anyone or any of the different

departments in this erroneous preoccup-
ation. T need not tell you, that in the
uctual =cheme -of production, ‘<hooting’
is important, I mean the chooting of the
celluloid.  For this purpose, the artistes
are the first requisite, and the arti~tes

cannat  be exposed unless one had the
equipments, Also  the studio  plant.
Unfortunately,  our  studios  are  not

automatic.  The human element is  still
needed to work it vp.  Added to this, it
looks as if the new-studios which luve
been promizing to spring . intv existence
have fast receded into distance, aund all
the pompous advertisements and annoance-
ments, reduced to actualities, turn out to
be duds. Tt might take until November,
at the carliest, for the new =tudios to get
tarted.  Let alone the number of sound
stages, ’

This weakness, probably, has =et the
pace for the fearful producers to rush
madly about and out-hid one another.
For nstance:

In the pre-war days. the studio charge
for a day’s shooting vsed to range heiween
Rs. 130 to Rs. 200,  Pragathi was an
exception and used 1o hanker after
Rs. 330 a day, and at the time they didn’t
have a  studio. When the war started
and the controlz came in,.lhe charges
began to swell from Rso 409 to Rs. 500.

In April 1616, please belicve me. a
picture is being taken in a Jocal “1ice-
mill * tpassing for a studio) at R= 1500

The most cruel king in history became the most compassionate

monarch of all time!

But, how the transformation took place

“will be best seen in Bombay Cinetone’s SAMRAT ASHOK. . -~
(Sapru as ASHOK)

Thix;ty-nine

Leela, as she appears in Prabhakar
Pictures’ VALMIKI,

per day. Whether vou shaot or not, lut
once  you accept the “eallsheet ™ you
have 1o =hell out this cash throngh }'uur
nose.  For this Re. 1,500, if the techni-
cians register four takes, the producer
can call him=elf very luchy and thank his
stars.  This being w0, if the producer
akes  this  fascinating offer, and the
excentives fall for the temptation. 1 for
one. will not blame him,

Apparently, a lot of hlack money i~ on
the loose Liunting for a I't‘('(‘plu('l;'. Sn.
from the handx of the producer into the
coffers of the studio, all this money is
pouring in, willy nilly, ’

I do not know where to put the finger
to spot the real misereant.  Jt might
be the  studio-owner, the producer, his
dircctor or even the artistes themselves,
In my humble opinion, everyone of these
has o share in this defanlt,. Whar  ix
needed at this juncture is CO-ORDIN-
ATION, with a capital ¢ and comeone
to step into this breach to set it right,
Failing this, the history of the past four
vears will he repeating itself and  the
black-market will begin to hoom.

From thiz mowd o that of the really
working  producer, the  transition - a
pleasing diversion and if a job i< worth
doing at alll it must be worth doing
welll T osay this after <ecing Y. V. Raa

at work on LAVANGI.
JAGADISH FILMS have

their Tamil picture, with come of the
most talented  artistes, | mean  the
gzenuine stufl and not the pompous pre-
tenders, to Wessrs Chandralelha  Films
of Madura, to wit, Mr. Sivaswamy, the
voung man belind this swelldhow, Bt ds
hardly neeessary for one who is familiar
with this firld, 10 repeat 1hat Ruo has
attained 1o his present position  which
i< certainly a covetous one, by a serion<
of ups and down, Lut really by dint of
hard work and got of <acrifice,

AND LAVANGL, please trust e when
bosay ity is bound to emerge as a fitling
tiribute to all his intensive work on a
picture which he has done with the most
serious consideration @ to the ~abject, to

made over
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the roles, to the artistes and flm
technique. Some of the shots which have
heen seen, open up a new vista for
Jagadish  Films in the celluloid firma-
ment. And for netting this in at the
richt moment and in the right spirit,
Sivaswamy is certainly a fortunate person.

It -need not surprise you if I tell you
that the prices for territories for this
brilliant picture had begun to soar by
30% extra. Whatever it is, the picture
will be ready before the next issue is
out and [ can only promise you that a
real treat awaits you.

RENUKA FILMS, which really means
Nagiah, have after all completed their
sheoting work, and the publicity which
has been planned for this sacred subject
THYAGIAH surpasses all propaganda for
pictures upto date. It is learnt that the
picture will be first released to Andhra
Desa by the end of this month and one
month later to Tamil Nad. Whatever may
happen to pictures in their mofussil
release, the City of Madras seems to be
black listed. It is a disgrace that there
is not one theatre in this grand city
where our own producers can release
their pictures first,

VAUHINI PICTURES, are dquietly
coing on with their shooting on YOGI
VEMANNA. I have something to tell
you about their SWARGASEEMA which
has been released by Mr. Paul Vincent,
the veteran South Indian exhibitor In
Tamil Nad. Wherever released, it is
funny that the same set of people chould
Le seeing it over and over again every
day. The technique seems to lhLave so
pleased the public that every dialogue in
the picture is being echoed when the
show is on. As a good change, they have
given short intros in tamil preceding

(\

every pivotal sequence of the show. At
long last, SWARGA SEEMA has been
taken over for the city and will be re-
Jeased at Star shortly.

MU.A.C., in the three vehicles which
Mr. Subrahmaniyam is handling himself,
namely VIKATA YOGI, NARTHANA
MURALI and PREMA KAVACHAM,
there are Raja Kumari, Chinnappa, Saroja
and Kumaresan in VIKATA YOGI,
Indirani, Gopinath and Thangamani in
NARTHANA MURALI and Vasundhara
in PREMA KAVACHAM.

As a surprise to his starved {ans
Subrahmanyam, I can assure you, will
be presenting the three pictures iu a
very short time and within a few weeks
of one another. This time, the film fan
who is also Subrahmanyam-fan, will have
something to remember him by.

PRABHAKAR PICTURES, have gone
fast astride with EXCUSE ME and are
very near the completion of their shooting.
For this picture Prabhakar Rao who is
the producer, as well as the player of
the male lead, has in his supporting cast
Lakshmi Rajyam, K.V. Subba Rao and
many reputed artistes. Prabhkar is an
enthusiastic  educated, and  intelligent
young man. We wish him every success.

JUPITER PICTURES are
their VALMIKI in
South India.

SOBHANACHALA PICTURES @ their
own production GOLLABHAMA is a
captivating theme which is a tribute to
the folk-lore prevalent in Tamil Nad ard
Andhra Desa, Krishnaveni is the star of
the picture and has tarned out a very
neat hit of work under the direction of

releasing
several centres in

Quite a lively bunch from Silver Films' DEVAR.
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C. Pullaiya the veteran director of Telugu
pictures,

Pullaiya incidentally has been in the
field as producer—director, film distri-
butor and exhibitor. It might be a syr-
prise to our readers to learn that He
started distribution at a remuneration of
2% and earned Rs. 21/- in the first
month, to be followed up by as many
thousands for the year. He owns sbtme
theatres and one of his experiements in
sound-proof theatres is a novel invention
which has no celotex or any other socund
resisting material. The devise lies in the
arrangement of the wall itself, in such
a ‘manner as to have inundations both
to absorb and return sound suitably. We
shall have something more to say in cur
next issue about DMr., Pullaiya’s new
invention.

RAJA RAJESWARI NATYA MANDA-
LI: Lanka Satyam has directed their
BHAKTA THULASIDAS in  Telugu
which features Addanki, Raghuramaiyya
Suri Babu, etc.. which will be released
for the New Year.

<

SARAVANABAVA PICTURES:
EKAMBAVANAM  is  their naiden
attempt and B.N. Rao is the director.
{The language of the picture is Tamil and
the players will be P.A. Periyanayaki,
Nagerhoil Mahadevan, K. Sarangapani,
C. T. Rajakantham and several others.

BAGYA PICTURES : MANGAYARK-
ARASI in  Tamil, is their subject
B. N. Rao directing. = The picture ¢ports
P. U. Chinnappa, B. Jayamma, Kamba-
dasan and T.S. Dorai Raj. The picture
will 'be produced in Newtone.

KOTNIS PRODUCTION : Great
personalities Iike Sir. Sankaran Nair and
Raja Ravi Varma graced the life of
Sir T. MUTHUSWAMI IYER and their

replicas will do so in the film version.

MODERN THEATRES, SALEM. itheir

rollicking comedy CHITRA has icen
released on the 30th March in many
centres in  Tamil Nad 'and their

SUBADRA is awaiting release at Prabhat,
Madras very shortly.

( Hyderabad )

T.P. Sundaram, their General Manager,
is a young man and is becoming a live-
wire 1o his compeers. From buying films
of  calibre to undertaking Raw Film
Distribution, looked a far cry, when we
had to relay the startling news of Russian
Film being made available to South
Indian Film Producers through Mr.
T.P. Sundaram.

Deccan Film Dist.

This heraldry- created a stir in the
film circles, particularly the raw stock
supplying units.

Close upon this, he has us on tenter
hiooks by proffering Talkie Projectors of
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Russian origin, to our country which has
been starved for such equipment, and at
such rates as would shame the
competitors, Going through the technical
specifications of these “ Cine Projectors™
one finds them far in advance of the
other egquipments and a greal deal
simpler to operate. This portable  pro-
jector comprises of four units : —1’ro-
jector, Loud  speaker. Awplifier  and
Accessory Box,

T.P. Sundaram has also come into the
production line by announcing the tamil
subject “AMAHATMA UDANGAR™
under Pattu Iyer’s direction, to be pro-
duced in a Bombay studio. 1t features
Kothamangalam Seenu, Vijaya Kumari,
T.R. Ramachandran, Sowdamani
host of other artistes. B.S. Ramiah s
doing the screen play.

Among his  recent acquisitions,
Harischandra Picturess DURBAAN, Brij
Prakask’s PICK POCKET, and = LAY
SAHEB are to name a few,

Chitrakala, Madura.

Well friends, as [ walked
outht just before sending in my report,
you could have knocked me down with
a feather. The surprise which greeted my
eyes was all too sudden and over
whelming. I have been encountering in
other studios in Tamilnad, such tech-
nicians and other busybodies - as have
developed ingenuity only for invenling
excuses or shoving round the complaints
But, here was a set of vigorous workers
who had lost no time in tinkering with

into their

claborate preliminaries but had gone
about their work so swiftly that their

plant is already looking streamlined and
bristling with a personnel who had
entered into the spirit. of the mation
picture business.

With Mr. Nayagam and his band, one
moves with ease, for, their buoyaney is
infectious.

SRI - KUMARA GURU which sports
some telling new talemt will iake its
premiere as Chitrakala’s peak achieve-
ment, much earlier than the others hope,
it will. T am sometimes led to wonder
what the dunces will do, if Mr. Nayagam
after all achieves even the co-ordination
in the industry, which has eluded almost
everyone else so far,

C. V. RAJA TALKIES, 25, P. K.
Carden Street, P. T. Madras, are starting
*Mysteries of Madras” in Tamil with a
brilliant set of artistes. It will be a
stunt thriller.

BOMBAY

Prabhakar Pictures, { Kolhapur.)
VALMIKI is reported to be complete.

This picture depicts the heart-stirring

episodes “in the life of India’s ﬁrst‘ great
poet. Shanta Apte and Prithiviraj play

and a ’

the main roles and the musical score is
handled by Prof. Shakar Rao Vyas. This
picture is awaiting its release in Bombay,
and great efforts are being made to
obtain as early a release as possible.

, JEENA SHIKMO, another social sub-
ject of Prabhakar, is being completed
under the able captaincy ol the veteran
Baburaw  Pendharkar. It features  a
number of new finds.

J. M. R. Fictures, ( Bombay)

Night and day-—eve and morn—lights
and  shadows—life and death--all  these
reveal deep-rooted epiritual and 1mystical

significance of human exiztance, This
philosophy of life and its manifold
vatiations and motives are strikingly
presented  in  their maiden  social
offering  SHAM SAVERA, a  Dombay

Cinetone Picture, now receiving finizhing
touches by director M. Sadiq.

National Artistes.

Several very tempting offers for the
provincial  exploitation  of KRISIINA
SUDAMA  have been received but the
promoters are rteluctant to part with the
richts at this juncture as there is every
prospect of a higher valuation at a latler
slage. .

Meanwhile exterior chooting has Dbeen
in progress and Producer Bajaj is pro-
ceeding to Dwaraka and Porbandar with
the unit to complete the outdoor scenes

on KRISHNA SUDAMA.

TALK-A-TONE

Bombay Cineto.e Lid.

 Perthaps the cruellest monarch know?
in History not only in our time, but ©
all times, is 1o come to 1he screen in
the flm  SAMRAT ASHOK  which
Producer-Director KB, Lall js at the
moment carrying through 1o completion
at the Prabhat Studios, Poona.

But the finest streak in the life of this
monarch  was  thut from tyranny and '
bloodshed  which ke revelled in, during
the first pact of his reign, to the change
omver of a compassionate, loving and kil
King that he became. thronzh the wise
counsel of a buddhist woman, during the
latter part of his reign, '

The star studded cast of thi» phote
play is headed by the glamorous Veend
followed by  Shameem. Sapry. Jiusan
Banu, =Shakir and Ullhas.

Unity Productions. { Calcutta.)

Paresh Banerji, the handsome hero uf
many a popular piciure has been signed
11{) l)y. [‘n!ily: Productions of Caleutta, 10
play o theilr gorgeons costume seture
TAPASYA. produced  and (Iire(‘tiﬂl by
Rameshwar Sarma. With Kaushalya, the
celebrated Bombay star in the leading
role, and Paresh Banerji joining the
group of talented artistes among whowm
we find Ajit, Lachhu Maharaj, Urmilla,
Tandon and Kapur, the cast proves new
to be quite enviable.

.Sharmaji has announced the titles of
his next two pictures in HARIJAN and

In this scene from “Brief Encounter,” Noel Coward's poignant drama of

everyday life, Trevor Howard {(Alec) Is seen declaring his love for Celia

Johnson (Laura) who faces the choice between the home she has built

up in years of married life and the man who instils a new breath of
romance into her humdrum existence,
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Silver Films Stupendous Hit

a\ powerfljl drama
with a matchless theme
depicted against a
splendacious
background.’

Starring :
Kumar, Khurshid (Jr.),
Yakub. Yeshodhara Khatju,
Masud, Sultana Baba,
Maya Devi, Jyothi &
‘ Benjamin. '

Producer :

PRAMILA

Direction :

S. M. YUSUF

¥ »
Dialogues : -

H. LUCKNAVI

Story :
P. DWIVEDI

Next !

S!or):' & Dialogues :
MUMTAZ MUFTEE
AZAM MIRZA

RAZIA SULTANA

Particulars :

SILVER FILMS

MAIN ROAD-
DADAR—BOMBAY

|
|
|
|
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AWAIT THE SCREEN'S
SMARTEST THRILLER!

Shama Productions’:

PE-
DELHA

Featuring :

E. Billimoria

' Shanta Patel
Taz Mehmooda
Prakash
Fazloo
Gulzar &

Samson

Directed by :

HANSRAJ PATEL

Story & Dialogues :
MUNSHI ASHIQ &

Shama Productions gg
" 6. Kathok Lodge., Ef
Main Road, Dadar . &

Bombay. E
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SHREE SANKARA-

Cine Trio Corpcration, { Bombay )
INQUILAB CHITRA—a new film pro-

ducing concern with certain new aims
and new ambitions, is out to hreak the
tedious  monotony pervading the erst-
while productions like a contagion.

INQUILAB CHITRA’S maiden picture
FAQR-E-HIND (The pride of India) is
already on the sets and will show the
famous stunt king MASTER VITHAL
with Corporation’s budding and blooming
new find Miss  Charulata. They are
supported by  Vasant  Pehlwan, Jal
Khambatta, Omar Dewaskar, S, Dorkar
and miss Manjula,

Silver Films, (Bambay.)

Kumar of Silver Films has made
amazing progress with his picture DEVAR
which is nearing completion. Kumar,
Jyothi, Yakub play the key roles in
this picture, supported by Yashodhara
Katju, Khurshid (JR) Maya Devi and
Benjamin. This story was wrilten by
Prabhulal Dwivedi. It is directed by
Mr. SM. Yusuf of AINA fame.

Kumar has announced an another grcat
costume picture RAZIA SULTANA, as
his next vehicle,

Standard Pictures, (Bombay. ) '

According to reports their aminoth
historical BAIRAM KHAN <hould have
had its premier in a local theatre in

Bombay by now. More about it in my
next contribution.

o Fod 4R FY
T. R, Ramachandran, the mirth-
‘maker in LAVANGI,

Muarari Pic’ures.

The specid and enthusiasm with which
direttor  Mohan Sinha has been guing
about with his picture productions has
caused a «tir in the film cireles. Now
the report that OMAR KHAYYAM has
Leen completed and awalts release may
cause no little curprize to his detractors.
1857 is the next =ubject which ix recehving
the attention of this energetic direetor.
Sporting as it does such sprightly faces
as Suraiva, Saigal, Wasti, Benjamin and
others, there is linle room for any
apprehension as to the succesz of this
revolutionary  <ubject <1837 7.

Rakaish Productions

They are busy with ZANJEKR, a
revoluiionary subject. never belore attempt-
cd by the film producers. featuring a
ciriking set of artistes such as Sobhana
Samarth, Balwant Singh, K. N, Singh,
Gope. Sunctra and Jugdizh Sethi. The
direction of the picture is entru~ted to
the capable hands of Kishore Sarma.

P. R. Productions, ( Calcutta. )

Every nerve is being strained 1o bring
tv the screen a glorivus chapter from the

pages of the ARABIAN NIGUTS cet

againet  the glomorous and, tantalizing
background.  Top-notch  artistes  like
Kannan  Bala, Nawab, Molina. Rahin
Mazumdar are assigned important roles

in the picture. Music of the picture is
done by Kamal Dasgupta while the
moegaphone is weilded by Niren Lahiri.

Mazhar Art Productions, ( Bombay.)

NAYYA their socio-hit, it is veported,
hax well nigh reached the final =tages,
and one should not be surprised. if Mazhar
Khan releases the picture close on the
heels of PEHLE NAZAR, awaiting velegse,
in Bombay.

SURESH—THE YOUNGEST
' HERO OF THE INDIAN
FILM INDUSTRY

Remember the song of Bandhan!
That singer is Suresh, the voungest
fili-star.

He came 1o lime light in
BANDHAN; but actually began at
the age of five which he is con-
tinuing to serve with increasing {ame.

His first film is SAQI of Variety
of Pictures. Since then, his star has
been in the ascendant.
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Nasim

Suresh, in real life. is
Ahmed, born in a Pathan family of
Punjab on 20th December 1929 and

lost his father soon after. When he
grew to the age of five, he travelled
(0 Bombay with his elder brother to
he booked by director J. P Advani
in SAQI. Tt was Suresh’s master-
picce.  After that. he found himsell
in various pictures of Prince Movie-
tone. Ranjit Movietone and Bhavani
Productions,  He played the vole of
Raw in B. T.s BANDHAN and =ang
the song of songs © Chal Chal ™. At
the time. he was the youngest of
siars. as he is now. Later, he acted
in many other films of B. T. BASANT
is his last. Now, with the permission
of B. T. be is sarring as hero in
Eastern Pictures” RANG MAHAL.
Avaz Productions BHOOL and now
Bombav Theatres SONA CHANDL

After the restrictions lifted, he has
established his own  production by
the name and etyle of Cupid Filins
in parinership with his brother. He
has made an announcement to pro-
duce  the pictures  NAJMA and
CHOWPAL., We hope he will con-
tinue to be the hero in the film
industry,
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YOU WILL HARDLY BELIEVE

That the biggest post-war pro-
blem of the Board of Directors of
M/s. Ceylon Theatres Ltd., might
be to curb the ‘‘high intensity ”
purchasing power of their Managing
Director.

* * *

That business concerns are rea-
sonably perturbed that, in course cf
time, Mr. Gardinar will have no
more business left to buy.

* * *

That the way he is seen moving
about with Nandalal Batavia, it can
be surely surmised that some big
Indian film syndicate like the
Western Indian Theatres Ltd. is
behind these buying-ups. ‘

#* * *

That the latest gamble in film dis-
tribution is the S.E.A.C., theatre and
that pictures are bought for these
territories with a vengeance aud at
prohibitive cost.

* * *

That a Ceylon Theatres’ stocge
has already been despatched to the
F.MS., on a ‘business priority’
ticket to make a preliminary survey
and fix up the S.E.A.C. Head-
Quarters. _

#* * . *

That Gardinar is now reading lau
Morrison’s  “Malayan  Fosteript
as he wants to make sure that he
would not be held responsible by his
Board of Directors for the “Malayan
Debacle ™.

* * *

That once Ceylon Theatres Lid.
ceases to click, Mr. Gardiner might
migrate to Singapore and settle
down there.

* * *

That at Singapore, he will do no
film business but will sit tight on
past greatness. :

* * *

That” the “Herald”, a Ceylon
Theatres Ltd. - Publication, ~will
devote. itself entirely to the activities
of Ceylon Theatres and will feature

i v  ONCALLN

-

. (-]
e

a column “INDIA CALLING”

wherein all the doings of their

Directors in India will be broadcast.
* * *

That the people who knew tycuen
Tampoe were terribly disappointed
when he announced Kannamba for
the stellar role in his maiden picture
instead of Rajkumari.

* * *

That liitle did the guys know that
what Elangovan conceives after a
glass of orange crush at Bangalore,
literally erupts from the mouth of
Kannamba, and Rajkumari only
lisps what B. S. Ramiah dreams in
a hurry.

* * *

That though the head office of
Windsor Productions is at Jaflna,
for all purposes of *coniact”,
Mr. Tampoe will be available at
T'Nagar, .

3 * *

That notwithstanding the {act
that Mr. Tampoe and Kannamba
have posh dogs for pets, Elangovan
with all his imagination could not
create  a situation where those
cannine creatures could have leen
starred.

* *» *

That. presumably as a cruel irony
of the impending doom and subse-
quent sinking of the premier film
Distribution, already a lot of jetsam
film  distribution companies are
“floating ™ on the surface.

* * *

That Sri. Lanka  Movietone
Corporation. Ltd.,, with a preten-
tious capital of 5 millions is taking
shape slowly under a photographic

_studio, opposite Colombo’s famed

fish market.

* * *

That T. Edir Veerasingham, the
life Managing Director, has pitched
his tent at a wrong place seeing that
his old “Singh’s Film Bureau”
was situated only a couple of yards
away from the present site and the
old rendezvous haunts his memory
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with a lot of undischarged oblig-
ations.
* * *

That on the Board of the Sri.
Lanka Movitone Corporation Ltd.,
are planters, merchants and others
and the only one who knows of films
is a guy who had been working in
Indian Studios since 1937.

#* 3 *

That the impending visit of
journalist, Jaya R. Tambe, te
India, is viewed suspiciously in
local film circles as an announce-
ment (not Prospectus) of the
formation of yet another film dis-
tribution concern.

* * »*

That it is a safe bet that Jaya
R. Tambe would not be so rash as
all that and that he is only on his
usual “ pilgrimage” to India.

PRODIGAL PUBLICISTS
(Continued from Page 37)

for grumblings and better scope for
proper publicity.

I'am hoping that at least a major
portion of the journals will realise
the folly of depending upon such a
publicity agent who is bound to
come up one of these days as dic-
tator not only of the “positions”
and “ spaces ” but by and by of the
rates and the rates of his com-
mission as well.

I appeal to my brethren in this
business to come 10 some under-
standing and try to marshal our
scattered resources, with a view
to fixing the right type of agents
with whom they can usefully and
profitably have contacis. The con-
vention must be that in cases of
casual publicity, only half the
“full” rate of comumission should
be allowed, making it imperative
thereby on the consultants to agree
to contract a specific space in
journals for specific periods and
not allow them to play fast and
loose with the prestize of the

journals.

1 shall be bringing up this matter
at the first convention of the FILM
FANS CLUB and hope that my com-
peers will grace the occasion and
reach an understanding on the
point.
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/
. SHABONGE is a resident of Assam, a Matriculate and now
in her Twenties. A Bright and Promising face!
. ‘/
E 7
K. SRINIVASAN
J is an under-graduate—x
‘ . young hopeful aspirant,
oo — z:%:
ABDUL KARDAR with amateur i1
experience and a melodius vogce
claims a place in filmdom,
1
i
s N e
. K: EDALJI  CHIMAN SHETH. |
- 3 _ ' ; | ' pmecrep v o :
. X . i ; s
_ & JAGIRDAR
T e :Ir%h";/fmy-qw ”’!
L. HMAR with high school education
. is 5 ft. 2 ins, tall and just doing 20,
. ‘ , U
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Sri Subramaniam made this artiste the glamour girl that she is to-day, through his mythological vehicle

KACHA DEVAYANI. Now - he jet-propels her into a new constellation for a domain, all her own

presenting a breath-taking and bewitching panorama of an artiste’s paradise in his surprise packet

VIKATA YOGIL. This star-maker holds forth that he had not been privileged to work up with an artiste

with so great a respect for her time as well as that of others........... If you had not

guessed who this filmic angel is, refer (o our news on VIKATA YOGI, She is the star who never
breaks an engagement she makes!

EXEEEERRERE

" TALK-A-TONE

*

Readers to the Fditor

{Reproduc=d below are letters from our fans. Only letters hearing on the
Film industry arc entertained in these columns. The Editor, however,
is not responsible for views expressed herein which do not necessarily

. - reflect the policy of T-A-T—Ed.}.
|

. The Editor,

’ The Present Talk-A-Tone though
: costly, has increased in its size, (1
mean bulk) and has taken a change
for the hetter. The quality of paper
used, the printing of cover as well
as ils contents have become quite
inieresting. It is one of the few
magazines that meets the require-
ments of a picturegoer’s interest and
it can challenge any other magazine
on films published in India.
(We don’t challenge but work.—Ed.)

In 1941, Talk-A-Tone was con-
veying in its worthy pages a num:
ber of (Tamil and Telugu stars)
coloured portraits, and 80% of its
\contents were news, comments and
critique on South Indian films.
Now, I find that it has adopted
altogether a different scheme. It
carries in its valuable columns more
reference about Hindi films. There!
are several magazines and papers in
Bombay and other places which are
doing 1009 service to the Hindi
films. Why not Talk-A-Tone devote
more pages to the South Indian
Films? (We are trying—Ed.)

My {friends and 1 who have gone
through your magazine are of the
opinion that your services and in-
terests are required more by the
South Indian films than the Hindi
films which are now in a position to
stand on their own legs. I hope you
will consider and entertain our

request. (Thank you—Ed.)
NADARAJAH,
! Kuala Lumpur.
Dear Editor,

- After going through the other four
articles, 1 have miserably failed to
understand the technique of award-
ing the prizes.

In the first instance, the first prize
awarded to Mr. S. Vaidyanathan, is
not at all legal. The total number
of words permitted is 800 while the
article-in question exceeds the limit.

 So I hope you will not award the

first prize to the alove competitor
for his having violated the rules
governing the competiiion.

In the second instance, the article
written by Mr. Reddy is not con-

vincing and is devoid of ‘any concrete '

suggestion for eflecting the control
order. So 1 believe again that the
awarding of the second prize is also
noi fair.

I hope that you will take this
matter seriously and ponder over it
very carefully, before the inaugura-

tion of the Film Fans Club.

In this connection, it may interest
you to learn that I am also having
correspondence wiih the Government
of India, for bringing out a film
journal very shortly.

ROBERT ASIRVATIIAM,
Madras.

[Mr. Asirvatham, in seeking to
showdown the first and second prize
winners is donning the triparties job
of prosecution, judge and jury, which,
on the face of il, is inconsistent.
The judges have made the selection
by a majority and the decision is not
only final but exceptionally fair in
so far as there was a unanimity of
opinion in the award of the first and
second prizes. Hence it stands. We
wish Mr. Asirvatham Detter luck next
time and a greater tolerance lowards
betters. We wish him all success in
his endeavour to start a film journal.
—Ed.]

LIQUIDATE ILLITERACY

(Mr. Jayasingham. advocates the
correct length of films and their
technique. For the very persuasive
style, the contribution is worth the
perusal to those in the Industry-—

Ed)

The arguments advanced for the
retention of the Film Footage Con-
trol in the columns of your valusble
journal in February provide interest-
ing reading.

Forty-nine

Shobhana

Samarth and
Nawaz make a lively pair in
United Films’ SHAHKAR,

Shah

I do not propose to arrogate to
myself the position of a Juage on
the soundness of the arguumenls
given, but what I am concerned with,
is the attitude that iz being adopied
by a certain section of the film-
going public, who are agitating for
pictures in keeping with the trend
of modern tastes. It is my opinion
that film producers should endeav-
our as far as possible to satisfy the
demands of an enlightened public.
But they would do well not to lse
sight of the characterisiics and
inclinations of the majority of the
cine-going audiences of South India
and that of Ceylon. 1 do not mean
to disparage the sentiments of the
enlightened ones, but I am only
echoing the desires of the majority
of these audiences. S

They are strong believers in any-
thing that has a religious and moral
background. and it is not surprising
that pictures whose stories are
derived  from  Hindu Mythology
make a great appeal to them. There
is another outstanding character-
istic of these audiences which must
be mentioned in this connection.
They are music lovers, Pictures
without good song hits, invariably
fail to have a run, worthy of the
trouble and enoromous expenditure
involved in tReir production. This
has been amply demonstrated in the
past in the case of pictures like
“BURMA RANI”,  *“BHAKTA
KALATHL” and a host of others,
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The advocates for the retention
of the Control Order are right in
their argument that the average pre-
war footage of 17Y000 to 18,000
feet was necessitated by the unusual
length devoted to the preliminaries,
the too long comic interludes and
many songs. I am against comic
scenes which have no direct bearing
on the story and which border on
vulgarity; such scenes introduced at
the right moment and not tending to
be vulgar will go a great way in
relieving the seriousness of a
religious picture and enliven the
audience. As regards the length of
unnecessary preliminaries T should
admit that this has been one of ithe
common failings of South Indian
Film Producers.

What we are longing for, today is
the emergence of some good pro-

ducers and directors, capable of

removing the anomalies that exist
in the sphere of film production.
One of the shoricomings of the
film-hierarchy of South India is
that it has failed to attract men with
initiative, enterprise, originality and
a high standard of education and
specialised training for the purpose,
who could be trusted to reach a
high standard in the direction of

films.

No one can deny the fact that the
cinema plays an important part in
educating the masses who can have
no access to institutions of learning,
because . they do not possess the
means lo avail themselves -of the
opportunities which modern schools
provide. If the Government of
India is interested in liquidating the
illiteracy. that is impeding the pro-

3

"From a Iéminine Vasanthakokilam to a manly Naradar is Jupiter
Lo VALMIKY'S achievement.
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gress of that great land, it is their
duty to launch a scheme, by which
educational and informational films
will become state-subsidised. Their
production and release will become,
the Government’s  responsibility,
and with the help of mobile cinemas,
they will be able to bring to the
people of the far corners of India,
the knowledge that has been denied
to them.

It is our hope, that belore long,
the film industry in South lndia
will atiract more talented artistes to
its fold, and save us the monotany
of having to see the same faces over
and over again on the screen. Is it
not a poor testimony to the ability
of the film magnates of South India,
that they have been unable to pre-
sent to the film-goers new stars, for
quite a long time?

S. B. JAYASINGAM,
Wallawetta, Ceylon.

i

INDIAN FILM MUST GO WEST.

HAVE WE NOT enough of love
triangles and the like, all these
years ? It is time we did some
fresh angles that would educate
instruct and entertain as well !

We ape foreigners in other
matters. It would help if the Film
Industry emulated the productions
from the west. Our film industry to
survive must take a leaf out of the

West !

The make-up is so funny some-
times that a father looks younger
than his son and a wife like a
mother. The costumes are made
out in strange fashion. The produ-
cers should rectify this anomaly.

Soft music should harmonise
with educaticnal films. Some film
producers exult in vulgar work.
This is bad for the business. New
Theatres have set the right model
It is for the Film Industry and the
personnel- in it to cultivate the in-
nate good taste of such people for
high grade pictures gradually and
systematically. We cannot root out
sex but there must be a limit to
vulgarity and indecency.

APRIL, 1946

Our comic interludes need a
change, cheap, unbecoming and
indecent reactions should be dis-
placed by original and natural
ideas.

The dialogues in pictures need
not be necessarily very high which
only a few can understand but, &s
far as possible, let it be simple.

Sex alone should not be explvited
for publicity of hlms. The posters
might be the expression of art.

Children’s films should be pro-
duced in different languages and
screened in all the children’s schools
of the country.

India gets too many foreign
pictures, Rather than continue to
import them, our countrymen ought
to supplement them by films that
would create demand in foreign
markets,

J. P. SANGHRAJKA
Mint St., Madras.

THE BOURGOISE MIND.

It is the spirit of the thing that
counts and it is in this resume ot
the ideologies that we find our
picture-makers minds standing in
the old, timeworn grove of anti-
quated feudalism. They should
change- the modes, if not the means,
of making pictures to suit the taste
of modern youth. Every time a new
picture arrives, it fails to strike oil
as it conveys no note of originality
in iis outlook but simply works up
in the beaten track, translating the
mentality of the human beings as
it prevailed in the days of Haroun
Alrashid. And this too of the
bourgoise strata of society. It
sounds stupid if not insulting to
the intelligence of - progressive
thinkers.

What about the villager, the law-
abiding farmer, middle class and
lower class men and their families?
Have they no traits common to
humanity which is worth picturis-
ing? Why not, therefore, depict
characiers in films which represent
realities and which will have an
enduring effect on the film fans and
impress them with ar abiding faith
in the. veracity of the films! This
needs. the exercise of one’s
conscience, . ’

I wonder whether my suggestions

Indian

one in particular. I appreciate the
enthusiastic endeavours made by
film directors in the making of a
modern India but would feel happy
if more readers take an intelligent
interest in the matter. Film art, at
present, has suffered misrepresenta-
tion. Films need not be entirely
moralising or simply entertaining.
The two have got to go together,
if a film has to serve the purpose
of instruction,

However I like Hindi films
wherein the directors play their
important parts and who draw the
line on entertainment, instruction
and moral. This feature, our South
Directors must usefully
emulate.

I wonder whether my suggestion

TALK-A-TONE

would be taken in the’ spirit in
which it is given or the film
moghuls will read them and discard
them saying * Let the dogs bark,

the caravan shall move on !”

M.G. KANAPATHI PILLAI

Batticaloa, Ceylon.

* S. R. Ramasubramanian,
B. A., (Hons) School Master
Uva College, Badulla, Cey-
lon, disclaims the authorship”
of the question published
under the section Film Fans
Forum on page 29 in ocur
Deepavali issue and it does
not refer {o him in any man-
ner whatsoever,”—Ed,

You will find this glamour girl in a new characterisation in
VALMIKI, ’

Filty-one
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. JF o=—NOEL. COWARD'S “BRIEF
3 ¥4 @ ENCOUNTER

\__‘-.

~-Talk-A-Tone breaks a convention
inspired by a ‘sense of genuine
pleasure. - Producers and_  film-

reniers from' overseas had so long -

maintained a ‘volte face’ to our
frequent requess for contact and we
don’t publish culled gems. Now that

SNAP SHOTS

pani and T. R. Ramachandran are
a couple of mirth-quakes, while the
former invests his genially provoca-
tive role with his nsual pep, verve
and spice. On top'of all ihis, there
is the eyefilling dance sequence of
Azurie and her- party. One must
see to helieve it. We have seen the
rushes.

they write to us, we introduce Noel ./ THE FUN OF THE THING

Coward’s ™ Brief Encounter ™, pro-
duced by the Cine Guild, starring
Celia Johnson and Trevor Howard.
now showing in all the Ciiies to
commemorate the second anniversary
week of the producers. Its techni-
que, direction and acting have all
received very high praise in press
reviews. The story is cast on the
high British traditions beginning
with the “ Brief Encounter” -of a
man and woman wha: fall in love
and later break away as .helrmed led
state cannot suvtam 1t .

v MAYALOKAM MAKES -
MERRY - = .
The __‘bowfﬁce» veeeas of Sarathls
" "MAYALOKAM is one of the ele-
ments  which*- .baflle " the' film-critic
who ‘cries for-the pro&ucers blood
on the “altar -of film technique and

.. the reason why:the man who makes

pictures for-‘his public’ tears  his
hair, or ,whatever- is left of it on
his cranium, “and swears -at his
detractors. The story of the picture
is the familiar folklore KAMBHOJA-
RAJA with scenes of magic carpets,
Devil-baiting and flying horses.

Well, Narasu is releasing it and *

doing fine. We sometimes wonder
after seeing this picture, whether

all our cries for progress are, after .

all, in the wilderness.

LAVANGI THE HOT .~
FAVOURITE -

We -tip - Jagdish Fllms LAVANGI

for the pride of place among Tamil.
Talkies.
scales at the box-office it is one of
those events which had to happen.:
. 'The rushes show the mettle inside
the picture and its fine fettle as a
money maker.
self as an actor to the manner bomn -
and also weilds the megaphone .dex-,
g terouely, unerringly, Kumari- Ruk-
mani doing the female lead, runs

" THYAGIAH. His entry

If LAVANGI - tips - the-

Y. V. Rao tops him-"

Nagiah prOJeLted THYAGIAH’
me]ody on_the AIR fm UGADI day
as a ﬁttm0 homage " done by him
and his happy team to the glorious
composer . and a saint. When, the
sound faded out, the 101 fans
gathered at the rehearsal hall of tlip
Renuka Films were spell-bound and
tongue-tied.
soulful. At that juncture entered
Mr. Rehman, the cameraman. uhO\
has given of his & best  for!

The music was. sé

inspired
!

Y SHOW : March 1946.

Edited by Prakash Varma and
Published in Bombay.

“ Show” ‘the film magazine wi
a conscience ’ is a new st)le monthly
journal, worked up entirely in
newsprint, packed with sumptuous
reading matter and exhllaratmg car-
ioons on the filmic goings-on ‘in our
country. The proportion of reader-

service in a space of Y2 pages is

~as much as three-fourths of the

journal, mtersper%‘d with explosive
contributions, editorial as well as
extraneous. The stafl work has the
flavour of experience and the ‘ guest
writers’ too do a highly compliment-
ary job. A litile, trimming, both of
the matter and the manner, of pre-
sentation will make the magazine'a
great ~deal more inviting.  The
reading time must be split up over

a number of items, instead of having .

the most elderly gentleman of the | one to read too ]Ong on a D]n(rle

lot who could not hold himself in
check . any. longer. He was so
overwhelmed. ‘Getiing ‘up, he com-
plimented the techniclan * Mr.-

- Rehman, we have been overpowered

by your work.” Mr. Rehman bowed
and said “1 am deeply grateful to
you “gentlemen”. However, when
Mr. Rehman said, “wait till you
see my work, gentlemen!” the elder-

ly gentleman instantly effaced himf r/

self.

/SOBHANACHALA SIMMERS '/

Of all the studios functioning
for the benefit of producers within

the Madras city precincts Sobhana-

chala Studios provide the liveliest
and the ' busiest
grammes, working day and‘ night
for a dozen pictures. There are
plants with greater pretensions for

shooting  pro-

equipment and technicians which

turn out a comparatively smaller.

shooting * programmes. We have
-found by personal mspection that
" " the studio has simmered down to
quota by !

such 'a highly inspiring
the cheerful disposition of the
human element behind the whale

_ show. When’ we say that the affable,

sympathetic ‘and - active Mr. B.
A3~ Subbarao is the chief executive
who- handles the entire scheme of

-+ Rao’s close second. Jayamma is  things, we have said enough.
lmeable and loveli' K. Saranva- Congratulations.
r‘.?’} .ﬁ'x:! z me;two

oG

x\&\m ey

W r1te up. { e

£ Show ”

is. an ‘un-cut ' diamond,

y'adorning the crown of journalistic

‘-gems and we welcome it with all

the enthusiasm and offer of co-
operation which such a venture
needs. It is priced at Re. 1, modest
for the value given, and we con-

_gratulate Mr. Varma, its editor, for

| the daring manner of spreading out

s

his wings at this juncture.
VELLITHIRAI—(Tamil)

" One book a month. Annas &,

Publisher.: T. Nagalingam.

This is a neat little piece of work,

. published in*book form, and devoted

to the topics concerning the Cinema
in the South. The artlcles in the
narrative as well as interrogative
moods, are trenchent, clever, spicy,
highly thoughtful and instructive.
Some of the writers offer admirable
service to the reader, eager for
initiation in the a. b. c. of the films.

- The questionnaires and interviews,

partlcularly on the causes of the
paucity of new talent, are brilliant.

“ Kundoose ” on °Public  Taste’,
“Acting’>. by “R. N.” and the
other cultivated contributions form
very interesting reading. The pub-
lic needs more “of this type of public-
ations . on such works at more
frequent intervals,

COTTON YARNS

OF ALL DESCRIPTIONS

FOR

POWER LOOM, HANDLOOM OR HOSIERY

MADURA MILLS CO.,

(MATHURAI TUTICORIN AND AMBASAMUDRAM)

LTD.

HAVE ESTABLISHED A REPUTATION FOR UNRIVALLED QUALITY

*

Counts

Up to 80s

Specialities
SINGLE YARN, DOUBLE YARN
S’O.O'OOO CONE YARN, CHEESE YARN
Spindles
ETC.

ETC.,

*

Managers:

A. & F. HARVEY LTD.

MATHURAI
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