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. THE KODUMBALUR INSCRIP
VIKRAMA-KESARL

BY
PROFESSOR K. A, NILAKANTHA SASTRI,

University of Madras.

Kodurhbalir in the Pudukkottai state is a place of angient
renown. It is said in the Silappadikdram to have been sifuated

- on the high-road then in use between Uraiyitr, the Cola capital,

and Madura, the capital of the Pandyas.t The Periyapuranan
calls it the chief city of Konadu, Konattuk-kodi-nagaras,
which was the centre of the Velir power represented for a time

- by ldangalindyanar, in whose noble family was born Aditya

who covered with goid from the Kofigu country the roof of the
‘Popnambalam (golden hall)? The king Aditya thus mentioned
by Sékkilar following Nambi Andar Nambi was most probably
Aditya 1 Cola, the father of Parantaka 1 and conqueror of

_Kongun.

The Mivar-Kovil, the “emple of the three’, is an ancient
structure of which only two temples survive, though the
basement of the third is intact.? On the south wall of the central
one of the three temples, all of them facing west, is engraved an
interesting grantha inscription which 1 edit below from an
impression supplied by Miss C. Minakshi, M.A., Research Student
in the Department of Indian History of the University of Madras.
The inscription has been noticed before by Mr. Venkayya in the
Annual Report on Epigraphy for the year 1908, and the text has
been printed as No. 14 in the Inscriptions (Texts) of the Puduk-

koftai State (1929).

1. Canto XL, 1. 71.
2. There seems to be no evidence for the date of Idangali, who is

placed by Venkayya in the 9th century A.D. A.R.E. 1908. 1I 84,
3, Venkayya says no {races of it exist. ARE. 1908, II 87, ,
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The inscription i
st : o, o
o t‘Pt'Un ts mutilated both at the beginning and the
e exi; 4 . . -
it portion consists of twenty-four nes comprising

eleven full st i
stanzas in Sanskrif i i (
as Sanskrit m various metres, - :
p ¢ s, and fragments
of two others, one ' gionts

end.

. . at the opening and the other . ¢ The
inscription occupics a wall sy o ]'l i the cnd.. Ih%
on the wall sy Sa wall space 4 £0” in heightl, and a pilaster
Sfructure‘ hc"v-“dl’ though it muast have been prt of the original
length 0f’2v ;.S no letters, divides cach line into two parts of the
The size of ( ;0 the l.cft of it and about 1’ 5" to the right.!
time g 1¢ c.((crs 15 well over an inch, the ligatures some-
S even reaching two inches,

By e alphibet exhibits

Gbler as char
Gra,mha' Wthh

' all the peculiarities enumerated by
actcrlsmg the third or transitional variety of
virdma iy L‘XDI'%:::I ui})) N 91:‘ wnd 1ot Cgr)turics A.D* The
sometimes beloy the [ y1> placed to Athc nght f)f the matrka
and Somelimes abOVJWL Qf the top-line asin ¢inll. 2 and 3
ga shows 1 prOjectiOL f[he. lincasinil. 5,7 and 12. The letter
FANCe from its mops ;\1 (lets left and perceptibly differs in appea-
by a Slanting strop o odern representative.  Medial 7 is marked
fOllowing e invariab? the top of the letter, and the consonants
The length of e ’ y Fbuhlcd—rggn, rdda (1. 4), rppr (1. 13).
" Sign—se; Koduml‘:-‘]zf 1 cxprcssedr by a curve in addition to the
in differently ] i, t(’l.'Er m 1. 13, The anusvara and w2 are used
a slight stroke, Begfl:i ?nyam (L 15) the anusvara dwindles into
medial 7. the only \l,. es ~the.: gloublmg of consonants t. llowing a
thha for db, ~ lpL;ulmntws of orthography are the use ol
Sasati in 1 14 o and the omission of Sandhi in yaomin

- Examples of peculiarities of vocabulary

are furnished by sy,
e b Y samaja (dephant) in 1. 12, and malika (place) in

The obie NETUCNT .
three templejs C(tv?,fl;ht mscription is to record the erection of the
Vikramakesars . o ‘n:;lmyam), now known as Mivar-kovil, by
Mailikarjuna of' 1 b(' ¢ presentation to the Kialimukha ascetic
villages set apar;f & nra.tha. attached to the temple with eleven
The openn ~ Of th‘e maintenance of the matha (monaster )
g verses give the following genealogy of Vikramya:

késari’
w’ the yadu-vay fa:—
L emete—

1. The tem
but we are asgur::;et:ai bﬁen recently restored by the State anthorities
at the original pl . ’
In the plate ¢ & Plan has been strict] intai
he two parts of each line are shown pieced St'o;\'\::;ntamed.
er.

2. .
See Indian Palaeography edn. Fleet pp. 72—3
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A king (name lost) who captured the clephants of a
Jord of some place (name lost).?

In his family was born
Paravirajit

Viratuniga, conqueror of the Malava
Ativira Anupama
Saﬁg'hakrt
Nrpakesari
Paradurgamardana, conqueror of Vatapi

Samaribhirima: killed the Calukki at the battle of Adhiraja-
mangala; married Anupama, a Cola princess

Bhiiti Vikramakesari;? conquered the Pallava forces on the
banks of the Kaveri; defeated Vira-Pandya and
killed Vaiicivél; had a place at Kodurhbalur
and two wives Karrali and Varaguna.
By Karrali

e e =

Pariantaka Adityavarman

. With characteristic insight, Venkayya suggested that Vira-
Pandya, who was defeated by Bhiti Vikramakésari, was the same
as the Pandya with whom Aditya 11 Karikala fought in his youth,
anc this suggestion gains in force from many other considerations
besides the palacography? of the inscription and the identity of the

e

1. Venkayya’s impression perhaps contained the additional word
Pindya at the beginning, of which the present impression shows no
trace. He calls the first king: “vanquisher of the Pandya elephants.”
(A.R.E. 1903, L1 85)

2, Minniamald seems to be anocther title applied to him inv. 4,

3. Krishna Sastri thinks that palacographically the inscription is
earlier than the time of Aditya IL But as he seems to concede that
Vikramak@dsari may have been contemporary with- Gapdaraditya (S.I.L
iii, p- 249) and as there can be no decisiveness in palaeographical
arguments when the interval is so short,

Venkayya's position.

I see no reason to depart from
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name of the Pindyan opponent of Vikramakésari and Aditya,
Aditya’s father was Parantaka; and Vikramakésari’s children are
named Parantaka and Aditya; this may well be a token of
Yikramakésari’s political relation to the Cola power.  An inscrip-
th_I’{ ff‘om Tilluisthanam,?  dated in the thirtcenth year of a
Rajakésari, mentions a gift of a lamp by Varaguna-peruminir
the déviyar of Parintaka Hangovélar.  Another in.scription :-xls(’y
of the 13th year of Réjakésar? from Lilgudi records ‘

from Nangai-v a gift

araguna-perumanir, the sister of the Cola king,?
Yet another Rijakésari inscription, from which the rcg.n:\l year
has. b?en lost, mentions Karralippiratti, the wife of Tennavan
Hangoveél alias Maravan Padiyard  The presnmpti(m-;lrisc;
ihz.t_Varagunﬁ, the sister of the Céla king Rajakésari and wife of
Parintaka Iangovélir, and Karrali, the wife of

e Tennavan
langovelar, fentical

o mentioned in these inscriptions may be identical
wi 'thci twp queens of Vikramakésari mentioned in the
Kodurhbalar inscription,

The three Rijakésari inscriptions cited
above doubtless belong 1o ; o o

ADO about the same period as that of
Adltya II. to which Venkayya assigned the K(}))(luri]bfllflr inscrip-
tl?tl of Vikramakésari. If what has been urge(l. SO far. 1s correct,
Vlklrafnakésari must have had also the surnames Parantakan
llangovelar, Tennavan Hangovelar, and Maravan Padiyar. Pﬁd—i
recalls the name Bhiit; which occurs in E)ur -Gr;mlh

§ a 1nscrip-
tion. ) P

A A certain Vira-cola lHangovélar is known to have been
ruling at I.{O(_lmhbilﬁr in the reign of Parintaka I Viracéla4 It
seems quile poss.ble that Parantaka Hangoveélar was 1he.ti'1]e of
Vikramakésari, the contemporary of Parintaka 11. |

‘ The contemporaneity of Vikramakésari and Parintaka 11
Sundara Céla is borne out in fact by much stronger evidence
than 1hfe similarity of names or vague palacographical inferences
There xs-at Kodurhbaliir an undated fragmentary inscription$ of
Madhurantaka Sundara Cola Parantaka 11, It is well-known that
Sundara-céla fought against the Pandya and “drove him j {o
the forest,” and that in this war he was assisted by Parénta:an

287 of 1911 (S.LL iii, 113).
E. I xx, p. 53.

273 of 1903,

470 of 1908 (8. L. 1. i, 98).
139 of 1907 ; Pd. 82.

o P w0
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Siriya-vélir of Kodumbaliar who served as a general of the king's
army.! It is also clear that Parintaka 11 was a Rajakésari.?

_ Thus, the mention of Vikramakésari’s queens in Rajakésari
inscriptions and the facts that Sundara Cdla is a Rajakésari, that
an inscription of his is found in Kodumbalir, and that a general
from Kodurmbalr fought in Sundara Céla’s army in the Pandya
country,——doubtless in the same war with Vira-Pandya in which
Aditya 11, the son of Sundara Cdla, distinguished himself—
furnish conclusive proof of the political subordination of Vikra-
makésari to Sundara Cola Parintaka II.  Varagupa was then the
sister of Sundara Cola, and danghter of Arifijaya. The period of
Sundara Cola's rule may be fixed roughly in the years A. D. 956-
70, This must also be the period of Vikramakésari’s rule, His
mother Anupami, called also a COla princess, was perhaps an
otherwise unknown daughter of Parintaka I The relations thus
established are seen in the following table ;:—

Parantaka |

Arifijaya Anupam3 = Samarabhirama
]

I

|

Parintaka 11 Varaguna  smarried  Vikramakeésari.

It has been said ; ¢ Vidélvidugu Muttaraiyan, a contempo-
rary of Vikramkésarin of Kodurmbalir, published his Malaiyadip-
patti inscription in the 16th year of Dantivarman Pallava, and
his Sendalai inscription in the 10th year of Marafjadaiyan, The
16th year of Dantivarman Pallava would fall according to our
arrangement in 805 A. D. Therefore Vidélvidugu Muttaraiyan
and his conlemporary Vikramakésarin of Kodumbilir should
have lived in 800 A, D.”3 The Sendalai inscription mentioned
is apparently No. 10 of 1899, and the Malaiyadipatti record is
No. 18 of the Pudukkottai Inscriptions (Texts). But no attempt
is made to establish the identity of Vidélvidugu Muttaraiyag alias
Kuvavan Sattan of the Malaiyadipatti inscription with the Mutta-

1. E. L xii pp. 121-6.

2. S.1. 1,iii, 119,

3. A Rangaswami Sarasvati in Visianagaram Coll. Mag. July
1923, pp. 207.8. Ce e .
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raiyan of the Sendalai record which cites the {enth year of
Maranjadatyan ; and what is more important, no evidence is cited
in proof of the assumption that this Muttaraiyan was a contempo-
rary of Vikramakésari of the Kodumbalar inscription, Vidélvidugu
is a title, and Muttaraiya, a dynastic name, and no chronological
deductions can be safcly based on their recurrence either sepa-
rately or together in different mscripticns. We have therefore no
reason to accept a date about 800 A. D. for Vikramakésari in
preference to one, say between 950 and 970 A. D,

suggested by
the considerations urged in the preceding

paragraph.

It may also be observed that a Var
daughter of a Muttaraiyar and queen of
is fhentioned in an inscription from Kud
the sixth regnal year of a Parakesari ;
different from her namesake,

aguna-natti Peruminar,
a Sembiya Irukkuvélar,
umiyamalai (Pd. 45) of
this lady is obvionsly
the Cola princess of the Rajakesari
inscriptions noticed above. Likewise, Madhuriantaka Irukkuvél
alias Adittan (Accan) Vikramakésari menticned in two Parakésari
records of the twenty-first year from Kudumiyimalai? must have
been different from our Vikramakésari, and perhaps a contempo-
rary of Aditya I and his son Parintaka, Madiraikonda Parakésari,
There 1s a4 mutilated record from Kiltn? of the e
Vijaya-Nandivikrama-varman which records
daughter of Vikrama-pidi, the déw; (queen) of a Sattan Maravan,
The name Vidélvidugu Hango Adiyaraiyan is mentioned in this
record perhaps as an alias of Vikramapadi, The identity of this
chieftain must alsb remain doubtful at present. These examples
make it clear that the contents of {he Kedambalar nscription of
Vikramakésari should not be taken to be a complete account of
the history of the Véls as has sometimes been done.

leventh year of
a gift of gold by a

Much of the history recorded in this |
obscure. Besides defeating Vira-Pandya,
to have won a victory against Pallava forces on the banks of the
Kavéri and 1o have pul an end to the line of Vaficivéls, If the
chronology suggested above is correct and Vikr
the mddle of the tenth century, the Pallava forces mentioned
could not have been those of the rulers of the Sirhhzwisgu line
which had been practically wiped out of existence by the Célas
before the beginning of the tenth century A, D. It seems likc:ly

nscription is still very
Vikramakésari claims

amakeésari lived in

1. Nos. 335 and 336 of 1904

| (Madras) and Pd, 63 and 63,
2. 295 of 1902.
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therefore that the wars against the Pallavas and Va‘ﬁcivc:e}s were
of the nature of local conflicts in which the Kodumbalm: c‘hxef-
tain gained the upper hand as against other 10.(.)?1 feudatories .l‘ess
enterprising than himsclf. Late local t(':tclxtxoxl§1 centering
round a certain Sivandelunda Pallavardyar and his descendant's
seem to lend support to this view. One wonders, howev«ia,
if by the cxpression pallavasya dhvajin)"fih,‘ the .composirl
of the inscription meant Vallabhasya d/wa]_u-zyah Whl.Ch WOE

be an allusion to the invasion of the Cdla country by 1(;
Rastrakita Krspa III which occur.red towards the close o.
the;eign of Parintaka 1 and is said to have re;.ached af fa‘l
as Rameéévaram. Samarabhirama, the .fa’(‘her o.f V:kramakesarlf
killed a Calukki at {he battle of Adhlré)ml.langalam. Cé.lll{kk.l
need not necessarily be a reference to 'the Calukyas of Badami
though the conquest of Vatapr (Badani) by' Paradurg;unm da.xm
seems to render this probable. The ancient Tax.mls applied
the name JSalukki to local chieftains, ‘kurunila magyar.
1f we accept this meaning and 'treat the battle of Adhi-
rijamangalam as another incident in Iocz?l quarrels, 1hf3 refer-
ence to the conquest of Vatipi becoimes dlfﬁCulF_ to explain. At
the same time, there seems to be no il’ldiC?l'tIOI] in any_other re-
cords of the early tenth’century of a conflict of thC.C‘-Z{.!ukyz'].S of
Badami with the Tamils to which the battle of Adhlra].amangala
rhay be referred. Though we have as yet no conﬁrmah?n of the
facts from other records, it is not unlikely that the Calukyasz
survived at Badami with diminished power after t_he rise of the
Ristrakitas and took part in the invasion of the Cc.)lfl‘coun.try by
I{ré;}a I11; possibly a fight took place af Adhlfa]gmar;galam
(’firuvadigai) 3 and a Calukya pri_nce lOSt)hlS hife in ltd 'n z;]n¥
event, the ¢conquest of Vatapi’ .by Iara_dt_xr;.ga.ma;1 ana ?;
nothing to do with the two invasions 'of Vatapi mt € seven

century, in the reigns of the Pallava kings Nara&mhavarma-r_.x I
and ParaméSvaravarman .4  The Malava conquered by Vna;
turiga, the second name in the genealogy, must have bcen‘.a lf)ca
ruler of the tract called Malanidu between the modern Trichino-

1. Miss Minakshi first drew my attention to these legends, am%
Pandit V. Svaminatha Aiyar D. Litt kindly l?nt me two mss, of an #/d
and a P}l iittamil on S'ivandelunda Pallavardyan.

2. Bom. Gaz. I ii, pp. 378-9.

3. 360 of 1921. N

4. Contra A. R, Sarasvati Vizianagaram Coll. Mag. ibid.
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poly and Tanjore Districts, A Malavéndra gave his daughter in
marriage to the Pandya Rijasithha I (c. A, D, 740-05).1

The father of Vikramakeésari is called Yaduvarit$akétu, the
banner of tke race of Yadu (v. 3) and Vikaram

akeésar: is himsglf
called yadava (v. 11).

This recalls the legend preserved in an
early Sangam pocem preserved in the anthology of the Purananiirn
(No. 201) addressed to an Irungovél by the celebrated Kapilar.
The poet says that the elir arose from the fire-pit of a northern
Sage, and counted forty-nine generations ruling at  Tuvarai
(Dviraka).

vadapin = munivan = radavinut = tonric-

ceriibu punain-diyarriya $eénedurh - puriai-

yuvara = vigait =tuvarai = yandu

narpat-tonbadu vali-murai vanda

vélirul véle.

The late annotator Naccinarkkiniyar adds that cighteen
families of these Vélir chieftains followed Agastya to the south
and were established by him in the different parts of the Tamil
country. This legend explins to some extent the connections
between scveral local dynasties of South India attested by epi-
graphy.?

The Kalamukhas (asita-vakiras), to whom Vikramakésari
gave a big matha with cleven villages altached to it, were a set of
Pasupata ascetics addicted to many grucsome practices® and
apparently very influential in South India between say the ninth
and twelfth centuries, when they are mentioned in several mscrip-
tions of the Tamil country. Vidyariéi, the spiritual guree of
Mallikarjuna 1s mentioned in an early inscription from Tagadir
(Dharmapuri) engraved on a slab together with a representation
of the teacher himself worshipping a linga, The slab is in the
Madras Museum,4

KODUMBALUR—TEXT.
1. TMATHYATU
2. (am) N v wdRREATE ARG
(@R TR | Sweg-
4 3T FE @ Ao gERiEEE: wEning-

The Pandyan Kingdom, pp, 57—8.

A. R, E. 1927 11 73.
Bhandarkar—Vaignavism, etc. pp, 1278,
E.I. x. p. 64 and n. 5.7,

P oW
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7 gt wiraea ATl || 391 gauia: I gAraaTE: |
sl At freEE w(g)Fa | aeeEe w5
7 auEdld TEeaaeT RE(A)etEd HI’-?II?L‘I \:m\zq-
Rl FARIATR3 AFEUS(g)ar q};,ar:hraﬁar\:j Il
aenaer 99 'ﬁ?ﬂmﬁnﬂmm@r«:{?{?m\ﬂquW—
10 (@)fq |aat @sgreamn 3905 1 ZETER[EH‘R et H?(a)
11 =fay g@aEm @iean 4 a Rerss wastaa -
12 W afEasagiao || AdREmsiEer aaﬁaﬁmimﬁ |
13 FrpageiudiaaieFEazy |l ﬁlaassqeiﬁﬂ faadia-
14 THEEEETESEl 9 Afesaata ?qr“aa“mmm?namﬁm-
15 @y | Fed T gdirgeaar #3g FaE)-
16 &t geArAFagarETEaAge AFEraadETys || azq[wiar—
17 R T jppls RTERER AT | F Mr?f'maa:mf T
18 yeaEEaTsEm FHFATED | an%rqnﬁmtﬁmrmgfr
19 W | i‘eremri‘rzaq\rtﬁrﬁmﬁ[»ﬁ]‘«i:nr%éqneg:r:\ ||010
20 fyRAEAGET SRgrd AP | Earar jEaar-
21w ad Gageasdll | a8 FegARATEend -
22 T | MERFRTARAGAE T2 || wHrEarafEaasa-
23 qraAR 9F 35S, . .3 @ TS | AT
24 sqggATEIIIT ()
Translation.
There was . ...... the capturer of the herd oPelephants of the

fore (1) Of his family was Pravirajit; the ~glorious V.Ir:xtuflga,
the vanquisher of the Malava was born of l.mn; from him c(u‘ne
Ativira Anupama who gave bil:th to Sanghakyt; fro.m him
(came) the glorious Nrpakésari (Lion of kings) who as child gTew
up with the serpents ; his son was the celcbrated Pm'ad_ux_ga.-
mardana (the destroyer of encmy f(‘)rts), the conqu‘eror (zf V‘at_apl.

(2) Of him who had a divine splendour, S;un:}rablm‘ama
(Delightful in battle) was the son who attacked (or killed ?) the
Calukki in the battle of Adhirajamangala.

© F N

"The metre is Sardilavikridita, 7. Anustubh.

é. Anustubh. 8. S_ﬁrd_ﬁlavikri(_lita.
3. Read 13t 9. AArya. "
ilakd stubh.
4, Vasantatilaka. 10. Anust
5 S'érdglavikri(}ita. (half verse) 11. Anustubh.
6. Sragdhara. (half verse) 12.  Anustubh,
VIil—-2
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(3) Of hiny, who was the anner ot the Yadovasa,
Anupamit (pecrless) vightly so called, the danphiter o the Cola
king, was the helovedd (wite), who resembled Laksmi (the wite) of
Visnu, Sarasvali of the Lotus-born (Brahm), and Girga (:\l()lll.l—
tain-born) of Hara himself.

(4) Of her was born 1o him the glovions king Bhaty, who
bore the alteruative name nnamald (7). and who carned I
wiar the title of Vikranakesari (the hon ot valour).

(5) The waler of the Kavear wits furned red with blood of
the Pallava’s forees s and this warrior defeed Vira-Plandyi m
battle, and hecame Death to Vanavel.,

(0) After tighting {he rulting  clephants, viz, lus loes,
Vikramakésari w

as living i the patice on the hillin the city of
KoduthhA]ar,

(7) While the carth was vuled by hun, the Kalpataru to
the tearnced, the moon to the

lotuses, ziz,, the two hands of the
(subordin

Iltc) ]{l'ng\? and the beloved of the Goddesses of l‘::tl“l,
_Vldory, Prosperity, e and Speech, shapness was found (only)
in the pair of eyes, instability in the two eyelashes and darkness
in the hair (of women) 5 weakness in their bodies 3 and jostling

i the pair of (their) breasts,

(8) He had two good wives called Karrah and Viraguna;
(and) Karrali became the mother of {wo very  beautiful (sons),
Parintaka ang Adityavarman,
- (9) There was the glorious Mallikivrjuna, born of the
Alréyagotra, reddent of Mathurd, the master of the Véda and
the pupil of Vidyiuwadi, the abode of austerity.

(10) Having raised three wiomanas in his name and in the
ame of his two wives and having cnshrined Mahédvara, he
(Vikrzunzlkészu‘i) gave to i (Mallikarjuna) a big matha,

(11) The Yadava gave 1o that ascetic chicf of the Kala-

mukha persuasion o big matha together with eleven villages
attached (o it,

n

. (12) For the enjoyment of fifty Asita-vakira (Kalamukha)
ascetics the big matha. . . that king . . offerings, sandal flowers,
aksata, dhiipa, dipa, tam (biilar)

.......

1. Is this a Tamil name—minnadmalai (the shining mountain) ?

2. ie they closed their palms together in  salutation. The
moon is in Indian poetry, the foe of the lotus whose petals close in her
presence,

¢OME MINOR WORKS OI° SRT CITSUKHACARYA
I
ADHIKARANASANGATL

BY
1°, R. CHINTAMANI, M.A.

. i Sanskrit, University of Madras.
Sentor Leclurer i Sanskrit, University of

The Adhikaragunadfijai of Citsukha was published in
Part IV of Volume Vool the Journal of the Oriental Research
flt‘] 4 few introductory remarks regarding ()11511k1121 and those
o :h'm'ly associated with him. A few more part%culars regztrq-
}m:l]&(q‘n e furnished in this paper, and the Ad]n'ka.rar.msangatx,
o ‘E“m‘] Iof whicli was promised in that part, is issued here-
an ed
with. .
The teacher of Citsukha was stated to be jnanottama_, a’uthc.)r
{ a Vedantic work known as Nyﬁy:tsudlxz'}. Ap_payy:t I)_1k§1ta in
'(1)' ( Siddhantale$asangrahal yefers to this Nyayasudhda in the
s < antaiesas
following words :-- X .
g Aty —AERURAREST AT T RIS
. - et _ ‘
gaEad 3@ 7 Bl | @@ iR gy g sfrgAReagay:
fh @ @@ g IA T | A EETE IR SIgTREEghe
\ R n N N
Aflar eAgRamiE aggiEed AT e iaxriqﬁwrarqq;rr
N o - 3
qEEAR GUEETH M@, | 98 TAREAAT  "edles qELET

Foyed AT 30 | | ) .

It is clear that this Nyiyasudha 1s an Advaitic wor..k cmd txs
therefore in all likelihocd identical \\71.1h the one Zlﬁllt')l‘lte )
2apottama.  Of the Jiianasiddhinot a sm.glc reference has‘come
]na'n(l)tlti]lnow. Among the works of Citsukba now avgllable,
o hg‘) mentary on the Khandanakhadya of Sri Harsa is very
?he L-O'mt Extracts from this commentary have already been
mtlgﬁlijend. in the edition of the Khandana in the Chowkhamba
publi:

1. See p. 269-270 Ben. Edn.
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Hy supposed to have tived i the
latler halt ol the 12

th centisy wnd very probubly m the carly
ball of the 131th cetury adue,
One or twa tucts have 4 be TS

lesed i tns connection, The
date of Anandagirt has beey $xed

by Meo Tripathi as 1260-1320.
He was the pupit of Sukbaprakasa, wha wis in turn a pupil of
Citsukha,  Now caleulsting buck from il date of Anandagiri,
that of Citsukha will tall between 1180 and 1240, This date for
Citsuklu will make hiw centemporary of Sri Haesa of Khan-
dana,  Again, Mr. ML R Telang, in bis preface o the Magiie
vidyavidambana, published i e Gavkwad Oricatal Series
remarks that Amalananda e author of the Kalapatare was a
puptt of Sukbapraki&s, pupil of Citsikin, Avilinanda haQ two

teachuers, Anubhavananda and Sekbaprakise, The Iader was his
Vidyigwn, Amalananda Vived in the regn ol Xrgna Raja of
Devagiri, whe ruled between 1247 and 1260, The date of Sukhas
prakisa wili therciore have (o be fised between 1200 and 1250
and Citsukha will e el clder, (s not hikely that Citsukiha

e cared to comment npon the
orary, espeetdly when he was not o sahinyasi,
atungle inthe date of
Cisukba and S5 Harsa (hal (s to be unraveiled.

a sannyisin as he was, would |
work of a contemy

In these circomstances, Uwre i« vet

I was said that Sukbaprakisn we
the extant werky of Sulchay
referred to above,

i the pupid of Citsukha and
ks were velerred
o that Bst st be ag
Citsukha’s Nyayamikaranda,

Gin the paper
ded i commentary on
kuown as Viveexad,
commentary me preserved i the Sar
Tanjore.!

Copres of this
wsvals Madud Palyee I.,ii)}':\t‘)',

A tew romarks are Hecessuy vegrding the division of Adhi-
kavatnas i the Manjari wnd o (e Sangat, 0oy known {hat
AN . rrie g R . N U Yy -

Lx’(suklmj has commented upan the Blisya of Suitkiara and hie sevms
to have mtended these (wao patpldets, whicls are supplemental to

hus cottitentary on {he bhasya. Oue
umportant point that has to be aoticed in this connection s the
constitution of Geclee adbikaranas in the first i of the first
adhydya, and fourtecn ia ihe wd picta of e first
whereas afl the editians of the BRASYR ROW aviifable gice .. e
and thirteen respectively in the pfzst‘ms rcfcrrcdl ti)L_ bn’;h\? j;;;jli
caranpddiitkarana is made up of ihe foltowing four sttras, i the
available editions:a

SR

cach other, as appendixes o

adhyiya,

et o NP R S — e,

L See Burnell Nos, 978L, 781, 9782 and 9788,

MINOR WORKS OF SRI CITSUKHACARYA Il 13

sifgsRonaaA, | 9. 3. R®. )
skl g 9 Ju IRsifem, qw &
CLE W N AL
yaRegeardamese | 1, L. RS,
IRTRTAR AT AgrmaEieE ! L ¢ Re. |
In the opinion of Citsukha these four do not form a single

adhikarana  but two. The sitra Gﬁ(ﬁawnﬁmmla; .1'5 an
adhikarur.m by itself; the three Succeedixlg sifftrfzs_form a dx‘fferent
adhikarana introduced (o remove an ml/ukgmnka. Both in the
Adhik}u‘:\;}amuﬁj;n‘I and Adhikaranasafigati they are dealt with as
E’ud).b'imilmly the Deharddhikarana in the third pada of the first
adhyya consists of the following sitras

L e {. 3. 88,

Rzt aur & w8 B 9 2. s

gia aRdisenftargaes: ¢, 3. 96,

afaga {. 3. Lo

sawoAaid, 4 §F I L. 3. Qe

SwRTEaEerg ¢ 3 (9.

srarde quaa: . %, Ro.

AR Jaged, §. 3. R L. .

according to the various editions of the Eﬁrahmasﬁtre?t.)m?ya
;mw available. DBut Citsukha regards these siitras as conshivting

i i (itr: and the
{wo adhikaranas, one ending with the sitra FAQUARIA, and {
other beginning with siitra gggRq, el
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FEOFAZFEAL Bg 4707 AWiE @0Aa 26 )
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N AGYAANG  TFE | ald @A sawasd SEed
P @i gEmmE REERGOR AR AR SRy
qEfrgar’ R L W)
ag [GEsh g w@ gam, el fFeatl gResRiad
e—* ‘e AEE g3 (1. 4. R0 @
R ax gumial ame  “amemiEE? (2. 9. 3R
A9 DEE F:9 HEsd gmoTai axe -39 quey-
ICEACHE N BEAC B
ag f%s% wag wmd gt qaaly 4 A0, SRR
Rfe ae—“Ggatasga” (2. 7. W) @ |
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RAJASEKHARA THE DRAMATIST.

BY
Sirk C. V. KUMARASWAMI SASTRIAR.

Professor K. A. Nilakanta Sastri in the July-October
Number of the Journal deals with the question of the identity of
Mahipila the patron of Ksemeévara with the Gurjara ruler of
Kanoj and inclines strongly against the view that the Mahipala
referred lo by Ksemesdvara in the p1eclude to the Candakausikam
(Dor-darpadhyah sa punar abhavat $ri Mahipaladevah) was
Mahipala 1 of Bengal who reigned between 794-1020. A. D.

As Ksemes$vara and Rajasekhara were contemporaries and as
Rajaéekhara in his plays refers with pride to his having been the
Guru of Mahendrapila and his having been patronised by his son
Mahipila, I think the date of Rajasékhara, and the identity of
the two kings referred to by him, will not only be interesting, but
will throw light on the controversy dealt with, by Professor
Sastri.  On the questions with which I propose to deal in this
arlicle, eminent scholars are in disagreement, and it 1 enter the
Jists, it is not in the role of a vanquisher of heroes but in the
more humble role of a supplier of ammuunition.

Rijasekhara gives more information of himself than most
other authors. There can be little doubt from what he states,
that he was the Guru of King Mahendrapala and was patronised
by his son Mahipala. In the Bila Rimayanam he describes his
grandfather Akilajalada as Maharastra Cidimani. He says his
father was a minister of Nirbhaya who has been identified with
Mahendrapila. In his plays he uses the Maharastric Prakrt and
in the Karpiramafijari he speaks of “the campak blossoms
blooming in spring like a Maharastra girl's cheeks rubbed with
saffron paste”’. Both the Bala Rimayana and the Bala Bharata
were acted according to him at Mahodaya which is another name
for Kanoj. Though a Brahmin, he married Avanti Sundari
described by him in the Karpiliramafijari as ‘crest garland of the
Chauhan family ’, and the Karpiramafijari was he says, acted at
her request. He described himself as ¢ having risen to lofty
dignity by the successive steps of poet, chief poet, and teacher of
king Nirbhaya " It is unfortunate that, amidst all his prolixity

vii—4
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a.nd sell adulation he gives no indication as to the date when he
lived or wrote his works.

As {o the petiod when lic flonrished the opinions of cminent
schol:u.'s arc divided and range from the 8th to as late as the 14th
centu_rle':s. Doctor  Peterson in his  introduction 1o :ﬂlC
SllbhitSl({quli observes -« Tl Deunadist has been supp(_;sc(l 1o
da'te from as late as the 14k century but his real date is the
mxfldlc -of .ﬂ)c 8th Century.  This s established by the fact that
Ksirasvimin who wr. t¢ a commentary on the Amarakoda, and
;\;::hn:\i'iw?;l(;c Ate;l)chcr of Jaysihha (correctly  Jayapida) of
bhad i i i - D quotes from a verse in the Viddhasila-

. is n’ote on Amara 1. 8. ., and that King Mahendra-
ip: ;6\;/1:;)18 }fu;l;lsck}}:u':x himsell refers to as a pupil was reigning
D f Ksirasvimin, the commentator of Amarako$a
::ian be_ '1d'ent1hed with the teacher of Jayipida, this would clearly
x_.RaJasekh:u'a’s date. We find, from the 4th book of the
Ra]atft‘r;u\gir_ﬁ of Kalhana that between 700 and 750 A. D, the
follo“:mg kings of (he Karkota Dynasly reigned in Kashmir—
M_uktapida; Lalitaiditya, the conqueror of Yadovarman of
K.anyakubja; Kuvalayipida; Vajriditya; Prthivyapida; Sangrama-
pida; and Jayapida; who is said to have reigned for 31 years from
3828 {0 3859 Laukika or Saptarst era which began in 3076 B. C,
(755 to 786 A. D.). Verse 489 of the 4th Tarangini is as follows
‘Rece'ving instruction from a master of grammatical science
cal'led Ksira the learned Jayapida gained distinction with the wise.’
W:t_h reference to the $loka Stein tn his note observes ¢ Ksira
Jayapida’s teacher in gramumar, is identiied by the tradition ofbthL:
¢ Kashmirian Pandits with Ksirasvamin, son of I§vara Svimin
the author of a well known comuentary on the Amarakoda Zlﬂ(;
several other gramunatical treatises still extant.”  Professor
Max Muller in his notes and illustrations to India, what it can
teach us” (p.- 334) obscrves that Ksira, the commentator of
Amara quotes from Kalidisa. Professor  Aufrecht, however
places.the commentator Ksira between the 11th and the 12tf;
cent}xrles chiefly because he quotes from the $abdanudisana
zscii‘lbed fto Bhoja. Professor Buhler mentions a Ksira a; ‘the
uthor of Avyays ¢ atutarangini . i
Jayiida teaczez.lvpttl wid  Dhatutarangini and he calls him
Proressor Buhler! referin

g to Peterson’s vj
obserons lew above quoted

“l think it hazardous to maintain that the

1. Indian Antiquary vol. xv, p, 242.
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identity of Ksirasvimin the commentator of Amarakosa with
Ksira the teacher of Jayipida (not Jayasithha as the editor
says) is established.  If the second argument that King
Mahendrapila who was reigning in 761 was Réjasckhara’s pupil
is based on the Dighwa Dabuli plate published by Mr. Fleetl
I think it requires further consideration. A Mahendrapala
may have reigned in Kanoj in 761 A. D. but it has not
been shown that this king was Réjasekhara’s Nirbhaya
Mahendrapala, the tather of Mahipila. Accordmng 1o this ins-
cription the sons of Mahendrapala were Bhoja 1T and Vinayapala.
Professor Aufrecht thinks that Ksirasvimin must be placed in
the 11th Century as he quotes the Sabdarnava of Bhoja, but it is
not at all clear that King Bhoja was the author of this book.

The Dighwa Dubuli grant dated Harsa Sarhvat 155 (A. D.
761-762) is found copied on page 105 of the Indian Antiquary
(Vol. XVy and is translated by Mr. Fleet. It purports to be
issued from the camp (Skandhdvdra) at Mahodaya. Dr. Fleet
thinks it establishes the fact that Bhoja 1 was the father of
Mahendrapila who reigned in 761-2 and that by his first wife he
had a son Bhoja 11 and by his second wife a son Vinayapala
who reigned in 794-795. He deals with the age of Rajadekhara
in Vol. XVI of the Indian Antiquary and refers to the Asni
inscription dated Vikrama Samvat 774 (A. D. 917-18) found in
the village of Asni about 90 miles from Konouj which is a grant
by Mahipila who is said to be the successor of Mahendrapala.
He places Rajasekhara in the first quarter of the '0th century.

The Sayadoni Inscription which is set out and dealt with by
Professor Kielhorn in the Epigraphia Indica? is an important
piece of evidence. It records several donations made by
different persons to the worship of Visnu in the village of
Sayadoni.  The learned Professor observes—¢ The names
of the four sovereigns of Mahodaya or Kinyakubja presented
to us in the inscription with their known dates would be
as follows :—Bhoja 862-876-882; Mahendrapala or Nirbhaya
Narendra or Mahipala 903-907 pupil of Rajadekhara; his son
Ksitipala or Mahipala or Herambapala 917 patron of Rajse-
khara; his son Devapila 948 .

The Bilhari Chedi Inscription’ which Hall, with some
hesitation, ascribes {o the 12th  century and which

1. I.A. Vol 15,p. 107, 2. Vol. I, p. 162,
-3, Lpigraphia Indica, I, p. 268,
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Kielhorn says should be fixed at the end of the 10th or the
begining of the 11th  century refers, in verse 85 to
Rijasckhara as follows « May this composition the several parts
of which arc well joined and which would deserve praise even
from the wonderstruck poet RijaSckhara, endure to the end of
the world.”  Speaking of the verse, Hall observesi—+ The first
three kings of our inscription are panegyrised in i, we are
told, by Srinivasa son of Sthirananda and, in the remauning
three by Sajjana son of Sthira,  The compilor and supplement-
or of their labour scems to have heen Rijadekhara” i this
were the dramatist, a  matter of some curtosity  from a
litarary point of view now approaches solution.” He follows the
matter up in Vol XXXI, p. 13 and observes—o One poet now
remains, whose connection with Kanoj may be counted a
certainty, 1 mean, Rajadckhara the author of Viddhasalabhaiijika,
the Pracanda Pandava or Bila Bharata, the Bila Rimiyaga
and of the Karp@iramafijari.  In all these works, he speaks of his
patron as being Mahendrapala of the city of Makodaya.,
Mahendrapila is also called Mahipila and his father Nirbhaya
Narendra. To the first the poet was preceptor. U Nirbhaya
Narendra was the title of Bhoja 1 of the Kanoj copper plate,
whose son was Mahendrapala it cannot be that this Rajasekhara
compiled and supplemented the Bithari inscription which I have
ascribed with much hesitation, to the carly part of the 12th
century.” Hall is entirely mistaken when he says that Bhoja
was called Nirbhaya Narendra and there is nothing in the Cedi
inscription which can be taken to mean that Rijasckhara ¢ com-
piled and supplemented ” the inscription.  All that verse 85 says
is that it would excite the admiration of Rajasckhaya.

H. H. Wilson thinks that Rajadckhara’s date is the end of
the 11th or the begining of the 12th century.  Professor Tauney
thinks he flourished under Mahendrapila of Kanoj 903-907 and
Mahipila 917 A, D. Professor Peterson places him in the first
quarter of the 10th Century on the strength of the Asni Ins-
cription. Professor Bhandarkar in  his report of the Sanskrit
Manuscripts 1882-3 thinks he should be placed about the 10th
century. V. S. Aple is more guarded and thinks that he should
tb;cp[l::ic;(ﬁebztf\:;:) ;I(z)ilfncd g: tI?e 7t1;)ox"Al‘)egim}ing of the 8tf}, anFl
essay on Raijasekhara eref:"yc‘l o ﬁ5501’bten 'Kon.o v m"'hlf
ess ara prehxed to the drama Karpliramafijari

lv VOI- XXX; _Jn R- Bt A. S. 330.

RAJASEKHARA THE DRAMATIST 29

translated by Lanman places him about 900 A. D.  Professor
Max Muller who places him as late as the 14th century seems
to comfound the poet Rajadekhara with the RajaSekhara who
wrote the Prabandhako$a about 1347 A. D. Professor Keith
§inces him about A. D. 900 and at page 232, Sanskrit Drama, he
obscrves that Karpramafijari was his first drama, and-t!‘lat
Nirbhaya whose teacher he says he was is clearly the Prat:hara
king of Mahodaya or Kinya Kubja of whom we t_xave “ff)rfis in
A. D. 893 and 907.” He thinks that the Viddhasalabhafijika was
produced for the Kalacuri King Yuvaréy‘a. Keyﬁravarsa of
Tripuri and that Rajaekhara must have visited his Cf)nrt and
observes. # But as the unfinished Bila Bharata was wrxtteg fc?r
Mahipala the successor of Mahendrapala whose records begm_ in
914 we may assume he returned to the Court of the Pratiharas
and died there ”,

Rijadekhara refers to the Dramatist Bbalvabhﬁt.i and tpe poet
Mentha in scene I verse 16 of the Bala Ramaiyana w 'whwh he
sayé @ of yore there was the poet sprung from an an{}_ul‘l, then he
became Bharatrmentha; again he existed as Bhavabhiiti. He now
is # Rajagekhara.” Of Bhavabhiti it may be safely assertefi tha}t
he lived in the closing years of the 7th centu-r}t. Kalhana in his
Rajatarangini refers to Vakpati and Bhavatzl'wtx as t%:e‘ court poets
of Yaéovarman who, according to the Ra;ﬁata.rangm: was con-
quered by Lalitaditya Muktépida, \ ﬂ)‘e hmx}s of whose regﬁn
appear to be 699 to 775 A. D. Vakpati himself i the Gat}dava : :
refers to Bhavabhiiti and speaks of his own work ¢ flashing wit

excellence like drops of the nectar of poetry from the ocean of
Bhavabhiiti 7. The date of Mentha or Bharirmentha, the

i annot be fixed with certainty. In
thor of Hayagrivavadha, canno cert;
?tlx]e Rajatarangini 111 verses 260, 261 and 262 he is said to have

been patronised by Mitrgupta who was succeeded by Pravara-
ena. Professor Max Muller places Matrgupta who he says was
the patron of Bhratrmentha as reigning from 544 to 550 A. D.
Professor Keith places Mentha in the latter part of the 6th
century.

Matikha, the author of Sri Kantha Caritra who lived in the
reign of Jayasimha (1129—1150) also refers to Ré;ayéél;hara
thus :~—The verse runs as follows —_



30 JOURNAL OF ORIENTAL RESEARCH

9% geafioll giRag wEa: |
@O Ay aecditRgai || !

Rajasekhara is quotled by Somadeva in the third Aévisa
of  Yadastilakacampii written  about 954-960. Dhanika in
his commentary of the Dadariipa quotes from Rajasckhara’s
Karpiiramafijari and Viddhasalabhafijiki.  Both  Dhanafijaya
the author of Dadariipa and Dhanika the commentator  lived
in the reign of Vakpaiirdja Il also known as Muiija (the
predecessor of the celebrated Ihopt) who reigned from 974
to 995 and who is referred to in Padmaguptas Navasihasinka
Caritra. The Cijukya King Tailapa who conquered and put
to death Mufiju reigned from 930 to 997 A. D.  In the conclud-
ing $loka of the Dadariipa, Dhanufijaya says that #the work was
given to this world by Dhanafijaya son of Visnu whose learning
was derived from Mufija Mahiirdja.”  The Sarasvaiikantha-
bharana atiributed to Bhoja the successor of Mufija, and
Ksemendra who lived between 1037 and 1066, also quotes from
Rajasekhara's Dramas,

The Jain Merutunga in his Prabandhacintimani which
was composed about the year 1360 of the Vikrama Era says that
Rajasckhara was at the Court of king Bhoja.  The story he
relates is as follows :—When Bhoja was gomg on an elephant
through the city he found a beggar picking up grains and when
questioned he said—¢“ 1 am Raja§ckhara who, having been pre-
vented by the chigf men of the city from obtaining in any other
way an entrance into your court of various learned men have
striven by thus trick to enjoy an interview with you, The king
after knowing his ability showered gifts on him and Rajasckhara
well pleased thanked the king in his $loka « Bhekaih Kotara-
$ayibhih” & etc., which Sloka was known as the « Akalajalada
(cloud out of season). Curously cnough this very $loka is also to
be found in the Bhojaprabandha of Balliladeva ($loka 199) but in
connection with the story of a poor brahmin to whom a thief
presented a bracelet given to him by king Bhoja and who on
being arrested and brought before the king explained his posses-
sion in this éloka. The Sankara Digvijaya also refers {o Raja-
$ekhara as having met the great Sm‘lknr{tcirya, but the work
has litt!e historical value. Some confusion h

- as been caused by
identifying Réjadckhara with the author

of Prabandhakosa

- —

1. Canto 25, Verse 74.
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wrilten about 1348 who amongst other things gives the life of
Sr1 Harsa, the author of Naisadha.

The grant of the Rastrakiita King Govinda 1V dated Saka
Samvat 852 found in Cambay transcribed and translated with an
introduction by Professor Bhandarkar in Vol. VII of the
Ephigraphia Indica pages 26 to 46 is valuable and instructive
when read with the inscriptions already referred to by me. In
verse 19 of the inscription, king Indra is said to have * com-
pletely devastated that hostile city of Mahodaya which is even
today greatly renowned among men by the name of Kusasthala.”
The Professor is of opinion that the complete destruction of
Mahodaya is an exiggeration as the Gwalior Pechora and
Sayadon: inscriptions show that Bhoja, Mahendrapéla Ksitipala,
or Mahipila and Devapala reigned in Kanoj between 862 and
948. He observes at page 30 “ Now as for Indra Il we have
dates 915 to 917 and these can hardly be any doubt that they
were contemporaries, And it is almost certain that this is the
Ksitipala whom Indra 11l conquered”. He refers {o a
Kharuraho inscription set out in Vol. I Epigraphia Indica p. 121
as showing that King Ksitipala was replaced on his throne.by
the Candella King Harsadéva who flourished in the beginning
of theHIOth century. He refers to the Bhalagpur grant of
Nardyana set out in the Indian Antiquaryl which shows thfzt
Dharmapala the second Prince of the Pala Dyf'nasty in
turn conquered. Indra 11, acquired the sovereignty of
Mahodhya, and bestowed it on Cakrayuddka. This event is
also referred to in the Khalimpur grant of Dharmapila?, The
conclusion the learned Doctor draws from the various grants are
that Indra Il conquered Kanoj and ousted Ksitipdla also called
Mahipala, that Indra was defeated by Harsadeva who restored
Ksitipila to his lost dominion of Kanoj. He thinks that
Ksitipala bore the epithet Cakrayuddha.3

There can, therefore, be litle doubt that Mahipala succeed-
ed Mahendrapila after probably a short reign by Bhoja 11.

As Rijadekhara refers to Bhavabhiiti he cannot be earlier
than the eighth Century A. D. and as he is quoted by Dhanika

1. Vol xv, p. 304 and Vol. xx, p. 187.
2. Vol. IV of the E. Indica p. 243.
3. See also V. Smith Oxford History of India, p. 189,



32 JOURNAL OF ORIENTAL RESEARCH

who flourished in the reign of Muiija (974.995) he cannot be
later and it must have taken some years for his fame {o have
spread.  Mahendrapila and Mahipila referred to by Rajasckhara
as the Rulers in whose Courts he flourished have been shown lzy
the inscriptions referred to above to have reigned between 903 to
917. Rajasekhara whose unfinished drama Bila Bharata was
according to him written for Mahipila must have died during his
reign.  Putting together all these and other facts referred by me
I think it can safely be asserted that Réjasekhara’s period can be
put between 850 and 920 A. D. As Mahipal
reigned between 974-1026, it is impossible th
have been his contemporary and if Ksemedvara was a contem-
porary of Rajadekhara as is the generally accepted opinion, his

reference to Mahipila in the Candakausikam must refer to the
Mahipala of Kanoj.

4 I of Bengal
at Rajadekhara can

THE VRTTIS.

BY
V. RaGHAVAN, B.A., (HONS.),
Rescarch Student, Universily of Madras.
(Continued from page 370 of Volume VI.)

Coming to the three other Vritis, Kniéiki,_ Ar—abha’gi <and
Sattvati, these are first distinguished from 'Bhurzttx as é}thc'-
Vritis, Vrttis explaning action as contmsth with spcec:h, ’lhex‘e
is. great confusion on the corre'ct meaning  of _these names,
Abhinava thus defines the Vrttis in the Vrttyadhyaya :(—

‘qrEgarEl AR, SNAAgIEl GRadl,  SAaEEETaag-

N~ [
T ], FAE (TFAE) WARIGET HHA
Abhi. Bha., Mad. Ms. Vol. 111, p. 5.

He gives a fuller exposition of the four in chapter one: R

‘RiRgENETagEd 9 AMGHAYEEHEFEGE, | a9 qe8
QEFaeRd =wgal | 399 e FANGAY, a9 qIGATHE5AIR-
@EcRd | a¥ & ar%m%%sqmqwgsfﬂ:, ag  3IIu-
gEd@l QEIME @3 @ A, aad aRaRTgeaA, | ‘?Il'ﬁﬁ
IRgR: | AFEARET arfast aradt | AR s G
qeifa qeacd A9:, AEAMEE | ‘sa’f\ﬁ’ £ HE: HEE S,
A, ARG | ‘aﬁfn\ .ﬁwmuﬁmmi gl igt
FAgAET:, TEL ﬁ:aqmlmsqm(:’ enrﬂfrﬁgflura qEgE:
w1 % % * T3 ARHEA SGd TEd FRAAIEIE |
pp. 20-21 Gaek. edn.

Thus according to Abhinava speech 1s Bharati, mental mood
is Sattvati, both of these respectively referring to or comprehend-

1. Bhoja also says similarly that the four Vrttis are the activities
of mind, body and s; eech.
’
AR OF 39 Jata | '
Sr. Pra, Vol, II, p. 459,
VIi—5
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ing realms of Vicikabhinayiwand Nattvikabhinaya, physical action
or movements of the body e Arabhati and whatever action is
beautiful is called Kaidiki.  We can ad once sce in this explina-
tion how Kaidiki stands apart trom the rest as the noe nl" a
manncr of doing or acting (i.e.) the beautiful and graceful way of
domg or as the name of those situations that are charicterised
mainly by such beauty and grace. The other three Vrtlis are
names of the things themsclves (ie.) speech or action, which is
cither mental  or physical. To make  the point clear, cven
speech and action, Bhirati, Sativati and Arabhati can be again
qualificd by Kaidiki when they are gracelul. Thas we can have
gracetul speech and graceful action.  In the hstory of the Vrttis,
Just as no writer has missed the essential idea of Bharati
speech, so also no writer has missed  {he essential sdea that
Kaidiki is the name of the atmosphere of Srigar

as

a4, of graceful
pleasantries, of scenes with many women, of music and dance.
The idea in the legend of the Vedie origin. of the Vritis that
Kaidiki was derived trom the Samaveda is very significant,  For
from Samaveda was music derived. 1t is not denied that music
can also be wild and helpful to Raudra cven as it cannot be
denied that women also get into  furions moods.  Though
essentially KaiSiki is the name of grace and delicacy wher
they arc, it is pre-cminently present in the Srigiira Rasa, in songs
of love and dancesl.  Thus speech or Bhirati also may be grace-
ful or terrible and there can be a FRE-ARE in the exchange of
sweet words between the lover and s beloved, The Sattvat,

"ever

aturce
AN A o

whereby we can have o #HER-EREA, S also, taking for the

present that Arabhati as Ablinava says is Kaya-Vriti (i ¢.)

mental action, can be such emotions as arc gracceful n n

physical action, it can be divided into the graceful and the
terrible and the former can be called the éﬁfﬂ?ﬁ—WT(qu. For as
Abhinava says, wherever there is grace,  wherever
@MfEd and ﬁ\rg;m’i, we have the Kaidiki,

We remarked in the begginning section of (e paper that
some held Parvati as the exponent of this Vrtti. Bharata says

we lave

1. The S'abdakalpadruma says that, according to §
and Jatddhara, KaiSika (inas. gen.) means Srigiira Rasa.
similar to that of the words"Ujjvala’ and ‘Suci’ which are given by
Bharata as descriptive of Sragira but which in later times
KoSas, have become synonyms of Sragira, (Amara. I. vii. 17)

abdaratnavali
The case is

, in the
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that originally there were only threev "V;:ttis, there bewg only
malc-actors (N. S. 1. 41-56).  The Kaisiki could not be done by
males.  When there was a demand for it, t_hc Apsaras-actresses
were created as the exponents of it Kaidiki cannot })c presented
su;ccssfully by men alone. FIFA gﬁ: ary gAE %H@Al:
Woman is all grace and through her bcnpty revealed itself, .
her movements are by nature Ch(l!'élClCI'ISth.ﬁHy .gra(‘:eful.. h anf
is characterised by vigour and force, 2I.'nfl 1_1€1ther.m‘hls acs’uons oe
male-parts nor of female-parts can Kill._\‘lkl bc en]oyed.the ()KZ?:S{I
interpretors of the legend of Brahma having seen e . ,the
during Siva’s dance say that tlfl(, real person wh'o p’rcs;znp'_- th
Kaidiki was Piarvati and not Stva. Belweell Siva <m(. : (utv( C,l
dance distinguishes itself into 'Fﬁl;]gly;}\fix and Lasy:(t, the vio etn ann
{he graceful types. Lasya is K?l?fllki. But this ld.()(is ,Boml\;ftis
that males could not present Kaisikl at :111‘. A.b 11ni1fv,1 Jefutes
such an extreme position.  He 1'101(]S that Siva 11.1mse“pl 5S¢ e
b ceful Kaiéiki alsol. It is in accordance with this, viz,, the
ﬂz)equl‘;ill(ijfy of perfect masters of the art l?cing capable .of'thc fine
}-) ”lcrin ; of Kaidiki also, that in the Vriti chapter Bha.ta.ta makes
l\fil;:m hiilSC” the author of the I_{a_iéiki a?so, All(}]'lt isa well;:
kn.o.\vn fact that our male Bl](ll’ﬁt?C.al'yilS, like the C mese)m:{1 .
« are oxquisite actors of feminine moods also. \Vh?’l“.t -1fs
ﬂCtO“{"“‘ icsxqgr:mted we can safely emphasise that Kaisiki is
z::eif)tll"tol’l; the Vrtti of women. Therefore it is that Bharata says

in defining it—
gr weoageaRaE Wiagar a agqa:ﬁar |
FRESTAAT AR df e TREARTEd

Now how did the graceful aspect come to. be c;txlle;dl 'K?xz::];
i ive arala as an organic part of his le
:planation given by Bhara . ic s leger
fI"htch'el?lthc word Kaidiki must be derived {rom ’Kesd 01‘ h"ur.
l;{ v does that derivation explain the concept ? The story says
0V ‘

XXII. 47,

1. RijaSekhara’s opinion agrees with Abl}inava’§. In t;lfIPr:fistt}?e-
i ..to the Garbhaniataka called Sitﬁsvayamva.ra in Act. o
V?ind = =oana, Kohala is made to say that Siva Inmself depicted both
g‘iila;“;“:;’:a‘ I,fmy't to please Rivana at whose valour Siva was pleased.
anda asya L

n
« __eritemiAfEEe e g RO ST —
But generally the view is as expressed by Kalidasa,
AT @ v fgar,

that Sjva dances the Tindava while Parvati presents the Lasya,
a o



36 JOURNAL OF ORIENTAL RESEARCIH

that the KaistkT was born when with gracelul movements of his
hands Vispu cither ticd his loosened Tocks or caught the demons
by their hair. The former seems better.

quoted above, adds that
activity in man or woman
beauty; and

Abhinava, in the passise
hair, though not domg iy nseful
y IS yel necessary as that which gives
Kaisiki is called so by adopting the niue of haic-Keda
—as the Vetti of grace and beauty, Rimacandra’s ingenuily goces
farther. He says that these that have an abundance of hair e
called Kuidikas (i) the women and the Vritt that has women
prominently is catled the Kaidiki-Vriti.

‘it Fan aeial WRE: R ) ek
R &t @ | ssrnaeng amifid ey | N D op. 157,
Kallinatha adds that the tresses are soft and are made more
beautiful by flowers that deck thens. So the Vrthh that is soft and
beautiful, % and ﬁf‘iﬁ, 15 called as Kaidiki after the

|

‘g kol wuE: HRvm FRETggAE, g
AfaEaE REEEamsh ggen S R Vyi VI,

the tresses—

But it is plain that to derive Kaiéiki from Keda is ay trifling
and funny as deriving Bharati from Bhira, both
the pinciple of STEEMEEL! The fact shows that Bharata himself
did not know what that name meant or how the graceful sitnn-
tions came to be called by that name. Words like Kaidiki
became Ruadhis and even while Bharata wrote many things were
forgotten. Kallinitha quictly aceepts Kaidiki, at first, as o Rudhi,

considering its derivafions as not being good, ‘213 %r%rﬁma
& Z 1 think some other derivation can he suggested for
Kaidiki.  Bharata while speaking  of the Diksinatya Pravetti,
m the scetion on Pravrtti in chapter X1V, says that the Daksi-
natyas are characterised in their habits by the Kai$iki, being
given to dance and music very much.

:Ldmpting

1. The word occurs in music also. We have the Kai$iki Nisida
but here also the word is explained by Kega or hair,

AT HEH A PRI A | S, R L p, 65,
There is also a Riga called Kaidika which

Kalidiisa mentions in K. s,
VIiI, 85 and the Padmaprabhriaka Bh

ana on p. 20,
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‘G GfUTRARAEg IgITNAAE:  KEETEL TG
el | D 165, Kasi. edn.

The chief people referred to o as Diksir_lity:l:s are the Y:lid;u‘-
l:hns. We know that in Dramaturgy and Poctics, the _Vld?u'bh:ll
country was held to be the home of K.I:d.dhm'yn, S.zxukumax}lrn ?tc,
We hear of 2 place called Krnthukmslka’or a race o_f k1.ng-s 50
called in the Mahabharata, the Raghuv;uilsn‘ and the I\Ialav.lka.gm-
mitra.  Krathakaigika is the ancient capital of the \il-(kllilz;m
country which is the home of grfnlc'e_:u?d bcj'?uiy. {.So IKt nnk 1§
name of the graceful Vrtti Kaisiki s derived from Kaisika o
rathakaisika in Vidarbha.

What is Arabhati ?  Arabhata is- fan ent-erprising .'u'ld‘
courageous’ man, a dare-devil. Accordingly Abln'm?';; .suggcsts
timt tl?c Arabhati is the Vrtti of such men and their action.  So

far he is correct.  Bharata defines it thus—

g FggaEEeT §aasai |
HEATIIATO d4T TgATARIL T ||
grgaTaaad] R T E3A |
EATAGATE AN AFAT AEEIESE, |

0 4 7 qi & agfa |)
i 9 a7 (4 g arafime
it 3 XXII. 55-57.

From this description®of the Arabhati as also Qf its Angas,?
we clearly sce that it s the Vriti of force and violence, of the
scenes of anger, fight etc., and of persons who belong to the type
;;’1110(1 D]ﬂr()ddh;l{}l. Sp it is that Bharata laterly also szty&i that
i{ is the Vrtti of the Raudra, the Bibhatsa and the Bhayanaka

Rasas.

i 9 Al O3 IR FAg |
It is also the Vrtti of such characlers as Hanumén a_nd of
thei‘r actions like the jumping over the sca. 1t is the Vrtti pre-
eminently of the Riksasas and Asuras who are by nature

i é and wild. They indulge in cunning
ddhata, violent, haughty an ild. -
S}d( dcce’itful warfare creating Maya. Though Bharata mentions

1. cf. Dandin’s Vaidarbhi-Riti and the Daksinatyas. Vide
RijaSekhara, K. M. L 3. p. 10.
2. Vide N. S, XXIL 59-63,
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Adbhuta as a Bharati-Rasa, his mention of Mava and Indrajiala
here pomt out that such scenes as in the end of the Ratnavali
having Indragida are readly Arabhadi,

From the foregoing, we clearly see how Arabhati s exactly
the opposite of Kaisiki,  The essential (‘llztl'zlstt'i'islic of Arabhati
in all the given instances of it seems to be 3MFEA whereas that of
Kaisiki, as pointed out previously, s aifsa, we already siw
how Kaidiki is the name of @ unner and nol of o thing. Bhiwati

is the name of a thing.  In a classitication only ane principle can

operate at a time. Thus the realm of Nifya has first to he distin-
guished into the two things called speech and action. DBoth of

them have again o be classified from another point of view.

If they are graceful, they belong to the Kai&iki class and if they
are forcélul, wonderful, awful or terrible  they  are called
Arabhati.  Thercfore Arabhati must be placed on a par with
KaidikT as a manner of cither speaking oract

to call it as FFIM is not o expl
FIAE  or physical action

ing.  Therefore
ain it correetly. By calling it as
Abhinava forgets that within a
classification no two different principles can operate, that the

essential nature of Arabhati is Auddhatya and that it is not

exactly all physical action, but only all cases of Auddhatya
applicable to Kaya or Manas or Vak. If this is fully grasped as
the exact nature of Arabhati one can lay the emphasis on those
cases of violent action as are clearly perceptible, iz, the bodily
actions Wfq‘am—only. Thus Arabhati is the Vriti of Siva or
Rudra and his Tandava as distinguished from the I
Pacvati, the exponent of Kaisiki.

I FogRRFIRA aq |
IAd MR qaued B
FfoqEaits s sy |
I T FRH N 97 qErETE 0
Saradatanaya, Bhi. Pra, I, pp. 45 and 46.

sasya of

It is also significant in  this connection to derive,

legend does, the Arabhati from the Atharva-Veda which contains
Magic, Abhicira etc.

as the

The nature of Sattvati is not very clear. Sattv

a means Manas
and has been so interpreted in explaining the na

ne Siltvikiabhi-

THE VRTTIS 39

naya also. To this word Sallva meaning Manas or mind is the
Sattvati-Vrtti related by Abhinava.

GAEFIIREY! ikl giadl |

That it is intelligible to some extent to. call all situations
having subtle emotional acting as Sz'lt.tvati—Vg‘th.wus.alrezady 'sho.wn
by me.  In that case there wili be little meaning in mentioning
as its Rasas only the Vira, the Raudra and the Adbhuta.

. 65.
gradt am ar 3@ HQEggasa | XX 0

What arc the ideas about this Vrtti which we gather from the
description of it as given by Bharata ?

g1 graaE 9o qehi 439 3NE gAradl T |
giteRal GeARiRaEl & aradt am aag Ik |
agiEgad gRRIFATHRAT |
gayaRge (@) By amd g:e |

AT AdETEl (Fal TETHEUISIFA |
:T;:stm qreqqasorEal = || XXI11. 38-40.

I{ has been already shown that drama falls into Spcech' an?1
action and that the former is Bharati. It has :1?30 been pointe
Llctlth';t from another point of view drama falls into the graceful
::;d tf;c ,forceful, Kaisiki and Arabhati. The scope of K;u-é1ki anfﬂ
Arabhati exactly correspond to that of thc.two Gunas, Maflhiul:yd
and OJ.EL'S respectively.  The realm of .ZLCtIOI] must tl’lel] bs tfl enf
as the Sattvati-Vrtti. This will agree w1th.thellegen‘ddry o1(1g11.1 0
the Sattvali from the Yajur-Veda fr(m? which is derived all dlctlt)}ll],
Abhinaya. Insuch a case Sattva which means §x11§tly. onfy : ﬁ
Sattvikibhinaya must be taken as I.Jp.alaksz}na. 01“ 111dlcat101110r’ dd
action in general, including the A.ng.llle. This is th‘c; bu’n}_) e gnt
scientific reconstruction of the significance of the battva‘tx.._ : u
Bharata’s description of it presents_ prqblems. Its dCSClrlpt.l()I’l
gives us the idea that it is also a Vriti of fight and forceful action.
Bharata actually says that it is JEAEIATET and giv.es Vira, .I'Q‘atfdrz;
and Adbhuta as its Rasas. Further he says that it comprises o
not only physical action but also SPeECh_’aT_ngﬂim:aﬁ_‘l Thf%n
wherein does its difference from Arabhati lie? Perhaps in

bit R ﬁ%ﬂ gaf=ar 9 | Sattvall refers 013]y to the
;ht fu11 fight done on straightforward lines whereas Arabhati is
aw
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the swme fight done deccitfully — SIFIPTIAAL L For in the
detmition of {he z\l':llwh;l[l we lind the mention ot Az, @4,
HLTATFAT, AT and such methods of wrong wirtare.
of Nyfty;l or

This idea
rnghteousnes, ch:tr:tctvrismg the activities coming
under Sat(vali perhiaps suggested another derivation for that name
to Bhatati, and led him to deseribe the Sattvati further thus:
- . -
TR FETAFRIAT, full of bliss and devoid of all sorrow.” This
iden of Sativati as beimng the Vi of bliss and abscence of SOTTOAY
is due to the word Sattvi, onginally taken as Manas, bemng agiun
tuken to mean the concept ol Sativia-gana e plilosophy.
Thercfore it is {hat Abhinava finds i

_ Upossible to say that Sativali
15 the Vrtti of the first type

of hero called Dhirodatta, whose
heroist s righteous (1)) who is a 'ﬂﬁ’l@ﬂhﬂ. or o GATUFEH
like Rama. (Iide Locana, P 138 So itis again that Abhinava
finds it casy to sy that the Vetti of the SanteRasa s Sattvadi.
‘g A Fafa + * p AbLi. Bhit, Gack, cdn. p. 343,
Thus as indic;l’ting cither Sattvikiibhinava or sorrowless
states of joy, Sattvati must be  derved )

' from {he word Sattva
meaning Manas or mind

or the Sattva-gina. In both cases what
we must have is not Sa{{vati hut Sa
like Bhoja in his Sr. Pra, conveniently adopl. Both derivations
seem lar-fetehed. An examination of Sattvati and its varictics as
shown by Bharata leads us 1o the conclusion that it is also a Vit of
fight. Tt is said to have many fors, IMAMTF:, qfiqéﬁﬁ:, %EI’TEF:, and
1., All these four are names of {he

duel, & Mallaynddha,
another ¢

tviki, which form Lder writers

actions in a pugilistic
Utthapaka? is the words of one Malla to
‘ bwill rise up; you also rise up again and we shall again
.hght’ or < Lam ready; rise and show your strength,” Parivartaka
is 1191 clearly defined by Bharata, Perhaps it is the two fighters
coming round and round or moving aboul in their fight. Salla-

paka is said to be {he mutual exchange of taunting words.  The
last which is not also cle
fall of one tighter
show cle

ar in Bharata’s definition is perhaps the
and the blow the other gives him,

- These
;u:!y U,m‘,,,to,,bc,gl,n with Sattvati was 1o Vil

1 a Malla-

1. Perhaps it is from here, from this bit jn Bherat

t a—P 739
e Cf that Udbhata takes the suggestion and develops the idea of two
main classes of Vriti as Ny ‘

(lya a l(] /\llytl)ﬂ 1(.‘(.]1 ngr t b «
1 O success “ld
pe y:
fal]llle 1n th(: 1!(.10 alld Vllld”l res Cth(-I 11“5 b]l; “ b(- 11“ th(—l dL‘l“'
Wlth ahead. ’

2 Vide N. S, XXII, +1-45,
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yuddha, Or it may have been a duel with some weapon. For
we are led to infer so from the word Nyaya, which must not
in this connection be taken as righteousness but as the technical
Paribhasa of the dramatic world meaning the ‘wielding of arms’,
ﬁaﬁm:. There are many points of evidence helping us in an
enquiry in this direction. Drama must have 1‘iscn‘ originally
as part of festivals. We are told by Bharata that the first drama,
Asuravijaya, was staged during the festival of Indra’s ﬂag,‘ the
Indradhvaja.l  The drama, a Samavakara, was full of fight:
¥zHagagar SUNAEARAFT. It was thus both in the Sittvati
and the Arabhati Vritis.  In chapters one to five we find that the
Indradhvaja called Jarjara and its  worship form part of th'e
Piirvaranga to be done before the beginning of all dramas. Th]S
shows that originally drama started as an item in the flag-festival
of Indra and when it outgrew it, the flag-fesival itself stuck to
drama as necessary for warding off obstacles etc.  The festival of
Indra’s flag? was perhaps simply an installation of the beautiful

1. N.S. I, 54-59.

2, The Indradhvaja is heard of in the Ramayana often. It
appears in Aévaghoga’s B. C. and occurs once in Kéli(‘iésa; R. V. IY.
The Indradhvaja or Jarjara seems to live in ancient Tamil dance. Is it
that which is associated there with Indra’s son Jayanta and is called
Talaikksl (g%véCParer) ? Indra’s festival also is seen in Tamil. Vide
Silappadikaram, V. Some interesting item in the festival is mentioned
in the Mrcchakatika, V, p. 20. ‘s, @R TIAY, IFFARHIYH 9
g3 FEHEY ‘FE g ) .

Mahdbharata, Adiparvan, Chap. G+ gives the story of how this Sakra-
maha or Indra-festival originated, King Uparicara is given by Indra a

Vaijayanti Mala and a Yasti, pole, which pole represented Indra. The
pole of Indra is planted and worshipped in the Margasirsa month. Tts

height is givenas 32 Kiskus or Hastas, that is, 48 ft, (Kﬁﬂﬁ%%?@ﬁﬁf)
but to suit the stage perhaps Bharata makes its height into 103 inches
or 9 ft. (TAMIASEAI T TAFTITL WA_| N. S. XXIIL, 167.) Among

many things enjoyed during this festival, the M. Bha. mentions recitals,
songs and performances by Natas and Nartakas.

b a9 @ Afyear TrmEaE |

SIS AT Fear FAIHAr: FAL |

W AR & gar SAes: 6g |

qara FAIERT WA azadw |

X X X XA ARG 8 IEEEHE a9 ||
Vil—6
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flag of Indra, ils propiliation, feast and rejoicimgs, and a large
programuic of pugilistic wnd other hows of fight perhaps termi-
naing in-asimple acting of the fight between India and his
followers  with the Asurns. The whele of this Indradhvaja
festival laterly became attached o driuna as ifs Pirvaranga ﬁ(-)t
only the Indradhvaja and  is we rship but also fight. ,S.'lys

Bharata in ¢ T T '
harata in chapter thice that the Pharviranga consists of fights
also, " ¥

AT WilEhd abaty aalR: |
a9 g ai dat gaez ITFIT_ ||
TF A gegde |

FaEa: qora: IR Fo )
i =3A A RNE T Ay galvrag
d sRlaard fiva e ) ), 93.93.
The Sattvati and Arabhati

wose here. The  lafter
’ . . : ladter
name of the actions of {he d

are-devit fighters— Ay
fOI'mC-i‘ the name of a yace of ﬁgln(;rs C:Lllc\([l ll()::c Saltvatas
.Addlll()n(ll su;:p(;rt for such a conjeclure comes from th(('l l:éc::d
ar‘l}cah.(}ptye}")??xll, " l}lclx (lcri\:us I‘t“ the four Vrttis from a fight.
- 1@1({ “lc are told that Brahmi said on sceing Visnn's v:nupﬁsll-
f();:wf)“.dt ;c) (l?mons, that s—uch ght as Visnu did should henee
o are & known as Nyaya. It was to refer not only {o
rdinary fight but more espectally to fight with ’

s {he
atas and the

arms also,

SR T AR AREARE A |

gl Flwaia: e galeing |

HEEN: T %7 @Al ZEIAITAg i

AWRT @I (FggEnaEy: l\

QITARAAAY Fqrpast wRaR i

ARG ST agfd: |

TG T QA AT 74908 I XX11. 16-19

IhUS ﬁ ] i < 1 ‘ &
éht Wlth cll]d \Vllh()llt darms bllt more CS )eCi \” tl
arms was i ¢ > "_ Thi 5 ; ‘ ) p an
T S ' bel‘ng Cdll(.(l N dy;l. I hlS N d d W s Cr S n
Cntertalnlll(‘lnt mn thc ,S( “ ;L p 1 ha - S
a's ag, FI‘()III 11 a4
. ' i t
and ASUI‘HS, Drama [lligh

rta ancient festival of Ingy
depicting the fight between Devas
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have grown!. It is to this Nyidya that Bharata refers to in
his definition of the Sattvati-Vriti: PR 399 gafeat . In this
Nyiya or tight-shows of the ancient Indian Indiadhvaja festival
many people from many parls of the country took part, many
people such as the Bharatas, the Kudikas and the Sitt}utas and
also another class of very brave fighters called the Arub]_mtas.
Evidence for this conclusicn is available in Bharata's tex.t 1ts§lf.
We suggested before that Bharatas may refer to the Vedic .t’r'xbe
of that name and Kaidiki to the inhabitants of Krathakaiika.
The naumne Sattvata also similarly refers to a race of people whom
we know. 1t is Sri Krsna's race.  In chapter clcjven Cnl_lcd
Carividhana Bharata says that in respect of acting with or using
arms by the actors on the stage, there are four methods, HMe
Says i— _ .
ARTEEAE { wEtsAd saEge: |
aqparda & BRavgan: gadnan |
- N o~
YRE: FRAAST AT HEE: |
W g w49 9 g e Ul
- e NN
qga Ay g Rresd g ®9E |
P . - W
g gaagfEdRTAERagia
gfrad saEsd ARG |
- 2 NS
g AEEC AT gy |
art
qeAlEIgIA g7 e gRiaan (| XL 70-7+4.
Here we :1‘0 given four Nydyas of methods of tllx'?\y111g or
wiclding weapons, the Bharata, the Sattvata, the Ka_xslka and
Vzlfsngmyu. The last perhaps corresponds ‘fo the Al'abhatas.
’l‘hé' Bh;’iratas wielded their weapons in a certain methogi with a
tain characteristic bodily movement and others in other
( The Nyaya applicable narrowly or rather originally
apon might have developed into the
more comprehensive methods or mannners or ways of ac?mg
called Vritis and the names Bharata, Kaisika and Sattvata might
have bcc.n taken from Nydya to Vriti. 1tis the Sattvata style that
Nave ¢ :

cer
methods.
to methods of wiclding we

1. The name of Stage, Ranga points to the same c~onclusion. For
‘ sigrha mean not only Stage and Theatre but also
.heatre where shows of fight etc., are shown. See
144, Sls, 8—12 for the construction of the

Ranga and Prek
Arena and Ar_x_mphit
M. Bhérata, A. p. Chap_.
Rapgabhimi and Preksdgrha.
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18 meant whon Bharata savs in his definition of the Sattvadi-Vrit,
IR e o AFP. The Kaidika way ol N yavia was perhaps
gracetul and frem such ideas the concept of Vel might have

Teveloped.aa N

The Vrtivangas
. . ~

The Vittyangas are not (o be taken as Angas but as Bhedas
(7.c.) varictios of the Vrttis, Tt s, by the Angas of the Vritis
given by him, Bharita means (o show some instances of the
Vrttis through which the Vrttis must exhibit or cliborate them-
sclves. Therefore their number given by Bharuta s not final
and is only indicative of similar possible varicties. In this respect

L.« Arjunavarmadeva refers to these Nyiyas, numbcred as five
Kaidika, cte., as treated of in the science of the bow,
on Amarusataka, Ll e

“—FEFEITATAACI T A, ERUECHEER T e AR
Hariharacaturanga, = treatise on the four units of an army, on missles
and war, written by Golddvara misra, minister and courtpoet of

while commenting

Gajapati I'ratdparudradeva of Orissa, describes five Nydyas in the fifth
chap. on Dhanus,

FIE: NIALNT WIATEE UF o |

s ATl fafzon ag en(=n)m: anaa: |)
cte,  pp. 2130140 M of the Madras Oriental Mss.  Library,
This  work  calls  the  Siltvala as Sattvika,  leaves  out
Virsaganya mentioned by Bharata and has two new Ny
Channa.  The descriptions of these also differ.

the
dyas, Plrsata and
‘they are said to be,
n geueral, five different ways of drawing the bowstring and shooting an
arrow.  ‘F'he Sivatattvaratnakara of Basavappa, perhaps indebted to the
Hariharacaturanga also, gives the five Nyiyas as Kaidika, Sattvika,
Bharata, Vatsakaroa which is a corruption of Bharata's Virsagapya and
Skandha which is perhaps the same as the Channa of H. I]. (.

Fhw: Fmas o fe oy 7 1

AT TEENA WA a6 99 |

S(A)F wFeaEr = wn () g anfdan )

STV R VI i, 97—99.
6. Sahitya Siira of Sarvesvara (a MS in (he Mad. oriental Mss.
library) easily solves the problem of the names of the four Vrttis by
creating four sons of Brahma named Bharata etc., after whom the 4
Vrttis are named !
IAR FAM: A FZRT S{ATIT: |

i amfiRdan w@el w wan || Ss. 22.23.

cte.
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the Vrltyangas resemble the Sandhyangas “whiek indi@te
so many possible points in the unfoldment of a stovry or acl.lgn.
It is said that the Kaisiki’s Angas arc Narma, ?l\j'zxr_n?asphln]a,
Narmasphota and Narmagarbha. It 15 not that Kawi§iki is onl.y of
these four varictics. 1t is foolish to stick to cither the Vrityangas
or Sandhyangas as exactly given by Bharata, and tr_y _to lustrate
them in a few cherished examples like the 'Mudrarakwsa, elc.
The subject of S;mdhi-Sandhy;u'xgusICmp.haSISGS th.c neced for a
well-knit plot, in which each detail will be quite necessary
for the development of the plot and Rasz?. and no‘\\'aywz'n‘d.detaxl.
futile for Rasa, will intrude. The essential and live Prmmpl}c O_f
Aucitya underiying the analysis of- Bhlll'?lfil'()fi Sandhis and '\ ritis
into Angas must be grasped.  Taking a Sragara story oz?c\ kxaowIs
how it has seme never-changing :fn(l fundamental aspects \'\ 11(3;
must appear in whatever plot one invents. One c:mno; b\'\tl (LVI;X(
those points along which only the plot must develop. So also 1et
Vrtti which is the very temper of the Rasa or :actx(?n ’cam.]o

cl;angc. 'The atmosphere of Jove-drama hu.s certain ne"vex clll,zngcllhg
features. A Srogira story 1s nlwulys dghcatc ;md. gmc,clu al‘a 1S
alwavs in the Kaigiki-Vrtti,  Certain kinds of delicate avd gl ace(;
ful si’tu;l'(i()ns cannot be avoided and throug.h thew thc-& étf)rt}r'tanlf
its Vrtti must unfold thcmsclv.( 5 The \.7['“1 (.)(ll]l‘?()t ,pl}f%( 1\17 :t.se"
exce};t through the varieties of it called 11§ Angas. fSC . 1:1 ?b
an embodiment of its Angas, The essential natvure (; :r]ng‘{uz:hxs
Narma and Bbarata gives four cxamples of it £ n}u tfn )‘z” e
" rabhati unfolds itself in the shape of a numher‘ Of,mzld-(tn-tf? t;fletf
Saﬁksip.t:tk;l, Avaghata, Vastatthapana and S,:m;ptxl‘cet.:/ Jt(l)l: is the

Bh:ll""liél says that the Angas are the «Bhedas’ of the Vrtlis,

Tihe Vritis in relalion to the Rasas and types of Drama.

As we have secn to some cxtent.above, Bharata destributgs
the eight Rasas among the 1'011.r'.V:rttls.- I'I(f’lglVC'S ('X}ilk(?k;}l_()t')
that Sragara and Hisya arc Kaisiki, Vira, Raudra and ’ huta
- S"'ttvmti Bhayinaka, Bibhatsa and Raudra ;?rc /-\rnblmtl and
‘ll{l:ru:a m‘]d’Adbhuta are Bhirali.  In this distribution we have
to bear in mind firstly that it is not proper to say that tllle
poet should add a certain Vrtti if the .Rnsa is Sl?Cll anc.! suc'h.. t
must be said that a certain Rasa 1s Aa cejrt.auj V!'.ttl or 1s m‘a
certain Vriti or has that Vrtti. That.l's., _b_rngara is of ‘?, soft,
delicate and graceful nature (i.c.) 18 Kill?]kl; Raudra 1s.w1 d and
ferocious (7.c.) 18 Arabhati. Another pmpt to be npted 1'3 t?:it the
distribution of Rasas among {he Vrtlis is not quite scientific as
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given by Bharatu, tverybody has recognised that Bharati which
is speech s present cvarywhere, So there is no meaning in
mentioning it as the Vrtti of Kawruna and Adbhuta. It is the
Vrtti of all Rasas. Without it we have only a dumb show,
Having thus scparated Bharati, action in all the Rasas must
again be called by the common name of Saftvadi. Sativadi is the
Vriti of action of not onlv Siltvika-Bhivas but of all Bhivas.
Thus, as in the case of the Bhianadi, there can be no drama with-
out Sattvati. Without it we have anly @ reading or recital, Then
the eight Rasas and action ar speeeh in them must be classified
into Kaidiki and Arabhati. “The division will be like that of all
dance into Lasya and Tiandava and like thal of Guua into
Madhurya and Ojas. The qualities of @M@, delicateness and
grace and 3%3“? force and violent nature separate the Rasas into
two sets. At the extremties stand the Srigarn and the Raudra
Rasas as the culmination of Lalitya or Madbhurva and Auddhatya
or Ojas respeetively, The other Rasas according to the circum-
stances will have, in a less marked degree, the preponderance of
Kai$iki or Arabhati.  Thus, Vira, Adbhuta, Bibhatsa and DBhaya-
naka may tend to class themselves with the Uddhata-Rasa catled
Raudra.  Hisya may moeve towards Srigirg, the Lalita-Rasa.
Karuna, as «xtremely delicate and approaching the nature of the
Vipralambha-Srigara will only be a KaiSiki-Rasa,  Just as dance
on the same basis of Lalitya and Auddhatya gets differentiated
into Lasya and Tandava, so also the Rupakas numbermg ten get
distinguished in‘o the Lalita and the Uddlata, Bluwata, as we saw
above, gave the Néataka and the Prakarana as {he perfeet and full
dramas which alone can have Keidiki ws the predominant Vrtti,
That is, a full and sufficiently big love story can only be handled
in the form of cither a Nitaka or Prafcacasn This doces not rule
out, as Abhinava has said, the presence of the love-clement
in the other eight minor drwmas,  Kven as the Jargest amount of
Kaidiki can be seen only in a Nitaka and Prakarana the largest
amount of Arabhati can be seen only in the types, Dima, Vya-
yoga and Samavakira. Elsewhere Bharata gives a distinction of
the Dadardpa into two such classes on the basis of this Kaisiki or
Lalitya and Arabhati or Auddhatya,  The two classes of dramas
are called Sukumira and Uddhata or Aviddha,

aar RETSa A aews )
IR AgRhansg: ||
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FAIREIEER dd, STRTETRARY |

qAEF@EagS A (7E) A7ehITL ||

gerIghima seqEd aaT 7 |

SICRIGEiRCIRIERt | PECIERL N

fen: guagmRd AVITEEA a9 |

garHEgagia FaE aEE |

Igal ¥ 9 gean EEasan ||

A2 GURe] A AETEARR(ERR) |

FARAACTE AIFIRAANT G |} X1V, 57-62.
Thus the Kaisiki and the Arabhati on the one hand and the
Bharati and the Sittvati on the other, are two sets of two Vrttis,
The latter set nced not be held.  For without cither speech or
action there can be no drama. I\‘z‘unacandra realises this as
regards at least the Bharati. He says of the Bharati that it is
‘gyegwmtaA?.  N. D. 1. 104, He adds:

(gIRIFNIEAR, @A o APTEEd GNEEERE |
% x % VRAEIAE A0 quai |

Similarly there can also be no drama \.vithout .action or
Sattvati, So we can leave these two apart which are involved in
the very idea of drama. The other two are two 'es‘sAentlal
manners of speaking or acting.  There is always a possibility of
dividing drama, both speech as well as act-xl(?n_, 4s shown above,
into two Vritis, the Sukumira or Lalita or K;nsxkla?d tl.le Uddhata,
Aviddha or Arabhati. \When this is accepted, it will be seen

1. “oTeqsi®q shows that these dramas of the Aviddha type have
few women (7.¢.) 2 minimum of E{iiéirléi. ,A.bhinava SayS' v‘v}nle comr_nen_t-
ing upon a corresponding idea "\S’IWTGTHT‘ in Ehe definition of Bharati ;
sehtafSafs Ffoalurar= @aafa | Abhi. Bha. Vol I1I, p. 6.

2. No writer, in later times also, has missed the idea that Bhirati
is speech. So RéjaSekhara, is entirely wrong.in associating it with
dance and instrumental music : ‘AZI TTATANZH AT T AT WIAIRT:? |
K. M. p. 8. RéjaSekhara, as also all later writers, had no clear grasp
of the Sittvati. Though we have no access to the section on Vrtti in
his work, he treats of it in 1.3 to some extent, clubbing it together with
;p{r”d and {fd. From here we also see how the concept of Riti must
have had its origin in Pravrtti.
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{hat there is Kaidiki in Bhiarati and Saltvati and that Arabhati
also is in them, This s sufficiently realised by Kallinatha who says
that Kai&iki appears i all the Abhinayas, A%, aika® and FAH
or #AEF. Sarngadeva also reahises this and says that Kaidiki is the
very essence of beauly and grace and as such appears in - speech,
in mind and in body.  He adds also that it can be in the fourth,
Aharya Abhinaya also, piz,, dress and ornament. For there is a
delicate and beauntiful dress as contrasted with the dress of war-
fare and fight.  In the detmition of the Kaidikl, Bharata himself

includes  the  dress: I SFEMATA e, and HITET BLOATLA |
Sarngadeva says (—

FETFTRONAT 41 Qrgarior fddar |
IFARIATIAT AFWEHIU |)
foarg: SRl 23 af GFgdwehifam |

So it is pertectly logical for Kohala to say, as we have said
above, that this Saukumirya of Kaidiki exits in Karuna-Rasa also.
Though Bharata did not say so, Kohala is scientific when he says
s0; but Abhmnava says that he himself has to follow Bharata.,

“gg CIFREEIREORE(ITIE) HEEM W@ !
RS AgRARARAEIRTNT | 381 g 33 97 g (e-
gia: a1 ar &EHAC A& " Abhi. Bhi Vol 11, p. 481
Therefore, really  speaking, the Vrtlis are only  {wo, Kai$iki
and Arabhati.  Perhaps some discerning writer held such a view
of Vritis being only two in number. For Abhinava refutes
a view holding only two Vritis, as will be seen in a further
section of this paper.

Though Bharataruled that certain Vrttis are in certain Rasas
and in cerlain dramas, he was aware of the fact that dramatic
action was complex.  Iven as he could not prohibit any Rasa
coming up in a subsidiary theme in a drama which he has given
as one of Srigara or Vira, so also he could not prohibit in a drama
of Kaidiki the appearance of all other Vrttis also or in the dramas
not having the Kaiiki as their main Vrtti, its appearance in
a small measure.  He says that he knows this and that if he lays
down any rule it is on the basis of the law of prominence,

T AFES w8 FHwzlRa gqna: |
i aifg @ Al safvda an )
gidai gRaaEi &9 g9 Wagg |
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g wasa) 1@ Tl AN GHION AQT || XX 67-68.
Says Abhinava also—

‘el QU BTN @R agedEl A9 3q ArERA
’ ey - - ~ - hd o
* * * * 3gFQIsy  gI@ddaqd:, HIAT &KIE|
friafyaa gia aMeda saaeam v

Abhi. Bha. Vol. 111, pp. 5 and 6.

Therefore it is that to name the Vrtti of the complex texture
of the drama as a whcle, Bhoja, as will be seen presently,
creates m his Sragara-Prakiasa a hith Vrtt of the mixture of all
the four called the Midra-Vrtti. And Singabhupala refutes this
fifth Midra-Vrtti of Bhoja as unnecesary because, we can always
find out the one predommant Vrtti ol a drama and name
the drama after that Vrtti even as we find ont the dominant Rasa
of the play in a world of Bhivas and minor Rasas. Réamacandra
also realises like Abhinava that dramatic acticn as a whole is
complex and is of the nature of all the Vrttis.

“gag 3fa IgdeEd sFgansminmMFaETgar | emw
FAFAREIRFINT IRATE | 7 AW F39g AU
FrsaFE FER afFR AwE ar samR 28y || !

N. D. p. 152.
The Vrttlis and the Praviellis.

Pravriti is the concept in Bharata standing for provincial
manners, a study of which is neccessary for the perfection of
imitation which is Nitya. It is the habits, peculiar attributes,
characteristic dress ctc. of the people of various places.

e gIRRE wElRi ¢ 399y ; gieal aAgTaATaEr-
qRAEN: @A 9IRE | N 8. X1V, Kash. edn. p. 165.

The concept of Vrtti is closely allied with this Pravrtti.
For Vrtti is a cetain mode of behaviour, and it also varies with
places. Thus the inhabitanis of one place may be always given to

1. It is perhaps realising this complex nature of Dramatic texture
and the possibility of any Bhava coming up as accessory, that Sarnga-
deva says that what is called KaiSiki, the Vrtti of Saukumarya and

Y .
Saundarya can also appear in Raudra: ﬁat{a@mﬁzm a’i'ﬁquﬂﬁ
Haq | One however need not go so far as to confuse.

VIi—7
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pleasure, to singing, dancing, gaely ete,, while those of an other
place may always be, in whatever they do, violent and ferecious,
The mountain tribes, {he Riksasas cte. may belong {o the latter
class, to  rubhati.  Bharata says that the southerners, the Ditksi-
natyas, belong 1o the former class, to Kaidiki.

‘G QRRARTIAT Ao v JgHYL-
BEAIANE 17 NS XIV. p. 105,

The Pravrtti of the southorners! s called Daksinidya and it

The next Pravrtti s
of that Pravri spread over a certain
number of provinces have not the
Vrtti but have it along with Sativati.

18 distinguished by the Kadiki- Vi,
Avanti and the  pceople

Kwidiki as their prominent
The thivd Pravrtiis Audhra
Magadht and the fourth, the Pafcili, The Paficili is characterised
by Sattvali and Arabhati Vrttis.  The Vrtti of the third is not
given by DBharata, According to Bharata, the Daksinatyas
comprise of almost all southern provinces, the
of almost all western provinees, the Audhram
all castern provinces and he Péficili, of

Avanti-people,
agadhi, of almost
almost all northern
provinces.  Pravr(ti is mainly dress or the Aharyabhinaya and
as pointed out earlier, Vet itself comprchends dress, cte,

qr Sr[AqeT cte., and HE RO |
The Visnpudharmottara puts it well when it s says, (111 Kha, 20):

ATANIFOT FUTRIIIAL |

safaide Beamn aftvmsErg an o
The principle of Aucitya underlying Pravrtti is of great
importance for Natya. The details however, which might
have had reality when Bharata wrote, do not exist to-day but one
must accept thal the d:amatist and the actor must be conversant
with the complete nature of the characters in their play. Says
Bharata generally—

T W 2 FIRE weadEr T ||

N e ~ [
AY FAY a1 93 gaRe qREHar |
AERIAIA |0 A AT TATIL N x(v. 53,54,
Rajasekhara restricts Pravetti to the manner involved in

dress only.  He unites the three conucepts of Pravrtti, Vrtti and

L. Vide N.S. XIV. Sis. 37-49. for the

several provinces distri-
buted among these four Pravrttis and Vutis.
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Riti and speaks of the provincial varieties of. these three,
Pravrtti is the manner of dress, Vriti of behaviour or other
dctuiis of habit cte, and Riti is the manner of speech.
CE AEemeRA: 9Tk, Geateewa: g, 999-
femaswa: @ KL L 3.
The Urllis and the nature of the character (i.c.) type of hero,

In Bharda's definitions of the Ka:§:ki, we found that it was
given as the Vrtti pre-eminently of wrmen. Itis not that there
are not men of noble mke whose actions are by nature graceful
but it means that by nature all women are, asa r.ulc, gr,;l'c’e.funl
in whatever they say or do.  So thew main Vrtti s .Ix;usxkl.
Therefore, even if they are angry, as i Raudra I\’asa,.thexr anger
will be modified by Kaidiki (i.c.) will not be so ferocicus as': that
of men or of those who are by nature Ud‘dhata or Ylolexit
and forceful like the Raksasas. Stmilarly the Vriti (Z{ love, viz., the
Kaidiki, when it appears in such characlers as_Raksas_as, will be
modified by their main charact'\;r_istic of Arabhati.l  Thus
between these two, Kaisiki and Arabhati, cha.racters_ can be
separated. Women and Dhirodatta Nayakas like Rama are
characters of Kai§iki. The Raksasa men and women_and thfe
Dhiroddhata Nayakas like Bhima arc characters of A_r’abhzftl.
The Dhiralalita bero who is a king leading a pleasant life with
song, dance and his ‘qneens—ﬁ %ataﬁ?ﬁg&f[ "g’, is 'essentially .a
character of the Kai$iki-Vriti, The Dhlrnsa‘l'}.tzx, who is a Brahmin
generally, will mostly lean towards the Kaisiki rajher than to the
other, o ) o

As regards the other two Vrtlis, Bhaf‘atx and Sattvati, if
we {ake them to mean speech and action, which alone they ought
to mean, there can be no differentiation of characte.rs on the
basis of these two. Therefore, it is because Abhnjnava does
not take these two scientifically as sp'cech‘ and :'ach('n. _1hat,
in spite of what he has to say in future in his Abhinavabharati,
says in his Locana that the four types of herces belong respec-
tively to the four Vrttis,

“—gfd =AW AEw: (FATRIRGIIR s adfemEar)
FHA0 FEAIERRARARSSATERTIE: 1 p. 138,
le This subject in Bharata is called 93 or Hﬁﬁﬂ%&l{. cf.
Anandavardhana’s Dhva. A. III. pp. 138 and 145-147.

\Wﬂ;
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Ablhinava would not have  mude {and

he  does not make)
this naive equation of the fonr ty;

s of heroes with the foue
Vrttis in his commentary on the N. S, where hig study of the

Natyasistra has beeome protound, In this above cquadion,  that
between Kuaidiki jnd Dhivdabty and the f\r:xhh;alj and  the
Dhiroddhaia is correet,  We cannot understand how 1he Dhirma-
Santa s connected with the Dhacati or the Dhirodatta with the
Sattvalj. Perliaps, 5t we accept the trad

ionad derivation of
Sattvati from Sattve, we can aece

ptio some extent {he cqiation
between Sattvali apd Dhvodatt. But then, the Dhiradinta
must also have only  Sattvati and o the Abhinavabharati,

as noticed above, Abhinava gives the Vet of the Saota Rasa
as the Sattvati.

Bhoja, in his Srigira Pral

kast, i chs-13 and 18.21 gives
the folimving schee |

Purusicths Niyaka Nayikd Vet

! i'm\'g‘iti Rit
i FRTT: A andl Que T
4 SR W e sgamn
EAGE deefem wid HE oo Fzudf
nreg: RnEE: ol wieE s 21dar

Much verbal mgenuity i of course cruiployed by Bhoja in
the explanation of this schene,

THE SOGURCES OF TOLKAPPIYALL

BY
VipvaN P. S. VEDACHALA IYER,
Hindu High Scheol, Madras.

Though 1t is accepted by ev‘er.ybod.y that tll}e T o{ k&pptyz;::(:i
the most @ncicni work now e¢xisling in Tamil, “‘1_?1(" .u; ¢ o
sent opinions among  scholars as to the grammarians who pre-
5,el;"ip’l’oikzﬁppiyanz‘nx One view is that there was only one
;—;:mar belere Tolkappiyanar, .z:zz., the Akattiyam a:;c(i” :th(:
wikappivanir was indebted to s author, {h? Aszyig,c o ya.
’IUIAkaI"PIY_? based upon the authority of the Péraciriyam, a <.:mm-
o VIACW )b 1‘hc Tolkappiyam. The author of the l’é)ﬁ(.;n'tyam
m’eﬂt‘f“{y ~'(tn’1% iy his favour the opinion of the Kalaviyalurai.l The
hlmb‘ﬁ‘.l ';/‘ C says that the grammar in the first Cankam was the
Ka!a'v‘_iyn o (’:y{hm in the second were the Akattiyam, the
;i;ligi\;?;d:ni the lcainupukkam, the L\Iépurir_)‘;{mh ?'n;s:xlz
>atanuranam.  The above mentioned schoed of thought ta e ‘
futepy fiX, ‘1 is passage in the Kalaviyalurm and says that h?ncr,,
and 0“) ‘f‘bfx‘x;xmars of the sccond Cankan, the Akattiyam
:1;110:%3 iiz:nfo(ned before the Tulkdppiyam, l(' slzould }mv.e b&iej
?((monly work which preceded the Tolkappiyam. But zinltl;:]b
blcpointed out that the Kalayiyalurai dge’s nf;t ﬁ;x;){é{; tci(:might
late in (his enunmeration any chronclogicatorder “ dt Vg
pra -d the works in the order of ptominence or. mel t.
hove me“‘@"’; ai does not definitely say that the Akattiyam is
The Ka]_avxy«f .lfld: the Tolkappiyam, Péraciriyar's view 1ha?, the
the Ol-”y - l‘l:; ,Oonx predecessor and source ot the Tolkappiyam
Akattiyam ® Kt nyhk: for there are ewvidences (o shuw th.it
soem ;%rtl)i ung'ailn‘mali’cal and otherwise, Tamnl and Sanskru,
many s

et

1. ‘T.K. Bhavanandam Pillai pp. 591 3 ‘I:A.P.' Bhavggaxtldatx)ne
Tlai Edn. pp. 6 and 7, The Kalaviyal Sitras are said to b
iy I aiyanir (Lord Siva) and the commentary an them by
wmte-n by. ihg 1;st Cankam. But there are reasons to doubt the
Nakknrgr-;n of the authorship of these too. It seems that both the
;gttlz'::t;zdythe commentary were written at a later date.

&
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preeeded  Tolkappivanar, and {o which the Tolkdppiyam s
mndebted,

In the preface (pavieam) to the 'I‘()H(:'\ppiy:\m by Panam-
paranir we hind the following line 1—

kg gro gam R areomin L e el

Hamptranar in his commentary which is the earliest we have
explains the abeve Tine that Telkippiyanar studied the earlier
grammars and summiarised them in his work, He alko refers to
Nallicirivar, 2z, Akattivar and others who preceded Telkappiyar,
but unfortunately he does not give the names of the Cranunartns,

Naccindrkkinivar commenting on the above line says! that
the grammars that preceded the Telkappiyam were the  Akatli-
yam, the Mipurdnam, the Pitapuranam and the Icainunukkam
and the subjects dealt with in these pre-Tclkippiva works were
Eluttu (e gg), Col (Qara), Po rul (Cuirer), Yiappu (wri'w),
Cantam  (sdgi), Valakkival (aygé®wd), Aracival (o7Pwe),
Amaicciyal (wem 7wy Pirppanaviyal (oriy erelwe), Cotitam
(Czr7Lw), Kantaruvam (& #smaw), Kiattu (s &7 elc., rubjects
which beleng to grammar, Scenld, Political and Dharma Sastras,
Astrology, Music, Dance, and such varied branches of knowledge.
Naccipinkkiniyar also cites an instance in the Eluttatikaram
where a Tolkiippiyasiitra s based on a sfitra in the Mapuranam,

Pl Qomintg anaain e 1
sl Queys g Gy g, (Tol. clu. 6.)
Qs fy’ s Conrans Ceng g o8 a AL
st g e i mr i r aou FQ 1
e i eyl Qe Qanpewm 180 &@
(&6 D oo o gt Lyt @ n 2
The Mapurana sttra allows the fengtheming of scund for
enphanic purpeses to the extent of four matras.  Tolkappiyam
means the same by using the plural ‘ gameryeoe w.’
This evidence of Naccinarkkiniyar proves that the view of
Péraciriyar 1s untenable and that the list of the grammars of the

1. Ed. by-Saiva Siddhinta Works Publishing society p. 13
vide also Naccindrkkiniyar on- Porulatikiram - poruliyal Sutras 3
and 23 pp. 783 and 812. Bavanandami Pillai Edn,

-+ 2.. See also ’\accmmkmlyar on Tol Elu 6. (p 20, Madux‘a
Tamil Cankam Edn.). - .
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second Cankam given in the Kalaviyalurai are not in chrono-
Jogical order.  Further f the Akattiyam  had l?cen the only
grammar  before Tolkippiyam, Papampiranir in his prelace
might have soid ‘s mesan d (Matantlkantu) or wsg5we & # @
(Akattiyankantu.)

Papamparanar again says—

sob B Aavpi g QgreariSuier o

From this it is clear that besides the works mentioned by
Naccindrkkigiyar, the work known as Aintiram was also onc of
the grammars that preceded the Tolkippiyam. It also sgems
that the Totkdppiyam follows only the school of the Aindra
grammar. The Aindra is accepled as a sanskrit grammar  and
Naccinarkkiniyar says (porul-purattinai, 20) that as a contrast
to the Nirukia which is a treatise on vedic granumay, the
Aindra and works of its class are grammars for both Veda
and Loka (zaititaccol and ulakiyarcol). Theugh most writers
say that the Tolkappiyam follows the Aintiram, we do not
have a regular indication in the commentarics of the pointis
on which the Tolkappiyam follows the Aintiram. There is
however one solitary instance pointed out by Cenavaraiyar
in his commentary on the Collatikkaram. In his commentary
on the section on the instrumental case (pp. 84-85 Ed. of the
Saiva Siddhanla Works Pub. Soc.) Cénavaraiyar has an interesting
discusstion on the two suffixes of the instrumental case. Some .
argue that if there are two sufhxes there must also be too corres-
ponding cases. Céndvaraiyar replies that this view is wrong, that
however many the suffixes may be, the case is only one, if all the
suffixes have the same meanigand that the same is the consider-
ed opinion of the canskrit grammarians. Thfi objector I.']OW says
that Tolkappiyam need not follow the sanskril grammarians and
as a matter of fact does not; for, while sanskrit grammar includes
the vocative case in the nominative and recognises on the whole
only seven cases, T olkdppiyam counts the cases as eight, hold-
ing the vocative to be a scparate case. Replying to this criticism
Cénavaraiyar points out that there is no denying the fact that
Tolkapp yam follows the sanskrit grammars, that all the schools
of sanskrit grammar do not hold the cases as seven, and that
even among them there was Indra who held the cases as eight in
number, separately mentioning the vocative. He cites here a
siitra from the Akattiyam to show how Indra held the cases to
be eight.
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P ) .
SOYAS AT g ar Er G & e @ o
QoG mar ol ot i crede (olonse ne o8 & caWwast
Do Cus spvi v onllon, o o) it

Gor Saar @iV a b o are g anas . .

ii\;‘»inium;{ <o the quotation from the Akattivam, C&w’wnmﬁ
yu sy that Tollkappiyade fellows the Aindra with whieh the
never disagrees. He adds that therefore the payivans says, ‘Amti-
vam it Tolkappiyae!

Itorpreting the above <ite tom the Akatbyam, the aothor
of the Tamadt PiayGkavivekaum seps that the Pulavan veferred to
by Akattiyar s holding cases o be seven s Paini, He also
views that the Akatbyan {olows the Pagintyan School. Thus
45 eortain thid the Tamit Granuuaes followed the Sanskrit Gram-
wars and (hit according ta the Perayokaviveka, not only was there
hf:%forc the “Folkappiyanar, the Aindravyikeeaga but alse Pans-
niya. i this connection, Civafttununivar, though he aceepts
thit both Akatuyar and Tolk@ppiyar had read the Sanskeit Gram-
Mars, says that the Sanskeit Grammars cannot be held to be the
source of FTamil Gramm.

Tinai, Kurifies, Ve, ete,,
all

He points out that, as regacds Sondli
. Tamil Grammar has rodes which are
: s own und canaot be derived from any sanskett Grammat.
Bt commentators have pointed out that Tinai cte, are Paribhisas
mvented by Aladttiyar himself,  The point must be further i~
vestigated.  Though Tamil Gramuar Las cerfainly its own indi-
viduality and special features, it cannot be refuted that the Tamil
Gratitiar was 10 some extent indebted to Sanskrit works, Graine
watical and otherwise, as can wlso be
ing paragraph.’

Coming to internal evidences in the Tolkippiyam, the work
vefers in plurad o cartior writers as yevand {6, 478, 483, 967). ersirts
(643, 1010, 13, 84, S11) Guarglies (962, 1054) Faranns (523) o806 2R CpCr
(158) svenvesnif 43, ) wow i@ g5 (7).

. The plaral numbers in the above words in the Tolkiappiyam
point 1o the existence of waay wrilers before that work. It may
be argued that the work refors not to many wrilers but to one

seen further 1n the follow-

e

- L Civadanamunivar tequotes  Paraciriyam  and  following
bm} holds the Akattivam to be the only
T{hxs cannot be accepted, Aracan Saomukandr in his DPiyira-
Virmttl criticizes this view of Pgraciriyar and Civaidnamunivar
and agrees with ousr view which follows Naccinﬁrkin;yar. Vide
PP. 310 ete. of that work, ) i

pre-Totkdppiya Grammar.
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only, viz., Akattiyar und that the ploral s used out of respect to
Akattiyar. There is however 2 rule lad dowa by Tolkdppiyar
himself that the horornific plural referring to one person or one
ohject is atlowed only i speech and not in poetry.
’ DEHENT & G LD LIETEDNE Sevah b

g olard mgi verencd Fonaliw

ags® gy ewiBerp Hore”

Biovéssmr waEESH Gerawr e,

Therefare Tolkappiyar who would not have deviated from
his own rule must mean by the above plu als a number of writers
that preceded him. Aracan Sapmukanir also expresses 1his opin-
ion in his Payira-virati,

(i) Again as regards the msmber of cases, Polkappiyanar

thas two siitras giving the {two opimons referred {o alreads,
Paidaame 70w abpar Gwrg. {Tol, Cal. 62.}
ScfQsrer aigaramy efl@ur Glle. {Tol. Col. 63.)

Here it appears that Tolkippiyagar brst speaks of the theary
of others and then gives his 0w, as has been pointed out by Céné-
varaiyar. Teyvaccilalydr also, though he takes the two Sitrrs as
aae, points out that there is reference here & two different views,
We have noted above, from evidence of Cépavaraivar that the two
views here referred to are those of Akattiyar following Pinini and
of the Aintivaw {ollowed by the Tolkdppiyam.

(i) Thirdly, Tolkippiyar refers in bis siifras to the
{ollowing works i~~

1. yigews wowp, (Tol. Elu. 102.) .

This is evidently the Sanskrit Védas.

2. sooSer waspw. (Tol. Elu 33.)

This is perhaps the Sanskrit Gindharva VEda dealing with
Tusic,

3. pomel miuds uiivgerd vdse. (Tol. Pora] 57.)

This is a veference to Sanskrit Dharma Sastras.,

Fowthly the tollowing siiteas from Taolkdppiyam, Pigappiyal
and Molimavapu, clearly indicate that Tolkippiyar was 4 Saaskrit
scholar and that he translated or summarised i his work some
of the ideas in the ancient Sanskrit grammatical lterature like
the Prati§dkhyas.?
bl SSERI ‘ ‘

1. The following quotations are reproduced from I}r. . s
Subrahmanya Sastriyar’s preface to his Cﬂﬂatxkfxra:kJ;u_rzppu_ Dr.
P. S, S. Sastri has also pointed out that the Tolkappiyam draws
upon Yiska's Wirukta also,

Vif—8
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BETE uds Tl 01f fa wly 9o e 10, (U0l pira 7.)
S .S IR S Tt’ vl 2, 35
E3H7 HEHad T 144 i pri e,
FETU CTETI (DGO 6T @ rt o 45, (Yol pira. &)
arg {%@[}5{?3 AL (U, prit. 2, 36
gt o cofar gk IO 1R sl Wy g e W
Warigmg grilof o dpdei gace ennis Vol pira. 11.)
ﬁfa@{!ﬂ ;Wy[ {;;V:{::{‘i (Fai i 2, 38)
ﬁﬁiﬂ[ﬁi !c:'{é(\'{ﬂ qxémiq (,\H\;u\';u);t, pra, 1-24)
G Vawaad (Ul g, 15.)
~ . o
HEFERE T3 (Pai prie, 2, 30
v Ll g ofonuus @ oy, S mg i, (Tl prr 01.)
KEFAA ZFATRN (Fai, i 2, 43
i ol emovie g (Tl it 19.)
o o [N N -
=HH TN WAL (e i)

B thos conpechion aticntion way be drawn to a sifra in the
’{‘uikfippiy;zm which says tat one of the ways of wiriting i deri-
valive {reatsse (adinr i) 16 trsnslide il'trim aowark of anothe
language (Tol. Porul, Mavapiyal, 167},

fo conclusion, as Nacomnkkisivin bas posted oat, these
exasted belore the Totkippieam, e -.f\k:t(!iy;un, the eamutnks
kaom, the Mipuracan and the Vﬁ(;aps.u’;hmm‘. Froar the Paymain
and Clépivaraiyie we e thad besides. drinwing from the above
said predecessors, the Tatkippivim foHowed oo the Sanskest
granunar of the schood of ln}lm. Iowe are to aceept the
Prayokavivekam, Paning is also ane of Tolkapyavar's prcdeces
sors and sources, From the toxt of the 'l‘nlk&;»}ﬁ\';ml setf we
know of the existenee  of many  carbier works -:md definite
refesences are _gi\'cn to the Sanskrit Vedas, Gandhasv-Veda and
the Dharma Sastig blevstwee, upon which also Tolkappiyan
drew.,  In addition 1t these Tolkippiyanie cmbodicd into his
tu?(t tanslation of the ideus of 1he Sanskrit Peatisikhyas and
Niroukta.  Therefore the contention that sape Agstya 15 the
()zfiy .prcdtucsam‘ aud his work is e onlys souree of the Tols
Kappiyam cannot sta,

WLITATRDR

7 TRE BESlem,

{0 20 dunes;

:‘\‘\ x \
“ \
. ™,
. f&"* -

PAINTING AND ALLIED ARTS AS REVEALED IN
BANA'S WORKS
0y
U, BVARAMAMURTE 1A, (1TONS.),
Rescarch Stndent, University of Madras,
(Cantinued fram page 414 of Vol VI, pt. iv.)
boportant amongst the various tints stated by Bana arve green,
grey and brawn,  The varicties of cach colour and their subtie
ditlerences are poteworthy, The peenliay Haritaladaila wintet s
different from swan-white and fotus-white?,  The colours of the
Sinduvira’, Kanpharat and Caupaka® are different patferns of
whife.  {vory-white is anotherd,  Foaum-white 15 a colour differ-
et from ;111‘fhesc in o snbtle shade and s dentical with milk-
white and conch-white?,  The vellewish-white of the petals of
the full-blown Kelaki is another variety,®
Jed is of many types, Red hke the Bandhika fower,? the
Kuftknmaptijara type of red!, Kpsnmbhardgapifala, 11 blood-
red fike » bunch of Ghatoki flowers,!2 Sindiira (red) colour of the

et e e s e e s

. ghmedemTass: L Cop. 188

2. EOEEy qUIgTEssArE Nagp . O

{fempafd fpapedsfea b p. Yo

sfunafaafaegarggaTost Ka. p. 90,

4 o ey 1 Cop 69
wisraor daegFegaagn L Cop 6l

5. gxegiafaafeey FEEgay . C 33

6. wramrzwE afow g3 B Cop. 70,

7. NIIEATZ BTG, . Cop 10
agdga didgag 1 Cop. 25

8. FETRaRieEIel (LEGNE 1. C. p. 20,

V. ger Fyaandffaad BERaIREIRISn 1, ¢ p, 20,

10, fgg‘zg_mﬁgﬁaggm gurgawey H. Cop 3L

H. ggvarrmes gesteafag U Cop 32,

12. gfqugagiaraifmnetammssenadieasy 1. C p. 47,

p
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Mandar ers, b N 2 (i ' i
: diara Howers, Manpsthic red,? Pidjaca (redy Like the morn-
my sunshine, are all subtle varicties, The rosy colour of the
dove’s fegtis o noteworthy tind, |
] llhux Areoamany varieties of green such ds parrut-green Uf
the colo
ur of the plantain te afs, emendd-greeny and dak- ;.,l((ll

of the Twmala types

Chere ave differnont tvpes of grey fike the smoke colour®, the
colour of the s sk, “ the grev of the dovety, the grey of a
pigeon’s neck s cad the colour of 1l Saphara's be y.1?

Vancties of brown qee cqually tmmeronss We have the Goro-
e 5 - 3
cand brown 9 yellowidh brown, U brown of the  red palm

15
froit, 1 of the camels haie,! and of the Godhima (wheat).1?

Black is of various (l(g((s and grades.  There is the higrht
black colonr of the bulf; o, ™ the dacker shade on the face of the
xf)).mgkula monkey, ™ md the  pitch-dark mght resembling the
wing of the bird Ciasa, 20

1 éfﬁ{ﬂmmr’m:‘{j(%;zﬁéyﬁ; BCop A7
2 aifggaa=irey FEvorapy Ka p. 83,
S mEaiTE 7 ey K. 105,

b Rz Kap. o1,
Y gwiam wRAER Na . 42, grdazfay L Cop. 22,
P mFEARNAEt fafgam KA. . 379,
7. qEmATwEEEE L C) \1>- 8.
S Fonfade ;ﬁawrvgqmr---- . "*{\R’T{Z%ﬁﬁ KNa. p. 72.
9, (muimq\nnq Rap. 52,
10, gz aso Rk MNATABAAFE ARy
safaTl AR Ry i, p. 52,
IS agm}-ug}ralt fafaz H.Cop. 143
12, iI"r??F:‘I*{\HT AfE L O 2)
13. ﬁ}i}qq{q"fﬁaqﬁ{; Ka. p. 126,
. 14 TRt E e et Ka. p. 393,
>, demmargad afiraarersafiafy FrEagagy . Cop. 15,
6. vadimg: suessaghar magey: . Cop. Loz,
1?- MgEAEia: s 1. C.op. 94,
18, seenfymartasimty aafa 1. C.p. 81,

19, dere - 5
TETLASFNEFISHFIISR AefaegTrant afafy L. C. p. 23.

20. Sty amegRy H. C. p. 16,
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The versicoloured hue of flowers! made up of innumerable
tints 15 one type of the variegated colour. A limited number of
colours varicgate (he rainbow?, It is the same case with the
mottled cofour of {he beag-seed?. Two tints, yellow and black
account for the variegation in the tiger's skiny$ and white and
blue for that in the eyes,’

Bapa's knowledge of the mtinite variety of colour in nature
and his singling out the beauntiful natural tints of flowers and
fruits so often chosen with great delicacy by expert artists for the
execution of excellent still-life compositions is remarkable. The
parrot’s beautiful deseription of the purple Jambi frnt with its
bluish-red tinge resembling the cye of a ruddy cuckoo, of the
pomegranate seed Jooking like a pearl dabbled in blood with ,its
intermixture of red and white, and of the Amalaki {ruit green like
the fotus leaf is quite pleasing.® There are some noteworthy
paragraphs in Bina's works wherein, colours, all from nature, play
In one description he actually brings in the

an important part,
tawny (deep brown), brown,

names of colours—yeHowish-white,
white efc., and though attempting pun by their use nevertheless
gives the reader an idea of the multicoloured nature of the forest-
I actua) painting of flames an artist cannot but use these

hres?,
Thus it 15 not mere

colours vLich are ample and vxhaustive,
pun but a deliberate use to give out the nature of the flame.
Elscwhere he gives us a picture of the colorific n;.lture of t‘he
farest, not by the use of colour-names, but by & tewering descrip-
ton of the myriad trees and creepers loaded with spmn’fs and

W?‘Wﬂﬁﬂﬁwfﬁavmmé@@mﬁm H.Cp. 19,
soaRrsSaRaTtaaarmm L Cop. 7L

1

2.

3. qlrmsgEmEiEdsiiaa H Cop. 94,
4

g

mreaRsaddfsgs H. C.p. 232
EPSUIREE St ICIUN H. C.p. 79
ARSI RHEES: FNFAYL AR g
T, zﬁﬂmmmgmmmmmﬁ wfeanm i
frstzr, Afrdenfa aaeeagfy 9 Jfiafn G g
oy Ka. p- 36

7. &g wsswgorEon ghorn, sfagsaefanfyafdar vaa:,
Eraszsia: shen , shrogagegeruia: ®ar H. Cp. 50.
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round (that of the forest) mottied with bean-seeds, made

natural g
heans splitting and falling

fawny by the seed-vesseks of kidney-
{rom them, the fovest-land whitened by herds of cows, variegated
by the spotted deer, made dusky-whitc by the pollen of Ketaki
fiowers, the jands about vitlages dark-green with Phi-hcrh planta-
tions and pl:ml;m\ LGUOVES, with flowers and lkunkumakesaras

seattered n pomegranate  groves
ubt whether they where monkeys’

having  flowers red  like the

parrot’s peak and creating a de
faces, 15 a beantiful colour study.

Never was the multicolourcd nature of the ground given out
idly than o the passage m the Kidamb:
{ the carth spread here and there
Jd Saphara’s betly, the brown
he Rallaka deer, the light

more Viv wT where Bana
compares the divers colours ©
helter skelter with the grey of theo
of the camel’s hair, the dull colour of
white of the cobweb, {he brighter white of a full
the brown of an old monkey's hatt, and the pure white of the foam
(froth) in the mouth of Givas bulll  None but an artist in the
{rue sense can conceive the rich colour imagery found i the
description of the elephant G;mdhtzuuidzmu, who with his dark
body tinged rosy by a frec usc of Sindiira (red powder) and orna-
mented with gzu-lands of white tlowers on his crown and the long
from the cars appears like the Meru

-grown lotus-stalk,
&

pearl trappings hanging
mountain al  sunset with the last Jingering vays of the sun,
at its crest and ihe white waters of the ganges

the stars preping
flowing down the slopes.?
like the Citrasiitra in the Visnudhar-

The texts on painting
mottara, the chapters on painting 10 {he Abhilasitarthacintamani
ara, the :

e e T
e

Loy e AR ARCEIE  iESONE
Faq FHEHEzEA, T, e wETaie,

FISHA:,
FPSEERIEIIE,  EaEEEaThe:,

S RIgEATAgIEL,
afaa(ganﬂnm?ﬁ:rfdmwa(: .......
2. AEElaARNESA prfAaESeaATEESEAeA -

gﬂmgma{masf?{r(m GEAGTEH AT AT TEIATRT AETTERR-

afeasd efiRAT TPARAAGAAE:
Ka. p. 214
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and the Sivatattvaratnikara and the Citralaksana chapter of the
Silparatna cte., give a Ust ol the various tints got by mixing
primary colours. s remarkable that Bana has set at naught
the Tumted  colour varicty of these texts cuud given out in hi's
catalogue of nmumerable tints that deep and close study  of
nature wineh had enabled him to grasp the extreme subtlety
of difference between tint and tint. In spite of the limited num-
ber of colours stated the texts on painting are not unacquainted
with subtle differences i the same colour. The Silparatna gives
three gradations of red—Sindiwa {or light red, Gairika (mountain-
born) red (mineral chalks) for 4 middle tint and Laksi(lac) juice
for a deep colour.t The Abhilasitiu thacintimani and the Siva-
tavaratnakara tell us that vermilion is for reddish brown, and red
lac or sap, red sanders and mountain-born chalks are for erimson
tint.> They ccho Bana's statements.  White and black give the
grey of smoke;® blue and white the colour of the pigeon similar to
the Rijavarta* and the hemp-Hower.4 Red mountain chalk and
conch powder give a peculiar pide red (Dhiimracchaya).S Daradag
(vermilion) mixed with white gives the pale red of the red-hily
while Alaktaka (red lac or sap) combined with white gives the
colour of the sun’s horses.8 The difference is very shght here.

L. gy g faegi Wg aomes |
Al g @ltet a0 s fag: )

. Silparatna, p. 255, SL 117, TR
WY X 30§

TASRIFS Afed e qur )
Abhilasitarthacintamani and Sivatattvaratnakara.
3. wWw wgaEfad qRssrl [eha )
Abhilasitarthacintamani and Sivatattvaratnikara.
* An inferior diamond of the Virdta country,
4 g dt waan a9y
Gl ﬂ%ﬂ YA FNATET BRIFY 2 better rc:l(ling.)
UNAH: € uF wrEadyEi: )
‘ Abhilasitarthacintimani and Sjvaq
. NfE wgates TE=31 =iy
Ablilasitarthacintimani and Sivat

‘o ¢ Vermilion or Cinnabar, a red mercuric sulphide of oriental
source,

0. =@ agafisl Smmwenaay |
OF NI PrFAZ=Hly

attvaratnakara.

Abhilaﬁli|'thacintimar}i.

attvaratnakara.
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Pure indigo (Nili) of the colour of the blue lily giv§s al'greelz);mlt{
when mixed with yellow pigment.! Red lac with dg]_p-f d{:z
gives a dark brown and with blue the colour of 1lhe Jam 1u r;uAl .

The tinls got by mixing primary colours—Iike 51.11(? {? %xte})z
pigeon colour, the different varietics of red, bro‘\yn, g esil :mi 1)

colour of the Jambit fruit are clearly given by:'bar)a. T’]‘(,' varie-
gated hue to which he refers 1s given by the sqp_aratnit as;x ?031;
venient colour for artists; but according to Srl.km?];tmliei; ag[:)d
by mixing red, black and yellow in equal prpﬁogtoxlls.describes i
yellow give the colour of Bakula flowers which Ban 3 ;n es

Dhitsara (tawny).* This is the same as flame colour. - 1ere a1ex
also other varieties of red given in the Sllp'ar?ttn.a. The gt 01':11 of t;u,
parrot’s wing described by Bana as not dissimilar from that zi 't 1‘e1
plantain leaf is got by amixture of Haritila (ycll(‘.J\v) and l;lpe,' m(t
the purple of the Jambii fruit so clcverly_ descr?bcd liy { 1el ;g;n)c;
in the Kadambari is the result of the union of red l(?c and uc.d
The yellowish white of the inner petals_ o.f the Ke_tn_kl ﬂ'0\v16r not(}e1

by Bapa is the type of white got by. mixing Iri_arltal‘a8 (mr(‘ conc -
powde;' as laid down in the Abhilasitarthacintamani. The rosy

1. 2937 7 a1 S WA |
R afwsn S st 1 )
Abhilasitirthacintamani and Sivatattvaratnakara,
2. w@dHa R FNe TS WA |
o, ANEHIT AN T a9, ) _
Abhilasitarthacintamani and Sivatattvaratnakara.
3. ®a w9 A& T GAEIATAIATR | .
A ATmd anFrgEaay || Silparatna, p. 250.
4. % Qiq | 4 IS TR | Silparatna,_p. 2;7..
The colour of the Bakula fruit is not cssentially differ-
ent from that of the Hower,

5. SqEAPIE wqaAfEnfaa o | Silparatna, p. 257,

6. zRaTe TqrAgd FGAE 99q | Silparatna, p. 257.

7. s aras A aw@ﬁ{ { Silparatna, p. 257.

. W eRarea fubid dRal #¥q

Abhilasitarthacintamani and Sivatattvaratnakara.

G RG] aﬂkﬁ(?)amqﬂq{Abhilagitarthacintimax]i.
@ can have no meaning. It might be J?I(Iamz'ﬂqqq
which would mean that it is not very different from the
colour ‘ Gaura’ (got by mixing red and white—a pale
rosy white.)

Vil—9
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colow of the pigeon’s fegm the Kadambari s the «Gaard type ol
rosy wlite e the Slpaecdieg U which e the aane as the Sauradgvas
sadraprabha (colour of {he wun’s howsesy of the Abhifasitartha-
cintimani and the Sivatdiviramikar, though the «Gaura” of these
book< s shightly ditferent from that of the Sulparatna being got by
mixing red and vellow instead of red and white, The Pingala type
of vellow that Bana sates as the coloue of haney? is not the vesult
of wmixture of white and yellow m the ]H'(ll)rn‘“(;ll ol one s to twa?
that the Silparatna gives. Hois g rany colonr—maore ced than
yellow—somcthimg ke Patjrn which i detined by the Haama-
koda as Pitrakte! B gives the P tvpe of reddish brown as
the colour of ripe prddy Gelds-—o really froe obsi
colonr is highder than thad
of red,

Tvation; and this
R of hioney which has agreater proportion
Plus might be the same as the Ativakia of the Silparatna

with yellow and ved in the pronartion of one is to two.s The

variegated colour of decr, tigers, peacocks, Gittins ofe, as given by
Banas goite i accordance with the rule of the ,f\lﬂ:i]u‘%iuirihn—
emtanuy and the Sivacdtvaranikara that holds the use of differ-
ent colours for the clicel of the animads absolutely  necessary b
IHmight be two colonrs or three or maore, .
Bana's colonr-sehenie s never complete without a reference
to certuin of his mmute abservations that go o prove his artistic
msight. The pade pink of Sukragopas,” the pale green on the back
of the lotus tead,* the brownof the peeping monstaches?, the green
colour of {resh cow-dung smeared on

the floor—which idea is

1. fa A I, aEly froevry | Silparatna, p. 250,
2. gneFAEdd wyeia eaafgsa quag 1L Cop. o6,
. Bgey f‘éﬂ'ﬂ fiq fas waa g fagey | Silparatna, p. 257,
4 dawweg frav gl Ba |
dra®r fgayir v fufyd afgay | Silparatna, p. 237,
b, umargmEiniaiaraienfag
fumam | gaeny: wyer |
Abhilasitas thacintamani and Sivatattvaratnakara,
7. AT RAuRenighs dEaEgeaaar Ka. p. 192,
qrEfEAES: ST argdl Do Ka.p. 517,
8. wmErfAEdEEEggImzin N p. 540,
O faREEEATE Ty KA p. 160,
10 qépsmmﬂq}gqgfq}‘f i p. AR,
spanfataaastaa o Cop. 104
sfadinfA e zzefag . Cop. 57,

Ut
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cchoed by Magha! arc only a jew. The picture of dawn with the
pale moonlight stowly disappearing withthe moon, .:md the forests
from the waters, a dark mass with the general

rising as 1t were, . ’
across (he rosy sky, 152 perfect silhouette.?

outline faintly visible
The comparison of the pale
The rosy colour of the morning rays not ' ! .
apion with black (blucy s w faithiul picture.t Bana gives the
colour of the pcucmck's plume with great accuracy. ,“, 15,%111}_);?1:1
and has blue prcdmmin:mt hut appears green \";h’en tha( snms‘ 1g’ht
it5. This ohservation is veally striking,  The S&l?dl;\
is further explaned by Magha who gives
Amusing, indeed, is the quaint but

moon te o polishless silver pot 1s apt.?
unmixed with whife in

falls on
colonr of the the peacock
it out as violet and gold.t . e quaint but
highly realistic deseription m.t the canary of 1114- 1((1.\, (}l t10111:; :g (’l
.'lppro:\ching Kadambart, bemy f(;ll()\\'C(I by'huv IVILlIL,‘l‘O 1; éT.h,C
complaint with the princess against her dissipative husband?.

I grrEdermEifaml Ay are ReEEE |
qeTaiERT @ AEE GErFAr EEEaAn o

Sisupalavadha, Can, TH, SLAS,

. [l Y Mo . -
P—E T s i U R R SR
Sl mfay afeaiarawg asediEey
cymAEESPTAERIY AR
i, GAEH Ka. p. 471.
3 ;mn'—:ﬂggg:qgIaa@mmr'hauqmmaafw ECCEIRGIEC TS

EiGeed Wi, p. 8l

4. pprdvgApERol \ e
QuiaTedl am Sq@mAtaa Jaen I IECACIE I LI
A BFA TR AT AR F TROTEr-

NI £ _
5 f: s FSOHIAIEAY gt

£ TgESHA fazria fafaa:
q:{gram@nﬁma o

FrEEREETEn aegsefremEta
381,

S D A N a7 .

0. AEETARTEAAETEEL: %mawi;m;%% ”

~ D LSS o <5 > = [ { :
ot R T e ez L e LA "
- Sicupalavadha, Can. 11, SL 27.
7 azhd @fanfn, HETGAtAERaEE FUSRET Fed
£ 2 fo ¥ -
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PUTOES neck, tricolonred !
curvature and s

enty, resembles the runbow i its
the canary with i fo rosy-gold as the hly-
pollen, s face of (he form of t
pluiire of the toge of the hiye
fHower-like,

he Campika petal (golden), its
lotie, e dehcately feminine and
duatoie, 1S ot nmere conventionad comparisons to various
Howers, frees and antmads that
ODSCEVEr s Bl

sidistics the spirit of so keen an
He s his own wayv e everything: not that
I the conventiog COMT SO S or that “1(')’ are

he s unaware o
d«.’h’(‘ii\'('-~(lh'),' are apt theugh
oft repeated —~but because e
wants o be more original and
forceful, As an mstanee  we
have s comparison of (e
lubs of o Srongd snewy
man - ke ?\I{ulll;t\'.x;;npl,t {or
those of viion s animalst o
strength comparced {o g, lon's,
his gait to an clephant’s wre pog
to our point, iy forearm s
Ikened to that o alisers, A Fig. L.
close study of the

Prrbentar brawng limb of a human being :m.d
Bengal tiger would reveal the foree of lh"”'
pled 1o be shown i the picture (fig. 1), His
and round, e Bke aodeer's, 1 would not be withont
S0 perusing the feaves of ¢ Some notes on
Indian Artistic Anatomy” where Dy, Abanin-
dranath T, ‘

that of the mighty
comparnson at{em
eves, awide

Lore has tricd (o show the simila-
ity of the deer's ¢ye to the rather wide one
dv’kﬁﬂd\‘i’n ot ahuman being by means of picture; but

Fig. o ny day - would be o feast of the cye t,()
observe from nature the beauty of God’s

crention albe only in a small lmb or organ of a compara-
tively msignificant bt yet o lovely  creature—the  deer.
His nose ig like the snout of 4 boar.  This is a  rather
Cxaggt‘r:ltcd way of giving out that his NOSC wWias I)r()nlincnt, But

yetitis forceful and striking, The picture (hg. 2) might give some

L.

R e e e B

REERIEE L LI QN —— afet: gEime ey

THE  Faffaing A AR sty CS R
9y ]’ag: il Cop. 140,
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M apQ - ~ . d
is astly his lusty shoulders are compare

- comparison. Lastly ders are cor
1(1‘:; (,)Intx}iu:hty hpumpy back of the buffa.lo. This 151; \xgi?rilclj
" t]lc in gtbhc annals of comparison. Itis not ihat ?r_xr;l S !
- e Y H a uses
o sersant with the hackneyed phrase 9 ; he 1;3 ll(l lyBoth
ot -« deseribing the man who followed Mekhalaka.
%t elsewhere describing

}l(, C 11]})“’15()1]8, ilﬂ(l “lb orce ()f th(. use (_)f '; wh Vi
1 > CO ‘

{ shown h
t 1 th ‘.0 th(l C()ll]})lll'lb‘()n, are ‘l“Cllll)tLd tO bL S]l v t
sirel 5 e

icture (hg. 3)‘ . o
picture (hg trast to the description of sturdy Madhavagupta, a
As a contra

1 ¢ { iy (i iS the
“ C1 Vice Of a ll](lst(.’ ﬂ.nd AL lth a4 halden(d b y
i C ser H 1 v (o]
man i y

e drapid His
» beautiful limbs of Candrapida.
o o e oor eyes long and like the half
ils, nalms and soles
-« like tender leaves, nails, pa N
hplshl;:(;)ody symmetrical and full of lavanya.?
a

i ineati
jelicate delinea -
;orchead is like the crescent moon,

closed blue lotus,.
coral-red, and with

— aaxg H.C. p. 6L
I qrggede ez : REEECIEACTE
2 FatrgmFeEnT: oo | IR

. Gl SN EECILEER R E I
freraeaEn Forarad saaan |
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Elscwhere Bana sives in o general way that the chest shonld be
broad, the arms sinewy, the wiist slim and the thighs well devel-
opedin the case of & youth,!

We shall now turn to the fairer sex, Lavanva? is the beautj-
fying factor according 1o Bana and there is not deseription of
beauty but we tind it there. In deseribing Patralekhiu the daughter
of Kulfitedvira, i.e., Wnliita King, he gives out that her lips were
thin and looked o streak—nol ¢ose or thick;* that her nose was
symmetricd, well rounded wnd clevatcd—the foree of s s well
understood i we note, of course, only occasionally by chance
(since ugliness is not the Law of the lllli\'('l'%(‘), a radher deformed
snub nose where one nostril is smaller (han the other and the ale
ia.i are not well rounded; that her cyes were hike the full-blown
lotus; that her body was slender like o creeper, her heel and
ankle well developed;g that her waist was shim and that above all
she ad Mahanubhavakares This is the sanie as the Mahiipurusa-
taksana of heroes and the tugh-born,

His essential in depicting
high class women—/Utunasti,

In the deseription of Kadambari
Bana gives free play to his poctic

' 7 . genius and gives us o grand
preture of Aypical feminine beangy,

His Utpreksas (Poetie fancy’)

qug I% fgnefaaerzghas g | AATACR ZaAz w0
A AgTRgEE, Ki.op. 5,
L adem w2 e s | A 2 BEAMTY i | 7y
T 8 TR A | FOEIT AR s | Kaup. 490,
2 Clow g gaonia BIEEAG LD i e
AR AN wF 2 AT rrg |
Tavimangala on Vitsyayana.

Tvis surprising that almost all the
thick lips

#* Njanta pictures have
when such a delineation is considered adosa
O et 5
ha - >, g
FERVSIGATH - o gafdar: )

Visnudharmottaya.

b Her dee resting hirmly on the ground, devoid of the ugly

gait caused by an upraised heel, suggest the \\‘cll-(lcvc]ul‘)c(l nature
of her heel and ankle,

3. REERe Gl e e et P reTe FRETTTHARHI, Frwfera-

REEIEE T SRR TIATANT  FIASAGHIT- - "AEAETHRATI-
AW Fwegwgr Ka. p. 193,
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arding her weighty hips, slender waist', rounded t.highs., h1g¥1
e aval. tender arms, rosy nails and red lips are b.est
s st Her nose (Nisavamga) is shaped like
The comparison would not be clear
“without seeing the fiddlestick; and we _211"6 at rlt‘llog\%vgcllm\?::;:ah;::
sorl of a thing it was in the days (_)f l?»arpt. o 101098 \;Vh;;t 2
vari bly found used in his descriptions 0- FIC 1_\ . »
B '5yth'1t 4 marked nose should be divided into two equa
ans 15 that :

one, thus elevating 1t and giving tl.]C' conlt'our
ather than a flat straight line.

breasts, .
studied in the text itself.

the bow of Rati’s lute.!

me "
arts by the nasal b . .
(I:f the side view an undulation 1
s be some-
The bone would thus 7 - | |
thing like the node of a bamboo. #k\\ K\ - .;f’
The rounded nature of the nose /o & <
and its symmetry would be clear j\ AL
(rom the picture (hg. 4). Her i

eyes are long aud tinged red”ﬂ'f m;??:wi"u
' ) . ~-like
the tip, her eyebrows creeper-lx Fig. 4

like the Pasa. e

‘o last comparison 18 noteworthy andlxs easily s'een in ;he
_['.hlS ]‘l.s, tCA'rlrr])t‘l and the ears of the Mirtis o-f God_s in tc.)ml}; es.
plcliu;tes ; lefljlof the ear is got by the description of the hinib in
A better 1des -

déa has an air of delicac
Bhairavaciya.? But Kargapasa has an air o 2 y
the cass 2 Je case of women. Finally, her hair is

and her ears

and is generally usc-d in t;]l.owm X
long and ot uxuna i not the rule in this mundane world,

o is ugliness; and it has alsoa right in the.Sp.h.erer 1Off‘?llt<;
Thete 1%tl > 1’101‘1'id is as essential in art as portrayal ob th
Porlmynl‘O 'monl by the habit of representing faithfully all
IOYely', lt‘ If ‘kil? ¢ {hat we can truly learn what 1s beaun{ul;
things, sny§ I\ubt ,The ugliest objects contain some element. 0
and what > n'OH- it is an element peculiar to themselves, \thcll
beauty; and in dted from their ugliness, but must either be enjoyed
cannot be S'epe'rtaor not at all.’4 Oscar Wilde voices forth the same
tog.et’hel;‘ \\‘7:7;:16:1 he says ¢ Nothing 0 ignoble that Art cannot
opinion

Now, beauty alone

1. afaErzfEsorarEnt raERa = fausmEy

Ka. p. 140.
2. sSmaatmgeiaay H. C. p. 103.
3. ASFmwemy K. p. 3.
4
5

Modern Painters, Vol. 11, part 1V, Chap. iii, para, 15,

Essays and Lectures—IHouse Decoration, p, 171,
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sanchify it'. It is this same idea of his that dana reveals through
his descriptions of the Dravida-dharmuka, the Sabaras in the
Kadambari, Bhairavacirya and his desciples The brown shaggy
eyebrows and the blood-shot eyes of the old hunter,! the ugly
protuberant blue veins and smadl-pox scars enhancing the original
ugliness of the Dravida-dharmika? are specially to be noted in their
description. Bhairavicirya has a bald pate with the few remaning
matty hairs ticd up.  His cars all overgrown with hairs and
rudely modelled fike a Saskuli,® his forchead full of wrinkles and
marked by the brown shaggy cycbrows unifed and rnning in
one continuous line, his long cyes cotting divers lights, his nose
resembling in its curvature an eagle’s beak, his checks diminished
in their size by the extending corners of his wide mouth posses-
sing long. projecting teeth and hanging lip, with his belly slightly
formed by a decrease of folds

and his hips putting on flesh,
Bhairavacirya is a verit

able model for an artist to study features.?
The description of his pupil 15 not les
emaciated in body he has well-developed bones.  His forchead
1 broad; and the checks void of flesh appear hollow. The
phrase ¢ Numiisagandukipa’ is pregnant with meaning, His eyes

s impressive.4 Though

1.

whRfaze FreR@anfanfarar tem Ki. p. 65.

2 WIS AU AoEERa  STRIEAl
AN, SR faettzwanfasgia; Faaria-
grogiRm Ka. p. 398,

Called Gpwée in Tamil and FH8*E in Telugu.
TEfEAfrmgeRead ; S EATE  agwere-
T2, ST GG THAE HeeAT FaqHrT-
Rt ot Bt A iy AFAIZS-
framsaRt ey, | e ardgreRfrgeamEng , iR
TrRtEEey , Mg aar grrafiRara ey fivsaar
AREHA AP Rt wrowy e ifrfusatEe ey
SERIRCIE IR LiCs - Ramm gz . C.p. 103,

4 Nerraafy epRafirer; RENECIEEL DL O P o
IgwAlongRagzoony,  frefemegy wyfirgfrgenfmmeam
S ARgeRFHTaray MRECIRICLLBCTa T
TETH ARG, awﬁgmqamqm'"nm‘iﬂm@m
H. C, p. 101,

3.
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are globular, the nose slightlyl curved and 1he- ears ddl/'((;loplmg; iil:ls
teeth shaped like the seeds oi the bottlegflmf{ an e? 1laeng1ﬂ§
lower lip resembling that of the horse. H. s face gp;:ea;ls néa !
ened by the drooping chin.  The description of the teeth and lip
’is highly realistic.

gBEL};a gives us Laksanas of some demigods al—s.o,l T;e
Vidyz'ldh.ams have curled hair, wear crowns on t.hflf ma{ hb,
Kundalas on their ears, garlands by thew nfck, I&eyjm'(}\s' 1O“Th:
han'd" girdles on their waist and carry Clllbb‘ anc.i s\\'(.n' ' Z
Kinnaras are horse-faced beings generally going in pairs.

Of the so-called less important of God-’s creation, animals,
Bana gives us a dctailed accoun‘t o.f _two 1‘mp_0rt;m.t o‘nes_--jhe
ele;’)hant and the horse. The Ahlnl;\SltarthilCllll'iHn}ll}} ul_s’o“smgles

t these two and deals with their Z\I]IltOIl})f%ﬂ with this dlﬂt':rence,
Out the one deals with their characteristic features while the
;l:ier gives measurements for drawing their figures.

We have but to read the description of Darpas’éta' to get an
accurate idea of a noble clephant.  Its strcal":y trunk gives us afl
idea of its furrowed skin.® The red l.ower' lip of the Clepha.nt is
a minute observation. s ears are like blg fans, the tail lLike a
chowrie.s With polished nails, shaggy haus, ponderous head,

SO Y
R4

1. @y g Fad BE et ol F78 dadh azd agh =
2. gumiad@: GEG] FA9 [SREUIIA FESeA et
frgrrazrad Ka. p. 226. e
a3 Preealy § Gy MIRRORIFTd: @ a%edl-
Ka. p. 234,
LARELS , . .
3. - iamenais FIfst ﬁm&ﬁw |
co oo ERY AT TTER )
Abbhilasitarthacintamani.
F RN B CiCRH B ISIERI U SIRCIRE IS DT
H. C. p. 65.
5. HGFEFTINAST  qPAT  FATGANN  TRERERAEE a9,
H.C. p. 66.
6. ---FhaEqEAnal fivqamg, . H Cop. 66,
aarfaveafada SR g@ar arefear Rrisag
H, C.p. 67.
V1i—10
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tender pade, short 1 ol and nadt ey
tionately)?, he stands o |
te of himn Somee
thing of ths tport
is attempted in the
picture (hy, 5.

Of the horse we
have a fine

IV (ob conr e ey propor-

. acleris
woeantdful f e o quite characta

decan g
i the deseription of
Indrayudh;, [ts
thighs are thiy (as 1t
scraped), el 1
wide, the face NArr oy
and longe—y sign of
good breed, an cloy,.
gated neck, (e Tanks
reduced (4, ¢.) small
girth at the loing—
another sign of

Fig. 5.

Lood bree
The Harsacarit, I
palace gates of 1
long neeks, pow
shod with horse
stately bodieg

reddish yellow,
and different iy

5
pand the lind parts “"'”"l"\'('h‘p(‘(:'(‘
TVes uy something more, The horses betore '1 \\v
mperar Thasa ape fine hroeds with small ('.u]\,
criul shoulders, curved chests, hard hoots (neatly

-shocs), thin wiasts, browd rounded hips, and "f"’?

'Hlk,‘y A O varione Shiades, brown, black, winte,
yellow, mottled;t
their build,
horses have very

L e
and e from various countl

. ‘ 1A bhoit
Thns, for nstinee, the Kanbho)
lr»ng nues, s

. ) . Gva and
Banws proficieney in Asva
———

L fand dsq quy TR o i g fonfr e €L
T, afgaE - 1 p. 07,

2. 3ehrifay TEIG, Rifaiadn i, wrfrafur gin, aAR-

fug FIA, It firafag AL, fpfigafun s Ko p. 156,
RIRRIECGE RESEE EI0 gt e,
mnwwwﬁaﬁq:, ﬁ{éiﬁnvﬁ:, AYEHMAG Yy e Nz F 2 AET-

GLEC I wfaaquwmaﬁfﬁfaramﬁirFmﬁn I aafa:, ?"F@"@’
EETLCICREE - E G VAR RE AT fafaradt-
]‘ié}qa&‘qqﬁ; H.Cop.62, 63

oA, o, AR,

o

Prsiter, affzs, fafsforeia

IL. C. p. 62,
S SRRt AT g7 W Cop. 131,
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PAINTING AND ALLIED ARTS IN BANA’'S WORK

" 1]
; - ankara’s com-
ja Laksanas would be clear by g(m.]g through S 'u:ﬂ‘lOI‘it?lliVC
o - ‘(‘u‘ the Huarsacarita wherein he quotes :
mentary © - .
Jaksana texts. . »ntialities of pose.
Lk is quile aware of the tremendous polentialit e. Pt Y
Biapais q awe ) sture is siven an importa
In fact 11(1 every deseription of his, posture is gnebl g [ jgprecog
ac i : . - detractin can 5 -
I‘1] L,ﬂ(l its power of enhancing or d(tm?t:;g H{qceyto wateh
dCC anc ' N e 1 Lle
p! fd Kadambari, gone up the terrace o t'(mlléss (see fig. 6)
N E) . £ " 1 . -
ﬂ‘lb Irapida on the Kridaparvata, stands, mo after the lookely
N hand on her waist, the other running a
with one ha

¥ig. 6.

.\ S i scribed in a
er garment,!l IKlsewhere she is descul}xd byaid
ing upp & e adinetine r brai
fluttering ltlm't‘ her forepart a bit raised, .tdjustm{,] ier b
clining posture s picture e given
reclining p i)" before a mirror.2 . The picture here g
over her sll()llk.“ e idea of the beauly of the posture; but
: onld give som ¢ o . Folac
(fig. 7) “IO;,] lg well to see that striking picture of Velasquez
do )
onc woult

e

1. gEHgaAf T RAAgETSAl  AraigFeRyEriaafii-
e o K . 365.
1 Crasaa fofaga -+ Kd. p 3A

2 giealsd = At ASFETIRYAl FOT FRdEe
A+ Kap. 512,
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e e . -
t'\mm and Cipad” which, i my apinion, satishics this description
0 a grend exte | course Yy
to a gre doextent (of course the figure must be druped belore we
1% N PO . :
nsts.tntn comparisous), and than which § cannot conceive @ tisore
sublime picture in delicacy of treatiment. In Gse Harsacaria we
ave the mdace of 197 hun s wi o ; )
i) we F}u(l palace of Ritjvadel with Cupid painted in a prenliarty’
seautiful posture (see fig, 8 gy i i :
0 see fyl 8y, the charm lying : halt-close
evesd As an expert i pose Bana kaows ‘Y 'nh » um' o df’b"d
el A an ¢ " i knows envugh of Angabhanga?,
¢asavarely of Aagaibbanga in the hmbs of the Vacavilisinis
,:m‘s'mmdmg Harg, Witha debinite knowledge of Ahgas and
Y. . B . ’54 ‘ )
ratyangas® he gives oul sames of seper } i
(‘)‘h‘):] lt? o ,;h‘ },'{“.“i of seperate Bhangas hke the
strvabhanga mentioned by Kilidisa,  Oqe such is the Madhya
A esr s 4 ot g ‘ o v
bhigabhangat A areal acsthete conversant with the principles
“[ N:”V'l ( zv‘ 3 ]g‘ S S 1 1% xﬁ f“(»fp €S
Natya (duoce), Bana wfarms us of o charming pose—Kara
et e N Ten . . N ' = T
vetnki—in which two women stand with theis hands mterocked,’

ﬂ SheAA w;,(ﬂ(

AR () IS

Fig. 7.

Sculpture:

O the allicd e o
y tthcl;dlmd arts, Seulpture demands somie atiention,  Bina
eters 1o akris, 4 ' i
e ) ‘usl.d\_ﬂs, fooey modellers o sculptors s doing
R > WOTK : ‘¢t 1 (Cslivi

T8 connection with the {estivities of {he marriage of

- R e (s Bl R G BN E X e R I SR fdrgbradg-
O v gEar swEafan 1 Cop. 148,

2. afvametafrteiedsdontn TIAAGAFT WY
frgwsrenrs s tdammateni, 11 C. p. 75

3. @

N gmn@w&ftmaﬁwnufmmmmﬁwmﬁ Ka. p. 464,

) FMAMAY Teqaunagy afafreym Ka, p. 335,

© AFaFEETEPREERQAbES: Ka p. 75,
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Rijyadri.  But their work is restricted to the making of such
{rivial things as the models of fishes, tortuises, crocodiles, and
cocoanut, plantain and areca-nut trees.? It does not mean they
do not know more clegant work, The accasion requires those

n.lodels. Citraputrikas, ¢,
statuettes of beauly, were great
favourites with the royal house;
and we have queen YaSovatl
taking leave of even the statuet-
tes, which she loved, before
conswuing herself in the fire?
We lhave references {o Sala-
bhaiijikias carved on pillars 1o
heautify them.®  Candrasitis®
were especially provided with
adornments in the shape of car-
ved Silabhafijikdst  In the
Kautukagrha (pleasure house) of
Rajyadsi  we have peculiar
statuettes going hy the name of
Afijalikirikas,s These are made
of clay, and as their very name
suggests, have their hands join-
ed in respect or aderation, We might then suppose them to be
{he forcrunpers of the later statues in that posture like that of
Krspadeva Riya and his queens in Tivupali, But the Adfijali-
kérikés hold fruits in their hand, Hence the Afijali should be in
the form of an opening lotus—as when Arghya is offered in

Fig. 8.

Sandhyda. This has some simifarity with the Dipapratimas
1. BT AT AR RGO EIAWIEFY

H. C.p. 143

Pyl STTRATTAIIL H. C. p. 165,

2.
3. nggazamﬁmmgq@qﬂq H. C. p. 115
Fysreaed arsafasd afmoaeEafalgeery .G p. 125,

% The room on the topmost terrace.

4 gy amArTA FrmifrrEafariEdl TITRueEiS-

91 H. C.p. 127
5. yrEEARAEEREEt: T Fed: Freaffamfauis

o9 mmﬁﬁﬂ?@%ﬁmﬁqmﬁmﬁm H.C. p. 147,
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(figures holding Fanpe) o temples thoneh (he band . are a0 hit
apirt in this case.

Pallirs wre decorated withe e vings ol pea-
cocks;t and these

e execnted s costhy stone, There are tonn-
poriary dolls o camphior?) qoe cihers of maenastoned Al these
and the quaint ormsunentaion ob wald

er chiannels i e form of
Mikaramukhast, not tospeak of the numerons olhier architeetinmd

ornamentations, are done by stone-misons and speciudists in the

field. Thad the fone-maseon.s werespecihsats is no wonder when
alay man Bike the sonera] Sialinddie voa Mrmagiteg of Maha.

vigrahas,s () conrse, Dl veen o P cn the wward bt that

knowledae of the stihject,
observed e seulptor qf

does not disprove hig Flaving actually
worky e give s i vivid pretinre of the
nderiad just after the chiselling work

s done-— (e rosy lyers
buu:ming visible,y

]’vrh;tp; red dane wie mostly
days. The workmen seem f have '
temples and chiselling ornamen
the time of the poct.?

useed in his
been engaged in Yising
tations and Tetters on stone about
on s an ceentind Tenture of A
proper that some attention is Pl o
this point. \We haye car ornanend

—a conical jowel with (hyee

Ornamentad and its but

owvtot Bana has to Sy on
S ke Dantapatras » Trikantakas?

stones inet, Dantapatras coloured

1. E?F{?r‘ﬁ]}?{f?m:(vmmqﬁqfﬂrmmw{\n:nmqi{ i p. 336,
2. qz FNAFTg mj{gqujmn’%(q;;ﬁq N, p. 385,
S Hgdgsaa TIRIAZAF A Rar s gty K p. 385,
4. TEARNARER Ao gy K p 378,
TEARTERTgARTIAE 77 1L CLop 1,
TEEEALE W AT Az 1. Cp. 142,
" wAS Ay L Cop o0,
0O,

A AUALZFAIAI J2zzaaltnmmniae

SR
RO Iﬁ;agrr.nf[:zwm:rf‘-q; HoCopoars,

Fhereis also o relerence 1o the popular ancedote of

how Strya was put i the furnace Dy Tyvasta.

7 WARSEAR A R 71 e s L Cop.oo,
fafaaz SRR AT A SRy 1. C. o 190,

8. ATANAR A Az A w = afaq 11 C.p. 21,

().

Bzgamaoer aga: qwm 1. Cp. 22,
mfs;ggqam'ﬂwmmmnﬁwszeaaf—xmmmr: H. C.
p. 133,

~
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P WY N H |

Bilikis with three pearls inset?, Tarangakas effulgent with
RS N L ;

bluc’, nd Adanikarnikes nncde of brown glassy
H AR SRR

: ardua stones)? A R
s { these the Dantapatias are worn on only one (,u.
L e sometimes a Trikantaka is
ye stone Lo match it on

bt'gilillt:'thc (ihers are worn in _p:u.rs; |
: s ear with another jewel of bl ‘ )
O e O - different bracelets refined and unrefined in
i hip, the golden one with _cmcmld,sx u’]se§
esign,? the Padmarigavalaya® anc

the other.®
material and workmans

i akara d .
3 qramented with Ma o y ovrves -
and belon to the former  class, while the one with the
elong d :
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the ear on both sides, thus lorming a Arident shape;t while the
latter is a type of of jewel for the top of the brud.z Bana s awae
of other minor oroamentations like the Lald Gk effected with the
help of sandal paste, the Palukabandhnt —a dexterons dotting of
difterent colour drops on the body, the

Tilikabimdumudri® —a
kind of circulr mark on {he forehead,

These are, mdecd, a few of the many arts known to Bina
and do not exhaust the sl Fo wstanee, he refers i one place
o a Comaputrikd® thus hinting the hich order ol cratt
i leather work?; Clsewlhiere fo fine artjol
vessels oul

stuanship
e excecution ot drinking
of such mateials as shell and Galvarka gem;® o
beautiful skins from the country,

gold and preserved in excellent co
all decotated with drawings and
had the curiosity to note a

Kardacang., all cmbroidered
vers;" to thin dehicate garments
pretures. ™ Agq born artist he
: I these divers arts and he has recorded
his observations {or posteriiy, T peeultiar pride in his Art

Lo Called ganov s rair (%l UCw) m Tamid and 28
Bozen In Telugu.

2. Called sist in Taml and waro o Telupu,
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‘genius, . : @ cl
'ﬁold him to be at least as great an artist as he is a literati,
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(Silm) is clear in his styling arlists Vijfianins and the Citrasala
vidvakarmagrha.! ‘ . |

As a man of restraint he does not lose himself in the quag-

mire of over-cnthusiasn,  While fully appreciating art he is alive

to its limitations. He knows that pictures are easily destroyed

by smoke,? that as shadows of originals they could at best please
s ’ dbt o b ' .

! That pictures are mere representations

s ocular seuse alone. | . .
o ; life or vigour is readily given

: ever possess an atom of real : »
:;? l;];VBfl;ﬂ, when he says that a Citradhan us‘ jsd uﬁ;ll— ;\ll,z;lelltll;-
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short note allempls to show Bana’s strong artistic Ieamn'gs an
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de. Ha, bui.
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rjes. su. dpag, P sin. tu, Jkog. tu. gyuor. (f.
po. k. gnod. pu. med. na. mi. bslu, ba. ste| dpef-
[a. sogs. pai. ran. hshin, can. dan| de. las, byun.
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bai, chos. mi. yin, pa, khas. blafs, na, de. spain. buai. don. du.
shyin. sdig, la. sogs. pa. mic ston. pa. gan yin, pa. de. ni. rjes. su.
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des i Kyl phvie, coam, hgrel, T
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pa. zad, paos thsigs mi, b, ba, vin, neldes, na, fies, P zad,
pai. mthsw. fide can kvic rtags. $in. t, Ikog. tu. uyur, pa. don,
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] aclay des. na. ch. skad.
rsuns. so. shes, pa. de. fa. fies. pa. ga. la yod| : o
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i, GeRf | wEAlAFETEQ | A

ra 7‘” lﬂ\;qdi N a0
AR AT qard 2@ Rrdafiga | adaEn-

s € | SgwEmAE: LA :
arf | ZgEATEE | d ({Gﬁﬁ\qﬁﬂq\c
Rrarmal gEer A FHIEL |
qdi gar gagaY Fa A R
oqa SgRIES (R §TAg & R
& aeARd 9NE BRgETEArL || gl |
(Madhyamaka Gastra, XXIV, 11, 12.)
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afghefds  FEER | TEAEmEg e g
gaan 1| 3 00
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(1 1300, T 5) de. Tew shies, by b neovab, G, dgah, ba,

I, pa Loy
[aveY

=A4810 | warftioe |
(L6 vies s horo, o e, byas bis o des klies o
ne. bar. bshan. pai oy yin. nob yong tane hbyan, slics, bya, b,
i thsul, ke, La, sogs, P )

=AY | AT |
qoN @Al | sl oy )

(1 1360, 1., 2) hbras. bu dpag. tu. med, P ram. pafr].
chud. pa. med, par, shes, by b oo sans, rgyas, fid, du. bafios,
pac. sbyw pai. shyin, pa, I, SOES. pa. raams. i,

zad, pat, phvied
cit. phyir by, chub, fiid

- dusbsto, bae, bya, she, naf der phyar-
hgro. ba, dgrol, bar, byw, bat. phyir, shes, bya, ba, smos. {e!
Safs, TEVas, su. gyur, nas. hgro. ba rnams, dgrol.

Dbars byao,
shes, pai. don. to)

=sugBRsRTRR | FEARE AT A | Rl
AReionsA w0l | o ang InZaw ¢ | I8 e anfy
AR EeET: || g |

o (xyLy odeg nic des Kho, o, mid, DG, pan, hlras, b,
khyad. par, briod, par. bya. b, phyi de, W, shes, by ba. 14,
SOES, i gsuils, fe

=321 aAeTaTREE TR | oAz |

(L. 60 Lun, hidh, shes, by bl i,

Lokhios nag dd, ston,
pai rat bshing cane nod e, L de

kol nas fid, i, g zag.
bdag. med. pa. dan] chos ki, Delag med, pae T by | de, yan.
hde, fus Ty, da, S i, bugrudy, paar, hetan, Py pas, de. la.
lun, gis. bagrab, Pt bst, pe, by, phyirt de, L chios, kyi. shes,
by i tas sogs, pi. wmos, el yade dag. pa, jin it ba. fud, ces,

bya. ba. ni. de. kho, 1, fid. (t. 1370y ces. pai. don, toy)

=8 A | acaeET | a9 50 RECER
JHAUEA A | 7T A RFAT| e fgsfinera et R
sfRuEAEE | a7 woien | Al | axaficad: |

I pa Lo lam. Gin, g
nLosa, drug. pa. fa. hjug. p
pai. mthsan, fid, can, gyi.

- yons. sn. rdsogs, pa. shes. bya. ba.
al. hsam, gtan, gyi. pha. rol. {u. phyin.
lam. yons, sy, rdsogs. pas. sofj hdii.

EXTRACT FROM JAYANANDA’'S COMMENTARY §9

don. ni. sa. drug. par. $es. rab. Sin. tu. Ih:{g. par. hgyur. ba.
yin. la| de. yan. bsam, gtan. gyl. siot?s. kyis. yin. te| se?)s.
miiam. dan, bshag. pas. yan. dag. pa. ci Ita;ba. bshln.~§u. rab,
tu. $es. so. shes. gsuns. pas. soj| chos. mnam.' pa. fid. ces.
bya. ba. ni. chos. te| phun. po. dan| lf:hams. dan}j:kye. .mched.
rnams. mthsan., ma. med. la. sogs. pal. 1o, bo. flid. yin, pas.
mflam. pa. fiid. yin. no. shes. pai. don. to]]

1w (AfFevnel] giRyea @ 1 off qfieadorg
AATRNATSHIERT RGN | Jed: | NA g7 aiH waly |
g1 9 QA | GARataa 3 S IR aNgRafd |
gy EFITIEEIANR AW aIReaTEas! ga1 Giay: |

mthsan. ma. med. pa. mham. pa. fitd. dai. shes.. bya. ba,
ni, gan. kun. tu, brtags. pai. rtog, pa. dan, bral. bslus. pa. med.

par. rtog. pai. $es. pa. thams. cad. kyi. ynl. ma. yin, pas. §o”
des. na, chos, thams. cad. mthsan, ma. med,. pa..shes. brjod.
pa. fiid. yin. no|f dei. phyir. chos. thams. cad. yofis. su. grub.
pai. bdag. fiid. can. yin. pas. mthsan, n}a, med, pa. mn;.un. pa.
fiid, yin. no|| mthsan. #id. med. par. mr{am. pa. fiid. dan, shgs.
bya. ba. ni. gan. kun. tu. bfﬁags. pE{l. br)od..par. !?ya. t{a. dan|
brjod. par. byed. pai. bdag. fiid. gzun.’ Aba. dani| h@sm. p:ix.. Tnam.
pa. can. gyi. chos. de. thams. cad. sm.~t-u. med. pa, fiid, yin.
pai. phyir. kun. tu. briag. pai. mthsan. fid. dfs. [na] Tthsan.
fiid. med. pa. yin. pas. mthsan. fid, med. par. milam, pa, fiid. do})

—siafiTguaald | 3; iR (FeTeRRa: e ) gt gg:
g afifiw: | e RT3 g998 afafie R
g @aga: qREwARAIS zaﬁﬁﬂaqmv | alamaqaqfa I
3: QAR ADRANTARAAIGAETIFR W4 § 81 SREFaEm,
qRERITSE: | OF SHOPEI, HSIEHA! |
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Ex. Aianin-iyaral.
Poppan iyanra pattam. (Pura. 3, Comm.)
(Frontiet [of an elephant] made of gold.)
Atarvaku-kilavi,
Pal-yanai-y-um ampotit tulanki. (Pura. 63.)
(Many clephants having been shattered with arrows,)
Kirrattai-k-kaiyal vilittarra, (Kural, 894.)
(It is similar to inviting the God of Death with hands.)
dlan-vinai-p-patutal,
Neyyotu turanta mai-y-irun-kiintal. (Pura. 147.)
(The black flowing tresses of 2 woman deprived of oil.)
Pacalaiyal unappattal. (Kalit. 48.)
(She 1s filled with beauty-spots on her skin.)
Alanin-atal.
Kalavindl akiya v-akkam. (Kural, 283,)
(Property made through theft.)
dlanir-kotal.
Hatkuwta laruvi y-o¢ ani-konta nin-malai. (Kalit. 46.)
(Your mountain beautified by the shining and flowing
stream.)
Atanoti-mayankal,
Vémpi n-ontalir,
Netun-koti y-ulifiai-p pavarotu milaintu, (Pura, 77.)
(Having worn the shining sprouls of margosa lree with
a picce of the long creeper named ulifiai)
Paloti kalanta nir,
(Water mixed with milk.)
Nan-pon.
Pan-mani-k kuvai=y-otum viraii-k konr, (Pura. 152.)
(Take the fine gold along with many heaps of gems.)
Atanotiyainta oruvinai-k-kilavi,
Kuta-ticai-t
Tan-katir matiyam polavum,
Nipru nilaitya r- wlakamé t-utané. (Pura, 56.)
(May you live long with all the people like the cool-
rayed moon shining in the west.)
Irum-peé r- okkalofn tinr. (Pura. 150.)
(Eat with a wide circle of relatives.)
Pavatiydr cerandkkin.
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Olirn-maruppir Kabivavar,
Kappntaiya kiyam-patvini, (Puras 15
(You have allowed to bathe in the ponds well dtended
to by them the clephants which e shinmg tusks
and ficree Took along with broad teetl)
Alanotivainla veri-vidai-fkifae,
Toliyotu tol-kavin vitiya tol, (Kural, 1235)
(The shoulder which wis once bright, but his pow
facded with the armiets,)
Malai-y-olit poruta mal-yina,
(The big clephant whicl, fought with the mountain,)
Atanolivainla oppal-oppir;,
Kolaiyir kotivaral ventoruttal painkal,
Kalai-kat t-atanoti nir, (Kural, 550.)
(The King slawghlering the wicked

15 stmiar {o (he
weeding of plints grown near g

reen eraps,)
Innan.
Kunnar kot{ai,
(He is blind by his eye.)
Kalal mutavan,
(He s Lune by his feg.)
Nofe.—The expressions kanpay k
are respectively pavalle] (o the
and pdadéna khaijal,
Lin.

cllar and halal siifavan
Sanskrit sentonces alsia kanal

Vali-uika eckufiyan vak-urra manna g, (Kt 46,y
(The kings who had tken their swords oo account ol
their anger mercased with theiy might.)
Manattana wantark k-uparcer, (Kural, 433,
(Feeling is produced in men through mind.)
Nalliya-k kotanai nayanta kolkaiyoty,
Munnit cenranam, (Cirupan. 126.9,)
(We went o sce Nalliyakkotan some

time betare,)
Nole 1.—Somctimes a verly

al participle {Vindisy-cocam with
anoun in the objective case is used mste

ad of @ noun in the
instrumental case,

Ex. Oru-kanai kontu mi-vecyil l-utagri.

(Having destroyed (hree forts with one
Here the word kontni is used to signify
ment of nfaryi, He

arrow.)
that kanai is the instru-
re kattai is in the vbjective case governing
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the {ransitive verb kontr. But later on words 'like k(m;nnko’?}fg
were Laken a8 one word under the misapprehension 'ﬂmtt 1 2 ©
kanai was the base of the noun instead of a noun in the of Jec;
tiv;z case with the case-suffix dropped. Then thg Vword kot “:2_
taken as a colfurupn {(a word used as a cﬂsg-smlﬁ}xz‘ cf. tzle ;:'OW
mentary on the fine « Nallar-upuppelan bont ivarriyal kol ’, (Raht.
56.) ot et it T
Nofe 2.—From the siafement ¢ atano f@}tmum_ 01 u-:*z.ur-u
hilawi ' in the stitra one may think that thc" CXPIressions ‘m,zrfyn;
ol anakkan vonldn’ {pupil came with the .te:lche,r) ml(
¢ mapdhbanottt Geirivan vondan’ (icnc}}er came \\‘*ztl). {!hcf pup(x(;;
wcre‘ .iirnxnxnuiimily correct, an the siifra ¢ Oru—j*zf_z/‘;; ‘?‘{;‘:-g.hiv
Layar-pin califle (Col. 1) restricts thcv use of the su‘. uf o Th;q ls
to be used along with the noun dcnum?g t’hc SUPCTior. . qk}i{
enc of the points where ancient Tamil c.hffered from g(,m;)t‘n ,
where the third case-suffix 1s used :{lf)ng W:Eh‘ﬂ?e nou?i cn 119 )g
the inferior of. sala-vulkie a_;{)rmflml'w (Panint Ast. ,:‘:l{ Ki
But in later Tamil the ancient restriction W-?tS 1’101 at‘(en.de ¢) f;xn :
hence we sCe the sentence ¢ oania 11{113{}5}3‘&2-{ imnj?f i(iajg-go,m
(the lord who came with his bmthc:“} in hamp}f‘u amj:\;at)a
where nantpi velers to Rama and tampi vefers %(? Laksmay -. .
Noife 3.~—The expression ¢ ipndn-éta’ is Spht by Ham‘purzi)g}
into two parts ¢ ipnan’ and ain wh'x?h 1‘espect1vzely :.n'ean bon i
such description " and ‘cause’, "lhe ex"lf%pki g)neQ’ ycém.‘—
ﬁnder Cippdn  are ¢ kapndr kotlal ;m(d ‘—;Ja]—{lzif;’:ff',t(?‘?;’(l?j .m m;na
varaiyar, on the other hand takes ¢inpdn-étu fx‘?ﬁ‘x c?” fnd i
word 1o mean ét which is denoted both by She su‘ Xes i Loy
' L iadpaka-hety and condemns Hamptiranar that. the worc
(e e S ho is 10 be described with
igpdn’ cannol denote a person Who 1S | ¢ desnibed wih
regcnre;me {o his limbs. Such examples n hb, 'Opmlf n,s e
under ampa-piravum in the sttra, A N;xccxgarkkig%zyar seexmq o
agree with him. But the interpretation of Il:tmpuxft'z_’ia.r, s;:c ;‘ém
bz petter sinee the word &l here ‘c;m mean orfly ]’nﬂ:]?lﬁ :ﬁl-! '
the kiaraka-héln having been mentioned by atarraku-kilavi,

Teyvaccilaiyar takes inpdy-étit as three S}li'ﬁxeé i?_?,,ﬁij and f}{;:
and slates ¢ pukai-y-npmaiyin neruppurinai-y-arika (Iear: ths
presence of fire on account of the presence Of. smﬁokeﬁ), b ptkai-y-
unmaivan seruppupmnai-y-ayika’ ‘?md ¢ {?zzlcf{z—y-eiuja-aka’tz;gméﬁ—
ju'f,mudi-vag'iica’ ag examples. Since ﬁn‘s stitra deals ~\xls’t ’ e
Spe.cialiséd meanings of the th'u"d cnse:sﬁhx whose ge:tlexa . r:;ifxéx-
ing was mentioned in the previous sutra, such an interpretation
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OF TevvacelLuvar e (o e fa trom i bactorve Besides he
states that the wond diita-firacnns o the st refers to o the
wotds R, winidtao, fenad and

that he misteck the words ofroand aiina-poracun vefer {0 ol
furupi, Bt TolkIppivinar s o

i any of the sifras found i vorring
Piravum can vefr o Cerc-st i

deals with (e meanin g of (h

mars., Fhis clearly shows

y-ival, nov Stoand annd-
when the tenauing portion
IR 8

Note 4~ Uiy « adaniiivargl
ol Ciriing
carpenter)y,

Hoamptanare gives < facean
Cdivam (Kuyon, oty (Sl coivanr made by
Cendviraivia condetins (his sinee Such senfences
form exanples for v inaionn
seenis to bhe fagr,

Noteeg .
relers {o

thol Tound e the provions satra, s

SUhe ward 1l in atanin-ivaral, alarrak fdavi cte,
the objeet denoted by the wia whieh takes the thand-
case-suitiy,

Note 0. Sneh exXamples s o uiali-xotn okkune nekan (the
compares itself with moany w
teilofi kalulai Paran cimantaty
the child in e

face heve ofi denotes comparison,
Class carcied the barden with
wombhy where ofr s used with o word which
denotes ay object that is ot visible,
piravim by Céndvarniyar and Noicein
yar i addition to, them
(they have theiy superior |
totn

are Giken wnder gnna-
arkRiniyar, .\.';utrn_\;'n'l\'l\’il_n:
gives < nral-mantivan tyar-miaruppioa
usks with geme o themy ete, nanal-
(>traight lorwagd expression with mmnd)

the formey @ s nsed e the sere of afu wnd

vayiai molivingy
and stades tlmt.in

m the Latter ofiin |
opinion of Tolki
olu

he sense of {,
ppiy:n_l:'n‘.
ad @ were useq in all

This secrs to he against the
C('t_lft\’.‘lr‘.\iy;u' clearly ctudes that both
the <ensey mentioned above,

Note 7,~——CC‘Q
Caldwell o
suffixe

z‘u’:tr:xiy;u‘ anticipates {he ¢,
ated under (e
U STRHIN | an,
and gives {w
them

bieetion nude by Dr.
previows sty that, winee there are two
they should comye
O reasons fop
e wsed in all the e
Sanskrit different ¢
it they have the

against the second,
Separate case
nar

under {wo different ('n‘%ﬁ.
not hll\'illg done \,,;.._.(l) both of
NS mentioned above s and (2) m
aseesuflixes e faken (o belong to ane case
Setinie Hteauing,

Since the
m Sanskyit and if §
v i is not safe
varaiyar

A objection was raised
Yocalive case gy ot taken as a
s taken as 4 eqee
to bring in the un
answers this poing by the state
mentioned i Ainch':\-Vyz'lknrzu}u

by Tolkippiya-
alogy of Sanskrit Céna-
ment that cight cases were

and Tulk:’tppiy:m{u‘ has followed

made mention ol coilirupit
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{ed by the statement taintiram
. The latter point is suppox iyiram by Panampiranir,
it Phhiva ot made in the payiz i ‘
nirainta 1k fpiva - 7bena in the seventh fine o
" §.__Some read isena tor Wy
Note 8.~
nir: SR P llat Edn.
the stira. enivaraiyam (Dimodaram Pilla wd )
. ot 9 —In {the CQD.L\xlIﬂ ye : gl 7”,”]71[_7)@2'211-
et Coafanilud 130;'71_1-7‘82’2’””“”fﬁ_mlm, is found. It
B i e —"l’""'”” i=y-aka Mﬂppﬂﬂammya{e case where there
¥ ory=veroit - o a3 Of ¢
1 in Sanskrit, it s taken Aea o ncaning’. In the
e ifferenc ‘ 3
. out diffes § o Errie
. snffises withe o anithit pornl-vért
are dilferent Sumdition the reading is ‘vl isdka Slappatimai-
; i inta ¢ e e ST ? ¢
vau_m}dhdm lu{m pérrinIalyan or ”ﬂI;{xt o the former {he
; i ur -verl . came. )
ri-y-allalt 1 . ans the sa 5 an
malt-y This also means o7 should be taken as 4
1porn[-wérruHmi-}v.alluln E 4 in the. latter it
o péyrmaiytty, A8 AL o
wrupu-verl i dtappatdmai-
ici odifyting !
‘bal participle m
a verbal p

My
means < smcee,

’
yapum .
-es5101N
expresst -
adjunct to nrupie 10
‘ aken as
should be taken
yayut.

a1 GACE .
75. ;s,rwf&T_J guum’?‘u Qaipuews Darad
1.

e Qaraigr waCar.

ao@uT m,m}@mb
Nankd kuvate ’ |
Ku-cna-p j)‘tg'{zrzgin ;’.7’[1“
Ep-poru [-ayipun o_;',
Aled Fu-véryunial ¢

errumai-k kilavi
mali-v-€.
ipie ‘hatever
lenotes recipient, what
‘he rth ¢
The fou
i €.
substance it may b

fvep a, 91,
tinkani eraakku IttaQ‘“'i"“ (Pura )
Ex. Nelli-t it . gweet pelli frut . it. 3.

(You gave me tl11L1<S\1rumarai pala-pakarntu. (Kalit. 3.)
anark k- T

las to brahmans who had studied six
as

j yv-ant
Arar] y an -
(Having taught Vi
. . b Oy l.dyin-
afgas.) the expression ¢cp poru.. Y
ignificance of the & agar. that the recipient
Note 1.—The Slgmoyding to lJampiivagar, that ihird person.
in the stitra 15, acc.gon second person Or t.ne —(1) Even
. ﬁl‘it pg;l;er ’hand, states two ptOx;its .;(in <uch
on the ‘ve’ is not foun
-~ ('[O gl\e ) ) N Ad the
me‘;{;lf]iﬁr porul uraitldn (he(fxplt‘;lgcwor 4
Ak e e i used after th
i ils), the fourth case-suffix " :l ift :—one is sva-
work fo his p;p ;1‘1,101'6 are fwo elements ui fit of onc's OWnEr-
1:1&2161\'}6(1_". ( )r the abandonment ?f _the ré,or the transferring
svatz)a-mv.?':t Othef s pm,a-svatv(z-apadanté S examples like
1 d the O . anothel'- il
ship and wnership to ledge to pupils),
of the 1“?,};2 'Ofar(zvu foputtan’ (he gave knowiecg
1akkarket 4l :

’

m
::my be in (h
Cénavaraiyar, .
{hough the wo-1 "
examples as ¢ Manar:

¢ iy
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aricie or knowledae, thoueh it soes o papals, does nol leuve
the teacher, StH e wuch cie the teurth caes by may be
weed That such usages e sanclioncd . by Talkappivanar s
mferved by the oxpression < e-p-ferud-avizan ™ i the \\'m-.«..
N:L(,‘cir’]fu’kkix_li_\';u‘ repents whad Taes heen sand by Ceplivinavar.

Noleo 2011 towe ety ot ncte that Condiviraivin’s stafement
Crpandallarkl avicn koluttaand the explanation ander 1t has
its pardlel o the statement of e commentator of Vakyapadiva
IO v, divedne v valos i Hvd g paraaaliata
(Mlmm\ ‘.\:171/)(7_\‘/1 mralinr dadals ™ e dva ool crtliiteeNe cd
ChadcSas-ivaivamdna ili waliog s civafen codca fadara-lakso-
uE mukhva foa dadatvartinh Cobayd booanodcl dana-sahand ha-
natadamal Canga fydahul (Vakvapadiva, Kanda 3, Kinka 2602).
Cenivararyar scems to have adopted the gadrtha of the fourth
casc-suffix.

700 aimme8lon emt_omua®  ox s 0 s 100 g
AFDEEU N Orrgnad) e e e el
S p el o aunidf o pploceoml Lo g Hedr
<0 . . . . .
O L XA B R P R FRTRY A g

N . .
R TN VAT

TN S AR AT 1 gt gt G
AMavku-vinai y-ulaimaivi n-alarkutam palulalin
Markn-p-patu poruli w-atuvdalky Lilawivig
Alarku-xap pulaisiaivi n-alay-forul tatalin
Nalpir pakaivie katoliv - cirapfin-enr
A-p-porul Talavivi su-atan-pala v-cnmandr.

They sav that the dative case denofe the objeet for which
an action is dong, the object (o which one ulll\((‘(:t\ hunselt, the
nhju‘,{ {0 which another 1. apportioned, the objeet of transformi-
tion, the object which is suited to another, the aim of an action,
the objeet of friendship, cnmily, love, superonty cle,

Mavko-vinaiov-nlaiina.

Lx. Pinikkn marantun pira. (Kural, 1102

(Others serve as medicine (o diseases.)
Virmanar - punai-pavaikkn-k kulavi-e-cinp puiek-
Kovtu, (Puora 11,

(Having plucked flowers from bent branches for the

miage made i sand-heap.)

Atarkutampaliulal,

Cinror kolaikku utampatti,
(The great fell victims to slanghter.)
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Amz’ku-p*j’ﬂ?“‘f"”’“.z-
Peru-mita-p pakattukku-t tugai-y-u m-utto. (Pura, 90.)
(Is there any landing place (not suited to) a fat bull ?)
Oru-ni y-dyipai...nir perricinérk-ké. (Pura. 125.)
(You have become the only resort for those who came
to yow.)
Porunarkku,..c@y. (Pura. 14.)
{You are God Murukan to those who atfack you.)
Atu-v-gku-kilavi,
Valuikku-p pon vanku,
(Purchase gold for bracelet.)
Atarku-yapputainai.
Yatint pafwm vaficikki
Niatal ciinra maintindy. (Pura. 15.)
(Oh King ! who possesses valour which fils with the
song sung by the lady-minstrel.)
Atay poruttdlal.
Kalirku-k kurréval ceyyun.
(He does menial service for his food.)
Natpit.
Vilmark kigaicer (Kalit. 8.)
(The desired object o those who desire.)
Kettirkku nattar il. (Kural, 1293.)
(There are no friends to bad men.)

Pakal.
Cemmai-~y-i n-ikantorii-p porul-ceyérk k-a-p- porul
Immaiyu marumaiyum pakai-y-ava t-ariyayd.
(Kalit, 14.)
(Do you not know that the wealth acquired by
unrighteous means serves as the source of enmity to
him both in this world and in the next ?)
Kdlal.
Nummotu
Tunpan tupai-y-aka natn n-allatu
Inpam-u m-untoé v-cmakkd,
(How can there be happiness for me unless 1 follow
you though we would be attended upon by misery ?)
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Tantuivar-k-ku
Arul-van taa-v-ar putabvir-tun maladan, (Para, 92.)

(The distinet words of children gave pleasure to ther
parents,)

»>
Cirappur.
Yam numakku-¢ cirantanam. (Kalit, 3)
(We are superior fo yOuL)
Nolee— 11" i words like alu[/;u-:'/‘ym!\’—ulummz’yi)_t 1S

explitive,
77. mign CRInF

GerGerear s Qpunflys Qo manwsd  Horod

' @ sl eofl p i an Qavaray w

wQar,
- dinta kuvaly

Ip-p-cna-p peyariya verrumai-k kilap
Haui p-ivritn v-cpnu m-ati-v-¢,

The 6fth case called “Cap-vérrimai’ denotes the nature of
anobject i its relation to anotler, Comparison, contrast,
separation, limif, cause cte. form the meanings of this case.

Comparison,

Ix. Kalavi kolpavari D-Ompumati. (Pura, )
(Protect like those who tend childrcn.)

Contrasl.
Payan-rakkir ceyt vout

avenayan-rukkin
Nanmai kataliv peritr, (

Kural, 103.)
(’]‘h(”grmd deeds of {hose who do them

ing any return are bigger thay st
Separalion.

without expects

Ninnin vitaq vilag-pol. (Kalit. n1.)
(Like the shadow which 1s ne

ver separated from you.)
Limil,

Kumariyin terki. (Pora, o))
(That which is south of ¢

ape comorin,)
Cause.

Aru-vitar-c ciru-neri y-Cralin varunti, (Pura. 135))

(Having suffered on account of the agcent though the
narrow path of the steep valley.)

78. esmomi . wala

seaQu
A e

Qabens wés Quoair
e Fenw 8 pemw Qusenws
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