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EDITORIAL

E have great pleasure in having

been able to bring our Journal up-
to-date with this combined volume for
the years 1933—1937. The Tamil Natya
hand-book called Abhinaya sara sam-
puta which was taken up for serial
publication in the pages of this Journal
in 1932, has been completed in this
volume. The text will soon be issued
as a separate hook.

We hope that there will be no
difficulty in future in the regular pub-
lication of this Journal. From the
next number, the Journal will appear
in a new format and with a greater
variety in the contributions. The
Sanskrit  Music Text, the Sangita
Sudha, will no longer appear serially;

the whole of the remaining portion of
the text will be printed completely and
sent along with the Journal.

The proceedings of the annual con-
ference of the Academy for 1937 will
appear in the next number.

No apology is needed for brining out
the past issues of the Journal insuch a
combined volume or with such delay.
The difticulties in running a cultural
Journal printing technical matter in
three different languages and scripts
can well be realised by the public. It
may be worthwhile to emphasise, again
and again, that ours is the only Journal
of its kind in all India and deserves the
warn support of the music-loving
public.
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THE CHRONOLOGY OF THE WORKS OF PUNDARIKAVITTHALA OF
KARNATAK

By
P. K. GODE, M.A.
Curalor, Bhandarkar Oriental Research Instilute, Poona.

N a very interesting article! on “Music under the Vijayanagar Empire” recently
published, Mr. Hulugur Krishnacharya of Hubli gives us an estimate of Pundarika
Vitthala’s contribution to musical science. According to this estimate Pundarika was the
«“father of the system of Melas and Janyaragas”2. “Some who have evidently not studied
the works of Pundarika assume that Ramamatya was the first to describe Ragas by the

b . S :
system of #&'s or generic scales. This is not true as 1s clear from the very dates of the
works of the respective authors.”

About the dates of the works referred to in the above reiarks Mr, Krishnacharya
observes3:—«During this period in 1550 A.D. Ramarij encouraged a Telugu Chieftain
named Rimimatya (who was a chicf of the Kondvidu estate near the cast coast) to write a
work on music. The work written by him is named as Svara-Mela-Kalanidhi (which
name is not proper unless the work mentions the prastiara of Melas). Ramamatya states in
his work that he was a grandson of Kallinitha. He also gives the date of his work as
1550 A.D. Now the date of Pundarika Vitthala ranges from 1510 A.D. to 1560 A.D. he
having written four works one after the other viz.  Sadrdgacandrodaya, Ragamanjari,
Ragamald and Nartananirpaya. 1t is clear that Ramamatya and Pundarika were contems-
porarics. The first work of Pundarika was written between 1510 and 1525 as he mentions
his patron Burhan Khant of Ahmadshiihi whose date must be the date of his work. The

1. Vijayanagar Sexcentenary Commemoration Volume, Dharwar, 1936, pp. 367-375.

2. Ibid., p- 373. As against this statement compare the following statement made by Mr, Krishna-
charya elsewhere in the Journal of the Music Academy, Madras, Vol. 1V, p. 9. “We should not forget that
Ramamitya tried to introduce a new System of classification called the Mela Paddhati in place of the
ancient Gramamurchandjati-paddhati” (My attention was drawn to this statement by Mr. Chandra Shekhar
Pant of Lucknow),

3. Ibid., p.372.

4, Dr.V.Raghavan in his article on Later Sangita Lilerature (Journal of the Madras Music
Academy) assigns the viorks of Pundarika Vifthala to 1590 A, 1). In the last verse of the Sadrigacandro-
daya the author tells us that he belonged to the village Sdtanurvae near the hill called Sivagaigd in the
Kamnitaka Country. He was a Bgahmin of the Jamadagnya gotra of the Karndtajati. Verses 2-6 at the
commencement of the Sad. Rag. Can. tell us that Vitthala flourished at the Court of Mahomedan King
Burhankhan of the Pharaki family which ruled between 1370-1600 A.D.at a city called ~Inandavalli in
Kandes in the South. The father and grandfather of this Burhankhan are given as Tdjkhan and Ahmad
Khan.

S. Lane-oole in hic Mohammadan Dynasties assigns Kings of Khindésh to a period 1399 A.D.—1599
A.D. (p. 315). Kings who ruled Khandesh in the 16th Century are given by Lane-Poole as follows :—

Dawud Khan 1503 Miran Mubarak 11 1535
1dil Khan 111 1510 Miran Mohammad 11 1566
Miran Mohammad Shak 1 1520 Al Khan 1576

Bahadur Shah 1596
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second work of his was written between 1525
and the last between 1555 and 1563.”

and 1540; the third between 1540 and 1555

[ am not aware of the authoritics on which Mr. Krishnach: wva assigns detinite

periods of time to the different works of Pundarika Vitthala viz.
(1) Date of Pundarika Vitthala 1510—1560 A. D.
(2) Sadragacandrodaya? 1510—1525 A. D,
(3) Ragamaiijari? 15231540 A. D,
(+) Ragamalas 1540—1555 A. D.
(3) Nartananirnayal 1555—1365 A. D.

As against the above mentioned carly dates for the works of Pundarika Vitthala
given by Mr. Krishaacharya the late Mr, V. N, Bhatkh: mdc5 makes the following remarks
about Pundarika’s time :—

“Pundarika was the contemporary of Akbar (1330-1603). It is possible when
Khandesh was anncxed about the year 1399, Pundarika lost his appointment and took
service at the capital of Madhava Singh”.

It will thus be seen that while Mr. Bhatkhande assigns owr anthor Pundarika

Vitthala to the 2Znd half of the 16th century, Mr. Krishnacharya closes his carcer with
A. D. 1565.

I. Edited by Ganesa Vajratanka of Benaresand pub. by I, S. Sukthankar, Bombay, 1912, pp. 28.
The gencalogy of the SR’ lings recorded in verses 2-7 is as follows: -

HTATEA )
\ -
Son " In verse O “*S1q+ETqell”? is styled s AEZATHR  where
am@ml(‘ﬂt ) iﬂlﬁm‘?ﬂ;{ ruled. In the coloplion he is styled as “aafaenfaas’’
Son |
FRIAAE (FRFT) ]

Pundarika gives the name of bis hiome and its topography in the last verse as follows :—
TN N ~ ~ < - -
“poNd RINFIIANAFE QIEFATERA A1
- r~ .
AAGAIFRAIIEAFURIAIAIS & g7 |V _
The Imperial Gaza. (Vol. XTLE, po41) mentions “Sivaganga” as a Lill in Bangalore District, Mysore
State. Many religious associations are connected with this hill and its face is crowded with sacred buildings
and inscriptions. In the list of Indian Post Otfices we find the following entry: -"SATANUK. Mysore
State, Kankanhalli, Bangalore.” Perhaps it may be possible to identify Pundarika Vinhala’s village
situated near %37@‘{ hill in &MIZT with the village Satanur. This idewtification necds, however, a closer
study of the detailed topography of the place.
2. Ed.by D. K. Joshi and pub. by B. S. Sukthankar, Bombay, 1915, pp. 22.

3. Ed.by N.G. Ratanjankar and G. ;. Barve. Pub. by B. S, Sukthankar, Bombay, 1914, pp. 26.
4. No printed edition is available. Rajendralal Mitra has described a MS of the work (I'ide p. 31 of
Aotices. Vol VII Calcutta 1830, No. 2580).  This work was written to please Emperor Akbar as stated by

the author at the close of his work (AFILITEAL +[OIF TWHAAGH | FAMWE erc.”

5. Vide p. 9vof Sangita (Quarterly Journal of Hindustani Music) Vol. I, No. 4 (Sept. 1931) Pub.

by Morris College of Hindustani Music, Lucknow (U. P.).

4

THE WORKS OF PUNDARIKA VITTHALA 121

With a view to give some certainty to the chronology of Pundarika’s works we shall
put the available data furnished by his works in a tabular form as follows:—

No. Title of work. Chronology. l Chronological data available,

s

Written under the patronage of Burhankhan
Pharuki of Anandavalli.

Written under the patronage of Manasingh
and Madhavasingh, the feudatories of Akbar
referred to in the work (Ragamatijari is
quoted by Bhavabhatta who wrote under
King Antpasiriha of Bikaner (1674-1709
A.D.).

A. D. 15761 \Ths treatise deals with the northern system
(Monday, | of music proper according to Mr. Bhat-
30th  of| khande?. «Pundarika being a Southern
July). Pandit may have read the Svara-Mela-

Kalanidh: of Ramamatya and the Raga-

4 vibodha of Somanatha.’3 1f the above
statement 1s correct Ramamatya becomes
a senior contemporary of Pundarika
Vitthala because the Svaramelakalanidhi
was composed in A. D. 1550 as stated in
the work itselt.

This work was composed to please Emperor
Akbar as stated at the end of the work
“ FHICITESAT FAH

1 ?Saclrdgacandrodaya.

1556-1605

(38

Ragamafijari.

3 |Ragamala.

1 |Nartananirnaya. 1556-1605.

In the above conspectus of chronoiogical material the exact date of composition of

- the Ragamala given by the author and available 1n the only MS at the B. O. R, lnstitute,

1. Vide Annals of the Bhandarkar Institute, Vol. XIII, (1932), pp. 337-340. The date of the Rdg_a-

* il has been given in the work—Saku 1498 (arg, C{{%‘, %q, 3‘{'623) 'q‘[?iéqaa(’ AT, e,

{[{[mgﬁ:{, qﬁtﬁ: Monday 30th July, 1576 (Vide Indian Ephemeris, Vol. V, page 355). Vitthala calls

<
himself ‘‘AETFRTGAG "’

2. Sangita, Sept, 1931. p. 9.

3, Ibid. p. 10.

4. There is possibility of the AMurtananirnaya being earlier than the Ragamald (A. D.1576). My
friend Mr. C. S. Pant of Lucknow informs me that the untque MS of the Ragamdla (B. O. K, 1.--No. 1026
of 1884-87) contains the following verse at the commencenient of the work :(—

“ fagA aggE AN aqAraoE | sieertEgsad BT qaaes V| | )
The printed cdition of the Ragamali as also the other B. O. R. 1. MS of the work read £ n«zniiﬁwfma »
« At ” Mr. Pant is inclined to adopt the reading ¢ H’%[;Iﬁ-'{"}lm ¥ a5 reasonable

in view of Mr. Bhatkande's remark that “the Svara and Raga Chapters of that treatise (z e. H%Hﬁtﬁzr)

are the same as in the Rdgamald” (Vide Sanyita, Vol. 1, No.4, p. 1), 1f this view is correct the Ragamald
becomes the last of the known works of Pundarika Vitthala.
16
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Poona viz.,, No. 1026 of 1884-87 is the only terra firma to stand upon. In the year 1576
out of 4y years of Akbar’s reign (1556-1605) 20 years had already elapsed. In 1576
Akbar had become sovercign of the most valuable regions in India.!  From 1575 on-
wards he left the command of his armies to his officers like Min Singh? and others. It
appears, theretore, that Pundarika Vitthala’s association—first with Madhava Sirhha at
whose instance the work Ragam iijari was written and later through this patron feudatory
with Emperor Akbar to please whom the work Nartananirpaya was written by him—is
synchronous with the middle of Akbar’s reign.  Mr. Krishnacharya assigns Rdgamadjari
to a period 1323-1540, This work describes Kmpetor Akbar and his two feudatories as
follows:—
“ FFACITIAT FHAMIFAAAT
IORRTAASY Al AHAE: |
AHSTANAURZGUAAT &Y
wifa saasfve qryaEfGd 03 0"

Evidently the verse describes Akbar at the height of his imperial glory.,  We know
as a matter of historical fact that Akbar was born on 15th October, 15423 and succeeded his
father Humayun on 14th February 1556 at the age of fourteen.t 1f we now adopt the
chronology of Mr. Krishnacharya for the composition of the Rigamadjari viz., the period
1525-1540" we must conclude that Akbar reached the height of his imperial glory at
least 2 years before his birth in A.D. 1542 !

The Ragamanjari refers to Bhgavantadasa and his two sons Madhava Simha and
Mana Simbha$ of the Jaypur dynasty (%W‘ﬁ"‘{l). In 1585 Rija Bhagavantadisa and his
son Mana Sunha were sent by Akbar to Kabul to take charge ol the province after the death

1. Oxford History of India by V. Smith, p. 355.
2. Raja Bhagavandis and his son Man Singh were sent to Kabul to take charge of the province on
16¢h July, 1585 (Vide p. 52 of Burgess: Chronology of Modern India 1913). Pundarika Vitthala in his Raya-

maiijari (verses 1-2) refers to MATAAEIE and his two sons mﬁﬁf and qﬁﬁ{ as the two hands of
AF.  Krsoa kavi in his Isvaravildsakivya (C. 1744-5 A.D.) describes Mana Sitiiha as follows :—
. =~ al
“ ypALggEIaaar 949
SIS ANATETZLE: |
gaafataegigeararars-
I TgAAT RATAIAfEE: U 3¢
1. Burgess: Chronology of Modern India (1913), p. 28 “1542 (A.D.)—Oct. 15: Rajal 5, H. 949.
Akbar born at Amarkot in Sindh, where his father Humayan had taken refuge with Rina Prasad”.
2. Ibid., p.35—"Jan. 28 (1556) Rabi L. 15, H. 963 Humiyin dies, the result of a fall on the palace
stairs. Feb. 14:Rabi ‘II 2, Akbar at the age of fourteen succeeds; Bairam Khan exercising the regency”.
3. Raja Mana Singh built at Benares a temple called Manamandira and a tank called Ming Sarorar
(Vide History of Benares by Dr. A. S. Altekar in the Journal af Benares [{indu University, Vol. I, (1937)
p. 246).
Krspa kavi describes in his [fvaravilasakavya the doings of Mina Singh in the following verses of

apter 1 :— .
g ‘3: 39 g hgERTT
el ARt @ity 7 |
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of Akbar’s brother Mirza Muhammad Hakim which took place on 16th July 15851 We
further know that Bhagavantadasa died at Lahore in 15892 and Mana Sirmha was sent by
Jahangir in 16053 to quell disturbances in Bihar. All these historical references to the
sons of Bhagavantadasa show their re'ations with Emperor Akbar in the middle and the
latter part of his reign rather than in the early part and consequently the contact of
Pundarika Vitthala with the tmperial court through these two sons viz. Mana Singh and
Mé.'dilavas_ingh“ must be presumed to have taken place a few years earlier than A. D, 1576
in which year Pundarika Vitthala's Radgamald was composed. Mr., I(ri§11nacharya’s chrono-
logy for the work Rdgamald viz. “A.D. 1540-1555" is dircctly contradlctcd.by the recorde;d
date of the work »iz. 30th July, 1576 and hence needs no further refutation {o prove its
imaginary character. ) .

It appears that our author Pundarika first got himself introduced to Mfidha.va Sirhha and
Mana Sirhha and through them to the Emperor Akbar. If this presumption is correct we
can conclude that the work Nartananirpaya was composed last—an inference warranted by
the statement of the author in the work itself to the cffect that the work was composed to
pleasc Akbar (mma&q..@aﬁxqr{). Mr. Krishnacharya, however, assigns this
work to the period A. D. 1555-1565 which corresponds to the period of Akbar’s li'{e bet'ween
the years 13 and 23 but as he has put the Ragamald before the Nartananirnaya in point of
time and as I have already proved the correct date of the Ragamald to be A, D, 1576 he
will have to shift his chronology for the latter work to some date after A. D. 1576.

It will thus be seen that the chronology given by Mr. Krishnacharya for the three
works of Pundarika Vitthala viz. the Rdgamadijari, the Ragamala and the Nartananir-
naya, is pure.ly imaginary and has no foundation in fact.

foear a9 maraFE Mfgal gam ggatedr,
FATAISTATTATT FEMA RISTAE ) RY |
F1IaAT FaIrrAATagRTRaEArdaa
FEMdAiaERIAAIT gFArg=: GAARA |
Rrearaeanft ggimafd FFEUd 199
o g faersedt waadl adl aarfiga 1) k& )

Durgess: Chronology, p. 52.

Ibid. p. 54.

Ibid. p. 64. . . o

4. Miadhava Sirhha has been styled as “waéﬂna‘” by Pundarika Vi{thala in verse 4 at the beginning

adi

of his Ragamaiijari. Sevai Jayasing (1699-1744 A.D.) of Amber, a descendant of Minasinh was a Vallabhaite
(nguargala-‘{) as stated in the [svaravilisakivyas of Krsna kavi, composed 1744-5 A.D). by order of
lsvara Sing, son of Sevai Jayasinzh. Krsna Kavidescribes Bhagavantadiasa in Chapter I, verse 19 of this
Kavya.—

Y qeg sftwmaeqgra If€a: oo afy=fFa:
I AT RAREATRASHFRATTE |
GO ENELCERIRIESID T

FTRTACIATARAT ST T9a: @19 || 2% (1”
Verses 20-29 of Chapter I describe Raja Mana Singh.
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Now as regards the chronology of the Sadrdgacandrodaya tixed by Mr. Krishna-
charya I have already stated that he assigns it to a period «1510—1523 A.D.” because
the author “mentions his patron Burhan Khin of Ahmad Shihi whose date must be the
date of his work”. Elsewhere Mr. Krishnacharya states: “Pundarika Vitthala was patro-
nized by Sultan Burhan Khin of the Faruki fatmily ruling Khiandesh from the capital of
Ahmadnagar formerly known by the name of Ananda Vallt” (p. 371). I agree with Mr.
Krishnacharya when he states that the date of Burhan Khin, the patron of Pundarika
Vitthala mentioned in the Sadrdgacandrodaya must give us the chronology of the work.
But before we decide the question we must have incontrovertible evidence on the follow-
Ing points:—

(1) Evidence for the identification of Burhan Khan mentioned by Pundarika
Vitthala with his namesake whose exact dates are known to history.

(2) Evidence to prove the identification of Ananda Valli with Ahmadnagar as
presumed by Mr, Krishnacharya.

In the list of Kings of Khandesh! given by Stanley Lane-Poole we don’t find any
king of the name Burhdn Khan.

In the list of Kings of Nizim Shihi dynasty given by Lane-Poole? we find two
Kings of the name Burhan viz. Burhan 1 (1508 A.D.) and Burhan 11 (1590 A.D.). M,
Krishnacharya has identified the patron of Pundarika Vitthala with Burlian I in the above
list. According to Gazetteer® the dates of this King are 1503-1553 A.D. The father of
this Burhan I was Ahmad Nizam Shih who “dicd in A.D. 1308 after naming as his suc-
cessor his son Burhin, a child of seven years”.4  Pundarika Vitthala, however, mentions
ATST™TA as the father of his patron and STEATEAM as his grandiather. In view of this
difference of parentage the identification of Burhan Khan given by Mr. Krishnacharya
becomes doubtful. The grandfather of Burhan Khin is stated by Pundarika Vitthala to

have been born in the Faruki Dynasty (W '5[(&53{‘1’%2)- This vaitsa or dynasty is des-
cribed as a branch of another dynasty (—“EWWTM)- The son of HAEATATA
viz., ATAATE is also called “BITH’ and his son JEEFAA is likewise calied ‘BT H AT -
Ae®s’. The epithet HTHS uniformly applied to the son, the father and the grand-
father in an emphatic manner leaves no doubt that Burhan Khin belonged to the Faruki
dynasty. Even though his name does not occur in the list of kings of the Faruki dynasty
given in the Khdndesh Gazetieer or in Lane-Poole’s Mohanmadan Dynasties the testimony
of Pundarika is clear on the point of his kingly origin and existence because his grand-
father is called “mﬁfﬂm” his father 1s calle(i “arstmamEr atm?rr"aaas:” and he s
himself styled as a'(ﬁfﬂﬁfﬂ;zqﬁf!” “with his capital (ﬂ%’,’{ﬁﬂfr) at AMA=ZIHT.

Mohammadan Dynasties, p. 315.
Moha. Dynasties, p. 320.
Bombay Gazetteer, Index, p. 71.
Do. (Ahmadnagar), p. 361.

5. According to one account Malik Rija Faruki the Founder of the Faruki Dynasty was “a young
Arab of high family.” He ruled from 1370-1399 A.D. According to Ferishta (Briggs IV, 284) the family
claimed descent from Khaliph Umar Faruk. His father Chand Jehan was a minister of Ala-ud-din Khilji's
Court [Vide Bombay Gazetteer (Khandesh) Vol. XII, p. 243 and foot note 6]. Khalif Umar (634-44) was
surnamed Fdruq (the Discriminator). Malik Raja claimed descent from this man in the 22nd generation
(Vide Vol. 11, p. 392 of Imp. Gazetteer of India, London, 1928). ’

N
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As Pundarika Vitthala was patronized by Burhin Khan his knowledge about the
dynasty of his patron and references to it ?n t.hc Sa(lr(igzzcafzdrgtlay(z must be lo.okcd
upon as contemporary evidence, the value of which, unless contmdl‘ctcd by more 1'e‘l_xat_>le_
contemporary evidence cannot be undermined. A complete dynas.tlc table! of tl.1c Faruqi
kings of Khandesh at Burhanpur (1388-1599) has been recorfled in the—lmj)grlaj Gazel-
teer. This table also does not contain the names Buihan Khan, Tdj Khan or Ahamadda
Khidn mentioned by Pundarika Vitthala as names of Faruki kings. This omission raises
the question of the existence or otherwise of a line of Faruki liixmgs indicated by the names
Ahamadda Khin, Tij Khin and Burhin Khan and ruling at Anandavalli. I am unable to
inv.estigatc this question at present as the necessary sources? published or unpublished are
not at present available to me. Mr. Krishnacharya, however, has recorded no evidence t‘o
support his identification of Burhin Khin, the patron of Pundarika Vitthala with his
name-sake of the Ahmadshahi dynasty.

The next question to be settled is the identification of Apandavalli mentioned as the
capital of Burhan Khan Faraki by Pundarika Vitthala. Mr. Krishnacarya identifies it with
Ahmadnagar the seat of government of the Ahmadshahi kings. In the case of this iden-
titication also Mr. Krishnachraya has not supported his statement with any evidence and
henee 1 find it ditficult to agree with him in equating Anandavalli with Almadnagar. In
identifying place-names we must first of all try to find out if the names used in old works
or documents are actually current in the same forms in which they are found in these
works or documents.  If these names cannot be identified with current place-names of the
«ame forms we may try their nearest phonetical equivalents,  In the present case we have

3

1. Videp. 393 of Vol. Il of imp. Gazettecr of India, London, 1928. This table is reproduced below

for ready reference :— ) o
Khan Jahan Farig:

|
1—Malik Raja(d. April 29, 1399)
11— n~asir Khan (1. Sept. 21, 1437)
|

I
111—Adil Khan assassinated Hassan

ay 1, 1441 |
May ll' VIII-~(Adil) Azam Humayiin
IV—AMubdrak (d. 1522)
. Jum}: 6, 1457) !
|
l | L\}—Muhaménad X——M1'4b(irak
. . Vi—Daud Shah (crowned king d. Dec. 19, 156¢.
\ A-‘\j\l}:’;'al‘élhg'llldﬂl) (d 1\[1},{- 8, 151()) of (‘,ujarat) d. \[ay ]5, 15306. I
(d. Sept. 6,1503) \VI—Ghazni Khan | . - |
poisoned after X I—Muhammad XII—Raija Ali killed in
two days 1510. d. 1570. battle June 7, 1597.

|
X1II—~Bahadur (submitted
to Akbar 1599), rmite

2. These sources as indicated in the ILncylopaedia of 'Islal'n (1926). p. ?00 are the fo]lowing.~(1)
\fuhammad Kasim Firishta—Gulshan-i-Ibrahimi. (2) An Arabtc st'tory of Gujarat ed. by Sir E. Denison
i{ogs (Indian Text Series) London 1910.1921.  (3) Lt. Col. T. W. Haig—The Foriqi Dynasty of Khandesh,

(Indian Antiquary, Bombay, 1918).
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actually a place called “Anandavels”’1 about three miles west of Nasik. This place was

the country residence of Anandibai, the wife of Peshwa Raghunathrao or Raghoba (1773-
1724y,

According to tradition? wa:qag"r was the name given to the place called 31’&33,
where Anandibai the wife of Peshwa Raghunathrao gave birth to her first son on 2nd
August 1764 and as it was matter for rejoicing or ¥IA*T], Anandibai named the place as

ATATII@. 1t is difficult to assess the exact historical value of this tradition, s it pOssi-

ble to surmise that the old name of this place was HATZAR and that it was revived .on

this occasion of rejoicing or &IA7g, by Raghunathrao the husband of Apandibai?  Was
Raghunathrao conversant with works on Indian Music in general and with the works of
Pundarika Vitthala in particular?  We know that he was very much imnterested in the col-
lection and preservation of Sanskrit MSS.% In fact he maintained (wo libraries? or “puslaka-
$alds” one at HATATGART and the other at Tryambakesvara, In 1754 (4th September)
he honoured a descendant® of Tansen (the celebrated musician at the court of Emperor
Akbar).  About 1767 A. D. the Peshwa Diary shows an expenditure of Rs. 195 on the pur-
chase of about 36 pictures of Ragamald for being hung up in the special drawing-room of
the Peshwa.® These references show the interest of the Peshwas in fine arts in general and
music in particular, though it is difficult to prove whether Peshwa Raghunathrao or any
learned pandit in his employ had read the works of Pandarika Vitthala and was responsible

for the new name ATATAZN given to the village ST8F as stated above.

From the evidence recorded in the present paper it is clear that the literary activity
of Pundarika Vitthala can be assigned to the 2nd half of the 16th Century and not to the
period 1510-1565 A.D. as stated by Mr. Krishnacharya, I would, therefore, request him
to survey the material recorded in this paper and give us exact dates for the works, Sadrdga-
candrodaya, Ragamaijart aud Nartananirpaya in the light of the exact date of composi-
tion of the Ragamald viz, 30th July 1576 as pointed out by me in my present and earlier
papers on the subject.

1. Vide Bomnbay Gaze. (Nasik), pp. 9, 193,410, 536. On p. 536 the Gazetteer states.—"“About this tim:
Nasik was the favourite resort of Raghunathrao or Righobi, the uncle of Madhavarao, and his wife
Anandibai who changed the name of the village of Channdhas, three miles west of Nasik to Anandveli and
built a mansion there (Grant Duff’s Marathas, 326) .

2. Vide Maharastriya Jiianakosa by Dr. S.V. Ketkar. Vol. V11, page “ &1 g4y »

3. Vide Peshwa Daftar Selection No. 22, pages 94, 97, 98, 100, 103, 119 —about 96 were coliected by the
Peshwa between 1754 and 1768 A,D,

4. Ibid. p. 118,

5. Ibid. p.99.

6. 1bid. p. 108.
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RAGAS IN S. I. MUSIC—THEIR ORIGIN AND EVOLUTION.!

BY
Pror P. SamBamMuRrTI, B.A, B.L,,
Head of the Department of Music, University of Madras.

YPHE outstanding feature of Indian Music is the raga system. ‘Lcjaving asic.ie folk music

for the present, it will be found that every melody in India 1s in some raga or .othe..r.
The {erm raga might be translated as a melody-mould or melody-type. A raga derives its
melodic individuality from its characteristic phrases, peculiar graces ot gainakas, the fre-
quencies of the notes figuring in it and the order of the succession of the svaras in the
ascent and descent,  Ancient riagas were mere scales,  This was the case till the time of
Bharata (circa 1st Cent. B. C.) and appropriately enough, the word raga is not used by l.lim
in his work Ndtya §astra. Hc mentions Jatis, which again were derived from the ancient
scales. With Matanga, (circa 5th Cent, A. D.) a new chapter in the history of Indian
Music begins and we have the beginnings of real art music irom his time,  His work
Brhadde$t in Sanskrit, is not available to us in its complete form. The available chapters
have been printed and published in the Trivandrum Sanskrit Series.

In order to correctly appreciale the significance of the riga system, one should
know the unplications and limitations of a truly melodic syste'm of music. There can
possibly be only two systems of music—once in which the music progresse.s by a succes-
sion of single notes and the other in which the music progresses by successions of groups -
of notes called chords. The former 1s styled the melodical system and the latter the
harmonical system. In the former, at any onc given momen‘t only one note will be heard;
in the latter system, at any onc moment a clusfer of 1-\0tes wx.ll be henrd. The :?otes figur-
ing in this cluster or group bear to one other a definite relahonshl'p. The music of all the
oriental nations is essentially melodic in its character, Harmony is a recent development
in Europe and one can hcar this type of Amusic even in other parts of the_ world where
European civilisation has pencirated. The idea of consonant and dnsson_un_t mtervizls_ was
known in India centuries ago.  The existence of such terms as sarhvadi, anuvddi and
vivadi 15 a c]car- proof m support of this statement.  Samvadi-note was a note which
exactly harmonised with another note called the vadi, _V_lvadx-note was one which pro-
duced a discordant effect when sounded with the vadi note.. Anuvadi-note produced
neither of these cffects but gave nevertheless some kind of aesthetic pleasure to the listener.
If the vadiis taken as the king, then the sannvadi, anuvadl and vividi can be compared
to the minister, friend and encmy respectively of the king.  The very same ideas are con-
veyed by the corresponding terms used in unf;x@n( Tamil music : Kifai (£%n) N'dtpfl (513)
and Pakai (ueas). 1t the builders of the Indian system had desu'e.d to c}evelop their music
along the lines of harmony, they could have done so. But the rich raga syslem which

——

1 A paper presented to the Fine Arts Section of the IX All-India Oriental Conference,
Trivapdrum.
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they hit upon proved too great an attraction for them.  Giving up harmony, they chose to
explore all the possibilitics of the melodic system. And to-day Indian music has reached
the high water-mark in the sphere of melodic music. In the mnunscrable r&.gas and time-
measures, in the deficate quarter-tunes and micro-tones and in the use of peculiar graces
or gamakas, Indian Music stands pre-eminently high and without a parallel.

Indian music has had a continuous development from early times. The recent
researches carried on in the history of Indian Music, have yiclded very good results and
We now possess some detinite knowledge relating to the missing links in the history and
evolution of the art in India.  Whenever new experiments were attempted or new theories
enunciated, they were as usual met with opposition and in the long run 1f the mnovations
appealed to the musical conscience of the community as sound, they were adopted. In
such cases the scholars lost no time in acknowledging the change as good and cither
changed the theory or so interpreted it as to conform to the change. This hiberal attitude
of the scholars had been responsible for the progressive growth ot the art in India from
time to time. A crisis must have been felt for instance when the old grama-murchana-
jati system with all its hoary traditions was sought to be given up in favour of the real
raga system,

Harmony and Melody are after all two kinds of fanguages and they respectively
show the heights to which the genius of wan has soared i his lofty quest tor new forms
of musical expression.  Kuropean music is as great as Indian music, The composers in
both the systems had betore them the same ideals, but the methods of approach became
ditterent.  The idcal of  absolufe music is veached in the very conception of the raga
system.  “Manodharma sangita’ is a unigue feature of Indin Music.  In a concert a
musician performs or sings extempore music—music created on the spot in addition to the
rendering ot the pieces of the great composers.

The centrai point in the music of India being the i system, every writer of note
has devoted a chapter to the clucidation of this subject. There was a time when a single
system of music prevailed through the length and breadth of India.  The bifurcation
into the Northern and Southern systems came later,

In the ancient period of Indian Music, the grama-mirchani-jati svstem was in
vegue,  Two gramas or scales were i use, o6,i——the sadi-griinie and the madhyama-
grama.  The pitch values of the notes of the sadji-grima were ws follows —

S r 2 m p d " BN
s e i T e N
Minor  Semi-  Major  Major  Minor  Semi- Major
tone. tone. tonc. tone. tonc, tonc, tone:
9 1
"._'0 ;',: % w :p“ 1”5‘ g
. Ny t o 5 i .
1 l:)] l:‘."J lx] [l I::I |”§] 2
This scale is still used in samagina but not in art music,  The mMa-grama was the

same as the sa-grama except that the fitth (paficama svara) was diminshed by one  $rut,
It is this slightly diminished fifth that is referred to by scholars variously  as Cyuta
paiicama,  Mrdu paficama cte.  The scale that we will get by augmenting the 1, g,
d and n of the modern Kanakangi by onc sruti will give us the ancient sadju-graima. By
the process of the modal shift of tonic, 7 resultant scales called mirchanas, were derived
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from each of these gramas. Of these 14 mirchanas (caturdasa-miirchanis) some were
found to be repeating; and eliminating the repeating ones, seven of these were ultimately
retained and these were called the Jatis, Transilient scales which were subsequently dis-
covered and used were also called Jatis.  All these were still scales and did not develop to
the full stature of ragas.

From the time of Matanga, a new chapter in the history of Indian Music begins.
He is a great authority and is quoted by many subsequent writers. He enunciates the
laksanas or the characteristics of ragas and gives a full description of some of them. He

defines a riga as follows:—
AT sAMETTG WEAF: |
TS SR @ T T IFgA: ,

The following 13 laksanas (trayoda$a-laksanas) are mentioned for ragas, by Sarnga-
deva in his Sangitaratndkara and by Raghunath Naik in his Saﬁgitas_udhd:—graha,
nyisa, arh$a, sannyisa, vinyasa, apanyasa, tara, mandra, alpatva, b.ahutva,.sadava, audava
and antaramiarga.  Some writers like Bharata and Venikatamakhin mention only ten of
these laksanas. Some of these laksanas dwindled into insignificance after the great strides
made in thc development of the art during the recent centuries. From the details furnish-
ed for ragas in ancient books we are not at present able to form full pictures of them.
Some of the vital points necessary for defining the scope of a raga are not mentioned in
those books. We are now able to %ive the following precise details for ragas and with
them any intelligent composer of the luture can easily compose melodies in them;

(1) Janaka or Janya; if the latter, its parent mode.

(2) Arohana and Avarohana.

(3) Jiva svaras and nyasa svaras.

(4) The characteristic gamakas.

(5) The Janta svara and dhatu svara prayogas, the riga rafijaka combinations and
the videsa saficdras if any.

(6) The bahutva and alpatva svaras. .

(7) Upanga or bhasanga; if the latter, the accidentals and the saficiras wherein

they figure. ' |
(8) The highest and the{ lowest noteg if any, defining the range of raga-ilapana.
(9) The characteristic Srutis; also if there are notes which are either slightly
flattened or sharpéned from their normal pitch.
(10) Sarva svara gamaka varika rﬁga_or otherwise,
(11) 1f the riga shines by chowka kila prayogas or by madhyama kila prayogas
or by both. o o
(12) Time of singing—also if it is a ghana, naya or desya riga.

There are references to rigas in non-sangita literature both in Sanskrit and Verna-
culars as in the e;;ics, Ramiyana and Mahibl}irata, _the' Purdnas (Viyu and Markandeya),
in the works of Ilangovadikal and Adivira Rama Pantiyar. All the important works on
music are in Sanskrit. Here and there_ we Come across works like the Riga Tila Cinta-
mani in Telugy, and Nattiyasastiram, Talasamuttiram and Régatalaprastairam in Tamil.

Many important Tamil works on music written in earlier times are now lost,

17
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In conclusion, I wish to point out, that the term
associated mainly with the Oriental religion, langua
fact that India possesses a great system of music,
person in this world has practically not come {q
Eminent Europeans like Mr, Fox Strangwuys, Rev.
Dr. Hornbostel, Dr. Lachmann an
of Indian Music to the westerners,

‘Oriental Culture’ hag till now been
ge, literature and philosophy. The
worthy of study by every intelligent
the notice of orientalists in the west.
Popley, Mrs. Foulds, Mys, Cousins,
d Dr. Bake have done much to proclaim the greatness

~ T'wish to respectfully suggest to the authorities of this conference to have 4 separale
Music section in fuqure, Thal will serve ag an incentive to many music scholars to
come and participate in the deliberations,

NEWS AND NOTES.

MUSIC AND THE TALKIE.

Padina Devi, the Bengali Film-star, said
that though music was appreciated by wany
picture-goers, its elimination would lee
more scope for the development of the slory
of a film, and films in any case rarely showed
Indian Music at its best as the songs were
necessarily not of sufficient length to give
complete scope for the full beauty of the
original Music,

THE MAHARANA OF DHARAMPUR
ON INDIAN MUSIC.

Delivering the convocation address of the
Prayag Sangita Samiti, H. H. the Maharana
of Dharampur said:

NEED FOR RESEARCH,

Western music, in recent years, had taken
enormous strides in all dn'.cctwns\, ’m Lthe
development of qrchcstmtum.,” c}u;{n )c:
music, operatic music and cven ,J?L.Z]'] exw;-
amazing how (hcy_ went on rcp;u c‘c }(]f b&h
rimenting;mduddmgto the ric mesls‘ )
the theory and practice of their music.

He conceded that in India too,'\.\ie ha((ii
masters in the past who blazeq the tm}oratr})]e
set up bright beacons on hlll-top]s)m 1€
guidance of those that came after ( l.( e(.i i
was only quite rcc}c;n”y thgf}z:c;:m?gn;)undit

of one of those pioncers d:
g)}siitkhrmde, whose rescarches mt(()”thcdgrl:f
of our music were not for xne{§1 e (\i ne(w
tion but for fresh CXpCI'.ImC{]tMIOH)S ?f]qtncss
innovations. But considering the é}l:;jm s
of our music, the richnes_s of_our. 1Ult(“;;(),
the extent and complcm;yt otf”m;iwce h;ld?’

; more we ough ave had
]l];)c\l\ia:]an:n)isic was full of immcnsel pczsgllz;g-t-
ties for experiment. ‘Most gf u:ssibi[ities
suthcicntly realise the nnm_cx’]ae p;em e
that were latent in our musical sys < ];Ck >
present apathy, indiffcrepce, {ea¥ annces e
initiative must go, Musical coniere

the one they had that day, and academies
like the Prayag Sangita Samiti, and scholars
and professional musicians like the ones
gathered there, must all take an intelligent
interest in the future of our music,

IMPORTANCE oF THE AMATEUR,

He believed in the amateur and knew
that he had his part to play as the best of our
professionals. In fact, ihe amateur could
do alot more in the way of research and
study as he was less of 2 slave to styles and
schools and had a more liberal outlook,

It was an encouraging sign of the times
that more and more amateur artistes were
coming forward to expound Indian music,
vocal, instrumental ang dance art. The
Radio had wrought a wonderful change in
the attitude of the public. Talkies had also
played a part in this transformation. Music,
il it was to play its destined part in the cul-
tural life of India, must be lifted from its
present plight of being the monopoly of a
caste or class and be taught to every boy
and girl in the land. The idea was not to
make a musician of every child and thus
overcrowd that already overcrowded profes-
sion, butl to raise the general cultural level
of the nation,

TEACHING CHILDREN,

He sounded a note of warning about the
way children were made to sing, which in
the end result in the breaking of their voice.
Chuldren, in his opinion, should not be made
to «ing to a higher or lower pitch than their
normal Sruti. As the lungs of young child-
ren were tender they should not be made to
sing at a high pitch for a long duration, The
proper age, it had been found out, for boys
and girls to sing in higher octaves was bet.
ween 13 and 18, Simdar tests, he suggested,
should be attempted in our country and the
knowledge thus gained would be valuable. .
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approach to art is incompatible with the Eas-
tern temperament. The West is rapidly ac-
quiring a sense of the values of Eastern Art.
The Impressionists and other modernists
make distinctions between Eastern  and
Western painting seem obsolete, and so with
music. ‘“Extremes meet”, says Sir Donald
Tovey, “and we are recovering a sense of the
values of unharmonised melody; not melody
which wants to be harmonised, nor melody
which achieves harmonic sense by draughts-
madship, but the austere achievement, far
more difficult than any «atonality’ of a melody
that neither needs nor implies harmony.”

LECTUES AND CLASSES ON
INDIAN DANCING IN LONDON.,

Ragini De i, who was in India for some
years learning Indian Dance, is  con-
ducting a course of weekly lectures and
classes on the art of Indian Dancing, at
India House, London. The course commen-
ced on Feb. 2nd, 1935 and is being held
under the auspices of the University of
London,

STUDY OF MUSIC IN THE ANDHRA
UNIVERSITY.

At its meeling heldon 22nd January, 193%,
the Syndicate of the Andhra University
decided to conduct examination in Music
under Part I of the Intermediate courses
of study from the March-April examinations
of 1939. Hence, the Syndicate suggested
that the following contributions also be in-
cluded in Part III of the Intcriediate
courses: Indian History, Ancient and
Mediacval History, and Music; Indian His-
tory, Modern History and Music; and Indian
History, Logic and Music. The suggestion
was adopted.

SURVEY OF INDIAN MUSIC BY
DR. BAKE.

Under the guidance of Dr. Rabindranath
Tagore, Dr. Arnold Bake, Senior Research
Fellow of Brasenose College, Oxford, is at
present carrying out a survey of the music
of India. Dr. Bake has been sent out by
the University of Oxford for making this
survey, and is accompanied by Mrs. Bake.
He is devoting a month to the survey of the
music of Travancore, and has already re-

corded a large selection of songs of Travan-
core.

Dr. Bake said that Indian music was so
rich and comprised so much that it was a
whole world in itself, but he hoped to com-
plete his work in about thiee and a half
years. The ideal he was aiming at was a
musical survey of India along the lines of
the linguistic survey. The importance of
this work was not mercly musical but it was
also of great psychological interest, as the
soul of the people expressed itself in its
purest form in songs and dances executed by
humble folk in their homes and villages,

THE RELIGIOUS ASPECT.

One special aim of his work, he said, was
to study the way in which religion had ex-
pressed itself in Indian music.  Music had
been one of the main vehicles of all great
religions of India. I the poems of Kabir
had not been written, the name of Kabir
mmight, perhaps, have becn forgotten; and the
same was true of some other famous names
in Indian religicus history.  The religious
appeal in Indian music was most fascinating
and ennobling, and it was one of his aims to
make this better known in the West where,
already, great interest was being taken in
Indian music on a large number ot occa-
sions both in America and in England, and
had found that Indian music appealed pro-
foundly to many.

SONGS RECORDED.

Dr. Bake carries with him a Tefiphone,
which is a new invention for recording
sound on film along acoustic lines. This
machine is able t{o record, if necessary, for
twenty-four hours without a break. He
also takes pictures with the cine-camera,
thus supplementing the music with pictorial
versions in the case of dances, kolattam, etc.
These records and cine films will go into the
archives of the reorganised Indian Institute
at Oxford, where they will be used for the
study of Indian music and for lectures.

Dr. Bake proposes to record not only
classical music and folk songs but also selec-
tions from the Vedas as well as from Bud-
dhist liturgy. He has already recorded from
the Sama and Yajur Vedas and from the
Buddhist liturgy of the Ceylon school, and
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he hopes to record the Buddhist liturgy of
Tibet and Nepal also in his tour.

Included in the music already recorded by
Dr. Bake are selections from the Vedas,
Sanskrit siokas, selections from Tyagaraja,
the musician-saint of South India, songs in
praise of diffcrent deities, Christian devo-
tional and congregational songs, songs of
cultivation. Vedda music, old Portuguese
songs, cradle songs, songs of the Naiks,
Valayans, etc., the wailing songs of the wo-
men of South Travancore, and dancing and
kolattam (dancing to music by girls of South
India), 35 expositions of tila, the rhythmic
basis of classical music, have also been re-
corded, these expositions having been given
by Mrs. Lakshmi Narayanan Nair, Lecturer
in Indian Music in His Highness the Maha-
raja’s College for Women, Trivandrum.

FUTURE PROGRAMME.
Di. and Mrs, Bake arrived in India in

" December, and after attending the session

of the All-India Oriental Conference at Tri-
vandrum, proceeded {o  Santiniketan to
meet Dr. Rabindranath Tagore, who is the
official guide ot Dr, Bake for this work.
Thence, they visited Ceylon,

From Travancore, Dr. Bake propuses to
visit Cochin, Malabar, the southern districts
of Bombay presidency, Ootacamund (where
Toda music will be recorded), Kodaikanal
and other parts of South India. They then
proceed to Hyderabad and North India. Dr.
Bake hopes to bc in Brindavan for the
Krishna Janmistami (Sri Krishna’s birth-
day) in August.

DR. BAKE'S LECTURE
ON THE STUDY OF INDIAN MUSIC AND 1T$
IMPORTANCE TO THE WEST.

Dr. Amnold A. Bake, D. Litt, of the
Oxford University spoke, on 12th February,
1938, under the auspices of the Madras Uni-
versity Research Scholars’ Association, on
«Some Aspects of Indian Music.”

The lecturer began by saying that the
aspect of Indian music on which hq wished
to speak was its relation to the music of the
West. The position of Indian music in the
totality of the music of the Indo-European

18

‘peoples, was in many ways comparable to

that of Sanskrit among the Indo-European
languages, Sanskrit as a language by itself
had been studied and analysed for at least
two thousand years in India by Indians.
When Westerners came to India, they dis-
covered the similarity between phenomena
in Sanskrit and those with which they were
acquainted in their own languages. This
initiated the study of comparative philology
and resulted in proving the relationship of
groups of people who previously had been
considered as having nothing in common.
Similarly, the lecturer continued, in India
they had a system of music perfected through
the ages with its laws and theoretical
analysis, considered as a separate entity by
the scholars of the East. The study of the
system by Westerners had revealed many
points of resemblance it had with the systems
of music of the other members of the great
Indo-Europcan family of peoples. The
speaker felt sure that a thorough study of the
Indian system of music would reveal its
position in comparative musicology to be
very much the same as that of Sanskrit in
comparative philology. Just as with Sans-
krit, the study of Indian music might be
taken up for tts scientific value, as also with
equal justification for its intrinsic beauty.

IMPORTANCE OF SaMA VEDA.

India had divided its music into {wo large
divisions called marga and dési. Marga re-
presented the tradwional, classical: music of
divine origin and dé$i, just folk-music played
and sung for the enjoyment of the people
without the ulterior "motive of attaining
salvation. The aim of mdrga music was the
attainment of salvation, as stated in Sanskrit
texts and in the music of Sama Veda, they
saw the first of the two sub-divisions of
mdrga music. Without this important con-
stituent of Vedic liturgy, none of the larger
Vedic offerings was considered complete.
Its spirttual importance in the structure of
Hindu religion in its oldest form, was enor-
mous. Sama Veda was the only one of the
three oldest Vedas of which music was an
integral part. The study of this music and
its development, seen in connection with the
way of reciting of the texts of the Rg and
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Yajur Vedas, ought to be undertaken with-
out further delay, before the treasure was
lost beyond recovery. A treasure it was,
because here they found the only survival
of the oldest stage of Indo-European music,
demonsirating the phases through which
music had to pass from the time when it was
still intimately connected with magic. Not
only the laws of music, but also those of
rehgious psychology were illustrated here in
chants that were extremely strong and im-
pressive in their stern beauty. “Thus, Sima-
Veda is of enormous importance; first, as a
monument of the oldest cultural history of
India; secondly, as a means of comparison
with what s found in Roman Catholic
hturgy and thirdly, also Iarsi scholars regard
this study with keen interest, as the studv
of the phenomenon of Vedic chanting in its
difterent aspects is more than likely o eluci-
date many dark points in the subject of
chanting the holy texts of the Avesta, so
closely akin to the Vedas.”

AN ADMIRABLE SYSTEM.

“Of equally great importance is the
second division of mdrga music, which
could be called India’s classic MUSIC, o Sys-
tem that has it roots partly in Vedic music
parlly in folk-music, and has a tr;iccahlci
history of at Jeast a millennium and a halj.
It is here that the Indian theoreticians with
their astonishingly sharp car for phonetic
phenomena have built up an admirable
theory, closely akin to what is found in
ancient Greece.  As the Greek theory domi-
nated the development of music in the West
to such an extent that even church musit.t
in Russia followed rules derived from it till
the most recent times, and music in the
West of kurope—especially ecclesiastical
music—was under its sway for centuries.
Whereas the whole Hellenistic world had
adopted it already at the beginning of the
C‘hrxslmq era, one cannot be surprised at
discovering that Indian music is important
for the study of music in the West, especially
its earher stages. )

“In this extraordinary aftinity of Indian
and Greek music lies the explanation of the
fact that the impact with Islam brought few
changes in the system of Indian music. The

Arabs had modelled their own system exactly
according to that of the Greeks, which thev
came to know after conquering Alexandria
and the rest of the IHellenistic world.  The
mpact of the two civilisations, Islam and
HmduAcullurc, conscquently, at least as far
45 music was concerned, was the mecting of
two closely related forms of art. It certainly
brfmght about changes in stvle but not in
principle’”. )

Referring to the importance of the study
o.f Indian classical music from the Indian
side of it, the lecturer said that the happy
renaissance of Indian music now visible,
would not be complete, nor perfectly sound,
without an intelligent study and realisation
ot the laws of Indian nm(ic, which would
strengthen  the critical sense, and give the
necessary encrgy to ward off harmfui innova-
tions trom outside, such as the dreadful har-
monium that destroyed the very essence of
Indian music, and to fight “against the
detertoration that had crept in with the
general decline of Indian culture during the
last century and half.  This study of mdrgd
music in its two divisions was of great im-
portance to India as well as to the West.

DEst Music.

Emphasising the importance of the study
of dé§1 muasic, Dr. Bake said that the reali-
sation of the importance of folk-music wis
not very old anywhere in the worid. The
prevailing attitude of official musicians to-
wards popular tradition was one of utter
contempt for ages. At last the eyes of those
not belonging to the people themselves
had been opened to the direct beauty of folk-
songs.  Almost in every country of Europce
composers, utlerly dissatisfied with the pos-
sibilities offered by the recognized svstem of
classical music, had turned to folk-songs and
drawn fresh inspirations. During the last
half a century several European countries
had produced composers, who were entirely
inspired by the folk-songs of their country.
It was remarkable that in India, entirely
independent from what was going on i the
West, the musical genius of Rabindranath
Tagore sensed this importance, so that he
turned to folk-songs and drew his most

powerful inspiration frem the folk-songs of
Bengal,
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«\Whereas’”’, the lecturer added, “the study
of marga music will help us to discover the
basis of Indian music and further the reali-
sation of the great musical culture that 1s
India’s, which has the strength to be con-
tinued in future, the study of folk-songs will
reveal something entirely new and enraptur-
ing to the unbiassed worker. A co_n?_prehcq-
sive study of both marga and dést music
carried out with love and perseverence is
what India needs. Then mdiga and dést
music will be combined and bestow libera-
tion and enjoyment both in equal measures.
Thus, the study of Indian music in 1ts differ-
ent aspects is of importance for both East
and West, and it is to be hoped that both in
India and Europe musicians and scholars
will start to work on it in happy co-opera-
tion”,

The lecturer next explained by singing,
the similarity of rythms between certain
Sanskrit hymns and songs he had come
across in Ceylon and Nepal. Taking the
division of time, Dr. Bake sang songs set to
the time of 7 and 5 both in Indian and
ancient European music. He next demons-
trated the similarity in melody to be found
between cerfain Indian songs and Russi;}n
folk-songs. There were similaritles{ he _s;ud,
which might be attributed to certain direct
influence, such as the Moorish mﬂuqncg in
Spain.  But there were other similaritics
which could only be explained as being
{ruits from branches of the same tree.

SIR C. V. RAMAN’'S LECTURE
ON THE PHYSICS OF THE VIOLIN.

Sir C. V. Raman delivered a lecture on
«The Physics of the Violin” under the aus-
pices of the Madras University Music
Students’ Association. The lecture was
illustrated by lantern-slides.

Sir C. V. Raman said that music and
nusical instruments were patt of the most
recious heritage of humanity. Song and
music formed, if he might say so, l'h‘e
(undamental bases of real culture and civili-
gation. In the past many yezu‘s, modern
science, or rather the application of modern

science, had helped to popularise, perhaps
he <hould say, vulgarise music to a large
extent, Some of them might have heard of
the modern synthetic music manufactured in
a purely scientific fashion. In spite of the
highly advertised efforts of modern science,
it was a remarkable fact that real music
which mattered was still given, to them by
very ancient and well-known musical instru-
ments. The vina, the flute, the drum and
the mrdanga came from most ancient times.
This ancient land of ours was the birthplace
of fundamental musical instruments. In-
vestigators of the 19th century concentrated
their attention only upon the detailed aspects
of musical instruments. But none of them
made any attempt {o understand them. It
was the desire of the speaker to study musi-
cal instruments as they were used and try to
understand why they produced music. For
several years he had concentrated his atten-
tion on this and twenty years ago he had
prepared a monograph on the subject.

One of the earliest musical instruments to
be adopted in Indian music was the violin.
The genius of Helmholtz and of a great
number of Italian artistes had perfected this
truly wonderful instrument.  The violin,
though a foreign instrument, was a God-
given gift to India and who, asked Sir C. V.
Raman, would dare to say that the violin
was foreign to India who had enjoyed the
music that had been evoked from it by great
Indian musicians such as Mr. Thirukkodi-
kaval Krishna Aiyar ? In studying the prob-
lem of how the sound of the violin was pro-
duced, they should think of the instrument
as a whole. The problem of the action of
the bow on the string was that of the action
of the bow on the entire instrument, The
action of the bow on the string controlled,
and was controlled by, the resonance of the
instrument.

Sir C. V. Raman exhibited slides showing
a contrivance for the mechanical playing of
the violin and explained the results achieved
by it. Hec showed the curves illustrating
the reaction of the string when the bow was
applied near the bridge and at points away
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from if.  He also exhibited graphs explain-
ing the relation between bowing pressure
and the pitch and he demonstrated the wolff
note. The School of Physics at the Harvard
University had now taken up “the Raman
curves” for further rescarches. The curves
preduced on the screen by costly and cheap
violins dicated little difference and those
working in” that University were trying to
hind out the reasons, Sir C. V. Raman ended
with an exhortation {o Indian students to

take up the study of Indian musical instru-
ments,

MUSIC IN JAILS.

“The powers of music have always been
highly sung of by musicians, philosophers
and poets. Its healing power has been recog-
nised by doctors who are using it in hos-
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pitals. Poets have said that he who has no
music in him is a criminal and an imagina-
tive national ministry in the United Provin-
ces of India are experimenting in their jails
the power of music to humanisc criminals.
A recent press message from Lucknow runs
thus :—

With a view to making the cutlock of
hardened prisoners on life more humane,
certain recommendations, it is stated, have
been made by the expert committee on jail
reforms,

It is understood that the the committee
suggests that prisoners be allowed to sing
for thirty minutes daily after lock-up. Radio
scts may be installed in the sstar” class
jails and in Borstal institutions and gramo-
phones (with records) may also be allowed
to the *star” class prisoners.

BOOK REVIEWS

TYAGARAJA'S LIFE IN SANSKRIT
MR. Y. MAHALINGA SASTRI, M.A., B.L.

A Review of Sri Tydgardja Carita, by T. S.
Sundarcsa Sarma, The General Slores,
Ayyan Kadai Streel, Tawnjore, Re. 1.

This Sanskrit biography of the celebrated
South Indian musical composer wrilten in the
epic manner comes to the Sanskritist section
of lovers of music as an agreeable surprise.
Biographies are rare in Sanskrit and those
which have claim to historical veracity are
rarer still. Though Mr. Sundaresa Sarma has
furnished his “Life”” with an invented legen-
dary background and allowed current
legends owing their origin to popular fervour
to come into the narrative, he hag fi,l’lih-
fully stuck to facts of the real “Life” as
gleaned from consistent traditional accounts
and made it realistic by his eloquent manner
and power of vivid description.  His falent
for dramatic presentation of situations in the
story and his power of characterisation are
undeniable. The realism of the scene.s,.lhe
appositeness  of the speeches, the distinct
undividuality of the characters, the profusion
of the descriptive eloquence, the spacious-
ness of the narrative scheme, all these remind
us of the grand epics of India.

We ascertain from elsewhere that the life
of Tyagayya was from 1759 to 1847. The
latter date is given by Mr., Sundaresa Sarma
as he refers to 1948 Kali as the year of
Tyagayya's passing away. Though he does
not refer to the date of Tyagayya’s birth or
the numbecr of years he lived, the reference
to three sovereigns at Tanjore as contem-
poraries in succession to Tyagayya seems
implicitly to granta long life of more than
three quarters of a century to Tyagayya.
Mr. Sundaresa Sarma is correct in saying
that Tuljaji was King during Tyagayya's
boyhood, Sarfoji during his middle and
declining age and Sivaji during his last days.
As a matter of fact, Amarsing was king for

more than a decade between Tuljaji and
Sarfoji.

Tyagayya at 16 years was already a house-
holder thrown upon his own resources to
make a livelihood and work out the {ulfil-
ment of his life according to his instincts
and talents. His parents had died at about
that time of his age and his elder brother
who was cast in a far difterent mould from
himself figured in his life only {0 make it
unhappy. He was learning music at the
feet of Sonti Venkatramanayya, a local cele-
brity, and was perfecting the mystic efficacy
of the Rdma Tdraka mantra till about his
40th year. . If Ela ni daya radu be accepted
as his first krti and that as one inspired by
his vision of Rama at the conclusion of his
Tdraka mantra sidhana, we should presume
that he launched on his career of a com-
poser only at about his 40th year. The
biographer at this point seems to be impli-
citly conscious of a strange parallelism bet-
ween this fealure in Tyagayya’s life and a
similar one in Valmiki’s life when he uttered
the first verse in Sanskrit literature. Tya-
gayya is congratulated by his guru and ex-
horted by him to take to such compositions
seriously all through life even as Brahma
hailed Valmiki with congiatulation and
persuaded him to compose the Rima-
yana.

Then we enter the second period of
Tyagayya’s lifc in which he dedicated him-
self to the most fervent and ecstatic form of
idol worship. Music had a large part to play
in that worship and consequently there was
in his life a sublimation of emotionalism as
well as humanization of austerity {0 make it
at once one of the saintliest and sweetest of
lives that was ever lived by any mortal in
this world. His compositions grew in number;
his fame spread far and wide; pupils crowded
to him to learn his krtis.  His uficha-
vriti perambulations were becoming more
and more a festive feature of the village
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life. The unsolicited offerings of his admir-
ing coresidents of the village enabled him to
support not only his family now consisting
of himself and his wife and his only daughter
Sitd, but also his many pupils and a large
floating concourse of Bhaktas who flocked
to him daily to attend his Rama-Ardadhana
and hear his music. Musicians of repute from
afar came to him---sone eager to pay their
tribute to the saintly musician and others in
a spirit of rivalry to humiliate him. Kings
contended to shower their munificent patro-
nage on him. But Tyagayya never changed
the settled course of his life. He subjugated
all flaunting affronts thrown at him with his
saintly humility and neutralized all tempting
offers of patronage with a stoic indifference
to every kind of secular advantage.

It was at this state that the smouldering
illwill of his elder brother became blown
into a suddenly leaping flame of fire and
threatened to  envelop the life of Tyagayya.
Japyesa born in penury and condemned to
penury all through the best part of his life in
spite. of all his attempts to get out of its
boggy ugliness, sprang up instinctively to
clutch at the helm of affairs with an inordi-
nate desire to capitalize the uncxceptionable
talents of the younger brother. The unobs-
trusive and yet stern resignation of Tyagayya
inflamed him to brutal anger. He could
scarcely understand the meanmng of Tyagayya
in persisting to live for ever in wretched
penury when royal munificance was waiting
most impatiently for a mere nod of his head
to open out its richest showers of gift, Wor-
ship without secular compensation, music
without reward, congratalations without con-
crete social advantages were gall to him.
Disappointment drove him to despair and
he descended to depths of vandalism. He
did his worst but Tyagavya was immutable
in his meekness of demeanour, indomitable
in his attitude towards life and unshakable
in his faithin God. His Rama soon set
matters aright and he re-entered into the
full swing of the devotional life with unabat-
ed zeal and redoubled faith., The last period
of Tyagayya’s life was marked by his pilgri-
mages to various shrines of South India and
the programme of his tour can be fairly re-
constructed from a classification of his songs
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sung at the several places in honour of the
presiding divine couple.  Thus we can  hix
among the places he visited, Tirupati, Kovur
and SriRangan.  One biographer records
that Tyagayya sang Vinald suta at  Kanci.
That krtiis held to be a spurious one and
the attribution should be tuken with caution.
One biographer omits the incident of the
miraculous bringing back to life of a pilgrim
to Tirupati who had fallen unawares into a
well, through the Awmrta vahini byt by
Tyagayya. From elsewhere we learn that
Tyagayya’s tour extended as far as Dhanush-
koti. Thyagayya should have finished his
pilgrimage before he was too much bent
down with age. In the light of the evidence
adduced by Mr. M. S. Ramaswami Aiyar we
should have no hesitation in accepting his
statement that Govinda Marar met Tyagayya
in 1838 when the latter was 79 years old and
the krti, Entaro mahdanubhdva was the re-
cord of his admiration of Marar's musical
genius,  Our biographer brings the meet-
ing with Marar close upon the meeting
Bobbili Kesavayva and what move, he refers
the krti ‘Entaro’ tfo the Bobbili incident,
This seems to be an error. The Bobbili
incident should have been scveral decades
earlier to the Marar meeting and ‘Entaro’ as
referring to Bobbili 15 incongruent in the
extreme.

There are some more moot points in
Tyagayya’s «“life.”” Our biographer claiming
to himself the gusto of epic exaggeration has
made capital  out of the seeds of illwill
ascribed by tradition to Japyeda., The imagi-
nation of men delights in striking  1dealistic
contrasts and I am disposced to believe that
Japyedan's name has been  blackened more
for the requirements of poctic idealism than
with regard to strict truth and justice. Tya-
gayya’s songs are more or less his Jottings in
his private diary and fully and (aithfully
record all his hkes and dislikes, joys and
sorrows and his hopes and fears. From a
note in Mr. M, S, Ramaswami Aiver's book
I am able to gather that in a Madhyamavati
krti Tyagavya complains about false accu-
rations brought against him by his brother
and his party. This should have reference
to incidents of Tyagayya's early life when he
had not effected his partition. As time ad-
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iv: 1evances
vanced Tyagayya had ”°d"”§$ﬁ" 8 iticised
to vent against anybody -
secularism and cant and preachefd h:,;;]]zlr
ideals to the mean out ‘ 0 Tleh (re-
sympathy for their wx‘gtchedness. ' 1 pf -
tenders to Bhakti with —an eager eye 10

jary gai ¢ specially marked out by
pecuniary gain were specia | o
him for contempt and'har'sh condemna )
In the life around him in his populous village
he should have been painfully repclled by
types of men whom he characterises as K:ilh-
purushas stooping 1o do anything for Dara
Sutaposhana and peddaperu. And as regards
the mischiel of somebody as a result of
which Tyagayya is said to have missed his
Rama and olher images for about a year,
I am unable {o decide whether it would have
been a real event or a fancied one. All the
kriis of Tyagayya bear the stamp of ide;}li-
sation from particular facts—a feature which
distinguishes the true work of art bidding
fair for permanence and the transient ones
and the songs adduced in evidence of the
truth of the incident of the loss of the imagces
namely Endu dakinado and Nenendu vedu
knda ra etc. are all capable of a colourless
philosophical  mnterprelation. Indeed  so
much was the disregard of factors in life of
Tyagayya that even in the Krli Terathiyaga-
rada he refers to the metaphorical curtain
of Matsara disdaming perhaps to ake
much of the slender incident of the real
curtain being down before god Venkatesvara
and to cast a slur upon the mercenary regula-
tions of the God’s attendants. Such is the
spirit of Tyagayya's kriis, and tor the true
enquier, when all is said about the I.:fe, the
lesson from Tyidgayya of sublimn_tmg our
expericnces in life fur greater L‘tthill. and
spiritual purposes, 18 @ precious possession,
Mg, T. LAKSHMANA PILLAI'S SONGS
IN TAMIL

MR, M. S, RAMASWAMI AIYAR, B.A,LBL, LT,

[4 Review of a new Volwme entitled “Songs”,

composed by Isait Tamil Chelvar T. Laksh-
mana Pillai B.A., Major Treasury officer,
(Retired)  Trivandrum, Price Rs. 5.]

The volume under review is a Royal
Octavo of 535 pages and contains 153 songs.
In his DPreface, Mr. Lakshmana Pillai
observes: «It is a patent fact that, although

we have ever so many cempositions in Tamil
set to rnusic, lyrical compositions have been
a rarity in Tamil, Not that Tamil is in any
way an inappropriate language; but the ex-
periment has never been tried”. It 1s, then,
this experiment that Mr. Pillai tried and suc-
cecded to a degree. Mere pretence or
mechanical outward gestures do not cons-
titute devotion nor do they lead one to
salvation. This idea is expressed Mr. Pillai’s
«“Bhakti onral” which is as follows:

parf—opb.
tveval
v FQurar e gen a1 5%Qus
apé Fner el v@u (D)
SBUNNAT
&8 Fwrert gwalesr®a
Lé Fwrerd sevdesr@e ()
FTevorih
wenp S &% @1Tipg ot wesf i
war gpnuli E@oTEn apempairl) Lol g
apen pQs e w b puli ser CueverLier
ps e ma Bleva Qe (yedr Licr (v)
It is only genuine service to God’s crea-
tions that enables one to top the list of
God’s devotees. In the following two pieces
he says that universal kindliness was the
essence of Godliness:—
Cagrplamip — sriny
ueval
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Pglaggarew 1 HQa (@#)
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Qoo parpsedsuiey Gerus smas s
Be@we s gL @ e nwama 5 5(0s)
2. wrEppams wiHéGw Gumanws @
wésor wleredi) myu Aés g menwd
snELraid@o of &puswrs g
@& @ et QurdiiQua mer Quwdii@um s
[orrd e (Q#)
FRGMgoTDd — F1y
ueual
s apfiCuier wper guuli LniéBer p
s @vlaarissaaar sivgaergy  (5)
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When once the human mind reaches the
altruistic stage, it looks for God, not without,
but within, anidea which Mr. Pillai expresses
in the song:
gmfzaural — andny

uvwa?
aqagpmGuers Csl@arCrear—Grars
FogiCr JwGis1du ' (&)
spLNvaT
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Mr. Pillai's views on music itself stand
reflected in his Anandabhairavi and Kuntala-
varali songs, viz.:—
o pgesssal— 344
v al
pararap@é@alCs &po—ewin
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Quararuerasari g Qi Qurig in1é sat g
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Mr. Pillai chose to divide his songs into
three sections—Philosophical, Ethicai, and
Devotional.  The following illustrates the
philosophical nature of his compositions,
VIZi~—
Ggryg — sy,
unas
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& 11 ey (D
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To illustrate the ethical nature of his
composition, his Kanada song may be given
here.
et — 344
uxeval
Ppiierre — dpiémianiw
SpLIvaT
gprveewr dGge rSur g sarlor
wplgu QsmEE L L rlUs Fai (=)
Fyemrin
Lwname Gavyple ewr Qendsw
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2. sBE%vemww oy DIFL STy F eyl
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Cosaovu Caev GFLwrg G i (7)
And in illustration of his devotional son

i &
the following may be taken:

A
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Be it however said to his credit that Mr.
Lakshmana Pillai’'s prayer, even in his
devotional songs, is, not for this or 1hajt
worldly benefit, but for getling an equami-
nity of mind, as evidenced by his Madhya-
mavati songi—

wiwerud — g8
Uevevas
sDEw e Qrgrew A psamawn@w
315608 D& FQw ggtu@aﬂ
siBuveal
Ga it Fabs SoriaflCsn
sDE% £68 SLrgsCuile (%)
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a5 avani 60 par Qur s @ diwnwey
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srensl s grrer ©5sFm @aL_rwev
5@@;9&99)1657@657 11 p efimoe ()

Enough illustrations, 1 thil?k, have been
given to show that Mr. Pillai’s style and
diction are of superior order and are com-
mensurate with the high thoughts embodied
in his songs.

Since the notation alsv in given in the
book, the learner will find it easy to master
the songs.

A TENXT-BOOK ON SOUTH INDIAN

MUSIC.
MR, S. RAMAMURTI,

4 Review of Seuth Indian Music Series

Book 111 (2ud edition) by Mr. . Samba-

murti, Lecturer in Indian Music, Uni-

versity of Madras. Publishers: The
Indian Publishing House, G, T,
Madras. Price 8 As.)

[tis a well-known fact that the original
literature governing what may be called
modern musical practice of the classical

19

variely is mostly in Telugu, as the old trea-
tises on Music are in Sanskrit, Call it his-
torical accident if you like, but the fact is
there and has operated to make the princi-
ples of musical science a sealed book to
many musicians and music-lovers in this
multi-lingual province of Madras. Subbararna
Diksitar’s ‘Sangita Sampradaya Pradar$ini’,
Thatchur Singaracharlu’s series of musical
works, and a number of other books like the
‘Pallavi Svara Kalpavalli’ etc., may be said
to constitute the basis for most of the new
literature that is making ils appearance in
large volume as the result of the popular
demand for musical knowledge. Mr. P,
Sambamurti has done a real service in the
direction of popularising and bringing the
scientific principles of our music within easy
reach of all English-knowing people by
publishing a series of compilations at a cheap
price, cmbodying the important points men-
tioned in the literature referred to above.
The book under review 1s the third of this
welcome series and consists of ten chapters
(with an appendix and questions) packed
with a fund of valuable intormation culled
from various authentic sources, well arrang-
cd and analysed under well-defined headings,
and will certainly be most useiul to students
appraring for cxaminations.

While appreciating the undoubted merits
of this volume and emphasising its great
utility to the student and music-lover, it may
alsv be useful to draw attention to some
aspects thereof which would appear to re-
quire further elucidation by the author, For
instance, with regard to the distinction bet-
ween Ghana and Naya ragas, he says that
the former class consists of those whose
individuality 1s brought out more easily by
playing or singing Madhyamakala or Tana.
Apart from the novelty of this defnition, it
docs not scem to be applicable to all ghana
rigas. In Uarali it 1s difficult {o sce how
Madhyamakala would more easily bring out
the individuality. There 1s a padam  of
Ksetrajfia in Vardli framed in the slowest
(choukatama) of time-mcasurcs  but  yet
breathing raga-bhava in every pore without
requiring the aid of Madhyamakala to bring
it out; in fact quicker tempo may even obs-
cure its characteristics.
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As regards ragas, while the fact that some
of the old laksinas have either becom
obsolete or are of mere academic interest tg
us at the present day, 1t is stated that as .
result of the progress made in music du(rin t
recent centuries we are in a position to iiv%
a more scientific description of the rﬁgas&;md
define their scope in clearer and more J;CCLI-
rate terms.  But as a muter ot fact, we do
not hnd much evidence of this d,csimhlc
amplmc_auon or scientifie deseription in‘ the
pages of this book which mostly repeats the
old definitions and explanations and also
some termns whose practical musical si niti-
cance is little known or understood or :ib h
cable now-a-diys. The modern reader \\’};))Ilzl(;
certainly appreciate a more realistic and
accurate description of a riga, the basi y
our music. > s ol

Itis an admitted fact that the 72 melakar-
tas are obtained by permutation and combi
nation 0(» 16 notes, but the author says thcst;
Fs(r::_t 11;;%&5 ‘u'c’l‘busvcd (m‘ 12 svarasthanus

places), his does not help  the
student very much, who would naturally be
anxious to know the distinctive tonal valne
of cach of these 16 notes, as otherwise there
would be an inexplicable merger of 5()111&()[

these no_tcs i the procrustean bed of 12
svarasthanas.

c({\l\nl[lll)\crcl%;.lf tf) 1lu‘~ mlns;lc:\l tc}rm_s cxplain-
00K, some ot the deseriptions do
not appear to be very accurate or very help-
tul to the student, while here and there we
come ACross some new expressions,  The
term ‘vakra raga’ is found only in a few
t’).()(_»ks like the “Sangita Sampradaya Pradar-
sint’ but the author has added another class
ca}lui_‘vurja raga’.  The idea is clear that
this raga 15 one in which some notes are
taboo, but the term varja raga’ may mean
that the riga itsell is taboo.  Again, the
classification of ‘Milra ragas’ is f(mnd’nnlv
in the ‘Gana Bhaskaram’ among the modern
\}url{cf, and it is dithcult to understand the
significance of this term as applied to rigas
Mitra means friend and it is not casy to bsu:
what alliance, {riendship or common features
there are in the following groups, for ins-
tance, which have common endings -
Malavagoula, Kannadagoula and Nf{ril\’él;]él-
goula, Punnagavarali Pratﬁpaw;«rﬁ!i,Ku;mt,nla-
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;’;;;;:.‘I'ld;ljlr]i(]wlP:u]}[};\ia‘r;(!i, or Natakapriya and
helopt )‘(. ) n\s classification, far from
. g us towards a reasonable understand-
Ing of the signi
lead us to amusing absurdities

One of the te y

but rms which are well-known

o (lzi;}('::]':?‘tnt“”‘)td in modern bocks with
3 anation, 15 Lava’, It may pro-
ll\mbly connote what 1y "
XNGW s ‘kala’

Pcr}:ll[‘):sl)ek‘;i‘):u?(; ti('-']m\l?é 3.“1'(1 ”}C - ‘?’.“5"
like the Natvalistr.’ Ty ancient ticatises
e atyasastra’. But it is doubtful
o ;1ppllit@fiani bc. .uscfuu_\‘ reclaimed to-day
v pjied “|' eXpressions like «Vilambita
ja and Druta l.‘ty-;: for what are well
nown as ‘Vilamba kila’ and ‘Druta kila’
We are also introduce " T torms
We ars woduced to such new terms
dbv al)solutp music’ applied music’, *melodic
orchestration’ ete, and it i diﬂiéult to get
at Xh:lt the sathor eXactly means by them.

s regarde oo

ot i the eyt authors

RS _ of giving a har-
mone orientation to our  music iy well-
l\:npwn. But, \'\'hilc the (lcsimbi.litv u>f enri-
f.hmg (.:ux: Lausic by introducing "harmony
‘\l{?i‘l(ll(llrtcﬁ‘:: ate -|_tcm Of cultuml‘ :ASsimilv;ati(m
without impinging on our musical heritages
is admitted by all, tew purists will agree with
lh‘cv;m'thor m thinking that  Tyagaraja’s
‘Cavipa” will inprove in its melodic éﬂffcct if
plaved by aoset of instruments together. The |
author says that «any rasika will immediately
teel the enriched effect...on account of the
various. qualities of the tone of the .\lringed
;m'(l wind instruments in the orchestra’s
\\lnlc_' 1t may not be denied that there 1s
peculiar effect in this sort of orchestration
and perhaps the saint of Tiruvaiviru himselt
may be astounded at the uncxp('-ct-cd results
which he himself could not foresce, there 18
no doubt that it will obliterate ox" at least
blur the finest nuances of tone, grace and
movement necessary to bring out i all its
completeness the melodic integrity and -
dividuality of Sahdnd. The quu;tion how
far our music could be fitted into such
orchestration has not vef passed the range
of acute controversy, ’

at the present day

TY{\GARA]Aﬁ SONGS IN LENGLISH
[1\/1«: Songs of Tyagardja translated inlo
Enghsh by Dr. C. Narayawna Rao, Atre-

hcance of the term, scems to
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ydsramam, Ananantapur.  Price Rs. 2.]
PRrOF. P. SAMBAMURTI.

The district of Tanjore is perhaps the
brightest spot in the map of South Indian
music. Therein were born some ol the
greatest cOMpOSErs and musicians. Even the
musical Juminaries of other parts of South
[ndia came to Tanjore, enjoyed the patronage
of the ruling princes and flourished there as
samasthanavidvans, Tanjore occupies the
same position in South Indian‘n_msicflas
Germany in European music.  Tyagaraja’s
ancestors who belonged to the village
Kikarla in the Cumbam Taluq of the Kurnool
District, migrated to the South during the

t7th cent.

Dr. Narayana Rao has rendered signal
service to the musical world by publishing
English translations of 76 songs of the great
Telugu composer. The selection is varicd
and representative. There are the Ramayana
Kirtanas, Kirtanas detailing Tyigam]afs
religious experiences, songs depicting }.“S
cude of ethics, his conception of the duties
of perscns in affluent circumstances and his
conception of a true devotee. Only frec
translations are given, but they are delight-
ful to read. It is not an casy fask to trans-
late the sahityas of sublime poets hkg '.l‘yﬁga-
raja.  Here and there an acute crilic may
find that his own interpretation of a parti-
cular sahitya is not reflected in Dr. R?l()’S
work. But it must be said to the credit of
the translator that the spirit of the
. reflected faithfully in wiost cases.
The transliteration given for the séhityai 1s
a commendable feature of the book. The
author could have given thg name of the
raga on the top of each piecc and that
would have helped the reader to rcﬁ_ect
awhile about the relation between the raga
and the chosen theme. Also short notes
explaining the circumstances that occ_asxoncd
some of the songs like Tera tiyvyagarada and
Rdgamhmmdlika che could have been added.
The songs in the book are purported to be
given in the order of their evolution. I_iut
we fnd compositions of his earlier period
figunng in the later portions of the book and
pice versa.

songs

In some songs we find {hat Dr. Rao has
changed the readings for no justifiable
cause. As examples might be mentioned
the following: DBhajiyiche into Bhajiyinchu
in the carana of Kaddanuvariki; Tatvamasi-
yané into Tatvamasiyanu in the anupallavi
of Tatvamerugatarama.  The suggested
changes are unnecessary and the original
readings are correct.  Earlier composers
like Bhadrachala Ramdas and Talapakkam
Chinnayya have also used simlar prayogas.
All great composers have uscd only the
spoken language in their sahitya. Tyagardja
was a great scholar in Sanskrit and Telugu
and when the occasion demanded it, he used
scholarly language. Like Purandara Das, he
wanted to teach the truths of the Upani-
shads to the masses through the most agree-
able medium of his musical compositions
and it is but natural that he should have
resorted to very simple Telugu for the pur-
})()SC.

To the vast member of musicians and
music lovers who are ignorant of the Telugu
language, this book will be a valuable help
1n understanding the beauties of the brilliant
sahityas of Tyagaraja. The book is well got
up and descrves a place in the library of
every musician and music lover.

V. RAGHAVAN.

I{ is remarkable that no period of India’s
cultural history was rcally barren; for, in
some patt of this vast land, and in some
vernacular, some genius was always flowering
and enriching some art. In south India, in a
politically decadent age, in an age when
literary activity was of no great moment, it
is remarkable how the art of Carnatic Music
was entering its golden age.  Tyagaraja was
only one of the many musicians and com-
posers of this age but undoubtedly, he was
the foremost of the composers, for among
the composers, he was a poet, and in his
poetry, there were great devotion and truths
of philosophy. Perhaps no great music ever
flowed out except fram a saint and a man of
realisation.  Asa true artist and a {rue man
of realisation, Tydgayya spurned the path of
worldly glory; as a devotee of Rima he laid
stress on true devotion and surrender to God
and pointed out the futility of mere learning
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and pointless austerity; as a musiciar, he

tr'an_sformed a mere art into a Sidhana or an
Upasana,

It was a happy idea of Dr. C. Narayana
Rao, the well-known linguist and scholar of
Anantapur, to make known to the public
that knew not the Telugu language in which
Tyagar;qa composed his songs,the poetry and
the ph!lospphy of Tydgardja’s songs, [t i
because of this purpose in his view that the
translator has not even indicated the l\‘z'lga;
of the songs selected. It must certainly be
admitted that these translations give an idea
of the content of the songs but a full appre-
ciation of the content could be had only by
ngtemng_ to the picces when sung. There
arises a feeling in me, as | closely studied a
selection of these songs and translations
that the latter could have been mor "

¢ close
to the former; sometimes,

‘ the rendering s
tQO tree; and eftort could have b(-:lil(tilllile%x tlg
give them a greater literary charm. Such
llrn_es as “‘of omhkar which offers the fruit of
Yag and Yoy and Tyag and Bhog” do not
r?a_d, well,  Further, in some cas;s. Tyaga-
raja’s refrain or Pallavi gives the emphasis
to one passage and when the translation is

li'celg;i., the burden shifts itself to a different

There are altogether 77 songs in  this
colle;tlor?; or rather 76 only, for Kanakana-
ruchira is, by oversight, repeated,  The
Telugu text of the song is given in Trans-
h'terated. Roman on one side with the transla-
tion facing it. There is a Preface which
gives a brief biography of Tyigarija. On
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p. X, of the Preface, the translator ~avs that
’Fhe order of his selection 1s based on his
1(1@:1 of__t!w' order ot the development of
;I:_l)]':gir(sjs s 1Ir)iea\s:i;il)utthzurcl._\',zonc c‘:'m.r?m l;‘iy

. O . , preface  savs  that
Tyagarija was born at Tiruvilir and that he
m_‘g"?l_ted to Tiruvarar also called Paficanadal
Tiruvalir and Tiruvarir are 1de ntical; the
place to which [yagarija migrated and which
was c;ll}e(l Paficanada, is Tiruvaivdaru or
Tn'_uva(}l-. On p. viii, the preface says that
Tyagarija evolved a cystem of music of his
own, a loo controversial question,

Bcsndc_s, the translator says at the end  of
the opening paragraph of his Preface that
Tyagardja is the greatest modern exponent
of.Andh_ra culture and, in accourdance with
this spirit perhaps, he has issued this
volume as one in a series called by him
‘The Heritage of Andhra’. I{\'idcn{l)' we
have to understand by this that the transla-
tor’s point is to make a vigorous eall to the
Telugu-speaking pecple to become more
aware and sing more of the sengs o Tyaga-
raja, which the Tamils preserve and chesish
so well and so much. To an imp;u'tial
student, Tyagarija is a product  of those
fertile banks of the Cauvery of the Tanjore
district of which poets sang:—

A 93 FA@T
AT FIRSITHINA |
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THE MADRAS MUSIC CONFERENCE
TuE SEVENTH SESSION, 1934

The Seventh (1934) Annual Music Confc?r-
¢nce organised by the ‘Z\Iadras Music {?’La;
demy was noteworthy for many impo1 dtl;l
and new features. Instead _of confining t e
performances to a few leading musiclans as
in previous years, efiorts were made to p! ?-
vide facilities in this Conference not only
for them but also for other new and deserv-
ing artistes to display their talents. Al(i
most all the known artistes, (scmor ,’md
junior) in the province were mv!’tectl ‘;nto
applications also from others who.\\“(m ec
{ake the opportunity were called for. N

The Academy’s invitation 10 the 'muswm']s
was strongly supported ’by a joint appffal
issued by Vidvins Gayakasdikhamani ‘.\]Lllhlfl]’}
Bh;tgavﬁth:\r, Tiger Varadachariyar, M'USH'I
Subrahmanya fyer and Jalatharangam Rama-
niah Chettiar. All musicians {ook part in
the Conference and connected per.fonnlzmc.cs
without expecting any remuneration }11’IC;
turn except travelling charges and batta anc
thus made the Conference really their own.
nber of about 50 performances
were held within the 12 days of the C(n']fer-
ence, in the mornings, evenings and nights
and thus it was made posmble fql' over l.OO
artistes to participate in the Conference, in-
cluding the late Naziruddin Khan ()_f lpdore_
The duration of performances was limited o
{wo hours at the utmost and was never less
than an hour.

OFFICIAL REPORT OF THE

PROCEEDINGS.
THE OPENING DAY.

The Music Conference organised by the
Madras Music Academy was opened, on
Saturday 9th December, 1935 at 5 p.M. at
the special pavilion in the Pecple’s Park by
Kumararajah M. A. Muthiah Chettiyar of

A record nut

Chettinad, There was a large gathering of
music lovers and musicians present at the
function.

Vidvan T. S. Sabhesa Aiyar of the Raja
Annamalai College of Music, Chidambaram,
the president, and the guests were received
by the organisers.

The proceedings commenced with a
prayer by the students of the Teachers
College_of Music affer which Mr., S. Satya-
murti welcomed the guests and requested
Kumararaja M. A, Muthiah Chettiyar to
open the Conference.

WELCOME ADDRESS.

The Music Academy which had organised
the Conference, stood Mr. Satyamurti said,
for high ideals in the ficld of music. It
wished to bring together scholars and musi-
cians, to consider the problems in the theory
and practice ot music to encourage deserving
artistes and to provide facilities for sound
instruction in music. It seemed {o him that
music somehow or other survived in the
country. There were few composers {o-day
in Tam:l Nad. The musician’s stock-in-trade
consisted of aboul fifty or sixty krtis
of Tyagayya and a few others. In remov-
ing these defects and n creating a strong
and active public opinion among musicians
themselves to agree to uphold their stand-
ards, the music lovers had great work to do.

After referring to the work of the Music
Academy in reforming in several directions
musical performances, he said there was need
for a good music hall in the city. He would
suggest that the Corporation and the public
should co-operate in this matler.!

This year, the Academy, Mr. Salyamurti
said, was trying a new cxperiment of having
a number of performances each day—

[

1 The Academy has since started a Building T

jovers to contribute liberally to the fund.

and for a hall of its own and appeals to all Music



150

not less than three. Public taste, he was
afraid, was being affected due largely to the
multiplication of gramophones and talkies—
but these had come to stay. They should
therefore do their best to improve the
standard of music. The Academy had res-
tored Bharata Natya to its pristine honour-
able place. They had tried to promote ins-
truction in music on correct lines.  If imi-
tation was the sincerest form of flattery, the
Music Academy could take the number of
music conferences held all over the country
as a tribute to its work. But he would
suggest 1o all music lovers that there was no
room for two conferences in the cily. He
would suggest they should all co-operate in
the best interests of music,

In conclusion he suggested the establish-
ment of a Music Federation in the oty, ath-
liating all music sabhis in the city, setting
up standards for selection of compositions
and cther improvements and preventing
unhealthy competition. They should also
give a larger place for Tamil compositions
in music performances, for the sihitya of a
piece appealed as much as music,

In the desert of political strife and contro-
versy, he said in conclusion, music offers an
oasis where we can shed all our political
differences and bickerings and stand together
shoulder to shoulder worshipping at  the
shrine ¢f music.

OPENING ADDRLESS
KtrMararaza M. A, MUTHIAH CHETTIYAR
The Kumararaja M. A, Muthiah Chettiyar,

in his opening address, said :—

By inviting me to open this conference,
you have overwhelmed me with kindoess.
I am very grateful to the organisers of this
conference for the opportunity given to me
of participating in this evening’s function.
Though I may be a poor successor to the
llustrious persons who have preceded me in
the years past, let me assure you that my
interest in the advancement of music and the
progress of the Academy is as great as theirs.
The pleasure, which I feel in being associated
with this function, 1s being enhanced by the
fact that you have as the president of this
conference Vidvan Sabhesa Aiyar, Principal
of the College of Music founded by my
evered father at Annamalai Nagar.
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Fncnds,' the Music Academy d
whose auspices this conference i bei'n A
has done yeoman service in the C'g held,
Scuth Indian Music during th ‘.‘usc- of

L ' ] £ Ihe comparagive.
ly short period of its existence,
fereque has become an annual function of
great importance.  Music-lovers all over the
presidency look forward to this annual
carnival of Music with the greatest dcligh‘t,

The Academy has solid achievements to
its credit.  The Teachers’ College of Music
and the Faculty of Music in the Madras
University owe their existence mainly o its
labours.  The Academy is trving to disemi-
nate music  on right lines among our
people and to keep it at the high level of
perfection it has reached under the foster-
ing care of discerning  patrons and zealous
masters of Music. To-div there is a greater
recognition of its aims and aspirations; its
progress has been steady though slow. 1t is
full of vitality and vigour and we can look
forward to greater achievements in future.

The con-

In recent times music is spreading every
where,  \What was contined to some select
cultivated homes has now spread to the
average heuschold, Science has had  its
share in making the people music- minded.
Its discoveries have now made possible what
formerly wias well nigh impossible. The
Gramophoune and the Rudio have so popula-
rised music that there is hardly anvy man or
woman who does not hum a tune sung by
some well-known artist, »

While we feel gratified to sce this rapid
spread of music, we cannot help deploring
the fall in the general stindard of music.
What was gained in expansion was lost in
quality.  Of late the tendency to appreciate
and imitate the kind of music commonly
heard in theatres 1s becoming general, When
artists begin {o please every common  taste,
the dignity of music is likely to be impaired.
The musician 1s a creative artist,  Standards
take their bent by the turn given by artists,
They therciore become responsible  {or
creating the right tasfe in music.  Let not
our music be pulled down to the average
level but rather let us try to push up the
average level into the higher realms of
music.

" {he Acadet
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In this Conference, where ?rfhé,ttgzzg
most of the Sangita Vldyans‘.o his Pres
o a great deal of discussion is sure t
dmLy’l'L .. It isupto the Academy to turn
e ’ ‘{%glnnt and evolve something us'cful(.1
Our \‘/l'?((ivéns, who have gainéd name Mio
L')ur‘ in the wusical world owe a d%xty "
their fortunate brethern. They mus
best traditions of_exposmon
and method sO that their experience m.a]}:
ot be lost to the putlic. The ancxcn.t gurt
not' e'slem is gone, probably neve! to r{e-v
. b)b‘ t the spirit which animated it 1}1‘121
tu”'jél' 'ttlcd for our use with changes sulte
o the £ eds and circumstances of modern
;‘(;c“;g 1n]::'1t by consistent as.sociah([)jn \V]r:(]‘lbtl}:cel
h 5 .nts may be enablc
mus't;rb;g:“izcti? edbi::i(:::tive cgntribution to

:;)18 lart and science of music.

. ..
We in South India have long‘ bleen‘l?\(]:lcuin
tomed to hearing songs compoaet( %;agayyya
X - by the grea
. Telugu language : ( agayy
?hbdloth%rs. ls it not lngh_hmc thx huit o
‘”i]vc Tamil the place.in ’rfmsm tg \tiuu?: s
lg situnately entitled n lamlll. h a .’iw s
ef>ld ity of the Tamil musicians to g(lcm.
tllf: Vln)nun( of promincncg _\\'lnch it \:n ”
M 3 serves.  The bcnumul,_ smul-s: 1_111'1m§>é
A 1al  hymns of the I\ayar1111a:st};em
qt‘lvcjtl()l ‘C'lptivale the hearers, tl{rox\ ther
At \Jp them to become <
1 .cstasies and help | ;
one cqtbtt\“:;:c Maker, 1 hope also mdtt dl(l:ee
w1l ATRS . ] ‘ ‘ o "
(Z\'::chmy will take early s;ep?mtten c()m:
. and publish rare apc} org ten €
bcL@.Liltrifms in Tamil of musicians of repute.
" ams ao and
let me again thank Dr: R(}mtal CR\(;(()”k d
hose associated with him m th vork )
A e ny for the honour they have don
is C rence.
. inviting me to open this (,onfcrc‘l} e
Vo m}lis Conference add 1ts zm.nu:-\l qgol(; to
‘\lldy tlln‘ total of achievements 11 thdhg ('1 ;5
su : eme  the Bel @
tlfxsic ;s my carnest prayer. l’hemt]he,con-
with great pleasure that I declar
e
ference open. y
Tiger Varadacharar proposec
ta]

their less |
train them 1n the

\ I‘Vi ; O bhesa 1 - as Pr 51 tent ()f the
X 3 o .l’ Al\yal (‘L lc‘ l( . .

A ]3“ o \Idl T. L. v cnkammma Atyat

sess1on. M. y

it 1 as then

. proposttion which was 3

\;}ru'l‘.ps.pSubhcsn Aiyar, the Presi-
A elivered his address.

seconded
c;uried-
dent then d

THE PRESIDENTIAL ADDRESS.

The President first thanked the organisers
of the Conference for the honour done to
him in electing him President of the sesston.
The first subject, he would like to touch
upon, he said, was that in none of the nume-
rous conferences that had preceded the pre-
sent one, had instrumental music formed thg
subject of their researches. Such an investi-
gation, he belicved, would cgnduce to the
improvement of the art, Ancient works on
muasic emphasised the importance ot nstru-
mental music. The Vina, for instance, was
the best instrument of music, conforming 1o
all the requirements of the science of music
and facilitating an easy understanding of its
¢laksanas.’

Those participating in such 'conferences,
he continued, were generally either persons
who loved the art for its own sake or those
who were  professional  musicians. The
former, he said, had been doing their best
{o raise the standard of music and of the art
as al present practised. With this end in
view they had opened music colleges and
organised conferences, competitions and
examinations. But the same, he was alraid,
could not be said of professional musicians.
He hoped this would cease to be so before
long. In these days when knowledge of
music was widespread and the agitation for
its spread was strong, the p?ofessmnal musi-
cians should deem it their duty not only
to improve methods of imparting musical
instruction and the standard of musical per-
formances, but also to promote research 1o
musical science. This could not be done
otherwise than by co-operation and consul-
fation among themselves. He gathered that
several musicians hesitated to participate in
such conferences either out of diffidence in
their own qualificaticns or lake of adequate
mastery over particular branches of the art
or for similar rcasons. No one, he said,
could lay claim to perfection.  As lovers of
the art, they should do all they could in
however small a measure, to pr(unote the
art.

The President next pleaded for an authori-
tative work being brought out on the basic
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principles of Carnatic musie
the work done in the field
music.  The value of such a good musica]
treatise could not he exagyerated,

Orchestral music, the President said, was
a feature of Westerp music. It exphasised
harmony and staff natation.  But its bagjs
was nol vocal music; it was the music of the
piano. It did not rouse the higher emotions,

such as love, and peace.  Western music, he

thought, mterpreted the things argund man
and their beauty; Indjay music interpreted
the signiticance of Sri Nataraja’s Tandava

Dance. Its chicf characteristics were Bhiva,
Raga and Tila.

As one interested iy
music, the President said
was pleased with {he enthusiasm cvineed by
students of music ip such Conferences, [j
they would forp, 4 South Indian Music
Students’ Association, they might be able to
do some good work In the cause of music,
The promotion of the art called jor whole-
hearted Co~operation mongs professionals,
teachers, students and lovers of music,

After Mr, 7T, §. Sabhesa Aiyar had delj-
vered his address M, E. Krishna Aiyar I,
Sceretary of the Academy, proposed a vote
of thanks to Kumararajah Muthiah Chettiyar,
He said that the three institutions—The
Madras Univcx:\i!y, the Annamala; College
of Music and the Academy, were working in
harmony in promoting the study of music.

The day’s proceedings  closed  with a
music performance by Dhanam’s daughters,

of north Indian

the promotion of
n conclusion, he

THE SECOND DAY.
23—12—1934,
The conferedce fe-assembed at 12 noop
on 23-12-34 with Vidvan T. §, Sabhesa
Alyar in the chair, The following wus the
Agenda of the conference:—
I Reading of Papers,
Il Problems ¢o
in Music,
HIL  Improvement of Music,
(@) Standardisation of Kriis.
(0) Regulation of Gramophone Music.
(¢) Stage Music,
IV. " Reconsideration of  Hindola
Hindolavasantg.

hnected with instruction

and

and referred to V.
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INg rdgas:- '
I Sama,
2. Pratapa varali,
3 N;ttzumx'ﬁyzmi.
+. Pharaz.
3. Blairavan,,
6 .\'i.rﬁym_mg:m!;l.
7 Silagabhairavi,
8. Dilipaka.
9, Maiijari.
10, Dc\'ﬁm_rt;n‘ar;ir)i.
11, f\'z'ldachin!;'ur::u_n.
12, Saindhavi,
13, Gauri,
14, Gopikavasantam,
15, Dedaksi,

VL Intensive and ¢laborate ¢

tion of ;
(1) Todi (#5) S;mk;uﬂl)}mr;u_l;a.

VII. I\’ﬁg;lluk§:|r_):|s m general,

VI, Principles to he observed ip Raga
Alapana and Pallay, singing,

IN.  Notation.

NX. Riga and Risa,

XL Bharata Natyam.

1L Demonstration oo
ments and Inventions,

nsidera-

Musicai Instry-

N Resolutions on other matfe) o of
general interest,

ProsLEMS OF Music INSTRUCTION

The tirst point discussed  was whether
Kirtanas chould e taught with he body of
the svaras or whether they should be taught
with the sdhitya alone, Opmion was divided.
Some were of the view that Kirtanas should
be taught only through the medivm of
svarias while others contended that it would
be destructive of the Riga-bhava of Kirtanas
were taught with (he body of the svaras.
Discussion reveale
in favour of the VIew that svapas sheutd be
m the background ang that the Raga-bhava
Was Iore important and it theretore the
Kirtanas should be SO taught us 1o bring cut
the Raga-bhiva without being hampered by
the Svaras.  Tne President agreed with thys
view,

Laksya and Laksana of ¢ follow.
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o ; - bamurti.
; Aiyar and 'the Prof. Sambarr
S“ilnrn M.yS. Ramaswami AnyaSr gg:zuteii?]:ﬁ
oo idvan Sabhesa
. discussion of the same an instance zl"}ll](;r\f, Sz;fl{;atis in a Krti, thus

Resuming t'heI sltruction, the conference had 1:1t§oclu§e charmn of fhe Kb,
subject of Music In ortance of Saralivari$ai, enhancing t eAi ar stated that what was jm-
considered the imp d Varnas. The object Mr. C.S. y.h riginal version should
Alafldras, Glms’tan s paoihtcd out, was lo portant was 1113“ e orig

Jarnas, 1t wa ¢ hanged. .
'Of t{]cile\l‘)‘(r)lt‘lh I,{éga-bhiva and knowled{lg,':;l;)ef noé}l;;a(l:nsik%)amani L. Muthiah Bhaga:aé;lgr
inculc: cadai svaras woun ¢ - 4 adding o -
3 Ettukadai svaras w he opinion that the adding
the Tana and that varas and Kirtanas. was of the op ni :as not proper and
1 i ng of Svaras an . atis to the ong[nal ones was ¢ p ! .
a guide to the smgl | s that Varpas were gatis Y ! sung primarily with
Opinion was ummmoBstl&]aat they should that Kirtanas sho(tllé?il?e o gcopmposel"s idea
useful for th'a}t] 1-zllirporsi(;nalrly object of repro- the Ob]eg-Of rtfl?éva g
s 7 e . P JAs . ~
be tgugh}t “llt?é ,a-bllzéva' Emphasis was _a'lsp and the aé’i‘aHE FIFTH DAY,
du(clmg tlle e é'neceS\‘ity for Saralivarisai, 26—12—1934.
lai o1 ! i _
Alankaras and Gitas, ther for NQTMION. Committee of

( tion was raised as to whethe At the meeting of the Expert Co .

A quest . liminary training in the Music Conference, on 26-12-34,
creative music, a pre lm”necyessary It was 1hft Madras é uglacbhesa Aiyat presiding, it
grammard(:{ xtn:scli?st‘i":]acstion might be made Vldv?-lelsc;rl‘;red' to appoint a Commiltee 051
suggested tha v those who studied was icians to ascertain and recor
in this matter bct\\.veen ing profes- competent musiciz st { the com-

ic wi -ct of becoming p i tion the original form o (
music with the OinC. ) ho with nolation rovided
) t and those w - f the great composers, p
sionals and cxperts n 1 A short discus- positions of the greaf s are also noted as
studied it fdo ' ltsi ?}?: ;:é{si.clelmt expressed his }ha: altfef:al‘,‘I’iere?e(:gl%tion was moved by
sion ensued and the /arnas should foot-notes. - d by Mr. M. S.
Gitas and Varna : . S. Aivar and seconde y
view that Sal‘ah,_ o d lhat a dlS‘ I\Il. C. . y . s resolved that the
aught with Raga-bhava, an - amaswami Aiyar. It wa - :
lt)'$1<;tt‘i1(l)]r§1%hsuch as was suggested might be Iéommittee do consist of the following with
1
made,

_Vidy: bhesa Aiyar,
er to co-opt;—Vidvan Sa
THE FOURTH DAY, Gayakasikhamani gonithiah - Bhagavathar,
5—12—1934, idvan Tiger Varadachariyar, Musir
2 ; STRUMENT, Vldv'dnAi ;gr Ariyakudi Ramanuja Aiyangar,
ALAKOKILA’—A NEW IN mama Alyar, I hembai Vaidya-
‘BALAKO : ion began, Mr. N. S. yedanta Bhagavathar and Chem lved that
Before the discusston an, ation of . Bhagavathar. It was resolv
Arunachala Aiyar gave a den?()I]Strqltlle?inthe natha oriign for the meeting of the Com-
instrument devised by him, ca th_e qu three
an nstri mittee should be three. UMENTS” AND
Balakoldla DARDISATION OF KRTIS A PAPER ONI“MUsé;éiir?thNARl”
: STAN : NSTRU )
THE sion for the day centred round _A{NEIV.V Krishnamacharya then read a
The dxs_cussl(f)lthe standardisation of Krtis. My, Hubli «History of Musical Instrae
the quesh(:sl Osharply divided, one section papctr e 311: exhibiteg an instrument which
Opinion w - 5 should be sung ments”. innari” in accor-
. tanas shou € : . “Kinnari” in a
holldlpgtl“mftor::ingl\rvimathe Sangatis which Se had mi:]}(:ntggstclz\lsleind demonstrated its
only in the a siven to lhem. the other dance w . the same for some time.
the composers had given angatis could be merits by playing on the s . him-
i : Sangatis could be 1 . ssed the thanks of him
party contending %gzzll;i\:h ?ms;oduction did  The President fﬁrcf:;fd ttZ)CMr. Krishnama-
incorporated provi ter of the Raga and self and the e yce of the “Kinnari”.
not change_ the thatrhaec Iirtis The former chariyar on t?{eEmSCIeX?I?H DAY
the meaning o LRLES Vidvan Tiger T .
scti was supported by Vi 27—-12—1934.
Sgct-lodnachariy:u', Messrs, T.V., Subba Rao_, P, A PAPER ON TALA. .
Vara Aiyar, S, Subramania Sastrigal, ishna Aiyar of Manakarai read a
> slmdaranz( tyan,aa.I}’cr P. S. Krishna- Mr. G. Krishna Aiy
T. L. Venkatar v o

20

THE THIRD DAY.
24—12—-1934.
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paper on Taia and the Dasa pranas of Tila
and explained the mcthod of finding oul the
number of Prastiras of a Tala directly and
indirectly. He illustrated one or two such
Prastaras by singing some Tiruppukal songs
of Arunagirinathar.  He also gave the
characteristic quality of a Pallavi, namcly
Alopanam and Avalopanam.
A PAPER ON RAGA SAURASTRA.

Mr. G. Mahadeva Aiyar of Parur read a
paper on “Saurastra’”. He described its
various qualities as mentioned in the ancient
texts and also sang the existing compositions
of Tyagardja and Patnam Subrahmania Aiyar
in this Riga. He explained in detail that
generally Catudsruti dhaivata and Kakali
nisada occurred in this Raga. But the flat
Dthaivata and Nisada also, he stated, occa-
sionally occurred. He referred to the con-
troversy about this Raga, some holding that
it was a derivative of Mayamailavagaula,
others opining that it was a Janya of Sirya-
kanta, the 17th Mela. Hec favoured the
latter view. He also raised a number of
questions for the consideration of the Con-
ference regarding the controversial notes
occurring in  Subhapantuvarali, Bhapala,
Behag, %Iadhyamﬁvati, Nata, Maiji and
Manjari

A LECTURE ON THE TONAL VALUES
OF NOTES,

Mr. C. S. Aiyar then gave a lecture on his
experiments on the tonal values of particular
notes occurring in Karnatic compositions,

THE SEVENTH DAY,
28—12—1934.
D1SCUSSION ON RAGA LAKSANAS,

The experts with Vidvan T. S. Sabhesa
Aiyar in the chair, discussed the laksanas
of three Ragas. Throughout the whole pro-
ceedings difference of opinion was nolice-
able between those who placed their reliance
on text-books and those who preferred to
lay down the Laksya according to practice,

“The Laksana of the Raga ‘Syama’ was first
taken up. The main point of discussion was
as to whether ma dha sa or pa dha sa
should be laid down as the Raga’s character-
istic in the ascent. A number of Vidvans
sang Tvigardja’s Krti “Sintamuleka” in
support of their respective contentions. It

was urged by one expert that it would be
advisable to lay down the ascent and the
descent of this Riga as sa ri ma pa dha sa
and sa dha pa ma ga ri sa, which would
permit the characteristic Saficiras of this
Raga, namely, ma dha sa and ga ri gasa. A
professional musican from the Andhradesa
observed that although the Gitas of Venkata-
makhin represented an authority on the sub-
ject they only codified a particular Sampra-
daya (school) and therefore he requested
that Gurumarti Sastri’'s Gitas, which were
more widely accepted in some parts of the
country, might be sung before the Confer-
ence. There being no response, a well-
known Bhagavathar sang a gita of Purandara
Vitthala in this riga in which ma dha sa
and ga r1 ga sa usages were found to occur.
A number of Vidvans exphasised the impor-
tance of so fixing the Laksana of ‘Syama’
as not to clash either with ‘Arabhi’ or
‘Devagandhiart’ on one side and ‘Kedira-
gaula’ cr *Yedukula Kambhoji’ on the other.
It was finally agreed that the Arohana of this
Riga should be sa ri ma pa dha sa and its
Avarohuna sa dha pa ma ga risa, and that
the riga is a derivative of the 28th Mela.

The next Raga discussed was ‘Pratipa
Vardli’. The basis of discussion was Tyaga-
rija’s ‘Vinanasa’ which was rendered by
some Vidvans, The dispute with regard to
this Raga was the admissibility of pa dha pa
sa or pa sa, in its Laksana, Il was agreed
without much controversy that its Archana
was sa vt ma pa sa and its Avarohana sa dha
pa ma ga ri sa and that it was a derivative
of the 28th Mela,

The Raga ‘Hindola’ was then brought up
fur reconsideration. It was explained thatina
previous session of the Music Conference
(1931) this Raga had been discussed and a
decision arrived at that it took Catuééruti
dhaivata; but as it was represented by an
expert that the decision was not satisfactory,
the Expert Committee decided that the Raga
should be again censidered.

The main points of contention in regard
to this Raga centred round the usage of sa
ga ma or sa ma ga ma and whether Suddha
dhaivata or Catuséruti dhaivata represented
the correct practice. A strong group of
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Vidvans contended on the strength of
Tyagaraja’s «“Simaja vara gamana’’ and
«Manasuloni”’ that Caturssruti dhaivata had
been sanctioned by long usage and that that
was the only correct practice. They also
emphasised that sa ga ma did not directly
occur but only occurred as saa ga mna.
(1t was also explained that the usage sa ma
ga ma not only had the sanction of Tyaga-
raja krtis but also that of the musicians of
the north.) It was contended on the other
hand by an equally strong group who relied
on Venkatamakhin’s Gitas that Suddha dhai-
vata was the only correct practice and urged
that that should be adopted. The general
sense of the Conference was that Hindola
was a derivative of the 20th Mela; that it
took Suddha dhaivata, that its Arohana was
sa gama dha ni sa and its Avarohana sa ni

dha ma ga sa.
THE EIGHTH DAY.

29—12-1934.
DisCUSSION ON RAGA LAKSANAS.

The Raga ‘Natanirdyani’ was taken up.
Vidvan Muthiah Bhagavathar staried the
discussion stating that, according to the text-
books, the laksana of this riga was described
differently, some laying it down as sa riga
ma pa dha sa and sa dha pa ma gari sa,
while others gave it as sa ri ga ma dha ni
dha sa and sa ni dha pa ma ga ma ri sa.
He explained that this was a ‘Chayd’ raga
depending for its identification more on
characteristic usages than on mere Arohana
and Avarohana. ‘

Mr. T. L. Venkatarama Aiyar expressed
himself in favour of sa ri ma pa dha sa and
sa dha pa ma ga ri sa (asin the case of
«§yama’ riga) relying on the authority of
Sangita Sampradaya Pradarsini. . He also
sang Diksitar’s krti «Mahaganapatc’in support
of his view.

On some other Vidvans maintaing that
the second Laksana mentioned above was the
correcl one, consideration of this Raga was
adjourned to the next day in order to enable
any other composition in this Riga being
brought up before the Conference.

The Parazu riga, which claims a number
of compositions, particularly Padas undcr it,
next formed the subject of keen debate as {o
its Laksana. Difference of opinion centred

round the point whether sa ga ma or sa ri
ga ma should be laid down as correct
Laksana in the ascent, their being no dispute
as to its Avarohana and ils Melakarta which
were admitted to be Sampiirpa and Maya
Malavagaula respectively. Vidvan Muthiah
Bhagavathar led the debate stating that
although several usages found in composi-
tions in this Raga showed that sa ga ma and
sa ma ga ma occurred more frequently,
there were also some other compositions in
which sa #i ga ma prayoga occurred. In
illustration of this point he sang Duraiswami
Aiyar’s composition ‘Adinamatalu’. He
knew other Krtis of authoritative composers
which had this prayoga, although it was a
fact that in Padas, especially Tamil, sa ga
ma dha ni sa prayoga predominated.

As against this view, a number of experts
and Vidvang including t{he President and
Messrs T. V. Subba Rao, P. S. Sundara
Aiyar and T, Lakshmana Pillai were strong-
ly of opinion that sa ga ma was the only
characteristic prayoga which brought out the
main feature of Parazu although sa ri ga
occuired in a few cases and that the primary
and pointed use of sa ri ga ma would smack
of Mayamalavagaula. In support of this
view a large number of original composi-
tions were quoted such as Syima Sastri’s
“Trilokamata’, ¢Nilayataksi’ and a far older
composition beginning with ¢Innallavale-
gade’ etc.

The conference eventually decided by an
overwhelming majority that Parazu was a
derivative of the 15th Mela, that it ook sa
gama pa dha ni sa in the ascent sa ni dha
pa ma ga ri sa (ga long) in the descent.

THE ‘BALAKOKILA" AGAIN.

Mr. N. S. Arunachala Aijyar then gave a
practical demostration of the new invention of
his, the musical instrument called‘Balakokil’.

A LECTURE.

Sangitaratnakara Naziruddin Khan, Palace
Vidvan of Indore, then delivered a lecture
in Hindustani on the subject of music
generally, in the course of which he cmpha-
sised the practical nature of this divine art,
and said that mere Raga could not be called
music, which consisted of dance, song and
instrumental music. He then gave a demon-
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stration of Hindustani vocal music.
THE NINTH DAY.
30—12—1934.
RaGa Laksaxas.

The consideration of ¢Nata Nardyani’
raga which was deferred the previous day
was taken up. But there having been a
difference of opinion as to its constituent
Svaras and also in view of the solitary com-
position which alone was forthcoming in
this Raga, the Conference did not come to
any decision on the point.

The Conference then re-considered ‘Hin-
dcla-Vasanta’ raga on the advice of the
Experts’ Committee. Vidvan Tiger Varada-
charivar started the discussion and stated
that this Riga was a derivative of the 20th
mela with ‘Sudha dhaivata’ and sa ga ma
pa dha ni dha sa in the ascent and sa ni
dha pa ma ga dha ma ga sa in the descent
and that Kgsabha did not occur.

Mr. Walajapet Ramaswami Bhagavathar
then sang a Krti of Tyagaraja beginning
with ¢‘Rarasita’ with <Cittisvara’ said to
have been given by the composer himself.
The rendering of this song showed the pre-
sence of ‘Catuséruti rsabha’ as also the
usage of ga ri ga once in the ‘Cittasvara.’

Mr. T. L. Venkatarama Aivar explained
that this ‘Cittasvara’ supported the theory in
the Sampradaya Pradarsinias to the presence
of occasional Rsabha in the raga. He also
quoted Sangita Siramrta in support of this
view which was strengthened by the usages
occurring in Diksitar’s Krtis.

It was pointed out by a number of other
speakers including Mr. P. S. Krishnaswami
Aiyar and Mr. Muthiah Bhagavathar that
Krtis in this Raga were sung with both varic-
ties of Dhaivata but the Suddha Dhaivata
was more common. After some more dis-
cussion the Confercnce decided that the
Arohana of ‘Hindola vasanta’ was sa ga ma
pa dha ni dha sa and its Avarohana was sa
ni dha ma ga ri ga sa, as this would acco-
modate all varieties ol usage and conflicting
views. It was also decided that it wasa
Janya of Natabhairavi and was a derivative
of 20th Mela.

THE MELAKARTA SCHEME.

Sangitaratnakara Naziruddin Khan, Palace
Vidvan, Indore¢, stated that the melakarta

scheme as now expounded in the ‘Sangita
Sampradaya Pradar$ini’ popularly known as
‘Venkatamakhin’s scheme’ existed 300 years
before Venkatamakhin. This was proved, he
stated, by the categorical mention of 72
Melakartas in four Dhrupads composed by
Mr. Baiju Naik who was satd to have gone
to the North {rom South India during the
time of Allaudin Khilji. He then sang
these Dhrupads which  were in Kalyan
Asaveri (20th Mela), Byag, and Bhairavi
(Mayamalavagaula). The rendering was
very clear and pronounced and was much
appreciated by the experts who listened to
the exposition with rapt attention.  In each
Dhrupad, the names of the 18 melas as men-
tioned in Venkatamakhin’s scheme were seen
correctly incorporated.

he Speaker also stated that he knew also
45 of these Melakartis and would demos-
trate the same to any Vidvan mterested in
the matter. He then demonstrated the first
Mclakarta ‘Kanakangi’ with svaras, a notice-
able feature of which was that re and dha
represented four different Svaras,

The President then demoenstrated Kana-
kangi mela riga out of the 72 Mecla raga-
mahka of the late Maha Vaidyanatha Aiyar.

THE TENTH DAY,
31—12—-1934.

The Laksana of Bhairavam was first dis-
cussed,

Vidvan Muthiah  Bhagavathar and Mr,

JT. Lakshmana Pillai stated that this Raga

took sa r1 ga ma pa dha ni sa in the  ascent
and sa dha pa ma ga ri sa in the descent
and thatit was a denvative of Stryakanta.
Mr. T. L. Venkatarama  Awar pointed out
that in the text-books, 1t was mentioned
that Kaidiki nisada occurred mthis Raga and
hence wanted a decision as to its parent Raga
---whether 1t was Cakraviika or Saryakanta.
Tyagaraja’s krti, ‘Mariyidagadavya’ was
sung from which the conference decided, by
a large majority, that Kaidiki nisida did not
occur therein and hence the Réga was
Janya of the 17th Mela.  There was no dis-
pute to its Arohana and Avarchana which
were agreed to be sa ri ga ma pa dha ni sa
and sa ni dha pa ma ga vi sa. Sa ni sa as
being pointed out by Mr. Muthiah Bhagava-
thar to be frequently otcurring usage, this

-~
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was embodied in the Avarohana. .y

304 to be considercd was
‘Ng‘r};{a::x{G;\II{lli' Mr. Lakshmana P,}I%“,l
led the debate stating that this Raga V\dsl({).

derivative of Harikimbhoji and that it too
) 17 ¢

EZ ::,' "';Zaf)‘;[’z ma ga _ri sa ,in ttle ‘dcscml.
Some Vidvans sang Diksitar’s l\p_l,n ' ‘?'gm-
ning with *Sri Rama Ravikulabdhr’, lyt_lg.a}-‘
Kadalevadugade’,  Vina Kuppiet's
Kzlivﬁraprabhzmdham by
On this, it was found that
na in which the usage of
found to occur, in all othe.r
a ri garisa predomi-

rija's
Varna and 4
Govindasvamt.
except in the Var
ma ga ri sa Was
compositions  1a £
nated. .
It was explained by Mr. P. S.szlsl'ma;
swami Aiyar and Mr. T. L. Ygl1 3 ;’;rd’r,rlla
Awvar that if the Avarohana was hx; (ls"l <
gt; ri sa, it would acconln]o(];}tc t‘lC “51’3%,1
of ma ga ri garisa bl.lt not 1}.L‘CC versa. Dt
the majority were against this, a‘slmae‘g'md
sa occurred only in a soltary _m’st‘mc > <
was noi characteristic of the Raga. Chat
Mr. Muthiab Bhilg’detﬂ]Il]' ppmte_d ,OU{ . ha
in order to distinguish  this. '1'6111{;‘1t ‘(]):\n
Kedaragaula, it would be (Icsn,} ?’c\t .O-istlz
down that pa dha ma Wwas Ch,utti uc e
Saficara of ‘Narayan?a G;l}l!n. But the mo)g-
ference did not consider 1t absolug(.:ly nfczlc]\is
sary to make any special mention 0
: t. Ay et .
“Clt was finally decided that ‘Nz%x‘ay:t‘lixﬁ
Gavld’ was Janya O.f the 28th ‘.\Igd', \§1nd
sa ri ma pa ni dha nisa m.the.Al(;] dr}:;;-o_
sani dha pa ma ga ri garisain t (’3 o
hana. It was noted that the pr;.lyo’g‘galiztz’at?l'
vi sa occwred in Vina Kuppier's Atatala
-arna. .
\ l”l:he raga ‘Mafijari’ wn’s_next CO“-S.lder(.:dd
The basis on which this Raga was dlSCIjl:%e
was Tyigardja’s well-known (?()[Tép{)}? tl?lr:
(Pattividavaradu’ It was exp_lzu{ic ’ 1f‘ffer_
the descent, the versions of this song di -
ed with various musicians, some usxagwf)l”
dha ma and other dha pa mai{ ! at;i
finally decided that the Ragz} toto smgdhﬂ
ga ma pa nisa ni sa n the ascen tsa -
pa ma ga yi sa in t.he _desc{c:;{.h' It s
agreed that it was derivalive © "n ars

priya.

lha ni sa in the ascent and |

The Riaga ¢Devamrtavarsani’ was next
taken up. There being no compositions or
Gitas in thisRaga, except *Evarani’ by Tyaga-
raja, this Krti was first sung to enable the
Conference to decide the laksana of the raga-
It was found that sa ri ga ma ni dha ni sa
occurred in the Arohana and sa ni dha pa
ma ga vi sa in the Avarohana. It was point-
ed out that a clear usage of pa dhu nisa
was found in many modern renderings of
this Krti which occurred after ‘Sivadano’ in
the Anupallavi of the Krti, but many vid-
vans expressed the opinion that such usage
was unauthorised.

It was brought to light that this Krti
«Evarani’ was mentioned under ‘Devamrta
varsani’ in palm leal records while 1t was
classed under ¢‘Nadacintamant’ in some
books.

Mr. Sambamurti pointed out that apart
from the Krti, ‘Evarant’, the Riga Deva-
mrta varsani was found in some text-books,
like Sangita Kaumudi and Singaracharlu’s
book, which gave its Arohana as sa ri ga ma
ni dha ni sa and its Avarohana as sa ni dha
pa ma ga ri sa so that both the Laksana and
laksya tallied in this case.

The Conference decided that ‘Evarant
was in Devamrta varshani raga which took
sa vi ga ma ni dha nisa and sa ni dha pa
ma ga vi sa in its ascent and descent res-
pectively and it was a Janya of the 2’nd
mela,

A NEw RAGA.

Mr. Sivaramayya, Palace Vidvan, Mysore,
played on the Vini his Krti on ¢Sri Raja
rajeévar? dedicated by him to Sri Tyaga-
rajasvami, and composed in a new raga
called Svayambhusvarariga. A pecu-
liar fealure of this riga was that it consisted
of only three svaras in the ascent as well as
the descent, that is, sa ga pa.

THE ELEVENTH DAY. -
1—1—1935.
The Madras Music Conference, organised

by the Music Academy, concluded its ses-

sion on 1-1-1935. Vidvan T. S. Sabhesa
Aiyar, the President, thanked the organisers
of the Conference for the help and assistance
extended to him in conducting the Confer-
ence and the Experts Comumittee’s meetlings.
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He was very glad that the experts’ Com-
mittee had discussed a number of Ragas and
decided how they should be sung. But
mere decisions by experts would not be of
very great help unless the musicians and
instructors  adopted  those decisions in
practice.  He hoped thai ways and means
would be devised to achieve this object.

The President  concluded  his speech
thanking Mr. Naziruddin  Khan, Palace
Vidvan, Indore, for having attended the
Confcrence and participated in the experts’
discussion.

VOTE OF THANKS.

Mr. S, Satyamurti, Vice-President of the
Music Academy, thanked the musicians who
had responded to the invitation of the
Academy whose aim and object was the
promotion and encouragement of music, In
the course of his speech he said that confer-
ment of titles should not he done by any
body and everybody, but by experts, and an
institution like the Academy should honour
the musicians by conferring titles on them.
He also said that there was no need for
two music conferences in the city. By all
means reputed and well-known musicians
could be engaged by the various sabhas for
holding performances.

On behalf of the musicians Mr. Muthiah
Bhagavathr thanked the Academy for their
kind reception and hospitality and for the
encouragement given to junior musicians,
He said that it was the duty of senior musi-
crans to extend a helping hand to the juniors.
The senior might attend the performances
of juniors and give them encouragement.
The musicians must try to promote the
cause of music by co-operating with the
work of the Academy.

CLASSICAL MUSIC IN SOUTH INDILA,

Sangita Ratnakara Naziruddin Khan expre-
ssed his pleasure at having attended the Con-
ference. He found the standard of classical
music in South India to be of a high order,
both in theory and practice. At the present-
day theatrical music was slowly taking the
place of pure classical music. He hoped
that all lovers of real music would keep up
the standard of music and endeavour to
make it popular. He would be only too
glad to place hjs scrvices at_the disposal of
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the Academy in its endeavour to promote
the cause of good classical music—Karnatic
or Hindustani.

Mr. Subrihmania Sastrigal of Tanjore next
spoke on behalf of the music scholars
thanking the Academy for vrganising expert
commiitee discussions and for encouraging
young musicians.

A condolence resolntion placing on record
the Conference’s sense of sorrow at the
death of Vidvan Nayana Pillai of Conjee-
veram, and of Messrse  Vina  Venkata-
swami Raju, Syamala Bhagavathar of Tinne-
velly and Soundararaja Bhagavatbar of
Devakottah was passed by the Conference.

The Conference also passed a resolution
reiterating its view that the Madras Univer-
silty Diploma Course in music should be ex-
tended at least to two years.

Witha vote of thanks proposed by Mr.
E. Krishna Aiyar to the president, the
session terminated.
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Tue OPENING DaY.
22.12—1935.

:shth Madras Music Conference
or;:‘:l:ﬁsegl%)}; the Madras Music Aczfd?ni?*,
was opened by the Rt. Hon. V. S. Srl_mvasa
Sastri, in a special pandal erected in the
People’s Park Town.

ings ith the

The proceedings comtnen;gd with
playingpof Nagasvaram by firuppamaram
Brothers and this was followed by a prayer.

WELCOME ADDRESS.

Mr. T. V. Subba Row, on behalf of the
Music Academy, prese.nted a\s"clco'me ad-
dress to Mr. V. S. .Srmlvasa Sastri. The
address, after referning to the growth and
development of the Academy which was
founded in 1928 for the purpose of nnpéoY-
ing and encouraging Indian  Music and 1o
co;sider the wvariwous problems c_:oncirmr_)g
the theory and practice of Indian Music,
stated that the Executive Committee ’;:](?n{
ducted a journai of Indian hhlSlC‘l‘I? w IC]f
articles of greal value' {o the Sue[l;l'ci o1
music were published. I‘hc,y also po ;:u.;(f
the «Caturdandiprakasika’, 4 “or ’
rare merit. The Acadeny had been axra‘:q.;:-
ing lectures, accompanied by df'tmon’l?lla-
tions, on knotty problems 1D mus:)c. . hey
had been endeavouring {0 introduce re Otllins
in the quality of performances. Fxrstt, they
insisted on the Tambura srutL. NCX , ey
recommended the reduction of El(,C(.)andll’ll-
ments to the minimum. They rcqune the

erformers to give in advance a p ogr\amn}]e
containing the first words (ff krtl&.(,l '_tlle
names of the composcrs, the ragas;’m tfl a?
of the pieces; and they were in favour ‘o‘
reducing the length of the perf(_)nndnq.s,
There were many more p@nls which des_cx-
ved to be considered and 1n rgspcct of wllnch
reform was called for; but it was obylous
that nothing substantial could be aclpe\'red
without the co-operation of other similar
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organisations. The annual conferences that
they held contributed a gerat deal towards
improving and encouraging music. Intri-
cate questions in the science of music were
thrashed out. Ragalaksanas were carclfully
defined by experls after much discussion.
To realise the full value of these conferences,
they need the sanctions of a broadbased
Fedcration.
SCHEME FOR FEDERATION OF SOCIETIES.
The Executive Committee had conse-
quently resolved {o take steps to bring
together all musical organisations in and
outside Madras and with that object in view,
framed bye-laws under their constitution to
affiliate other institutions and so to create a
a Council of the Representatives of such
Associations which would function in fur-
therance of the common purpose. They
trusted that the other organisations would
receive this scheme with favour and gather
together for the common good of all and
for the reformation and uplift of the art. At
the same time, they could not ignore cor
underrate the need for and the value of the
co-operation of the experts and the artistes.
Nothing could be achieved or even begun
without their sympathetic assistance. On
the othcr side, there were matters in which
the artistes needed the help of an organisa-
tion like the Academy. There were many
composition of great masters that threatened
to become gradually lost to them. The
whole aim and purpose of the Academy was
to elevate the art and bring higher honours
and greater recognition to the artistes, They
did not see why, if they were all sufficiently
organised so as to establish recognizable
standards, some of their musicians should
not be honoured as highly as the leaders of
other professions here or as the exponents
of music in the West. The Academy would
urge them, even at some inilial sacrifice, to
identify themselves whole-heartedly with
their organisation and its activities. The
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organization was a permanent one with a
definite programme. Their activities were
steady and well-planned and purposeful, not
guided by any spirit of rivairy, not an ad
hoc festival nor a sporadic side-show, They
stood wholly and only and always for music.
The College of Indian Music at Annamalai
could well be made the basis for great
schemes and great achievements and they
looked forward to the Annamalai University,
under Mr. Sastri’s wise and able guidance,
to develop and advance Indian Music and
raise the art and the artistes to a much
higher standard and status,

MR. SaSTRI'S OPENING ADDRESS.

The Rt. Hon. V. S. Srinivasa Sastri,
declaring the Conlference open, said that he
scarcely deserved the honour done him and
the welcome address presented to him was
couched in extravagant terms, creating as it
did an expectation that he would be of some
use in the development of the Music Acade-
my. That expeclation was hardly likely to
be fulilled. It was true he had been, for
many vears, in the habit of listening to high
class music. He had listened to some per-
formances by great musicians like Mahavai-
dyanatha Aiyar and Patnam Subramhmaya
Aivar. He had also had the privilege of
witnessing Tiruvar@r Jnanam’s dance.  But
he could nct pretend that he tried to under-
stand the technique of the art. He had been
content these many years to remain in the
outermost part of the outer court of music.
He must, however, acknowledge that when-
ever he had gone to a music party he had en-
joved the thrills and ecstacies of the perfor-
mance. If, however, keenness to appreciate
music was a qualification, he possessed it.
But he had never made an attempt to under-
stand the inner mysteries of the art. He
had not, however, regretted in the least his
ignorance of its technique. He believed
that the enjoyment of music, by those who
naturally could enjoy it, even though they
could but imperfectly understand i, was the
best possible enjoyment of the art. It was
a tribute to the greatness of this art that it
could be enjoyed even by those who were
not initiated into its mysteries. If 1t was true
hat even more than the participators in a
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game, the spectators saw more of it and if
it was true also that those who were immer-
sed in the pursuit of an art were not always
those who understood the appeal that it
would make to the general public, 1f ‘there
was any truth in these propositions, then he
thought even the most advanced musicians
and the greatest rasikas who would sit round
the musicians might occasionally be thank-
ful to be told a thing or two as perceived by
those standing outside the inner shrine.

“THr PRIMARY OBJECT OF Mvusic”

Continuing, Mr. Sastri said that he had
always felt one or two things to which he
would like to refer on the occasion. They
all knew the unhappy lot of third-class rail-
way passcngers. It was claimed that though
these unhappy people contributed a lot to
the finances of the railway, their interests
and neceds were not always kept in view.
The uvninitiated folk who attended music
performances were in the position of the
third-class railway passengers. The danger
that beset every profession was that it deve-
leped a peculiar technique of its own which
inevitably tended to overmaster those who
pursucd it, bending thein to its particular re-
quircments. In consequence, certain fun-
damental principles stood in danger of being
forgotten or obscured. 'In music, he must
say that danger,—he begged the indulgence
of the audience for making these uninstruct-
ed observations—had begun to make its
appearance.  The primary object of music,
an object which it could not for a moment
afford to forget, was to please the audience
and this great pleasure was yviclded only
when it made an ¢motional appeal. They
would agree with him, that that emotional
appeal was a thing present in all musical
performances, whether of the simple or of
the high-brow variety. The beginnings of
music could be traced to the singing of
birds, the babble of children, to the ballads,
to the popular rolicking songs and to the
devotional songs. When these songs were
sung in a good voice without excessive
attention being paid to intricacies and
technicalities and when these strains fell on
their ears, they all felt that they were being
lifted out of their everyday life, with its
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cares, sorrows and discords, and brought
into  contact with pure and unalloyed
apanda. This feature of music, appc;‘u'cd. to
him, cught ncver to bc: forgotten 1n Aany‘
music performance. \_\/hcn the perton.nm
lost himself in subtleties, he \yOuld forget
ihe common man. Take {or slance the
«iyarta’ of the druminer, which came 1, 10
his judgment too often in these performan-
ces. 1t was, no doubt, a highly dgvcloped
technigue and it would be appreciated by
the rasikas who would sit round the must-
cian. He only objected to this display
bemg overdone. The third-class ralway
passengers, he had referred to, had a right
to get some ¢njoyment, and they need not
wail for a nuwmber of hours to hear those
simple melodies, by which time ‘lhc musi-
cian would perhaps be tired. The vulgar
{astes of the audience should be resisted, no
doubt, and the solemnity of the occasion
Jhould not be marred. But there  was
nothing vulgar n the craving for smlplt:,
devotional songs.  The musicans shupld
hot forget the prime object ot music which
was to touch the emotional chords of the
hearers.

Proceeding, Mr. Sastriar said that for
every “kirtand”’ «gangatis” need not be 1"c-
quired to be produced. Ht wished 1114?
there was a rule enforced \\’lllg:ll' pl‘c;‘Cl"ll)cu
only three or four most db}{ngun‘sh;}b}c
sgangatis” i a pertormance. I'he ¢“sanga-
{is”’  were only meant to show the gymmna-
ics of the vuice of the performer and
tramned musicians need not cast his Apcarla
before a lay audience. The best music was
{hat which as  Tennyson statcd.,. “was
married to high sense.” Mere strains t!]‘dt
conveyed nothing to the heart were not \hcj
best type ol music. He had h.c_ard. SOME
great deyotionz_ll SONES, \\'thh‘.ll pxgpqlg
sung, would bring tears to their eyes an
ake them forget for the moment, that they
were on this earth, The words and syllables
of kirtanas should not be cruclly mangled.

Lastly, he desired to refer to the Jast para
of the address which dealt Wl'th tl}c Anna-
malai University.  In that Umvermty,.lhcrc
was a4 section devoted to the teaching Qf
Music. He would appeal to the Music
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Academy to help them whenever its help
was nceded. Therc were some  gaps
to be filled in that section. * But to fill those
gaps, they lacked the nccessary equipment
and assistance.

«] make an appeal to my friends present
here” Mr. Sastr1 concluded “that they would
occasionally visit the Annamalai University
and see the work that we are doing and help
us in some measure o achieve our object,
Our aim is also to devclop the art and
ccience of Music to stll greater perfection,
{o make it serve the community in higher
and more exalted ways and incidentally to
invent more melodies and to make more
compositions and still further to make re-
searches into the hidden treasures of that
great art and thus make the music of this
land a still greater power than it bas been.
How to weld together, il such welding 1s
desirable, the two or three different systems
of wmusic that prevail in our country gl)ni
how each system, without losing its identity,
can appropriate the charm of the other and
develop in luture to the still greater music
of India, not entirely drab and monotonous,
not unified in the sense that it lacked variety
but a composile system which admits into
itself the best there Is in the other systews,
has to be considered.  1f we could help in
any way to reach that con:um‘umtiu.n and
be a part of that larger unity of India, the
unity ol religions and communitics, of creeds
and classes, of modes of thought and varie-
tics of culture, which 1 believe is amongst
{he most inspiring dreams of politicians and
publicists, enthusiasts and patriots of every
thought and type among us, it will be a
great thing. No Indian but will have his
heart warmed to think that while India is
unifying in other ways, here also attempts
are being made for unitication 1n the direc-
tion of music.”

Medals were then distributed to Srimathi
Rajam Pushpavanam and Mr, B, V, Salha-
gopan who had becn declared winners in the
music competition in krtis and ragas con-
ducted by the Academy.

Mr. T. L. Venkatarama Aiyar announced
that Sir C. P. Ramaswami Aiyar had given a
donation of Rs. 500 to the Academy and
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had become a patron.

Mr. Harikesanallur Muthia Bhagavathar
next preposed  that Sangitha Sastra Ratna
K. Vasudevachar of Mysore be elecied Presi-
dent of the Conference. He said that Mr.
Vasudevachar was a great scholar and had
composed many songs.  His knowledge of
the practice and thecry of music was of a
high order and he was one of the distin-
guished palace Vidvans of Mysore.

Mr. Tiger Varadachariyar seconded the
froposztyoll and it was carried with acclama-
10N,

PRESIDENTIAL ADDRESS.

Mr. Vasudevachar next delivered his
address in Kanarese, It was translated into
Tamil by Mr, Muthia Bhagavathar,

In his address, Mr. Vasudevachar dealt
at length on the important place which
mmusic  uccupied in  ancient days and the
patronage extended (o great musicians by the
Hindu rajas. By reading the lives of their
great musicians and composers, one would
get a clear perception of the important place
assigned lo the science of Music in the
scheme of things. After referring to some
of the great singers of old, the President
expressed gratefulness to His Highness the
Mahdraja of Mysore for the encouragement
given by him to present day musicians,

Proceeding, the President stated what in
his opinion were the principal qualifications
tor a good singer. He must be 4 man who
knew the art from “A” o “Z” and be well
versed 1 Vyakarana, Chandas and other
branches ot the ancient lore bearing upon
the Science of Music. A great musician
should also be capable of distinguishing the
“rasas” and “bhavas” that should adorn the
Riga Alapana. A knowledge of different
languages was also essential and he should
be an expert in singing, with or without
instruments and in the art of dance. He
should be well versed both in the Marga and
Deéi styles.  He must also be equal to rang-
ing through Mandra, Madhyama and Tara
Sthayis and the handling of the varieties of
gamakas,

The President nexl made a tew suggestion
lot improving wmusic.  He pointed out the

need for an enquiry to settle the correct
“sadficiras” of those “rigas” regarding wliel
L garcding which
there were doubts and tor carrving out
research into the Literature, hoth ancient and
madern, on music. Proper text-books, buth
m the theory and practice of muse for
p‘rcwnl-duy use, should be brought out
Encouragement  should be given (o new
composers. Attention should be paid to the
rehabilitation of the great art of dance which
had tullen_ into decay. Steps should be taken
l()_ populansc the correet and rroper rendenng
of _thc padas of  Ksetrajfiaand the Asta-
padis  of Jayadeva and their free use tor
abhinaya perlormances.  Lastly, they should
collectall standard works onthe science of
music i a hbrary to be started for that
purpose.
' _Mr. A. Damodara Mudalivar, one of the
joint secretaries of the Academy, proposed a
vole of thanks to Mr. Srinivasa Sastii for
having opened  the conference and to ali
those who responded to their invitation.

Mrs. Nagasvami - Aivar next gave a music
performance with accompaniments.

THIE SECOND DAY
24—12-135,

The  Conference of Music experts met
under the presidency  of Vidvan Sangita
Sadtra Ratnu K. Vasudevachar. The follow-
ing was the Agenda for the Conference:—

I Ragalaksanas and their applicability in
modern practice. ’
] I, Laksya and Laksana of the following
ragasi— )

1. C;v(_llll‘l-. 0. Dilipaka.

2, }‘_ur\"l. 7. Saindbavi.

3. Saranganata, 8. Silagabhairavi.
4. Cittarafijani 9. Decéaksi.

5. Gopikivasanta 10‘. Nita.
LI Evalatation of the S\'ur;
i ters of twenty-two Sriits,

IV, Raga and Rasa.

V. Raga alapana paddhat,
V1. Pallavi singing.

VIL. Notation.

VIII. R(*ndmg of
thereon,

s ot Rigas

papers and discussion
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[X. Bharatanatya.
\. Demonstration of musical instruments
and inventions.

X1. Matters of general interest and
resolutions thereon.

THe BALAKOKILA AGAIN.

Before procecding with the discussions,
\Mr. N, S. Aranachala Aiyar, B.A., LT,
demonstratéd the ‘Bala-kokil@’, the musical
imstrument invented by him resembling the
Gottu-Vadya.

Mr. P. Symbamurti expressed the necd
for a portable musical instrument to. replace
(he harmonium and was of the opinion that
in its present improved form, the Bala-kokila
was acceptable.

\Mr. M. S, Ramaswami Aiyar expressed
his approval of the mstrument.

Vidvan Muihiah Bhagavathar suggested
that the keys should be re-inforced to make
them more stable,

Then Mr., T. V. Subba Rao moved:

wThis Conference is of the opinion that
the ¢Bala-kokila’ mvented by Mro N. S,
Arunachala Aiyar is a suitable instrument for
beginners preparatory to learning the Gottu-
Vadya.”

The motion was carried.

RAGA LAKSANA.

A discussion followed  whether there
should be consideration of certain  ragas
clected from the list of 1idgas whose
luksanas had been generally settled in the
Previous sessions of the conference.

Vidvin Muthiah Bhagavathar said {that
rigas like Bhairavi and Ananda bhairavi and
Mukhiri should be taken up for considera-
tion, #ll the standard compositions in them
revicwed and  the  liksanas of the rﬁg:%s
settled according to such standard composi-
tions and published by the Academy.

i, P, S, Sundaram Aiyar agreed with the
opinion of Mr. \luthiah Bhagavathar.

\r. M. S. Raniaswami Aiyar questioned
o hether even this method would be effective
in influencing the artistes to adopt the ver-
sion of the Academy.

president intervened and obscrved

The ! !
hat he did not doubt that a version publish-

ed by the Academy after careful considera-
tion would not fail to meet with the accept-
ance of the musicians.

Mr. S. Subrahmanya Sastri suggested that
each year several ragas should be taken up
and a few compositions in each published,
the work being continued year after year,

Vidvan Sabhesa Aiyar pleaded fot the
adoption of the Ra Ri Ru system of nolation
and for the appointment of a Commitlee for
this purpose.

Mr. T. V. Subba Rao observed that a
version prepared by the Academy after im-
partial consideration could not fail to be
authoritative,

Mr. C. S. Aiyar was of the same opinion.
Vidvan Muthiah Bhagavathar suggested
that to begin with the compositions taught
in the Teachers' College of Music might be
published in the place of the suggested
work.

Mr. T. V. Subba Rao suggested that the
Committee to be appuointed should settle the
laksapas of rdgas in the light of the
standard versions of the great compesitions
and that incidentally the syllabus prepared
by the Teachers” College of Music might be
considered by the Committee.,

Rao Bahadur K. V. Krishnaswami Aiyar
proposed that a cominittee consisting of
Vidvan Muthiah Bhagavathar, Mr. Appavu
Aiyar and Mr. T. V. Subba Rao be appointed,
with powers to co-opt, to publish standard
versins of well-known compositions in the
principal ragas for the purpose of determin-
ing the laksanas of such ragas and that the
compositions be published in Devanigari
character. ‘

The proposition was moved by Dr. T.
Srinivasaraghavan, was seconded by Mr.
S. Subrahmanya Sastri and was supported by
Mr, P, Sambamurti and carried unani-
maously.

THE THIRD DAY
25—12--'35.
RAGALAKSANAS GAURI

The Laksana of rdga Gauri was taken
up for consideration. Vidvan T. S. Sabhesa
Aiyar started the discussion by saying that
it was a derivative of Mayamalavagaula,

takin i Sa rima pa ni sa in the ascent and
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sa ni dha pa ma ga vi sa in the descent. He
sang the composition, “Dhirjatt Natincht”
composed by his ancestor - Duraiswami
Arvar, which embodied this Liksana.

Vidvan L. Muthiah Bhagavathar then
sang the above song as also «Ivara Nannu
Rakshimpa Rada” by Kailasapuram Krishuoa-
swagt Aiyar, and explained that the Qiffer-
ence between Gaulipantn and this rig was
that in the former the svaras ‘ma’ and s’
were repeated  and emphasised (‘ma’ being
pronounced a little sharp). The usage pa dha
ma ga risawas compulsory i the former
but not so in the Jatter. He also sang
Tvagarija’s «“Thera Thivagarada” -‘“l:
port of his contention,

Mr. T. L. Venkatarama Aiyar opined that
Gau.hp:mtu and  Gaurl were entirely difter-
ent in melodic content, the Gandhira being
stressed more in the latter than in the former.
He also pointed out that ma ga ma dha dha
pa ma ga ri sa usages were most met with
in songs by well-known composers. e
lllu_slrated his point by singing  Diksitar’s
krti _.beginning with the words ‘Gauri
Girirajakumari’. On the strength of this
composition he contended that the Arohana
of Gaurt was sa rf ma pa_ni sa and the
Avarohana was sa ni dha pa ma dha pa ma
da risa,

But it was agreed among the Vidvans
that according to the above song the descent
was sa ma ga ma dha pa ma ga ri sa which
some were nchned to think smacked of
Pharaz. Mr. T. V. Subba Rao and Vidvan
Sabhesa Atyar also questioned whether there
Wds any usage in practice, of such a long
jump as was involved in the descent from
sa down to wa.

[t was pointed out by Mr. Ramakrishnay-
va Pantulu that the Sangita S:nnpm(]i\"n
Pradaréini gava the laksana of Gauri s
ssavioma pa dha ni sa’ ssa ni dha pa ma ma
fa ma garisa’. Butit was explained that
Venkatamakhin's  deseription  which  the
above laksana embodied, represented a very
ancient uvsage and that it had gone complc:-
tely out of practice at present,

Dr. Srinivisaraghavan pointed out that
Tfyﬁgarija composed a Divva nama kirtana
in Ganri beginning with Jay jay $ri Raghu

| I ! Jaie (
Rama '\\hxch took the full complement  of
s]\‘n'ns i the regular order in the  descent,
the ascent being sa ri ma pa ni sa.
Vidvan Ponnvva  Pibai <ang «Pogadu
chunnatt ninnu Gauri” by an old but

unknown composer, which  cmbedied the
above-mentioned usage.

Fhe conterence tinadly deaided that Gaurd
was a dervative of the 15th melicand teok
Sarema paond sa’ o the ascent and fsa nt
dha pama ga rrsa’ in the descont, with ona
ga wa dha paoma ga riosa’ as a speeal
charactenstic Sancara.

The rdgas Porvi and Sarancanita were
then taken up for c(msndcr;mt‘n.h .

Vidvan L. Muthivh Blugavathar  stated
1]1_:1( Siranganita was a dervanive ot the
L3th Mela with Sa rioma pa dia sa in the
ascent and Sa oud sa dha pa oma ga vt sa an
the descent.

Vidvan . Sankaravea Garn agreed with
“‘115 view and sang the gita ©cAre Are
Ndtha” in support thereof,

Myo PooSo Sundaram Ajvar and Vidvan
Subrahmanva Sastri of Tanjore pointed out
that there are two different rigas “Saranga-
nita”” and  eSilanganata”  with sceparate
1:|]\'$J.ll.1:ls' which were given clearly in the
Minical treatise “Sangraha Codamam’” of
Govinda, wherein it was mentioned
that both the rigas were junvas of Mavi-
malavaganla; that the former took  Sa i ma
pa dha saand Sa ni sa dha pa ma gari sain
the ascent and descent respectively as stated
by Vidvan Muthiah Bhagavathar; bnt that
the Arvohana and Avarchapa of the latter
were Sa ri sa ma pa dha sa dha pasa and Sa
ni sa dha pa ma gari ca respectively, the
descent in both ragas being the same.

As against this view a namber of Vidvans
remarked that it appeared to be a distinction
without a diffcrence, that there was oniv
one taga although it might lave been
nn_-.mi(‘nrd m  dfferent text-bocoks with
ditferent names, and that even then thev
ci»ul(l take it that both represented a singl-c
raga on the principle of “Ralavor abhe-
daly”. ’

Vidvan Mothin Bhagavathar  explained
that only Silanganata found a place in the
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list of derivatives of Malavagaula given by
Venkatamakhin and that the existence of
the other riga was not recognised by him.
Mr. T. L. Venkatarama A.iyar :,s,ang
Diksitar’s “Avyija karuni Katikgam® 1n
support of this view.
Iglr Srinivasaraghavan on the other hal_md
opined, on the strength of an old aulllho.nty
that the two rigas Werc entirely diflerent
with different raga svarupas.
THE FOURTH DAY
26—-12-—-"055.
SARANGANATA RESUMED. .
Vidvan Subrahmanya Qastri reitevated his
as to the existence of twao scparate
1agas Saranganata and S'alu'ngnnut;l, each
with separate laksana and mdu‘ndual.lly:
\r. T. L. Venkatarama Aiyar stuck to
‘ that the existing Musical practice
{here was only

viCw

his view
entitled them to hold that
one riga Silanganata and no other.

Opinion was thus sharply (11&'1&1(:(1, first
as to whether there werc two ragas \\-.11}1
different namecs and melodic individuality,
and if so what the laksana of each of
them was. NO decision satisfactory 1o all
parties could be arrived at by_th.c Con-
ference. But as to the jact that Silanganata
of the Venkatamakhin school h;_ld exactly
the same laksana as the Saranganata of the
Govinda school there was 1o dispute.

READING OF PAPERS.
Mudras.

3A., DL, read a

Mr, Ko V. Rangacharlu, 1 L A
o o , of Mudras with

paper on the signihcance udrds Wi
reference to compositions in Indian Music.
He explained in detail all the etymologxcf}l
and other meanings of this word in Sanskrit
and the Vernaculars sO far as the general
public are concerned,  He gave instances
in which this word was used from pre-
historic times,  \With reference Lo music
compositions he stated that the worc.l
connoted a taken of authenticity of
authority of the author. With rc;é;frd to
the Mudrd used by Saint  Tyigaraja he
caid that it was not a mer¢ tra'dc mark nor
one intended for self-advertiscment .but
represented the culmination of the‘subhme
expression of Bhakti through word, tone

and rhythm and that was why the place
where it occurred in  his krtis was
&0 grand and entrancing; it was because
that it fitted in with the sense, spirit and
flow of his music. He then mentioned
the various Mudrds uscd by the numerous
South Indian composets that have enriched
the musical lore, classifying them under
different heads.

RAGA AND RASA.

Mr. V. Varahanarasimhacharlu of Coca-
nada then read a paper on Raga and Rasa.
He described in detail the different times
during the day and night prescribed by the
ancient authoritics for the singing of differ-
ent ragas taking into account the quality of
the noles as also the psychology of the
singer and the listener. He gave instances
of the effect intended and actually produced
by the diffcrent rigas like Dipaka which
burns,  Jyotisvarapim which  illumines,
Amrtavarsini which produces rain, etc.
He opined that the rasas or emotions crealed
by the singing of each riga varied with
the time, t{he psychology and the limi-
{ations of the melodic sweep of the raga.
The reading of the paper was not over
whena the Conference rose for the day.

THE FIFTH DAY,
27—12—"35.

The Academy conferred some litles on
some eminent musicians, COMpOSErs and
music teachers, who had been presidents
of the Academy’s annual conferences.

THE SIXTH DAY.
28—12—'35,

The Laksana of <Cittarafijan?’ formed the
subject of keen discussion for over an hour.

The point of discussion in the main was
the tonal character of the Nisada in this
riga, one group of Vidvans arguing that it is
the Nisada met with in (K haraharapriyd’ and
another group asserting that it 1s a Sruti
less.

Vidvan K. Tiger Varadachariyar «arted
the debate by stating that Ciltaraijani was a
derivative of K haraharpriyd’ with Ni sa 71
ga ma pa ni in the ascent and Ni dha pa
ma ga ri sa ni in the descent.
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Vidvan L. Muthiah Bhagavatar in sup-
porting this view expliined that in the text-
book of Singaracharlu and ther musical
treatises this riga was classca under the
nincteenth  Mela,  [hamkiradhvani which
meant that it should take Suddadhiivata and
Suddanisida; that this particular melody-
type foundno place in Venkatamakhin’s riga
scheme, that there is only one composition
o “Citarafijant’ wnd that is by Tvacarija
which begins with the words “Nadatanum
anisam”, that it issung by a vast majo-
rity of musicians with Catuésruti dhaivata
and KaiSikanisada which meant practically
‘Kharaharapriyd’; that this song could no
doubt be sung with the orthodox $uddha-
dhaivata and Suddanisida as contemplated
by Venkatamuakhin’s nincteenth Mela, but
that it would no.t be appreciated by the pub-
lic probably because their ear was not accus-
tomed to this peculiar and rare note.  The
B‘hag:n'athzlr therefore urged the desirability
Of classifving ‘Cittarafijani’ under the 22nd
Mela, ‘Kharaharap iva’, as it would be an
uphull task to chunge the existing practice,

Dr. T. Srinivasaraghavan expressed him-
self strongly in favour of Saddhanisida and
Suddadhaivata on the ground that that was
the correct note as found in the song *Nida
tanum’according to his Patham, thata wrong
practice  however universal o might  be
should not be supported by body of Jvarn-
ed Vidvans whose duty it was to set matters
right.  He sang the above mentioned SIng
and it was found that the noles dha and ni
which cecurred therein sounded a $ruti less
than similar svaras found in “Kharahara-
privd’.

Mr. T. V. Subba Rao explained that the
description of Cittarafijani given in some
text-books as a derivative of Jhamkiaradhvani
was due to a mistake probably because of
the confusion in understanding the meaning
of the words ‘Suddha’,  The (ruth seemed
to be, according to him, that this prefx was
a survival ol the old nomenclature of the
svaras in  Suddhasvarasaptakas or Sama-
saptaka which admittedly was the modern
‘Kharaharaprivd’.  He therefore maintained
that the singing of the krti ‘*Nada tanum’ in
Kharaharapriyd was correct,

.

Vidvins T. S, Sabhesa Aivar “and Mudi-
kondan Venkatwrama Aivar <tated that the
above sony was sung m both the wavs des-
cribed above, that is, with K. Skanisiada by
some and Suddhauisicdic by cthiors,

LEwas finally resclved by the Conterence
that «Cittwadljani’ was  a derivative  of
‘Kharahwrapriv®’, s Arohanam and  Ava-
rébanam bemg ni sa vi ga oo pa dha ni
and ni dha pa ma ga i sa ni respectivedy,

THE SEVENTH DAY,
291235,
COUNCIL OF AFFILIATED INSTITUTIONS,

A proposiul regarding the formation of a
Council of Aftihated  Insttutions cinme up
for discussion. A Luge number of repre-
sentatives of the vanous music sabhis and
assoctations in the City and the mofussil
were present as also the mombers of the
Executive Comuttee of the Music Academy,
in addition to the experts and others inter-
ested in music who usuadly attend the Con-
terence daily. )

A printed copy ot the draft rules and
regulations of the Academy and the bye-
laws relating to the afhlinted  institulions
were circulated among those present,

At the outset, Mr, Ko V. Krishnaswami
Awvar, the President of the Academy, ex-
plamed the many advantages both pecuniary
and academic of co-operation and co-ordi-
nation of work as between the associations
mterested i music. The decisions of the
various corferences organised by the Aca-
damy arrived at after thew full and claborate
discussion among recognised  experts were
not being acted up to by the musicians nor
had the sabhis asosted the Acaden:y in
regard to this imatter, It was necessary, in
order to improve the quality and standard
of music that the considered decisions of
Sangita Vidvans should be followed by all
and this could not be  enforeed without the
active and wilthng co-operation of il the
sabhas.  He, therefore, tequested all the re-
presentatives present to join the proposed
council,

Mr, R, Venkatachariar, Jomt Sceretary ot
the  Jagannatha  Baktha ‘Subh., Epmore,
thought that it was not fuir that the Aca-
demy should have five representatives among

.- being outside t

CONFERENCE

i .verv other
the proposed ‘Counc:ls v«”l:;x:] o‘—x:](;):w() hot
silnil‘ar'itnilsllm(}’;]c p\;:adfd for equal I-CP;F-
P"Cbit'".(d l‘l‘ol.‘ Al institutions. He l(l. slo
>cnl.1110l:1 at the name of the pljoposc(}‘ )o( [)
“‘ilmtdb 3‘ch'mged into «Ceuncil of ASSOEM, -
Shomd'tttiox;s' <o that it might have fgp{:;
‘r:dlclnc:(tilstucncc and that 1ts funds shou
ai¢
kept separate.

Mr, K. Srinivasan sa
being .the convening <
Council to be formed, was iven B e,

- ratives at the hrst meeting o t Couner.
SUNdU‘f en to the Council when 1t ¢
'bl;t’ l:x\::tir?(i to amend the rules relating to
|rrt:purcscnmtion of instntuhon?. R

Mr. K. V. Krishnaswam!l Aiyar -dmdm-
b C'onlerence that the autonomy Ol ndivi
“L' litv of the sabhas would 1n no \Ed) :
e n}l d that the proposcd .(/ounc'x
e a in a rule at its first mecting 1ha}t
E:?(L:‘Il)dasg;)?:iut‘ion should have only one vote.
He had no objection

to the two (_*xperl?
ive representatives o
i ed among the five I ent o
:?C'h;(ludcmy at present being lected by‘lt mt
“;v Council. He also assurcd thcmt ! 1i1
" | ’ : ab-
:]l“ funds of the Council would be kep ,‘l -
1Tutcly A<cp'u"ltc But he could not give
50 separate.
any assurance as to cl

janging the pames (;f
as that had bren suggest-
T sroposed hody as that had  suggest-
'hlL {));'Lpl(l'xu Exccutive Committee after due
ed 3
deliberation. - A
Mr. T. V. Subba Rao emphz'lsxsed thall tl?g
Ac;ulc.my which was 4 prc-cmm_m‘]t lt)otc y ’.:;
the field could not surrcndcr. is s fl us (f
‘]th nor could the Council be a body -O,
'hu'c ""ucd sabhis, which would imply its
e he conslitation of the Ac};t-
. necessary, he said that the
oIt was neeessary, tha :
d:(r)l;){)'scd new Courncil, should be within the
Eonstitution of the Academy.

‘ ions were held among
fnformal consultations we B g

the rcpyescntati\'c» of the 52lbll(t5’ fl.l.]fic ::u:k
associations, but they could n(v)t. funiv. -['l-\t‘or;
final decision among themselves satisfactor)
t, all on the proposal. |
Mr. Krishnaswaini Aryar lh(‘l'tAlllp';)l‘lt il}n’]l;
ressed upon the representatives presen :(
f \[usic Academy had a recognised status
tl?l:'éh had to be accep{ed and (hat 1t had
;\;oxlver and influence which would be exer-

id that the Academy,
body for the new
given five repre-
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cised for the advancement of music. He
concluded by appeahing {o the representatives
to consider the proposal and stated that after
a reasonable number of associations, say ten
or twelve, signify their assent, a meeting
would be held to constitute the Council of
Affiliated Institutions,

A LECTURE ON THE TONAL
VALUES OF SVARAS.

My, C. 8. Aiyar, Chief Auditor, G. I, P,
Ry., then delivered a lecture on the tonal
values of the various Svaras peculiar to
Carnatic Music, met with in the course of
the Raga elaboration etc.  He illustrated
his points by demonstrating on the violin a
number of Ragas.

The gist of Mr. C. S. Aiyar’s lecture
WAS 1 —

U In terms of the 22 Stutis in the octavo
as styled by the Academy, thus Sa (k|1,
Ri2) (RI3R14) (G1,G]2) (G[3,G|4) (M]L
M|2) (M|3,M|4) P (D]1. D]Z)(D[.S,DM)
(N[1,N{2) (N]3,N|4) the letters in brackets
being used to denote the twins as it were, of
the twelve svaras St R g G M m PdD
n N.

The straightly (clongated) notes obseryed
by him in musical compositions are:
S Ri4 G2, G[3, M|1, P D|2, D|3, NJt,
N1|3: eg. Rj4 in Kharaharapriya.
G|2 in Ritigoula
G|3 in Yedukula Kambhoji
D|2 in Hindola or (Malkas of Hindu-
stani Music)
D|3 in Kambhoji
Ni1 in Surati particularly
N3 in Sankarabharana
The beautiful  superstructure of Carnatic
Music was built on the fact of the discovery
of ‘Trisruti Dhaivata and that the sound Dha
replaced Dha fairly in almost all ragas in
Svara  singing. The so  called $uddha
Gandbira and Sudha Nisada are really
Trisruti Rsablie and Trisrati Dhaivata.

The characteristic notes  were, he said,
G;3 and N|3 in Sankarabharana, G|1]D|1,
D|3,N{1, in Bhairavi, R|1,G|1, D|1, N|1,
in Todi all in gamaka, R[4, G|4, M[4,N|4,
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in Kalyan all in gamaka, G|3, add D{3 in
Kambhoji.

For instance the Raga Bhava of Bhairavi
is changed by the introduction of G{2 and
D+ which ure characteristic of Karahari-
priva(say in Pakkalanilabadi). These were
illustrated Mr. C. S. Aiyar’s on his Violin.
The meloaic Music was finest, he observed
when it is within the compass of human
speech.

Vidvan L. Mutaiah Bhagavather, while
thanking the lecturer for the valuable
discourse and demonstration said, that $rutis
could not be measured or fixed by means
of frets nor could their exactitude be denoted
by mathematical computation, but  they
could only be sensed by the ear.

THE EIGHTH DAY,
30-12—'35,
Purvi.

The laksana of vaga ‘Pirvi’ was then
considered.

Mr. 1. L. Venkatarama Aiyar stated that
it was dervative of «Mayamalavagatila’ that
Venkatamakhin described it as a sampurpa
which wicant that all svaras of the gamut
would cecur though not necessarily in the
consecutive order, that there was a gitam
by Muthu Venkatamakhwn in which the
ascent and descent were described as full,
But in the krti of Diksitar beginning  with
the words ‘Sri guru guhasya dasohaw’
(which he sang) the svaras occurred as
sa ga ma pa i sa in the ascent and sa nidha
pa ma Jga risain the descent with ma da ina
ga as a peculiwr usage,  There bemg, thus,
disagreement  between the gita and  the
kirtana, he urged that the order foumd in
the latter might be adopted as the laksana
of ‘Puarvt’,

Vidvan Subrahmanya Sastriar pointed out
that in the Sangraha Cadamani the Aroha-
nam was given as sa ri ga ma pa dha ni sa
and the Avorohanam as s« ni dha pa ma
dha ma ga ri sa.

Vidvan Muthiah Bhagavathar said that it
might not be quite safe or desirable to rely

on the laksanas given in the text-books
which were many and varied, that he had
seen In-an old treatise the Archanam of
‘Parvt’ mentioned as sq ri L oma pa dha ni
dha sa. Mcere svara would not give the chaya
or the svartipa of u raga which depended
more on the manner m which e svara 1s
manipulated. He urged that they should
codify the musical practice whicl} i‘n this
case was the solitary krti sung by
vious speaker, which “did ne ¢
commonly known,

the pre-
U appear to be

- A!tcr some discussion, it was decided that
1 view of the agreement of the text-books
- regard to the laksana of this rigg and
the melody embodied in the single T(rti in
this raga that the ‘Parvi’ as g derivative of
‘waydmalavagaula’ the fiteenth mela that
oK sa ri ga ma pa dha nisa in the ;:5cent
andsa ni dha pa ma pa da ma Larisain the
descent with sa ga ma pa nisa as a special
wsage; and that it was an upanga raga,
THE NINTH DAY,
3112375,

Mr. Nallur  Bharatam Narayanaswami
Aiyar delivered an mteresting address on
“Bharata  Nitya, its former state in and
around Tanjore and the cecline in the past
three decades on account of the anti-Nautch
movenent,”  He explamed the inter-relation
of tala and riaga and sihitya bhava. The two
latter being necessary for the tala-gati, the
music of the smger had  also to  be
regulated by the tala.  Iull sangila, he
said, had deteriorated on account of this fact
not being betore the singers and the accoms-
panmments.  He o said that Bhiva had a
close relation with the Weamng  of sahitvy
and bh;v;t would cuitic 1o its own gt A\'zlt;‘:t
was revived and raised (o s past glory, -

»Mr. T. L. Venkatarama Aiyar, Secretary
said that the -Ac.’ldcmy would tuke pro :r,
steps tor the revival of the ar, P

.M'r. C. S, Aiyar then exXpressed some  of

his ideas on the subject of Riga and Rusa.

THE TENTH DAY,

1—1-"36,

SESSION CONCLIUDED.

_The Conference of Music Ex

nised by the Madras Music Ac
cluded its session on 1-1.°36,

perts orga-
ademy con-
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Mr. D. K. Raja of Rajapalayam gave a
demoustration on the Gottu Vadyam which
he had prepared with 22 $rulis to resonate
all the tones produced in South Indun
music.

PRESIDENT’S CLOSING REMARKS

In winding up the session, Vidvan Vasu-
devachar said that the Conference had prov-
ed a success. Though only four out of
the ten rigas placed on the agenda had been
discussed, the discussion was full and ins-
tructive. The President thanked the
Academy for the opportunity given to him
for participating in their Conference.

TRIBUTE TO VIDVANS.

Mr. T. L. Venkatarama Aiyar, Secrelary
of the Academy, thanked the Vidvans. They
were, he said, very fortunate in having
secured the services of Vidvan Vasudevachar
to preside over the Conference. For the
first time also, the Academy was able to
intfroduce the item of Vipa performance
and to install a loud speaker to make it
audible,

Vidvan L. Muthiah Bhagavathar, on be-
hall of the Vidvans, thanked the Madras
Music Academy for having brought together
so many Vidvans under its roof. The
friends of the Academy and music lovers
should angment the resources of the Academy
and enable it to have a building of ils own
as also a Music Hall.

Mr. P. S. Krishnaswami Aivar, Advocate,
Chalapuram, congratulited the Academy on
its atlempt to bring about a scttlement with
the other music sabhas in the city so as to
co-ordinate their activities.

Vidvan Tiger Varadachariar said that he
had been watching with interest the growth
of the Academy since its inception in 1927,
The suggestion that the Academy should have
a building of ils own made him think that
already he had been iransported lo a
palatial building owned by the Acadcmy
iiself. :

22

Mr. K. V. Krishnasvami Aiyar thanked
the various office-bearers of the Academy as
well as the volunteers for making the Con-
ference the success that it was,

Messrs. V. Varahanarasimhacharlu, 8.
Subrahmanya Sastri and Bharatam Nallur
Narayanaswami Aiyar also thanked the
Academy for having conducted a useful ses-
sion of the Conference.
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THE MADRAS MUSIC CONFERENCE
The Niuth Session, 1936

OFFICIAL REPORT
THE OPENING DAY,
231230,

The Nmth Session of the Conference of
Music Experts arranged by the Madras Music
Academy was conducted in a special pandal
erected opposite to the Madras Concress
Housg. Kumart Chudamani sang an’ in-
vocation  song.  Rao  Bahadur K. v,
Krishnasvami Aiyar, the President of the
é}cavd.emy read a welcome address 10 Sir P,
S. Sivasvamit Aiyar.  Sir P, S, Sivasvami
Avyyar cpened the conference and Vidvan
Umayalpuram  Svammatha  Aiyvar presided
over the dehberations, ’

Tie OPENING ADDRESS BY
Sir P. S, Stvasvamr Aivak.

Mr. President and members of the Music
Academy of Madras !

When 1 was approached by my friend
Rao Bahadur K. V. Krishnasvami Aiyar to
perform the opening cercmony of this year's
co_nfcrence of the Music Academy, [ first
refused to comply with his rcc}ucst for
reasons better known to me than to you; 1|
pleaded my ignorance of the subject and 1,ny
age. But he would not excuse me on ecither
ground. Those of you who are acquainted
with Mr. Krishnasvami Aiyar need not be
told that he is a very masterful person with
plenty of driving power and accustomed to
carry things in his own way., He even tried
to encourage me by saying that some of the
gentlemen who were invited {or this function
on previous 0ccasions were also persons who
could not claim any great knowledge of the
subject.  Conscious as I am of my personal
deficiencies, I could not believe that any of
them could possibly be so ignorant as my-
self. I have no special aplitude or taste for
music, and I am unable to appreciate the

—_———

subtleties of our music

( N N B . . [ .

}l:"tllxg Th(” ms of re:i_mcd music, and belong-

n gas Ido to the Victerian era, I have had
o -

; 1% ;,.(m(l fortune to hear and enjoy the per-

ormances of the great masters, and especi-

I am not insensible

ally the great Maha Viidvanatha Aivar, the.

grcul_cst singer 1 have known, Sarabha
Sastrigal, the great flutist, ‘.\':xm'\';masv:lmi
:\:_ppn, the inest plaver on the .\linl:ingam and
l'll'qkkudlkn\:ll Krishna Aiyar, the splendid
\':(xlnx]yst, musicians who, as exponents of
their art, have not been surpassed, not to
say cqualled.  The taste for nmsic' IS very
\\'xdc.\pruu].in India and our pco'plc have a
great capacity for enjoying it even under the
most unfavourable conditions. The hot and
stufly atmosphere ¢f a crowded hall, the
cchomg.nf vaulted rooms, the shrill Ol',l'ﬂu’
cous voice ol the singer, his facial contor-
tions and the ungainlys\\':n'ing of his head
or body, the noisy cl:lppi;ag of hands by
the “audierce upon their thighs by way of an
mstinctive sympathy with the beating of time
by tl_lc musicion, the tiresocme elaboraticn of
rpumcnl’ gymnastics, the din of drums
like the Thavil, which pierce the drum Of'
the ear,—-'th_csc do not in the least afiect
the appreciation of the performance by the
:u'ldwnc,c, provided that the pcrf()n;l:mcc
displays a mastery of the technique of music
1t shows what a high degree of capacit for
the :ll)stl'z}cti()ll of music from all (Estra{ﬁng
surroundings and repellent features is pos-
sessed by cur peaple, 1do not for a moment
suggest that a beautiful voice is not appre-
cmlgd l.)y t_hc audience. Some (;f my dlIs‘lr:kL"S
are ivineible. T cannot tolerate the Thavil
gmfl I can enjoy the Nagasvara only when
it 1s made sweet by a respectable distance.
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In passing let me express my abhorrence of
the meaningless word ‘Na(lllasvamm"\v}uch
has recently come into vogue n the city and
1 hope that the Academy will discourage
the use of it. Andther innovation within
the last few years is the Indian orchestra
comprising half a dozen instruments of each
kind and of several kinds. The combina-
tion has not struck mc as either suitabjle or

leasing. Yet another innovation \Vhlgh 1
dislike is the introduction of the harmonium
for Sruti instead of the Thambur. The
harmoniumn seems to me to be unsuitable to
the soft melodious character of Indian music
and often drowns the main feature of the
performance.

Let me now refer to another feature of
the practice of Indian music which has
siruck me.  There is often a lack of corres-
pondence between the emotions intended o
be expressed and the music. The object of
music is {o evoke or appeal to cmotions of
different kinds which are known as Bl_lavas
or Rasas. That this was an csscntml.a.un ().f
music is well brought out by Vilmiki 1n his
description of the singing of the Ramayana
by Ku$a and Lava. The two young Princes
sang the Ramiyana so as to bring out the
ninc Rasas. .

& HFIHFOAGRATRATTH: |

Gz age wsaRagnaaE N

Rimiyana 1, iv, 9.

The cffect of this upon the audience of
learned sages was wonderful. They were
filled with tears and thrilled with joy at the
marvellous singing.  They applanded the
Princes and remarked that the sweelness of
the singing vividly bgought past events before
their minds and that the Princes had enter-
cd into the spirit of the poem and themselves
realised the emotions of the different situa-
tions.

=gl gAT: 89 JISTIATHSA: |
arg @At I W fawaqmm: i
¥ famaq: af gaar e |
qa9g: msz?{ mjxm:?r oAt |
gy ireed AT FrHAr T AN !
FeERAan A Ll

Sfyga argar gy AMIEANTEa |
AR A9 H GO @@ ||
Ramdyana I, iv, 15-18.

The great Sanskrit dramatist Sidraka also
lays emphasis upon the Bhavanvitatva of
vocal music.  In passing I may remark that
1 do not know whether the emotion aroused
by the ludicrous (Hasya) or disgust(Jugupsa)
could be expressed in our Ragas, especially
in instrumental music. To bring oul the
full emotional effect of the song il is neces-
sary that the singer should himself under-
stand the full meaning of the words of the
song and himself experience the emotions.
An understanding of the words of the
Kirtanas 1s essential if the singer is to convey
their full meaning to the audience. Many
of our Kirtanams have been composed in
Telugu or Sanskrit and I am afraid that
several of our musicians do not possess a
sufficient acquaintance with the language of
the compositions they sing. | have heard
musicians often singing Slokas in any tune
irrespective of the emotions underlying them.
A knowledge of the language of the musical
compositions or at Jeast the meaning of the
particular songs is a great desideratum for
all musicians. The teacher’s college of
music may undertake the supply of this
need, if it has not already done so.

Another point which has struck me in our
music is the absence of solemnity and sub-
limity in our vocal and instrumental music.
I doubt whether the emotion of the sublime
is at all included in our list of Bhavas.
Vismaya or wonder may be an clement of
the sublime, but there are many elements
included in our notion of the sublime, such
as the sense of vastness, immense power or
energy, the sense of awe and often of rever-
ence. I have not heard anything in Indian
music which produces the same emotion of
solemnily and sublimity as the organ in
Christian churches. Our languages lend
themselves to compositions which can ins-
pire the feelings of devotion, reverence and
awe. But I am not aware of any musical
instruments which are capable of produc-
ing all these feelings in the same manner as
the organ. Itisa common place observa-
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tion that melody is the characteristic of
Indian music and harmony of western music.
Our musical instruments are not capable of
producing the mighty volume of harmony
which is the glory of the organ. With your
permission [ will quote a beautiful passage
from a famous French writer abcut the
gr:mde_ur and beauty of the organ: «The
organ is beyond all question the finest, the
most daring, the most magnificent of the
instruments created by human genius. It is
an orchestra in itself, from which a practised
hand may demand all things; for it expresses
all things. Is it not, as it were, a coign of
vantage, where the soul may poise itself ere
1? springs into space, bearing, as it flies, the
listening mind through a thousand scenes of
life towards the infinite which parts earth
from heaven? The longer a poet listens to
tts gigantic harmonies, the more fully will
he comprehend that between kneeling
hllmanlly and the God hidden by the dazz-
ling rays of the Holy of Holies, the hundred
voices of terrestrial choirs can alone bridge
the vast distance and interpretto Heaven the
prayers of men in all the omnipotence of
their desires, in the diversities of their woe
with the tints of their meditations and thCil{
ecstasies, with the impetuous spring of their
repentance, and the thousand imaginations
of their manifold beliefs. Yes! beneath
these soaring vaults the harmonies born of
the genius of sacred thing find a yet unheard
ol grandeur, which adorns and strengthens
them. _H.ere the dim light, the deep silence
the voices alternating with the solemn t(mc;
of the organ, seem like a veil through which
the luminous attributes of God himself ierce
and radiate.” P

~ Evenour vocal music is not conspicuous
for the sublime and the solemn. Pathos
telxdgn‘xmess, sorrow  and  various other'
cmotions are capable of being rendered by
our vocal music. The chanting of (he Sima
Veda is no doubt solemn, but as it is chant-
ed to-day, it tends to be monotonous. The
music in South Indian temples is generall

played by the Nigasvara, an in:trumen};
from which, in spite of its shrill notes, our
musiCians are capable of extracting a large
ariety of pleasing tunes, but which can
hardly be said to be adapted to the pro-

duction of a sense of subiimity or solemnity,
I have sometimes wondered at (his difference
between our temple music and the European
chnrch music.  Can it be that to the Euro-
pean the deity is infinitely distant and above
_lnrp, whereas the Indian is living on more
intimate terms  with the deity, tinding God
within himself and near him and everywhere?
The truth, however, is that as, the U;;anisads
say, God is both far and near, -

TUA G IRmPaS 9, qpataty faied
T8 |

Mundakopanisad 111, i, 7.

Though the national development  of
Indian music has been on the line of melody
and of western  music in the direction of
harn}ony,_ 18 1t impossible to adapt our Indian
muslc;tl'mslrumcnts to the production of
hurn.mm(“s? We have endeavoured to adapt
exotic things like the brass band and play
Indian airs upon them.  We have acquired
asplendid mastery of the exotic violin of
which we are justly proud.  We are trying
to introduce and work the exotic plaﬁt of
responsible  goverment, Is any  attempt
to produce harmonies in the style  of
western music foredoomed to failure?

lh;l\'g refarred to the  combination of
\\:(_er§ with music in the passage from the
Ramayana  quoted above, It has been
claimed by the lovers and enthusiasts of
pure music that mugic unalloyed by words
1s cap.‘iblc'o_f transporting you to the realm
of the spiritual, to communion with the
Intinite and flling vou with a deep and
undehnable  sense of (he mystery of the
umverse. It has been s&d that it is the path
to transcendent reality and it is claimed that
the :1¥)S(g.lutc dissociation of music from all
detinite intellectun) conceptions is an impor-
tant clement in the vague yearnings and
longings which liit the soul above things
mundane.  While it js pussible for me to
appreciate this aspect of music, | cannot
dwell long in the empyrean of p‘,nrc music.
Lam far more susceptible to the charms of
articulate vocal music and though 1 may
have the mistortune to differ from musical
savants, I feel there myst be many consti-
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tuted like myslef o whom music makes a
wonderful appeal when combined with a
definite content, the witchery of words and
the spell of familiar emotions. The Alapana
within reasonable limits and the Kirtana
mbst make a universal appeal {o the Indian
mind. But the evolutions of the Svara
singing and of the Pallavi are tedious ~and
fatiguing to all {hese who are not initiated
in the craft. Their chief use is to display
the performer’s command of techinque and
accurate execution. They may be indis-
pensable cxercises for the acquisition of skill
in the art. But it does not follow that they
possess the element of grace and beauty.
The perfection of art consists ‘1he con-
cealment of art and does not involve a
display of the exerciscs by which skill has
been acquired. \Whiie 1 cannot hope for
acceptance of my primitive ideas from
musical experts, I hope they will fall upon
some sympathetic ears and appeal to a
section of the lay community. Even if the
Pallavi cannot be kept cut of a pertormance,
let it be at least confined within very narrow

limits of time.

| see from your annual report that your
Academy has already carried out a number

of very desirable reforms in regard to
limitation in the number of accompaniments
to musical performances, in the length of
the performances by cutting it down to three
hours al the most, in keeping out the
harmonium as an accompaniment, and in
the curtailment of musical gymnastics. Your
Academy must also insist upon the supreme
importance of a sweet or agreeable voice 9"
the part of the singers and do_what it can
to encourage gre .

audience in following the performances with
the instinclive clapping of hands which mars
the cffect of the music. In the teacher’s
college of music which the Acad.cm.y 15
carrying on, you musl n.mkc a deter m1ne

effort to suppress all facial pon{orhons (_n;
the part of teachérs and pupils alike. Facia
contortions are not inevitable incidents of
fine singing as can be seen from tlhe
avoidance of such disagreeable features by
female singers. They were condenme@ by
our ancient authorities also. The Sangita

ater sclf-restraint upon the

Ratnakara includes ugly and un-couth move-
ments and gesticulations among the 25 faults
(Dosas) on the part of the singer.

Several of the objects which the Academy
has very properly set before itself require
large financial resources.  The preservation
and publication of the compositions of the
old masters, the publication of careful
editions of unpublished musical treatises are
among the more important objects of the
Academy. The construction of a good music
hall with good acouslic propertics is as mitch
a crying need of the cily as a good thealre.
But both must be constructed upon
thoroughly scientific and modern lines and
with the help of the best architects. They
are, however, allogether beyond the re-
sources of your Academy and must, 1 think,
be left to the enterprise of the enlightened
capilalist.

One other object to which you may devote
a part of your funds is the award of foreign
scholarships to scientifically-minded Indian
musicians, to study the sciences of acoustics
and harmonics and the arts of building the
organ and other western musical instra-
ments, with a view to such adaptation as may
be possible to meet the genius of Indian
music. | am merely throwing out these
suggestions for your consideration as and
when funds permit.

One of the most useful aclivities which
you have undertaken is the organisation of
the teachers’ college of music, so that the
new generation may be properly trained in
the appreciation and performance of music
as an essential element of culture. Music is
now far more extensively cultivated in the

" school and in the home than it was in my

boyhood. Attendance of boys and girls at
musical performances was rather discourag-
ed by parents as an undesirable distraction,
diverting them from the more serious tasks
of youth. Musicians had in those days to
depend mostly upon the patronage of Rijas
and wealthy individuals. It has now become
democratised like literature in the modern
world. Subscription performances and ad-
mission by tickets were quite unknown.
During the present generation a great change
has {aken place and the musicians are no



174 THE JOURNAL OF THE MUSIC ACADEMY

longer obliged to seck private patronage.
Their social status has risen and their fees
have also greatly risen.  The varicus musi-
cal associations or Sabhas in the province
have largely contributed to these results.
Your Academvy is not the first organisation
in this part of the country to work for the
revival of indigenous music.  In the eighties
of the last centry a Madras branch of the
Poona Gavana Samaj was inangurated in the
Pachaiyappas Hali under the presidency of
Sir T. Muthuswami Aiyar. Mr, Sahasra-
buddhi, a Maharashtra gentleman of Poona
who was employed in one of the Govern-
ment offices here, was the organiscer of this
movement, The organisation, however,
was not long-lived,  Your Acadeny is the
first organisation which has placed before
itself a comprchensive and ambiticus pro-
gramme for the revival and encouragement
of Indian music. The work that has been
alreadv accomplished entitles the Academy
to the congratulations of the pubiic.

Your president has oxpressed a desire that
the various musical associations and Sabhas
which have heen “started in the mofussil
should become afhliated to the Acuademy.
One result of such athliation should be to
secure agreement in matters of theory and
uniformity of standards of judgment in
practice. [ think that the aims and objects
of the single crgamsation which you desire
and the obligations of membership cannot
have been sufficiently explained to the
mofussil bodies. They probably think that it
may involve serious financial obligations, a
crippling of their own resources and a res-

triction ot their own frecedom.  Federation

is now very much in the air and I do not
know whether in advocating affiliation you
propose to bring about a federation or a
completely unitary organisation. A federal
scheme will be more likely to commend
itself 10 the Sabhis in the mofussil and the
Music Academy in the city may well play
the part of the central government.

Gentlemen, I must crave your indulgence
for having trespassed upon your patience so
long and treated you to the crude ideas of a
layman. Allow mc to express my hearly
good wishes for the prosperity of the Aea-

demy and my hope that it may succeed in
the realisaticn of the high ideals which it has
set before itself,

Lady Venkatasubba Rao proposed a vote
of thanks to Sir P. 8. Sivasvami Aiyar.

Mr. T. L. Venkatarama Aivar, Secrei;i‘ry,
read messages of good wishes from H. H.
the Maharaja of Mysore, H. H. the Maharaja
of Travancore, H. H. the Maharaja of
Cochin and H. H. the Mabaraja of ]c_\,"porc.

Vidvan Tiger Varadachariar then proposed
Vidvan Umayalpuram Svaminatha Aiyar to
the chair.  Mr, Svaminatha Aiyar, he said,
belonged to the line of the direct disciples
of S11 Tydgarija.  The proposition was
seconded by Vidvan Palladam Sanjiva Rao
and carried unanimously.

Vidvan Umayalpuram Svaminatha Aiyar
then delivered his presidential address.

TH1: PRESIDENTIAL ADDRESS.

Lovers of music, 1 consider it fortunate
tu preside over this conference of this Aca-
demy which is working for the advancement
of the cause of Music and 1f, 1 have been
invited to take this honoured place, it is, 1
think, due not to me, but 1o my Gurus,
Umayalpuramm  Krishna Bhagavathar, the
direct disciple of S11 Tvaga Brahmam,
Sundara Bhagavathar and Maha Vaidyanatha
Sivan.

Our Music is certainly the greatest of
the glories of our civilization and artistic
achicvements,  And it 15 an art of hoary
antiquily.  Patronage of this art in the past
was limited to rovalty and the nobles but
to-day it has passed to the common public.
Institutions like the University -have  dis-
placed, in the field of trainmmg in the art,
the old Gurukula system.

The known power of wmusic in curing
physical and mental pain, and in holding in
calm disturbed elements, in animuls even, is
only next to the unknown power of music in
the spiritual held. It is the greatest Sidhana.
There is no mieans easier for realising God
than Music coupled with devotion,  Music
1s Nada; Nada 1s Brahman. :

The text or the Sihitya of a song is of
undoubted importance and a singer must
take care to master the text also correctly.
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Hearsay-singing musi be discouraged: dTlti)e
singer has further to master Laya an He
a man of pure conduct and noble ideals. He
must not be a trader in Music.

Music can be learnt neither by purc].y
following a text-book, nor by merely he;:i-
ing another singing. To learn it direc dy
from a real master is the only good methoed.

Text-books on music are many, wrilten
{rom time to time. We know that when
Music flourished very much in Tanjore,
owing to contact with the Maharashtras at.
that centre, north Indian modes got into our
music. The present Kathakalakshepa 1s
based on the Maharashtra mod.el. Such
blending is natural and when one introduces
a foreign element, he must .1).c ‘o man of
knowledge and taste. Hybridisation must

.be prevcntcd.

For our carnatic Music to-day, the basis
for theory is cerlainly the compositions of
Tyégayya’, Diksitar and Syama Sastri. I'hey
should have based themselves ou the theory
then current but which we do not now
know. I can affirm that the rendering (ff
the song of thesc three coMpOsers to-day is
much different from that which I was hear-
ing thirty years ago. Those knowing the
old and authentic style are still alive. It s
worthwhile assembling them and editing
with variants the songs of these cotnposersin
as authentic a manner as possible. Other-
wise, the music is In danger of drifting 1nto
a shape beyond recognition.

Regarding  theory, nelyth'er Ven‘l'{at:lt-
makhin’s work nor Gm{xndf\ s is to be singly
relied upon. An examination of the co'lrt\po-)
sitions of the three cOMpOSCIs shows that we
have to evolve out of the two lexts a new

ecclectic text.
It 1s also necessary that musicmn; sti;)‘uld
ise Tami sitions,  In these
opularise Tamil cOmMpOSIHOTD '
rr:m}:ly respects, I hop¢, the Music A;ademzli
e Teachers’ College and annu
through its Tcachers n
co‘nfergenccs, will work for the advancement

of Music.

The opening functio
flute performance by
of Mayavarain.

pn terminated with a
Mr. Rajarama Atvar

THE SECOND DAY
24—12—-36.

The Expert Committee of the Music
Academy met in the special pandal opposite
{he Congress House with Mr. U, Swami-
natha Aiyar in the chair.

At the outset, Mr. T.L. Venkatarama Aiyar
moved the following resolution: < This
Conference places on record its profound
sense of sorrow at the demise of Veenai
Subbarama Aiyar of Karaikudi, Dakshina-
murthi Pillai of Pudukotah, Mr. C. R. Srini-
vasa Aiyangar and Muthuswami Dikshitar of
Eftaiyapuram.” ‘

The resolution  was passed, all the
members standing.

The next subject taken up for discussion
was ‘“Ragalaksanas and their applicability
in mordern practice.”” Mudikondan Venkat-
rama Aiyar initiated the discussion. He
said that while the ragas and kirtanas were
rendered in a particular way in practice,
theory pointed in a different direction. He
instanced ‘Chittarafijant’.

A discussion followed in which several
members participated. Umayapuram Venkat-
rama Aiyar was of opinion that the laksyas
of the three composers, Tyagaraja Dikshitar
and Syama Sastri, should determine the
ragalaksana and that the work of Venkata-
makhin and Govinda should both be ac-
cepted.

Mr. Sundaram Aiyar of Ottapalam said
that while adherence {o science was neces-
sary, the practical renderings by the great
composers should also be followed, and that
the discussion could be useful only if it was
in relation to concrete ragas.

Similar opinion was expressed by Mr.
Sundaram Aiyar of Tanjore.  This was
generally agreed to.

THE THIRD DAY.
25—12--36.

The Committee of experts of the Music
Conference organised by the Music Academy
took up for detailed discussion the riga,
Begada.’

The first question considered was the
«Nisida' in Begada. Vidvan Sabhesa Aiyar
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was of opinion that ¢Kaisiki Nisida’ was
not admisstble in the rendering of the riga
and that the ‘Nisida' ought to be ‘Kikali.’
The President sang ‘Nadopasand’ with
‘Kakali Nigada’, while Mr. Sesha Aiangar
sang the same kirtana with *Kakali Nisada’
with a shade of KaisikV'. Mr, Palladam
Sanjiva Rao sang the same song with a
‘Kakalt" which was slightly less than the
typical ‘Kakali”  Mr, Palamarneri Svami-
natha Aiyar rendered the Kirtana in the
same way.

Mr. Tiger Varadachariyar sang «Manasuna
nera nammitl’ and he was of the view that
the ‘msada’ was ‘Kakal?’, though it was
shghtly lower than the usual type. Mr, M.
S. Ramaswami Aiyar sang ‘Nuanri Kooru-
vome’ of Lakshmana Pillai with more ‘Kai-
sik1’ than ‘Kakali" while Mr, >, Sambamurti
rendered the song ‘Intaparakela’ with ‘Kai-
ik’ and occasional ‘Kakali.” Mr. T, L.
Venkatarama Aiyar sang ‘Nadopisani’ and
«3ri Matd’ with a predominance of Kakali
and Dr. T. Srinivasaraghava Aiyangar sang
«Samik! Sarijeppa’ and expressed his view
that the ¢Nisdda’ was between ‘Kikali’ than
‘Kardiki’

Mr. Mudikondan Venkatarama Aiyar sang
oSri Mata’” with ‘Kakali” and <Kaidiki” Mr.
T. K. Jayarama Aiyar said it was between
«Kaisiki’ and ‘Kakali.” Mr. S, A, Ramasvami
Aivar sang ‘Ni Pada Pankajamu’ with more
«Kakali’ than Kaisiki.’

The President, after ascertaining the sense
of the House, placed the following resolu-
tion which was passed by the Expert
Committee.

«That the Nisida should be termed
Kakali' though it is somewhat less than
the typical ‘Kakall’, that the note is always
used with gamaka down from the ‘sadja’
and that its position is between ‘Kakali’ and
¢Kai$ik1" but nearer ‘Kakali’ and could be
exactly known only in ‘Lakgya.’

THE FOURTH DAY.
26 —12—306.

U. Svaminatha Aiyar took the Chair.

Bharatam Narayanasvami Aiyar gave a
lecture on“Bharatanatya,” the first of a series

of three lectures on the arl. The invitation
extended to him, he said, shows that there is
yet hope for this art to come into its own,
The art of Bharatanitya had a divine origin,
1ts original exponents being Lord Siva and
Goddess Parvati. This art is dear to our
Go‘ds; and this art had been considered an
yajiia, When God Siva danced, he express-
ed culy His Ananda, which compriscé the
Ninc Rasas.  Siva is the embodiment of all
the Rasas.  The Rasa is expressed through
four means, called the four Abhinayas:—
Aharya or dress, Angika, phvsical action
Sattvika, cxpression of tears,” stupcfaction’
etc.,, and Vicika, vocal expression,  The
Bhava is to be shown by the eye; the Vicika
in musical form is sustained by the throat;
meaning of the waords, that is the ideas, urc,
shown by the Abhinaya of the hand; the
feet keep the time,

Natya is divided into drama, dance with
Abhinaya and pure dance. The Drama
presents one continued story; dance inter-
prets emotional bits, unconnected with each
other; both are Lowever the presentation of
human experience.  Love is the greatest of
such cxperiences and it is of two kinds,
mundane and divine; the lower Love is em-
ployed as a simile for the higher.

Abhinaya should be such as makes the on- -

looker realise the object shown at once,
The peculiar attribute  of an object, its
special and noteworthy action, or some such
distinctive feature of an object s cmployed
in Abhinaya,

The persons to whom the emotion of a
theme  pertains are called the Alumbana-
vibhava of Rasa. They are called Niyaka
and Niyikd. There are several shades of
differences among both males, the Niyakas,
and the females, the Nayikas. The character
of the persons occuring in a picce that is
interpreted, what their dominant cmotional
state is—these have 1o be thcroughly under-
stood before one can appreciate the Abhinaya
and realise the Rasa,

Stmilarly the artiste also should under-
stand well the meaning and the emotional
implications of the song; and then only will
the artiste’s dance be efficient enough

vy,
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to make us realise the Rasa. Only very
cultured minds can understand the nature

* of the higher type of emotions and this

applies to both the artiste and the onlooker.

The Leclurer then explained what the
first item called Alarippu in Sadir means. It
is not only introductory but is also a salute
to the Gods, the teacher and the audience.
This first item has movements which make
the body of the artiste supple cnough for the
further dance. The next item is Jatisvara.
In Alarippu, there are only Talaksaras or
Jati; in Jatisvara, Svaras are introduced;
hence it is called Jatisvara. From pure
Tala, the items gradually proceed to Bhava.

The Nattuva must be a good musician;
The clarionet must give place to the old
Mukhavind. When Abhinaya is done,
thought must be given to chose those words
in the Sahitya which have got emotional
scope for elaboration.

The lecturer then rcferred to the set-back
which this art had owing to the activities of
anti-nautch reformers. The art should be
revived at this very city of Madras where
it was sought to be killed. The Lecturer
quoted a number of Sanskrit texts during
the exposition.

DISCUSSION ON ‘BEGADA’.

The Committee of Experts took up the
discussion of the raga ‘Begada'.

The question was taken up for considera-
tion as to whether the prayoga pa dha ri sa
was admissible. Laksyas were examined.

Dr. T. Srinivasaraghavan opined th_at 'lhe
prayoga was to be found in ‘Gattu Gina’ in
Trisram of Tydgarajasvimigal in the anu-
pallavati. .

The same prayoga was also rendered in
“Tyagarajaya Namaste’ and  ‘Srimata
by Mr. T. L. Venkatarama Atyar.

Mr. Tiger Varadachariyar also supported
the same and further stated that in raga-
alapana, the prayogam was in vogue and ad-
missible.

Vidvan Sabhesa Aiyar was of opinion that

a dha ri sa was not admissible.

After further discussion, the Conference
was of opinion that the prayoga occurred
occasionally in the classic compositions and

23
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more frequently in dlapana and it was
admissible,
THE FIFTH DAY.
27—12—-30.
BHARATA NATYA.

Mr. Bharatam Nallur Narayanasvami
Aiyar delivered his second leclure on
Bharata Natya,

The lecturer dealt with the subtle
differences of the various types of the lover
and the beloved and how delicately Jayadeva
and Ksetrajia have handled these types.
An understanding of these types, their
dominant character and mood is necessary
for understanding the Athinaya of the pieces
and realise the Rasa. There are special
texis on Rasa which deal elaborately with
these types and the lecturer quoted from
some to explain a few types. These types of
character are again made manifold by the
state or condition of the emotion. There is
the lady who is expecting her lord at a tryst;
the lady who is disappointed at the tryst; the
lady who is pining in separation etc. The
delineation of the sentiment of love in sepa-
ration is most dclectable; and here also,
poets elaborate only the pangs of separation
of the beloved lady; this is more delectable
than the pangs of separation of the lover.
When a verse or song is rendered in gesture
and is seen rendered so, the arliste must
have completely understood the speaker, the
situation, and the shade of emotion depicted
and the audience also must have understood
all these. When love in separation is portray-
ed, the poet will always take care to keep
the under current of the love and this must
be clearly understood. This continuity can
be clearly seen in Ksetrajfia’s padas.

It is a mistake to put mundane meaning
on the compositions of Jayadeva and Kset-
rajiia which describe Krishna as the lover.
It is essentially a treatment in devotion.
Love is the greatest of sentiments and it
brings in its train all the other Rasas. It
seems unnatural to prolest against its predo-
minance, which is not peculiar to dance,
but is common to Literature and Art,

BeGaDA

The Confercnce then continued the
previous day’s discussion on the laksana of

/
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the tune Begada. Mr. Muthia Bhagavathar
stated that Begada was a Chdya raga, that
its nisdda was certainly kdkali, that the
note was somewhat lower than the usual
kakali, that pa dha ri sa was (0 be found in
common use, and also in certain laksyas
and that 1t was admissible.

Mr. Pouuniah Pillai sang Gataganu to show
that the pa dha ri sa usage was admissible,

Mr. Bharatam Narayanasvami Aiyar drew
the attention of the Conference to a padam
of Ayyakutti  Nattuvapar, a disciple of
Dikshithar, in which dha ri sa was adopted,

Opinion dittered as to whether pa dha ri
sa was strictly admissible though found in
vogue. Further consideration of the subject
was adjourned to Monday.

THE SINXTH DAY.
28—12—19306.

Bharatam Nallur  Narayanasvami Aiyar
gave his third lecture on Bharata Natya.

Sangita really means dance :md‘\'m.:ul and
instrumental music. Mere music is only
called Gita. A Nata is a dramatic actor;
Nartaka is @ dancer who interprets loose and
small emotional pieces. An Ekanata is like
the performer of a Harikatha, who mtc?'prcts
4 whole and continuous story singly.
Emotion, Meclody and Rhythm, Bhiva, Riga,
Tala, all these three emanated froem Siva
when he performed his Tindava dance. The
sentiments are nine, Nava Rasas, 'I‘l}c
fecturer then explained Raga and Tila in
brief, with particular reference to dance and
the dance-drama, the Bhagavata Mcla
Nataka, with which the lecturer is connect-
ed. This day’s lecture was lustrated by the
lecturer by practical demonstrgtion of stcps
and gesture. It is said that S1.v'n danced in
Caturasra and Parvati in Trisra and then
Siva tollowed 1n I\Iiérz.l,"tllen P{irva.ti follow-
ed up in Khanda Jati. In A.bhumyn, the
difference between mecre showing of hand
and real interpretation of Bhiva by the hand-
gesture should be understood.  There are
?wo kinds of Abhinaya, Vikyirtha-abhinaya
and Padirtha-abhinaya, gcstu’re of sentence-
sense and of word-sense. The two .hnv‘c
their special scope. The lecturer then indi-
cated the method of gesture for a verse from

tlrle Amaruka Sataka, another from the

Krsnakarnamrta and a  third frcm the

Bhagavata.

THE SEVENTH DAY,
29—12--1936.

LECTURE ON ‘Vannay'.

Mr. Sadasivam of Jaffna gave a lecture on
Vannam. He had been of opinion that in Mad-
ras there was Tamil music.  But he found
very little of real Tamil music in the city.
Tolkippiyam contains 20 Vannams. A
Vanna is built on sounds, not words. Vanna-
ms preceded all Prabandhas. He did not
know when exactly the division into Pallavi,
Anupallavi and Caranam came into existence.
He enumerated the 20 kinds of Vannams
according asthey took consonants, vowels etc.

Pa vagnam is a Samatila Varnam. Other
Vannams are Visama tala varnam. Vannams
are also classified according to their 'gait-
rhythm, or movement or their similarity to
the sounds of birds and animals,

‘The Tiruppukals are all vappams, Jatfna
is a Tamil Tand and looks to South India for
civilization.  The Singalese are of the same
race but Buddhist.  They sing the vannams
pure even te-day. Ceylon and Candy in
particular maintain the art at a high level,

He sang a Mayiira vannam (in triputa tala).

He referred to and sang 2 Turanga
vannam (in misrariipaka).

Vanpam 1s accompanicd by dance. He
sang the Pambatti vannam and danced to it.

In dance, so far as foot work is concerned
there is nothing to equal the Kandy dance.

He pleaded that their coniference should

invite delegates from other parts of India,

Ceylon, cte. so that there may be a thorough
exchange ot ideas,

He pleaded for the appointment of a
committee to investigate and collect folk
songs.

‘BEGADA’ AGAIN,

The discussion on Begada was resumed.
A\I.r. Sabhesier was of opinion that sa ni dha
1t sa was inadmissible,

My, Muthiah Bhagavathar was of opinion

tl_la? pa dha ni dha pa sa was the characte-
nstxc prayoga.

CONFERENCE PROCEEDINGS 179

Tiger Varadachariar and Mr. Sambamurti
said the prayoga was sanctioned by Vipa
Kuppa Atyar’s Varpam.

U. Venkataramier sang “Galtiganu” as
authority for the prayoga.

P. Svaminatha Aiyar was against the
prayoga.

The president favoured the prayoga.

Mr. Sesha Aiyangar was strongly in favour
of it.

Mr. Ramanaiah Chetti was in favour of it.

Mr. M. S. Ramasvami Aiyar was in favour
of it.

The majority favoured the prayoga as an
exceptional one,

THE EIGHTH DAY.
30—12—1936.
‘YADUKELAKAMBHOJY

The laksana of *Yadukulakambhoji’  was
taken up for discussion. ' |
There was general agreement that sa ri
ma ga ma pa dha sa in Arohanam and sa w1
dha pa ma garisa n AV’dl:Othl'lé?.nl were the
normal saficiras, Some discussion followed
as to whether the ‘prayoga’ dha nisa ni dha
was admissible. It was found in actual
practice but no authority was quoted in
support of it.  The general sense was that.
ni sa ni dha was only a phase of dha sa ni
dha, . .
There was also considerable Ehs_cus?on as
to whether the raga h;}(} ‘saficaras’ up 1o
‘madhyama’ in darasthayl. -
Mr. Sama Sastri sang the Svarajati of
the composer Sama Sastri :md'thcrem there
was saficara up to ‘madhyama. .
Vidvan Sabhesa Aiyar was of oplnx_on’that
there was no prohibition of the ‘sancara’ up
to ‘madhyama’, but that 1t cmj]d‘ not
ordinarily be rendered with raga bhava. .
Mr, P. Svaminatha Aiyar was not:fgx’
going beyond ‘rsabha’ in the ‘tarasthayt
Mr. Tiger Varadachariyar stated th;'\t the‘
«irasthiyi saficdra’ up 1o ‘m_adhyama wa?
to be foundin the .Kamalakst Varna o
Thiruvathiyur Thyagatyar.
Mrs. Sithapathi Aiyar sang the Van;am;
Mr. Mudikondan Venkatarama Aiyar wag o

the same opinion and sang ¢Parthasirathi’
in support of it.

Vidvan Ponniah Pillai expressed the same
opinion and sang the Varnam.

In “Tyagardjam bhaja re” sung by Mr.T,
L. Venkatarama Aiyar, the ‘saficara’ in the
‘tarasthayi’ went up to ‘madhyama.’

The Conference was accordingly of
opinion that the ¢aficara’ extending up to
‘madhyama’ in the ‘tarasthayi’ had bearing
in some compositions.

There was also a discussion as {o whether
in the ‘mandrasthayi’, the ‘prayoga’ was sa
ni pa or sa sa pa. The Conference was of.
opinion that the regular ‘saficira’ was sa sa
pa dha sa and that slight shade of ‘kakali’
wis to be fouud in that ‘saficira.’

‘BrGADA” AGAIN,
In the discussion on «Begada”, the
admissibility of the ‘prayoga’ sa ni dha ni sa
was further considered.

Mr. Sama Sastri sang a Kirtanam of the
composer Sama Sastri and said that sa ni dha
dha sa was in use and not sa ni dha ni sa.

Vidvan Ponniah  Pillai favoured the

‘prayoga’ sa ni dha ni sa, but Mr, Chikka
Rama Rao did not favour it,

The Conference was’inclined to the view
that the ‘prayoga’ was a rare one found in
certain compositions,

THE NINTH DAY.
31—12--36.

‘BEGADA’

The laksana of ‘Begada’ was resumede
Mr. Harinagabhushanam Pantulu was of
opinion that dha ri i was not admissible,

The Conference, after further considera-
tion, confirmed the conclusion already
reaced that the ‘prayoga’ sa ni dha 1i sa was
a rarc one found in certain compositions.

A PAPER
Srimati Seshamma next read a paper on
the life of Ghatam Krishna Aiyar.
NMeEw COMPOSITIONS

Dr. E. Sankaranarayana Aiyar of Kal-
lidaikurichi sang some of the Kirtanas
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composed by him in apiirva rigas as also in
familiar ragas.

ANOTHER PAPER

Mr. Hubli Krishnamachariyar read a paper
on the “Mela Scheme of Venkatamakhin,”

THE LAST DAY.
1—1—-37.

A LECTURE ON ¢SvARAS AND SRUTIS

Mr. P, Venkatasubrahmanya Sastri,
Research Scholar, delivered a lecture on
“Srutis and Svaras”. He traced the genesis
of the ideas relating to these terms since the
days of Ratnikara down to Venkatamakhin
and fully explained the significance of the
terims met with in the various text-books,

A LECTURE ON ‘NOTATION’

Mr. V. Narasimhacharlu then spoke on
“Notation"”. He suggested that a common
script, preferably Devandgari, might be
utibised for writing down Carnatic music so
that it would be capable of being sung
throughout India. He also suggested a
number of additional signs to represent the
‘gure’, ‘laghu’ and other components of an
‘avarta’ (bar); as also special marks to
denote the varions gamakas and other nuan-
ces peculiar to South Indian music, in view
of the fact that the signs at present in use
were insufficient to represent the various
shades of melodies. For some ‘gamakas’ the
signs given in works like the ‘Sangita
Sampraddya Pradar$ini’ appeared to be
superfluous and in some cases the lecturer
preferred simpler forms.

The Conference was of the opinton that
some Kirtanas and Padas might be reduced
to the notation propounded by the speaker
and that the Conference might consider it
subsequently.

ANOTHER LECTURE

Mr. Hari Nagabhushanam Pantulu then
spoke on the ongin and real purpose
music as conceived by the ancients, na
a means tor the attainment of salvatio
sbhaktr’ expressed and felt through
He pointed out that the mgden
renderings of the old compositions 6t
Tyagardja lacked clarity in the mater of

sense and explained how, owing to want of
knowledge of the Telugu language, the
performers were occasionally mutilating the
‘krtis’, He admitted that even the Telugu
musicians were guilty attimes of the same
irregularity. He said that professional
musicians had to yield to the popular
demand in the matter of taste, and adjust
their songs accordingly. As this was to
some extent unavoidable, he pleaded for
separate performances by classical experts
open {o wvidvans, critics and connoisseurs
only so that the ancient music might be
kept alive in all its pristine purity to the
extent possible,
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