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RAVANA-BHASYA

BY
MAHAMAHOPADHYAYA VIDYAVACASPATI S. KUPPUSWAMI
Sastri, M. A, LIS S,
Professor of Sanskrit and Comparative Plilology,
Presidency College, Madras.

There is a tradilion that a commentary called Ravana-
Bhagya on Kanada's Vaidesika shitras was written by an ancient
philosophcr called Ravana and that this work preceded the
famous commentary by Prasastapida on the sune satras, which
has been preserved under the name Paddrtha-dharma-sangraha
and generally aceepted as once of the most important basic works
of the Vaidesika system. - The tradition about Ravana-Bhisya is
supported by certain references which ought to carry considera-
ble weight with all discerning critics,

In his commentary called Kiranivali, on Prasastapida’s
Padartha-dharma-sangraha, Udayaniacirya (circa 984 A. D))
annotates the phrase Padartha-dharima-sangraha as {ollows :—

“qrryqRags S | TR IR A e A
&M | d @ qER AR s agaed, A aMeTEy
fdar oF aged T 0 agE: ; § 9H% AR ; TRURgR:
ageuRad aaam, ; 499 T FEAd T IR qAy daa
WA, WAE T AERar TRondar Smman (1

Benares Sanskrit Series,  Kiranavali, page, S.

Padmanidbhamisra, who flourished in the latter part of the 16th
century, lias the following note in his Kiranavali-Bhaskara, a
commentary on Udayana’s Kiranavali, with reference to the con-
cluding part of the extract given above,

TR TR A A 3 |

Padmanibhamidra is an authority on the Nyiya and Vaidesika
systems, who cannot be casily brushed aside.  According to him
and according to Udayana’s Kiranavall as interpreted by him,
Praastapida should be understood to have presupposed Rivana’s



2 JOURNAL OF ORIENTAL RESEARCH

Bhasya which was too big and extensive to be controlled by
ordinary readers, and should therefore be taken to have designed
his own work as a comprehensive treatise of an cpitomical type
(sangraha), though Udayana, Sridhara and later exponents of the
Vaicsika system would unhesitatingly apply the designation-—
Bhisya—to Pradastapida’s work as well, chicly, perhaps, in
view of Pradastapida’s rank as a rgi.

Sri Sathkaracirya, in his Bhiisya on 2-2-11 of the Brahma-
siitras, makes the following statements in the course of his
exposition of Paraminu-Karana-viada :—

“aeilt § = TRITARHT, TN G AR
PETHCHFL | AUFEEE G RGN o Jae,
THIFE AEALTATRATEATTE, | I 729: wom: agi
A1 GAYI FATHETREAL A1 A FEA T et dvorety 41!

With reference to the first sentence in the above extract, Ratna-
prabha has the following note :—

‘ORI A5l FARAARE Y AT A O
- o Y
3G T Am aRfeETEEEn IR qIuEeie Wy T s
Rrigrdfweie weaferg: |
In the course of his exposition of the VaiSesika doctrine,
Sathkara relies upon Kanada’s siitras and Pradastapida’s Bhagya.
As the author of the Prakatartha-vivarana rightly points out,
Sarhkara seems to utilise also the theories of older Vaidesikas like
Ravana. The first sentence in the above extract from Sarkara’s
Bhagya would present an insuperable difficulty, if one should
proceed to interpret it in the light of what Pradastapida has said
about the formation of dvyanukas, tryanukas and caturanukas

from paramanus. According to Prasastapida, Udayana, S$ri-
dhara and all the later Vaidesikas, two parumanus or atoms

combine to form a binary product (dvyanuka); three dvyanukas

or aus combine to form a ternary product ({ryapuka) ; and four
tryanukas or trutis combine to form a quaternary product

1. The passage in the Prakatdrtha runs as follows :— -

TRATAIOIRTY TERTETROAT, STRFERTREAR e RO R
EE— AT AR | o R—qamiy ¥ WA “qagreat gauEmARTSY
FY FRTEIIR T T saRaTREom $h. |

P. 278 of the Madras Manuscript of the Praka{drtha
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(caturanuka). According to the VaiSesika authorities, it is only
in this way that the difference in the parimdna or size of a dvya‘z-
nuka and a tryanuka may be accounted for, though the size in
'both of these cases is the result of the sazkhya of the component
parts. Sarhkara, however, says that two dvyanukas form the
component parts of a caturanuka. This remark 1s not consistent
with the atomic theory as set forth by Pra$astapidda and his
followers. Vacaspatimiéra, in his Bhamati, seeks to forcibly
dragoon Sarhkara’s text into Pradastapada’s mould, by suggest-
ing an emendation to the effect that ¢¢ A I &A% 7 in the
text of Sarnkara quoted above ought to be read as ¢ FgTRy ¥ ¥

75, The alternative explanation which Vacaspatimisra
suggests in his Bhimati on the text of Sarmkara under conside-
ration is in no sense less strained than the emendation referred
to. Vacaspatimi$ra must have reconciled himself to the idea of
doing so much violence to Sarhikara’s text in this connection,
either because he was not familiar with the views of earlier
Vaiéesikas like Ravapa or because he deliberately sought to
ignoré those views perhaps for the reason that he considered
them quite untenable. It is difficult to accept the former of thesF
two alternatives, having due regard to the fact that Vacaspati-
miéra was a polymathic philosopher of encyclopaedic know-
ledge. What Ratnaprabha has said in explaining‘ of the text
of Sarmmkara under consideration has been verified by me
and found correct, after consulting the manuscript of the Praka-
tartha-vivarana, which was acquired by me several years ago for
the Govt. Oriental Manuscripts Library, Madras, through a
peripatetic party working under me. It may be useful to_ note
here that the author of the commentary called Prakat:artl‘la-
vivarana on Sarhkara’s Brahmasiitra-Bhasya, generally maintains
the view of Sure$vara and Prakiéi.tman and differs {rom
Mandapa and Vacaspatimiéra, not he§xtating to ?xpose, wher'ever
poséible, the weak points in Vacaspati's Bhémat_l. The tr'adxtion
regarding Ravana's Bhagya on the Vai§e§ika stitras, which .the
author of the Prakatartha-vivarana relies upon, m'u‘st be fairly
earlier than the 13th century A. D., w1.1e11 Anandaglr.l who used
the Prakatirtha-vivarana in one of his works, flourished.!

1. Vide page xiv of the late Mr. Tripathi’s introduction to
Knan(iagiri’s Tarkasangraha published as No. iii of the Gaekward’s

Oriental Series.
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An interesting confirmation of the tradition about Rivana-
Bhasya comes from a rather unexpected quarter. In the latte
part of the somewhat lengthy viskambha of the fifth act of thr
Anargharaghava, the following passage deserves attention :— )

[AT—uFa:]
i i weon, RiEREAe: SREE: oiaf |
F Tw:? a9 g BERke

[ora:]

AW GRATH, FOTEIHRGIEA 7 @Y gErm
FPUFAFATRD | TET——F SR oua: |
AN TR, (FEER)

(e — )

o T, GIREEV: @R N A S |
e 17

' (Anargharaghava, Nirnayasagar Edition, page, 161.)

With ‘reference to the above extract, Rucipatyupidhyiya has
the following note :—

‘e IR, | FE R,
FRam Rl | @ T O WR Sed gl | ey
7 R Fed AEFIH @l w0 T4

It may be inferred from the above extract that the tradition
about Ravana-Bhasya on the Vaisesika-siitras must be much
earlier than the Anarghardghava and that this Bhisya might
have been known by the designation of Katandi. or Kan-
dali. If the latter of these two names shouid be correct
Sridhara’s Kandali a commentary on Pradastapida’s Bhis a,
should be taken to have borrowed the name that was ivex{};o’
Ravana-Bhéasya. It would scarcely be difficult to see %hat i
the days of Murri, the tradition about Rivana-Bhj ;nu"l
have becor'ne sufficiently old to admit of that .Vaiéegislz,: worsk
being ascribed to the notorious Pratiniyaka of the Rima
in the same m_ytho-poetic vein that is responsible for the ay?l?a'
of the Nydyasitras being equated with the saintly husbanud o
Ahalya. From the reference to Muriri, the dramatist in "
67 of canto 38 of the Haravijaya by Ratnikara, a K;ashm“’e'rse
poet belongingto the middle of the 9th century A, D, it m v b
made out that the author of the Anargharighava» shoulazly 22
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assigned to a date not later than that of Ratndkara. These
evidences might well support the belief that Ravana-Bhasya
on the Vaigesika-siitras might have been earlier than PraSasta-
pada’s Paddrtha-dharma-savgraha. 1t would be thus quite
reasonable to suggest that Prasastapida did not proceed to write
a Bhasya in the usual style but wrote only an epitomical treatise,
perhaps because he felt the pre-existing Radvana-Bhasya would
render another Vai$esika-Bhdsya superfluous. Though the. fact
that there was a Vai$esika-Bhasya ascribed to Ravana can no
longer be doubted, still the name Katandi accurring in the
Anargharaghava requires further confirmation before it could be
accepted as the original name which Réavana-Bhagya bore.

In this connection, it may not be out of place to invite
attention to the manner in which Buddhist tradition connects the
name of Rivana, the Lord of Lanki, with one of the oldest texts
of the Buddhists, called the Lankavatara-satra. The following
quotation is given in the footnote 35 to page 252 of Vol. ii of
Beal's Buddhist Records of the Western Countries —*“The second
treatise or siitra in the fifth volume of the Mdo is entitled "in
Sanskrit ¢ Arya-Lar'lkz'watéra-mahiyéna-sﬁtra ', & venerable siitra
of high principles on the visiting of Lanka. This was delivered
at the request of the Lord of Larka by Sakya, when he was in the
city of Lanka on the top of the Malay mountain on the seashore,
together with many priests and Bodhisattvas.” This association,
legendary as it may be, of Riavana’s name with Buddhism and
the similar association of the same name with the oldest VaiSe-
sika-Bhasya may be considered together with the way in which
Pradastapada’s Bhisys came to completely supersede the earlier
Ravana-Bhasya, Such considerations may lend support to the
conjecture that the earlier Rivana-Bhasya was perhaps dominat-
ed by atheistic and pro-Buddhist proclivities, such as might have
been quite in keeping with the text of the VaiSesika siitras, and
with the spirit of the tradition characterising the VaiSesikas as
ardha-vaindikas, while the work of Pradastapada gave the
Vaidesika system a theistic turn and presented its doctrines in

an anti-Buddhist Astika setting.

When I was at Lahore in November, 1928, in connection with the
Fifth All-India Oriental Conference, I happened to see in the Lalchand
Library there a manuscript of the Rg-Veda-pada-patha attributed to
Ravana. It is not at present possible to connect the author of this Vedic
work with the author of the VaiSesika-Bhésya attributed to Ravaga.

-



ONE OF THE SOURCES OF THE BHAGAVAD GITA!

BY
PROFESSOR D. S. Sarma, M. A, L. T,,
Presidency College, Madras.
In a well-known passage in his Soitra-Bhasya, Sri Sarnkari-
carya says i—

“q qifmraER gaed o g sEtEEEE, | & g
FARASTAARA S FAEFAANE TV, AR FAZATG -
SIEIECRICIC Y
Therefore for Brahma-jiana to become real, two things
should co-operate; namely, acquiescence in the authority of the
Sruti, and the testimony of one’s own spiritual experience. The
one is as essential as the other. Without conformity to an
objective standard of experience there is no guarantee of truth in
religion, and without an earnest spiritual quest there can be no
vitality in religion. Hence authority in religious matters is not
only a principle of continuity, but also a principle of sanity. It
not only binds the past, present and future generations
into a single community and animates them with a zeal for a
common end, but also restrains erratic individuals, checks all
spiritual vagaries and provides a touchstone of religious ex-
perience.

But a blind obedience to authority paralyses the soul. It
kills all life in religion. 1t is the epitaph written on the grave-
stones of many a priesthood in the history of the world. In
our own individual lives, how often are we prone to forget
that aknowledge of scriptures is not a knowledge of God !

How often do we fail to say to ourselves “‘qeafygamie arenfyq !”

And all the while the Sruti herself whispers in our ears :—

“ARATHT FAERT T q AW T g A |7
And likewise i—
1 A lecture delivered under the auspices of the Sanskrit Academy
on the Bhagavad-Gitd-Day celebrated on the 23rd December 1928.
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A FOEME SH A 9 JNRETal AT |

And again :(—
“a'{ma_'\ FEOT: qroey ffdr a@alﬁslﬁa w0 | qiftesr 9
Rfia g ofw 7 a9 3 Bl awor:

The drift of these texts is clear. Mere acquiescence in the
spiritual experience embodied in the Sruti is not enough.  Mere
obedience to this or that ancient rule of wisdom is not enough.
There are no fixed formulas, no cut and dried methods in
spiritual life.  Asceticism might easily became as wrong as
indulgence ; and child-like innocence could easily be made a
fetish as much as arrogant learning. The path of the spirit is
narrow and there are deep gulfs on either side.

g i (AR g g g i |

Sharp as a razor’s edge and hard to traverse is that difficult
path. Therefore spiritual life is an adventure. It is for the
brave and the strong, not for the weakling and the coward. The
man who has begun the quest has frequently to go forth alone,
out of the sight and the hearing of men. Single-handed, he has
to meet unknown terrors that lie in wait for him. His foes are
many, and their guile is endless. He has to fight out every inch
of his ground, and he often finds that those whom he vanquished
and trampled upon one day, appear again on the next, in a
different guise and at a different corner of the road. Vanquished
as vices, they re-appear as virtues, and offer battle to his soul.
No fixed rules, no formulas got by heart, no mantra, charm or
spell can avail him in such perils. None can help him save the
purity of his own heart and faith in the invisible presence of the
Master who prompted the quest. The weapons that he carries
in his hands, though forged by the wisdom of ages, cannot be
effective in the absence of sincerity, courage and faith. And he
will see on the way many a traveller lying dead, buried under
the burdens he had attempted to carry or pierced with the
weapons with which he had equipped himself. If epitaphs
could be written on the dead that lie rotting in the valley, the
words egotism, bigotry, relegiosity, ritualism, obscurantism etc,
should be graven in shining letters as a warning to all travellers,
One in a thousand, or a million perhaps, lives to see the end of
his journey, to find himself at the feet of Him who says :—
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e GeRy widEal G |

qaamiy fogmt wfam 3R e )
Of the numerous testimonies, which generation after generation
has adduced from its own spiritual experience to the eternal truth
of the Sruti during the long course of our history, none is so
complete and satisfying as the Bhagavad Giti. The greatness of
this scripture lies not only in its loyalty to the spirit of the Veda,
but also in its bold enthusiasm in endeavouring to infuse that
spirit into all the details of every-day life.  Its divine author can-
not be described as a mere conformist on the strength of the

TR FUO A Rt |7
For He also says:—

“yftfmben § < e R )
gEESl g dreEE 11

And one can imagine His gesture of contempt as He exclaims:—
ol giyat AT FEEIEMEA: |
AR il AFEREi A 17

Moreover, with a daring originality He brings the message of
the Indian forests to the battletield of life. For he knows that
the din of the world is only a prelude to the eternal music of
of silence, that this earth of ours is the outer Court of Heaven
and that the whole creation is running a confused race to catch
the Infinite. He has laid to His heart the lesson of His favourite

passage:—

Upanisad :—
‘e TRET T daFaE |
T ¥ TR  §8 TAE gl |
The living presence of God everywhere in the world is a tremen-
dous fact, which it is difficult for us to remember, but which it

is difficult for a man of vision to forget. It is the continuous
consciousness of this fact that distinguishes a mystic sharply

from other men.
tq A Gt qwt ST Ea |
get smid e @ FRn o g |y
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Iswara whois the standard of holiness is ever with us
frowning at our sins, The ideal of beauty—He is ever with us
turning away from our uglinesses. And the perfection of truth
.-—He is ever with us pitying our delusions. But the veil of
ignorance is across our eyes, and we cannot see Him. Or we see
Him only at rare intervals through a rent in the veil, as it were.

“fgl TgwEAra AR FEEgE: ()

And the blessedness of that experience it were better not to tell,
For it is a delicate sweet that sustains one’s life through many a
wearisome day and night. It is a sjlent memory that encourages
one through dull routine and many a heart-breaking SOITOW.
Our life here would be dark indeed but for this fugitive gleam to
which our hearts can bear witness along with the scriptures of
the world. But for this half-forgotten tune which haunts the
memory with a persistence, which it is umpossible to resist, the
Sruti itself would be music to the deaf.  We lift up our han:'ls in
gratitude to those who can help to make steady this fitful light
to those who can enable us to listen for a longer while to this’
eternal melody. Teachers who cannot do this for us are no
teachers; and scriptures which cannot guide us here are no
scriptures. The former may be great scholars, and the latter may
be sound theology. The noise of both may fill our ears, but it
leaves the heart hungering. How often one feels while traversing
the sandy deserts of theological literature that the Sruti-vakyas
quoted there are like bubbling springs of living water, whose
coolness is in refreshing contrast to the heat of the desert, The
Gita is one of such springs. Or rather it is a reservoir which
collects the waters of many springs. And of these the Kathopa-
nisad seems to me to be the most important, 1 think jt .would
be a profitable task if we should compare the Gitd with it
prototype, and see how the gospel of {he hermitage in one
generation was expanded into a gospel of the battlefield i
another. .

Certain obvious resemblances between the Upanisad and the
Gita have been noticed by all scholars eastern ana western
There are six or seven §lokas in the latter scripture which arc;
practically quotations from the Kathaka mantras. For the sake of
completeness let me first briefly remind you of these,

Firstly, the two following Kathaka mantras have become
well-known by being quoted in the Gita:—
=2
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“q wad BER @ BolEd gafes e i
ot e aradisd QUon 9 & aY e ot |
&1 I &g EANTwIY ga. |
I A 9 Bevhar a1g gfa 7 &y

‘ The Gitd, reversing the order and making a few alterations
in the q\aﬁé‘ of each of them, reads them as follows:-—

“q ¢ AN g a9 Y gaa |

I & 7 B a9 & T ey )
amﬁﬁﬁmmﬂ%ﬂr&vﬁmﬁmma{qzl
IST (e AHAST TOU T gAY g 7R |

It will be observed how the Giti avoids here the difficult pro-

blem of creation by changing aR gafaw Tqd Hiygg into
ﬂTQ‘ﬁf W ar 1 ¥@: | And it is interesting to note, in passing,
that it is the Upanisadic mantra rather than the Gita $loka that

Emerson had in his mind when he wrote in his poem on
Brahma:—

“1f the red slayer think he slays,
Or if the slain think he is slain,
They know not well the subtle ways
I keep, and pass and turn again,”

.Secondly, the figure of the world-tree called Asvattha employ-
ed in the first four verses of the Chapter XV of the Gita begin-

ning with a‘ﬁw:m{ is obviously an elaboration of the Upa-

nisadic mantra beginning with W%m UYL G |
Srijut Tilak in his commentary on the Giti has a very interesting
note on this conception of the world-tree, He glances at the
parallel conception of lgdrasil in Norse mythology, quotes re-
ferencesto the tree from the Rg Veda, the Taittiriya Brihmana
the Atharva Veda, the Upanisads and the Mahébhirata, examil;e;

the derivation of the word %364 and discusses the identification

of the.tree with Wﬁ’l’ﬂ, 82 and IFFA. It is to be observed that the
Upanisad, after describing the world-tree, does not speak of cut-
ting it down, as the Gita does. The Gitd wants us to imagine the
tree as standing in the way of the seeker after God. . Therefore
it is only after cutting it down with the sword of detachment
t hat one can set one’s feet on the path.

ONE OF THE SOURCES OF THE BHAGAVAD GITA 11

‘g 9¢ qURATNES et | a3 1
The Upanisad, on the other hand, says,
UG T AW ATEAEA |7
The commentator, no doubt, explains ﬂ%ﬂ@jﬁ as 93¢ ggR-
R @ WA FHI TF, SOHNEARATARENE R
S&, and introduces into his cloquent comment on the mantra
the Gita notion of cutting down the tree:—

B G E I CRERIGERE I R E R U R S R

But these ideas are not found in the original.
Thirdly, the eleventh verse of the Chapter VIII of the Gita viz.

‘et W agka Fafa agadr daom: |
AR Ferwd WU A% 0 e A ||
is obviously an adaptation of the Upanisadic mantra:—

‘g Jg1 FugAmAR quie A0 9 Fgaha |
g FEw =xfa aY o agee AW | fRda |

It is remarkable that the author of the Gita in this section of
aﬁgr&qmﬁ, though quoting actually one mantra from his

favourite Upanisad, has in his mind some four or five different

Upanisads. The expression ﬂrfi'aﬁ'"‘ aHE: qUEATT is from the
Svetadvatara and the Rg Veda; the verse beginning with geyor-

FTE A is reminiscent of the section in the Prasnopanisad
beginning with the question

g @ & JaFEIGNY TEAFARERARAAT | Fad a1
g 3 o sl

the formula  sqopofigre is from the Katha and the Svetiévatara;
and the use of the word ggzgy in the double sense of Brahman
and syllable implies a glance at the Mandiikya as well as the

Katha.
Fourthly, the analysis of personality that the Gita gives in

Chapter 111 viz.,
‘ePrar WOAGRERT: @ A: |
mq’(‘gﬁg&:qu "”
is obviously only a simplification of the analysis given in the .
two Kithaka mantras whose meaning is discussed in the ST

FwR of the Brahma-siitras:—
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“grRdn: U s qt e |
ARG 90 IR Erm: |
HEd: GUHSORASTRRGEY: ¢ |
gena 9 R s an oq Al
Fifthly, the stanza in the second Chapter of the Gita viz.,
“snaderrEly SRRATmEdER a9 |
MATIITR: TN e ¥z T Ay FHI_ ||

is evidently reminiscent of the Kathaka mantra:—
AT g A TR AR aed 4 7 frg: |
A=A awl FRRISE T T e |

Sixthly, the line 7 Sgreras g3t 7 rEY 7 wEE: occuring in
Chapter XV of the Gitd is a faint, though real, echo of the
mantra which is well-known for its poetic beauty and which
occurs in three Upanisads—the Katha, the Mundaka and the

Svetadvatara, and which will bear repetition any number of
times :—-

R T R R iR sdsay: |
aﬁqm(ﬁﬂﬁmw(ﬁﬁiﬁmﬂ"”

These six passages are so striking in their resemblance that
even a casual reader of the Gita and the Upanisad cannot fai] to
notice them. But the resemblance between the two scriptures
does not end here. There are

a number of other passages in the
Gita in which the resemblance to the Upanisad is not so striking,
but which are, nevertheless, either in the ide

a or in the phrasing,
derived from the same source,

Firstly, the famous description of the yoga-samidhi, in
Chapter V1 seems 1o be based partly on the Svetagvatara and
partly on the Kithaka. The former part of the description

dealing with the fit place ang posture for the pr
no doubt, derived from the second adhyaya of

where the mantras beginning with fresd oIy gy AT and aa
¢ ’
g;ﬁ Wﬁfﬁﬁ@*ﬁ?ﬁ{% are prototypes of the $lokas beginning

- with g FEfEREHag and Y 7 afesrey. But the latter part of

the description Seems to be a wonderful expansion of the two
Kithaka mantrasi—

actice of yoga is,
the Svetiévatara‘
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‘og] qEEAER FHIE A 98 |

ghpa @ el awg: i Al
g Al Faa ReERRaaRoe |
R WAl avn & s |

The parallel verses in the Gita begin with 771 fyfems faw
menedamafasy and end withi—

i Ry e@EnEAn FHREE |
g freaa Qs anskiEooraaar 1

We have to note carefully here not only the gegur of yoga

described but also the caution given at the end. ¥ f RS
the Upanisad. Yoga comes and goes. And hence, adds
says the sad.

he Gitd gﬁaﬁ'ﬂ&ﬁz&ﬁlﬁsﬁ[ﬁwﬁa{ql, A yogin should not
the Gta, ]

. . . in-
be depressed at his failure, but pursue his end with determ

ation.

But it is well-known that the words gPT, g% and {IF are

itai ider sense than that of mere thought-
e Gltjei:crz;trir:;?h ";]‘ll?: Gitiis a yoga-éi'stra ina mu<-:h
ot corllensive sense than Patdiijali’s aphor}sms. Yoga in
o G ?mpre spiritual life which brings one into fellowship
thehGgadmiil:lsa Ypogin is a holy man who lives in God whatever
with God,

. Infact
Jav be his mode of life—@d4T qéq@sﬁg ayft ;Iﬁ;qaa nie i;
o lsewhere maintained, the aim of the entire SCI'lp.
g havete agw intoa giﬁ--that is, a man of the world into a
to conver

. . -ty
rords d stgs occur in close proximi
f God. The words I an
fnatr}lnoGitz?t as in the Upanisad; but they have a much deeper
in the

significance than in the formulas A FwaT G and w W
: Numerous examples might be quoted from the Gita to

illu:strate the wider meaning attached to these words :—

ciope gegeae A GRoTERAERE: |7
«ga: Rt I A e |
g ggarTEg @ 3% Teeaed I
AT FErgS: FAEe I

And above alli—
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‘TR %S FIFET TETTIR [T |
T HFRRT TS qer ey |
Yoga is only a part of the Vidya or a means to idya i
' 3 ¢ « the Vidy:
the Upanisad; whereas Yoga is Vidyd in the Gitd. This is T:c;i
cated significantly enough in the concluding formulas of the twg

scriptures,  The Upanisad has i q'-]“ﬁﬁ-(a FE, Th
two nouns are in conjunction. The Giti has m Ih"l'{'né ¢

The two nouns are in apposition.

Secondly, the description of Sl given in Chapter XII1 of
the.Gitﬁ in five verses teeming with metaphysical antinomies is
again, partly based on the Svetidvatara Upanisad and partl‘y m;

the Kathakopanisad. The first of these verses
H Jall. $ erses 1s t: .
from the Svetagvatara. tken bodily

g T aedsRR e |
T g admaw Rsfy )

The first half of the second verse also

Upanisad:—
“edFIgeTE @FeaRaite |
e G (o orde 7 )
But let us take the next two verses:—
“FETAN A I + |
TEAATRRS G ThaH 7 aq )
st ¥ oy P 7 R |
qWE T qoxd sty mafieg 5

These seem to me to be reminiscent
Kathaka Upanisad and one from the I$

is from the same

of two mantras from the
a Upanisad:—

‘oI X A e il gt |
T A A w TR ||
I TN TRy |
eI frgwred wen o 7 Al
WA AR A |
TR TG qg g5 T |

Note especially the parallelism between i—

ONE OF THE SOURCES OF THE BHAGAVAD GITA 15
“gifhre o g el o Raae

and

st T FaeraEeIad, |I”

'And note also, in passing, that the rhetorical question %g AW

g AT mqéﬁ-( indicates the sublime egotism of all great
mystics. The Gitd, of course, escapes from the charge, if charge
it is, by making I$vara himself the teacher.

Thirdly, there are three $lokas in Chapter XIII namely,

TR AT A R4 |
FhcEAsit g 7 A A R )
a9 G QEEEE ey |,
gATERIaY 88 e Aglead ||
a9 GEREAE: T S T |
5 S au T FRAR ARG )

which describe how the divine spark at the centre of our souls is
untouched by sin and suffering, as ether and sunlight are un-
affected by the dirt of the world. Though the words & and
&g do not occur in the Kathaka but occur in the Svetasvatara,

the foregoing verses seem to be a paraphrase of the following
Kathaka mantra (—

‘gl a gESEE G-
§ R g |

QIR G
7 oy drng:& A ||

Fourthly, the last two §lokas in Chapter I1 of the Gita viz,
Rem wwFa: argRial e |
iy P | ATl
qor s R o WAt sen R |
RS FafEoEssht |

seem to be, again, a paraphrase of an ancient verse quoted in the
’ .
Brhadaranyakopanisad and Kathopanisad i—
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“TRN G A A 3se gl B |
9 weAISTA WAy o s Ry ||
The second stanza in the Giti extract expands the meaning

mnplied in the Upanisadic expression AT &y Hma%——even here
he becomes Brahman, And Sri Szu’lkarécirya expands it still fur-

h wher hC S("‘l l.‘ 0 ¢ Y amq

FANART GFaW AES wEvdaRiEd, | TE iy —

thus probably striking a personal note.
Fitthly, the two slokas in Chapter XI of the Gita viz.,
“ATE R T T A 7 oy |
uF G ZF T9AEE A a )
WA AT [ AR |
g XY o W8T 94 7 oy )

seem to be an echo of the well-known Kathaka mantra which 1
have already quoted in part:—

“HIGARAT ST SV T R T agar g |
AT I 9 T a By a1 @ |

The only difference between the two passages is that the
Gita emphasises the bhakti of the worshipper and the Upanisad
the grace of ISwara. Both are at one in condemning the soulless
ritualism which tries to do duty for religious emotion,

Sixthly, the line in the Gith 7 af gopfatagr: soae Toumr:
which conveys the ethical implications of spiritual life is again
an echo of the Upanisadic lines:—

‘AR galamEmEn Tamia: |
TRAFTHE A FFRRATGA, |1

Similarly, the downward path of sinful souls described by the
Gita in the verse:—

“angl AfFmgan gz Sl =l
AR R A R AR )
is reminiscent of the mantra —
“ e gl @ gared Rede qe |
¥4 A AT W R A g qAdTEEE & )
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Seventhly the verse —
g ATIEANRAGIAI |
g9 @ 9 EER F a9Ed & I

which describes the unity of all things perceived by a seer ex-
presses in plain unfigurative language what the Upanisad says in
two figurative mantras i—

‘g g 38 Ty RumEl |
& IR TEERAERER I
I9CH T8 FEAG® A Fa |
vd gATed RAr waky e )

Lastly, there are a number of phrases in the Gita which seem
to me to be reminiscent of the Upanisadic phrases. 1 give them
below:—

Gila. Upanisad.
1. qgm 9@ T L. gl oo wgm,
2. q[mﬁﬁm 2. iR ﬁﬁﬂ:
3. g @& 90 TER LAy

A vsTEd HERGEGER
4. Rd aw AP 4. S,
G
5. A SISk T W 5. o Sl AT T
. {fa. q‘;ﬂ'
6. wgsoT GENY 6. A srER-
Fiwaatt R CHEREECERICE
7. g e @Sy T s gedis-
o & E A g
gferfae:
Moreover 1 find from the Concordance to the Gita and the

Upanisads that certain expressions like geziY, RO , TR

occur only in the Gitd and Kathopanisad and not in the other

principal Upanisads. And it is rather asto?ishing that the word

=g, which plays such an important part in our. Vedantic liter-

ature, does not seem to occur either in the Gita or the Kathaka
=3
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Upanisad. But much cannot be made of these facts, if facts
they are, which might be purely accidental. , t

We are on firmer, if rather too extensive, ground when w
come to the form and the scope of the two gospels. Some criti e
are of opinion that the idea of making the Gitd a dialrc; e
betw.een Sri Krsna, the charioteer and Arjuna, the hero in %Ee
chariot drawn by white horses may have sugge:,sted itself t 'the
author by the well-known simile in the Kathopanisad :— o

“oea T Bl ok e g |
ﬂ'@'ﬁﬂmﬁﬁqﬂ:mq“n

Well, whatever that may be, the form of the Upanisad seems t

have suggested some points to the author of the Git3 in chooz' ’
a foirm for his gospel. For both are dialogues.  Both utilis i
ancient story. Both have a dramatic beginnin ; ;:2
employ the machinery of temptation, sorrow and deft.h ’I?h

heroes in both the poems are disgusted with life thou. h the
disgust of one of them is rather sudden and momen,tary. g“aqﬁ?

€ Y
| HfoeeTad, J49 TR TR 7, says Naciketas,  “F ay
N =
Tsaq Mg f% Wwsffaee q1,”’ says Arjuna. Andthe tension

of the situzition is very artistically intensified in the Gita by the
tears that fill the eyes of a great and world-renowned warrior

“F T TR, |
frirerafid amagar agggm: (17
D%sgust with life, in which death is such a tremendous and
mysterious factor, is with most of us the beginning of spiritual
life. Everyone who has experienced great sorrow knows that
sorrow is sacred in that it very soon takes us away from our
little S.elves and makes us throb with the throbbing heart of
hun.mmty. It teaches us many things wg have not known before.
It gives us a new sense by which we perceive what we have
not perceived before. It makes us quiveringly sensitive to the
sufferings of all creatures to which we have been indifferent
pefore. In the temple of sorrow there is no Time. We have a
taste of eternity, as we face the eternal questions of whence, and
whither- Death has been the teacher of many a man besides
Naciketas. S(:{rrow has driven many a man besides Arjuna to a
mood of despair and renunciation. There was a time when I

used to Jqugh at the title of odAREAWT given to the first
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Chapter of the Gitd. 1now know better. We live and learn,
We learn that fiygrg leads to Yoga or union with God, as well as
F or ;:{ﬁﬁ, and that sorrow-mysticism is as real as nature-
mysticism. Dante expressed a profound truth when he said that
sorrow remarries us to God. It is a subject which has had a
remarkable development in Christian theology.

When we come to the scope of the teaching of the Upanisad
and the Gita the two scriptures at first sight appear to be poles
asunder. The Upanisad has little reference to the duties of life.
The word J which plays such an important in the Gita occurs
very rarely in the Upanisad. The latter seems simply to brush
aside the wotld, saying 7 @ga: g f& g4 &q. And it mentions
the social orders only to say that they are swallowed up in the
Absolute.

‘e FE T & 9 SN Wag eige: |

On the other hand the Gita is mainly concerned with the right
way in which a man should discharge his duties. It evinces
great solicitude for the maintenance of the world. It describes
I$wara as a m&[aqqﬁ’]ca] who comes down in the form of man
for qﬁgp:;m The author is very anxious that Dharma should
be maintained, that every man should discharge his duty accord-
ing to his station in life in a selfless manner as a servant of God,
and that even a wise man should set an example in this matter
to the world. And hence the word Fypagg Wwhich does not
occur in the Upanisads, has became an important one in all dis-
‘cussions regarding the import of the Gita. In fact, the whole
trend of this scripture seems at first sight as though it reversed

the Sruti-vikya & gg;{; qrcaa fg ga & and read instead w;qg‘é;
g f& 94 aq_and understood literally the words arfeedgsa:
aaafeR facs which give such trouble to commentators. For,

its sublime pronouncement & T FAVIRTE: &hfg FQ W

may be interpreted as an application in their literal sense of the

words s gea: Saaen A,

But the contradiction is only apparent. A closer study of
the Upanisad and the Gita shows that the goal of their teaching
s the same. In comparing the two scriptures we should not
forget the question which each of them attempts to answer.
The question of Arjuna is entirely different from that of Naci-
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ketas. ' He says g=gifty e qﬁgm@%a];. He wants to know
wha}t his dharma really is in the peculiar circumstances in which
he is placed. His question is entirely an ethical one. Wherea
the question of Naciketas is a metaphysical one. ¢Does th:
soul survive after death ? That may sound as;a curious question
on the part of one who has undergone death, and whoqis‘ aliv
enough to carry on a conversation in the other world, édt a:

, as

the Vedinta-sitras point out, the meaning of Naciketas is
made clearer by his next question :— o

o ARG A RARATRAT, |
AR A VI IR q8 ||

He does not want to know anything about dharma. On the
other hand he expressly says that what he wants to. k IL
whether there is any absolute Reality beyond the m(;ral catz(:w i lﬁ
of dharma and adharma, the physical categories of causf;‘)“e;
effect, and the temporal categories of past, present and f tan
Hence the Upanisad proceeds to establish, by means of in’t‘:lil’:ir\(r3 -
experience, the positive character of the One, who is fen ﬁf@f:{
%aqaqam:nqd who is 3‘33'3, anf—&, who is gsy FATAE
who is daERf o3 ¥ @SFH =3f§ and who is above allg’;
vaT, 1;;:{ 3 9 U aq. The Gita is not concerned with such
Xllj:zllaut):xcal and psychological proofs of the existence of the

However, divergent as their aims ar i i
essentially.the same. Both deal with f}llz’rte]:;itt;azlfn?gir?tf b;)t}'l .
and no? with the abstractions which we term religionpa lc? oy,
lity .Wthh are inseparable. Only the Gita lays em has; o the
carlier s.tages of the pilgrim’s progress, while the [I;panixsagnlthe
emphasis on the later stages, The Gitd was a message deli o
to the man of the world, while the Upanisad \A;aséa e
delivered tolthe recluse in the forest. Nevert.heless the Um:?agfl
is not unm’mdfu.l of the early stages, nor the Gita of tlfe ];5;
stages. 1t 1S pointed out by commentators that the characterr'
introduced 1n the.Upalrlisad—-'Vémjaéravasa, Yama and Naciketas—s-
represent 1'espef:t1vely the three stages of spiritual life viz
karma, upasand aud jiidna, The first goes back to san’zsdn;
the second goes by way of krama-mukli and the third attainé
sadyo-nnt kti. Moreover there are several mantras in the Upani-
sad setting forth the ethical impilications of spiritual life, the
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importance of {aith and the indispensable necessity of the grace
of God. Similarly, there are several Slokas in the Gitd setting
forth the goal of all moral endeavour and religious worship.

wgd e qr S aReArEd 17
It is interesting to observe that the use of the word Zyam
in the Upanisad and the Gita clearly brings out the resemblance
and the difference between the two scriptures. The Upanisad
says that it only a dull fool that concentrates his attention on
QA and prefers what is pleasant to what is good.

W 7 ARG

Similarly the Gitd advises us not to pay attention to FwTdm
but to possess our souls.

“Rs Fregaen Famam srar |7

But it does not stop there. In another place it points out that if
we renounce everything and concentrate our minds on God

He will bring us back the Zyijg we have renounced.
(e ieaaral AT 3 oA GEUE |
3t Gt dmad FeraEd, Il
One is reminded of what the Hound of Heaven says in
Francis Thompson’s famous poem —
« All which I took from thee I did but take,
Not for thy harms,
But just that thou might’st seek it in My arms.”

Thus the distinction between the Upanisad and the Gita is
analogous to the distinction between the classical drama and the
romantic drama. In the classical drama, as in the modern short
story, only the crisis is visualised, and all the steps leading to it are
indicated in retrospect. A strict economy of means is observed.
The effect is produced by suggestion, and not by actual descrip-
tion. And all irrelavent matters that do not contribute to the
unity of impression are scrupulously avoided. Whereas in the
romantic drama, as in the modern novel, the whole story is visua-
lised. All the steps leading to the crisis are represented. There
is considerable time for growth of character and the representa-
tion of the various phases of life. Therefore the unity that this
art-form aims at is a much more complex affair than the simple
unity of the classical drama. In fact, its unity is unity in diver-
sity. Similarly, while the Upanisads intended for the specialist
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deal with the final stages of spiritual life, taking for granted the
early stages, the Giti, which is intended for the layman, covers
the whole ground, works out in detail the suggestions of the
Upanisads and emphasises that part of the teaching which is of
the greatest moment to usin practical life. For this purpose
the later scripture lays under contribution not one Upanisad
but several, and not the Upanisads alone but several other scrip-
tures. The Kathaka-Upanisad is only ome of its sources, I§a
and Svetadvatara Uapanisads are next in importance among other
sources. For instance the Gitd’s characteristic message of selfless

action 1s developed out of the opening verses of the former,
especially :—

‘e FAI PR g |
@ @l sty 9 &8 ey a9 )

and its so-called Sankhya and Yoga conceptions and partly its
theism are derived from the latter,

But the value of the Gita lies to us, not in its being simply
a synthesis of various Srutis, but in its being a sincere and
adequate expression of the experience of a great personality into
whose being have entered not only all the Srutis but almost all
that is best in the wisdom of India. In his mouth the words of
ancient wisdom become instinct with life, because he tried to
tread the path which the ancient Rsis had trodden, he tried
to see the visions they had seen, and he tried to make their ex-
perience his own. His loyalty to the spiritual traditions he
inherited was not a mere lip-loyalty, Hence his soul was not
cramped by it, He lived in an era of expansion and threw
open the gates of the temple of the Spirit to all classes. Let us
follow his example. We too live inan age of Renaissance. We
too swear by the Veda. But have we got his catholicity, his
courage, his sanity, his moral grandeur and his spiritual insight?

If wo don’t have them, and if don’t mean to have them the Gita -

was written in vain,

AN AUTOLYCUS IN THE CAMP OF ZULFAQAR
KHAN AT JINJI (1690 A. D.). '

BY

PROFESSOR P. T. SRIRINIVASA AIVANGAR, M. A,
DEPARTMENT OF INDIAN HISTORY, MADRAS UNIVERSITY.

+«This paper is based on Ms. No. 484 of the Tamil Manus-
cripts preserved in the Government Oriental Manuscripts Libra-
ry, Madras. In Vol. I of the Descriptive Catalogue of that
Library (1912) 1t is described as follows :—¢ Substance, palm-
leaf. Size 142 x 1 inches. pages, 53. Lines 5 on a page.
Character, Tamil. Condition, good. Appearance, somewhat
old. Complete ”. The Ms. has been kindly placed at my dis-
posal by the Curator, Government Oriental Manuscripts Library,
Madras. ,

It contains a poem entitled Sasyakkadi peril nondi nadagam.
Literally translated, the title would mean the drama of the lame
man (sung) about Sayyid Qadir. More freely rendered, it is
the dramatic lay of the lame man, composed for the purpose of
eulogizing Sayyad Qadir.

Nondi nidagam, the drama of the lame one, is a species of
Tamil drama of which there exist several specimens. It is more
properly a lay, for it is but a monologue narra‘ting in autobio-
graphical fashion the adventures of a thief. It is called a drama
because the hero puts on barbaric actor’s trappings and mounts
a platform and recites the poem with appropriate gestures and
dance before a crowded audience. Tamil literary convention
has inexorably fixed the plot of this kind of dramatic compo-
sition. It ought to begin with a prayer to some God or other
and then go on to praise the God or man in whose honour it is
composed. Then the thief enters on the stage in conventional
actor’s panoply and narrates his genealogy and his early edu-
cation, wherein the thief underwent .not only a practical training
in the artifices of his profession, but studied the theory of the
subject as expounded in books. Many such books on thief-
craft, according to the evidence of Sanskrit and Tamil literature,

* The author’s own system of transliteration is retained in the
paper at his request,
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existed in India, composed by authors, both superhuman and
human. The hero then describes, according to the literary
tradition prescribed for this kind of literature, how he amassed a
fortune by the practice of his honourable calling and then
§quandered it on women. He then started on a great adventure
in search of wealth, He was caught and his feet and hands
were cut off. He then wandered about till he miraculously
recovered them by the intervention of some supernatural  power.
This is the unalterable plot of dramas of this class, the only

permissible variation being in the deus ev machina invoked to
enable the hero to recover his lost limbs.

This species of drama ought to be recited as a Nondiccindu
Cinduis a kind of simple tune used frequently 'in Tamii
dramas as a contrast to the more claborate melodies in which
they abound; and though brought under one or other of
the 'numcrous melody-types (ragas) into which all Indian
musical compositions are classified, it is yet devoid of the
involutions and convolutions, glides and graces, trills and
tremors by means of which great singers make their mark in the
musical world, and which I may briefly describe as musical pun-
ditry. The poem besides is marked by a peculiar lilt, which
cannot be reproduced in an English translation. As the catalo-
gue rather quaintly puts it, < the drama is written chiefly with a
view to exemplify poetic rhythm ”, which is an awkward way of
saying that the music of the verse can best be brought out by
its being sung in the special mode called Cindu. Dramas of this
class are to-day being played, just as in old times, in villages, the
actor strutting ona primitive platform built on bamboo props
and covered with a thatch of cocoanut leaves, and the audience,
men, women and squeaking children, being seated on the sands
of the village street. They attract a large audience of unsophis-
ticated villagers. Though thus it is but the illiterate masses that
to-day enjoy this kind of drama, yet it is composed in the refined
literary dialect by poets who are masters of Tamil verse.

The poem is not only a Nondinadagam, a drama of the lame
one, but is also sung in honour of Saiyakkadi. This name is a
corruption i Tamil mouths of Sayyad Abdul Qadir. This
person Was a merchant-prince of Kayal, on the Madura coast.
Kayal became the chicef sea-port of the Pandyas of Madura,
after the sed had retreated from Korkai, the great sea-port where
the Roman ships {rom the age of Augustus to that of Alaric
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were laden with pepper, ¢ dear to the Yavanas’, as it is named in
Sanskrit, and the muslins and the silks, the sapphires and the
pearls, which gratified the vanity of the Roman ladies of those
remote times and the emerald cups out of which Roman leaders
of fashion drank wine. Before 100 A, D,, Kolchi, as the Greek
merchants called Korkai, was replaced by Kayal as the great
South Indian sea-port, the trade with India had passed to the
hands of Arabs and Kayal had become a Muslim town. Here
at the end of the XIII century, according to Abdullah Wassaf,
Takiud din Abdur Rahmin was the deputy minister and
adviser of Sundara Pindya Dévar, the great Pandya Emperor of
the time. A similar position was held by Sayyad Abdul Qadir
under Vijaya Raghunatha Dévar, the Sétupati, or Lord of Adam’s
Bridge, at the end of the XVII century.

This Sayyad Abdul Qadir was a Maraikkdyar ; the Maraik-
kiyar are Muslims of South India who speak a Tamil mixed
with much Tamilized Arabic words. They write Tamil in
Arabic character and call it Arabuttamil. Their religious lite-
rature is mostly in Arabuttamil. This is due to the feeling of
the Moulvis who rega®d Tamil as the language of Kafirs and
would have a special language for the Maraikkayar if they could;
but as they could not create a language for them, they tried to
save the face of orthodoxy by adopting the Arabic script. A
similar spirit makes Brahmanas charge their vernaculars heavily
with long Sanskrit words all over India, thus gaining holiness at
the expense of vigodr of diction ; this same desperate bid for
sanctity on the part of ecclesiastics subjugated the sturdy linguis-
tic independence of the Anglo-saxons and changed their pithy
phrase ‘agenbite of inwyt’ into the lumbering locution, ‘remorse
of conscience’. This spirit is fast dying out now and during the
last twenty years serious attempts are being made to discard
Arabuttamil and write all books on religion, Hadith etc., in
pure Tamil. The obverse movement also existed among the
Maraikkiyar, For tempering the wind to the shorn lamb,
formerly they wrote select verses and Siiras and the Quran itself
in the Tamil script for the use of those who could not read
Arabic. But these books are fast disappearing now.

The Maraikkayar are passionately attached to Tamil, as the
Moplahs to Malayalam. The Maraikkiyar have Tamil names,
besides Muslim ones. Sayyad Abdul Qadir was known to con.

111—4
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femporaries as Periya Tambi Maraikkdyar, which name assu d
in the hands of the writers of the East India Company, the Kfne '
Pereatombee Mercawn. Tambi, meaning in Tamil’ ‘ ouorm
brother’, an affectionate cognomen attached to proper an i
a part of the names of many Maraikkiyar. In accordance - ‘}?
thfa_cu§tom prevalent in Tamil India from early times, b wl‘:"lth
Rajas invested their favourites with their own names’ anﬁ titllc

Abdul Qadir was called Vijaya Ragundda Periya Ta ;S',
because he was the ¢ Minister’, i.c., chief adviser and a sorT ol;

Secretary of State of Vijaya Ragunida Dé S
évar, th ;
ruler of Ramnad. ° r,; the S€tupati,

Vijaya Ragunada Dévar, better known as Kilavan Sétupati
to students of South Indian history, was the stron.gest—character
amongst the South Indian Rijas of the last quarter of the XVII
century. He it was that helped his brother-in-law, Ragunida
Tondaiman, to found the state of Pudukottah, which is to-da
the only relic of Tamil rule, and the Rijas of which have beel}l’
unswervingly loyal to the British ever since the East India
Company entered into the whirlpool of South Indian politics in
the XVIII century. Sokkanida Niyakad the Rija of Madura
was delivered from the tyranny of a usurper called Rustam Khin’
by the Sétupati ; so he gave Vijaya Ragunida Dévar the title of
Para Raja Késari, Lion to other kings. At first Vijaya Ragdu-
nada Dévar was nominally subordinate to the Niyaka Rajas of
Madura, but very soon established his independence and thus
founded the line of the Sé&tupati Rajas of Ramnad, who have

been the greatest patrons of Tamil poets since his time (1673«
1710).

Friend of this Sétupati was Sayyad Abdul Qadir, Vijaya
Ragunida Periya Tambi Maraikkdyar, He had so much in-
fluence with the S&tupati that, as we shall see later, the Council
of Fort St. George thought it necessary to offer him special
trade privileges at Madras to induce him to secure permission
for them to build a factory in the Sétupati’s dominions. Periya
Tambi was the Maecenas of his age. He lavishly patronized
Tamil poets, of whom there were many in his time, both among
the Hindus and the Muslims. During the last three hundred
years there have flourished many eminent Tamil poets among
the Maraikkdyar of the Madura country. These poets write
pure literary Tamil, observing all the age-long conventions of
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Tamil verse. Of these, Umar Pulavar, the author of Sirippu-
rinam, a poem of about 4,000 stanzas on the life of the prophet,
in excellent Tamil verse, was chief. Besides Umar, there were
Kandasvami Pulavar, author of Appanar Purdnam, a poem in
praise of Siva, enshrined in the ancient temple of Appanar, fifteen
miles from Ramnad; Padikkd$u Pulavar, author of Tondaimanda-
lacatakam, an account of the geography and the literature of the
Kaficipuram country, and several others. These poets affection-
ately contracted the name Sayyad Qadir into Seydakkadi or
$idakkadi which became Sidakkili in the spoken dialect. They
sang his generosity in numerous stanzas of which one is trans-
lated below.

# When the clouds failed and famine prevailed, and one
scalepan of rice was sold for one scalepan of gold, though his
servants attempted to close his doors (against beggars) the great
§idakkadi, the bountiful lord, proclaimed himself, by tapping his
breast, as the giver of food to all”. This is another. ¢ What
does it matter if the mean ones who do not give in charity live
or die ? What does it matter if the nux vomica tree bears fruit or
no ? To those who spréad open their hands and beg, the great
Sidakkadi alone is the tireless giver of handfuls of red gold.”
When he died, numerous elegies were sung In Memorium
$idakkadi, of which the following are two specimens. “Sidakkadi,
the Lord of Kiyal, of the excellent Vajra country, who
has earned much wealth, has raised a pillar of praise.
Now that he has entered the grave and is hidden there,
he had made poets carry the beggar’s bowl and thrown a
handful of dust in their mouths”. “ Does it at all
matter whether the fools who even in a fit of abstraction will
not give a Kasu (i.e, paisd), live on the earth or die? Unless
&idakkadi, the Lord of Kiyal, who is dead and leads an excel-
lent life in Heaven, comes back and is re-born (on earth), there
is no redemption for poets”.

Local tradition (of Kiyal) has it that Sayyad Qadir was a
friend and disciple of Shaykh Sadaqattullah, who was a great
Arabic scholar and a Muslim saint of Kilakkarai, near Kayal, and
is much venerated even to-day in South India. It is said that
Aurangazeb was a great admirer of this scholar-saint and invited
him in vain to his court and also desired to appoint him as his
Khalifa. The saint declined the honour, but requested the Em-
peror to appoint his disciple, Sidakkadi, to some high office,
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Aurangazeb made him his representative in Bengal, but $Sidak-
kidi was too religious-minded to continue long in the office.
He resigned it and on his return sent the emperor a rosary
(tasbih) of pearls, each as big as the bitter berry of Solanum
Pubesecens, called in Tamil Sundaikkay®,

It was in honour of this Peria Tambi that the poem about
which this paper is written, was composed. It was composed by
a Muslim Tamil poet at about the end of the XVII century, [t
appropriately begins with an invocation to the Lord of all
creatures, the sole Lord who is formless and at the same time
not formless. It then praises the feet of Muhammad, the Anbiya
who was like a cloud-like umbrella to the world, then Abu Bakr
who gave to the Prophet his daughter (Ayesha) who was like the
lotus-seated Laksmi, then Umar who cut off his dear son for
misbehaving to an old man, then ¢ Usman who collected (in book
from) the extensive Veda of Islam (Quran), then Ali who rode
the horse Duldul, faster than the wind, then Hasan and Husain,
sons of Ali, the tiger (of Allih) who lived in Medina, and then
the Supreme Guru Muhid-Din. It will be noticed that the
Mussulman poet follows the tradition of Hindu poets in singing
the line of teachers from God downwards and, like the Puritan
poet Milton, does not hesitate to introduce allusions to Pagan
deities. In every stanza of this invocation to the Muse, the
author announces that his object is to sing the greatness of
Periya Tambi, of Vagudai in the Vajra country.

After these introductory verses, the hero enters the stage
dressed as actors should. He is his own herald and announces
to the world that he has tied, for the purpose of praising the
greatness of Vijaya Ragunida Periya Tambi, anklets with bells
to tinkle when he dances or keeps time to his song with his feet.
He has decked himself with the sarband (i.e. chara-band or
bracelets on the upper arm), a coat of broad-cloth, (introduced
by the East India Company into India), sounding anklets of
heroes, and bangles of sea-shells. He has taken up a sword in
one hand and in another a buckler with pieces of glass stuck on.
He has trimmed his whiskers and he will show his teeth, which
are like pebbles of limestone, and dance and sing the glory of
Periya Tambi. He announces that he will kick all those who will
mhis saint printed in the Friend of Islam, an
ephemera] Tamil magazine.
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not bow before his patron. After these pr.eliminaries, he begins
his autobiography. But before I summarise the accfount of the
adventures in the exercise of the qualities of am-amveness and
acquisitiveness, which this light-ﬁnge.red L(?thano was ampl)fr
endowed with, and which may be interesting to §tu§ents 0
human nature and critics of the lighter f.orm§ of ’Ijamd l.lterature,
but is not likely to appeal to sober .hlstorlcal investigators, I
ought to describe the historic occasion . when' our Aut(ﬁy(l:)ui,
claims our notice, for thereby he. has.contrlbu.ted in his small bu
humble way to help us in our historical stu.dxe's. o
In the year 1690, the Maratha fort of M-lra] fell and Rajz?ram;
ruler of the Maratha Empire on behalf of Sahu, then a captlfve ;:
the Emperor Aurangazeb, expecting that the next move 0 h’;_cel
Emperor would be against Vishalgadh, along with Pra a11
Niraji, Dhina Jadahv and Santoji Ghorpade, left theBplacei a
disguised as Lifigayata pilgrims. ’rhey wandered }:o tanéga ortec;
where the immediate risk of detection compelled t gm 016865 )
inji. Rajaram installed himself th‘ere, (.N.c.wem er, )'l S
{Q'J'a. and assumed the royal insignia, Jmp, about. 80 miles
so?th—west of Madras, thus became for a time the capital of the

Marathas. ‘
i Rajaram at Jinji caused a flutter in the
b Theo?r::;alEErfopea]n merchants in S(?uth India. For we
o e Governor Elihu Yule and the six other persons who
find t.ha'; dothe Council of Fort St. George meeting on the 14th
constite © 1689 and placing on record in their Diary and Cc?n-
NOVCFﬂbCEOOk « We having certaine advice that Rama Réijah
Sl.lltatlcfmthe M;rathas is come privately from His l?ingdome 9f
king o to the Chingye (Jinji) countrey leaveing his Uncle,. in
Punnare? the Kingdom and family to manage the warr against
charge 2 11 ehis designe of comeing hither being reported to
ﬂ}e Mog® 1\'/10 ulls A}my from thence and joine with the several
divert thlg i uges and raise a considerable army to retake the
Ge?tuedaaaid Vizapore Kingdomes, which there is great proba-
gicl)itc;ozf, both places being at present very erakly gé\urded and
having had several factorys under the Chingee oYernment
we is, 'twas proposed and debated whether ’twas not
where h? nowess,ar to congratulate his arrival and some suitable
absoluteby ne::t to s):)e great Prince and friend, he haveing lately
presen e]iiend and assisting to the Generalle at Bombay in their
zin;,:: yand very just and favourable to our factoryes and trade

2 .
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under his Government in these parts, but considering that our
appearance from hence may exasperate the Mogulls forces agst
us,” twas therefore thought more safe and prudent, such civillit-
yes be paid and managed by our chief at Conymere (Ktinimédu)
who are directly under his Government, aud therefore can be lesg
resented, but yt do first observe wt the french and dutch do there-
in, something following their methods both in respects and
presents, and that we take the opportunity to improve our privi-
lege in those parts”.! On the 4th December, the Council
resolved that ¢ the cheif at Conimere with a suitable ritinnue do
goe and Vissit King Rama Réjah at Chingye with a present from
thence wherein not much to exceed the amount of Pags 600,
since the french circumstances and ours in those parts are
different, where they, haveing their cheif residence and settlement
in that Government, and lately built a considerable fort at
Pullicherry, The Particulars of our present to be one of the Rt
Honble Compas Persia horses with handsome furniture three
four pieces of Broadcloth Fine and ordinary, Fyre Armes,
wth : some other varityes, that may be most pleasing and
acceptableto Him ".2 Again on 10 March 1690, Fort. St. George

recorded a “ General from Conimere of the 6th instan

t Adviseing
of Rama Rajah’

s King of the Morattaes intention of visitting those
parts. And on account of useing his ceremonyes about the
Eclipse of the Moon wash himself in the sea which possibly may

occasione a Present from them wherein they desire to be direc.
ted”.3

Réja Ram was in great need of money, which mere presents
could not satisfy. And the Council of Fort St. George “very
desireous of a Fort on those parts, which never was more neces-
sary then now the Mogull being likely to be conqueror of these
parts, notwithstanding the present rebellion, and therefore the
Rt : Honble : Compas interest to have a fortifyed settlement in
those parts, under another government, as well for the safety and
supply of thal as the security of their future trade in these parts”’.
So they instructed Mr. Thomas Mavell & Mr. Henry Alford that
« we hear that Rama Rajah’s occasions now incline him to sell
it, and that the Dutch and french are treating with him about it”

1. Diary and Consultation Book, 1689, p. 9z,
2. Ib. p.9q.

3. Madras Diary and Consultation Book of 1690, p. 20,
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and, directed them to buy it! é7t}1; I\jtlasyt lgig)ld ,:’ﬁz:e 12;11(‘;,};
iggli anapatnam (afterwards Fort St. » Where
:elf\%cildnf,o;evattef as a \(rvriter), was bOugth from Rajaram for
51,500 chuckrams on 7th September 169?. o
The Maratha army was now reorganised and mﬁactedt sel:rere
losses on the Moghuls. Aurangazeb s::nltd ae zgaag]i lf](i);::ew?t ) e;};
ajaram i ¢ until the Emperor cou
i?i: E;Tml;. Ch’lﬁ;li\s scheme might have_:“sui:ceeded ’I‘Z‘);;lt fozntt;ti
activity of Santoji Ghorpade and Dl’iina]_l !:?L'dhav. uee::stz P
rising commanders aided bv Prahlad er‘ap soon cof oo
Eodies of troops and raised them toa high state.o ;ECk Rii;
when the Moghul force appeared tfx'a}t was to keep in tct hock Rare
Rim, Santoji Ghorpade and Dhanaji Jadhav at once a
-oyed it.”’3
e .(l)\sflter the detachment sent against Jinji had been des;fl:;):i:‘(’ié
Santoji Ghorpade and Dhanaji ]:?;d?a\tr a(if;elfzgfdsa;rsx tﬁe neive
against the Mughal, taking as usual, for ter for h,e e i o
takhabu-1-Lubab, ¢ Messengers now_broug t y viedge of
eror that the forces of Rama. Raja had ma
t/};iif::%irections to ravage the terri‘torles ‘am: ll’fdt:‘(:;at‘};zs {(())1::
belonging to the Imperial throne. The foixt 0f tarbelonging e
of the highest and most celebrated of the for s e o
Bijapir, and had been captured by th'e royal Orces Y n @ good
deal of difficulty. It was now taken with little ex;rt(;on g Rama
Raja’s officers and its commandant was w?t'mhed a;)nne aken
prisoner. It was also reported that Rama Ra;a;l at'ng pe ¢
assistance of the chiefs of Jinji anfl was blilsy co etc 1 % ¢ from
..Many of the Mahratta chieftains rcfcelved ins ru(;: ion > from
i(ima Rija. to ravage the countl:y. T hey‘ hovelfeA rou 1 e
Imperial armies and were ex<.:eedmgly darmg....... mé)n‘farriors
was Santa Ghorpura and Dahina Jadu, two experience mors
ders of from fifteen to twenty thou?;and horse. e
:li\?:h:'zzt‘ta chiefs submitted to their leadership, and great losses
were inflicted on the Imperial forces.

« Santa more especially distinguished himself in rav:iging
the cultivated districts, and in attacking the royal leaders. Every

1. Ib.p. 34.
. g’lniafds ;1171; Parasnis. History of the Maratha people. Vol. ii,
3.

p. 18.
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one who encountered him was either killed or wounded and
made prisoner; or, if any one did escape, it was with his mere
life, with the loss of his army and baggage. Nothing could be
done for where-ever the accursed dog went and threatened an
attack, there was no Imperial Amir bold enough to resist him,

and every loss he inflicted on their forces made the boldest
warriors quake.”

“Ismail Khan was accounted one of the bravest and most
skilful warriors, but he was defeated in the first action, his army
was plundered and he himself was wounded and made prisoner.
After some months he obtained his release, on the payment of a
large sum of money. So also Rustam Khian, otherwise called
Sherza Khan, the Rustam of the time and as brave as a lion, was
defeated by him in the district of Sattara, and after losing his
baggage and all that he had with him, he was taken prisoner, and
had to pay a large sum for his ransomn,! Aurangazeb, “detached
from the Imperial Court at Koregaon at the end of November
1689, the General Zultaqar Khan who ¢ marched by way of
Riichir, Karntil, Nandydl, Kadapa, and Garamkonda and then
descended into the Karnatak plain (about June 1690), fighfing
and capturing many forts on the way and reaching Conjeeveram
in August and the environs of Jinji at the beginnings of Sepfem-
ber. Rajaram had sent his own troops with the contingents of
his allies, Tanjore Trimbak Rao and Yachappa Nayak (who had
just deserted the side of Aurangazeb, because the promises made
by the Emperor on the annexation of Golkonda were not kept),
north-westwards into the Karnatak plateaw to prevent the Mughal
General’s descent into the Eastern plains, but the terror of his
name was too great and they retured without doing anything. "2
Yachappa Nayaka seems to have rejoined the Mughal side at
this moment, for he is mentioned as one of the leaders of one of

tne contingents of Zulfaqar’s army by the hero of our poem.3
Zulfagar Khan soon reached ]inji.

Another person in whom we are more interested reached
Jinji at about the same time., He was our hero, the devotee of
St. Nicholas, or to be more swadesi in phrase, the worshippr

1. Sir H. Elliott. History of India Vol. vii, p. 346-7.
2. I.N. Sarkar’s Hist. of Aurangazeb, Vol. v, pp. 68-69.
3. Vide extracts from Nondi Nidagam given later on.
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of * the fair God, dark as the night "’,. enshrined ¢ on a hill situ-
ated in the middle of a forest”, the God of thieves, Kallalakar,
the handsome God of thieves, a curious metamorphosis of Krishna,
who resided in one of the oldest temples of South India, Tiru-
maliruficdlai, 10 miles from Madura and was sung by Tamil poets
of fifteen centuries ago in excellent Tamil verse. Our hero
was the head of the thieving community of the district and as he
says of himself, “one who could draw milk from a stone cow”.
He went to Madura to worship the God of the place, Cokkar ;
but he fell a victim to the charms of one of the servant-maids of
the God and she relieved him of all his wealth. He then pro-
ceeded to Srirangam, where he wreaked his vengeance on
ladies of easy virtue by easing one of them of her load of jewels
while she was asleep. He then proceeded to Jifiji.

From now we may follow his adventures as narrated by
himself. 1 saw the fort of Jifiji (which is so high that) the cres-
cent moon crawls (on its top); 1 saw the pettah in front of it.
I saw its many streets, its flat-roofed sheds and bazaar streets ”.
The thief observes things differently from the author of a military
history. This is how Muhammad Hashim Khafi Khan, author
of Muntakhabu-1-Lubab describes Jifiji. ¢ The fortress of Jinji
occupies several adjacent hills, on each of which stands a fort
bearing a distinct name. Two ot these hills are very high, and
the forts are well-furnished with artillery, provisions, and all
necessary stores.” To return to the story of the thief. #In
the city of Jifiji lived the son of Sividji Raja, the bull among the
lords of war., His feet were worshipped by his enemies. The
light of his face shone in all directions in the great city. He
was the controller of Governors of various provinces. He was
the Lord of Love and from his face issued sweet scent. He
enjoyed the pleasure of drink and intoxicating drugs. He was a
tiger to the enemies that opposed him, this Rima Raja. He
owned elephants which were very fierce. He was a magnificent
warrior. He wielded his sceptre in the world in accordance
with the Dharma propounded by Manu. Then Sulid Kan, (the
Tamil rendering of Zulfigar Khan, a generous cloud among
lords, Maka Ismail Khan, the lion-like lord of lords, Daud Khan

1. He was ‘' constantly intoxicated by the habitual use of gafija
and opium”. Wilkes i. 133. quoted by Jadu Nath Sarkar, History of

Aurangazeb, V. p. 64
111—5
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lord of men, Yachappa Nayaka (the ruler of Venkatagiri, and the
last feeble relic of the mighty line of Vijayanagaram Emperors)”
and other generals marched South., Here our hero gives the
names of a number of Mughal commanders who led contingents,
but the names are so hcavily Tamilized, that behind the strange
sea-change these names have undergone, it is almost inpossible
to discover their original forms, As far as it is possible to make
them out they were Bahadir Khin, Jawad Khin, Sadr Khin,
Shamsheer Khan, Ma’bid Khin, Yadul Khan, Imim Khan,
Khéan-i-khan, Malik Candd Khan. This list is a more complete
list of Mughal commanders at Jifiji than that given by existing
histories and can be rivalled only by the official despatch regard-
ing the expedition, if it is available. To return to the story,
““ By the order of Aurangazeb Saheb, ruler of Agra (agarai in
Tamil), these men gathered together. The Wazirs proceeded to
collect tribute from the whole of the Southern region; they had
many elephants in rut, 60,000 horses, and Bundeli soldiers. The
northern mountain trembled. The heads of enemies turnad
giddy. The pregnancy of women came to a premature
end. They reached Vellore and with their cavalry they
captured that place and also Wandewash. They defeated
in battle Santosh Vairoj Ghorpade and drove away his army,
Their enemies paid them tribute. They then proceeded against
the fort of Jifiji. The drums of the Rijas whose lances were
streaked with blood were sounded and they encamped near the
fort. They came with great energy and, round Jifii, like the
eight elephants round the chief mountain, they pitched their tents
and planted their flages (nishin). The crowds of fierce elephants
surrounded the place like rows of black hills. Bushes and trees
were lopped off, the forests cut down and horses were tied (to
the stumps of trees). Crowds of camels and bulls that carried
baggages were tethered in many rows. They placed patrols in
the eight directions to guard against thieves. Vadugas (Telugus)
and Kannadas (the Telugu and Canarese soldiers of Yachappa
Nayaka) were stationed in topes and in houses. As the sea
surrounds the earth, kings surrounded the camp and were allotted
tents. 1t was not the (despicable) army of the Uriya, of Katti (a

petty chief), of Nalgonda or of Golgonda. As the tide of the sea

rushes over the land so the Tulukkas (literally Turks, but used
wrongly in Tamil for Mussulmans generally) came, speaking an

unintelligible tongue, Fearing that the Tulukkas who were full of
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stratagems would take them as captives, the Maratha's, no more
desiring to rule, ran away from their houses. They dxd. not mind
their houses, their tape-cots, beds, pillows and standu?g-lamp's
(i. e., the furniture of their bed-rooms). They did not rgxnd their
cattle, nor their children who could not run along with them.
Some carried on their hips their dearly loved babes ; others fonfl
of their wealth concealed themselves near; yet others missed their
beloved children and wandered hither and thither in search of
them, weeping bitterly the while; not being able to recover th'em,
they went away with intense pain in their heart.s. Like the birds
that wander in the sky, some took refuge in forests ; others
suffered from hunger. Yet others, bewailing their sa@ fate, stayed
in mutts, and spread their cloth (on the ﬂoor? tor going to s]eeP.
Others, unable to escape, were caught and jf)med their palms in
supplication. Thus all the people, in great distress, deseried their
homes. 1 entered the deserted houses, and looked round as a rat
in a house which the tiger has abandoned. [ went back to my
place and 1 thought that by adverse fate I_ coul_d' not get :a’ny
booty. So I resolved to steal one of Zulfaqar Khan’s horses”.

The thief then disguised himself as a faqir.  Provided with
a wand, a cocoanut-steel for smoking gafija, a small mat, a pair
of long tongs, a bunch of peacock feathers, a cord .of blac.k
wool, and other paraphernalia of a faqir, he dressed himself in
rags and tied 2 cummerband round and rubbec? ashes on his
body. His eyes were red like those of a fierce tiger. He th.en
went in front of the tents of the Wazirs. To resume the narra'Flve
in his own words. « They said, ‘ dure Kanse aye’. | fephed,
¢ Saheb, from abil kabul aye’. They said, ‘kavure k(h) ana’. 1
thought that this was my good karma and }Jvent near. They
ordered the churned gafija-water to be poured into my vessel. I
thought that this was Brahma’s dispensation and witbou't del:.:\y,
knelt, said ‘bisumila’ and swallowed it. Without hesitation, like
a sage, 1 ate it in the orthodox manner. On account of the
intoxication of bhang my eyes became red, my tongue and teeth
became dry. 1 became very giddy and doubled up my legs and
arms and lay bunched up in a corner. The sun set. By the grace
of Yachappa Nayaka whose breast is adorned with a sweet-
swelling garland of flowers, the cooks shouted, ‘bhdon ceyya
dure’”” He then ate to his heart's content and went to sleep.
He prowled about the camp till the night of the new moon,
learning the language of the horse-grooms. At midnight,
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tightening his breeches, he approached the horse of Zulfagir Khian
Wwhich looked as if it were a statue of emerald. He touched the
hoofs of the horse, bowed to it, passed his hand over its face,
put the bit into its mouth, and waited till the white foam came
out of its mouth. He then cut off its lether, and led
Then, lo ! the guards woke up
lighting innumerable torches.

it outside.
and turned the night into day by

Then our hero concealed himself
in a stack of firewood, where a scorpion stung him. Like a

Brahmana lady who had lost the salted fish which she had kept
in secret, he could not cry out; he gently rolled on, his skin
pierced by thorns. He then dropped with a thud into a dirty pit
and was caught, washed and taken to the presence of Daad
Khan. This chief smiled and sent him on to Zulfaqar Khan
who ordered his legs and arms to be chopped off. The punish-
ment was at once executed. We may take it that the chopping
off was only symbolically given effect to; very soon Mamin
Nayindr, the younger brother of Sayyad Qidir of Kayal, happened
to reach Jiiiji from Chennapatnam!? (Madras).

The poem does not tell us what business Mamin Nayinar
had at Madras. But we find that on 14th November 1689 the
President of Fort St. George « proposed to the Council the
settling of a Factory near Tutecarry [now called Tuticorin],
which we were lately encouraged to by an Invitation and hopes
of procuring great quantities of Pepper”’2. At a consultation held
on 9th January 1690 it was recorded that « Haveing been long
treating about a settlement in Eccogees country, [the name for
the Tanjore Principality used in the Company’s records even after
Ekoji died] or somewhere towards Tutecaree and Comoreen to
engage the peper trade in those parts, which now they invite us
to, butt haveing yet come to noe agreemt :about our fortifying
eta : priviledges a letter of proposalls was sent to them, which

when confirmed, Tis agreed that we sent fitting Persons to settle
and build a factory and commence a trade.’’3

On 20th January 1690, it was recorded at a consultation that
« Prince Devora [i. ¢, Vijaya Ragunidda Déva, the Sétupati],
near Cape Comoreen haveing often corresponded with the Pre-

e e

1. This is the first mention of the name Chennapatpam in Tamil
literature. .

2. Madras Diary and Consultation Book 1689 p. 91.

3. Ib. 1690 p. 3.
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sident for a settlement and trade in hi§ country, .z’md in ;ltal:e
letter in answer to the President’s promises to mediate w1t1687e
new king of Candy on Zealon ['Vimatls Dh:srnlc?eSiI:éda::iliCh hg
reedome of the English captives there / .
iloubts not to effect, haveingl,) a EOOd ;:,(izrs(;iptox;?e}:(s:eo ‘x;tl:hig
lately sent the king a his ¢
?:rd t;};tp};i;:si desil?,eing us that we: woulq P(jrmltt hlstl\/'I(Celrecll);?:
Pereatombee Mercawn (Periyatar:gnrM;r;;l;lS{airiz)n ttoheraE My
no more custome or othe tye
?Nnh(:c%a?n’ consideration of the above ‘Sald is ag.reec;f :}(iea;dt ;:;,
customer for the future orderd to re}cle:v:er;,(,) 1moxe
ish pay on noe pretence whatever .
e E’ll‘]}ii e)}ztricts from the Madras D.iary enablti us It_;) unl?:(;'st;:)r:l:
what business Mami{in Nayinir had in Madra;s. - dee had ;(;:On-
thither for furthering the cause of his —brothf:r s ade and con
ducting negotiations on behalf of the Sétupati ;o mM’ ce the B
India Company to open a settlement on tkfa . a e coast
To return to the story, Mimin Nayinar Kkin Oz asked me
¢from what town, from what. c?untr.y ‘ :Ire ai{l TR
him 1 was a thief from Tirumihrunf:olah . ‘es Qb and
B e o fOf PurChaSif;g 'l’mlf(;iru‘ct;l a":'e an ;:xcellent
i acid fruit dipped in hot 3
?:)l::rfesntg':iot: efor wounds. He gave }.um more moneirl a;\endd
told him to present himsclf, after his .woglndshtv;;m:ors: e 1;
before Periyatambi Maraikkéyar..' The thief (:Eg {2 horse with
the money and rode on to Vilikondapuram, e thernmost
f the Bijapiir Sultanate, then passed throug y .
o Pad, kottah .Tirumayam, Tondi and other places famous in
ane Pudl(li'o 2;li;tory till he reached Ramnid, the capital of the
S(_Julh :n la}l;e went t’o the house of the crest-jewel of merchants,
ISDZt?)?;;;nbi Maraikkiyar Réja, but- }eat:nt tha.t -hei:;vta: ;:zl};
The thief then went to Kiyal where Mamiin Nayinar d
‘ to Periva Tambi. The gencrous mer(?hant wa.s sezfte
o her(') h oble;men and the Tamil poets of his court, in right
o « Sidakkadi’s face brightened and his heart cooled
rove! Stafe. d to my story. He relieved my distress by speaking
afld B s fo me, IYIe said, ¢ let us turn this vagrant to the path
K WOl:dS t(:i m:\;e me a thousand pieces”. Qur hero then pre-
O:nltsggmh’i;r;elfg at the Khutba palli, [Jami Masjid] where on
s

1. Ib.p.7.
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Fridays a sermon is read before the prayer with Imay d
begged to be admitted to Islam, Sadaqatulldh recitend’ atr}]1
Kalima and the lame one repeated it after the sage. H fe~
then taught how to say the farl prayer (farz) comp'ulsore "o
every one, the sunnat, or practice of Muhammad and tho na}f,il o
sppplementary prayer. He then repeated the Fitiha or ‘bened'or
tion. He was instructed (o observe the fast during Ramzin 10(;
give Zakats. He was then advised to perform the Haj pilgrim'an
He got into one of Sidakkadi's boats, reached Calicut whenc:ie‘
embarked for Mecca. He sawthe Ka habatu l,l ah He
got his initiation (Murid) from the Sharifs there, worship ;:d the
Supreme Ged in accordance with the injunctions of the FF)‘ur an
(Quran). He then went to Medina, saw its forts (burj) t;n
place ‘“ where the holy feet of the Nabi slanted ” (t. e he]d’iede
He circumambulated the house of him who drank the milk fro )
the withered breast (of Halima). He then wo:nt to sleep and lml
during the sleep his legs and arms grew again,  He sudden! Oot
up, rendered shukr to Alla and uttered benedictions to al); iis
patrons. The poem ends with ¢ blessed be Rabbul A’Jamin, the
Lord of all the worlds ”, as it began with Bismillahi, ’

THE DATE OF SRI SANKARACARYA
AND
SOME OF HIS PREDECESSORS

BY

T. R. CHINTAMANI, M.A,,
Librarian, Adyar Library, Adyar,

There is no name in the history of Indian Philosophy which
is more honoured, which is more esteemed, which is more
inspiring, or perhaps which is more prominent than that of Sri
Sankardcarya, the illustrious son of India and the ablest exponent
of the most subtleand supremely intellectual system of philosophy
—the Advaita of the Upanisads. It is indeed very unfortunate
that a trustworthy biography of such a famous philosopher has
not come down to posterity ; and more so, that the period in
which he actually flourished is sealed to us. If the date of Sri
Sankaracirya could be satisfactorily determined, it would form
a landmark, an important landmark, in the history of Indian
Philosophy in general and Advaita Vedanta in particular. After
a good deal of controversy for more than half a century, orient-
alists have come to the conclusion that Sri Safikara «k ‘uld have
flourished between 788-820 A. D. This has become a supersti-
tion amongst orientalists of modern times and to swerve
from this is viewed with strong disfavour. But still, in the
interests of historical truth, we have to look at these things from
a scientific point of view and judge with an impartial mind. A
large mass of new and interesting material throwing much light
on the vexed question of the date of Sri Sankara has now
become available and consequently we have to start afresh
another discussion regarding his date.

I shall, at the outset, for the sake of easy reference, sum-
marise the various theories that have been so far advanced regard-
ing the date of Sarkara.

i. Sankara lived in the Sth cent. B. C. and he attained
Brahmibhdva in 476 B. C.1.

1. Vide * Age of Sankara ” by T. S. Narayana Sastri, Madras,
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it. The Keralotpatti gives a reference according to which -

it is made out that Sri Sankara lived in 400 A. D. and that he
lived for 38 years!.

iii. The late Hon. Justice K. T. Telang held? that $ri
Safikara should have flourished between 550-590 A. D.; his
reasons are

(a) mention of Srughna and Pdtaliputra in the Bhagya
on 1I-i-17. The city of Patalitputra ceased to exist after 750
A.D3:

(b) Pirpavarman, mentioned in the Bhiasya 11-i-17 is
in all probability, a historical personage and Cunningham places
him in 630 A. D.4, though he should have actually flourished at
the end of the 6th century:

(c) the work Kongudesarijakkal in the Mackenzie Collec-
tion mentions one Triviiramadeva Cakravarti as having been
converted to Saivism by $ri Safikara. Prof. Bhandarkar places
him on independent grounds in 526 A. D.

(d) Gaudapada’s Bhasya on the Sankhyakiriki was trans-
lated into Chinese during the period of the Ch’ en dynasty which
ruled between 557-583 A. D5

iv. Dr. Burnell in the preface to his edition of the Sima-
vidhanabrahmana places Sri Safkara between 652-680 A. D.
mainly because he was a contemporary of Kumarilabhatta, who
was in turn a contemporary of Dharmakirti who lived between
629-658 A. D. in the reign of Srong-tsan.gam-pos.

v. Dr. ]. F. Fleet, on the strength of a statement in the
Varm$avali’ of Nepal® says that Sri Sankara visited that country
during the last days of Vrsadeva or immediately after his death.
This Vrsadeva was reigning in Nepal between 630-655 A. D.

vi, Mr. B. Suryanarayana Rao in his ¢ History of Vijaya-
nagar” traces the geneology of the heads of the Sriigeri Mutt and
arrives at the conclusion that Sure$varacirya, the pupil of Sri

—

Vt'de’ 1. A. Vol. VII, p. 282 ; Vol. XIII, p. g5 ff.
» L A Vol XIII, p. 95 fI.
Report of Archaeological Survey Vol. VIII, p. xiii & 20 ff.
Archaeological Report 18791880,
Vide . R. A. S. Vol. XII, p. 355, f.
This information is from Tibetan Sources,
Vide 1. A. Vol, XVvi, P. 41—42.
Compare Wright's History of Nepal p. 118 ff ; 123.
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Sankara passed away in 773 A. D. Consequently S$ri Safikara
belongs to the beginning of the 8th century,!

vii, Prof. D.R. Bhandarkar regards Balavarman mentioned
in Bhisya on l-iv-1 and IV-iii-5 as a historical personage and
contemporary of Sri Sankara., According to him, this Balavarman
is probably identical with the Balavarman mentioned in the
Kadab plates of the Ragtrakiita king Govinda 111 who belongs to
767-785 A. D. So Sri Sankara should be assigned to the same
period.? _

viii. So early as 1877, Prof. Teile in his # Outlines of the
History of Ancient Religions” placed Sri Sankara between 788-
820 A. D3

Prof. Pathak found in an anonymous work a verse which
reads as follows :(—

RirapvEagTR B aglEd: |
Foaw, TRAAFIRTR g [miETgem ] 0
Yo gl g Tg): REam |

From this, he concludes that Sri Sankara was born in kali

3889 (788 A. D.) and died in Kali 3921 (820 A. D.)¢
ix. Mr. S. V. Venkatesvara Aiyar thinks that Sri Sankara is

» later than the Saiva saints Tirujiidnasambandha, Sundaramirti,

and Mathurakavi of 8th Cent, and earlier than Nathamuni of the
10th century. Later, in 1916 he placed the birth of Sri Sa:kara in
805 A. D. on the strength of the statement ggFedr ;:f\:‘i ™ g
g Qﬁ g %= found in the Sankaravijaya attributed to Madha-
vicarya; but at the same time he would not believe the remark
made therein that he lived only for 32 years. The date of
&ri Sankara according to him is 805-897 A. D.¢

x. Mr. Balakrishna Pillai identifies the Manukuladitya
referred to by Sarvajiiitman, pupil of Suresvara, as his patron,
with the king of that name mentioned in the inscription of
Bhaskara Ravi Varman of 978 A. D. and consequently says that

1. Vide 1. A. Vol, XLIII, p. 272.

2. Vide I. A, Vol. XLI, p. 200.

3. L A.Vol. XI, p. 263 (Editor’s note).

4 L A Vol XL, p. 174-175.

g. 1. A, Vol XLIV, p. 164 ff.

6. J.R.A, S, 1916 pages 153 ff.
116
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Sri Sankara, Sure$vara, Sarvajfiitman and M anukuladitya should
be referred to the beginning of the 10th Cent. A, D.!

. I have thus briefly sct forth the theories that have been put
forward till now regarding Sri Sankara’s date. My own concﬁu-
sions differ from most of these. I shall state my position first
and then answer the points raised in the theories of others,

Two incontrovertible dates i ¢, that of Bhartrhari on the
one hand and that of Vacaspati-miéra on the other, pr.acticall fix
the upper and lower limits of Sri Sankara’s life. Acceptingythe
testimony‘Of I-Tsing, the Chinese traveller, (there is no argu-
ment to discard it), Bhartrhari should have lived between 600-
650 A. D. for about the latter year he died. Vicaspati-misra
according to his own statement,

e s giial 5y |

Serawfse sEgagaa |

composed the Nyayasticinibandhana in 898 sarh;/at or 841 A. D
I'Jater than Bhartrhari and earlier than Vacaspati-miéra .Sr.'
Sankara should have flourished, between 600-841 A, D. S

Tradition holds that Sri Saiikara had occasion to meet the
great mimarisaka teacher Kumarila Bhatta during the last hours
of his life. At that time Sri Sankara had finished writing his
Bhidsgya on the Brahma-Siitras, so says the tradition. The same
tradition also holds that Sri Sankara had an intellectual conflict
with one of the pupils of Kumarila (. ¢.,,) Mandana-misra. Till
now no evidence that can come into conflict with this chrono-
logical position of Kumdrila, Mandana and Sri Sankara has been
brought forward by any scholar. Hence there is no room to dis-
believe the authority of tradition in this respect. Now what is the
date of Kumarila Bhatta? Bhavabhati’s date gives the clue to that
of Kumarila. Bhavabhuti, otherwise known as Urhveka, was one
of the pupils of Kumdrila Bhatta and he was patronised by
Yasovarman of Kanouj about 720 A. D. The life-time of
Bhavabhiiti therefore must be approximately fixed between 650-
720 A. D. Kumarila refers to Dharmakirti in his Slokavartika and
quotes from the Vikyapadiya of Bhartrhari, Dharmakirti was
Alive about 639 A. D. and Bhartrhari died in 630 A. D, So the
date of Kumarila Bhatta would fall approximately between 620
and 680 A. D.

. LA Vol Lp 136.
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The date of Kumirila being thus settled, the date of Mandana-
iniéra also becomes clear. He was, along with Prabhakara and
Bhavabhiiti, a pupil of Kumérila. He should, therefore, be
assigned to the same period to which we would assign Kumarila.
He would have been younger than Kumarila by probablya
decade or two. His date will therefore fall between 650-700 A. D.
There is a clear and persistent tradition that Sri Sankaracarya met
Mandana-miéra after he met Kumarila Bhatta, and by that time
he had finished his Bhisya on the Brahma-Sitras. Now Amala-
nanda in his Kalpataru declares that Mandana-misra had occa-
sion to criticise a particular statement of Sri Sankardcarya made
in his Bhisya on the Brahma-Sitras. In commenting upon the
passage of the Bhamati

Reaug 7 GuE: | O STRRAMERNT  QATHE-
Amaldnanda says i— [ fraa, |

fraveaaRal A emdm: waRR S | W
RFITaRE R SRS o | a7 Reang: @A A
QA §R AUSes qrgE— R At ||

pp. 958-959 Nirnayasigara Edition.
If, thus, Mandana-misra, a pupil of Kumarila Bhatta pre-
supposes Sri Sankaricarya, the only satisfactory chronological
relation between these people would be that they should have been
contemporaries. $ri Sankara did not quote from Kumarila Bhatta
for he was not aware of his work till he saw him. Mandana had
some differences of opinion and consequently he stated them.
Mandana-miéra was a pupil of Kumarila and consequently freely
quoted from his works. The Brahmasiddhi contains numerous
quotations from the $lokavirtika. Prabhikara was his co-pupil
and Prof. Kuppuswami Sastriar has shown that Mandana quotes
from the Brhati. 1 would, therefore, fix 655-687 A. D. as the
date of Sri Sankardcirya, of course assuming that he lived only
for 32 years. The year 655 A. D. is subject to correction by a
few years this way or that.
This is corroborated by other evidences also. Mandana-
miéra quotes in the Brahmasiddhi (on page 150) onc of Gauda-
pada’s Karikas on the Mandiikya Upanisad.!

. This is taken from the Madras Edition of the Brahmasiddhi,
to be issued shortly, edited by Mah@mahopadhyaya S. Kuppuswami
Sastriar, Curator, Government Oriental Mss, Library, Madras.
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RO AR et |
TR FRUEER 41 g g A R ||

Gaudapida is the pracarya of Sri Sankaricirya.

There is one important fact which is worthy of considera-
tion.  Sureévara, the author of the Brhadaranyakabhasyavartika,
wrote the work probably immediately after the death of his
master, or during his last days. Vidyinanda, a Jain author quotes
one of the verses of Surcévara from the Brhadaranyakavartika
in his Astasihasri. What is the date of this Vidyananda ? The
lower limit to his date is furnished by Jinascna the author of the
Byhaddharivaméapur'&r)n. Jinasena wrote that work in Saka

705 or 783 A. D.! as given by him at the end of that Purana
thus (—

IR TY gHY Rt el
TR FOEE sEgh R |

T shegarrraf 3 sahe w©
Jamfmoes Fgy AN RS |

........ TR afaRa: g 42 edonaas ||

From this we understand that Jinasena composed his
Harivamisa in 705 Saka or 783 A. D. This Jinasena refers to a
predecessor of hig by name Vidyananda—the author of the
Astasahasri, This Vidyananda must consequently be elder than
783 A. D. We may fix his datein the first quarter of the 8th
Cent. A.D. Now Vidyananda quotes in his Astasahasti a verse
from Suredvara’s Brhadaranyakabhdgyavartika.2 1f an author
living in the beginning of the 8th century quotes from a previous
writer, one conclusion is certain that the writer from whose work

1. C. Mobel Duff in her “Chronology of India” records the fact
that Jinasena wrote in 705 Saka (783 A. D.)
2. The passage in the Astasghasri runs as follows :—
W TR -
oAy afkd am Arereaiear i |
U | adare afdEaaead u

History of Indian Logic Prof. S, C. Vidyabhushana, Page 187,
This verse occrus as No. gcg in the Brhadaranyakabhisya-
sambandhavartika. The second ardha has a slightly different reading

there 1.e., ST HEaRArRaT aidfiaadew’.
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the quotation is taken must be older than the 8th centlfr.y,
Now, therefore, Suresvara cannot be regal;ded later than the first
quarter of the 8th cent. A. D. ; and Stfr‘esvara was one of. the
direct pupils of $ri Sankara. The tradltl(?nal date of Sri Sankara
(i € 788-820 A. D.) has therefore to be discarded. |
There are other considerations which compel. us to dxs—card
this date. Padmapada was one of Sri Saﬁkara’spupxls and V;{cas-
pati-mi$ra who was living in 841 ‘A. D. quotes: n'o'm the work of
Padmapada. It would be difficult to mamt.am that he was
quoting in 840 from a writer who was th.e pupil of a teacher
living between 788-820 A. D. The following references may be

noted —

¥ g AT ARl gEd T ARERAMET ¥
grqEaRETEE” IR T Comeee: TR gt 7 diae-

af RN F

T @ wRew, A gva—y faf
Amalinanda’s Kalpataru,
it o v gET I TOTHE 7w e
Bhamati I-ii-26,
(U] IERREEey AR -
AR T A W R s ag-
FaR—aTd @i |

Bhamati on I-iii-17.

Amalananda’s Kalpataru.
Now these two extracts show that Vacaspati-misra had
access to the Paficapidika of Padmapida. ‘lf Sri Sankara ha‘d
been living in 820 A, D., his pupil should cer‘ta‘mly Pe later and it
would be improbable to say that he was criticised in 841 A. D,
Such references and quotations are possible among contem-
poraries but they must have been known to each other very well;
;,ﬁ] d the way in which Vacaspati-misra refers to t~he au.thor of the
Paficapidika does not show such sgrt (?f relationship as woqld
exist between contemporaries. This dlfﬁCU{iy‘ may be easily
explained away if we push back the date of Sri Sankara by about
a century or even more. i
Bhiskara, the author of a Bhisya on the Brahma-.Slftf.'as,
written from the point of view of the bheddabheda vada, criticises
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Sri Sanikara ina number of places.  He is in turn criticised by
Vicaspati-midra who maintains the view of $ri Sankara against
Bhaskara, This makes Bhiskara older than Vicaspati-misra.
Vicaspati-misra criticises Bhaskara in many places and 1 would
mvite attention to the following extracts.

I 7Y —FEEYN AEANE: RO |
TAHAT A FOLBEAL B |)

Bhamati Page 118.
This verse is taken from Bhaskara’s Bhasya and it occurs in
page 18 of Bhaskarabhdsya. (Chowkhamba edition).

i q 9 qomaRky FRREEEr wiEa sk gen

Bhamati Page 178
AFERITIRETE—d IR
Amalinanda’s Kalpataru.
il 3G IIF GO S 01 FARERRR Rrgraata,
Bhamati page 284,
WERE ~ SRYPTY  FaRAaH ARG
AU | AGE qYA—3 feFRTfEAr

Amalananda’s Kalpataru.
There are many more instances but they are not referred to for
want of space. We find from these extracts that Vacaspati had
to uphold Sri Sankara at every step against Bhaskara. There
are reasons to think that Bhaskara had before him the Paficapa-
dikd of Padmapada also. Now two writers (4. ¢.) Bhaskara and
Padmapida precede Vacaspati. Sri Sankara should have lived at
least two generations before the time of Vicaspati-misra. This
will certainly disprove the present theory regarding the date of
Gri Sankaracirya,
Onc of the traditions, among many, is the one which makes
&yi Sankardcarya’s pupil Hastamalaka ason of Prabhakara-misra.
[f this tradition were genuine, then it strengthens our positif)n.
Prabhakara and Sri Sanikara should have been contemporaries.
The chronology of the writers of the period between 600-800 A. I
may be tabulated as follows :—
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Bhartrhari (died in 651 A. D).

Gaudapada (600-650)

Govindabhagavatpada (620-680)

|
I

Kumarilabhatta (620-680 A. D).

(pupil)
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(655-720)
(pupil) (pupil)

(650-700)

(650-700)
(pupil)

I

dhi

(pupil)

Mahoda

alikanatha

S

|
Hastamalaka

(pupil) (son)

Bhaskara (750-800 A. D.)

I
Tota}ka
(pupil)

Sure$vara
(675-720)

|

Padmapada

(pupil)

(675-720)

(pupil)

(pupil)

Vicaspatimisra (841 A. D.)

The chronological relation is almost correct though the actual number of years may vary in certain cases by

a few years this side or that ; but it matters very little.

47
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Wc may now dispose of the arguments of scholars who
place him either before or Mter the peried 1 have assigned (i ¢,
655-687 A, D.).

. The theory that states that $ri Sankardcirya lived in the
Sth century and attained Bralmibhava in 476 B. C, does not
deserve to be criticised. Historians, 1 am sure, will be amused to
hear that even now some people arce upholding such 1 view. They
probably believe that the greatness of §ry Saﬂkaric{wya would bz
enhanced if he ig put back by millenniums,  We have only to
pity them ; they arc not aware of the fact that thing is not great
simply because it is old.[ would only remind them of the oft-quoted
verse of Kalidasa QUATHAF BYFI. The promulgators and the
now living trustees of this important discovery may well keep it
for themselves without trying to delude themselves with the belief
that at least some swallow them. They are simpletons and let us
have nothing to do with them,

li. The second of the theories stated above is the one which
places Sri Sankara in 400 A, D. and makes him live for 38
Now the tradition that is persistently and
almost all Sanskrit writers is that Sri §

years.
assiduously recorded by
aftkardcarya lived for 32
years alone. This is, perhaps, the only work that gives him 6 years
more to live ; and the work itself was compiled only very lately
and consequently much faith cannot be placed on its authenticity.

L. Justice Telang’s argunent for placing Sri Sankara bet-
ween 550-590 A, D. are worthy of consideration. According to
him and according to Mr. Cunningham also, Pataliputra ceased to

exist only after 750 A. D. The rejerence to Pataliputra therefore
need not compel us to - place $r Sankara before even 600 A. D,
The date which 1 now assign to him certainly fallsin a period
when Pataliputra was still an important city. The date assigned
to Pirnavarman by Cunningham is 630 A. D. and this fits in very
well with my date of i Sunkara. The reasons for placing
Pirpavarman in the lagt Quarter of the 6th century are not really
convincing. Mt, Taylor has pointed out in the Madras Journal of
Literature and Sciencel that the reference to $ri Safnkara i.n the
Kongudésarajakkal in the Mackenzie collection is a mnsta.ke.
Professor Belvalkar hag shown2 that the Chinese translation
of the commentary on the Sankhyakarika should be

s ———— -

1. Vol X1V, pages 14 6. |
2, Referto the Bhandarkar Commemoration Volume,
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sthara and not that of Gaudapada as was supp.ose’d 2);
that of Mat 'al' s, So that argument cannot stanc‘h' .H may hat
(t)tzwr t(i:::;lftjr::l;at Mr. Telang took a view very similar to t

aken
of mi.ne. Burnell’'s view is the same as thz\.t of mine and |
Y in a way it summarises my conclusions, o
may say t:;at ;1eet's arguments do not come into conﬂtctlgxt:g;
v i, ' hat of mine. They on
with B Butr}:;e“;;riilrlln’::ll:;si (ixrpt by me and Dr. Bur.nell. t
strengt.h to P alogy of the Aciryas preserved in one Mult
vi. The genih that preserved in another and co'n.seque’rll‘thy.
does B0 A e \:c’: know as to the genuineness of the ust‘s. ' ’te
we are at @ 1'oSSd by Mr. Suryanarayana Rao cannot~ be lmph(;’lv -
genealp B oo un);ess there are corroborative evidences. e
l}? reltls(iii:ciig therefore that genealogy for our present pur-
ave
Pose's'..1 Prof. D. R, Bhandarkar regards Balavarmz;: Sas aé l}:“s‘;
v " obs ‘ any strong reasons, :
torica:1 pel-'sox;; };\;r:Sb:b;?’S t(:‘;;::};?lgersoz,age, there is no guax-;;xltttieiz
g}ialt]tklnn%vg:;rieéaﬁkara’s contemporary. Th;: 1dent1ﬁcx:r';1‘t;notti10(; o
that e i e Balavarma
supposed historitcal Ii)?li;a;rr%aar;t\:rgaz: King, Govinda III.whlo
the Kadab 1'% e7567-785 A. D. is based on nothing but a simple
reignt?d betweenes There is no other argument. Thc::re have
il?enmze;) fsonr?lr:ny‘ Balavarmans and Prof. Bhandarkar's argu-
een €
mentsfannm S:Zrdl; from which the verse fafEm etc. was taken
viii. The { date of $ri Sankara is an anonymous work anfi
to give the exi"‘:1 dot be put in such a work. Even granting that i
much faitt ne:‘ ., it probably records the date of a Sankaraca;ya
e iu:kl::tnc;; :che author of the Brahmasiitrabhdsya and other
and no _
work,s' already pointed out the difficulties w.hich prever_xt
. L 788-820 as the dateof of Sri Saikara, 1t is
us from acceptlflg to answer the arguments of Mr, S. V Yenka—
hence unfxecessar}’f t is its very difficult for him to maintain Ehaxﬂt
tesvara Aiyar. In 49 than Triujfianasambandha, Sund?ramat.lrh,
Sr1 Safikara .w::lciat(::hers. And the dates of the Saiva saints
avi
11\143.;1:: l::tk been settled beyond doubt. ditva induces Mr.
:aatman’s reference to Manuku a. itya N
X hSarvla;liﬁzi to place all these people (i. e, Sri Sankara
Balakrishna

=7

m————
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Sure$vara, Sarvajidtman etc.) in the beginning of the 10th
century. It seems to me that Sarvajiatman has
supposed to be the pupil of Surc$vara,
end of his Sanksepadariraka says :—

EE LRI R IR C T IREE

FAFARUER g STt |
Toh GFTYGAUSANE TFEA 3y

HAGAE ISR 99 7 |

1V-62.
Sarvjidtman’s teacher is here called Devefvara and not

Surefvara. The colophon at the end of each of the adhyayas of
the Sanksepasdriraka consistently says that Devedvara is the
teacher of Sarvajhatman. Consequently 1 think that Sarvajiitinan
is not a pupil of Suresvara but a diffcrent person altogether. This
Sarvajidtman may belong to 978 A. D. or thereabout and it
does not affect our arguments,

been wrongly
Sarvajiidtman at the

Another important fact may be noted here. According to
all the available commentaries onn  the Sanksepasariraka, the
auothor, Sarvajiiatman had access to the Istasiddhi of Vimukta-
tman. The following reference is worthy of consideration :—

RfagAAgya a1 gaEyeAnar gawan |
afed af FEdH 599 @ gRARIRRT |l

Sanksepasariraka 1V-14,
Madhusiidana Sarasvati in commenting upon the above
verse says —afrmfaar—mfafeamm:
Ramatirtha’s gloss runs thus :—
gt RRErga: o i |

Agnicitpurusottama explains, :—

gRenfar ERfEeE: |
If we take it that the tradition recorded by the commentators
is reliable, then Sarvajfiatman has to be placed

¢y the after the author of
the Istasiddhi.

professor S. 1fuppuswami Sastriar drew my attention to the
following passage in the Pramanamaila. (page 4. Chowkhamba
edition.)

e TR —
qmiﬁmﬂéﬂéﬂﬂmaﬁl:
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This verse belongs to the Istasiddhi and from this we have to con-
clude that Anandabodha, the author of the Pramanamala was the
pupil of Vimuktitman. These writers seem to have been contem-
poraries of Prakdditman, the author of the Paficapadikavivarana.
Sarvajiiitman who refers to the Istasiddhi (according to the
commeniators) should be later than Vimuktatman. He was
probably his younger contemporary and all these writers belong
to the last quarter of the 10th century A. D.

Thus we see that after all no serious argument has been
brought forward by anybedy which may disprove the date which
has been suggested in the preceding pages.

The date which I suggest gives rise to a number of impor-
tant issues. Firstly, who is the Acarya Sundara Pindyal pre-
supposed by Sri Safikara at the end of the Samanvayadhikarana-
bhasya? What is his date ?

Professor Kuppuswami Sastriar suggests three possibilities
regarding the identification of Acdrya Sundara Pandya :

1. He might be identical with Kubja Pandya or Kin

Pindya ;

2. He might be the same as Sambandha; or

3. He might be some unknown author who was living be-

fore Kumirila-Bhatta.

Now the date which 1 have suggested for Sri Safikara and
Kumirila Bhatta eliminates the first two of the possibilities
noted above. The date of Kiin Pandya and Tirujiianasam-
bandha falls between 640-700 and consequently they were younger
contemporaries of Kumarila Bhatta and Kamarila could not have
quoted from the work of an younger contemporary. (_)n the
other hand there are sufficient reasons to think that this Acarya
Sundara Pindva is older than Sabarasvimin and that his Vartikas
were based on some Vrtti other than Sabarasvimin’s on the
Pirvamimamsi and Uttaramimastha siitras.  Mumarila Bhatta
refers to one such vartika on a Vrtti. He says :—

ot & amd ag< a9 Ao |

i afkngral & gy AR | |

B ¥ wfa armrw | A GRemriiiie
i guafl} | a7 9 R NI GIIETARA, | GARR

1. For other particulars about Acirya Sundara Pépdya, refer to
J. 0. R. Vol. I, pages 1—10. .
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YT FgEEETEE, | A SeirsonRiermaosiTdnaaat

FATEIEAT | ... (@) 9% GIRRY A,
< TRTRO geﬁaemfxmﬁ @It | aRe WA
fe  diEs YRR g ATRRAeTE, aEnend

gf?f I Pages (06-607.
From this extract it is clear that the Vrttikiira in this context
is Upavarsa and naturally the Virtika referred to in the verse is
a Vartika based on the Vrtti. Kumirila was aware of the Virtika
of Acirya Sundara Pindya, Therefore it requires no great
imagination to draw the conclusion that the same Vartikakira is
referred to in this passage also. This tends towards the con-
clusion that the Vartika of Acidrya Sundara Pandyais on the
Vrtti of Upavarsa.

Sabarasvimin quotes in his Bhasya (Page 37 Vol. 11) a verse
which runs thus :(—

Fam, AW, woea, W, @iRf qET

with  the prefatory nnte q’ﬁa’?’ll*&?mﬁiil The

sam?
verse is

quoted by Sri Saiikaricirya in his Brahmasitra
Bhasya with the note :q-]qﬁﬁ[ crromy . Amaldnanda while
commenting on the passage refers to this verse as a Fifqs and he
was familiar with Acirya Sundara Pandya’s Vartika. The Virtika
in question (ie,) if”h etc. is probably taken f{rom Sundara
Pandya’s work.  If this is proved then there is no doubt that his

1s much earlier than even Sabarsavamin. So much with regard to
Acirya Sundara Pandya.

The next predecessor that we have to notice here is
Dramidacirya. It has been pointed out! by Prof. S. Kuppu-
svami Sastriar that the Dramida presupposed by Sri Sankardcirya
i1s the same as the Dramidacarya referred to in Vidistadvaita
literature.  He also suggests that Dramidacarya may be identified
with Tirumalisai alvar. Now this alvir is assigned by historians
like the late Mr. T. A. Gopinatha Rao to the first quarter of the
eighth century. The date that we have assigned for Sri Sankara-
carya is 655-687 and consequently Dramida’s date would fall
much earlier than 650 A. D. Is it not clear from this that
Dramida cannot be identified with one who was living much later

" —

1. Proceedings and Transactions of the Third Oriental Conference

e e e
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than 6%7 A. D.2 Tirumalifai cannot be . Dra_m_idécirya if we
accept 655-687 A. D. as the date of Sri Sankaricarya. |

We may pass onio Upavarsa. It has been alr.eady Pomted
out by Mahimahopadhyaya Prof. S. Kuppuswa‘ml Sastriar that
Bodhiyana and Upavarsa might have been identical. Probably
thev were ; but that is not our concern at present ; we have only
to discuss the date of Upavarsa. _

Upavarga seems to have commented upon both the Pilirva
and Uttara Mimamsa Satras, References to both the works are
available. Now Vicaspati Misrain commenting upon Sri Sankara’s
explanation of the word gafagiEar  observes as follows :—

soemETERAT gl Ifgal awe R seisar
R wgdlgna: s AR |

It is agreed on all hands that the grfiagfasmir mentioned
in the extract cited above is Upavarsa. From this we understand
that {pavarsa advocated the Caturthi Samasa. W? have to_IOf)k.
into the history of the Calnrthi Samdsa. The Sitra of Panini
on which this samdsa is based is Jg:fi ﬁiﬂfﬁaﬁ*ﬁﬁﬁﬁﬁ‘aﬁw:\
Kityayana supplemented the Sitra by two vartikas-(i.e.) qrzed-

qu SrRfERee waeag , eraamR®s, andin the case of
FEiagy it should be included under the group spsggrqfr. Later

on Pataiijali declared SPASTRIZAEY THIGATAT TT. After this last
statement of Pataiijali thereis noroom to explain the compound in
the way in which the Pracinas have explained it. The only]a@is for
such an explanation is the Sitra as also Katydyana’s Vartika to
some extent. Would it be far-fetched to suppose that if the Vrttikara
had known the statement of Pataiijali SR ICO LS| ST
he would not have gone against it for it was considered a sin to go
against Patafijali. The Statement s\ gefiai wmwag was so
strictly followed.  Arguing historically it cannot be far-fetched
if it is surmised that the Vrttikdra in question was living at a
time when Patanjali had not written his Bhasya.

If this is agreed to, a corroborating statement may be found
in the Brhatkathd which tells us that Upavarsa and Varsa were

. the elder contemporaries of Patafijali. This may place Upavarsa

in the 2nd century B. C.

Since writing the above article, I came across an interesting
bit of information in a work called Sankaravijayavilisa attribu-
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ted to one Cidvilasa. The following passage from canto 25 of
that werk is worthy of considsration :—

Frl TEUTH TR & |

AN A T ARG | o |)

HISATRIAEIS TIRARETY |

TG QAT IFFVSEATAR | < |

AT TGS T v |
FaARTET 9% dEmhEa ) 03 "
TR |
AFITIIE TR /@G 5 | 23 1)

AT, FREASE RN STy |
HEFAIST Farg ga@TTaET: | 29 1|
1 gAngenT FOM T aray |
RAmAET AT, || R0 )

98 SR [F: FHETH AATH: |
a9 FOMAG a1 Fdll @wa & (| 9 )

INFS FRAWE T BINS(FARL |
QARIAG 3T A [EEY 1) 9 1)
Remahfy s asamsar |

A a7 wE g TERFAIE || R ||
ey Eal AronRaReram |
ML BI7-aagTeT (| 3o |)
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We gather from these verses that at the time Sri Sankara visited
the city of Kaiici, there was a king by name Rijasena and through
him S$ri Sankaricirya built the temples which now adorn that
famous city, The Rajasena referred to in the above passage may
be identified with the Pallava King Réjasihma, alias Narasihma-
varman 11, the founder of the Kailasanatha temple, The name
Rijasena in the extract qucted above is very probably a mistake
for Rajasihma. Rajasihma written illegibly in the Grantha and
Malayilam characters could easily be read as Rijasena. The
confusion seems to have arisen in that way. Dwuring the period
prior to the 10th century A. D. there was no king in the history
of Kaifci by name by Rajasena ruling there. If we can
inentify Rédjasena with any king, it could only be Rajasihma.
The date of Narasihmavarman Il falls in the the last quarter of
7th century and the beginning of the 8th century of the Christian
Era.

One may raise a question as to the possibility of attributing
the construction of these temples to the Pallava Rajasihma. So
far as the Ekamres$vara temple is concerned, we can very easily
prove that a portion of the temple is even earlier than Rajasihma.
Prof. Dubreuii has shown in the pamphlet ¢ The Ccenjeevaram
Inscription of Mahendravarman ” that even as carly as the day’s
of Mahendravarman the Paurnami Mandapa of the temple existed
and that it was caused to be constructed by the curious-minded
(ﬁﬁﬁfﬁﬁ) Mahendravarman. Rdjasihma probably made
certain additions to the temple.

With regard to the other two temples we hope that later
researches may bring to light some Pallava inscriptio’ms which
may throw light on the date of their construction.

We thus find that Sri Sankaricirya was a contemporary
of Narasihmavarman whose period well nigh synchronises with
the one 1 have suggested for Sri Sankara,

[NoOTE.

The additional data set forth in this article compel a careful
consideration of the whole question. While the evidence adduced
by Mr. T. R. Chintamani in favour of his view that Sarhkara
should be assigned to the latter half of the seventh century A, D,
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is very weighty, it cannot yet be regarded as conclusive, If, as
Madhusiidana  Sarasvati and Agnicitpurusottuma say in their
commentdary on 1-8 of the S;m’lk§epaéiriruka, Sarvajiidtmamuni
was a direct disciple of Suredvara; if, as Professor M. Hiriyanna
suggested in a note in the lndian Antiquary Vol, 1y, 1920, the
king referred to in the penultimate verse of the Sam
could be identified with the founder of the Kollar
A.D.): and if, as already pointed out by me,
Istasiddhi who presupposes Sarhkara, Mandana and Suredvara,
should be the guru of Anandabodha, who wrote 4 commentary
on Prakadatman’s Sibcanirnaya:—there stil] remains a tangle to
be unravelled in the question of Sarikara’s nge.]

ksepadiriraka
n era (524-25
the author of the

S. K. SasTul.

PROBABLE IDENTIFICATION OF KING HARAVARSA

BY

K. S. RAMASWAMI SASTRI, SIROMANI,
Oriental Institule, Baroda.

The Gaekwad’s Oriental Series of Baroda will Publish
shortly the Ramacarita of Abhinanda which has been edited by
the contributor of this paper. This is one of the ﬁr_lest examples of
Indian classical poerty written in a ch?rmmg, easy and
natural style. The work introduces Rima in a state of great
mental anxiety waiting for the arrival of -Sugrlva who was to be
sent out in search of the residence of Rav:fu_la on the close of
the rainy season. Rdmacarita is divided }nto forty can'tos but
the last four cannot be attributed deﬁniltely to Abhn'nan'da.
These four cantos have two definite recensions, one!l z}ttnbut%ng
the authorship to Abhinanda and the otherz‘ t.o Bhimakavi, a
fairly unknown author. But this lattc.:r dehmte'ly says that
Abhinanda left the work incomplete and it fell to his lot to com-
plete the book by adding four more cantos. Most of Fhe 36
cantos which are undoubtedly Abhinanda’s.owrﬂ' f:ontaln be-
sides the subject matter of the poem certain addxtlon.al. verses
written obviously in praise of his patron king and describing the
merits of his own composition.

The nature and the style of the verses are such as to precl_ude
the possibility of their being regarded as interpolations or copyist’s
additions, On the contrary the style of the verses and the
intimate connection between Abhinanda and his patron as ex-
pressed in them lead us to hold that they were composed by the
author himself.

All manuscripts from the different parts of India contain the
additional veres in question, with slight changes in their arrange-
ment. In these verses, Abinanda mentions as his patron one

1. The Ms. of Madras Oriental Mss. Library,

2. The Ms. of Baroda Oriental Institute,

3. All other Mss, contain only 36 Cantos,
J111—38
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Harvarsa and Yuvardja of the Pal
this paper is to investigate int
king and {0 cousider the pl
Devapila, son of Dharm

a Dynasty and the object of
o the question of the identity ol the
ausibility of identifying him with king
apdla, of the Pala Dynasty of Bengal.

Dr. Buhler, as carly as 18731 attributed 2
nanda namely the Kadambarikathasara
in his article entitled “Abhinand

the historical information contained in these two works, he cone-
cluded that the authorship of these two works must be
to Abhinanda who is describe

works to Abhi-
and the Ramacarita
a, the Gauda”,  After examining

attributed

d in the Kadambarikathasara
as the son of Jayantabhatta, the author

Jayantabhatta, it may remembered
Saktisvimin, who was a minister of Lalitaditya Muktapida of
Kashmir2, With regard to Hitravarsa, Dr. Buhler was ol opinion

that nothing definite could be said about him until further
materials were available.

of  Nyayamaijar.
» 15 the great-grandson  of

Later on, however, Dr. F, W, Thomas,? Dr.,
the editor of the Kadamvartkathdsdra in the Kiv
disagreed completely with the opinion of Dr. Buhler and held

that the author of the Ramacarita and the author of the
Kadambarikathasgra wust be

Aufrechtt and
yamald Series,

different persons.  The reason
for holding this view was that, while the Abhinanda of the
Kadawmbartkathasira described himself as the son of Jayanta-
bhatta, the Abhinanda of Rdmacarita called himsclf the son of
Satinanda, Satinanda, we must remember, was well.known
n the field of Alankira literature by his other naime Rudrata
and as the author of the Kavyalankar., With regard to Hara-
varsia, however, nothing has been definitely settled, because
the chronology and succession list of the Kings of the Pila
Dynasty are far {rom being of a definite character. But .let
us hope with the Ramacarita in hand, to tackle this interesting
problem, Before, however, entering into the question more

deeply let us quote afew stanzas from the Rdmacarila bearing
on this point,

Indian Antiquary Vol. 11, P. 102. i ) o
See the introductory Verses of the Kiidambarikathasira,

Vide Tatroduction of Kavindravacanasamuccaya Page zo.
Vide C. C. Page 246.

NN
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Ly fEEREETE SER g SERIEgaOeRRaen |
YaEoiegAac  gushnsgaea  salREmE: |
I, VII
% QAT REAREAE T AR TR |
FnzmIRdsEeRiEe: ImETed alEdistE: |
. 1L, VI, X1V, XXXV
o AERINE I ORI | |
SR FRAETEEEEEE g |l v, VIII, X, XII
« ;. ReftaFugareme: SEkt m@afmra\mw. l
FaETEEdErEeEas: AERY @ 3 i gEEEn | v
b yarg QEERE ARAIENA SAEARdE AR |
e qegeTRR ARUEAENd S wEd FEag | X
& Q: et @ @y qregend: Mgy & 3 TﬁN:“T“I y
q gEEEREaReEay Feihd: fﬁgﬂm.mmw
» grefigens: agFEEaRl gaagaamat Hfﬂﬁ@l. IR |:
ATRFIER A PO TR
AR !

learly show that the patron of
'The VerSCSHEI;:\t/ZC:S: :;)s‘:)e kflO\vnyas Yuvaraja who b_elonged
Abhmanc)l?.lwals) nasty. 'It is not, however, difficult to imagine
to the @-a a tyhe same as the famous Pala Dynasty of
that t1-115_ ~t15‘ even though the surname Pila ma‘y be found
Bengz.il hllb Ofi’: the names of kings of other dynasties, sx.lch as
occaSlonall y‘l: of the Giirjara Pratihara Dynasty. According to
i\/ll ak:ng::ﬁ however, the word « Pilinvaya” refers to th
O oAl 3engal alonel.
famous Pals Dynizztzhzfquz;tgion as to how the rulers of the Pala
One rgag mdeﬁnite partiality to the Buddhist creed, con,fld
Dynast‘y, ‘,m;_]'adu oet like Abhinanda. The rulers of .the Pal.a
patronise d_ '11r11 Cpan themselves ¢ Paramasaugata”? in their
Dyna‘st}f . 31, they are the accredited benefactors of purely
i}gsfix;;liit'ls:nrio?asteriez such as Nalanda, Vikramaéili and Odanta-
uddhi

7 istory of india Page 413. .
. t"f;e i""lly \I:llls IV, Page 249, and Indian Antiquary Vol. XXI,
2. Vide E. L Vol. 1V, .

Page 258.
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puri. It is, therefore, an anomaly to think of a i)
the patron of a Hindu poet. The answer to this is not far to seek,
The testimony of IVIahz'unahopz'ldhyaya Haraprasid Sistri, the
editor of the Ramacarita of Sandhyiikaranandin, is that the Pilas
were tolerant to Hindu religion though they actually professcd
Buddhism.! The Grants made by Dharmapil 12 to a Visnu temple
and Devapila’s Grant® to a Brahmin of the Advaliyana Sakha
and of the Aupamanyava g0tra, go to show that the Pilas were
tolerant towards Hindu religion

a King being

It is well-known that there are two lists of the P

ala kings ;
one comes from the Tibetan sources while the othe

T 1S recon-
structed with the help of inscriptional evidence. According to the
Tibetan list the reign of Gopila begins from 660 A, D. He is
followed by 18 kings one after another and the last in th
reigned in the year 1139 A. D.4

the other hand, does not agree

regard to the names of the kings

Sir V. A, Smith, R. D, Banerji and M. H. D. $astri are
inclined to take the inscriptional evidence as more reliable than
the information afforded by the Tibetan authorities, According
to the Khalimpir and the Monghyr Grants of Dharmapala and
Devapila respectively, the first king of the Pila Dynasty was
Gopila, the second was his son Dharmapala while the third was
Devapila his grandson. Dharmapila was a contemporary of
King Indriyudha who was ruling in Kanauj in 783 A, D.s Rely-
ing on this piece of evidence we can place the reign of Gopila in
the first half of the 8th century and that of Dharmapala in the
second half of the same century. The Pala Dynasty was continu-
ed up to the end of the 12th century and thereafter was reduced
to insignificance on the rise of the Sena kings and at the advent
of the Muhammadans. The long chain of Pila kings was noted
for their fondness of literature and their patronage towards the
great poets and philosophers of the time belonging to different
religious sects. But amongst the known kings of the Pila

it chain
The inscriptional evidence, on

with the Tibetan account with
or the duration of their reign,

L. See Introduction to R@macarita of SandhyBkaranandin M.A.S.B.

2. Vide E. 1. Vol. IV,

3. Indian Antiquary Vol, XXI, Page 258,

4. Vide M. M. S. C. Vidyabhushana's History of Indian Logic,
P.s517.

§. Vide Page 5o, Pilas of Bengal, M, A. S. B,, Vol. V.
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Dynasty no- one bore the title Hﬁravarsg, the parton of our poet
Aghinanda, the author of the Rdmacamta.. —_—

The title Yuvaraja was, however, given to som(:ho e Pall
Princest but this appears to signify nothing more z:;l 2 mere

i nt tothe throne. But from what we —c_an gathe "

helr-apparet { Abhinanda, Haravarsa the Yuvardja seems t9 ave
b acco“;} . Prince and not a mere heir-apparent, This is also
onfimor “:)g the authority of Soddhala, author of the Udayﬁ-
ConﬁmEEd h‘y In this work, published as No. XI_ pf the Gaek-
s"‘"; argfiini;\l Series, it is mentioned that Yuvardja, the patron
wad'’s

of poet Abhinanda, was ruling prince.

Sy FIRRATR: SR A FHRRE |
ar aiFEERa: FaEl J8Y A TRX FEFGHRFIRRA |
AR mm‘%@@m@ Flaea |
e AW AT S e e )RR
sfgy FaarERy qEY T HASHIET TR |

& ﬁram:f( ¥ EYET FARRENST O |l
i’ q:: FroRer JgRd Rt 3 e Brae |
WHE ; egEAER (A3 AR SRR ||

Udayasundartkathd Pp. 2-3.

Soddhala flourished in the court .of the thr.ee Rozyal bc;-o;}rlslrz
ittaraia, Nagarjuna and Mumminiraja qf K_o.nkar_la an :

Cltta'mja" 'g dated 1026 A. D.3 of Cittaraja we can assign

ﬂ?e mSCTIPth;‘ art of the 11th century. That Haravarsa, the

him to_t.he ea}f Yap ruling prince, can also be ascertained fror.n the

?(':lvoa\;?i: ::§tations taken at random from the Rdmacarita of

Abhinanda.
T & |
a4 i g™
Reeni Ry fian wAwl: | v
eseat famaeg Rroka fFea: wRaggeash |

SHERASerT: JeEREREReTRiy 1 x

E.L Vol. 1V, Pagé 249 and Indian Antiquary Vol XXI,
VVide L.l At

1.

P See the Introduction of the Udayasundarikathi, G. O. S. XI.
3. ee

3. Vide Indian Antiguary Part V, Page 277.
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7 FAN A g aey gane: |
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XVI1, XX
AFEHE e g AR dgE |

QisfRE maa: iy HRERRT | xvirL xxi
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&l FEl wfegmsaad S AR |
sfigat faan mawad quE avies

g9 dcRanfaRaT 9 siigragissdia |

XXXIIT
IRPARTH F99: F3 qRFEE: |
FAH A JU: FeTTeFaEe | XXII

From these citations it is easy to prove th
Yuvardja, was a ruling
capacity of a sovereiyun.
tields; he carried his vict

at Haravarsa, the
prince and patronised Abhinanda in the
This I'rince was powerul in battle~
orious arms into the territorics of his
contemporaries and extirpated all his enemies; this is borne
out by the {vliowing verses,

W dAFRgIE 9T T AR adlav=dy |
T BEATgAstt auivEs TR 9 Rggrrar oF 0

VII

FRRgETS: gygtzraRd
NMIZGT.... ... &M T THYEERAOT 1 XXVII
d bRy @ @ grig 3 AN A o TSt |

Crn A

FAEARTgaTaRa: AErRagaeRofa ¥ )

XXVII
TR et |
FrazaghieriRsaf it gt |

XXIX, XXXIV
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g AW TR FEAISARIGWTERCIRES: |
AT AAGI AT Eziﬂf\ﬁqf?f ﬁﬂiﬂiﬁm. I

quE TERETesad FRE Kl [AFeT Al daga |
T i gageal ERATEfgaTTE iAo || .

Now let us take up the question of the time of Abhm;v.nd?1
: Haravarsa. The testimony of Soddhala, as ha.s bem~1 s ow
o le d;; us to believe that Abhinanda and his patron king
a%ready" . re already famous in 1000 A. D. He actuall}_r com-
R by ﬁda with such famous authors as Bana and kahd?sa
e Abhl:j]ad him.! On the other hand, we have to assign
WIEO D e te ¢ eri.od after Dharmapala, the second king of the
Hfllrmgrfastoydog the authority of the following citation from the

a

Ii?imaczrita of Abhinanda.

OHRSIEHAg, TSl ﬁamf%q;j SEIEE |
jﬂquﬁmﬁm‘r‘s’gﬂ EEUR] LEUEECE i XXVII

3 o the first quarter of the 9th cen-
AS.DgaZ??k?: l:a:rilez(ti l‘;rr;tit for the ti(rlne of Héravarsa while
tury, this 1'X it of his time is fixed by Soddhala, 01'1'ca 1.000 A._D.
the l'ateSt ‘lm'l we find three or four names of kings in the Pal‘a
Doring (' tm\l:;led for their valour and patronage of_ Sansk_rlt
Dyna'sty Y’FEOSC are 1. Devapala, 2. Vigrahapdla, 3. Narayanapala
learn 8 hi eéla I. Two Yuvarijas also make their appearance
and. * M? > riod. namely Tribhuvanapala, first son of Dharma-
dl_mug thlISQP‘ea iia son of Devapala. These two latter were
paliil ars:edlijie{i)rs-a,pparent but history does not tell us whether
rl:yozalver got an opportunity to rule.

i e materials connected with the
. NCXt' iféh?za,fﬁzm;x :,tltempt to fix his date with some
PR ision. As has already been pointed out, there is a
degree O'f precssiow‘ amongst scholars that the Abhinanda of fh_e
ge—n era 111.1Pr‘e (liffel‘ent from the Abhinanda of the Kddambm.'z-
Ramflc_“ m‘a lsthe round that he is the son of Satinanda while
alhdsire ‘Onh *ogn of Jayantabbaita. That the author of the
e e Z tw:sbthe son of Satinanda is borne out by the follow-
Ramacari
ing verse \—

1. See page 6o above.
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O JU FA: F AN EA aI |
ERAYIERA JIATRRAGT 1| v, IX

As Jayantabhatta is generally assigned to the period between
825 and 850 A.D.,, his son Abhinanda and the Abhinanda of the
Ramacarita must be regarded as contemporaries, even though
they may not be identical. It has already been pointed out that
Abhinanda is referred to by Soddhala the author of the Udaya-
sundarikathd who flourished early in the 11th century.  Bhoja-
deva in his Sarasvatikanihdbharana and the Sragaraprakada
quotes extensively from the Ramacarita; so also Mammatabhatta
in his Kdvyaprakdsa. Several other writers on poetics such as
Abhinavagupta and Ksemendra of Kashmir refer to Abhinanda
though it is rather difficult at this stage to say whether this
Abhinanda is the same as the author of the Ramacarita.

On the strength of these quotations one may be tempted to
hold that Abhinanda was the Court-poet of Mahipila 1 who
flourished between 978-1030 A, D. But this can be disproved
by the fact that Soddhala in his Chronology of famous poets of
ancient India beginning from Vilmiki down to his own
time places Abhinanda before Rijasckhara.s He SaYS fmme

IEficHAesaeamr qredifhomaaar gham |
T Feftnyfar aearE s it W )
QAT TR ] gRTE oSG |
FRAMET: @ ¥ A W geewa shivwd s ||
9 wfgRest: ®a aidgam 9f yqavs: |
T F Qs 7 FREM: I gIREREdt ¥ a9 |)
g FfE Twadt swla adesreadian |
e e yEafaud: g FRE qhae: ||
gErasEy eftaao wgedl FETRaSER: |
70 8 Reafeegam Resavgs asafRsan |
TEEC TR URERE:  grEaaEd: )

* The author of the paper seeks to infer a chronological relation
from the order in which certain poets are m’entioned in thest} verses and
argues that Abhinanda is older than R@&jasekhara. This mferenc;: di;
untenable since Kalidasa in the extract comes after Bhartpmegtha. [Ed.
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Rijasdekhara was teacher of king Mahendrapila of Kanauj
and therefore must have flourished in the beginning of the 10th
century.! 1f Abhinanda is regarded under the circumstances as
a contemporary of Mahipala there will remain hardly any
margin for his composition becoming famous so as to be classed
with that of the Valmiki, Kilidasa, Bina and others.

According to Soddhala, therefore, Abhinanda must have
flourished in the court of King Yuvardja before the 10th century.
In this way it is possible to shorten the later limit for the time
of Abhinanda as 900 A. D. Between 8,0 and 900 A. D. in the
Pila Dynasty o° Bengal, there were only two kings famous for
their literary activities and renowned for their valour. These two
are Dharmapala and his son Devapala the two most famous and
powerful kings of the Pala Dynasty. From the verses cited
above, we find ample evidence of the high esteem in which
King Dharmapila was held in the eyes of Abhinanda, 1 will
quote here some more verses {rom the Rdmacarita in which
mention has been made of the father of his patron king Hara-
varsa,

g Aoy rsrRRtARTas: |
ARFIaMFRE@earay @ Fad [Rqaieaad: |
: VII

fregr: WA@Y syemm: rdferl Aefiessr

XXIX
AT RIRAAT, T
F: @ @ OY (AOS99 TreRanilaede |

qT: JERAETEEE Wi RgTnmasin ||
ViI

In these two stanzas, Haravarsa is described as the son of
Vikramaéila. Who this Vikramasila is, is again a difficujt
question. Or it may be a mere epithet.. Be that as it may, the
word Vikrama$ila very forcibly reminds us of the famous
Vikramadila monastery of the Buddhi§ts which was founded
by Dharmapila? -ls it then very improbable to identify

-

t. Vide Sir V. A. Smith Page 394.

2. See Sir V. A. Smith Page 414.
=9 .
1



66 JOURNAL OF ORIENTAL RESEARCH

Vikramasila  with  king  Dharmapala, the founder of the
Vikrama$ila monastery 7 On the contrary this scems to be quite
likely as it is confirmed be the colophon ot the Sragdhara-
stotratika! which runs as follows:—

fRFrfedargRgdausgetsatug dimdasar
T@FeRdT GAET |

Dharmapila had two sons Tribhuvanapila and Devapila.
In the Khalimpur Grant, Tribhuvanapiala is mentioned as Yuva-
raja; but in the Monghyr Grant, Devapila succeeds his father.
[n the second half of the 9th century, Devapila attained great
fame and popularity as a ruler,

Considering the mass of evidence given above, we have no
other alternative than to identify Haravarsa or Yuvardja the
patron king of Abhinanda with Devapila, son of Dhaimapila,
otherwise known as Vikrama$ila.

A confirmatory cvidence in support of the proposed
identification is afforded to us when we compare a statement in
the Monghyr Grant of Devapala with another made by Abhi-

nanda in his Rdmacarita. In the Monghyr Grant?, we find the
following remarkable verse describing Devapala—
q: @ AR T FIT IAFEFIE-
Qam yga: Bani@a w9 @ g |
RBfRgw: s owRft W wRT Smwrat
¥ grwe: 9 @ & gatiagegeafea: |
Here Devapila is warmly praised for reviving the path of liber-
ality which was opened up by Bali in Krtayuga and continued
by Bhargava in Treta, Karna in Dvipara and Sakadvit Vikra-
maditya in the Kali age, but which was interrupted after the
death of the last, m-ntioned king.

The same idea is cxpressed in the following few stanzas
from the Ramacarita describing Haravarsa’s liberality—

a AN Sz

s REwgue ga: g |

s —

— . . y . T
1. See M. M. 8. C. Vidyabhushana’s History of Indian °Logic,
Page 519-

5. Vide Indian Antiquary Vol, XXI, Page 258,
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a1 Rafy oY 7 fag ow-

IF: g EeEERC qeusmd || XXV
Fat i EWPEEREER

W gEiqe: Uit |/ o g |
A awaddy gRyeHsEaiEm

st IR ARG TTRaE | 11
TEIFET ARWIFOETEIRE: anE

@EY TG A 9T TR AaEe |
&g gaRa wEEIEE R g

HEREUIET IR 39 afisiEa |) XXVIII
FRTE TR S

F Fwae AW GERT | XXXI
wal AR & Ragd ey Geama

e g Fiseg g’ et 39 41 xxm
UF: § TOHORERG §HE

R 7 A0 AReEHERe |
IR THARTE Y GT-

WA || XXIV

These verses are so remarkably similar that on the strength
of this alone the identity of Devapila with Haravarsa may be
established.

The question may be raised as to how a king of the Pila
Dynasty, instead of bearing a name ending in Pila, should prefer
to be called Haravarsa, a name quite foreign to the Pila
tradition. The rcason for this is not difficult to discover. [t
is well known that Dharmapila married a Rastrakata
princess known by the name of Rannadevi.! Rastrakita princes
were very fond of adopting names ending in “Varsa”
and it is very probable that king Devapila during  his
stay in his maternal uncle’s household was known by the name
of Haravarsa, while his elder brother Tribhuvanapala was Yuva-
rija in the court of his father Dharmapila. ‘

1. Indian Antiguary Vol. XXI, Page 287.
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(gven below) expressly  state that the author of the drama was
Anandaridyamakhin whose name as

author and s minister of
the Mahrath, king

s—Shahji and Serfoji was widely known,
TR — e frermamae | 7 fe
TR qimhy T |
SRR areriag: |
a’
RIELRLCIE Gh o STy
FHTTTITARER T3athg: |
T 381 RIFQITEMIG Aoy
AufTehte T edy TR )
M AN AFTERGAN: Ry
A T AATT T a5 1y T e
7q: T Brfweae figey adr
G T T THATAISE Fad: ||

I T, TR @, w1 o R ainaga
TE | 9T q—

WA JOIRAART SIS T,
TERAfR & AEIAI |
HAENZN WANSTR 7y Yooy an Il

LG RATAAZATAR |
TR T e e e saar

RATATZITT o waw: w1

(Prologue of Vidyiparir_laya.)

The requisition note addresed to king Shahji in the work
Acaranavanita by Appadhvarin is an eloquent proof of the fact
that king Shahji—not Anandariya—was the patron of Appi.
dhvarin. (See the extract given in the next section of this paper,)
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Appadhvarin,
Appadhvarin belongs to Srivatsa family (gotra) and he is
the son of one Cidambaramakhin, an inhabitant of Kilayar
(modern Kiuiyﬁr) a village near Miyavaram in Tanjore District.

I T YA T TeTAAm ag
TR TRTER AR EaRgY: |

Aq@ragaldrgagy: ffgtafy
AR Red s g )

(Prologue of Madanabhﬁsagabhiua, of which a ms, is available
in the Tanjore Palace Library.)

MR dEgI7 3q- ' B

FAFEIAAATT A |

SELEECEERECIEE e
ANRARATAEE A ||
(Acaranavanita—ms, available in Tanjore Palace Library.)
His Acirya was one Udayamarti and his Pracarya was one

Pillai Sastrin of Alattar village near Mayavaram, as the following
verses show :—

AT B MYTICT: |
SRS Rrafy FvEem ||
TR GG A,
AN | I |
Hﬁ%[@]if@'ﬁﬁéfﬂﬁ= -
PAFAEFA Y faEEaRe || ,
(Acaranavanita.)

That he was patronised by King Shahji is evident from the
fellowing verses foun1i in his Acidranavanita.

LR R (RGBT LL | el
gET AT RTgereraRea: |

A T G ’
qgE A ey |

CREANITIIoagFarRiol @=iga:
TR AU ¢
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Amalilee garg agamEERTrad
ggaEaET gaATd A ganeead ||

(Acdranavanita,)

Again, that Appadhvarin enjoyed royal patronage and help s
evident from the following facts taken from the Acdranavanity
(See extracts below).

When he had the honour of attending the great sacrifice
performed by Tryambakariyamakhin the minister of Shahji in
Dhatr year (1696 A. D) in Svimimalai near Kumbhakonam, his
company was much appreciated by the Mahratha ruler and con-
sequently, he was honourably delayed in Tanjore for three
months to do Mahabharatapiriyana in the royal court; and
when he was afterwards at his own request permitted to return
to his place Miyavaram, he was asked by king Shahji to write
a treatise on Dharmasdistra. Consequently soon after his return

to his residence, along with his son he took, up that great task |

and finished his monumental work on Dharmasastra—Acira-
navanita of 15,000 granthas—which cost him hard mental labour
for eight full years; and he made a final request to the royal

patron to accept and popularise his work and to fulfil his desire®,

to perform several vedic sacrifices.

T T A |
AAERSTEd Afeoregr R
WIS Al M0 |EEmaaay |
uasad  abfgangd: ||
qg1 AEFARA AAEE wgu: |
TREI ¥ agr qRam@aER ||
WEA FRA MR |
arwat afush ahmegaRy: |
THAT AT ATHA TR TS
CIECUEE IR eI B ctee o il
TR wdETwe wEd |
AFARATAS A9g GaaETH, ||
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RENSE T991 TEFEATIEA |
qaE: qEEAfy: EateaaETar |
TIRISE AEREEA @ & e |
HERQrAQHTAT ASNT FET ||

ai S TN aF FERERa: |
IR qOQUIE AW Fr gaia: |

FAGSAAO GG |
4 GEGHFEEER §aaT ||

R g4 Tgfesragthaafas |
AACET AEMY AERT THATE ||

[Acaranavanita. ]

Appadhvarin is widely known among scholars as the author
of Acaranavanita, a big and good compendium of most of the
important topics—specially funeral rites—related to Dharma-
Sastra. The masterly exposition of the subject with all its com-
plications, the vast number of quotations he has gathered
from original smrtis and digests—Nibandhanagranthas—on
Dharmasistra including the most modern and up-to-date autho- .
rity in South India—viz. the Smrtimuktiphala of Vaidyanitha
Diksita, are sufhicient proofs to the clear understanding and
sound judgment of our author. His Madanabhisanabhana and
Gaurimiyiramahatmya Campii are the two literary productions
that may stand on a par with the most famous works in that
sphere of literature, In short, Appadhvarin is an author of a
high order and his Acaranavanita and two other literary produc-
tions will make his name remembered by posterity.

Note.—This Appadhvarin should not be mistaken for one
Appastri, who is known as the disciple of one Vaidyanitha
Sastri, as evidenced from his work on grammar, Sabdaratnavali,
an incomplete copy of which is available in this library,

I gEEARe gg Wk e |
AT IR |
SHER.... .. ACTART  GRAF |
Tty R agEsT agant: |

1H1—=10



TIRUMANGAI ALVAR AND CALUKYA

VIKRAMADITYA 1,

BY

PANDIT M. RAGHAVA AYYANGAR

) ’

Office of the Tawiil Lexicon, Madyqs
‘ Ti_rumur')gai Alvar mentions in several of his h
king of the north being vanquished with the Pand
warriors of Nankfir,! Who that king is. ; C
article. g e

ymns a mighty
ya king by the
ubject of this

That Tirumangaiyar lived after .

from his celebrating lchc-c-cer'lkau_tl(;n,t h: igisg()i)fs an'am s clear
He mf:ntions the shore temple of Siva at Mahabali angam f'fime.z
Narasithha Varman 113 (who lived towards the cl(l)):emr;1 built b

tury). He eulogises in his Paraméévara Vinnakara OT?th cen‘-
the temple consecrated by Pallava Malla (A.. D 71r7n.771‘;umOll,
was known as Paramésvara Varman before };e c ~/79) who
th'rone4 and known after him as Paraméévarg Vinna;me .tso the
this hymn speaks of him and his triumphs eve‘n. aaram and
known to us from inscriptions.6, The Alvar celsebthey e
prowess of Vairamékan in such a way that he could nl'attes the
beén other than his contemporary.”  Hence, Whoe: hav.e
Vairamékan might have been, whether he was the Rés::akt?ls
conqueror of Kiiici in 754, or his daughter’s son, Dut:
Varman, it is quite clear that the Alvir should ha\;c bzt;r:

his contemporary and lived in the 8th century. Further, the -
?

Dwyfzsitricaritam, the most ancient and authoritative treatise on
th.e lives of the Alvars mentions that Periyilvir, Nammalvir
Tirumangai Alvir and others were contemporaries and it ha,sf

Periya Tirumnoli—,, ;
15,67 4, 1, 2 RTH-X N

Ibid. 6. 6. 4 L85 4,6, 2; 4 7, 1.
Ibid. 2, 6, 9.
S. L1 iv.p. 11,
It is now known as Vaikunta al kovil i

. . nta perumal kovil i j
Periya Tirumoli 2, g, " Conjeevaram.
Ibid, 2, 8, 10,

ARl L R
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been proved in my Alvarkal-Kdla-nilai, that they must have

lived in the 8th century.

The Alvir born of the warrior class and having distinguished
himself as a warrior of great valour, never failed to appreciate
courage and prowess wherever he found them and immortalised
the heroes in fitting terms, When he had an occasion to des-
cribe Kaiici, he says that she (Conjeevaram) was steeped in the
valour and fame of Vairamékan!. He speaks very highly of the
warriors of Nankai or Tirunangir in Cola-nadu, for having so
admirably routed 2 Pandya king and a mighty king of the
North that they had to take to their heels?2. But he
has not mentioned the name of the king under whom the soldiers
of Nankai fought, This king should evidently have been one of
the Pallavas who held the sovereignty from the 7th century in
ry with the help of Muttaraiyars3. The words ‘mannum’
etc., that he uses here and also the fact that his
Tiruvali-Tirunagari, a village near Tiru-nankar
hat he ought to have had a personal know-
at great war. Who these heroes were,
;s worth investigating. In the first half of the eighth century
when T irumangai Alvar lived, the kings that were most flourish-
ing were the Pallavas. In this period, Kafici was invaded twice,
once in 741 A.D. by Calukya-Vikramiditya II% and again in 754
A. D. by the Rastrakiita king Danti Durga in the time of Pallava
Malla® and in both, the Pallava king was miserably defeated.
Then we hear at the beginning of the ninth century that another

« quf gCadt Ghraed shuyspGPss &46 " Periya-'l irumoli,

Cola count
¢ payil "4

native place was
enable us to infert
ledge of the heroes of th

I.

2, 8, 10.
' Hepain 1. P Qparar@eyL. acar Cerlimsan ., Gy p

orard sres-i (1bid. 4. 5, 6)-
3. Muttaraiyar belonged to the Kallar caste and were such great
warriors as to be eulogised by the poets. Tirumangai manran may be

them. (vide Zlvdrka;-Kdla-nilai, pD. 11%-21).

one of : )
Lot werlan Quer Qs rarairt wdgnd sravs’’

4 ‘wrais Gle
(P.T. 4 1, 2). .
“ e @ TP
7, 1.
o e ool B QperamiQué Hengpari S sriems ’
(Ibid. 4. 1, 5)- »
g. Ep. Ind, Vol i, No. 29, p. 205.
6. Radaba Plates—Ep. Ind. Vol. iv, p. 334.

Qaer fQsrarairt wdigud srwens ” (1bid, 4

’
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Ristrakita king Govinda 111 invaded Kaiicl, defeated Dantivar-
man, son of Pallava Malla and took Kifci by force.  This
gradually led to the decline of Pallava rulet,

From the Aihole mseriplion we gather that Pulakédin 11
defeated at about 610 A, D. Pallava Mihéndravarman, Agam
PulakéSin invaded the south about 640 A, I,
battle at Manimangalam and other places against Narasimihavar-
man I, son of Mahéndravarman, Narasitiha had him defeated,
pursued him as far as  his capital,  Vitipi,
city.  Dr. V. A, Smith opines that Pul
encounter.  Pulukédin’s son Cilukya Vikramiditya, was an able
soldier like his father, He wanted to
Pallava monarch who wis Parnmédy
Gadval, Kiiram and Ud

and fought many a

and  destroyed  the
ak@din fell owing to this

take vengance on the
aravarman at this time, The
ayendram plates say that Pallava Para-
mésvara inflicted such 2 crushing defeat at P
Calukya Vikramiditya 1 about 676 A. D. wi
country and encamped at Uragapur
the Cauvery,

cruvalanallar  on
10 invaded the Cola

am on the southern bank  of
that he had to flee with rags on, It

then to infer that the Alvir's refere
Cilukya Vikramaditya, and not of Pulakésing for it is more pro-
bable for the Alvir to have met the warriors who had fought in
676 A. D. than those who had fought in 640 A. D, since he
should have lived at least up to 754 A, D. when he culogised
Vairameékan in his hymus; besides the scene of action during the
invasion at 676 A, D. was only Colanidu and not Tondainidu,

nor is found any mention, in the hymns, of the destruction of
Vitapi, the capital of Pulakésin 1],

Scholars vary,

is reasonable
nee is only to the invasion of

in their opinion, that Uragapuram mentioned
above might have been Madura, Negapatam or Uraiyar, But

Dr. Dubreuil has conclusively proved that it could not have been
other than Uraiyiir? since Peruvalanallar iy 4 village 10 miles
northwest of it.3 But he says that three kings, Manavarman, the
Singhalese king, K('J»c-cataiyar_], the Pandya king and Paraméé-

Ind. Ant, Vol ix, p. 127,
The Pallavas, Eng. tr, p. 43.

M{lhE_L-VidVi-l,n R. Raghava Ayyangar Avl.,
to my nOtiCC a

2] (8] L]

kindly brough,t
Passage  “essyPuwrer aevar #Caleur

from a poem called K"’attnhga-cﬂ.’af,& Pillai-t-tamil by Ottak-kittar
in the Tanjore Palace Library wherein Uragapuri is referred to as a
Cola capital at the time of 'K“lﬁttuilza II. The Csla capital referred to,
could not have been anything other than Uraiyir,
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T UMANGAI ALV A I'J ! :
IR

] ; e inva . i ich
ves to vafnc.u:::fllyt:‘o Vikramaditya’s recovering the tracts whic
plates refet

: ived him of, in the opening years
the three unnamed kings deprive
of his reign. .5 that three kings opposed the invasion. of
Even.assummfom one was the Piandya, he cannot possibly
Vikramaditya (.)f v as Dr. Dubreuil thinks. For, from Ehe
he KO-CT({atal?{nr-t]'o;s and Vélvikudi plates we learn that Para}rll-
Anpaimalai msCI-l{') l the grandson of Ko-c-cataiyan ascenc‘ied the
taka Netgﬁc;lt;g;i D, Had Ké-c-cataiyan lived d'uiimff tg;
throne aboul 707 8- 2 . about 675 A. D., a perio '
invasion Ofd\ll‘{:zlr;loz:?;ij?(:‘t;; reigns of Ko-c-cataiyan and his
years SPOUI -man which is too long. Hence there is gre.at é)os-t
son I:/Iafl-;vzil:]dfather Arikésari Maravarman to have lived a
sibility for nis

that time. ) e is no
o In this connection it may be PO;;ted O;;e:tl;z:‘l t:]lf'rtt Ko-c.
) ikudi for the su ‘
- - Velvikudi plates . S e
sufp.mt lildtizlcuishi'l’g the Maharathas in the city Mangalapuram
catalyan Vve

andya with Vikramaditya
: he Pandya with Vikrama
-ence to any war of t 4
has no reference

we N tal'y

7élvikudi plates that above-said
to Iraiya'r_\{n‘:A'ka?i};?;f :Vr:l(: -g:: :if:tor over the Cera if] a an-
Arikésari l\/IdIdVd brought under his sway a part.of Kongu-nadu.
ber of b s a?‘ e of this Pindya, Vikramaditya ha'd_pas.se'd
If, during theK l.mu_country and had camped at ‘Ugalyur, it is
througl‘l the : (inng whether he was there as the friend or f0f3 ?f
worth mvestigdGl ivﬂl plates granted at the camp of U;mym
Pay ('l.y " The\;ikiamaditya was camped there thh‘the object of
mentxf) y thatP llava domains, but does not mention that any
imvading thek 9; lace there, There is thus no ground fo'r the
battle had ta elt hi camped at Uraiydr after scoring a victory
e t}(lid The other theory that Vikramidlt.ya passed
over 1% Panl&yz- u-country and was encamped at Ugalyfn: as the
ul‘lr ougf}i;:epggd)%q, considerably gains in strength. It is note-
ally O g

i ent on Kendur nplates
rhaps based his argum
. He] hastht;ix thi Gadval and Kiiram plates above referred t?.
w}'nCh Viel’.e ateri ht have vanguished Pindya some time other than this
Vikramad Pl;ates.do not clearly state that Pandya was one of the
since thi abo;e-:; They merely enumerate the kings: that became
triad referre .
vassals.
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worthy that there were reasons why the Piandya should range
himself on the side opposite {o that of the Pallava. The Pallavas
had rudely shaken the balance of power, by their conquest of the
Cola country (even as carly as the time of Sirhhavisnu, 590 A.D,)
and time and again they had attacked the frontiers of the Pandy:
country,  So bitter was the feeling between these two powers
that it gave rise to their hostility for generations. Hence the
probability is that the Pandya took the opportunity of the invasion
of a Northern Power to wreck his neighbour and enemy the
Pallavas.1

The subjugation of the Kongu-country by the Pandya pro-
cured for him an inveterate enemy in the Céra, who, on all
subscquent occasions, ranged himself with the Pallava2, The
Alvar himself hints that the Céra was a vassal of the Pallava?

From the above it may be clear, that if at all there were
three kings that opposed the march of Vikramaditya, the pro-
bability is that they were the Pallava, the Céra and the
Singhalese king, That the Pandya was an ally of the invader is
clear from the following lines of Tirumangai Alvar, « S 2 pey
CadrarCGay (&) ananr Cerlim seme Blewn g pevreri mrm&A

“ wores i dorua Liwdter Qaicr AQs raraumt weir e b srvess . ¢ g1edor

Camrensrpari siasws ©griessas sriess”. The first passage is
to be interpreted thus :—The people of Nankir were so powerful
as to see the flight of the Northern king with the mighty Pandya.
It may also be interpreted thus.—The people of Nankar
were so powerful as to see the flight of the Northern King after
the mighty Pandya’s flight. These passages also show how
powerful the king of the North was, how soon he was vanquished
by the warriors of Nankiir, and how he was forced to retreat,
all of which completely agree with the contents of the Kiram
plates of Faramé$varavarman 1,

L]

'''''' T o e e e e e e e e

1. As there is distinct inscriptional reference that Pulaké<in II
invaded the south against the Pallavas for the benefit of Cola.
Céra and Péndyas, there is no doubt that the same motive must have
actuated his son Cf_lllikya Vikramaditya also: He must have been there-
fore friendly to the Pandyas. (E. I, vi. p. 1.)

“ L16)0)a VR G‘”"”@Wb---é’/gﬂ"@iﬂ @QL'.LQ.@E;I.J-@@@@::
Wb @‘@urr,@l'“" @“'O”“.:/’L.’ ves @85 "—~MWadras Museum Plates.
;. “ LA et Gﬁ’ms\:m Quelr pev® p Lev rmiss ueQak gi
ar BSELD Lbevark ” (P, T, 2, o, 1.).
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The Alvir who lived 8uring the reign of Pallava
Malla (717-779) should have had an opportupﬁy to hear from the
soldiers who took part in vanquishing the klr}g of the North and
who lived in Nankiir, a village near his native place, all about
the battle of Peruvalanallir, and this king 9f the_North could
not have been any one other than Calukya Vikramaditya I,



THE PRATIINACANAKYA OF BHIMA

BY
R. Ramamurti, B. A, (Hons,),
Madras.

It 1s a well-known fact that the Mudraraksasa treats about
the accession of Candragupta Maurya to the throne of Magadha,
after defeating the Nandas and the “confederacy of the northern
powers”, with the help of Canakya. This historical fact has
been made the plot of the drama “ Pratijiadcinakya” or the
« Pratibhacanakya "' as it is otherwise called by Bhima. Abhi-
navagupta refers to this drama in the Abhinavabhirati twice,
The following arc the extracts :—

“uag g I SEITRIE
aRaged) T S FEa e’ i
IREENE  FEERA W ol Brerg: Een

9T |

»

Vol. 11, P. 343, A, Bharati.

TRl AGEAA AEREAAET TR Ry,

Vol. ii, P. 459, A,'Bharati.

From the above two extracts we infer that Bhima was a

poet of a high order as is shown by the adjective ¢ M:fhék;wi i

and that he was the author of a drama with the twin-names
of ¢ Pratijiiicanakya’” and ¢ Pratibhacanakya.™

This statement of Abhinava is confirmed by quotations in

the latter day anthologies. Some of the verses ascribed to Bhima

in the anthologies like “%}ﬁﬂ %m”, B AE EAiC e gwqrﬁ;n

r. ‘The main argument of the author of this paper in giving an
alternative name for the drama Pratijiicanakya as Pratibhicinakya is
based on the second reference given above (Abhinavabharati Vol, 11,
P. 459.), It may be noted that in all probability t.his is a scribal error,
the confusion between bhd and jnia@ being quite common in many

scripts.  To base an argument on this point would appear to be far-

fetched. [Ed.]
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seem to have been taken from a drama and especially the verse

“Fﬁﬂ?ﬂ'f‘@ |MMEE:" ascribed to Bhima in the Sakiimuktavali
certainly seems to be a verse in the Prastivana,

No writer before Abhinavagupta as far as I know has men-
tioned Bhima or his dramas. There is no doubt as to the date of
Abhinavagupta since he himself furnishes it in his ¢ Brhativrtti”
on the Pratyabhijfiavimarsini. The date of Abhinava’s literary
activity ranges from 990 to 1015 A. D. This then forms the

lowest determinant of the date of the Pratijidcanakya. We shall,

clearly suggested by the title itself, and a study of the names
given to these respective dramas furnishes us with some interest-
ing information. The Mudraraksasa gives pronounced pro-
minence to Raksasa and his ill-fated seal, while the
Canakya and his terrible pledge or to Canakya and his scintill-
ating genius. This makes us infer that perhaps Bhima wrote his
drama as a rival play to the Mudrardksasa. This perhaps legiti-
mate, though speculative, inference is further strengthened by the
similarity in the names of characters in the play. Like Malayaketu
in the Mudraraksasa there is Vindhyaketu in the Pratijidcanakya.
In this connection it is necessary to refer to the date of the Mudra-
riksasa. No scholar will agree lo ascribe Viéikhadatta to a
date earlier than 800 A. D. Since the Mudriaraksasa seems to
be the first play dramatising the ascendancy of Candragupta and
since the Pratijidcinakya seems to be a rival play, it need hardly
be said that the Mudraraksasa forms the upper limit of the
Pratijiacanakya. Thus we may say that the drama in question
was written between 800 and 1015 A, D.

Now, a further clue seemes to be found in one of the
couplets of Rajasekhara, praising poets or productions., One of
such couplets praises a king of Kailafijara of the name of
Bhimata.

TegWaas vz TE=eRi |

AY TS A9 S, ||
43. Saktimuktivali,
The above verse furnishes us with the information that Bhimata

- was the author of five dramas, and the Svapnada$inana, was the

best of them.
Jil~=11
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Kalajiara wis a fortress, which was beautified later, as @
chief town by the great builders, the Chandels.  ‘The history of
the Chandels according to V., A, Smith began only early in the
ninth century and Kalaigara fell into their hands only in the
reen of Yasovarman, the Chandel King in 916 A. D. This easily
proves that Bhimaga was the ruler of Kilafjara before the
Chandels scized it, - Thus the date of his rule should have been
before 915 A DL on the strength of these two reasons i—

(1) Rijasckhara's reference,
(2) Fall of Kalaijara,

Now it is quite probable that the letters « —ta *' may have
elided, his name thus reducing itself to simple Bhima. Since
Rijasckhara attributes five dramas to this king, since this really
requires a high quality of creative genius, and since Abhinava-
Bhima as a Mahidkavi, it neced not be thought far-fetched or
laboured if we identify the two and include the Pratijiacinakya
as one of the five dramas referred to before,

Chronologically there is nothing incongruous. The adjec-
tive * Mahikavi " does not nilitate against the royal status since

we find Harsa of Kanouj speaking of himself in the Tt of

his dramas as “Ssfigdl ﬁsﬂlz FfA:", This identity has made us

go a step further in fixing the date of the play (i e) the play
seems to have been wrilten between 800 to 915 A. D.

Thus we may conclude that the author of the Pratijfid-
cagakya was no other than the King of Kalafijara, that he was the
author of five dramas of which we know only two namely the
Svapnadadinana, and the Pratijidcanakya, and that he flourished

between 800 to A, D. and 915 A. D.
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DEFINITION OF POETRY, OR KAVYA!

BY

Panpit D. T. TATACARYA SIrROMANI, M. O. L.,
Professor of Mimaisd, Sanskrit Collage, Tiruvadyi,
INTRODUCTION.

By way of seeking for a definition, an attempt is here made
to point out what in the different phases of literary criticism was
thought to be the essence of poetry. The thesis is divided into
three chapters which relate to the English, Aristotleian and the
Indian views on the characteristic principle of poetry. Since
English criticism marks, logically, though not chronologically,
the earliest stage of literary criticism, it is given the
first place here. In my opinion at least, Aristotle has been
grossly misunderstood throughout from his own age till now
and it seems to me that we can hardly mention a treatise which
has suffered at the hands of critics of various nations and
countries as Aristotle’s Poetics. The little acquaintance I have
with the work of Aristotle (indeed in translation) assures
me that he can be better understood by a scholar who
is familiar with our (Indian) ancient poetical and philo-
sophical works than anybody else. Butcher, truly a scholar
of deep and admirable erudition, concentrated his attention upon
the ¢ Imitation ' and the ¢ Universal’ of poetics; and thinking that
all his predecessors were not able to penetrate into the true
significance of the terms and that he alone has found it out,
makes special mention of them in the introduction. 1 have to
make the same remark with regard to his interpretation. Of course
another scholar may come after me and repeat the same remark
with regard to my interpretation also, But whether it may be
correct or not, it is for the readers to judge. The critics includ-
ing Butcher brush aside those passages of Aristotle that militate
against their explanation, as casual and incidental remarks,

1. Thesis approved by the Madras University for the Degree of
Master of Oriental Learning,
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Professor Saintsbury ridicules Greek Philosophers that they
tried to establish certain categories because of the existence of
words signifying them. But the ridicule cast by the ignorant
comes doubly to themselves. Current words cannot but have
some significance as the moving body cannot but have

a soul,
Yet he ridicules because he may.

But the strong point in my views as to th
imitativeness of poetry spoken of in the Poeti
line of argument is advanced by our old authors such as Dhanag.
jaya and Dhanika, and that we need hardly say as Butcher doeg
(Intro. p. ix) #that in his Poetics there
omissions . . ., ;' butall

¢ “universal "' and
¢s is that the same

are oversights and
passages, if my interpretation of
the above-mentioned terms are accepted, remain mutually con-

cordant and are quite congruous with the Aristotelian principle
of poetry.

In the third chapter I have tried to prove th
accepts the svabhivokti-alankira (his illustrative
suffice to convince one of this fact)
belong to the Riti School of Vaman:
School of Bhamaha. It is alwa
than to form a conclusion.
accept my view and explanation
finally proved.

at Bhimaha also
sloka alone will
and that Dandin does not

L, but to the same Alankira
ys more difficult to disprove
So until 1 see that sound scholarg

I cannot think that the case is

It is often that T meet with a difficult passage in this or that
work and I give my own explanation and | find afterwards that
the same explanation is given by an old and accepted author,
Instances were so numerous that [ was forced to write

T qftra8d gEar sy
FsiAan S e |

Al AFETE TG disq
TS Rreaafmad: |

It was not seldom that 1 had the same experience during the
preparation of this thesis. One most striking instance ig that
portion of the first chapter which deals with the prose form of
kavya. It was more than a full year after writing this portion
that I happened to see the introduction to the Pratima Nitaka,
by Mahamahopadhyiya T. Ganapati Sastri of Trivandrum,
where he writes about gadya (F14) in the same strain,

once ;

not failing
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; i y 9gfed, which was already quoted by
i wAEl fmd Fge, wh was '
to quc;tf:hought it necessary to say this here so that what 1 have
me.

id in connection with I may not be taken to be second-hand.
said in ¢

i ost every alankdra book that my
. Stl.ldf,e d Ozgftzsiﬁlst,ei:slilges man)); English cr‘itical essays,
coles; hbldl:y to the above library and others kuu'ily lent to
some bd?ngll?g I did not try to refer in the thesis to every
e f“e“‘ ds.tha’t I'read. Lest 1 should be thought of as dfg-
bOOI'( o eSh‘aY' king of far-fetced things I avoided many a point
A rmost. One such point is the consideration of
that came Ep}::iiticism or interpretation of life. It seemed t(? me
boetry :dS e 1d result in much dilation and therefore 1 abstained
that t}.us wout some conflicting opinions about the Sinta-Ras.a
o l.:ed ]is;lus<§me works are dealt with in an appendix to this
expres
thests;he following works have been referred to in the thesis:—
Sanskrit, .
{. Bharata’s Natya Sastra.

2. Bhamaha's Kavyalankara.

3. Dandin’s Kavyadarsa.

4, Udbhata’s Kavyalanikarasangraha.

5, Vamana's Kavyalankarasatra.

5. Rudratalankira, . . |

7. Anandavardhana’s Dhvanyaloka with Abhinavagupta’s
Locana. -

8. Dhanafijaya’s Dadariipa with Dhanika’s Avaloka,

9, Rajadekhara’s Kivyamimathsd (Kavya or K. M.)

10. Kuntala’s Vakrokti-jivita,

11, Mammata’s Kavyaprakisa. o

12. Ruyyaka's Alaﬁkirasqrvasva, with Jayaratha's Vimar-
$ini.

13. Vagbhatalankara. . N

14. Hemacandra’s Kivydnusasana, with Alankara-
ciidamani. ]

15. Vidyanitha's Pratiparudriya.

16. Viévanitha's Sihityadarpana. . o |

17. Jagannitha’s Rasagafigidhara, with Nigoji Bhatta’s
commentary thereon,
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18, Dharmastri’s Sahityaratnikara.
19, Vaidyanitha's Candrika, commentary upon Appayya
Diksita’s Kuvalayananda.
English.

1. Aristotle’s Theory of Poetry and Fine Art,

! (1911)
(Trans, Butcher).

) (Aris.)
2. Haazlitt’s Lectures on the English Poets and Spirit of
the Age.  (Every Man's Library Edition),
English  Critical  Essays. (19th Century.) (The
World's Classics), (E.C. E)

(3]
-

4. English Literary Criticism. (C. E. Vaughan, (E. L.'C.)

5 Mathew Arnold’s Lectures on Literary criticism.

6. Life in Poetry and Law in Taste, (Courthope). (L. L.)

7. An Introduction to the Study of Literature, (Hudson),
(LS. L)

8. Dasarfipa translated by Haas,

9. Bandarkar Commenmmoration Volume. (B.C. V.)

10. Sanskrit Poetics Volume 1. (S. K. De).

Besides the above hooks, reference is here made also to
certain other works like the Raghuvarhsa, the Kiratarjuniya, the
Prabodhacandrodaya, the Sankalpa-siiryodaya, Goldsmith’s
Essays etc.
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AN
L UG E B CREAE L CT
quoTdRG sl TiRSaaTEE |

CHAPTER 1.
THE ENGLISH CRITICS.

I remember to have heard one among many of “grand-
mother siories ’ in which it was told that there was a beautiful
princess who, having a mysterious power, used to appear, with
all her graceful and bewitching splendours, before many a
prince, and disappear from his sight as soon as he ap-
proached and began to talk to her amorously, leaving him
melancholy for ever, Critics think that there seem to be many
things which have just the same tantalising appearance as this
deceitful princess and that, however, other things may be,
it is certainly so with what we call poetry. There is
scarcely a man in the world who, being at home in the language
in which it is written is not charmed by a piece of poetic art.
And yet if questioned as to what it is that makes a piece
poetic, what it is that enables us to distinguish poetry from
other kinds of literary compositions, very fewanswer satisfactorily;
for, the very moment the question is asked, all the beauties of
poetry vanish away, and they find themselves in the dark.
Hudson applies to the case of poetry what St Augustine is
said to have remarked with reference to other matters :

“If not asked I know ;
If you ask me I know not.”

Further Hudson says that the definitions given now and then by
various authors and critics are not of any practical help; and

quoting by way of illustration some twenty definitions, he remarks
as follows :—

“ How far they help us separately or in combination, to
answer the question what is poetry, is a matter which each
reader must decide for himself. Suggestive, one and all, they
doubtless are. Yet when we look at them critically, and com-
pare them with one another, certain disturbing facts about them
become clear. They are almost distracting in their variety
because the subject is approached from many different points of

view. Some, strictly speaking, fail to define, because they ex.
111-12
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press rather what is poetical in general wherever it may be found,
than what is specifically poetry.  Some, on the other hand, are
190 narrcw and exclusive, because they recognise only the par-
ticular kind of poetry in which the writer happened to be
personally interested.  And all are necessarily so abstract in
statemenf that, whatever may be their philosophic value, they
leave us in a region very remote from that world of concretc

(P. 8 I' N 50)

Thus far perhaps we can follow Hudson.

But when he
SAYS fm—

“ 1t 1s fortunate for us, then, as students, not of aesthetic
theory, but of poetry, that we need not concern ourselves greatly
to bfegin with about formulas and definitions, and the contro-
versies about the ideal aims of poetry which these will often be
found to involve”. (P. 85)—we should necessarily part
company with him. 1 cannot understand how it is possible
for anybody to study a thing without knowing first what
the object of his study is and what not; and such a
knowledge requires a definition. That #a certain instinctive
sense ” of what constitutes poetry we all have, is not an
excuse that can justify one that sets about laying down
principles for a systematic study of poetry, in evading the
dithiculty that might attend one’s attempt to get at a reasonable
definition of it. Unless it is so, we can hardly account for the
fact that critics often begin with a definition. You may be a
student not of aesthetic theory, but of poetry. But you are a
student of poctry in general.  When you, thus being a student
of poetry in general, think it necessary to consider some of its
clements, its distinctness from science, its function, ultimate
standard and varieties, and to dwell at some length upon
the theories of metre, you should first attempt to define poetry.
To enter into the study of poetry without having a definition of
it is to get into our two-bullocked rural carts which have no foot-
board. A reader who takes a particular piece with no other view
than to please himself has no business to inquire what the defi-
nition of poetry is, just as one that enjoys the fragrance of a
flower-garden has no business to inquire what are flowers, But
if you feel that you begin within yourself to ask such a question
you may be sure that you are past the moments of the pleasura:
ble feclings aroused by the beautiful thing; that you are no
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longer in the state of a mere reader, but are stepping into the
shoes of a critic. True enjoyment refuses to keep company with
any other thought. The reader is interested in the particular
and he is fascinated and absorbed in it. The critic is engaged
in the general, and through it in the particular; and he examines
it. The one is the lover of poetry and the other the philosopher.
The one enjoys the fruit and the other describes what and how
it is.

It would appear that we cannot get from the critics a satis-
factory definition of poetry. Many a ¢ definition ”” in Hudson’s
list however seems to suggest the idea that the critics that have
given these various definitions have conceived the characteristic
essence of poetry inthe same way as our Alankirikas; but they
hardly troubled themselves to think deeply. It lay in their minds
always embryonically, or, in the phrase of Anandavardhana,

RRAIgAFET. The word and sense are the body of poetry, we
know. What fit them for the name of poetry as distinguished
from all other kinds of literature, are gunas and alafkdras, quali-
ties and embellishments. The pleasure which it affords is its
life and soul. When we consider poetry in itself, without think-
ing of the genius that produced it, all the topics concerning it
must necessarily come under one or another of these five head-
ings. Gunas, alankaras—both embellishers, and the pleasure,
the result of the embellishment, are correlated, and therefore
when one is stated the other two are implied. Somewhat of a
similar kind is the analysis of poetic essence, that lies in Gold-
smith’s mind when he says in one of his miscellaneous essays—
# Poetry Distinguished From Other Writings ' — .
«Were the histories of Polybius and Livy simply turned into
verse, they would not become poems; because they would
be destitute of those figures, embellishments, and flights
of imagination, which display the poet’s art and imagina-
tion, ”
I am inclined to think that Goldsmith means here a division
of the factors of poetic essence into two kinds, figures and em«
bellishments, which may be loosely called in Sanskrit, alankaras
and gunas respectively. ¢ The flights of imagination” refer,
I think, to the development and the elevation of the subject
through addition and omission. That he intends such a division

of the outward life of poetry becomes more apparent when we
find him saying in the same essay :—
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“Tropes and figures arc likewise liberally used in rhetoric.

And besides the metaphors, similies and

allusions of poetry
there is

an infinite variety of tropes, or turns of expres-
sion, occasionally disseminated through works of genius,
which serve to animate the whole
glowing effusions of re
of mere science.”

and distinguish the
al inspiration from the cold cfforts

In the latter passage the « metaphors
for figures in general.  What are the
me they secem {0 be the same as
vyapara,

and similies” stand

allusions of poctry 2 To

Anandavardhana’s « yyaitjani-

In explaining the tropes, he continues -

“These tropes consist of a certain happy choice and arrange-
ment of words, by which ideas are artfully disclosed in a
great variety of attitudes; of epithets .and the compound
epithets; of sounds collected in order to echo the sense
conveyed; of apostrophes; and above all, the enchanting
uses of the prosopopeeia, which is a kind of magic, by
which the poet gives life and motion to every inanimate
part of nature. ”

We may note that a few of our gunas are here recognisable,

The “ epithets ” appear to be the same as constitute the second
kind of Dandin’s andarya—

SAfTgwEE wRakwy |
7] HSTITRCHIRIFIET: ||

and most probably the “compound epithets” form the ojas

(afta:). The prosopopacia is undoubtedly the samddhi-guna

and strangely we see that, just as Dandin highly commends this
sam@dhi—

A, FAEAE GEEAW A s |
Hrar: TSR ammETRR |
(That which is called the samddhi-guna is the ¢ entire
substance "’ of poetry); even so does Goldsmith say i
“ which is a kind of magic, by which the poet gives life
and motion to every inanimate part of nature.”

As regards the apostrophe, 1 think, either something of the
nature of our .dksepa figure, or such a turn of expression as is
peculiar to the language of a man in the condition of the vyabhi-
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ida”l (insanit is meant by it
cafibhiwa’ f}?g-id a;‘eul:lr:iga v_rttiil :;ent?g;md in  Udbhata’s
;{N”ev ;ll:x)ﬁ:érasaﬁgraha. Pratiharendurija’s interpretation of
a‘.}i mﬁwq@uﬁlﬁzﬂag’[{ This may be exp]ainec% as
yrt llected in order to echo the sense conveyed.’ ~Wlthm
sounds Cof these words of Goldsmith can be brought Anan‘da-
ﬁ,’i;ﬁ:ﬁ:g sugéestiveness, gy, and Ksemendra’s propriety
;;rf"aa of sounds, and a guna called @f, wgichd may ib; ht:;z
« absence of the blemish (sqgﬁqa,) which is defined by Vagbhat

thus :— «

umﬁf 3 | Wﬁ‘{mﬁa Gﬁa ‘
ere e iR CeUR IR

i i ' iry into “ What is
; -e advanced is Leigh Hunt's enquiry into :
: htttle '['nm}e{: begins his ‘answer’ to this question with a defini-
Poetry . )

:on which runs thus i— .
e « Poetr . . is the utterance of a passion for truth,'beauty
" Oil yo’wer embodying and illustrating its conceptions by
.anagli)naﬁo; and fancy, and modulating its language on

um . . - . ”»

inci variety in uniformity.
the principle of VA (E. C. E. p. 300)

i the end of poetry are noi in-
We see t'ha:l;};ed:lﬁa;:?{;?}], al;?) he adds ¢ Its means are whz}teve,x:
cluded'xvn lcontaiﬂs; and its ends, pleasure and exa'ltatxon.
the Unnﬁrs‘fe definition, many words do mnot constitute the
In th.e_ a o oper. Many of them refer to some aspects of poetry
deﬁmhon prol:nn;oﬂ to other branches of fine art and other
w'hxch afre r(i:tings- Eliminating such elementsin the deﬁnitio_n,
kinds © t‘Ztake into consideration only two points. = And in
we.‘ha::ay Leigh Hunt discusses prominently and z‘1t le{lgth
g:ll;’yethes,e two points :—*“imagination” (fancy *which is a

1. Unmada is defined by Dhanika thus :—
oA SRl
Obviously @W&m in the printed books is a misreading for
AUEIHTRAT. ‘Hﬁmﬁﬂ@ﬁﬁqi, is translated by' H?’as in.to “ by
physical derangement, planetary influence and the like ; but‘xt really

means by the dangerous illness called qfqETaR, (which causes deli-
rium), being possessed by evil spirits and the like.
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lighter play of imagination ' being included in it) and the
“language on the principle of variety in uniformity,” He refers,
however, before cntering into a detailed discussion of imagina.
tion, to the relation of poetry to music and painting, :
to hold it superior to these two arts,
is the relation between poctry and music ? What are their res-
pective places ? These are questions which I would answer
by referring to the oft-quoted saying,

AR At et R

Music and Poetry,

and scems
What, in our point of view,

Form the breasts of Sarasvati.
As for painting, it seems that the alankirikas rank it far below
the best kind of poetry. We know Anandavardhana divides
poetry into three kinds— superior, mediocre and inferior. The
last kind is called citra (_plcturc) because it is wmq’ paint-
ing-like. A few lines of Anandavardhana are worthy of reference.,

A, EIRARTRRT AF IR TTRRATRRES 5
FHY ARSI AN TGN 9 e
ARE | A aged A | FEEER @R | (Dhvanyiloka,

P. 220.)  Leigh Hunt next points out the difference between the
subject-matter of poetry and that of science, which difference has
been given expression to, twelve centuries ago by Bhimaha :—

T AT FEEARIHREEERAF: |
To the world relates Poetry;
The Sastras show the Truth.

Incidentally Hunt happens to speak here of the “ simplest truth”
which is almost identical with our ¢svabhavokti . That this
“simplest truth " also requires imagination and feeling for its

poetic representation is made clear by Hunt in another place in
the essay :— '

“ But in Poetry, feeling and imagination are necessary”’
to the perception and presentation even of matters of fact.
(E.C. E. P. 319))
These preliminary remarks over, he shows that there are seven

kinds ,of imagination, of which the first four belong to
plot-making and supply the material of poetry. In his

explanation of the last three kinds, he mentions simile and -

C ap. 1. O O vY

metaphor and Vague
and qualities of poe

ly indicates also one or two other fllgur(?s
try. His instance of mEtaP}EOT-T—Mllton s

unbeams " is Dandin’s samddhi-guna and
«motes that people the s

. our sense. Besides the two ﬁgl'xres, ‘sirr%ile and
not metaphor 10 0% * ', ihe ffth kind of imagination, of

speaks. R -
metaph'or, he bp’fﬁeté all of which are none othc.:l than words
three kinds of ep1 a;ld his words—* Sometimes in concentra-
used in

to a word thze main history of a person or thing " contain
ting into a W ) :
thegsame idea as Bhamaha’s.
R s & IO |
(R sgwy g SRS |
we consider what he says regarding the last three
f imagination, it appears that he has in his mind some-
f;?:;esaialogous to our gaayy figure and a guna treated by
1 .

Vvidyanatha under the name of ggy. B
Coming to the next point—jto the language on the principle
of variety in uniformity—he writes — N
«and he is the best whose verse exhibits the greatest
amount of strength, sweetness, straight-forwardness,
unsuperfluousness, variety and oneness;—”

And when

From Leigh Hunt’s explanation of the above it is' clear that j(h’e
strength and sweetness meant here are the same as Dar}d?n s
Slesa and madhurya l-espectiv§ly. The mqst z_tpp‘ro;_)nat'e
tra;xslation of Hunt's ¢ strength” is to be fox.md in V1dyanat.ha_s
aurjitya.  Besides, Jagannitha's remarks in .the Rflsag.an.ga-
dhara concerning the wrong setting of sounds in poetic diction
—where a sound is immediately followed by the same sound,
e g q&B Or after a long vowel there occurs a iqgﬂ:.——are
brought to our mind when we go through Hunt's Qiscussion of
«strength ”’. I do not think that any one will ever fail to remem-
ber the contrast Dandin makes in his Kivyidaréa between
vaidarbha and gauda styles, when he reads these words of Leigﬂ
Hunt about the abuse of strength:

“ The abuse of strength is harshness and heaviness; the
reverse of it is weakness.,” There is a noble sentimentw—it
appears both in Daniel’s and Sir John Beaumont’s works, but is
most probably the latter’'s—which is a perfect outrage of strength
in the sound of the words, « Only the finest and the constant's
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hearts God sets to act  stouf’st angd hardest

“ By straightforwardness is meant,"” says Leigh Hunt, « th

of words in their natural order, free alike from mere, ro ¢ flow
from those inversions to which poets recur in order tope NSt
charge of prose, but chiefly to 5 e the

accommodate the rhymes,” i
quality consists perhaps in the absence of the blem)i’sh kil

9z, or reflects a certain aspect of the quality ga1z. To one wh(;
really knows the deplorably degraded condition
the Sanskrit writers of to-day, it would seem that

cannot be laid upon the necessity

parts."”

of the style of
t00 much stregg

of this quality of straight.
forwardness. I a writer would invert words for the sake of

metre—Anandavardhana’s Y or TAFOT he may be ex-
cused, for there is at least that reason for his inversion,
Thinking that the change of the natural order of words is a
necessary requisite of poetic expression and that thercby they are
following the Kadambari style, many twist words, sometimes
even awkwardly.  Great poets never invert words in this way for
the sake of metre, Kilidasa excels other poets in this respect.
In the verse

1 FAFWET: T TAmRmRaneraET |
A Naaasaa T YImEaT |

except the three boldly printed words, the rest arc in their
proper and natural places. Even for placing these three words
where they are found, therc is full reason; but | should confine
myself to the subject on hand.

Rudrata’s Sg[g% or Bhiimaha's 3@&’ or the reverse of Mam-
mata’s gftp blemish seems to be Liegh Hunt's unsuperfluous-
ness.  His “ uniformity "’ refers to the keeping up of the adopted
style—perhaps Bhoja's and Vidyénatha's fiftmg ,and his variety
corresponds to the employment of different metres, or to Ud-
bhata's vrttis. Itis a well-known fact that our poets change
metre in every canto according to its subject, In the Raghu-
vaihda, the Vamsastha metre is employed in t

he third sarga
where the birth of a son to Dilipa is narrated; and in the eighth

and fifth sargs of the Raghuvarnéa and Kumirasambhava respecti-
vely, Kilidisa adopts the viyogini metre to suit the delineation of
the sorrow of Aja and Rati. The most interesting and in-
genious change of metre is made by Bhiravi in the middle of a
sarga, which fully testifics to his possession of an extraordinary

\
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poetic imagination. The 13th sarga of the Kiratarjuniya begins
with the sfyy=gegfiys metre and continues it for 34 $lokas, the
last of which is

9 g RfRre I e et gaE:)
HITH {9 @aage: (RW g 131 RImerean ||

He thought and took it up with care,

Which, as if with fame, shone with its full grace ;
And, as if inquiring how it did fare,

He, with his eyes, did it embrace.

When thus Arjuna,—who being utterly ignorant ofthe fact that
Siva had come there with his army, had not in the least antici-
pated to see somebody in the vicinity,~—approached his victim
with an intense feeling of pride about his arrow which felled his
fearful enemy, and fondly looked at it, he suddenly caught sight
of a fowler with a bow in his hand, standing before him in order
to deliver the message of Siva. Bharavi wished to bring to the
reader’s mind the unexpected and surprising appearance of a
fowler before Arjuna, in a short and effective way, and this he
did by thus changing the metre. And the metre here employed
is rathoddhatd, which, not only by its name, but by its very
modulations, introduces uddhala-kirdta and his admonitions of
Arjuna, The following is the first stanza in the metre :—

T FHFIT A TER W qEE ST |
ammraiigaad: Red Ted FgTaeRRS: ||
This much I have said not merely out of my curiosity in
observing some parallelism between the Eastern and Western
criticism; but with 2 view to make it clear that if one sets about
to study poetry in itself in order to find out its distinguishing
characteristics, the incipient stage of one’s study and its result
cannol but be very similar to what we see in Goldsmith's and
Leigh Hunt's writings referred to above and if using what they
have said, other men of letters push on in the same direction, their
development of criticism can hardly be otherwise than such as
we see in our Alankira literature from Bhiamaha downwards,
Unfortunately, however, almost all the critics seem to have
been extremely loath to move in the direction shown by
another. Each one tried to strike a new path, the result

being that, however intelligent and keen-sighted the critics
I11—13
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might have been, the criticism remained alw
that when there arises a question—What
sure to arisc whenever poetry  happens
one becomes perplexed and h
orto content oneself with lea

plea that one has nothing to do with such a question,

same cause is to be assigned the fact that all the works o
were merely ‘essays” never rising, nor ever
rise, to the level of science, The study of |
born as in the middle of the last century h
science. A Max Muller took up its cayge
two volumes on language as
successfully vindicated the clai;
title of science. We have no

poetry not a subject worthy of scientific treatment?

the fitness of the advanced stage of arts that we should have
sciences of arts, especially a science of poetry, or let me call it,
poctology ? It seems to me that it is Ap;

misled these critics, He treats of style and figure—which are
the life-token of true poetry—not in Poetics, but in Rhetoric,
This fact led to the idea that style and figures belonged to
oratory, not to poetry,

ays in infancy; so
is Poetry—as it is

to be spoken of,
as either to stammer in  reply
ving the question aside on the

f critics
ambitious to
anguage so recently
45 grown up to be a
and designated hijg

nguage’ and
n the study of language for the
t a Max Muller for

When thus the direct and matter-of-fact consideration of
poetic essence was thrown beyond the scope and realm of
of the study of poetry, it is inevitable that .crmcs should ent‘er
either into the poet's mind which gave birth to, or the life
of the world which is represented by, poetry. And the:re'thgy se;:
nothing distinctly ; all scem vague an'd nebulous ; an o)i:t,
because great geniuses would not'remam dl.xr‘nb on :la{ny Ponl,
they speak and write, which speaking :?nd writing ma e;1 us only
understand that they are wandering philosophers, good dreamers
and prose-poets of poetry,

I;f S\JC}F: a state of things is well understood, it would beh?pl;
parent that Goldsmith and Leigh Hunt really deser.\'rc(:1 . xgal
commendation for having been able to ‘shake off th.e fu i SIE::,

rejudice and to mark out the way to find outthe dxstmgt;n ! i
gl'inciple of poetry. That tropes (the elements of good style) an

figures belong rather to poets than to orators is plainly said by
Goldsmith :—

« Tropes and figures are likewise liberally used in rhetoric;

and some of the most celebrated orators have owned‘
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ap. 1.

i ed to the poets. Theophrastus
themsellv esezl:g;;:g: btthtzi poets for this purpose. ‘ From
express y‘r the spirit and energy of the pathetic, the
theu: o CZ the beautiful are derived. But these figures
soblime an -ingly used in rhetoric than in poetry, and
must. be Spalilx?glgd with argumentation, and a detail of
?:;2 :ﬁzze;:ergdifferent from poetical narration.”

i a. Who
o i on the shore of the uproarious se
But this 13 a.t‘:hlz)p;é thing, however, is clearly proved by_:l}:e
w<‘31?ld t};,eir i’magination is—as Hemacandra and t]a.garrxlr:;lth:
crxth§ aginaﬁon being the afgar —the root of poetry; a ;
—im L
. it affords is its flowers and fruit : that the .]angt‘lagej )
pleasure )taomethi“g in it which is wrought by 1magmat;lon,
oets. has s l‘n uage and renders it pleasurable. So ~when
beauhﬁf?s thegh? t%) be defined with the help of these imagi-
is sou -
iz:itgz beauty and pleasure, as we se€ 1n
)

« The expression of the imzfgin;j\txog .
« The language of the imagmat.lon . asto oo
t of employing words sgchna mann
" 222: Zm illusion on the imagination .
i i ity ”.
' ic creation of beau
ey rhYt:)nc]ielight‘ful and perfect form of utterance that
« The mos )
h”. .
n words can reac ' ' -
h}jmat of uniting pleasure with truth by calling imag
# The ar N
nation to the help of reason ™.
iti indirectly
r f these definitions are 1n
that the authors 0 . i . ty
e m?y atszut:: essence of poetry which resides in wolrdasmain-
mfemhntg and which owes itself to tropes and ﬁgurez. i
th'ou%l t}Sx,erefore to think that though the above a.nt ke defnt
c}me ire a verbal change before they can be stri ! Yt- -
txons_f?quxr et they are in substance the same as‘the d.e ln;j 1oni o
deﬁmltéonAsl’a}rflkérikas of the Alafnkara School, which will be ¢
our 0
sidered in the third chapter.

Of a quite different nature and value. is John Stu:jtrt sz.s
inition which is contained in his question * What is poetry
e e t Kt and words in which emotion spontanequsly em-
Euzl'ta};ei::e(i??% Pérhaps we have here our rasa theory of poetry,
odies 1
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poorly expressed. In a more de
orly ' . veloped form we find th
prmcx.ple in Wf)rdsworth's observation which also ref 'e the
question of origin and philosophy of peetry : e to fhe
{1 1 -
» * Poetry is the spontaneous overflow of powerful

feelings ",
(E. C.E. Pp. 6 and 26).

A Y

(To be continued.)

¥ 1t see,ms to me that Hudson had better take this formula for
Wordsworth’s definition of poetry instead of “poetry is the breath and

finer spirit of all knowledge; " (in Rajaekhara’s words ®1 ﬁ H{dqgon-
ufy feTi fT9¥E:  Kivya. p. 4) and " it is the impassioned expres-
sion which is in the countenance of all science ", (E.C.E. p. 19).

REVIEWS OF BOOKS.

“
Vg

g by K. R. Subrama
E MARATHA RAJAS OF TAN]OR. ’ br
b Lecturer in History, Maharajas College, Vizianagarafm.
It is no little credit to the author of this small but intersting
g triotically written 2 connected

when he has so PZ ) -
;:'01':1 r:]e’of the reigns of The Maratha Rajahs of Tan;or.e. How-
istory h we may claim progressive ideas in the various fields
ever mue it may not be quite uncharitable, if

from a es past. 1 . .
Ofek::\;zldlt;;:er: criticgised for a deplorable fack of the histroica
w

senses But in recent years much'has been done by eminent
scholars of our country towards making amends for Wh?f we ha.v‘e
been so justly charged with. Hence, the author of this 't.‘ catise
being young deserves all the more Cur Pralse for hawng. S0
ably collected information for 3 book of history of the Tanjore
Kings. —
The first few pages contain a few incidents of the early
history of Tanjore under the Naick King_s”before the advent of
the Maratthas, under their leader Ver'l.kajx, the brother -of th'e
reputed empire-builder Siviji. The reigns are narrated in their
chronological order and end with that of Sivaji, the last of a line
of prosp’ rous but rarely intrepid kings. It 18 not a plethora of
information encircling each of the reigns, that engages us here,
put the cxaustive data given of the cultural efflorescence of the
period. The golden age of Sarabhoji, as it rightly can be deem-
ed, speaks enormously of the intellectual progress and the
eat development in fine arts. The closing chapters on the
administration and economic condition of the period go much
to prove, how the institutions, though they may have fallen into
disuse in morden times, could not have been anything less than

‘conducive to the welfare of an economically contented

people.

Really the book evokes in us a feeling of pride at our own
glorious past. But heavier our hearts grow at the comparative
decadence, in every way in the present, f the villages of Tanjore,
many of which like the famous Tiruvisalore, contained men of
honour and learning, whose effulgence never failed to aitract
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people flom outside  to seats |
beop'e m such seats of scholarship and the

We have onl i
y feeling of extreme
havi » me respect
having so nobly endeavoured to write ttl)le higtt(:)::e o?u}:bor for
) 18 own

country.

K. CHANDRASEKHARAN, M.A., B.L.
A., B,

CALCUTTA ORIENTAL S E T
T NT ERIES NO. 8. THE V Ti-1v
o . NO. ©. E VAKROKTI- TA by
R:itt].anaka Kun.taka with his own commentary l Eil ‘d 'w’ h
critical notes, introduction and resume :~—by éuehf:eKumlta
o _ : Sushi
De, M. A, D. Lit, Reader and Head of the department ;
o

Sanskrit and Bengali
ko gali, and Dean of the
the University of Dacca. —Calcntta, 192; Facully of Arts at

This is the second revised : iti
Vakrokti-Jivita, which had l(:nA{;1 dbi:l:el: ri?;‘pz(::(‘io? o untaka's
:Ecr)(s)t Go}: the .Sansk'nt scholars, until 1 was able t%:ie - b'y
discg:era ip;:r;gitoet.lc party working under me and annoi(:::ir }t
s Ofyt N G_ in my repoxi't on the working of the Pel'ipategs
party o o overnment Oriental Manuscripts Library duri -

e um 1916-17 to 1918-19, The first editioy furm'g
t\):;)rrlsc\zds pu-l)lfshed by Dr. S. K. De, in 1923 on the S (.>. this
pt furnished by me and of another transcript asts of 2
IIVII];:MI: Nll?:dmanatha Sastri (now of the Univeisitprergr'(ad oy
. , ‘ras) and lent to Mahamah»padhyiya N Y, rental
kns}ma Sastri of Calcutta, The second editi}:)n S Ananta-
review, was prepared by the same editor on the ba,' o T
transcripts above referred to and of a transcript ofs;ls of the two
(’;fh égzh s;l(r)r:i t;:;7ork e)‘ci.sting in. a Jaina Bhandar at f?::al;:;pt
g ese edmm'ns are inevitably incomplete, on ac o
:est t}lmperfect mfn.mscnpt material on which fhe;: ha count
and, Su)e s;ei:sonfl edition §h9ws improvements in several dirlis;et?oto
e r;:rlzl estssver’al omissions. A fairly reliable text of the ﬁ:sst
e pmesas is %wen in this edition, together with a part of the
s amj t;n a resume of the remaining part of the third
53 the fourth Unmesa. What with the deficienci ¥
tbe 'manuscrxpts of the work and what with the inh lenc‘les "
ties in Kun?aka’s style and diction, which abound f?tl:nt d]f'ﬁc‘ﬂ-
of Vakrikii no less than Kuntaka's illustrative ver::s t;peef::l:g:
»

Dr. De, as the first editor of the Vakiokti-jivita, must have been

of a very exicting kind. Numerous as are the errors which

Bham
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his publication and no less numerous as are

n to disfigure t
happe g olved, a special meed of

the textual problems that are left uns : : ‘
praise is due to Dr. De for having made available in print, for

the first time, the contents ol the rare valuable and difficult work
__Vakrokti-Jivita, which is the oldest standard classic of the

vakrokti school of Sanskrit Poetics.

In his learned introduction to this publication, Dr. De gives
an exposition of the distinguishing features of the Va-lkr_(')\.(ti
school, discusses the place and importance of the Vakrokii-Jivita

Sanskrit Paoetics and indicates how Kuntaka’s

in the History of \
y well be described as 2 beautiful tree of

theory of poetry ma . .
curlyyfoliage' which grew out of the germmal idea set torth by

Bhamaha in his well-known versc:

dar o amRRCRArl v |

s FaA T RSTHSTH Rl
(ii—85.)

Those who have studied well the Dhvanyiloka and Locana
are apt 1o feel disappointed in a very disagreeable way, on
perusing pages xlii and xliii of the introduction.  In bringing
Anandavardhana’s Dhuvans under upacdra-vakrald, Kuntaka
certainly adopts bhakti-vada in the sense that bhaktior laksand
or guzm-v,rtti is sufficient tO account for all cases of dhvani and
that a distinct priti known as Vyafijand need not be recognised.
aha, Dandin, Vimana and Udbhata, who would bring
dhvani under alankdra, are not bhakia-vadins. Evidently
Dr. De is misled by the ambiguity of the term bhéakia and
confounds this word as sometimes uvsed in the sense of *an
element of secondary jmportance ', with the same word which is
used by Anandavardhana in the sense of ¢something associated
with the secondary significative power called laksand or guna-
vriti.’ Again, Bhakti-vida does not take several forms, as Dr.
De seems to imugine. In the concluding karikas of the first
Uddyota of the Dhvanyaloka and in the vrtti and Ldcana relating
thereto, bhikta-vada is adversely reviewed through the well-
e o Gastraic device of vikalpyadisana. It s, indeed, amusing
that Dr. De wholly misscs the meaning of this portion of the
Dhvanyaloka and 106373 and inflicts upon his readers, not only
in the first edition but also in the revised edition under review,
the painful task of attempting to construe the subjoined baffling
clause appearing at pages xlii and xliii of the introduction:—
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* but which (bhakti
. akti~vad;
AbhmaVagupta points 0‘(“ ti-vada
tadripya, laksana or :
) * $af] upalaksana nf th
0s .., . Laaar e l k a .
g}vib]l[tc?) wiih reference to thefunction of V:,a;a.f:a_or mdication g
_ r. De, who chastises Dr, Haric ‘mé ha or ?"gﬂes:ionl"
unjustly, at these pages of his intro Sastri some

. ductio si
quoted above with the same degree of selvcrelr'it;o:uder the e

In what the editor calls the resume of
of the teyft, he rightly states, with commend
emendagons are capable of improvement
;a)m:ejndatlons show that he misses the mean

€ drawn to one such striking exam i
: ple, just to sh
those who use this publication shoul;l t o oW wary

o be. At
verse begmnmg with the ‘ page 193, the
thus \— word TR should be read

“IrfieSgITIING SRR |
AR AT GgAE RN ||

A beautiful Niyiki, for whose hand se i i

::raach other, is described in this verse. V’;‘;: tler:aisaat‘trfa::’t?:l] i e
grath flowers decorating her ears come close to the Y e

humr.mng low, slrike her ; an. in this situation she is dtm 'and

as being 'taught by Cupid, the mantra or spell l;y which eicn'bed

are captivated. Now Dr. De will certainly realise :illtk ";lgxz

emendations consisting in changing 4;;@1-{%@,, into ‘Wﬁ'ﬁ’
‘gegp? into ‘geg;’ and ‘spmegmEg? into srsammaye would on.l,
lead to the verse in the original being entirely dissociated f i .
sense. Whatever may be the defects of this publication lIﬁ;)mll)ts
has certainly placed all those interested in the study of a’d 'f- i
Sapskrit Poetics under a deep debt of gratitude, b th‘e’:‘:mced
pains which he has taken in publishing the availab;e t)::xt ofg:::

of the most valuable and rarest works on Sanskri i
¢ m skrit P —f
Vakrokti- Jivita. o Foctios i,

e a

accordin)g t;:\l:est;eveml forms, as

what
xtract

the unedited portion
able modesty, that hig
}n some places, hig
ing. Attention may

S. KUPPUSWAMI SASTRI.

KAVYALAMKARA, by Sri Bhamaha with English translation and

notes—by Mr, P. V. Naganatha Sastri, B.A,, B.L.,, High Court
Vakil, Tanjore—Price Rs. 3, Printed and published by the
« Wallace Printing Press”’, Tanjore.
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‘This is a welcotne addition to the noteworthy publications
relating to Sanskrit Poetics. The only edition of the text of
Bhimaha, available before the publication of this edition, was
what one might find in the form of Appendix VIII to the
Bombay Sanskrit Series edition of Pratiparudraya$obhiisana.
Mr., P. V. Naganatha Sastri gives, in his edition, the text of
Bhimaha’s Kivyalankara and an English translation, which is
eminently readable and generally reliable, together with brief
explanatory notes in English. The learned translator is happy
in his rendering in several places and his judicious notes are
such as bear ample testimony to his keen literary sense, sound
Sanskrit scholarship and well-disciplined discretion—traits for
which he has acquired a well-deserved reputation in the circle of
cultured men to whom he is known. Bhamaha's Kavyalankara -
bristles with textual problems, some of which Mr. P, V. Naga-
natha Sastri has solved, while many a problem still awaits further
consideration and solution at the hands of other scholars. The
printing is badly done and it is a pity that the learned editor
could not decide to publish the results of his scholarly labours
through some well-equipped Sanskrit Press. We offer our grate-
ful thanks to Mr. P. V. Naganatha Sastriyar for the very valuable
service he has rendered to the cause of higher literary criticism
in Sanskrit, by bringing out this edition of one of the oldest
works on Sanskrit Poetics.

S. KUPPUSWAMI SASTRI.



| CILIEILEERE: Y e
rS—<atad: | ,

WH—aae aefion agueari eRagdia a4 agaadl 3 arrdifa

gg =z |
qeI—ord | et e |
E—Fd AyagueHy ¢
WA— RIS TR = |
{—334 TET @ T |
re—ts] e STREe ¢
TA—F @Raal sRaadatE: | oq:—

s Red fifdaear safyE w

Fot FEmATTCYUEAT AT WRIEAT |
I FEFAEE TG R -
IR anmEa I 48] T |
arg-—a@! giagel JEonNTE: |
o—erRaran: B ¢
W FarERReTe e g JRE |
TeT— PRy g & ¢
T—3a! 9@ FEE TG gURERTEE g |
TH—3 d @ a it ¢
TA—ENEFE: |
qe—Fh a=sHate ¢
JE—TaRT & et |
Q-3 J Goardo aF waea ¢
TA—ITT G T giaae JEEar |
q—F8 JeasIram: £
2



3o EIRIEICEET Y

WA~ T g gRaAMy AR RN |
AR T T |TETA[ & & A FEA[A | a9 ITSH |

qa—aa | & @ g saERE aeemeeT ¢

wa— &1

qE— g ghieaa 2

W—adat si{uai]fergrea aged @ afmaw By, afis:
TR RIEAR@AA e |

TT—gese] & JAgeme[ | 3E e et i |
(srf)

a@—=2a ! ofeam ag a

{&—9E g |
(G I qieRm)
A
wm qaty 3@ B gRaga: |
TRl gRaQ I FA Bg am A ||
(Fean: &)

T FISE:

1. g WAl | ®e R @ (2 e (2)

1 The corresponding portion in the
Pratijndyavgandhardyana is known as

FRAS\IATE |

I fRfrss: U

(@ gfE T EN:)
R —— & A 9 AT AT WY ﬁf?@aﬁ?‘lﬁr | & w\h gE&n
© et | (aRER) R g § GRIOURERER] Ber | (Rema) e
et |
()
W — el qofier 3, o] quofist T |
T | e o vl o |

W —& oA e |
qM— & 8% |

2 — (Rl g S o SHATEElY Weradl |

qr(:—fm!an%aﬁaarsaﬁmlfﬁﬂmuﬁaﬁmﬂaime

e | wE Fe Riftrgormoe  oTemDl  OUEIRRE e
sfirg STofvel 9T GRS STeM |

q. &7 AU fest eausTERT T A Ffaw: | % @we: og | SR |
fyeq @@ TR ) 9 | g |
2. A | e A, e ! e A
vz | e faar A= |
A IR |
e wag |
sfen T
?;‘-Gharﬁ% 1 ar | Frg @S cRIREE TR fER
| v ace: R AES SROFATRYES qgRd ERAgERIeI.
A7 afRaanEm: |

S e, X



"R EILIEICEERE

T ——(amemas ) o= oz, | gfaed 7@ o | (e W R«
3T AU T GRATHR ¢

W——fF amEen! ga et AW (IR £ & 83 WAl quen;
fafe{ el Ammom |

I~ TSV AOATEAIN ] o AR &I, AT fﬁ%qr aAeral ¢
WE——" A eETEl U R, e opdr QT e glowwiE
IaqAg TZTA () qﬁgr |
JC——(AFman ) wl S| @8 (JE Ev] I a8 0 T |
Wz - verl Al | ERR(eshin ey |
T —— G |
(R w2:)

qC— R 9 § O A |qraﬁ T [QfPgaraee  onemEu |
ﬁﬁa’[ﬁ] SO AABR | (T o) e var FARe

21 7o e |
(afrm)

qﬁ;@qm{“m‘ gz g v% 3R | Prewwdeo an & oo g4
Rrghi | o qui agaeoTd fer AW [od) qRewwf |

q. AN | el araRa | W | fafafad @ st o afemfa
2. Rmrmel ? 2 e A Bad wee g Pafaumaen

1. 5 dFwpran ereaiEaEd) a4l 99 M A ?

¥. wFNEgOIm: G wen R et W sAvareyferadiagraatg
e (7)) wfam: |

A 7@ R ¥ T

WA | avg | eI |

=

g il o | IRS e fadgeed amag) Sismihe
sl | Ry Fdas 1a varmsfa

S 6o os

o, ¥ | g wRad geoh | fsaalierm au @ & fofe |« ) grergaeEl-

aray qfsEfa

CIICICESER R

;m-q-—ﬁa?ﬂ refyer] R g@ ORIl ST (?) = g™, org 4 |
W,,ﬁquq@amqmmwmmamﬁa;
pores— &, 2T (RO gl ey afE [ ¢
ﬁaﬁq,_man‘m%ﬂﬁl%&l

qqT:— I | g ad | & &l FiE ¢

Rt — @ gl af A EEd aie TvwEsiR
e e (o) PrEfemom  ofesfafer]  afe
RIS WA qfifger B Sust |

99 - Al

i — T 9 oA eI YO A S aeTdNg
st fr fe for

T — mmmmeqﬁwmaﬁml

Rl — o qRERIT | T O g !

a1 wegena | el WRA e, @ @ Ar )

Wy | AT TRl A WA ASEAN |

g9 3 Taand acaos: fdwwaes gfae gfq P

FREN: |

gzm% | T | RT3

PR aq A (1) JAeT pmfaer Tae wfaa: ae -
Fefmar fronfer e ST AR ShEd e |

ORI« (LS I )

¢, aRrsEain reEaE siM@ Al TEET acerea G S SfdisRa |
Q. o 3 O A g e fast )

qo. IS YNERH | & [HET Tawed: 2

;X e

1. e weeEsf w1



te LILIEIGERLE

qqqzm’ﬁﬁm AU 05 oA, | SIS &0 | A(E 1 A A |
8 —az |
(fermesmr=an)
A
(aa: alrafy v, BupE:, Brse )
et -—aa | Fepm !
qetterER I FREzARRT R |
RmafivRy qRmismEaiieEs &4 w )
Ag—"aa 30 guFEm SRume B qiRaR |
s —Sereda |
o —aged | e g gy ?
g — Fagel ve ga |
(@ qRemRa)
fsor-—2a | g R3a | SEEARd sRow fag s el | on @
PIFAUTRG AR TR RO GA[H J7ame |
il Fal Aewreiiieg AermEmtiaT T ||
ST —GHmg e |
SRlage SRt TATIRagag ERaTa |
PraEerE ATINEY Fafd T TERRTTEA ||
frg— "t mgse fen e, Argert frer g, Horen frsr soom, ()
st oreom, StorrEl Rer aner |

fafet W @AY | STSBRMI | T T

al |

AR T Siemaia R |

T TN |

W qEeal 14 TR, AR 4 TR, ATER & &, ffd g
T, g A

Fx oWy

EIDICIGEES 4%

e — R |
(=)

e — g vEl B &g Rarg JEw afldE | g& e h |
qEEl Al ERAEuiE FEONEA | IRIT A | IeEEr gETen |
goared saares (9) e e gian 3Rag (7) IueTigaTE-
e (g ae TR shidu | iR R () FRFSGAETBNREH-
SRR () Teefer | UFEE TFEE V1 Q0T HEAREIR |

e — 8 | TAZEAATTBIH |

e — ¥ a8 | @ e )

(o)

JTIETAT— orst @ e Ror gafRT F Ao ' TerTm0] g @
TR e st A | () afE f Rivger
que | & U § To5eN | (R b A | (STge) g e |
o g e | ot e Ay R

e — (@) ¥ AL T F &AW TW: ¢

C— T Y TS FeA | e Avreaier o oH-
e {5 ¥ af & iR |

q. g wal | #A aig feang menad afefran | gdsha: | wifed efe cerfy-
Serta: | aftgar Al v genfar: warE: | @ aeRred () ey fermn gem egg-
SuRvSAITgR AR § | o8 sm afy wae (?) R BT ST A RAR T -
areaRan: (p) aresear: () 1 e, e, welarld Fafama |

3. e |

3. o7 wg gEififis gRIfGE FUREET RS wU T g Sda@rm
wfisarfy | sfipisfar Ridtegaoeq 1+ 39 3§ &3 wca0en | W1 §: I SWgwail 9 g
gfEaq: | dS) s |41 W |

¥. T Jeaad TYEEES qreE | a3 aeedlar am sty s | s
gHiy @ s |

t gEgei? 4 cfPro xR SREE Al
ga 5 -

> qodREd | fagmi: P o

3. cf. Pr. ugIRY wE) o9y &wa PO 5 sifee



L& EILISILEER LY

T | P | Ao A gl | A v disd

Jdga | %€ 4 T

T weg Rl & dowan FaeaaE |
Faa: Fewh wae Fan ey aaEas

ﬁw\,ra———imamﬁaﬁ Rmar 2% 98 and: | fR gaw e
eT—aa 13 Al geaeka gwEE | wé A Bt

@ AEmEE |
fasr—

A SRl F 9 e qhfdE aldwE T |
FENE REAIFdsy AFdl at ||}

fig— g3 dFeRl ST | St I s C U IO

g FagIRR |

qa—arE | AR | (e AEdl ERATTA  EFTEH-

sfrad | e o | T

o [ewaR | g A e THTORNRET: |
eae Gy gedl sTerufiEaeed aanaafe: |l

Ry —efearad ged 7g TR

TeT— T anaTd TR AR | GETIAETIY:  RYEIOTE

mEmeEAa |

\. &pazwad Iwg | AR AR @ wafifa 1 sirga 1 3oL

(. OUnce mentioned as @q-@mﬁm
and again as {1eHTHIAT | ch. Pr. yfiwm
ga-aRy war &l f ieTIeE]
o eRaferare 9BR o

2. cf. Pr. wz a0l fFoonfry-—o1 g
X v fa AR st o AR -
3| P9 .

3. cf. Pr. gy {PAHH @E @"\331 f{qﬁ'{a

w8 1 e & g Aorgdie wrafa |

4. cf. Pr, Eﬁﬁlg FUEETY Wuﬁamﬁ]
frgeraufn L ar wifgasfy 35 €A
& N W7 UET TR W TR -
fyot wwgssq |

5 The reading in the Vipavisava
datta is¥S! but the Vatsarajaprabandha
gives T3 |

TOLKAPPIYAM 31

Note.—Since the sutra 196 says that the flexional increment
‘11’ 1s added and the siitra 197 says that the consonant preceding
the final u is doubled, there arises a doubt whether the flexional
increment is added or not, in cases where the consonant preced-
ing u is doubled. This siitra 198 clears that doubt.

Since the word ‘ ceyarkaiya ®> is unnecessarily found in the
siifra, the commentators think that the flexional increment is
sometimes added even when the consonant is doubled. But it
seems to me that they may say so since the word ‘enpa’ is
found in the sitra.

199. Enni niruii yannolu civanum,

All numbers ending in u take the flexional increment ¢an ’
Ex. or_lpi 4 ai=onranai etc.

200, Onru mutaldkap pattirnin variu
Mell@ vepnudi collun kilas
Yanitai variny mana mitlai
Yasten kilavi yavayir ketuné
Yuytal véntum paskan meyyé.

In compound words having the numbers one to eight (i.c.,
onru, irantu etc.,) as the first member and paa%tx; as the second
member, there is no harm if the flexional increment ‘an’ also is
added, and in that case astu of pastu is dropped. Ex. irupa&tu +
ai=irupdnat etc. -

Note.—Since it is said that ‘an’ also may be added, the
flexional increment ‘an’ may also be added by the siitra 199,
Hence we have the form irupastanai also.

201, Yadle nirutiyudi cuttumula lakiya
Vayta virutiyuw mannoiu civanu
Maytan ketuta ldvayi ndna.

The word yitﬁ and the words (a&th, iata and u&tﬁ) which
commence with a demonstrative letter and have iytam in the
middle take the increment an; and the aytam in the latter cas
is then dropped. Ex. yatanai, atanai, itanai etc. '

202. Ela nurupirkut ticaippeyar munnarc
Cariyaik kilavi yiyarkaiyu maku
Mavayi niruli meyyotun ketume.

Words denoting direction, when followed by the seventh

case-suffix, do not optionally take the increment in (mentioned in

E
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satra 196), in which case, the final u with the preceding conso-
nant is dropped.  Ex. vagukk'LH»k;u;,,:vatakkm_\ or vatakkinkan.

203, Pulli yirutivu muyirirn kilaviyuii

Colliya valla vénaiya vellan
Térun kalai yurupotu civanic
Cartyai nilaiyui katappa tilavé,

All words ending in consonants or vowels, not mentioned
abov ¢ sometimes take flexional increments and sometimes not,
(Urupiyal ends.)

1. Uyirmayaikiyal.

(Chapter dealing with sandhi  when the standing word
ends in a vowel)

204, Akara virutip peyarnilai munnar
I"érrumai yalvalik kacatapat tonrir
Ratta motta vorritai mikwmnd.

If the standing word is a noun ending in *a’, and if it is
followed byk, ¢, t or p, k, ¢, torp is respectively inserted in
non-case-relation sandhi. Ex. vila+ kuritu = vi!a-k-kugitﬁ etc.

205. Vinaiyeicu kilaviyn muvamak kilaviyn
Menave neccamu’i cutts niruliyu
Manka venuu murasyacaik kilaviyn
Nankark kilanta valleluttn mikumné,

If verbal participles and particles denoting compatrison that
end in ‘a?, the particle ‘ena’, the demonstrative root ‘a’ and
the particle inka’ happen to be standing words, k, ¢, tor p
is inserted after them as in the case mentioned in the previous
sitra (when they are followed by k, ¢, t or p respectively). Ex.
una + kontan = una-k-kontdn; pulipola + konran = pulip6la-k-kon-
ran; kollena + kontan = kollena-k-kontin;a + korran == a-k-korran;
anka + kontan = anka-k-kontin etc.

206. Cuttin munnar flanamat 1onyi
Nottiya vorritai mikutal véntum,

If the demonstrative letter ‘a’ is followed by fi, n or m, #,
n or m is respectively inserted after it. Ex. a4 fidlam=: a-fi-

fidlam; a-n-nil; a-m-mani etc.
207. Yavamun variné vakara wmorrum.

(If the -demonstrative letter ‘a’) is followed by y or v, v

is inserted after it. Ex. +yil=a-v-yil; a+ valai =a-v-valai.
208, \ Uyirmun varipu mayiya ririydiu,
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(If the demonstrative letter ¢a’) is followed even by a
vowel, the same is the case. [(i.e.) vis inserted after it.] Ex.
a+ atai = a-v-vitai; a +1lai =a-v-vilai etc.

209. Nitfa varuial ceyyulu luritte,

(The demonstrative letter ‘a’) may be lengthened to i in
poetry. Ex. ayiru tipaiyi nicaikkumana collé. (Tol col. 1).
210, Cdava vennu ceyave neccat
Tiruli vakaran ketutalu muritie,

The verbal participle ¢ cava’ optionally loses its final ¢ va’
(when it happens to be the standing word). Ex. civa+ kutti-
nan = cava-k-kuttinan or ci-k-kuttinan.

211, Apna vennpu muvamak kilaviyy
Manmai cuttiya vilinilaik kilaviyui
Ceymmana vennun toliliru collu
Meval kanniya viyankot kilaviyu s
Ceytla vennumn peyareficu kilaviyui
Ceyyiya vennum vinaiyeficu kilaviyu
Mamma vennu muraipporut kilaviyum
Palavar rirutip peyarkkotai yulappata
Vauri yanaittu mivalpena molipa.

It is said that no change takes place in sandhi if any of
the following words that end in ‘a’ happen to be the standing
words :—(1) “anna’, the particle of comparison (2) vocatives
addressed to persons near at hand (3) finite verbs of the type
¢ ceymmana’ (4) verbs of the imperative mood (5) noun parti-
ciples of the type ‘ceyta’ (6) verbal participles of the type
¢ ceyyiya’ (7) amma, the particle used in addressing a person
and (8) palla, pala etc. that are always plural pronouns, Ex.
(1) pon-+anna+ kutirai=ponanna kutirai (2) ara (vocative of
arap)+ kol =1ra kol (3) unmapa + kutirai=unmana kutiraj 4)
celka 4 kutirai = celka kutirai (5) unta + kutirai = unta kutirai (6)
upniya+kontdn=unniya kontdn (7) amma+ korri— amma
korrd (8) pala+ kutirai=pala kutirai, N

Note.—Ilampiiranar interprets palavarriruti-p-peyar as the
pronoun pala which endsin ‘a’ and denotes plural number:
while Naccinarkkiniyar interprets the same word ags the nouns'
palla, pala, cilla, cila, ulla etc. which end in ¢g° and denol(;
plural number. Naccindrkkiniyar's interpretation is better in
the light of the siitras 214 to 216,
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212, . Viliya vennuit ceyaven kilavi
Yiruti yakaran ketutalu muritté.

“Ya' of the optative viiliya is sometimes dropped when 1t
is the standing word.  Ex. viliya 4 korrd = valikorra,

213.  Uraipporut kilavi nittamum varaiydr.

None prevents the lengthening of the uraipporntkilavi (i.e.)

the word ‘amma’ mentioned in sutra 211, Ex. amma korra.

214, Palavar riruti nitumoli vulavé
Cevynl kanniva totarmoli vana,

The final ¢a’ of palla, pala ete, is sometimes lengthened in
compound words in poetry. ‘

Note.—Ilampiiranar says (1) that, since the siatra contains
the word ula (plural number) instead of untu (singular number),
the word cila also must be added to pala (2) that, since the ex-
pression fotarmoli is found in the sutra, pala must be followed by
cila and (3) that, since the expression ceyyul kanniya totarmoli
yana is found in the siitra instead of ceyyuldna, a followed by @i
will follow & of pald and a followed by m will follow cila. Ex.
‘Pala aiicila amenmanar pulavar 'for pala cila venmanar pulavar.

Note.—Naccinarkkiniyar agrees with him in points (2) and
3).

215, Totara liruti tammur r@movarin
Lakaram rakaravor rdkalu murilté.

¢La’ of {he standing word may sometimes be changed to r,
if those of the above-mentioned words that are not totarmoli
(4. e., pala and cila) are followed by the same words. Ex. pala
+ pala = parpala; cila + cila = circila.

Note.—For the definition of totarmoli, refer to siitra 45,

216. Vallelut tiyarkai yuralat tonrum. )

The insertion of ¢, or p after the words pala and cila if they
are followed by the same words is only optional. Ex. pala+
pala = palapala or pala-p-pala; cila+ cila=cilacila or cila-c-cila.

Note.—1. Satra 204, enjoins the insertion of ¢ or p and
this sfitra makes it optional. :

Note.—2. The siitras 204 to 216 deal with the changes in
non-case-relation sandhi when the standing word ends in ‘\ a’,

217,  Vérrumaik kapnu matand raryé.

The same change takes place in case-relation sandhi

(i.c) if the standing word is a houn endingin ‘a’ and if it is
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k,c torpis respectively inserted in
i e

followed by k C tor p e same way as in non-case-relation

case-relation sandhi in th

. . in siitra 204. )
sandhi mentjoned 1n $ " mellelutin mitume.

ark kil
o £ Aﬁ'ax:;?:)zd that ends in ‘3 » denotes a tree, a nasal
1f the standi

= s inserted if it is followed by k, ¢, torp res-
(ivey) Ty Ty 1y OF " St .—vila-ﬂ-kétfl; vila-fi-cetil; vila-n-tol;

iiavik kinné cariyas.
: _ -
it takes the increment ‘n

219. Makappeyark k ”
1§ + maka’ i the stanc?mg word,

after it.  EX. maka-v-in-kat etc. .

| tavan varipuin parainilai yipre. N

b onable if the increment ¢ attu’ is added after

10nal;:;= lmaka +attu+kai= makattu-k-kai.

dropped by the siitra 126 and k is

it is not object
+ maka’ instead of 10 )
Note.—The 3 of attu 18 134
nserted after it bY the Sutré N nilaiyum.
palavar riruli yurupty® B ..
221. lla_ pala etc. take (the increment ‘varru if they
The wgr:;ls Eac’ ’t or p) in the same way as when they are
are follc(’iwl;3 ca);e—'s uffixes. [Ex. pala-varru-c-cevi. .
followed bY The sttras 211 to 221 deal with the changes in
Nl0 t:i.;; sa:dhi when the standing word ends in ‘a’,
rela o
case-1e Akara viruti yakara viyarre.
222 ses (in non-case-relation sandhi) when the stand-
Thzc.:a;nﬁoun and ends in a are the same as those when it
. 1 o e
mgd W.Zf‘a ' (if it is followed by k, ¢, tor p.). Ex. tdra+ katitu
ends ! -
- _=_t_katitu etc.
=" 1223 t Ceyyd vennum vinaiyeficu kilaviyu
' Mavviya 1iriya tenmandGr pulavar.
Learned men say that the same is the case if the standing
ord is the yerbal participle of the type ceyyd, (i.e) k,c, torp
;: respectively inserted if it is followed by k, ¢, tor p. Ex.
unni-k-kontan.
) 224,  Ummai yeficiya virupeyart lokaimoli
Meymmai yaka vakara mikume.
In ummai-i-tokai or dvandva compounds made up of two
words of which the former member ends in a, a is inserted after
it. Ex. ira + pakal = ird-a-p-pakal.
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225.  Avu mavum vilippeyark kilaviyum
Yaven vindvum palavar rirutiyu
Meéval kuritta vuraiyacai miyavin
Tanroli luraikkum vindgvin kilavivao
Tanri yanaittu miyalpena molipa,

It is said that there is no change in sandhi if the standing
words are (1) the noun 4 or ma (2) nouns n the vocative case
(3) the interrogative pronoun ya (4) the neuter plural finite verbs
ending in & (5) a verb in the imperative mood with the particle
miyi suffixed to it and (6) interrogative verbs denoting the
action of the speaker. Ex. (1) & kugitu.; mi kuritu; (2) ura kol;
(2) ya kuriya (4) unnd kutirai (3) kénmiya korri (6) unka korra.

Note.—1. Hampiranar interprets palavarriruti as the  finite
verbs (ending in &) denoting neuter plural; while Naccinarkki-
niyar interprets the same as noun participles denoting negation.
[lampitranar’s interpretation seems to be correct since one has
to stop a little after pronouncing the finite verb and hence no
change in sandhi is possible.

Note,—2. unki korrii means ‘ will I eat, Oh, korrd?"’.

Note.—3. The shtras 223 to 225 deal with the changes in

non-case-relation sandhi when the standing word ends in &,
226, Verrwmaik kannn matand rarré.

The changes in casce-relation sandhi (when the standing
word is 2 noun and ends in i) are the same as those when it
ends in @’ (if it is followed by k, ¢, t or p) (ie) k, ¢, t orp is
inserted. Ex. tard -+ kal--tari-k-kal etc.

227.  Kuriyatan mupparn morelutln molikkn
Mariyat tonru makarak kilavi,

¢A’ is inserted after the standing word if it happens to be
either a word ending in i with a short vowel previous to it or a
single-lettered word a. Ex. pal:’x+k6gu.r palﬁ-a-k-kétzu‘.

Note.—~Examples for the second case are not generally
found in current literature.

228.  Irdven kilavik kakara millai.

But ‘a’ is not inserted if the standing word is ¢ird’, Ex,

ird +kittu = ird k-kittu,

229. Nilaven kilavi yatlotu civanpum.

If ¢ nila’ is the standing word, it takes the increment ¢ attu’

after it. Ex. nila 4 kontan = nilattu-k-kontan,
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230.  Yamarak kilaviyum pit@vin talivu
Mamup peyaru melleluttu mikumé.

[f the three nouns ya denoting tree, pitd and tala are stand-
ing words, the nasal 1, i, nor m is inserted (after the inserted
clement a according to the sitra 227), Ex. ya+ t0l = ya-a-n-t6l;
pita-a-n-tol; tala-a-n-tdl etc.

231.  Vallelutty nikinu mana millai,

There is no harm even if a voiceless consonant (k, ¢, t or p)
is inserted (instead of a nasal). Ex. yid-a-t-tol; pitd-a-tél; tala-
a-t0] etc.

232, Mamarak kilaviyu mavu mdavu
Mamup peyaru immavarrd ranna
Vakaram vallelut tavaiyava nilaiya
Nakara morru mdvu mdvum,

If the nouns ma denoting tree, @ and ma are standing words
the same is the change in sandhias is mentioned in the sitra
230 (i.c.) a nasal is inserted. Besides in the case of i and ma,
n is inserted in the place of ¢a followed by a nasal’. Ex. ma+
6] = ma-a-n-t0l, man-tol; a + talai = a-n-talai, a-n-talai etc.

233.  Awnor rakaramotu nilaiyita nutaitte.

If the standing word is 3, it sometimes takes after it n
followed by a. Ex. ¢ Ananeytelittunananivi’ for ¢ [\r_meytelittu-_
nananivi’

234, Awnmun variu mikdra pakaran
Tanwmikai tonrik kurukalu muritté,

If the standing word & is followed by the word ¢pi’, pis
inserted after a instead of n and 1 of pi is shortened to *i’. Ex,
a-p-pi.

235. Kuriyala nirulic cinaiketa vukara
Mariya varutal ceyyulu luritte,

In poetry, the final a of the standing word which has a
short vowel previous to it is sometimes shortened to a and u is
inserted after it. Ex, puravuppurat tanna punkayu kiy. Here
pura-v-u is used for pura.

Note.—Siatras 226 to 255 deal with the changes in case-
relation sandhi when the standing word ends in 3,

236. lkara virulip peyarnilai munnar
" Vérrumai yayin valleluitu mikume,

.



et

38 JOURNAL OF ORIENTAL RESEARCH

If the standing word is a noun and ends in ‘i’, a vojceless
consonant (i.c. k, ¢, t or p) is inserted after it in case-relation
sandhi (if the initial of the coming word is k, ¢, t or p). Ex,.
kili + kal = kili-k-kal, etc,

237, Iniyani yennun kalaiyu mitapum
Vinaiyceiicu kilaviyus cuttu manna,

The same is the case (f.e. X, ¢, torpis inserted) after the
words ‘ini’ and ‘ani’ respectively denoting time and place,
verbal participles ending in 4’ and the demonstrative root ¢j’,
Ex. ini+ kontan = ini-k-kontan; ani-k-kontan; téti-c-cenran; j-t-
tévan etc.

238, Inri yennum vinasyen cirut
Ninra vikara mukara mata
Ronriyan marunkiy ceyyulu luritté,

The final ¢i’ of inri is changed to ‘u’ in old poetry.

Ex. uppinrupuskai yunkamakorkaiyone,
239.  Cutti niyarkai murkilan larré.

The nature (of sandhi) after the demonstrative root i’ s
the same as that mentioned after ', (t.e. a nasal is inserted if
the coming word commences with a nasal and ' is inserted if
it commences with y’ or v.")  Ex. i-fi-fin; i-m-mani; i-n-nil;
i-v-yal; i-v-vatai.

240  Patakkumun variné tanik kilavi
Mutarkilan tetutta vérrumai yiyarré,

If the word “tini’ is followed by the word patakku ’, the
change in sandhi is the same as that in case-relation sandhi
(t.c. the voiceless p is inserted between them). Ex, tiini-p-
patakku,

241, Urivaru kdlai nalik kilayi
Yiruti yikara meyyotun ketumé
Takara morru mdvayi ndna.

If the word ‘ndli’ is followed by the word ¢uri v it is

/dropped and t takes its place, Ex. nali+uri= naet-uri,

242.  Papiyena vartun kdla vérrumaik
Kaitu minnu# cariyai yakum,

The word ‘pani’ denoting season takes after it the increments
¢attu’ and ‘n’ in casc-relationsandhi, Ex, pani+ kOl;ltig:pagi-y?
attu-k-kontan or pani-y-ir-kontin.
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