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‘ Triveni' is devoted to Art, Literature, and History. Its =
main function is to interpret the Indian Renaissance in its
manifold aspects.

‘Triveni’ seeks to draw together cultured men and women
in all lands and establish a fellowship of the spirit. All move-
ments that make for Idealism, in India as well as elsewhere,
receive particular attention in these columns. We count upon
the willing and joyous co-operation of all lovers of the Beautiful
and the True.

- May this votive offering prove acceptable to Him who is the
source of the ‘ Triveni'—the Triple Stream of Love, Wisdom
and Power!

. he that laboureth right for love of Me
Shall finally attain ! But, if in this
Thy faint heart fails, brmg Me thy failure!

—THE SONG CELESTIAL

‘The Triple Stream’

By K. RAMAKOTISWARA RAU!

AFTER RAMGARH

While preparations for Satyagraba are proceeding apace in
all Provinces, it is becoming increasingly clear that no struggle
on a mass scale is contemplated by Gandhiji, with whom rests
the final decision. Individual civil disobedience by well-trained
and thoroughly dependable persons, with a view merely to lowering
the moral prestige of the British Government, is likely to be
launched after June or July. Gandhiji's main contention is that
a mass struggle may precipitate anarchical conditions; another
reason which weighs with him is that it is unchivalrous to
embarrass Britain while she is engaged in a life and death
struggle in Europe. He would give anything to be able to -
avoid Satyagraha in any form, but he sees no way out of the -
present impasse except a Constituent Assembly, freely elected
and empowered to frame a constitution. Even a declaration
that such an Assembly will be convened after the termination of
the present war might suffice. But there is no indication that
this demand will be conceded, though feelers are being thrown
out through non-official and semi-official channels regarding a
small committee of Indian leaders to resolve the deadlock.
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TRIVENI

Of the forces arrayed against the Congress, easily the most
formidable is the Muslim League. But for its insistence that
the Congress should recognise it as the sole representative
9f the Indian Muslims, an understanding on the communal
issue would have been reached even prior to the war Wh??e
talking vaguely of safeguards, the League failed to indi.cate the
exact nature of the safeguards it considered necessary for th
protection of Muslim interests. It was more keen on Gandh"e'
accepting the position of a mere Hindu leader, negotiatin n
behalf of the Hindus with Mr. Jinnah, the Muslim leader V\g/hon
the stunt about the oppression of Muslims in the C<;n .
governed Provinces failed to move any one, and the ‘Dg;'ess-
rance Day’ proved a damp squib, the League, under Mr Ji ) ”i']e"
leadership, made a last desperate throw, and answered t.h mlga 5
garh resolution of the Congress with the fantastic dem: da;n .
the partition of India into Hindu and Muslim zonesx'l Tl?r
manner in which this outrageous suggestion has been ceived
by all Indians outside the Muslim League, has served :ece;lved
up the reactionary and anti-national character of the ES i
The Sikt'ls. the Indian Christians, and, more than all etahgua
the' Nationalist Muslims, have declared themselves defc" 'erls‘
against the scheme. Even British statesmen have discount anced
it. Instead of composing differences, the League seeks t: nanced
tua’te them; instead of recognising the bonds of a ¢ o
natlon.hood. it seeks to sunder them. Setting up inde omdmon
exclusive 'Muslim States in the East and the North-WeI::n e'n;'
a predominantly Hindu State over a stretch of a thousand' Wl1t
in bet'w‘een, is hardly likely to serve the interests of the Mmll'es
minorities over the greater part of India. The Sikhs are de a 1c[ln
ing that part of the Punjab should be carved into a Sikhman i
—a buffer State between Pakistan and Hindustan e

N?w that the conference of _Independen;t Muslims i
preparing, through its Board, to place definite proposals bef .
the congress. with intent to settle the communal roblore
Mus!lm Leaguers like Mr. Fazlul Huq are questioning ItJh e
dentl.als of that conference. The ouly way to set at reet CTI‘:'
war.rmg. claims of these two sections of Muslim opinisont'e
India is to accept the principle of election to the Constitu “:
Assembly through separate Muslim electorates. The result :rlilll

show whether Mr. Jinnah and Mr. Huq are entitled to posé ‘as’
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‘“THE TRIPLE STREAM; .

the sole spokesmen of Islam in India. The opinion is even
gaining ground that, in any future constitution, the principle of
joint electorates, with reservation of seats for the minorities,
should be recognised. Parties based on political and economic
issues, and cutting across religious distinctions, must function
in a free India, and establish that nationhood which the
League is seeking to destroy.

With civil disobedience postponed for some time, and
Nationalist Muslims asserting themselves, hopes are naturally re-
vived that a last-minute settlement with Britain may. yet be
achieved. Bodies like the National Liberal Federation are
genuinely distressed at the prospect of a grim struggle between
the Congress and the Government. Eminent individuals like
Sir S. Radhakrishnan are trying to find a ‘middle path’
through which the Indian question may be solved partly by
self-determination by Indians, and partly by negotiation between
Britain and India. Questions like Defence and the Indian
States might form the subject-matter of a treaty, while all other
matters may be left to the Constituent Assembly or its equivalent.

No settlement however is possible without a yearning for it
on both sides. Even before the Ramgarh Congress, the Govern-
ment started the battle with the arrest of Sri Jai Prakash
Narain, and the internment of hundreds of leftist Congressmen,
Whenever a gesture of goodwill is made in some quarter.
British or Indian, out comes the Secretary of State for India
with a most unhelpful statement. A committee of Indian lea-
ders, elected on some acceptable basis, has been welcomed by
Gandhiji; even Mr. Huq is in favour of a conference of
Premiers and ex-Premiers, But what can such a committee or
conference achieve in the absence of a prior undertaking by
the British Government that the committee’s recommendations
will be accepted as the prelude to a final settlement? Where
the will to part with power is lacking, one obstacle after
another can be thrown in the path of Nationalist India, till
sheer desperation may drive Gandhiji to launch Satyagraha.

UNDER SUSPENSION

One-man rule will continue in seven Indian Provinces for
another year. It is ridiculous to talk of democracy and self-
determination for the nations of Europe, while Britain perpe-
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TRIVENI

tuates Imperialism here. It is easy enough to retaliate that the
Congress, by its intransigence, left no alternative to the British
Parliament. In the speeches in both Houses, the entire blame
was sought to be foisted on the Congress. “If only the Con-
gress could come to terms with the Muslims!” was the burden
of every utterance. Everyone realised, however, that the
scheme of partition sponsored by the Muslim League was
unacceptable, And yet, the Congress was blamed for not re-
conciling the irreconcilables. The debate was apparently a pre-
arranged affair, meant for consumption in America and other
neutral countries. With an air of injured innocence, the re-
presentatives of all parties asked why the Viceroy’s offer of
Dominion Status was refused by the Congress. When Gandhiji
met the Viceroy after the famous Orient Club speech, negotia-
tions had to be broken off, for it was realised on both sides
that the imagined basis of agreement simply did not exist.
Dominion Status or any other status, to be acceptable to India,
must be the result of deliberations amongst Indians themselves,
subject to formal ratification by the British Parliament. The
communal as well as the constitutional problem must be solved
on Indian soil, and by vote of the sovereign people and their
elected representatives. There is neither ambiguity nor equi-
vocationin this demand. While Britain is unwilling to concede
this position, it is wrong to blame the Congress for failure to
accept the other position,—that Britain shall have a determin-
ing voice in framing a constitution for India. '

Without Ministers and without popular Legislatures, with
Civilian officers issuing orders instead of taking them, and
with schemes of national development held up or delayed, the
nation has a taste of that undiluted autocracy,~which it has
been striving, for over half a century, to overcome.

INDIA'S FOLK-SONGS

When the mind is troubled and life seems a puzzle, some
song of childhood days recurs to memory. One thinks of the
quietness and peace of dusk in a far-away village home,

L 13

. when the lamps are lit,

And the cows and the calves return home,

And the brothers, elder and younger, come back from
work "
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or of the rustic lovers who dream,

“If our hearts become one,

We can build a raft of jasmine flowers,

And on that raft we shall float away.”
Even to the sophisticated dwellers in cities, these songs are
somehow dearer than the more elegant poetry of the classics,
They are of the soil; they enshrine the genius of the people.
Every part of India and every language has its own treasure-
house of folk-songs. Women, especially, are its custodians.
Cradle songs, wedding songs, songs of the harvest and of the
chase,—what a bewildering variety of theme and sentiment!
Beneath all outer differences of language and culture, the essen-~
tial unity of India may be sensed through these songs.

Prof. Devendra Satyarthi of Lahore, whose article on folk-
songs was published in Triveni last month, has_ made it his
life's mission to collect the songs from all Indian languages
and render them into English and Hindi. For years, he has
been travelling from end to end of India, listening to ‘the songs
of the common people, writing them down, trapsla'fmg. them,
and giving them to the public through journals .hke Asia' and
*The Modern Review,' his latest being a rendering of the well-
known Telugu song-story, ‘Urmila’s Sleep.’ A decade ago, I
met this bearded gypsy at Berhampore and 'wondered whether
any single individual could do the work wl-uCh he had chosen.
Since then, I have been reading his exceedl.ngly \.'alv..lable con=
tributions to the Press. Now I have met him again in Madfas
and I recognise with joy that the spirit can t-numph over txfne
and circumstance. Simple as a child, and with a .smlle which
at once wins your affection, Devendra' Satsfarthx seems  to
incarnate in himself the soul of rural Fndm. His work is great,
but I have a feeling that the man is even greater than hfs
work. As a lover of folk-songs, I am gratfzfulr to him for his
unending quest after beauty, as revealed in the songs of a
people.
SIR M. V. SUBBA RAO ON HINDU-MUSLIM UNITY

The speech delivered by Sir M. Venkatasubba Rao at the
banquet given in his honour by the Governor of the C. P, and

Berar is a pronouncement of outstanding value. The following
extracts on the Hindu-Muslim problem will be read with interest:
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“There has been a reference to my being the first
Agent and I am deeply sensible of the honour it implies
and even proud of the post I hold. I say so, as there is
a profound significance in a great Muslim Potentate choosing,
in these anxious times, a Hindu as his first Representative,
It is striking evidence of the tradition of communal harmony
for which Hyderabad was famous. That harmony is of
the highest value in the conditions that obtain today.”

L * *

“Till a few years ago, this premier State was the home
of Hindu-Muslim unity—the ideal of all lovers of India.
If the objective has suffered a set-back of late, I venture
to think that this is a passing phase; for, how can a thing
of yesterday wipe out an ancient tradition? Not only did
harmonious relations prevail, but there was a happy blending
of the two cultures, each retaining its distinctive genius.
Hindus and Muslims were, through centuries, good neigh-
bours; tolerance, not bigotry, being their guiding principle.
There is no reason why this inversion of the tradition
should be allowed, creating suspicion and hatred where
goodwill and trust should reign. Violent storms of Hindu-
Muslim tension_are no doubt sweeping every part of India;
but may not Hyderabad, I suggest, imbued with her tradi-
tion of harmony, break away and give an example to the
rest of the country? I am not indulging, let me remark,
in an idle conceit; for, this is the exhortation of the august
Ruler himself.”

% % *

“Hindu-Muslim unity is the bedrock of political integrity
of India, and if Hyderabad can show that differences and
conflicts would melt away in the face of loyalty to the
common_homeland, she would point the way to national
unity. This, Hyderabad can achieve, as I have said, with
the advantage she possesses of inherited tradition.”

* * *

“The two problems today, -which are baffling British and
Indian statesmen alike, are, how to achieve inter-communal
harmony and how to maintain inviolate India’s political
integrity. Both these problems Hyderabad is in the enviable
position of being able to solve. Need I say then why I
am proud of being the Representative of the sovereign of
Hyderabad and Berar?"

International Democracy

By PROF. M. VENKATARANGAIYA®
(Andhra University, Waltair)

The extension of democracy into the international sphere is
the crying need of the hour. It is the failure to recognise this
that is really responsible for the release of those forces of war
which are now threatening to destroy the very fabric of civili-
sation and introduce a new dark age into the world.

But what then is democracy? It is both an ideal and a
method of achieving the ideal. The ideal is equality as distin-
guished from privilege. The method is responsible government
as distinguished from despotism and arbitrary ru!e. Mode'm
democracy originated about a century and half a.go in count.r%es
like France as a protest against governments treating the nok-uhty
and the clergy in one way, and the common people in a
quite different way. Taxes were collected mostly from the
ordinary people, while the benefits of govermr?ent went mostly
to the privileged classes. It was under these circumstances that
democracy proclaimed that all men and women, whaFevet be
the class, the creed, the community or the race to whlcl? Fhey
belonged, were, by virtue of their humanity, fundal'mentally s§m1lar;
that hunger and thirst, life and death, the feelings of pam.and
pleasure were common to all: and that all were equally entl.tl'ed
to expect and get from their g‘overnment.s eqv:xaI‘ opportunities
for leading a happy life. This is the basic pr1nc1ple of demo-
cracy. And even though it has not yet‘fully triumphed any
where, its acceptance by several of thg nations of the West has
resulted in the widening of the functions of‘the State. Govern-
ments have come to be valued for the services they render‘ to
the common man, and the expenditure on public health, medical
refief, maternity and child welfare, parks an.d playgrounds,
housing, schools and libraries, unemployment relief and old age
pensions has considerably increased in consequence ‘of this.
These are the services which all men and women require, how-

1 By kind courtesy of the All-India Radio (Lahore Station)
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TRIVENI

ever much they may differ from one another in respect of race
religion or party allegiance. ‘

_Let us consider the significance of this ideal in the inter-
national sphere. The World is inhabited by peoples who differ
from one another in innumerable ways. Some like the Finns
are among the smaller powers, while some others like the
Russians and the Germans are among the greater ones. Some
people are white, while others are dark, brown or yellow. Some
are Christians, and some not. Some, like the natives of Africa
are semi-civilised, while others like the peoples of Europe ami
Asia are highly civilised. Some are economically backward with
a low‘standard of life while others are industrialised on up-to-
d.ate lines. All these have come into intimate contact in modern
times, :I'he question that arises is, what should be the nature
of .relatlons among them? Is it open for one people to establish
t}?exr political and economic domination over another? Are th
Finns, the Abyssinians and the rest of them all nc.>t entitlfl
to be as happy as the Russians and the Italians'.; For age .
bas been thought that there was nothing wrong or imgrS N
In one nation conquering another, even though in that ];)proocper
several peoples were totally exterminated and several thess
reducgd to slavery or serfdom. The democrat uesti o the
propriety o.f all this. The introduction of the dexglocralgns 'dthel
into the international sphere will give to the unprifrillegeead

peoples of the present day a title to an equal measure of -

happiness alongside of the privileged peoples.

In a democracy the government is ultimately responsible
Fhe.people at large. They choose the government and they k -
it in power only so long as they are satisfied with itj; o
gra.mmes and policies. Whenever they are convinced th tprlcl)_
actions of one government are not conducive to their wellabt't ;
they replace it by another government. Al this assume; :ll:ng
the common people are the best judges of what policy is a;
for them and of what policy is harmful. And the assu 890
is generally correct because it is they that experience the l::c?on
bad 'effgcts of any action undertaken by goverrxment:g Aft:or
all, it is not the shoe-maker, however skilled he miéht ber
but the wearer of the shoe that can say whether it pinchees‘
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This principle that government should be responsible to the
governed has an immense significance in the international world
of today. Its acceptance will remove the causes for much of
that friction that now exists between one great power and
another, and between the great powers and their dependencies. It
will mean the grant of self-government to countries like India,
and the renunciation of the claims of Japan to rule over China,
ot of Germany to rule over Czechoslovakia and Poland. There
is, of course, one difficulty in applying this principle all round.
There are many semi-civilised peoples in Africa and elsewhere
who are not as yet fit to govern themselves. Though it is
injurious to their interests to be left under the sole control of an
imperial power, the withdrawal of such control will certainly
result in incessant tribal warfare and a relapse into barbarism. A
way however out of this difficulty has been found in the system
of mandates which forms a part of the covenant of the League
of Nations. The backward area is under this system administered
by some great power like England or France but it does this
as a trustee for the welfare of its inhabitants; and in discharging
this trust it is subject to the supervision and control of the
League. The ultimate object kept in view is the training of the
backward peoples to become fit for self-government. The man-
date system is a beginning in the right direction. It gives to
the semi-civilised peoples the best government possible under the
circumstances. And the opinion is gaining ground that the ex-
tension of this system to cover all the colonial possessions of
the great powers in Africa and in the Far East will go a great
way in removing the heart-burning that Germany, Italy and Japan
now exhibit towards England and France, and solve to a con-
siderable extent the problem of the distribution of raw materials

which are found in these areas, a problem which is another

potent cause of war.
There is another aspect of responsible government to which

we have now to turn out attention. We have already seen
that its essence is that those who are affected by the actions
of a government should have control over it. It has now
become a platitude to say that we are living in an interdepen-
dent world. The growth of science and the introduction of
port have transformed the economy of each
The whole world has now become a single

1

rapid means of trans
and every country.
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market. The prosperity, for instance, of out peasants, workers
and manufacturers depends much more on what happens outside
our country than on what happens here. A revision of the scale
of duties on exports and imports, a change in the currency
policy or a modification of factory laws in Japan, the U. S. A.
or Belgium may cause ruin to our industries or agriculture;
and similar action taken by our government here may cause
unemployment and acute distress elsewhere. Under these circum-
stances it is no exaggeration to say that each government
owes a responsibility not only to ijts own subjects but also to
the people of different countries in the world in very many

matters. And it follows from this that all such matters should
be regulated by an

: international bady representative of all
countries and not by each of the governments separately and
independently. We have arrived at a stage when the creation
of such a body has become ap absolute necessity. It is then
only that we can take full advantage of the scientific inven-
tions of the modern

. age. It is the unwillingness of the world
to invent new political i

vent . nstitutions corresponding to the new
material inventions that is responsible for the chaos and anarchy
that we find today in the international world.
The establishment of g

for the purposes referred t
immediate urgency if we ta
cracy. Democracy implies th
parties within a State sho
to force but through a
sultations and compromis

responsible international organisation
o will be found to be a matter of
ke note of another feature of demo-
at political differences arising between
uld be decided not through an appeal
n appeal to reason. Discussions, con-
: e are the essential features of its work-
mg. In every democratic community those who want to bring
'changes into the existing order of things organise themselves
into political parties They do not however carry on a physical
to achieve their aims. Each party tries
to edusate the electorate in favour of the programme and
the policy it advocates, Through the press and on the platform.
propaganda is carried on,

E Pamphlets and books are published
N support of or against p

' _ or articulat causes. And in course of
time public opinion gathers i

of the u in volume and in intensity in favour

Ot the views held by any one party. That party then comes

into offlce. It brings about the necessary changes and embodies

them in law. All this is possible because democracy does not
12 '
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isti ings in a society as sacrosapct. It
Ieglfﬂ'd :?ec;::;g.lg I‘:riiinfiftsd;argties to be formed for l:h-ls putr(;
b ComIt gives equal opportunities' to each party t'o 1:msgidm.s
fl?:e.notice of the people the kind o}fl chanjesforltth;or:l iders
e circumstances the nee

nie:lisns::y.or I—f];‘i: g:zZmes absolutely uncalled fo}:. De:m:z::;
an violence never go togetheF. Thls. do;s not Itovlv;cea:ps mean
that democracy dispe-nses entnfelykem;cil:e l(:lr;e.or e e the
Nogio, amIi? ltislzeirlttl?emctsmzinists do. It is brought in.to
Nazis, the To ish the law-breakers. Law itself is changed vs.nth
use only - p;mthe people obtained through peaceful persuasion.
the :;;Isfl?its (;s quite in contrast with the situation as.f;ve fmc:
.. io the international world. In the settlement of di erenced
lt,l? tb en one State and another, an appeal' to the swor:'
?msmg detlwes a perfectly justifiable course. War is dgfended in
1Sh regatrnee o? national honour, prestige and glory, as if all ;hgse
‘;;Sif:: in killing other men. A halo of x.'omance'sx:ilrroxilclee:l C;t:

is forgotten how it is all one system of organised v -
;‘;‘:’5 ito diverts the rich resources of the world to the prep;:;;
i ons of destruction when they are more urge 3
oo o duce food, clothing, shelter and the thousand an ‘
requirec I}):O s that are so necessary to give comfort and
ba 'Other ttlhneg millions of ill-fed, ill-clad, shelterless and poverty-
haI?PlneSS - les in all countries. Most of the war-mongers of
ke peo%e hut their eyes to its hideousness. They' foFge.t
ihe D{esent_ e weapons of destruction, it makes no dlSCl’lm?-
ho“"’ O 1tzhe military and the civilian populatlon.. hovfr it
Do B e en to women and children, and how it wipes
shows o o eo‘; existence. Wart takes toll today not of the
V'VhOIe Cmesfout rofessional soldiers, but of the Whole- of tl?e
fives o o eWhP outh and manhood of nations. It br'mgs ruin
flower B ht : iZtor as to the vanquished, and its elimination
?S mu::e t(i)ntteria‘::ional sphere has become today a matter of
rom
i i[I‘lportancfx.tial however to be recognised in thiS_ con-

The' e eStshee existing order of things in the world is not
ne:: ufontésrytl}it;m the point of view of all the peoples. Some
satisfac

¢ advantage from it and others too little. While
get too much of 2 from excessive numbers of popula-

13
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tion, there are vast vacant spaces under control of other govern-
ments with no inhabitants to make use of them. Some nations
have huge markets for disposing of their surplus products while
others have few or none. Some have easy access to the sources
of essential raw materials while others are barred from admis-
sion into them. These and similar other conditions have to be
changed so that all the peoples of the world may have equal
opportunities for growth and development. If all this is to be
brought about in a peaceful manner, there should be set up an
international body representative of all the peoples with power
to examine the conditions as they are existing today and bringing
about the adjustments and changes required in the interests of
the whole world. It must function just as a democratic parlia-
ment within the nation State is functioning. There will then be
no need for nations to resort to arms to obtain the changes
they desire. They will be more or less in the position of political
parties within a democratic State.

The first step in this direction was taken at the close of
the last World War when the League of Nations was organised,
It was entrusted with the work of bringing about a peaceful
settlement of issues like immigration and emigration, frontiers,
tariffs, currency, conditions of factory labour, distribution of
important raw-materials and international movements of capital,
which are at the root of all modern wars. But owing to some
serious defects in the machinery of the League Constitution,
and, much more, owing to the unwillingness of some of the great
powers to make use of the League for the purpose for which
it was intended, it was not able to accomplish much. Experi-
ence however is the great school of life;: and we learn more
from our failures than from our successes. Now that we know
why the League failed, and on what lines it should be reformed,
there is a possibility of a better and a more effective League
being created. At the end of the present war, nations will be
in a better and a more chastened mood to listen to the voice
of reason, and we may confidently look to a future when inter-
national democracy will be as much of an accomplised fact as
democracy within the national State.

14

“ Prabhu Devara Ragale”

(A GLORIOUS CHAPTER FROM KANNADA SAHITYA)
By RANGA RAO NIPPANI

In the realm of Virasaiva philosophy, A'lljamaprabh‘u. th)e
Principal of Sivanubhava Mantapa (academy of spmct;ul experlen;;a!;
which flourished in the twelfth century.A. D, hol sh a vzl.'y 1 ag-
place. The profundity and richness (?f his thoughts, 1sdrah1ca : pt
proach to the various problems of .llfe-, (?f the soul ang t eh§plr£'11:
are as interesting as the non-creano‘ms‘t‘lc tl}eors’" or ‘Ajathiva ;
of Gaudapada as expounded in his Kank:is basec? on the
Mandukyopanishad. *“ Prabhu Devara Ragalg by Hzimhara, the
poet of Karnataka, is a splendid work of Ilterature- in Kam.lad.a
Sahitya, and with the wake-up of Kannada consciousness ;t is
the duty of every Kannadiga not only ‘to draw inspiration toml
the works of Harihara, but also to obtain therefrgm Fhf:\t menta
poise so necessary for one in these d.ays of hect1§ living.

There are certain portions rglatmg to the life of Alllamia{
which are not generally liked by I.,mge'\yats; but we have to | :1)0
at the whole question from a historical pgrspectwe to. un ehr-
stand the significance of his life and teachings. The philosophy
of Vachanas of Allama, like the Vachanas of flasava olrl
Sarvagna, have a universal appeal and are applicable to a

es. _
pe0p£1\eu:t;:a aga?rgom in the twelfth f:entury. in BeIIe:g.avx. Myth-
lore has it that Allama fell in love W'lth an ‘apsarasa’ in the cou;t
of God Mahadeva who, detecting this breach of decortllm :1111 the
part of Allama, cursed him to .be l?orn as a m?rta}; Allama,
born in Banavasi, marries the identical apsarasa’ who 1sd1no:;
known as Kamalata, and lives for a long time in happy1 we :i)c )
As the period of redemption had approached, -Kham'a atao ies,
and we find Allama struck down, as a t.ree by lfg tning. ;et;
powered by grief, Allama goes about in de5palrdrav1ng a Ol::
the death of Kamalata, and entering an abandonl;a cay:, mee:
with a sage ‘Animisha’ who tells l‘um' abc')u't th.e 1?xlsd enc;‘ l(:
Linga in the cave. Allama takes the ‘Linga’ in his hand and'by

15



TRIVENI

the mere touch of it he becomes a Jivan-muktha. The reality
of the material world unfurls itself. No more does Maya
blind his vision. He realises his folly. To him it is god
that manifests himself in myriad forms. His ‘anganga’ is
merged in the Linganga. To him there is no separate exis-
tence. He actually feels that he is one with the divine energy,
with the world and the cosmos. There was such a thorough
transformation in him, with the divine effulgence, that the
very spectators who had seen him raving mad over the death
of his consort were taken aback. “Is it the same Allama who
the other day was in despair? Could it be possible that by the
mere touch of the Linga there could be such a thorough
metamorphosis?” They were lost in wonder, Allama's presence
was awe-inspiring. He did not see them. He did not know
where he was going. He did not care whether it was day or
night. With the Linga in his hand and in divine ecstasy, God-
intoxicated Allama walked straight into the jungle. . . . One
who reads this interesting chapter is reminded of the spiritual
experiences of Sri Ramakrishna Paramahamsa, the saint of Kamar-
pukur. Nature is joyous at the sight of Allama. The branches
bend in grace and atford shade for the Linga. Flowers drop
from tree tops. The Kokils sing in praise. The creepers kiss
his foot, while the beasts of the jungle assemble round him. The
sweet fragrance of Allama’s spiritual life was however not to
run to waste. It was not the will of god that he should lead
a life of seclusion in the forest, unknown and unheard. Slowly
but surely his footsteps were directed towards Kalyan, where
was located that institution famous ‘throughout the twelfth cen-
tury—the Anubhava Mantapa, the Nalanda of South India.

It is worth while to understand the condition of religion
in India at the time Basava founded this famous institution.
The subtleties of the Advaita philosophy had left people cold.
There was too much of theory but little doing. On the other
hand, the precepts of Jainism were so overgrown with traditional
observances and ceremonial rites that the fundamental principles
were completely ignored. Sick of both, a group of rebels in
society, headed by Basava, who wanted to lead a life of piety
and work out their salvation, had come together. Being rebels,
each held a different view. Each thought in a most independent
manner and could not be easily convinced. There were people
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with different avocations in this ‘mantapa.” There was absolutely
no difference of colour, caste, or creed. A place where piety of
life was more valued than nobility of birth, where dignity of labour
was recognised, where the ownership of private property was
abolished, a really casteless, classless society, a republic in itself,
the dream of the modern socialist, Anubhava Mantapa attracted
people from all over India. History records that Allama visited
Sonalapura (Sholapur) before he came to the Mantapa. Struck
by the strength of his intellectual and spiritual genius, the
inmates of the Mantapa proclaimed him as the principal of the
institution. Allama’s attitude towards his Creator was different
from the attitude of other Bhakthas in general. A perusal of
the Vachanas of Basava will reveal that he pleads and prays to
to the Almighty for a ‘darshan.’ This is the case with all other
spiritual seekers in all climes and places. Allama's attitude is
different. He says, * Where am I to worship thee ? I find you in
all creatures, both animate and inanimate. 1 find that vou are
in me. Am I to worship myself by worshipping thee? ™ An attitude
of equality, a claim rarely preferred by any Bhaktha, denotes the
unique status Allama had reached in the spiritual hierarchy,
Basava was a good man. He implicitly believed a man by his
outward appearance. If a man had put on the Linga it was
sufficient for him to regard him as a Lingayat. Overlooking the
faults in others was a good trait of Basava's character, but it
was his weak point as well. For there was a likelihood of many
a bogus aspirant misusing Basava’s hospitality, defiling the fair
name of Anubhava Mantapa and cutting at the very roots of
Virasaivism. Chenna Basava, though he was feared, was too
young to lead and guide the group. Madivala Machayya, though
learned, was from a lower strata of society and was diffident
about his capacities and attainments. Hence it was that Allama
accepted the Principalship of Anubhava Mantapa. He was both
feared and respected.

Allama carefully tested every entrant into the Mantapa. He
was not satisfied by mere outward show; mere learning was of
no account, what was needed was earnest zeal—"* Sadbhakti
sadachara illadai guruthva unteno guhesa.” In another Vachana
he tells, “Look! God laughs at your outward show and at the
emptiness of your hearts.” He believed that a ‘Gnani’ was above
‘Sukha' and ‘Dukkha.’ Hypocrites had such a fright of him. * What

17
C



TRIVENI

if you wear the Linga next to your body? Nobody should
think that they would be purified by merely wearing a Linga,
You can draw a life-like picture, but you cannot put life into
it.” Likewise Allama held that Bhakthi was essential for a spiritual
aspirant. “ Unless the wick of form is filled with the oil of
Bhakthi it is not possible to realise the light of Knowledge.”
"Sug-gnana’ was also necessary for the realisation of the ‘Atman.’

After preparing the ground for the ‘Sadhaka,” Allama discusses
the nature of truth or ‘Atman. He does not believe in the

worship of the Linga or image. He thus ruled out of order
the worship of the *“Sthavira Linga.”

question, ' Kallu devara madi da re, de
another place, he exclaims:
what am [ to be?.”

Allama proceeds to discuss where God is.

He believed in the complete effacement of the self in the
divine energy. ‘Vairagya' and an all-embracing love were neces-
sary requisites for this. Many of the Lingayats have objected
to, and do not see eye to eye with, the philosophical deductions
of Allama. Sunya Sampa Dani of Allama is different from the
Nihilistic idea of the soul, represented by a state corresponding
to the complete extinction of the fire, held by the Buddhists.

It has a different connotation from the Dwaita conception of the
gradations of the spirit and ‘Atman.’

which denies the reality of the indi
world, is different from it.

He puts a pertinent
varu elli podanaya?” In
“God, if you are to be a stone,

Even the Adwaita conception,
vidual soul and the material

Allama believed that both the indivi-
dual soul and the material world in the * Avyaktha”

manifested state have a reality in God. This is akin to the
philosophy of St. Paul. “It is no longer I that live, but Chyist Liveth
in me""—the transformation of ‘Anganga’ into the ‘Linganga.’ These
gems of thought, representing a state of perfect self-
are expressed in the following Vachanas

Oor un-

abnegation,

If a mountain should feel chill, could you cover jt?

If the open void should stand naked, could you cover jt?
If the Earth should become a policeman, where could the
thief hide?

When I go to worship or try to pluck a flower, I do
not find the flower but God. How then am I to do ‘puja’?
Who is the Bhaktha and who i

. ' s the Bhoktha? When they
are one, who is to worship whom?
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Allama Prabhu
i nd taught the great Gurudeva, ab
'Thusbklll"\?: I\j[antapa, during the twelth 'century AI.D., ju;gix:lg.
° Slv'anu' . his disciples by his superb 1ntellef:tua an )
and e Alsd it goes to the credit of Harl’hara, the 1%re:o
P I;m that he has given to postenFy a ;vort I
Dot bOf Iflamfitli c;f interest, which forms a glorious chapte
superb an

Kannada Sahitya.
SIRI KANNADAM GELGE.
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Can We Have Stories Without Love?
By SRIMATI K. SAVITRI

If it were asked, “Can the world be without war?”, what
would be our answer? We might readily reply: *“ Why, there
would certainly be an end of war when those responsible for it
are no longer for continuing it.” Nevertheless, inspite of all that
1s said and done for the establishment of peace in the world,
war and all its horrors are in full swing today. And in our
despair we can only pray that God in his infinite mercy may
intervene and put an end to it. Happily the question, * Can
we have stories without love?”, does not belong to that kind.
No need for us indeed to feel reduced to the point of abandoning
ourselves to a higher Will.

Can we have stories without love?... What does the question
signify? Does it not simply mean this? Is it possible to write
stories without treating of love? And
find pleasure in them?

What is a story? Let us first of all analyse it. “ God has
created man, and man out of his own mind has created the
story,” says a writer in Hindi. “So we may take it that since the
world began the story has existed, and it will continue to exist
so long as the world exists. In our childhood we listen to tales
from the lips of our elders. As we grow up, the role falls on
ourselves, and we begin telling them to our children. In our death
we become no more than stories ourselves.”

We derive a peculiar pleasure indeed in creating men and
women like ourselves and subjecting them to the sorrows and
pleasures of our own lives. If this were not a fact, we could be

sure that the love of telling, and listening to, stories would not be
found so universal !

if so written, can readers

In ancient days, mostly only tales with a moral were best
valued. It is not to be inferred however from this that
there were then no stories of love, What is the Ramayana, the
greatest of all epics, if it is not thoroughly a love episode ? Rama
gave up the kingdom and all the pleasures of life, no doubt in
order that his father may be true to his word. But does that
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fact enter our hearts with greater poignancy than .the lov;
which bound Rama and Sita together, or than tl:le ;msery anh
i in being separate rom eac
anguish they had to undergo' to
other? None can deny that it is a love so pure and dlivme als rtlo
lift high, and ennoble, life and all its aims. Poets i;g ghzve
fied only such a love, and have breathed into the songs y
nce of immortality. . o
Crea?‘egothe ?c'irgera love. No love, no life. Kings worshlppmgka;
ve, , ) . vo
the altar of love, can they ever think of war? Mm;stersh loc Z f
up in sweet dreams of love, what thoughts can they have
» ti, in Tamil.
war?” So sang the poet, Bhara . '
In the West, during the Middle Ages, poets am\l)v Wri::g
, i i . e
were never tired of singing the praise Qf (lloye We read
how in those days a brave youth succeeded in om'gi1 oble ane
daring deeds in order to win the heart of the mai

i i f his love
i i life indeed if only the lady o
o Iiifn. Love in short was made so much

i eetly on
would smile sweetly “it was better to have loved and lost

of, the belief grew that ; .
than never to have loved at all ) .

nL:tvus take the days of the Rajputs In Indlg. I_'i:;w :;3:1}:
stirring tales there are of deeds of valgur andh z:mdeeds e
a Rajput youth would not shrink from, if but tho o thov
to him the lady of his heart! One sees, however, N
is a world of difference between the love O(fj thatAacgc?;)rding to
love depicted in the stories of the [?resent ay. Lromtare, two
the theory of the eternal triangle in Western onsi:iered
men and a woman, or two women and a man, TteTil oung
to be essential for the construction of a nove.f t;e 3;tory
man and the young woman, the central flgure; ° in “ the
meet and fall in love. In strict adherence ,?o oe 533(’11 ian or
course of true love never did run smootb,_ a hseco:th of the
woman is brought in, to throw obsta.lcles n ;e p od of the
lovers. The end is invariably determm'ed by ltl € mol'n forth
author. Either it may be the wedding b; skesiexiigl tghe con-
joyously or the gloom of death and SOTTOwW ar o e o
cluding pages. We may depend upon minety P

. . other.
stories ending one way or the ) . ) .
The ancient days were rich in stories dealing not only with

love but also with other great gqualities such as truth, sacrifice,

service, duty and mercy.
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The Ramayana, it has already been said, is essentially a
love story. The attraction of man and woman for each other
is as eternal as the attraction between the moon and the sea,
the iron and the magnet; and the theme can hardly appear
stale to writers. True, but how can we classify the other great
epic in Sanskrit, the Mahabharata? What is there indeed of
love or of the pangs of separation from the beloved, in a tale
of two families that quarrelled and fought for the possession
of a kingdom? It is a fact that man is born with a love of
power and of riches just as much as he is born with his love
of woman.

If we take Shakespeare’s play, “Romeo and Juliet,” what do
we find except love from first to last? The readers are them-
selves carried away by that great tide of love which was
the undoing of Romeo and Juliet. Nothing seems to exist apart
from love. But Shakespeare could not rest with “ Romeo and
Juliet.” He wrote Macbeth in which man, swayed by great
ambition, loses all that is human in him and descends to the
foulest of crimes. The element of love is totally absent in this
play. There is instead vile ambition which enslaved Macheth.
Shakespeare’s knowledge of the world taught him that jealousy
and ambition were also overmastering passions like love, and
this knowledge enabled him to create plays totally dissimilar
to one another.

Again, the question: Can we have stories without love ?
We may with confidence reply in the affirmative. The question
could have occurred to many out of the knowledge that most
of the' love stories appearing in the journals or in book-form
are without life or substance. But are we to be persuaded
from this that writers lack the capacity of handling themes
other tl.lan love, or that, if they write dispensing with love,
the stories are apt to leave the readers cold? It may be pointed
qut that the most trivial matter may be turned into good
lltera?ture if only handled by the writer with sufficient skill. The
Taml.l novel entitled * Mami Goluvirukkai,” written by the late
Pandit Natesa Sastri may serve as an apt illustration of the
:ri::c\{;gsta;irlx)llei:t. ItThl;:laboobk must be quite famili:'lr to the Tamil

. y be remembered that it treats of no

romantic love, but purely of domestic matters. We find in it

no handsome young man meeting a handsome young woman
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and falling in love with her, but there is only a mother-in-law
exercising her authority and treating harshly the poor daughter-
in-law. In spite of the fact, however, that the whole story deals
only with common domestic affairs, the novel is truly to be
reckoned as one of the best books in Tamil literature. The
author’s literary gift has achieved it. All the characters in the
story move and talk like the real men and women we see
around us. Is it not clear then that this novel, not dealing at
all with love, is a definite challenge to the notion that the
public is asking for only love stories?

We have yet another and perhaps more telling example in
that admirable book, “Cranford.” It shows only too well how
the element of love can be completely absent in a novel and
yet the novel be quite enjoyable. The book is written by a
lady. As I went through it I could not but be lost in wonder
how a book in which there was hardly any story, and which
had nothing of the usual attractions of the novel, could be so
interesting. The author chose a peaceful little village, far from
the city with its allurements, for a background; and a few old
women with their silly habits, their small fears, joys and anxiet-
ies provided ample material for a complete novel. The women
are all past fifty, and are old maids. Love and marriage are far
from being familiar words to them. Yet how strange it is that
our delight in the book is not a whit lessened by these facts!

We have, again, another instance of the ‘story without
love' in ‘Anandamath,” the well-known novel by Bankim
Chandra Chatterji, in Bengali. Love for one’s country is the main
theme of the story. The pages are full of such national fervour
that the reader finds his own heart welling up with that great
emotion. Writers, therefore, may well take for their themes
such qualities as love of country, self-sacrifice, duty, etc.

It must be admitted that ample scope is provided for ‘the
imagination whenever there occurs a great change over the social,
religious and political outlook of the people. It is then indeed
that writers leave off the beaten track and venture along new
paths. Writers in the West do not seem to be obsessed with
the idea that love alone is a fruitful theme for a story. They
write thrilling detective novels, stories of mysterious murders
and the trials of murders, all of ‘which we read with keen
delight,
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. It is needless to point out that the psychology of the child
is a most interesting theme for the novelist. We have the works
of the poet at Santiniketan, which speak eloquently for the state-
ment. Can any except masters among writers Presume to enter
into the child’s mind with such sympathy and understanding ?
What a vivid imagination is revealed in the ‘‘Kabuliwala " anc.l
such other stories?
In the West, the freedom with which men and women mix
with each other is responsible for the demonstration of love
between the sexes, and also for the rivalry and jealousy which
invariably follow. Hence it is quite natural that the public is
provided with a goodly number of such stories. The argument
however, hardly holds good with regard to conditions here. Love,
stories should rather be regarded as an aberration from a true
depiction of social conditions, in a country where custom does
not allow much familiarity between the sexes.
) We must now alter the question slightly, and ask, rather,

Can we have pictures without love on the screen?” Evidently
film-producers have concluded that pictures without love can
hardly appeal to the ‘taste’ of the people. Else, they cannot
think of inserting a love-scene between the Brahmin landlord
and his wife, in “Nandanar,” a purely devotional play!

Love is not the only emotion which gains mastery over the
heart. There are other and stronger emotions to which the
heart becomes a total slave. If Tamil writers realise this they
can succeed in breaking fresh ground, which may indeed ‘prove
a great gain to Tamil literature,
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Uma and the Moon

BY RAMPROSAD
(Translated by Kalipada Mukheriee from the original poem in Bengali)

[A Vaidya by caste, Ramprosad Sen, the greatest of the Sakta
singers of Bengal, was born in 1723 and died in 1775 in Halishahar
near Calcutta. He learnt Bengali, Sanskrit, Persian and Hindi.
He was a ‘Tantrik,’ and later in life practised ‘yoga.” He present-
ed his ‘Vidyasundar Kavya’ to Raja Krishnachandra of Nuddea,
who conferred on him the title of ‘ Kaviranjan.']

O Lord of mountains, I can no longer console Uma.
She weeps, is sullen, and does not suck my milk;
neither does she take sweetened milk or cream or butter.

Towards the end of the night, the moon rose.

And Uma asked me to catch it for her.

Her eyes were swollen with weeping, and her face became
pale.

How can the heart of a mother bear all this?

Catching me by the fingers, she calls me to go with her,
I know not where.

When I said it was impossible to catch the moon, she put
off her ornaments and beat me.

* * *

Girish! then rose up, and after soothing Uma, took her on
his lap.

Putting a mirror in her hands, he said, smiling, " Take,
my darling, take here the moon.”

On seeing the reflection of her face which outshines
nillions of moons in beauty, Uma went into ecstasies
with joy.

1 According to the Hindu Puranas, Himalaya is *Girish' or ‘the king of
mountains.’ He married Mena or Manaka. From their union were born a
son, Mainak, and two daughters, Ganga and Uma, both of whom were married
to Mahadev or Siva. Vide Kalidas’s ' Kumarasambhavam.’
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Says Ramprosad,‘ “0O how very blessed must they be who
> tilla.ve ash thelrhdaughter the Mother of all the Worlds!”
rattling the while, th .
thng e e e Mother of the Worlds sleeps
and at last is put in the bed.

26

Baby Star

By SRIMATI LATIKA MUKERJI

(Translated by Dilip Kumar Roy from the original poem in Bengali)
In the arbour of stars at dusk

I am a budding star.
In moonlight’s magic musk

I ope to love of the far.

I wake at fall of eve;
Cloud-bosomed, I laugh and heave ;
Sometimes I draw their wveil.

When darkling shadows I hail.

A lisping baby-star,
Homesick for the domeless Far!
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A Bengali Baul-song
(Translated by Basudha Chakravarti’)

Oh, you whose eagerness is turning into cruelty, do you
intend to roast the bud of mind in fire?

You appear to be in a hurry to make flowers blossom, to
spread their scent. Patience you have not.

But look at my great Guru, the Shah?: he takes ages to
make a bud blossom; not in a hurry is he.

Your greed is great; but all you can expect is punishment
There is no way to save you.

Says Madan: This much I submit; it is no use forcing. He
who pursues an easy path can learn His message.

Know this, you who are so eager.

1 ‘Baul’ is a sect of devotees who rose as a protest against institutional
religion

2 Lalan Shah Faguir, a famous devotee, hailing from Jessore in Bengal
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Krishna's Anklets

By RAIHANA TYABJI
(Translated by Dilip Kumar Roy from the original poem in Hingdi)

Thy anklets ring around,
Whence—who can tell?

Like a trailing bell

Thy love’s own footfalls sound !

In the sky at peace,

To cadences

Of thy Flute, O starry King,
My soul athrill would wing!

But does one know
When they outflow
And whither they are bound?

When in blind glooms
The cannon booms
From clouds’ artillery,
Thy lightning-flates reply.

As the shadows drum
Thy anklets numb,
{n sweetness the world is drowned.
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[This confession of the nature of her love is m

maid.}

My Love

BY DEVA-KULATTAR

(Translated by P. N. Appuswami from the original
poem in Tamil)

ade by a mistress to her

Wider than the earth,
Higher than the heavens,

And deeper far than the unplumbed sea

Is my love for him,

On whose hill-slopes

Bees make rich honey

From the flowers of the dark-stemmed henna.
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His Hill
By Avvarl

(Translated by P. N. Appuswami from the original
poem in Tamil)

[A girl is love-lorn and sick. Her relations believe her to be troubled
by the high gods, and seek the aid of a soothsayer to find out the cause of
trouble. The soothsayer divines the true malady, and sings in praise of the
hero's hill. The girl's maid asks the soothsayer to sing that song over again
so that the relations may not miss the real cause.]

Oh soothsayer, soothsayer,
Whose long white locks
Are like sea-shells string:
Oh soothsayer, sing.

Sing now that song,

The song that sang

Of his mighty mountain.
Sing again.
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War-Songs from the Tamil Classics

(Rendered from Tamil by Vidwan K. P. V. Krishnamacharya
and S. Rangaswam?i)

[The following translations from the Pura-Nanuru, an ancient
Tamil classical anthology, compiled many hundred years ago,
illustrate the martial qualities of the Tamil-speaking races in
Southern India, and may be read with interest in these war-

ridden days.]
I

The o'erflowing floods, no sluice can stop ;

The devastating fire, no safe refuge can avoid:

The stormy wind, even the mightiest cannot bear :
Even so is the red anger of the Pandya King's warfare.

That the Tamil country is common land (to all the three
kings) he will not accept.

Before his advancing host, only chiefs who yield tribute
are bereft of fear.

They that have refused and lost his mercy
are indeed to be pitied—for they resemble
the winged white-ants escaping out of

their red-ant hills for a brief day's respite.

(Pura-Nanuru, Stanza 51)
II

Resting thine arm on a fine pillar in my little house,
Thou art asking me, “ Madam! where is your dear son?”
Wherever my son might be, I know naught of it

The mountain-cave where the tiger had once sojourned
knows as much now of the tiger's haunt as my womb
about my son.

In the battlefield only may'st thou meet him.

(Pura-Nanuru, Stanza 86)
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I

Once the spouse of a bright-faced girl, the lamp of her house,
This tall warrior stood with his conquering spear at the
battlefield’s front.

His stone-image now brightens the war-camp, covered o’er
with leaves,

In the small village whose dry fields show but the slender
‘npelli’ trees.

Himself subject and king alike of that barren hamlet,
He stands guard o'er the disarrayed forces, bearing their
banner aloft.

A leader still he seems!
(Pura-Nanuru, Stanza 314)
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A Dilapidated Fort

By BALAKAVI

(Rendered by B. R. Deshpande, from the poem “‘Jirna Durga™
in Marathi)

Stretched in front, the gruesome citadel lies dilapidated.........

where, of old, lion-like men, brave and venturesome, their
dwellings made ;

where Nerbudda rang through the echoing precipices,

told them of their duty, sang the songs of success.

Flowery beds were strewn in this very fort's pleasure-palaces

and when the fire of freedom flamed, all were burnt to ashes.

Their only goddess was their sharp sword-blade ;

and to ancint it ever with blood, their creed.

Not only life but all that life is for

they gave, in their freedom’s need.

Such heroes dwelt of old in this—in this very heap!

But now doth here some lowly priest the idol-goddess worship.

His hand besmears the image with ‘sandal-paste, vermilion
powder mixed. '

Drunk with intoxicating ‘ bhang,’ he babbles a tale of old, inco-
herent and fixed, . . .

with feelings none—glad for a pie or two!

Such is the sport of time,

not here alone but everywhere!

In us too no feeling arises,

For we dwell in a dingy attic,

and that one rented!

And say we, contentedly,

* Why should such lowly creatures as ourselves great mansions
have ?’
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The Carmichael Case

(A SHORT STORY)
By G. K. AMBADY

There is no reason now why the veil of mystery surround-
ing the Carmichael case should not at last be lifted. The fate
of Dr. Carmichael is no longer in doubt. The remnants of the
stratosphere balloon in which he made his ascent, to study
cosmic radiation, have been discovered and identified. Dr. James
Carmichael has joined that heroic group of men who have dare.d
to explore the unknown and made their Izilst voyage. Even Sir
Julian Magnus, to whose confidence I am indebted for most of
the details, cannot object to what is, after all, and above all, a
vindication of his best friend.

The case, it will be remembered, when it came up before
the Coroner’s court, was the sensation of the times. Dr. James
Carmichael, a medical biologist, was charged with the murder of
his research assistant, Jean Merrivale, in his flat in Cambridge.
Here she had been living with him for some time. The poor
friendless girl had been seduced and betrayed. The crime, it was
alleged, was the last act in an inhurpa'n. drama .by which
Carmichael hoped to evade the responsibility of his betrayal
and honourable restitution to his victim. An “illegal operation,”
although not mentioned openly, was the corner-stone of the Police
theory. The motive and opportunity were clear; and when the
exhumation of the body was ordered, no one doubted that the
last link in the chain of evidence would be unearthed and the
ghastly crime brought to light. .

The subsequent acquittal of Carmichael came as a com-
plete surprise. Particularly so, as, during the trial, Carmichael
had maintained a mulish, guilty silence. The exhumed body was
found to be well preserved, but the most expert examination
failed to disclose any traces of foul play. Apart from evidences
of lowered vitality, nothing tangible could be discovered. An
acquittal was thus inevitable, and the Carmichael case and Dr.
Carmichael himself were gradually relegated in the public mind
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to the limbo of unsolved mysteries. The British Medical
Council, however, struck him off their register, for moral
turpitude,

The last public appearance of Carmichael, before the
proceedings of the Coroner's court had forced him into the
lurid limelight of the press, was at the wedding of Julian
Magnus to Pamela Manson. He was Julian's best man. They
were old friends, bound by a curiously exclusive and steadfast
comradeship. They had been together as undergraduates and
shared many triumphs in college sports and farther afield
Carmichael bad always been a difficult man to know, thoughtful.
aloof and remote. But he had depths in him which were
revealed in his rare flashes of understanding. Julian alone had
been able to break through his reserve and had come to accept
his friend almost as his ‘alter ego’ When the storm broke
over Carmichael, Julian was abroad on his honeymoon. On his
hurried return he could find no tracks of his friend. Finally,
he gave up all efforts to trace him: perhaps Carmichael himself
desired to be left alone and forgotten.

Julian, nevertheless, felt the loss of his friend keenly. Now
in the fourth year of his marriage, a crisis was developing in'
his married life, and Carmichael was the one man who could
have guided him right. His marriage had been happy, he loved
his wife, and he was content to bask in the sunshine of her
charm. They had no children, but this had been agreed upon
from the very beginning. Even before her marriage, the beauti:
ful Pamela had enthroned herself as the Princess Charming of
London Society. The very circumstances of her birth—her
friends used to chaff her—marked her out for the limelight :
she had been born a triplet, the only surviving one, the other.
two, after ceremoniously escorting her into this world, having
decorously withdrawn. Since her marriage, the Magnus millions
had been a further accession of strength. Nor did she take her
social duties lightly, believing that privileges entailed responsi-
bilities. Not without reason, for it was said that her sojourn
once in an obscure continental winter resort had helped to put
it on the fashionable map, and that in her absence the wine
of the London season lost some of its bocquet.

The prospect of having no child of his own had, how-
ever, ceased to obsess Julian. He was well-nigh reconciled to
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it, till that fateful evening when, driving home in a taxi from
the theatre, Pamela had told him that she had discovered that
she was with child. One crowded, transcendent moment of joy
was his. The thrill of boundless hope, the surge of gratitude
towards the mother -of his child, nearly choked him—when
disillusionment came like a blow. In her quiet manner, sweetly
reasonable, almost maternally tender, she had whispered that he
must see that it was impossible—she was not sure that it was
not even dangerous—for her to have a child. She knew how
inconsolable he would be, and yet she must look to him to take
the necessary measures—there was no urgency yet-—to relieve
her from a condition which she dreaded she would not be able
to sustain for long.

A creeping sense of futility and defeat gradually enveloped
Julian. It was a wonder he did not break up under the strain.
[t may have been his astounding vitality. More than that
perhaps, a blind, desperate faith that the blow would somehow be
averted, he had not deserved it. He was sinking into the depths
of despair when the miracle happened. Carmichael turned up,
as manna from heaven. There had been moments when, in his
consuming sorrow, his deranged mind had conjured up a spectre
of Carmichael, white-robed, with a scalpel in his hand. That
was a nightmare, a treacherous concoction of the devil. That
was past. His faith in Carmichael shone bright as a light, and
that light would henceforth guide him.

Pamela was out of town at the time. Not once had they
referred again to the fateful evening. Carmichael had dropped
in, as if nothing had happened since he stood beside Julian
four years ago as his best man—stood in the dock with the
shadow of the halter round his neck. Neither could find words
at first to speak. They gripped each other’s hands, and then for
some minutes the routine of social formalities came to their
aid to cloak the fire of their intense friendship.

When they had settled down and Carmichael began to
talk, it was as if he was musing aloud rather than addressing
Julian. He stared into the fire and spoke jerkily:

“I had to regenerate myself before I could again face the
world. The French Academy has been good to me. They allowed
me to continue my research work and respected my desire to
[ am now to make an ascent into the strato-
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sphere. The balloon is not ready yet and I thought I should
have a respite. Besides, I wanted to see you.

“The ascent of course is not free from danger. But it is
the last stage of my present research, the journey’s end, a
journey that began with my pathological work at Queen Char-
lotte’s. You must have wondered why I left Charlotte’s suddenly.
The practice of medicine and the science of healing meant the
same thing to me then. The professional aspect, the vocational
exigencies, had not occurred to me. Doctors also must live ;
they make what they can, by retailing prescriptions from the
vast resources of the pharmacopoeia. The surgeons have a more
subtle and less obvious technique. Tonsils in childhood, circum-
cision in boyhood and appendix in adolescence—all removed at
so many guineas a time. Whether the patients did well or not,
the surgeons certainly did well. Now of course the physicians
have their injections. Pasteur, Lister and so on are the pro-
fessed gods, but Mammon is the ruling deity. There are many
true worshippers, but the pharisees are to the front.

“Well, I had not the stomach for it. It nauseated me.
Fortunately I was able to pick up that biological research fellow-
ship at Cambridge and it gave me the chance to go deeper
into my subject. The fundamental unity of plan in nature had
always fascinated me. Biologically every living thing begins as
an egg. Take a cold-blooded animal such as a frog. A frog'’s
spawn looks like a heap of small crystals. The size of these
eggs and the yolk are small compared with a bird’s egg, small
in proportion to the life-spot, that is the embryo. At the end
of about a week the egg hatches. The creature that comes out,
however, is not a frog but a tadpole, and it grows and changes
into a frog outside, getting its own food while it develops and
changes. In the case of a bird, after the egg has been laid,
all the development takes place inside the egg shell, and when
the chicken comes out it is really a bird. The three stages of
development in the case of a frog—inside the mother's womb,
then as spawn, and finally the stage of free independent exis-
tence while growing and transforming into a frog—these are
reduced to two in the case of a bird, and further still to one
in the case of mammals. The mammalian young comes out of
its mother's womb, complete. But it is not to be supposed
that this proves a diversity rather than a unity of plan. While
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the mother frog does not sit on her eggs, the glassy covering
over the life spot, the embryo corresponding partly to the
white of an egg and functioning as a protective shell, enables
the sun’s rays to be directed to the embryo—similar to the
action of a magnifying lens—enough to warm it up and help it
to grow. In the case of the more evolved mammal, a more
perfect hatching takes place in the intimate protection of the
womb itself.

“ The amniotic membrane of the mother corresponds to the
egg shell. If the development of the embryo could be accelera-
ted, the membrane calcified, and the last stage of growth
ensured in an incubator, it was obvious that the pain and
labour of maternity as well as the period of gestation could
be considerably curtailed. No new technique is required for
the last two processes. As regards the first, th?j problem is to
provide a suitable source of energy which, while acceler.ating
the growth of the embryo, would not put an und'ue stra.m.on
the mother. Here it occurred to me that cosmic radiation
offered a solution. It is the most intense a'nd penetr.ative' form
of energy known, and its influence in blologxcal' mutations is not
questioned. Millikan has suggested that cosmic rad1at19ns may
be the result of aggregations of hydrogen atoms con(.iensmg into
helium, a process constantly going on in the umvirse. _H'e
described these radiations as the ™ birth-cr;lz of atoms, a signi-
ficant phrase. That gave me a line of action. If nothmg else,
these ultra short radiations would certainly helg t?o fix the
calcium in the system. It may be that these radlat.lons them-
selves are one of the sources of energy for the' birds of the
air and the fish of the sea which are more receptive of natural

influences than man in his artificial surroundings  and

draperies. ' ) _
“] started my experiments with mice, those much maligned

and humble creatures which have 50 often collaborated. wit.h
man in the cause of knowledge. Priestley used them in .hls
discovery of oxygen for the first time: I used them for a c.la.rmg
I had a piece of luck when Jean joined
me as research assistant. She brought to the wgrk an imagi-
native intuition which was precious. It was gruelI}ng hard work
for both of us, but, beyond our wildest expectations, wi were
rewarded by a progeny of eggs by the mammalian mice!
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(I.have recently seen part of Carmichael’s scientific
and mlsc'ellaneous collections, in the custody of Julian Mpapers
One curious item is an egg carefully kept in a speciall agnus:
pared air-tight glass jar. The egs was no bigger than a y pr'e
but the mottled design of brown spots on it was strzlgeon .
me. By the convenient arrangement of a focussed light :ge -
accugat.e examination was possible. Inside the shell co,uld r?l(l)re
be distinctly seen a small embryo, vaguely resembling a .
S}xrrounded by an yellowish white fluid. There was s mol‘;l'se’
like a large bubble at the apex into which emerged wh :met o
to be the nose of the embryo.) o seemed

Carmichael continued :

The details of the work had been kept a well ded
secret. I had known for some time that the long and guarhe
dox bours which we kept in the ‘lab’ had given ris A
sz;lal;:.lolus.gc;ssip, hinting that our work was a cloak fore atc;psec:ixja(:
of biological experience of a more inti
I 'did not let this bother me at fIi)fsrtS,OIllailt a::cc)Iinltn t\I;vmate 'nature.
Fh1s talk by a growing lassitude which was becom'aS o e
in Jgan herself. Soon I was faced with the truthlng e e
e}w;emng shg hcomﬁ)letely broke down, and confessed to .m.e 8_:;
she was with child. She was i
talked of taking her own life. o?n ttlife l:f:: rslcx)ef hYSte'na' and
the phenomenal strain of our research work, I c::’alfi e
feel that she might do something hasty. Mor;: as arlj o 'buc
way out, rather than a final solution, I suggested that ;mmleldlate
for ‘t‘he time being, come and stay with me. she should.

Looking back, I do not know, even today, what el
could have done. My conscience was clear and’m es‘e :
had .always' been against keeping up appearances yI e
worried a bit, except for space. It was naturally cr.arn jiva's the
ﬂa}t, bl%t we managed. The problem of the expected peh];“ the
still ?vxth us. In the end it was she who suggestedcli o
expe‘r‘lmex?ts with mice should now be repeated on hert o

Ethically, I suppose, I should not have agreed. to this
monstrous. suggestion. But the fire of scientific c °_ t'ls
was burning too strong, and here was an opportu 'tum')Slty
mxlhop. And so the final decision was made, and :I:ey ::O;
?r:li:is:;:gfible step ever taken in experimental verification was
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“One day Jean did not feel well enough to accompany me
to the ‘lab.’ When I returned home in the evening, something
seemed amiss. She was not about. Since she came to stay
with me, one of us would leave the ‘lab’ first, while the other
remained to tidy up, and there would be a cup of tea waiting
for the late comer. I suppose if a man lets a woman cross his
threshold, he must be prepared for some innovation in the
domestic routine. Mostly it was Jean who left first to prepare
our tea, and I had come to expect some refreshment and an
atmosphere of homeliness on my return each day.

“On going into her bedroom, I found her in bed. Her eyes
were open and there was an unnatural look in them. She was
either asleep or more probably in a stupor. I lifted the bed-
sheet to feel her pulse, and what I saw froze the whole of my
being .. ... Between her breasts, lay, caressed, an egg, pale pink,
and no bigger than that of an ostrich, protected gently by her
nervous bands. I stood there, lost and bewildered, before the
truth broke upon me. The human experiment had succeeded,

just as in the case of the mice. I replaced the bed-sheet and

left the room.”
(Julian told me afterwards that, while listening to Carmichael,

he felt as if Carmichael had taken him by the hand and was
leading him through an emotional experience. He had no idea
of their destination, but it fascinated him. . . . )

“\When she awoke, it soon became clear that her reason
was impaired by what must have been a great shock to her.
er regained her full consciousness before she expired
next morning. ‘It never occurred to me then that what a
woman wants is not a scientific success but the fulfilment of
her being—a child of her own flesh. Something which needed
her, which had to be cared for, which would cry, laugh,
excrete—which would fall ill and drive her crazy with anxiety,
a bit of original sin, but something human, and a piece of
herself. I had not realised this. I had subjected Jean, as I had
subjected the mice, to a cold-blooded biological experiment.

“From her delirious, heart-broken murmurings I could piece
a few details together. It seemed that she had loved me, but
had been engaged to marry a London stockbroker to whom
she was obliged for her support and education. The whole
thing was a farrago of contradictions. Loving me—unknown to
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myself—she had given herself to her stockbroker fiance. The
talk of suicide was apparently a ruse to force her way into
my flat. Once compromised she must have felt that I would
offer her consolation. When I did not, her suggestion of the
experiment on herself was the last attempt to force the issue.
I was blind. The poor girl wanted love, and life for herself
and life for her child, and I could not see. I gave her a
mammalian egg instead! All her hatred for her seducer, all
her repressions and despair were concentrated in that wild
accusing look which never left her tearless eyes.

“Man walketh in a vain shadow, Julian. ... My success in
experimental science, for which I had laboured, which had made
me arrogant, turned into ashes in my mouth. I had been wor-
shipping false gods, just as much as those I had raved against.
God had made his law, how man shall multiply and in what
appointed time. Through all changes, one thing is changeless
and supreme—human nature. What does not conform to our
biological destiny is a complex, a phobia, a conflict or a neu-
rosis.”

Julian listened in breathless silence. Was this the destina-
tion, the message he had been waiting for? Had Carmichael
divined his spiritual crisis? A neurosis, a complex or a phobia !
Born a triplet, the only surviving one—the haunting dread of
danger, the danger of child-birth! What a fool he had been!
She had come to him with her fear, for support and strength.
Poor, poor Pam! The scales fell from his eyes. Her recent
interest in hospitals, charity balls for maternity homes: there
was no longer a puzzle. Carmichael had talked of God. None
of them had any background of confidence outside themselves:
when they were confronted with a crisis they crashed into
futile, criminal escapism. He had been a fool and a coward, but
thank God that was over and done with.

Carmichael was visibly affected. He had talked as if impelled
by some external force. A spiritual light shone in his eyes.
When he spoke again, it was hardly more than a whisper:

“So I had to regenerate myself. . . . It is the goal that
matters, it must be a true goal—success or defeat is immaterial.
There is not much more to tell. After Jean's funeral, I thought
a chapter was closed. But I had reckoned without my stock-
broker friend. I had sent him a telegram—I had discovered
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his address from Jean's papers—but he had not come for the
funeral. Two days later he turned up, with a companion
whom I bad no difficulty in associating with Scotland Yard.
His conscience must have goaded him to discover a scapegoat.
His action cannot be explained on the basis of personal vin-
dictiveness—we were practically strangers. It was, I suppose, the
mental mechanism of displacement, fathering his sin, for the
benefit of his conscience, on me. I deserved it. You know
what happened afterwards. They could not even prove that
Jean had been an expectant mother! The experiment was so
perfect a success that nothing tangible could be discovered.”

Carmichael’s stay in London was cut short by a telegram
from Paris and he left abruptly. But Julian's problem was
solved. Carmichael had solved it. In the appointed time there
was a pair of healthy, high-kicking, identical twins. A careless
nurse mixed the two of them in their bath. And now Solomon
himself will not be able to decide which of the two young-
sters should by right succeed to the baronetcy!



“ Shakuntala "—Its Tragedy

BY VANSHIDHAR VIDYALANKAR
(Lecturer, Osmania University, Hyderabad, Deccan)

There are very few old dramatic pieces of the world on
which such universal approbation has been bestowed for the
sublimity and picturesqueness of artistic expression, loveliness and
sweetness of elegant poetry—breathing pleasant and tender
emotions, dainty and rapturous feelings, and deep and sorrowful
sentiments—as the *Shakuntala” of Kalidasa. It is one of those
great dramas which enjoy an international reputation. When
Europe and the world at large knew practically nothing of the
great artistic achievements of the stage in India, it was the
“Shakuntala” of Kalidasa that gave evidence of the magnificent
wealth of the dramatic composition that India so richly possessed.

It will not be any exaggeration to remark that the study
of Sanskrit language and literature received a great impetus and
opened up new vistas to progressive and extensive research work,
not long after a translation of the “Shakuntala” into English
by Sir William Jones reached the shores of Europe. Through
this one drama, Kalidasa was able to secure a permanent place
amongst the greatest poets and playwrights of the world. It is
through such unique literary creations that a language, a nation
and a country are truly enriched and made immortal.

A great work of art is a blessing to him who creates and
to him who enjoys it. From age to age it is bequeathed with
great pride as a precious and noble heritage to the great mass
of humanity. The very feeling of joy begins to throb with life,
gets adequately rewarded and sparkles in its full gleam and
splendour when the charm of an artistic royal beauty is exqui-
sitely realised in its consummate richness. If it is true to say
that the highest creation of God is man, it is also equally true to
say that the highest achievement of man is art. By means of
art the very soul of man finds expression and lives through
eternity.

The “Shakuntala™ possesses, even after the lapse of many
centuries, the same blooming freshness, radiant vitality, enraptur-
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ing grace, exhilarating delicacy and conspicuous originality, which
it had when it first made its appearance. Though so ‘much
water has flowed under the bridges and so many uphe:cwals
have changed the face of the world, this drama of Kalidasa
continues to have the same vigorous hold and .to <':ast the same
overpowering spell over the minds of men asult did on t’l‘1e’ day
of its first appearance. The beauty of the ShakunFala is as
much a source of delight to great poets and dramatists of. the
present day as it was to those of the pas't. Its appeal is so
soul-stirring, its charm so transcendenta_l, ’1ts poetry so unsur-
passed and its pathos so touching that _lt is hardly possible t.o
realise its full value, importance and 51gmf1c_ance even at this
day. In it human passions, emotions and sentiments have found
their exquisite reflection in their natural ar@ umverrc,al'c'ologr. Ft
is imbued with such an evergrowing adaptf:tblhty and incisive liveli-
ness, that every age is apt to regard it as pecuhar_ly its own.

The * Shakuntala™ presents a tale of love \?vhlch on one
side is innocent, chaste, unsophisticz%ted .and. romantic, .and on the
other artful, frail, insidious and unimaginative. It stl‘?xlfes abnot.e
which is profoundly serene and immgasurabl)‘f entertafmng, ut 115
at the same time oppressively traglc and mexprgsmblydtearful.
Nowhere has love been portrayed in su'ch attractive ar;{ . repué
sive colours. Love appears to be nothing but a shochmg lan
painful contradiction in this drama. J-ust at the time wlen love
desires to fulfil its destined purpose, 1t meets with a cacu1 amitous
accident from which even its late? fortunate escape does 'no;
enable it to rise to its natural altxtuc?e: ar'1d secure its orllgmad
position. It appears as if love, wearing 1ts best' appatZ. aln
laurels, is lustily on its way to the QOurt of. Spring to disp ;y
its full majesty, when unexpectedly it falls into a cat?st'rop ;,
with all its clothes spoiled, flowers crushed and face d1§f1gure' .
so that even its subsequent recovery does: not restore it to its
primitive charm. It is really tragic to find in thx's story that
love has to go to knock at its own door and fails to get a
spontaneous response, and when somehow Fhe response comes,
all its warmth, enthusiasm and spontaneity appear to have
vamiltlec:; generally affirmed by e:i. ent scholars-—-:Western ‘amd
Indian—that tragedy was not? known‘ to Sanskrit dramat}sts.
Tragedy presents a realistic view of life, and breathes emotions
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and passions of such a type as possess a swaying power to stir
the inmost depths of the heart of mankind as nothing else can.
The absence of this factor has led many critics to believe that
Sanskrit Drama lacks a close touch with real life. They also
assert that Sanskrit Drama is more or less a conventional literary
form presented in a most conventional manner. In their opinion,
it is a creation of elaborate art and poetic ingenuity. Instead
of laying bare to the view, with eloquent and forceful simplicity,
the real aspects of human life, it endeavours to screen it from
sight behind an ornamental veil which, however beautiful and
inspiring, breathes an air of artificiality. It fails to bring forth any
significant motif. At best it may prove a delightful treat, but
it does not contain the true reflection of real life,

From one point of view there may be some truth in these
assertions, but, when all is said and done, it may be found
that the close acquaintance of a critic with one form of art
so estranges him from other unknown or less known forms that
his opinion is rendered generally defective. The deep apprecia-
tion of the one makes him unconsciously so one-sided and pre-
judiced that he cannot do full justice to the other to which
he is more or less a stranger.

In Europe, drama has been chiefly divided into two classes
—comedy and tragedy. In India, drama has been divided into
nine classes. The class of a drama is determined by the Rasa
or sentiment which the poet or playwright chiefly intends to
embody in his drama. As there are nine Rasas or sentiments
according to Sanskrit rhetoricians—drama also falls into nine
classes. In these sentiments there is one called * Karuna-Rasa”
or the sentiment of pathos. The drama which predominantly
portrays and evokes the emotions or sentiments of pathos is a
drama that belongs to this class. As tragedy invokes the feel-
ings of pity, naturally it comes under the category of the drama
of ‘Karuna." Bharata-Muni, the famous originator of ‘‘ Natya-
Shastra” in Sanskrit, discussing the origin of the sentiment of
pathos, remarks:

(X3 M
" Pathos arises from the permanent mood of sorrow, and
this _sorrow results from curse, calamity, separation from
relatives, loss of property, murder, defeat, disease and ill-

luck.”
And again:
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“The sentiment of pathos springs up_ in s_eeirﬁg the
process of one’s own dear ones being killed or in hearing
some distressing news or such other causes.

Sharadatanaya repeats the same thing ifl his "‘Bhava-
prakashanam,” adding a few more sources of the sentiment of
‘Karuna.” Sharadatanaya is supposed to belong to the early part

of the twelfth century.

* S()l row .S the Oul or pathos. SR .
1 S E t II
I 1 i S uses V1Z. the
¢ hlS SOII‘OW Sprlngb from Varlou ca 3, N h

’ d dear people, curse,

i from one’s beloved an
sega;?:égrﬁe murder of one's beloved, death of a son and
ciha relati,ves, loss of money, loss of kingdom and countr;zi,
gnderother such calamities, misfortune, poverty, disease an

such other causes.”
Vishwanatha, in his
i in this way:
e lrl“tFrom the ruin of the desired and from the ”happening
of the undesired the sentiment of pathos‘spnngs. |
Thus it is clear that what is charactenzedfasK traged;; in
European criticism is in essence only a dr;ilfa o ar.unz.et a;a
or the sentiment of pathos. The%'e may be di en}elnces in h ails,
.1 the technique or the construction, b}lt tg say t at. trage y was
:;)stolutely unknown to Sanskrit dramatists 1 simply ignoring facts.

“Sahitya-Darpana,” sums up the whole

For further elucidation of this point, I quote Bharata-Muni
gain to show how “Maranam " or death should be enacted :
aga

“ brought about either by disease or
killi De%;hkiilllii}é all)seo thereg are various types of representa-
i mgI.t may take place with a weapon, snake-bite, poisoning,
;lc])lr'l ng d ws; trom the back of an elephant or the top of a
alling do mauling up by a beast. If death is inflicted by a
mountlsimi,t hould be enacted by the actor l?‘y falling on the
;vrf)?apnod, trembling, twitching, struggling, etc.

Giving detailed instructions as to the enacting of death in each

of the cases mentioned above, he concludes:

“So death can be brought about by various agencies.
The skilled actor should represent it with such sentiments
and gestures as may perfectly harmonize with the occa-

sion.”
i i i d death in their
Sanskrit dramatists have introduce ‘
d mI:[santhasa has shown the death of King Dasharatha in tbe II.I
Arat of' his “ Pratima-Nataka”, the death of Dur.yodhana in his
B EJrubhanga " and the death of Bali in his™ Abhisheka-Nataka ",
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Thus he has presented death in many of his dramas. In later
dramas, efforts were made to present the shadow of death on
the stage—though actual death was usually avoided. In the
“ Ratnavali,” Sagarika, the heroine endeavours to commit suicide
by placing a noose round her neck, and in the “ Mrichchhakatika,”
Vasantasena is strangled by Shakar in the Pushpakaranda garden,
and left for dead. Other instances can be cited from other
dramas.

It is true that some later authorities on Sanskrit Drama
mention clearly that death should not be presented, but it does
not appear to have been a universally accepted principle. Thus
Ramchandra Suri says in his “ Natya-Darpana "': * Death should
not be staged.” Vishwanatha in his Sahitya-Darpana” says, * Death
is not brought forth, as it mars the development of a senti-
ment,” and Sharadatanaya clearly mentions in his * Bhava-
Prakashanam ™ that certain scholars have precluded death from
being shown on the stage.

So it is evident that it was not a universally accepted
principle. Why later dramatists tobooed the presentation of death
on the stage requires investigation. Whether it is due to
Buddhistic or Jain influences, or to some artistic considerations,
cannot be easily determined. But from the quotation given
above from the " Natya-Shastra™ of Bharata, urging clearly that
“Death may be staged,” and from what Ramchandra Suri, a
Jain scholar, says in his “Natya-Darpana : “Death should not
be staged,” it is obvious that there must have been certain
influences at work responsible for these diametrically opposed
views on the question. I hope to deal with this subject on
some other occasion.

From the above it can be said without any fear of con-
tradiction that a drama which belongs to the class of Karuna-
Rasa or the sentiment of pathos is a tragedy. It always revol-
ves round a calamity which, though not necessarily fatal, is
capable of exciting terror and pity, which according to Aristotle
are the essence of tragedy. It may not be a tragedy in the
full Shakespearean sense. But it cannot be termed by any
other name,

In Greek tragedy we see the hero and Fate in conflict. In
the drama of “Shakuntala,” we see the heroine Shakuntala
in conflict with her fate. In the original story of the “Maha-
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bharata” the caprice of King Dusl?yanta is' res'ponsible for
creating the tragedy of Shakuntala’s life; but in this drama, t‘he
poet by his skilfulness has changed the plot of the story, making
the curse of Durvasa accountable 'for au the cruel‘ty that was
shown to poor Shakuntala, to culmlmate in a great disaster. This
curse—as the fates would have it—}s known Illelthel' to Dushyanta
nor to Shakuntala. It becomes the pivot on which the whole tragedy
turns. I have already made a reference to the fact thz?.t the curse
is one of the agencies that go to evolve a tragedz in Sansknl::
Many reviewers and commentators regard the' Shakuntala
as a drama chiefly of Shringar-Rasa or the sentiment of love.
I differ from this view. This drama, though it deals with the
sentiment of love, is predominantly a drama of pathos or
Karuna-Rasa. The very feeling of love has re:celved such a
heavy blow in this play, which, though not fa_tal, is not therefore]
less tragic and fearful, If a cure, after all, is found for a fata
disease, it does not mean 1:iha1t becat}s? 1of that cure the disease
rmidable and less paintul. S

beco'rl"nlf:relesi: io traditional dictum the prPO‘f‘t of which is .thaf
in developing the sentiment of pathos the Uttar-Ra%:lhanta

of Bhavabhuti is a drama of unsurpas§ed excellence. alt ma);
be so, but in our opinion, with all 1t§ remarkable vTea”th .(;
soul-stirring poetry, the pathos of the. Uttar-Iiamchanta1 hfalz
to come up to that climax to .WhI.Ch t-he .Sha.lkuntaa )
Kalidasa leads. The pathos of this situation is mhuman'an‘d
unkind. Although technically it may be callec‘1 a comedy,. 1t 1s
a great tragedy. The happiness which comes in the efxd Is not
only unexpected but appears to be bereft of all its innate
warmth and charm., Death 1s not the only' agency that can
turn a drama into tragedy. As a man could live a life 9f such
abject misery compared to whxch‘ dea.th would at any time be
preferable and more welcome, likewise a dfama also without
death can create such a wretched and. shockn'lg sorrow 'be.for‘e
which the affliction caused by death will pale'mto utter insigni-
When at last, in this play, love finds its wings of

icance.
: me down to common earth rather than

happiness, it is to cor
to go up into its cherished heaven. ) )
Critics often say that the fourth Act of the " Shakuntala

is the finest and most touching. It is generally remarked with

regard to this drama:
49

G



TRIVENI

“Compared to “Kavyas” drama is beautiful; amongst
dramas “ Shakuntala " excels; in the “Shakuntala . the fourth
Act, and in the fourth Act the four verses.”

In this fourth Act the poet has depicted the scene of a girl
when she leaves the house of her parents and bids them farewell.
Undoubtedly this is a pathetic scene. On one side parents
take leave of a “ sweet limb” of their own, and on the other
the girl bids farewell to her parents, friends, companions and
the house where she spent all her childhood. This is one of
the great pathetic moments in life and so there is hardly a man
so stone-hearted as not to melt into tears on such an occa-
sion. It is really doubtful whether any poet has succeeded or
can succeed in presenting this scene in such masterful and
artistic diction as Kalidasa has created. He is seen at his
best in the presenting of this scene on the stage.

There is no gainsaying the fact that the fourth Act of
this drama is one of the finest in the whole of Sanskrit Drama.
But we hold that the poet has not exhibited that deep touch
of pathos in this Act, which he has in the fifth Act of
this drama. The fourth Act of the “ Shakuntala ” is undoubtedly
pathetic, but the fifth Act is most cruelly tragic. In the fifth
Act the pathos, which has its beginning in the fourth, reaches
its climax.

When a girl bids good-bye to her parents, her parents,
though sad, feel in the inmost depths of their heart a sense
of satisfaction, as they know that she is going to the house of
her beloved, or, in other words, to her own house. For this,
blessings of continued * Soubhagya " from all quarters are bes-
towed on her. The girl also, while feeling uneasy and unhappy,
experiences in a corner of her heart a thrilling sensation of joy
in going to her beloved. This sensation brings her consolation
and comfort, and instinctively makes all the pain and distress
of parting from parents light and endurable. Of course, this
parting brings sorrow, but this very sorrow whispers of a delight
which for the moment remains veiled like the face of a very
beautiful new bride. This is a sorrow which is the dawn of a
new happiness that silently smiles across the corners*of the tearful
eyes. This is a sorrow, the end of which obviously appears to
be in sight. But in the fifth Act the sorrow which has been
let loose on the stage knows no hope
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i on earth, and so the poet has
perhape letndcoil::ldinnol:e:\je:.ndglien the smallest recollection of
lt];i sto(i'row makes the mind uneasy and disconsolate. A

In this fifth Act, Shakuntala reaches the house fo por hus-
band—a husband who made her the sole empress of t ;a g 2
kingdom of his love, who regarded her as the very glory

his family:
t
* many queens—yet two a}one amongs
hem 'E]eogciz ;lo?;vgf my line; the earth wearing t}}e girdle
(t)fethe ocean and Shakuntala, this friend of yours.

She has just bidden good-bye to her fathe}', heEr ;ompanlilons
had passed all her life. e recollec-
and the ashram where she e. ollec-
i i i fresh and are weighing greatly
tions of this parting scene are : jreatly or
i i disciples of her father an a ,
her mind. Along with two X e
of the Ashram, she goes to the cour \
the t;natrl?lrelr heart is throbbing with sweet and happy emotlonj.
}S,;r; is on the way to the heaven-like plz'ice of he'r b?elove .
Who can guess her aspiring hopes and cherlshed'feelmg .h
When at last she arrives at the court of K(;ng ngsdytﬁt.:
1 broken-hearted to fin a
:s allowed audience, she feels . ’
:}i‘: li;nga does not recongize her. Oh, who could 1mag1n§ that Stl}:j
in i tinue to work as u
1d retain its warmth and con
heart o ular beatings had come to a dreadful stop! The
even when it 1-egSh k *tala and remains indifferent. Instead of
1 Ui .
king looks ot 3 y welcome, he asks her bluntly who she is.

1 h rt 0 . .
Xczrdtllr:i h:c: : v:gman with whom, forgetting all his kingly
n

1l sorts of love-sports just a
igni duty, he had played a ' .
dlgmtiy 2;nf)eforey- with whom he had bound himself in ?foly

a ’ . . _
o i Znial alliance without the permlss'lon.of l?er fathe;, o ;r
fnatr;]n} kingship as a guarantee for his sm.cerlty. Today, 'xs
lngd :ithin her womb, she comes before him, anlii he rem;ms
- d, and looks askance at her,

ly unaffected, unconcerned, :

COI:I’F’ETS“S"S not who she is. The king, who used to think of her
an

o the exclusion of all other objects until yesterday, does not

only ¢ d even when she comes be-

experience any sensation in his mind eve per be-
fore him. That deep sea of love with its mig

had got so suddenly dried’ up tha:wr;c;:hea d . *37““;;&“1&
What pity! Even one’s own 3 S oF Troin

i duction. The dj
d needs a formal intro
::nied her introduce Shakuntala to Kb Pushyanta and s
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she is Shakuntala, the latter’s lawful wife. But the king sits
silent, is unable to know the reality and so ruthlessly puts the
question “ What is the matter?” Shakuntala cannot believe her
senses, and is cut to the heart. “Is he speaking or emitting
forth fire?” she contemplates in her mind. Poor Gautami, the
matron of the Ashram, thinks that as the face of Shakuntala is
covered with a veil—the king is unable to recognize her. How
could poor Gautami imagine that in fact it was the intellect
of the king that was wrapped in a shroud of forgetfulness?
She desires to remove the veil from the face of Shakuntala,
saying :

“Child, lay aside for a while your bashfulness. I remove
the veil so that your husband may recognize you.”

The veil is accordingly taken off, and the king sees Shakun-
tala, face to face. For a brief spell the beauty of the face of
Shakuntala fascinates him but, with all its unblemished loveliness,
it fails to lift the cloud off his mind, which alone would have
made her recognition possible. Shakuntala now begins to deplore
her fate. On the spur of the moment she tecollects a token—
the ring which was presented to her by the king—and a hope
comes back to warm her heart. But sooner than she imagines,
she is disillusioned to discover that the ring is no more on
her finger—as perhaps it had slipped off while she offered homage
to the water of Shachiteertha. Here her ill-fate also appears to
have conspired with the curse of Durvasa to precipitate a
disaster which otherwise could easily have been averted. If the
poet had intended to make this drama a comedy, he would not
have made Shakuntala lose that token of recognition, which shown,
all misgivings about her would have been dissipated at once.
It is clear that, by doing so, Kalidasa wanted to close all
avenues of saving Shakuntala from the impending catastrophe.
Hitherto Shakuntala was helpless, but now she becomes hope-
less. “What is the use of recalling to his mind the recollec-
tions of our sweet love when I myself stand unrecognized and
condemned ?* she whispers. This hopelessness makes her desper-
ate and bold. Shakuntala, taking courage, begins to unbosom
the sweet tales of their love and his attachment for her, but
it is to no purpose. It was all hoping against hope. The king
remains absolutely unmoved, unconcerned and cold, and adds fuel
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to the fire, callously remarking that these are the ‘fanciful
fabrications of her own mind. With this he shows his utter
inability to take her into his house under any plea. .
Gautami feels greatly perplexed, and cannot decide as t'o
what should be done. The disciples of the sage regard th'at th.elr
duty was only to take Shakuntala to her husband, and‘, it bel‘ng
done, that they had no right to interfere. It rests now entirely W'lth
her husband whether to give her shelter or n(?t. After mz}klng
this decision they set out for their Ashram without uttering a
word of consolation to Shakuntala. Poor, helpless, }?roken-hearted
Shakuntala, writhing with shame and agon?’, drlfzen to utter
despair, wants to follow them, but they also in thc?xr turn rel?uke
her at the top of their voice in such cruel, shocking and painful
terms that she becomes horrified and benumbed :
“0, you wanton girl, do you wish to assume indepen-

dence ?” . .
“If you are such as the king says—you are a disgrace

i father. What can your father do
Exc/)it}fh?oja?mlllfiyutoiff igzrbelitgve that you are true and ycl).v%xr
conduct irreproachable, it is up to you to pass your life
even as a slave in the house of your husband.

In the first place, she is not recognized when sbe goes to
him: then even after introduction she is not .recogmzed; then
the veil is removed from her face and the kmg sees her face
to face. She fascinates him but is still' nof: recognized. Thefl .the
ring on which she pins all her hopes is discovered to'be missing.
Giving way to despair and helplessgess, and then, gathering co‘u;age,
she unbosoms the tales of'thel.r mutual sweet onlre, dw1t ou't:
creating any impression on h1's mind, and 'he notuonhy ‘o‘e:s .no’
recognize her but also repudlate§ categorically all the 's f)rlesd

to take her into his houge on any pretext; an
and refuses ith and kin also repudiate her in a most appal-
prepared to allow her to accompany
them: in this way the flood of pathos Tises, till at’ last it over-

; s banks sweeping away everything bef’ore it. L

The unkindness displayed by Shalfuntalas own SCOP ‘et in

fusing to take her along with them is as unexpected as It 1§
.re using Perhaps without it the whole scene would not‘have
inhuman. e}r1 ipht of cruel pathos. Theirs was “the unkindest
reached th}’s I\QIg what should Shakuntala do? Where should
C[l:t o ?ageithe: ‘;:er husband nor her own people are prepared to
she go

53

finally ber own k
ling manner and are not

flows it



TRIVENI

give her shelter. Shakuntala, who is pregnant, has been ruth-
lessly spurned by her husband and her people alike. Though
she has a father, poor Shakuntala becomes worse than an
orphan, and, despite the fact that she had her husband, she
becomes worse than a widow. We do not know of any other
poet who has depicted a scene of such miserable helplessness so
touchingly. She has no place to live on this earth. She begins to
cry aloud, throwing up her hands and praying to Mother Earth to
open a grave for her. If she had been killed or had committed
suicide, her condition would have been no worse. At long last, to
relieve her of this unbearable agony, her mother, Menaka, descends
like a flash of lightning and takes her child to heaven.

The poet has taken his heroine from a holy hermitage, so
that her transparent innocence, unquestionable chastity, utter
simplicity and total ignorance of evil or sin might make this story
all the more pathetic. The description of her matchless beauty,
the . bewitching pictures of spontaneous love, and the fact that
she was pregnant add to the pity that we feel for her. And
on the top of it comes this cruelty which, being unintended,
appears to be innocent, as it is the outcome of the curse of
Durvasa. And therefore it operates with the force and blind-
ness of a machine. It is really doubtful whether the king in
his senses could ever descend to such depths of inhumanity wil-
fully. :

We have given this part of the story in detail in order to
clearly set forth our view-point. Does the pathetic scene of
the fourth Act bear any comparison to that of the fifth? The
former appears to be nothing but a short prelude to the latter.
The scene in the fifth Act is so shocking and borrifying that
we can hardly conjure up a scene to match it.

When in the sixth Act Dushyanta gets the ring that he
had presented to Shakuntala, and his memory of her comes back
to him, he vividly calls to his mind that picture of Shakuntala
when she stood condemned and deserted by all:

“When I had discarded her,
her relatives. But those relatives,

in burning wrath, bade her stop, and thus they also discarded
her. Then again she cast a glance at my cruel self, her
eyes dim with the flowing tears. It is this glance that
haunts me and pains me, like the point of an arrow touched
with poison.’

she attempted to follow
the disciples of the sage,
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This painful and haunting glance, full _°f tears, 'reﬂecting
utter helplessness, is the Shakuntala® of Kalidasa. This sorrow-
ful figure, discarded both by her husband and her own rela-
tives, receiving no support from any quarter an,fl ownmg no
place to live in this world, is the .“'Shak'untala of Kz‘du.ia‘sa.
This * Shakuntala " is a magnificent living picture of' the 1nf1n.1te
helplessness and irremediable weaknesses of humankind. Ha;vmlg1
been visualized thus, the tears that spontaneously gushfad ort-
from the eyes of the poet have becox:ne .tra.nsff)rmed into this
pathetic drama. Nature has set certain limitations to woman,
which man always takes advantage of, and poor woman is
helplessly and hopelessly left to her sad fate. We are nfoft sure
whether, even in this age, woman has found out any ef eCt]:llve
remedy which, while providing a perfect safeguard or er
inherent and inescapable weakness, may uphold her honour intact
0 Iltn:;(f;t%e contended that, if Dushyanta could not recognize
his beloved, it was due to the cursegof Durvasa and so h-e
could not be held responsible for all that;follox{ved. Of couse, it
is the curse which has chiefly played havoc in this Play, which fact,
as stated above, is one of the sources of the.sentlr‘nept of pathoz
In this article, we do not desire to cieal with this issue, thoug
from the study of the “Mahabhgrata, Dushy‘anta. on n? pretext
can be exonerated from this guilt. In the Adiparva’ of the
“ Mahabharata,” it is clearly set .fort‘h that, though Dushyanta
fully recognized Shakuntala, he disclaimed all knowledge o'f her.

“ After listening to what she sa”id, the king, in spite of
fully recognizing her, disowned her. |

But is it possible that such a l'ove as this can ever be
forgotten or eclipsed? And does it require any recogmtu?n? Does
it call for evidence like that of a ring to evoke its sweet
memory ? It is just as if we should run for a small canfll.e to
see the brilliance of the sun. What else can be more surprisingly
painful than to find that, when his below?d\_ in person 'stands
face to face before him, the chords of ?us heart remain un-
touched, but that with the recovery of the ring all the memory of
her comes back to him? It is as though he c01‘11d identify the
ring but not his own sweetheart. The very necgsmty of a means
to call back the memory of that ever-refreshing and unforget-
table love proves it stale, untrustworthy and deplorable.
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Kalidasa with his ingenious skill has so cast up the plot
that the whole phenomenon assumes totally a different complex-
ion. The curse of Durvasa figures as the most potent thing
in this drama, but in fact it becomes a blessing in disguise
With the recovery of the ring the poet breathes a sigh of'
relief, brings their union into the pale of possibility, and the
curse of the sage becomes ineffecive. In the sky of the mind
of Dushyanta gathers a storm of the memory of Shakuntala
and there flows a heavy downpour of tears through his eyes‘
He weeps despairingly, without any solace. He cannot undc;
what he has done. He feels stunned, and cannot believe that
he could be so cruel as to disavow his own self.

Dushyanta would never have been able to know the atrocity
that he has so cruelly perpetrated on Shakuntala, had not the
effect of the curse been removed with the recovery of the
ring. It is through the intervention of Indra, the poet manages
that the re-action is not allowed to run its full course. Otherwise‘
it needs little imagination to guess what extremes this unending'
and irremediable sorrow would have led Dushyanta to. Matali
the charioteer of Indra, takes him to heaven, and there with‘
the help of the gods and supernatural forces, the hope of the
reunion, which to all intents and purposes had died out, comes
to life again. '

In the seventh Act, on the Hemkuta mountain in Heaven
in the midst of beautiful nymphs, Dushyanta sees first his owr;
child and then Shakuntala with her uncombed hair tied into a
pretty knot. He falls at her feet as if to beg for forgive-
ness. Shakuntala begs him not to. She accuses her own
fate. In the course of their conversation, she wants to know
how, after all, she, the unhappy being, was recognized. The king
recounts the whole story, showing the ring, and requests her to
wear that again on her finger. To this she gives a very
significant reply:

vonr Iit h:g;."lost all faith in it. My lord ‘should himself

Thus she inflicts a hard punishment on the ring by refus-
ing to wear it on her finger, though, if the ring had not
been recovered, the curse of Durvasa could not have bee
revoked at all! "
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But when love itself can be forgotten, what trust can be
reposed in petty articles like the ring? Love, which does
not make itself felt, like one’s own life, can never be characte-
rized as love. The proof of love should be the spontaneous
joy that it brings to the heart, the colour that it lends to the
cheeks and the lustre that it imparts to the eyes, and no proof
are petty articles like the ring. Love which does not become
itself a haunting memory and which is not its own proof,
must be called by some other name. As light always reveals
itself and in no way can conceal itself—likewise, love also
always reveals itself, and in no way can it conceal itself. About
love the following words of Kabir, a great saint and a great
poet of Hindi, are remarkably true:

“When love once reveals itself, however hard one may
try, it can never be concealed. If perchance the mouth
speaks not, the eyes are swimming in tears.”

In this drama this love has become eclipsed; and so the
calamity that has played havoc would have gone to the farthest
limit, if, with the abrogation of the curse, it did not spring back into
life. And though in this way the calamity has been averted,
yet the shock that it gives and the terror that it strikes are
too painful to be set at rest. The poet, as though to cross the
waters of this great sorrow, makes the curse of Durvasa a safe
vessel. With the help of this vessel. he, on the other side,
in heaven, has been able to bring about a happiness
which, on this side, on earth, he would not have been able
to build. In this happy union is, on one side, Shakuntala, the
very image of pathos, and on the other Dushyanta, smitten
with the grief of repentance. Between these two, the poet
places their son, a gift of their love, and thus takes off the
edge of the mortifying sorrow. Plainly speaking, this happiness
appears to be more a heavenly phenomenon than an earthly
one. Therefore its divine illumination, coming from above, lights
up silently this horrifying great tragedy that has been enacted
below. That is why, even after the union of Shakuntala and
Dushyanta, we do not feel completely relieved of our sorrow,
and that doleful melody continues to reverberate in our minds.
We think that, although Shakuntala and Dushyanta are united,
there is a possibility of such a calamity falling to the lot of
others who are not so fortunate as the hero and heroine of this
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drama, and this possibility keeps ever fresh the tragic feelings of pit
and terror. The question comes to us: if that ring had noi
been recovered, what would have been the result? Thus the poet
presents before us the case ‘of those poor, innocent -women
who have been—not through any fault of their own——ﬁruell
treated by their own wicked and treacherous fate and are in !
§tate of utter desolation and helplessness. Though this dram:
1s apparently a comedy, the happiness that it brings in the
end appears to be uneasy and dissatisfied with itself. It seems
as though the outer body of this drama is constituted of happi
ness, b}1t the soul that dwells in it is made of SPPZ
tormenting sorrow as is “too deep for tears.” *

Leaders and Landmarks of Telugu
Literature

BY PROF. RAYAPROLU SUBBA Rao!
(Osmania University, Hyderabad, Deccan)

I now go to another poem of the day, the Parijatapaharanam
of Timmana, “ The theft of the flower, Parijata "—a flower that
never fades nor loses its fragrance, keeps perpetually fresh, gives
warmth in the cold season and cool comfort in summer. The
poem, for all outward purposes, appears to have been taken
from the Bhagavat Purana and elaborated as a classical poem.
But, it is, in fact, a very clever device to depict the harem of
Sri Krishna Deva Raya, as it is also an earnest attempt to
bring about reconciliation between the King and a Queen. The
King had two wives, one of whom, for some reason, felt insulted
by the King, whose visits to her palace became rarer and rarer.
This cold treatment by the King, tradition tells us, was the
outcome of the Queen's indiscreet behaviour on -one occasion.
Whatever the cause, there was deep misunderstanding between
the King and his royal consort. The poet, who undertook the
delicate task of reconciling them, hit upon an old Puranic story
of Sri Krishna which suited the purpose.

The story, briefly told, runs thus:
Sri Krishna and Rukmini, his Queen, are playing chess. The

divine Sage, Narada, comes to them, his violin making sweet
sounds to the touch of the passing breeze. He brings a ‘ parijata’
flower and gives it to Sri Krishna. Sri Krishna thanks the
sage for the gift of the flower, and decorates Rukmini's hair
with it. Narada speaks of the supernatural qualities of the
flower, and leaves them. A maid of Satyabhama, another wife
of Sri Krishna, happens to be present while this is taking place
in Rukmini’s palace. The maid goes to Queen Satya and nar-
rates the events in a way that rouses all Satyabhama's jealousy.
Then Satya feels insulted, and her feeling of inferiority sinks

1Concluded from the March issue.
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deep into her soul. Satya is depicted to be an idol of beauty,
conscious of her natural grace and gifts, and very sensitive to
others’ reactions in all matters. Such being her personality, she
very soon develops the idea of her being neglected, and the
pain thereof she can no longer bear in silence. She is ill, and
the news of her illness reaches Sri Krishna. He hastens to the
palace of Satya, sees her in a state of painful prostration born
of a sense of wounded pride. Sri Krishna, realising the situa-
tion, falls at her feet as a lover asking forgiveness. But Satya
brushes aside his head with her foot. Nothing daunted, Sri
Krishna consoles her with the promise of bringing and planting
the very ‘parijata’ tree in her garden. This is the crisis in this
love poem, which, though it appears mild, has all the tragic
possibilities of separation and is therefore of great tension and
interest. The folly of Krishna Deva Raya's queen is alleged to
have been similar. The Puranic story and the private incident
in the King’s harem bear such marvellous similarity that the
poet hit upon it and set it in a suggestive work of art. But
what does he do? He throws upon the canvas the lovable Sri
Krishna—a husband of several wives—and reveals in flashes the
resourcefulness of a lover and the possible jealousies and mis-
understandings among the ladies of the harem.

Here again, as in Peddana, we face the picture of the
times, the beautiful palaces overlooking the rivers, their surround-
ings that unfold the pomp and pleasure, the culture and tastes
of the Andhras of Vijayanagar. One noticeable feature in these
descriptions is the artificial hillock-abodes, with halls inbuilt
and well-furnished. The cultured aristocracy seems to have used
these hillocks as pleasure resorts. Timmana left us a number of
word-pictures, and the one of a pomegranate tree is strikingly
natural. The ‘anar’ tree is young, with thick green branches
stretching all round. The parrots, singing and dancing, flutter
hither and thither. They sit on the branches and break with
theit red beaks [the ripe fruits on the tree. The juicy seeds
like blood-red diamonds fall pell-mell on the “ground.

Coming to that arresting situation of the poem, when Satya
kicks aside her husband’s head, the poet defends her action,
saying, in' a seemingly solemn tone, that young wives, offended
by the guilty conduct of their husbands, are not expected
to conform to rules of etiquette. The development of the
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situation is both spontaneous and romantic, and the. reafler is
lost in wonder at the poet’s original treatment of a situation in
which only Satyabhama's pardonable peevishness, her real love
for Sri Krishna, Sri Krishna's complete understanding of the
human mind, and his ability not to stand on dignity wl?en the
moment demands tolerance, save the poem from'banahty and
give the narration of the incident its well-merited place of
honour in all Telugu literature.

It is said that, when this poem was read in Sri Krishna Raya’s
Court, the King, cultured and high-souled as he was, forgave
the Queen and forgot her fault. Thus was restored harmony
in the delicate but disturbed relations of 'royal love. .'Ijhe
exclusive gifts of Timmana lay in understanding and unveiling
the emotions and moods of lovers.

Let us leave these two leading poets apd'turn to the vxforks
of Sri Krishna Deva Raya himself. He is; said to have written
two works in Sanskrit and one in Telugu.. The Telug1:1 work
is known by the name ‘Amukta Malyada. It means, literally,
‘ i f a garland once worn.
pres';}?:at:t):ryo is sicked up from the Vgishnavite lore, added
to and altered, and fashioned into.a classxcal'poem. Thg W9rk
consists of about 4,000 lines, and. is uneven in the distribution
its cantoes. A definite religious atmosp}'lere pervades the
poem ; but the fifth and sixth cantoes goptaxn pure poetry of
a high order, while the fourth canto exhibits .t¥1e ext.ent of lt.ie
King’s knowledge of the fing arts and. positive .scizlences 1he
biology, etc. Further, his piercing observaftlon and w1he sgmpat l};
find free expression in this work of hfs.' Althoug the wor
contains a lot of beautiful poetry and .ongmz_il thought, it is not
popular, because the discussion of Vaxsh_nawte th'eolog‘y is dis-
onately lengthy and highly te.chmfzal and 111-su1t.ed to Z
poem. The range of his imagination 1s very eitzns.xve ax;{
daringly original. As such, when pressed and Dalz ; In !-‘e§c-l
less phrases, it often becomes a hard nut to Cr'a; . Ire'occup:ler
with manifold problems of State, he had neither exsu;.eh qs
patience perhaps for the slow prgcess of'(?hmu;_zlaugn, w icwalit
necessary for the production of finished writing. .ble ;Jes E;:m ait
to select a word. It was presumably not possible tor f “:ords
his thought must have moved fast.. That harr;ony oeet s
and that music of soft consonants which make a phrase sw

6l
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a stanza charming are generally rare. But vigour and vitality are
abundant.

Now let me mention some of the scenes and situations the
emperor-poet had chosen and depicted with characteristic skill
and ability. First and foremost among his descriptions is that of the
rainy season. I may say without fear of contradiction that it
is unique. The description is not of the rainy season which the
few who are high-born and well-to~-do enjoy from the balconies
of their palaces. It is of the season as it affects the villages and
the common-folk.

The Vaishnavite women go from house to house to fetch a
few pieces of :half-burnt wood, and detach some straw from
their thatched roofs to prepare fire, and the smoke fills the
whole house, the wet fuel does not easily catch fire, the fire is
not enough to cook both rice and vegetable, guests come, the
prepared meal runs short, the housewife, with swollen eyes and
steaming face, disgusted, tears her garment, soaks it in oil and puts
it in the hearth and re-starts cooking. And the peasant women,
in their straw ‘rain-coats’ carry food to their husbands working
in the far-off fields, in knee-deep mud and pouring rain.

Next we come to Surana. Surana is a great poet who
had the courage to transcend the time-honoured conventions in
literature, and thus brought about a new orientation. His works
are a fair index of his times. He was the first who brought
into Telugu the free-play which is termed as double entendre
that is, making a phrase capable of yielding two meanings.

Surana, like other poets, was faced with the dictum of
Sanskrit protagonists that vernaculars were not capable of double
entendre and Sanskrit alone had the requisite potentialities.
Surana produced a Telugu poem that could simultaneously convey
the stories of Ramayana and Mahabharata, and silenced the op-
position. But he was not satisfied with the performance because
his mother-tongue revealed further possibilities of her latent
strength and beauty to him. He ventured upon an entirely new
experiment of composing a poem, whose subject matter was his
own creation. It goes by the name of ‘Kala Poornodaya.’
Though he was not a revolutionist in literature, he was certainly
a pioneer who brought fresh lustre and unfamiliar beauty to
his work of art. The work consists of a few episodes, amongst
which one bears close resemblance to Shakespeare’s * Comedy of
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Errors.” It must be mentioned that the scenes and _situatxons
: 1 i iety and highly cultured circles, not
were those of aristocratic society e
i btains in common society. ' .
the ’III"fleisﬂ;Ztels gives us an insight_ int'o tl?e tlmes.w1thofre£z;;(:
to witchcraft and its curious appllcaFlon in a varll;laty of wass
in society. ‘Kala Poomodall]yz?’ contamspr;zgid:r:n de e
i its technique was :
g:ao;;:ﬂ;e:dt: Ohv:wc: nursed a fascination foxltX thihart;f:;:::;alz
i tured it became an obsession.. nother .
:‘(’)1;};1 t}]i(fae c:lvlhich is convincingly portrayed is the freedom which
Womgfl :lxluzilzd‘works of Surana his * Prabhavati Prac%yumnan} »
is the best. It is again hered erfﬁndlhovzrtlszcecre?‘tgzbizr:,zsi
F r beyond the bounds of realm . "Pr ;
groa‘aeysurrfn:lam" )::an be compared to “;queo acrlldt Ju}l::t.p ) ]:;tml:
Telugu story adventure and adyersmy 'lea o hap ]
the jewi his works also as faithful literary record of the
ij Vlewmge och, we find interesting material, wor.thy’ of study
Y o I’-Ie gives us a situation which indicates the
play very similar to polo in those days.' Not the
but we find the hero pla;rmg Z b;ll
is hit along the field and the
o hOfse'ba:;‘ - ovflizeikebailtl. lIer then shoots the ball high up
%mrse gallqps nd keeps constantly hitting it with his bat. The
fnto the o the air indefinitely and comes down qnly to be
ball dances o Thorough knowledge of horsemanship is revealed
ot P n which is very lively and full of vigour.
in the "iescnpmG eat War, we read that pigeons were used to
During the Frour hundred years back, the Vijayanagar rulers
sen.d desqatches- engers as part of their espionage system. Surana
trained b“'d-mleSs detail, how a bird was employed as a sweet
B e mbc oseen the' lover and the beloved. He de-scnl'aes
Irllxesse?gveerx: \::;Vse of these birds and how tl:ieyh evacr;.l e;m:gol:;(gl
the ¢ * ; i duty, and how
wieh Pther pircs Whélfe t;xheei: ?:;si?)r:i eveix in the face of dez?.th.
" o the s tl.acethe lover and the beloved belonged to rival
e nomous was the spirit of vengeance that even
houses, o :ewould burn to ashes between tl'le two tovms.f
Py 'gratsion was prohibited, and any slight infringement os
A}:ll C:‘:llen:u::::nt death. But yet there seemed to be many way
the O
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and means devised and perfected. The town of the beloved was
quite impregnable to fire and steel. But a street beggar, who knew
dancing and knew remarkable physical feats, entered the city by
the main gate freely and attracted children by his queer
behaviour and humorous gestures, and finally entered the palace,
seemingly to entertain the Court circles, but really to study
the plan of the building and possibilities of entrance. Quickly
enough, the whole scheme matured, with utmost skill and secrecy,
and the object was realised. And love conquered hate.

Before leaving this great epoch of Telugu literature, I shall
indicate briefly the causes that made poetic expression so
delicate, passionate and flower-like, almost effeminate. Vaishna-
vism was the State religion of the Vijayanagara Empire. It gave
a tremendous impetus to the poetic imagination, particularly of
the extraordinarily romantic variety. The conception of ‘Leela’
between ‘Prakriti’ and ‘Purusha’ is irresistibly charming. The
soul longing for the super-soul is a fascinating theme, and no
poet could resist it. This affected the technique of the poets.
Music made great strides too. It was the hobby of the
cultured and of the aristocratic society. Painting, too, came into
prominence, and the great kings patronised it. So it was a
triangular fight between painting, music and poetry to catch
abstract beauty and put it into tune or into colour or into
verse. Only in poetry, it has been claimed, the melody of
music, the colours of painting, as well as the quivers of the heart
are successfully caught and given life in art. These extraneous
influences were to some extent responsible for the importing of
effeminacy into the poetic style of this period latterly. And
poetry, in some measure, lost its strength and its appeal. .

(Concluded)

Reviews

ENGLISH

hological Attitude of Early Buddhist Philosophy—By
Angg;"itliaPlSB{}c(;o:rgizrfga (The Law Journal Press, Allal_xabad.)

spite of the fact that Buddhism contains some of the
bestIrtilet:pbysical systems of the world, the'BuddI;llsmBocfld }t):be
time of Buddha bad hardly any metaphysics. The Bu 1stf:
schools too, which were the earliest to come after the txmehq
Buddha, do not have rounded-off systems of philosophy. T iu-
interest was mainly ethical'and religious, religious not mlt ;: _
sense that the Buddhists b_el}eved in any God Wh% Xashto foo
after their material and s_pmtual needs, and who ha there olrl:e
to be worshipped and invoked, but in the senseht eﬂ: the
Buddhists wanted a complete transformation of Ifi uman
individual and a translation of him to a placehw ic mlseﬁy
cannot reach. The whole responsibility was thrown on the
individual himself. As no God was postulated to intervene on
behalf of his creatures, the Buddhist wanted to knva tl}))e re;ﬁ
nature of his own being in order to lift it to a realm e;l')on
misery. His interest was immediate, and he did not worry about
his relation to the universe ax;ound him. hAn&i‘hso wg hﬁve
little of cosmology and metaphysics even in the feraﬁra g.d. ut
as the interest was in understanding the nature of t ﬁ' 1}:11 ivie
dual, we have quite 2 profound analysis of him, w lfc 933
comf:are favourably with some of the best analyses of min
iven by contemporary psychologists. It is really a great wonder
glla‘;i in an age when man_ could hardly rise above animism and

anthropomorphism, when he saw in everything around him a

i i i tumbled, even
i ul, even in the stone over which he stur ,
fxfetsllgmagrri%r with which he was hurt and in the diseases from

which he suffered, Buddhism could think of analysing the in-
dividual and explain away the soul. :

. Jividual was, for Buddhism, neither merely the body
nor ']r?nheerei;ld?}rxlg u:iind, but a combination of both. The individual
desires this or that thing; he is disappointed; and he feels
miserable. So there is no misery if there is no desire ; and there
can be no desire if there is no 1§1d1v1qluallty or ego-hood. If the
cense of ego-hood ceases, there is neither disease nor old age
nor death. The root cause of misery 1s ego-hood. And in order
to be above misery, ego-hood must be destroyed. Bu]: how hls
this destruction to be accomplished? We have to know the
cause of this ego-hood and destroy it. When the cause ﬁs
destroyed, the effect too is destroyed. Such is the line ff thought
that led the Buddhist to an analysis of .the individual.
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The effect, according to the Buddhist, is an aggregate or
sanghata of its causes. The whole- is a group of its parts
and is destroyed when the parts are separated from each other.

So the sense of individuality Qisappears when the individual is

analysed into parts. The analysis into parts is differently given
as it is approached. from different view-points. But here we
see why the Buddhist is s

o much interested in what we call
psychology. We may even say that this

psychological analysis
exhausts for him the whole of philosophy.

We have to note one important difference between the
modern psychological analysis and that of the early Buddhist.
The Buddhist had no idea in his speculations corresponding to
the modern idea of mind, His

1. Tlis analysis is therefore the analysis
of the psycho-physical individual, We find m

: We atter too given
as one of the constituents of the individual,

The ethical importance of Buddhism lies not in any system
of ethics which it preached, though the m

nodern student ofscourse
may develop such 3 system. The varioy

etc., which accompany ego-hood, have all to be controlled and
disciplined if the ego-ho

) od has to be thinned and its unity
dissolved into its parts. So we get one of the best accounts
of these mental functions i i
and to ego-hood. We account of supra-
normal experiences, Early Buddhism had no phi isti
from psychology; for j
They were interwove
he separation of th

The present work really supplies a need long-felt in the
Presentation of Buddhist psychology. This is the second work
of its kind, the first being that of Mrs. Rhys Davids, which
was based mainly on Aniruddha’s Abhidharma

rthasangraha. But

S emotions, feelings,

,more comprehensive work than has hitherto
een done by any is still a thing to come.

For we find

the A di & lltle technical
e .
great value. True, a tabylos ppendices to the work will be of

. , and pictorial Presentation of ideas

1S sometimes misleading: byt the early Buddhists, as many scholarg

know, followed the method, which is not without its advantages,
The book will

b .
dharma, who want S yery useful to the students of Abhi.

: to understand well the significance of the
asic concepts of Buddhj i iS now one of the least
understood or even the

_ most misunderstood
ts very land of birth,

REVIEWS

] — i K. Chandrasekharan
h to Indian Art—By Sri
(Aslé:m'f %;;?CMylapore, Madras:—1940 Pages 40.)

: lectures instituted under
i he series of annual lecture ont
The su{fthth%f 'It‘ R. Venkatarama Sastri Bni:llmlday Eﬂﬁ?m&h:
ich was. delivered by Sri K. Chandrasekbaran, M A ok
; ' klet. Sri Chandra : X ist’s mood’
lished 25 sﬁovESO the ability “to enter ’ﬁto ttheofal;?lset svvood in-
sentenhc rare capacity not ‘to miss the beauty qualities con-
agd teiiculous counting of the trecs ;{hese X:’to is not merely
the m the right approach to Indian £ gt. o e . “which
Stltuteac:t and exacting science; the SCIE ce f is only a pre-
2&" e:rtiSt acquires 1a thl?mugg tk?: “Q:tcgtf t?me’ fleeting moment
Py ich enables the artis : fix it in
requisite whld;gorn of continued contemplation, amtiiotno of Rasa:
of 1nsp1rlatf101flm The object of all art is the evoc;':i o ohoto
1mmortase 0uen'tly, the creation of atmospheret.is;w Each art has
and hqonrecll)roduction. is the aim of tllxle bara s of art have
Sovelor d its peculiar “language, but al br ht home to the
dgvelop;le common ideal. This ftrugl} lxsg er?;logm a Silpa Sastra
the sa ’ a qlailogu ¢ .
thor’s extract o f image-making,
reader by the au derstand the art o
: that to unde . 'so on. The
tre: tle:\’JstShf.c;vg\:vg the technique t%f iaetgsr;iyalol? k;oowing vocal
on i inting out the
; nds with pointing rts.
g:ils?f uﬁefi)re one attempts any of the other a

. ; hen we know that
eaning of this passage w this
Sri g;nsg:astel}{eh:ggln": apprpac_:hglto In'Ic‘]}lmaen aﬁ:}to?a}s]af:li‘;gsge d 1
o wittingly. )
prescrlpﬁgg, k?xl;sv(igcgige ‘of vocalhmusw. as et\gdgsicdeél lh?n sier;’eﬁ?s
very soun his book. That has servec o and to
passages I f dancing, painting, and image-making,
?\lll’l’fe,;?uf%l: hoifn fﬁgc’iﬁokp range of Indian art. He finds that
illumi

to
nve sted by the author
. apt similes are suggest : ste, b
hmdr?nc‘i;. Tezgﬁar?ty, “ A Hindu, born in a :famﬂy o:aga ﬂowei
f,ff 1zl£te§x::lpconformity, though_ IOECW:_I; ;;anbger: (ff’ an ordinary
in his own privacy. - regula-
uqhampfe 1.edl m“k;:rhile conforming to caste and sub :iisutg . ﬁeity
Hindu “ami fs‘ free to choose for himself any parborn in the
sons, rﬂz;al devotion.” Again, “to the womee:rs to exist no
for pe ciety or aristocratic classes, there app of it: yet these
higher so hatever in the present day conception hieved an abso- -
fl.ee‘domor‘;,en shaped by ages of refined living, achie
f::ge s:;ndarci of perfection in their kind.

k, but I am afraid
uote more from the book, ¢
I am ctlf)?r!ll;tec} tv?zilcl1 miss the lesson thalt{ tfherl)?;)l;t c;c}))r;;r:is; "
that, sgn a review can aspire to be a wor od ain if it abstains
;hax; er‘xlaere reproduction of printed matter, an
ro L
abstains from it! V. NARAYANAN
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Sarasvatikanthabharana FB i . .
Sanskrit Series, No. 11—DOZ T.kogfdeé(i{intghxg:r?ir * Mgmvermy
University of Madras, 1937. Price Rs. 6.) » MA, PH.D,

Panini’'s Grammar has paved the iti
::Eef syzte?lst (()lf bSan]s)kritCErammar ofv::g}cioﬁnct)}rlg tegﬁno S;ugrolz:rf

ound listed by Dr. intamani in hi i
The system of Bhoja of the eleventh cesntlx)zrrirfasveastointhls bOOkci
lbn the Sutras of Sarasvatikanthabharana (a part of Wahqgﬁralt)e
itien published in the Trivandrum Sanskrit Series) and ICit he?s
Dik:ﬁﬁ?ma’%ﬁ’e tgi‘tzhzfagﬁept of dSiddhanta Kaumadi of Bhattoji
. . oja 1s discussed in the Prefa
%}s:a xr?xil a?lsiswqus’ otgl'er than this comprehensive trgi;:isindo?l
Grammar, i given, which shows_ the encyclopaedic knowledge of
that < Tgatron. His Sutras incorporate all the improvement
grammai‘c'mm uted to the supremacy of the Paniniyan school 2
grami eﬁlc?is’ Ias }fhe elaborate Bhoja-Panini concordance giv:
Indexppof Sztm shows, There are about 6000 Sutras: and thg
Index of Si sh1s gonsequently absolutely necessary. "The text
of these 3 ras has been determined by the available manuscript
and also y comparison with the citations from the workpsf)
La Dar%d mmﬁnans. Other useful sources are the comment o
of D anatda Narayana available for seven out of the .aﬁy
pargderi' aré a I\s{ranscnpt of a fragment of the commentar e
palm lea)\]res rflrom' %grﬁakmshna Kavi, MAs from the osr'ig?flii
Palm leaves fron which the copy in the Government Oriental
s [f)oundl'rar}f{ Madras, was prepared. All the variant
realings found in td € manuscript sources are given in footnote
A rppendices: and in Appe.ndx.x II, the Editor not only correctS
Tprints the ftexts but indicates that in some places th:
readings in 3' ootnotes are better, and states suggestions
to co Wit}?a t1}:1gs.d.based on a study of other grammatic?ai
works. ith e discovery of other and better manuscript
texts and mentaries of this work, and with the publicat'p
of other rea}tllseskpn Sanskr.lt Gparnmar, we hope that the tm:
of | timep?;e -ga ltng treatise will be settled finally; but i?ll
fhat time we tus rést content with this scholarly edition of
the tentative ext. One wishes that the learned  editor hg
fnstead c (r)er'errmlgIthe. reader to the Annals of the Mad? ;
nive whye reinlenta dpstxtute. appended to this work his scholarEIls
PRper pered are 1fscussed the differences in readings betweey
the publist hpzilrt oh the Trivandrum edition and the readi s
In citations gv ilc' other grammatical works make from thj o

_ s the differences between the former of th s work,
readings in the present edition, ese two and the

V. NARAYANAN
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Aunadibapadarnava by Perusuri. (Madras Urniversity Sans-
krit Series, No. 7, Part 4% edited by Dr. T. R. Chintamani, M.A.,
PH.D., University of Madras, 1939, Price Rs. 4.)

Dr. Chintamani has been collating the Unadi Sutras in vari-
ous recensions and has already published scholarly editions of
the Unadi Sutra vrittis of Svetavanavasin, of Narayana, of Durga-
simha and of Bhoja as Parts 1 to 7 of No. 7, Madras University
Sanskrit Series. The present work, though incomplete, sheds
considerable light on the Unadi Sutras, on the forms and gender
of nouns and their derivations according to the different gram-
marians. The only available manuscript of which a Devanagiri
transcript and a Telugu one are in the Government Oriental
Manuscript Library, Madras, stops in the middle of the fourth
of the eight Padas of this “ocean of aunadiba words.” The
author, Perusuri, cites, in the available portion of his work, only
from authors anterior to the fourteenth century; the learned
editor points out that his guru, Vasudevadhvarin, was probably
the author of Balamanorama. There are other points of similarity
between this work and other works on grammar, but as
evidence about the date of the author, these are inconclusive.
Fortunately, the importance of this work does not rest on its
antiquity. The author has made a masterly study of the writers
on Unadi, and of lexicographers, and of the use or prayoga
of words, and put his researches in flowing verses which are
easily remembered. His discussion about the genuineness of the
Sutras, and about their value, as well as his opinions regarding
interpolations and accretions to the Sutras, constitutes an invalu-
able guide to those who desire to fathom the ocean of Sanskrit
words, and in particular to the student of the Unadi Sutras,

how the analytic mind of the Sanskrit

who seeks to know ) _
grammarians worked the apparently chaotic formations of words

into a wonderfully consistent though elaborate system.
V. NARAYANAN

TAMIL

Tanjai Vanan Kovai of Poyyamoli Pulavar—(Edited with notes
by Vidvan M. V. Venugopala Pillai, Head Tamil Pandit, Luthe-
ran Mission High School, Pursuwalkam, Madras. Published by
M. R. Appathurai B.A., 57, Anderson Street, Madras, 1939.

‘Price Rs. 2.)

The early Tamil grammarians concerned themselves not merely
with the letters and words in the Tamil language, its syntax and
grammatical constructions, its prosody and rhetorical embellish-
ments or alankaras, but also with the lexical value of words,
their proper use and significations, and, what is stranger, with
detailed thematic classfication of the subject-matter of lite-
rature. The Tamil mind probably loves to display its keen
powers of analysis, Poetical themes, handled by the masters of
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Tamil and Sanskrit, were subjected to detailed analyses, and an
elaborate scheme of Porul-adhikaram was based on such analy-
tical study. Public life in those ancient days largely centred
round chieftains who waged war with one another, and who
were patrons of learning and of the fine arts of poetry, music
and dance. Private life included pre-marital love-making and

conjugal affetions. These were classified into the themes or
turai’s of akam and puram.

In the wake of these grammarians came the conventional
poets who loved to display their mastery of treatment and the
cunning of their literary hand-work by composing verses illus-
trative of these classified themes, and rich in the delectable
quaint_poetic conceits of medieval scholarship. But the object
of such a string of verses (or Kovai as it is called) is not so
much to evoke the erotic emotion or the Sringara Rasa as to
offer fulsome praise to the chieftain whose patronage is sought
by the poet. Tanjai Vanan Kovai is a work of this class in praise of
one Chandra Vanan of Tanjakkur who was a minister and

commander-in-chief of Pandya Kulasekhara Deva of Marai, about
700 years ago.

The poem consists of 425 verses in Kattalai-b-bali-t-turai
metre, and the story goes that the patron gave a gold cocoanut

to the poet as each verse was sung. About the poet Poyyamoli
(one whose words were never untru

] e), we know little, except
that he performed notable miracles, such as bringing back to
life a horse cursed to death by h

. . : is disciple, making stone
images shake their heads in approbation of his poems, and
restoring eyesight to four dancing girls of Kalaiyarkoil in
Chettinad, who were born bli

nd. He is reputed to have mounted
the funeral pyre of another patron of his, Sinakkan by name.
This Kovai is considered one of the best of its class, and
forms part of the course of study for the Tamil Vidwans, both
of thq_ old variety and of the University variety. Narkaviraja
Nambi's Aga-p-porul contains, under the respective Agam, themes
classified therein, illustrative quotations from this poem. This
fact bespeaks its worth, although no inference as to the rela-
tive positions in time of the poet and the grammarian can be
made therefrom. It is to be noted that most other poems of
the Kovai class follow the sequence of themes adopted by
Poyyamoli in this Kovai.

The first edition of this work with the
Kunrattoor Asthavadhani Chokkappa Navalar wacs T)Tgl?:ﬁza ?12
1893 by Daivasikhamani Mudaliar and Shanmukham Pillai, two
notable scholars of Mylapore. A revised edition with critical
notes by Vidwan N. Subbayya Pillai of Jaffna was published
by Saiva Paripalana Sabha of Jaffna in 1936,

The present edition is intended to remove certaj
) on ain
and clear certain ambiguities and doubts felt by its author e;rho;r;
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i oem in 1928 for the Preliminary éldvan exami-
g:tisg:.d legsrfh?ngex of variant readings, a glossary of glfﬁcult
words, and an index of first lines are spme‘modgrg featur}c:s
which characterise this edition. Not being inten he or the
old-world scholar, a simple commentary giving the néea?[zgg
of each verse word by word is all that is here atte_mpt:f1 1. The
editor has pruned much of the apparently discursive .1squls1(-i
tions which delight those who peruse the old comm_eptanes% alr:
consequently many of the remarkably skilful expositions o1 the
beauties of thought and of the chiselled pbrasing of the cafssxc
are denied to us in this handbook. This new edition tl})lere 'oig_

not displace the two excellent editions already in the fie
catrllich give the full text of the commentary of Chokkappa
gulavar, except it be in the hands of the University candidates
for the Vidvan title.

V. NARAYANAN.

 C. Ray—By Vidvan P. D. Selvakko (Educational -
PubliDsginI; gompa':;y, Second Line Beach, Madras, 1938. Price
Annas 10.)

i il biography of Acharya Ray is based on his auto-
biogr'l;:‘lkx;l}?y'ri‘?lmEnglis% fnd the several appreciative skfetchas that
have appeared about him. A list of the worksdre errg ltao 11;«-,
given. As the biographical material is sparse and as tf e 0%
is intended for use by school children, large extracts rorIn dt' e
scientist's speeches and writings, showing hlsdv;ews Tgn 'ln 1ag
life and on Indian problems, have been rendere Tl}rlxtob akml, an
these form about three-fourths of the book. h e hoo serves
its purpose excellently. It is very necessary that 1;1 ese VleWi
should be placed before the coming generation as the views o
one who has demonstrated to the world his supremacy ﬁn
scientific work, as well as a genuine love of his country in the
practical affiliation of the scientific spirit to thde fgrOWthh'olf
our national industries. There are one pr‘tvs;lo i] ects ‘;vd 1%
mar this excellent biography, and which, it is ppeh, wou le
removed in future editions. One such error is in the Krfnf y-
pronounced rendering into Tamil of'personal names, bot Sn 1an
and foreign. The title-name itself is wrongly ertgen.h o are
Ashutosh, Sen, Tata, Davy, and Muir. Another is the intro-
duction of the new Tamil equivalents of scientific terms;
published in 1938 by the Madras Provincial Tamil Sangam of
Tinnevelly, which have given rise to considerable contr%verls_yh,
the effect of this is mo doubt minimised by giving the Englis
terms in brackets. It is, however. ldesua{)le thatl. sciegtlfué
terms .should not be pms.}ated but merely transliterated, a

i menclat is familiarised to the Tamil
ligf:ltintglupggliéc egfﬂv?re h:vz g and ‘almirah’ translitera-
:ed why sho “render such as glycerine, acetic acid,
and methyl ohium nitrate a aku, pulika-k-kati and
eri-navacciya-4 kal{kam? 77 q’ V. NARAYANAN

Q' \ 2 71l ,e°
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ANDHRA
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: SIMPLICITY.
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‘MASULIPATAM
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Readers who are interested in the literature of other countries, will
find a welcome addition to thegr libraries in

Studies in Bengali Literature

(2sh. net)
BY ~

KALIPADA MUKHERIEE, M.A.,
AND }
The' author shows an admirable taste and a fine faculty of appreciation
in these studies. so —The Hindu,
The volume should be a welcome addition to the library of literatures
and colleges. —The Twentieth Century.
TWO NOTED QPINIONS

He is..coec... in my judgment....... .-probably a man of genius......... He is
likely to make additions of permanent value to his own literature both in
poetry and criticism. Dr. Edward Thompson, Oxford University,

1 am greatly impressed by your-enthusiasm for Bengali 1i i
which yourg studies have been diligent and many-sided, tmclg youtxt:sr::y‘?%e:’;
the impress of & well-stored and thoughtful mind. Critical works in Bengali
ere few indeed; and your work will be an enrichment.

_ , » v Dr. S. K. De, Decca University.
To be had of

A. H. Stockwell Ltd, London, The International Book House
D. B, Taraporevala Sons & Co., Bombay, Kitabistan, Allahabad; Thnckot:
Spibk & Co. (1933) Ltd,, Calcutta, and all principal book-sellers,
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