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DWADASASTOTRA.
V. ADHYAYA.

gragdar aftbagaaa geasifia g3d
wiar| werare g aigfa ffafy g
fasva: 1 L

Having proved in the first Four Chjapters
that Hari is the real Creator of the universe
which is not Mithya but Satya, Sri Achafya
proceeds to praise the Lord with deep.devonon
in metrical form of great beauty by using con-
plets beautiful in rhyme and rhythm. Thus he
uses Keshava Keshava, Madhava Madhava,
twice which is suited to be danced and sung
over. He begins with ‘Vasudeva” bringing in
the other connected names in order-Pradyumna,
Sankarshana, and Aniruddha. The whole
great ecstasy of feeling and
understanding. The Dwaadasamurtis or 12 forms
of the Lord beginning with Keshava are refer-

red to.

grg2al O Thou pervading all creation
and possessing Kreeda Vilasa or Divine sport-

fulness; sqfeaa gama O Thou, who art
above all enquiry and research — having a

changeless abode of splendour ever visible to
the wise Gnaanis. gaa‘q'tf%a-— unaffected
by the rising or setting of the sun, with an

alertness that knows no slumber; @3QFHid@ —
Lord of Lakshmi who is beautiful on account
of her peerless qualities; sarqe-sqreor — One
who bore the earth lifling it as Varahavatara :
or, bore the Mandara mountain during Koorma
avathara at Amrita Mathana; or lifted the
Govardhana mountain during Krishnavathaara:
agf'ﬂﬁ' I One who bears the whole universe
mzf%r frgla Agfiara: i O, Thou, the giver
of brightness and gnaana to them who are
strong of mind, and thou, the father of Chatur-
mukha Brahma himself — @IfIwgstaq— burn
away the numerous fetters that bind me and
grant me redemption.

ON THE NATURE OF BRAHMAN.
By '
S. Bhoovarahamurti Achar, B. A., B. L.,

P

Is Brahman indescribable and unknowable ?

Brahman, the Highest Reality, according
to the Adwaitins is absolutely indescribable,
unknowable, attributeless, formless and action-
less, quite incapable of feeling, willing or
acting, The Sastras or other sources of know-
ledge do not and cannot express or reveal
what is absolutely beyond the range of all
knowledge; thought and speech. Whatever is
knowable is perceivable and whatever is per.
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ceivable is unreal is their fundamental doctrine:
The jada or non-intelligent matter alone is
knowable and therefore perceivable. Brahman
is chetana or intelligent principle and cannot
be perceived, and therefore cannot be known.
If knowability is attributed to Brahman, the
dictum that whatever is knowable is perceivable
and whatever is perceivable, is unreal will
apply to Brahman as well.

RAcqimIal ATequuis: Jged Arw T3
AW FA=TEAY A JqAW a@ow:  HMFOG
aareafizanea ara® Txgeaed gy

An eminent adwaita pandit says :—

In Dwaita system, Brahman can of course
be the subject of Pramanas but not in advaita ;
after adwaita realisation, there is no subject as
knower, no object as known and no act as
kncwing; for, all consciousness of subject
(Gnatru) and object (Gneya) necessarily implies
consciousness of difference.

Fagrfzat ay FEon TRTOATTE WA |
w3 qriEAr A% @ wAA(G quraiyedcd sgon !
FAATIHRT AFATH FIATCHR GfY 7 gqwg:
qatded ATfT AL A[FT | KATT AWT A9
Sag@wean |

A philosopher by name G. Dandoy remarks
thus :—

“As in the Eastern Apologue, so in the
adwaita, itis only the Moth who peretrated
into the heart of the fire, who folded its wings,
till it became one colour and one substance
with the Flame,—he only knew the Fire who in
it burned; and only he could tell who never to
tell returned .

The Srutis and Smrithis also declare the
inexpressibility and unknowability of Brahman.
“Words return with

him” gt gra1 fA

€

Pra e L e
g e

“Word is incapable of producing knowledge of
Him"". That which is never explained by word
but by which words stand explained, which
the ear does not hear but by which the garkis
heard”. agrar @ ¥gfRd A7 FETVTT TSI
Ao a sganfly A wrafag ug, He explained
without words” stgaras ST, these are some
authorities in favour of the above theory. When
Vadhwa greg was approached by Bashkali
qreEfes and questioned thrice he conveyed to
his the true nature of Brahman by silence.
“Teach me, revered Sir,” said Bashkali, “the
nature of Brahman”. Vadhwa however remai-
ned silent. But when the question was put
a second and third time, he answered, 1 teach
you indeed but you do not understand; the
Atman is silent.

QST AT T Ao Y G AGTART AW
fara efF way | g srnifEat fer b
ageuit g | & & fgatd qr gy ar g A
AT | AT @G @y A WAl et T
atear g |

When the disciples asked their adwaita -

Guru to explain Brahman, itis said the Guru
remained silent and the disciples got their
doubts about Brahman cleared.

fordr azat@T g3 frean gedar
CIEg Ald smreard Rrsaregfow g i

SIDE-LIGHTS FROM THE GITA.
Yoga in the Gita,
By R. C. Bhattacharjee, M. A.
e Gurrrramny .

Whatis Yoga ? Whois a Yogi? The real
significance of the terms has undergone such
a change by indiscriminate use of them in
popular parlance. According to such mistaken
notions, Yoga becomes a sort of mockery and
a Yogi an impostor. But Yoga is, toputina
¥ L »
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few words, the attainment of a poise which
confers bliss and peace, and a Yogi is one
who is so self-controlled that such an equipoise
becomes a regular habit with him. This is no
easy task: nor can every one achieve it. The
possessor of such a mental poise must have a
rare sense of human and earthly values. In our
country’s past history almost every one was
a Yogi, married or unmarried. Today, conditions
are so rapidly changing and the present gene-
‘ration is brought up in an environment so
utterly foreign to our genius and culture that
we seem to be heading towards a cultural and
spiritual disaster. We are fast becoming pitiable
replicas of a pattern that is neither eastern nor
‘western, neither Hindu nor any other of other
-well-known religions,

Under such distressing conditions, to turn
to the Gita is to be guided by a beacon-light
in a storm-tossed sea. The eighteen chapters
of the Gita are devoted to the study and
‘teaching of Yoga. Karma, Bhakthi, and Gnaana
are the three steps by which we are led to the
realisation of relesse from the bondage of
Samsara. The foundation is Karma, the perfor-
mance of duty in the light of the Shastras
which leave no option to the individual.
AWATSITE TIATH FIATHIT sqqiAat | The
Sastras are the Pramanas or authorities which

tell us what should and what should not be

done. A man accustomed by daily, nay, hourly
practice of such an attitude, becomes automati-
cally a Karma Yogi; and the first six chapters
are devoted to the teaching of this Yoga which

perfects a man in the discharge of his dutjes
all through life. This leads us to Bhakthi Yoga
to which the next six chapters are devoted.

Bhakthi is a certain attitude of the mind which

.in loyal relationship to God, makes a complete

and affectionate self-surrender to Him. agf&m

AW Af FAT GHAAIIA | IR AT
At gafFal | ¥ a@ alzg FeEq |

Those who take refuge in Me and avoid the

pangs of old age and death can know God in
his entirety.

This takes us immediately to Gnaana —
right discernment. There can be no adequate
rendering of Gnaana in any language. Cons-
tant devotion to God is the surest means of
attaining true knowledge. @iyTTrgrgT T
AT Tritoft | Such a man attains three
kinds of knowledge—&¥sr, g1+, ®d—the body,
means of knowledge, and the object to be
known.

In the 18th chapter which is the summary
of the entire Gita, the Lord says in the 45th and
46th slokas that proper performance of Varnas-
rama Dharma gives Bhakthi and Gnaana. But
Varnashrama Dharma has become a hackneyed
word today and ab-used both by its votaries
and adversaries !

T I5F &S d1F 1N TFAT TT5Sh |
Again,

TewIY F3zATRE FeFT qgrfaga

TR S1aT aFEaaIduq i

Everything done by the Bhaktha should be
offered to Me, be it flower, leaf of water.

Such a constant communion with God can
be attained only by a pure heart which is itself
the result of proper performance of duty or
Karma. Thus Karma Yoga, Bhakthi Yoga “and
Gnaana Yoga form the tripod of the Gita,

GOD-WORSHIP.
By
K. Vasudeva Rau, B. A.

.

To us people of India, God is first and
other things, only after. It is an instinct with ys.
The littlest child brings both palms together at
sight of a temple or something suggestive of
God. Certain permanent institutions have been
established in our land whereby the light of
God-feeling can be kept burning. To the
larger public and for worship by the entire
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community, temples are built with elaborate
arrangements for regular worship. Grants are
made to maintain them. Donors are many,
from time to time, age to age. Trustees, well-
known for honesty and piety are appointed.
The Vigraha is installed by an outstanding
personality reputed for his powers of Mantra,
Yantra and Tantra. Men of advanced spiritual
development conduct Maanasa Puja in the
absence of objects required for worship. Cer-
tain rooms are set apartin every home with
special care to see that an air of sanctity is
preserved within, Here the daily puja is per-
formed by a male member who is trained in the
line. The wife, daughter or daughter-in-law
does the preparatory business.

Before the worship is actually begun, cers

tain preliminary acts have to be done. They
are the Poorvaangas. First comes the Mantapa
Pooja followed by the Ghanta Pooja. Then

Ghanta Naadam. The Ghanta or bell is sounded
to warn off evil spirits and signal Devatas to
assemble for worship. It is also for keeping off
distracting or inauspicicus sounds. Besides, it
is an invitation for the whole family to be ready
for worship.

The Dipe Pooja:~The lights are then lit,
some for the time being and one known as
Nanda Deepa, which is perpetual light repre-
senting constant faith. Then the minor gods
and gurus are invoked for helpin getting the

puja completed.

Kalasa Pooja:—This consists in fllling the
Sankha or Conch with frangrant water with
invocation for the presence of holy waters like
Ganga, Yamuna etc, Sankha is symbolic of the
sacred waters of the Universe and its sound
symbolises Pranava or Omkara. [t is one of the
Ayudhas of Vishnu wherewith he sounds the
bugle call relieving his Bhaktha's anxiety and
causing fear in the minds of enemies and
Dushtas. The Sankha water sprinkled over
one’s own self and surrounding things purifies

them.

Shodasopachara Puja is worship with six~
teen offerings of the best, known to the Bhakta.
The manas or mind, the panchapranas or five
vital airs — Prana, Apana, Vyana, Udana,
Samana — and the ten senses or dasendriyas.
are made the instruments of worship.

The sixteen enumerated above are as

follow:—

Avaahana — invoking God’s presence
with particular qualities concentrated in the:
object of worship.

Asana—a seat; the worshipper’s own heart
is made the seat. God is Hritkamala Madhya

Nivasi.

Padya — washing the feet is an Upachara
or respectful tribute,

Arghya — washing the hands of a guest.

Aachamana — Sipping of water thrice pre-
ceding every holy act.

Abhisheka — with Gandhodaka or fragrant
water representing the mixture of the three
rivers Ganga, Yamuna, Saraswathi which form
the Triveni. The plate with the spout on
which the Abhisheka takes place represents the
meeting ground in the face, of the three Naadis
lla, Pingala, Sushumna, which meet between
the eyes and the nose. The Panchaamrita
Abhisheka consists of milk, curds, ghee, honey

and sugar.

Aacchaadana == offering of clothes — not
that -God needs these. The devotee’s heart
would be satisfied by an offer of all that he
wouid himself use. The child out of love to
the parent offers food and drink using fancy
things for these. It pleases him that gives and
him to whom it is given.

Upavita — The threads represent the three
bodies—Sthula, Sukshma and KaranaSariras,

Gandha — indicating purity and excellence
of heart.
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. Pushpa — Flowers having effect similar to
Gandha.
Dhoopa — Snmnlar to above

"Dipa — IlJumination. Every’ one of these
things produces an atmosphere ‘suggestive - of
holy feelings eminently suited to- lift _the ‘mind
God watd.

Nalvedya~‘- Foed offered to God be-
comes 'sanctified: The overwhelmmg feeling
of meparab]e gratitude has to be satisfied.
These are some of the ways. "l ‘ensures the
pure satvic: nature of food. No one would
offer-condemned things. This has to be taken
by the devotee who is thus free from a desire
to’ take ‘anything but sanctioned food. This

Lrings hkalth, .clearness of brain, and an
mSplred heart | : o
Taamboola~—lt has medxcmal qualities,

Whatever man tastes must be. offered to God.
Havmg the touch of divinity by bemg offered to
God it helps Godrconsmousness

‘Dakshina — embodiment of wealth — Su-
varnapushpa Dakshina.

Then come the emblems of royalty—
supremacy—-Chatra, Chamara, Nritta, Geeta,
Aandolika — all summed up m one word—
Satvopachara. :

Panchopachara — condensation of Sodaso»
pachara for want of t:me~—consnstmg of Gandha
Pushpa, Dhupa. Dipa, Naxvedya.

t

‘Then come. oblations. ofTered to invisible
minor agencies or Devatas through food offered
through: Agni like: Vaiswadeva; others worship-
ped are Surya; the Thulasi the representation:
of God invthe vegetable (kingdom.. The crow.
the. gow and the guest then come in for regard-
ful -attention. Then. comes Tirtha praasana
thrice achieivng in order Kaaya Suddhi, Vyadhi
Nivarana ) and Moksha;  the three aims —
purity of hody, immunity from disease {physical
and things like ‘Agnaana), and’ realisation of
release from Samsaara Bandhana. . ~
AN e—— N

28

VAYUSTUTL

AAIFAFAT FRIZATT:  FoIAFTC-
et arafaﬁqr:qmar gIeRgRANTH: g~
qui | geuTeags GRagara deadde
/= ﬁ&%ﬂﬁﬁfﬁﬂf&tag’mmﬁar IRT N

In the previous sloka reference was made
to Vaikunta where those who serve Sri Madhwa.
enjoy bliss. The present sloka gives a further
description of Vaikunta. 'Hay Deva Deva — C
greatest of Devas like Rudra, Indra etc! Asmin
Marutaha Anandaan Dadathi—In this Vaikunta
soft airs blowing give delight. Moukunde
Mandirai — In the home of the giver of Mukthi
Sundareenam Mridupada Udgeethakaihi —
songs soft as the feet of damsels of beauty arise:
Vrindaihi —in groups. Aavandya Muktendu
Ahimagu Madana Ahendra Devendra — Those
who have attained Mukthi like the Sun, Kaama
Sesha, Devendra are respected and move in
Vaikunta where — Maruthaha Aanandaan
Dadathi — soft winds give pleasure. Manda
Mandaaha — by blowing gently, Kunda Man-
daara Nandyavarta — the fragrance of flowers
like Mallika, Parijata, and Nandyaavarta —
growing in the gardens of Vaikunta. Aamodaan’
Dadhana—give ioy. Avirata Udayanmodinam—
to those Mukthas who derive eternal Aananda.

The repetition of this sloka gives Sukha
and good relationship with others. .'

IANERHZAT, ARTHIHT qTgiaz-
A feraegfon swdafronamfaaary-
AT, | SE1E FATAT anfaars. et
af¥3x GRmroiieo sseafiina FRwn
T |

‘Hay Vidvadaadya -—— O first among the
learned and knowing ! Uthapthaa—well-heated
Atyuthkata — radiating great heat.  Thvit —
and - emitting bright sparks. | Prakata katakata
Dhvaana Sanghattana — giving out crashing
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sounds. Udyath Vidyuth — flaming up like
flashes of lightning. Vyoodha Sphulinga Pra-
kara Vikarana — emitting big sparks of fire all
tound, Uthkvadhithai Pankilai Thamasi — In
dark hell with mire boiling. Thay Kinkaraihi
Thathaithaha — your servants here and there
Udgaadham — loudly, Paathyamaana — cast
down, Graavnaam Pangthai — with lines of
stones, Baadhithaan — with limbs injured
Bhavadveshinaha —— your foes, Garimna Glapa
vyathi — giving them untold miseries.

The foes of Sri Anandatheertha are thus
enumerated:— ' ’

Jeevabhedonirgunatva, Apoorna Gunatha-
tatha, Jadangeshaam Bhedasthatgata yevacha,
Praadurbhaava Viparyaata Tadbhakta Dvesha
yevacha, Thatptamaanasya Nindaachadvesha
yethakhilamathaaha. T

HARIKATHAMRITA SARA.
VYAAPTHI SANDHL -
TEETEIN [EEi  aWgIruaig
Fga NaRA q¥wg ann | Gifkwizs A
éitunﬁ'ag sad qay :ﬁqar%i%mraftzﬁrg
qRrglaeg favaaar i

The all-pervasiveness of God in all his
sreational activities are beautifully brought out
in this chapter.

If God is all-pervasive, what is the part
that He plays in the activities and objects con-
nected with jivas particularly human beings?
His pervasiveness is such that He shows Him-
self as Gandha, Rasa, Roopa, Sparsa, Sabda.
which are the basis of all action but behind
them He shows His existence and powers. He
is in the Indriyas like Manas. He makes every
agent active and enjoys from within and through
them the vishayas or experiences without being.

affected by them. He is the invisible mainspring. bosom every animate and.inanimate being " ioe

S

of universal action.

gquagasoaaa ANz i
agagnaly agnsls aaimg iz | ak
ag arafa shaf Rfasiaai aRfe
Tk Freaafn fAdigleg ffeags o

Man presumes that he is the cause of alt
action good or bad without understanding the
real actor behind, who prompts every action
according to the Karma and Swabhava of every
individual. It s this that affects man in joy or
sorrow and brings what is known as Samsara.
it is due to ignorance of his position and powers,
Géd is in every limb and instrument of action
{ike hearing, seeing, smelling, touching and in
the respective agencies and presiding - deities
which carry out ‘the, behests and. functions
assigned to them, He is the prompter in all of
them in every thought and action. He is the
real actor making people believe that thers
are. This is the mystery, the riddle and the
joy of his Vyaapthi or all-pervasiveness.

- giumEefi gt goes
AL GUA TAIY9TFRS T@Y Yaak | g
FaUBRAgIANA gy eieg ww @ga
T aw{@%ﬁq ceeer il

If God is the cause of all action, why
should He not take upon Himself the whole
responsibility? Why is man made to feel that
he is the cause of his own action? The fact is
that the jiva is made to act according to his own
karma of which he must taste the fruit. Things
with attributes are known as Gunis singe ithey:
have Gunas peculiar to them. God .assumes
the name and form of both Guni and Gina
without being affected by either .'of |therko
Punya or Papa are the outcome of. ‘Gunas)
Acting through the various.Devas . from Brahms
downwards he distributes . the ‘karma -phalas,
Himself appearing: as emboddied: Chit and
Ananda — highest wisdom and bliss; Himself
indestructible, he rolls.up in His 4nfathomable

His universe, This is-ene-aspect of His Vyapthi.

O

fraamfafasiaficadsg asnac afs
afigeq | fafzafigs ageve sfugams
AGRETIST TFTATTRATY APy )

!—le is most learned and knowing who re-
cognises the presence in every one’s brain or
buddhi His form of Aniruddha known as Vidya
As sth He is the prompter of every actior;
resulting from thought; His next form is San.
karshana we“—know‘n as Siddhi and the next is
l\jlrasa::!sudeva who s Prasidsiha; the fourth is
| yumna; and pervading all ‘these forms is

THE AGE QF VYASARAJA.

Ed

It was pointed out in the préyious article
that Madhwa influence under Vyasaraja was
paramount in the Vijianagar Empire. This is
evident from the fact that before and after
Vyasaraja there were inroads particularly from
the followers of Ramanuja and Sankara result-
ing in the subversion of Madhwa influence;
‘but the karnataka had been the nursery of
many eminent thinkers and poets. Under Vijia
nagar patronage, it received the greatest expan-
sion. It synchronised with the popular move-
ment seen in the awakening of mass conscious-
ness to the beauties of Hindu philosophy till
then treasured in Sanskrit works which were a
a sealed book to the lay public. After Madhwa
and Jayathirtha the Sanskrit portion of the work
was continued by Vyasaraja jwhilg .works in
-Kéﬁn;lda began to appear in profusion under

‘Kanaka.and Purandara Dasa the greatest poets

of the Karnataka., Their works are not confined
L ety D T )

intheir .appegl to the followers of Madhwa
alone; the mogﬂfa,mous among them are freely

‘quated- by other religionists with equal reve-

rénce.  Many of these songs have passed into
the vocabulary of the man in the street which
i a test of the merit of a great literary work.

nr

We shall take Kanaka i i
bhakti Sara s widely known afri?‘ofg: ti'j'naersl
quoted, Both Kanmaka and Purandara Dasa
ha?/e made their songs the vehicle of Dwaita
philosophic thought. To illustrate this truthe

we shall quote here one of the best known
songs of Kanaka,

a“t.mqq‘ra:ﬂ fadiazs aeaat | Az
T fad1eh Yzt | agfy | 2 ATZEIJ
AFNZN 171 113 WA a7
Aaagfgaam giazazagm CREE (E0 bty
fadtzar gfy 1 1) ’

AR astam aaasy ey afag

Wy frmia R Ifezazn ghy

Hava 13 '

TaITR: TP e
_ Tarfs Tgay
;.qrr%cg a'r;itan‘t ! waagawriy %;?;
VAT IGWRA A7y Forg gRYy
YFTT N3 }‘ e

Atz 2Ry )

.. Art Thou, O Lord, a mystery or does the
mystery lie in Thee? Is the body in Thee or art
thou in the body? Does the temple stand in-
the plain or is the plain in the temple? ©r do
both temple and plain stand in.the eye of the
looker? s the power of the eye in the brain or
does the brain work through the eye or do both
eye and brain exist in Thee? (ty

Does the taste lie in the sugar or does
sugar lie in the taste or do both sugar and taste
lie in thetongue? s the taste guided by the
brain or the brain led by the taste or both taste
and brain guided by Thee, O Hari? (04

Does the fragrance lie in the flower or the
flower lie in the fragrance or do both flower
and fragrance owe their power to the sense of
smelling? O Lord, Nilayadi
beyond my capacity to.4
Thy..inestimable
manifestations! . /.

]
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The inquiring mind in trying to assess the

eftect of a cause and the cause of an effect finds -

itself at last in a sort of maze and blind alley
where the way is blocked by the stupendous
presence of Hari the cause of all causes.and
the effect of all effects.
staggers at the threshold as well as at the far-
thest gate where thought and expression reach

not and are not. There it is all one vast bound-

less ocean of Hari!

It is only those who are steeped in the true
tradition of Kannada that can enjoy the mean-
ing and the melody in the song which are like
“the sweet breath that breathes upon a bank of
violets”” (Twelfth Night). Kanaka is the finest
flower of the Age of Vyasa Raja.

(To be continued.)

—————

HARI BHAKTI SARA.
By
K. V. V. Ray, . A, B. L+

P s S amummnd
Hari the Sustainer.

This sustaining is for all times. That is
even in Pralaya. All those besides the Lord,
are the sustainers only during the creation,
They do not sustain the created during the
Pralaya. Vishnu alone is the sustainer both in
Pralaya and in the creation. Hence he is meant
here.

It is not possible to keep intact those which
have enforced into the body for all time to
come. A serpent devours a frog intact, but in
the course of time, the frog gets digested. The
shape of the frog is gone with the digestion.
ftis not so with the Lord. After Pralaya he
brings out all intact, which have originally
entered into his body. It is then, he sends the
eligible ones to Moksha. The others get born
to work out their salvation.

In inanimate objects he preserves their
qualities called Sat, even in Pralaya, That is

. merge in the elementals.
The thinking inquirer -

how he sustains that. Animate objects arc
roughly classed into two (1) Devas (2) The
Jivas. The Devas and the matter merge in him
and again come out. That is, the five elements.
Devas, headed by
Agni, merge in Indra, Indra in Uma, Uma in
Rudra and Rudras in Brahma, Brahma in
Lakhmi, or reaches the Lord through the
Lakhmi. Not so, with the jivas. Some reach

Jano Loka, some Tapo Loka, and some Satya
Loka. When all reach Satya Loka, the Brahma

advises them. Then comes the bath in the

sacred Vrija river. But the path, through which

the iivas and the Devas, reach the Lord is-
different. But the uftimate goal is the same..
Bhring, Bharana is the root from which Bharita-
is derived.

November Events — 1842,

4 Wed. Sarva Ekadasi.

6 Fri: Night Naraka Chatucdasi Snanarr:
7 Sat, Dipavali.

8 Sun. Amavasya.

9 Mon. Vikrama Sakas Bali Puja.

13 Fri Skanda Shasti. Vedesa theertha,
14 Sat. End of Tula Snana;

16 Mon., Ist of Vrischika Masa,

17 Tues. Satyaveeraru.

18 Wed. Kausika Ekadasi.

19 Thurs. Uthaana Dwadasi. Thulasi Vivaha
22 Sun.  Krithika Vishnu Sarvaalaya
27 Fri. Padmanabha Theertha Deepam.

Vidyanidhigalu..

!

N.B. — In P. 10! of our September issue, the
sentences, “‘During the four months ...
......... forbidden throughout” were
deleted in the corrected original which,.
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