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Faropoan seholiars have a peuchant for takws tndian waords
whielt possess v precise connotation attached to them and
assoctating with those words absolutely new and sometiaics hazy
coneepts. Thus the word drve has a dehnite meaning in the
Vedas, Inmore than seventy-five per cent. of the cases where the
word s used i the mantras of the R Veda it occurs in hymuns
o ndrior Agnn g this constant association with Indra and Agni
woves that in the Vedas the word d@rva is used 1o denote a

vver of the Indea-Agai cult, Thus the evidence of the Vedic
stries conclusirdy proves that the Riis regarded drya, but as
nl-nme. The gred modesn commentator on the Vedas,
Sayanacirys, has recarded in his Veda-Bhitsve the age-long
triadition with vegard o the meaning of the Vedic words; sefect-
g at vandom instaaces of his explanation of the word drya, we
find that he dehnes arydl as stotdarah,) those who sing the
mantras < hywns of praise, drydni as karmayuk{dng?, practising
e rdes, arvarveni as harmédnusthatrivena Sresthdni,* most
seetfeat tivowah - performing . five-rites. But - vet European
‘holars have made Arvan the name of a race of nen; this race

ever since s tnvention more than a hundred years ago, has been

begging for its Conginal home” from the Panirs to the Pyrenees
and vel the wandering ghost has not been faid to rest. Anthro-

pologists have nouse toy (he concept of un Aryan race : Keane
calls ¢ Aryan © o hinguistie expression foreed by the philologists

o the damzin of Ethaology, where it s no place and  mean-

wmg” .. The “conumunily o gropp of communities
& X N
by whone the Arvan wothes-tongue was evloved . . . .

f. Convnentarios on R VoL {03, 3,
Copunentavics on R, Vovi, 27, ta,
3. Comanentaries on R, V, vi, 33, 3,

Hi—24
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" &
.o Olan
Aryan race there can be no farther question snee the absorption
of the omiginal stock w0 hundred other fees 1 1emoge
historie tnes,

have themselves cisappeared as o distinet vace

I”(‘*
< Dec WO D Ripley renniks it insccnd

of awsingle Euwropean type there o mdabitalle cvidence ol o
least three distinel races ., L . (This) docs awav at one el
swoop wilh most of the corrent wonthines aboul Ay and

pro-Arvins L

Not ondy ovve the Arvas of - indw been nde mio s peend
raece but ther rivals and opponent s, the 1 i, Bave ao hoeen
made inioseeparate taces Phe 1 who ans the Nedie nntraes
(_lgs( ribed the Diewus s apavrala, ol vites difftermg (from the
Arya ones), anagnitra’y breles, ////1',(/1,/,,,1’ withaond praver., al o
ot having fGirahmanas . pricte oo withont o/ i
anindraliey not wornpping budia, Theao word s anmrize the

cult-ditterences between the Ay and the D s the S eva
poured adl hi oblations o the Gods wto the brning longue of
Agni, spectdly Biohited for the purpose, e accompanned the
offermg with yb o vajus mantras, in this worship e was asststed
by Bradmana pricats and diming the offering he invold o o

chiefly ;uulztlung withe or atter b, overal athier Gode, aned
hegoed them lo partake af the oblaticns, it the Disa

aftered
his sacnbicial tood or

portion dircet 1o B God withont the
mtervention ol the ire-God, he did naet wmntler mantros during
the process, he required no Brahmana peicdt to mediate lw‘l\\\-c;\
him and his God and hie prayed to one God at 4 time. o this
sense, all the Hindus of  to-day, no excluding Bralinanas,
(except one it ten thousand or more) are Dasyus, because the
Vedic firc-rites have been, in all bui m name, onsted from Hinds
homes,  Tnoancient Arvivarta, in anciont days, the Arya rites
were the suceessiul rvals ol the Dasvia rives. Notwithetanding
this vivalry, which, combined with o desive o catile aud (:Hu:
forms. of wealth, led sometimes {0 wars befween

the Dasyus, the ancient Arvas did not vegard themsclve, as of 4

the Aryss and)|

I, Keane's Man Past and Present, pp. 415117,

20 R.V.v. 42, 0.
3. ROV, vl 189, 3,
4OROV.iv 16, 0.
5. R.V.x, 105, 5.
6. R.V.vii, 18, 6; x. 27, 6.
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Jifferent race from the Dasvus. The Dasyus no doubt ])thL‘(vl_lllc
Arva rifes and destroved them when they could, H(’llcv ! ll-Sl\'ll
(‘X[;I;Lills‘ desyn as npaddsavali favindnil, \.\'l'm dcftn s (A"ryzt) ”%“i
and Sivana as anusthatrndm n/w/s;\wﬁz:»\w/(mr(z, Satravalt? encnies
who desroy the observers of - the fire-rite. But throughout the
long (‘nm’n(: ol tradition, the Aryas and ’1‘11c I,)flsy.us l):.L\'Li lu‘;‘n
1'('0‘511111-(1 as belonging oo one race. Thus it 15 ,\21?(\ in the
Ai{;m-\';x Brihimana that Vidvimitia, when lie I‘C:\;CL-IC({. lus grand-
nephew Sunahdepi from being nnnu?]ntc«l';u it \'lcmu m»tl’ ljun;..x'n
sacritice performed {he mstance ol Ru]nln, son of T 159.1!1( 11.1,
the R adopted the released vietim as his son and gwve hime the
name of Devarida, Finty of Vidvimmira's \\1\@1\‘;\1 SOnS pl(»tcstcd-
agaius Sunalisepa’s clevation o the place f’{ the (:}<1<->t <01 (.Yl,
{heir fiher and Vidvimitea cursed them \:L_\'n}g (1111(1{1 77”‘./_? praja
Dhiksista®, This s rendered by Keith, ‘\mfr olfspring slm:ll
inherit the eads (of the carth); bul SEL?‘:H_HL 11]1(31.‘p1't-ts"mziuu
bhaksista as ‘Capdalddiripan nicajativisesdn bhajatan’y ¢they
sh:tll'l).:'.unm: Anarvies (Dasyus)' Siyand’s is much the b(fltfr
interpretation, ior the DBrithiu adds, < La L'/u'u‘nf{/“l/ u.,{l Z‘””'“'I(“.]'I
Sabardl pulindd niitliba itveedanlyd balvo I:I!.\'Z'tl/lll/l'(() dasvit-
pdm Dliivisthal’t these are the (people) :\.n(\hr:r,, Pundras,
Gubaras, Pulindas and Matibas, who live in large 1:1111‘11‘)&?
beyond the horders; most of the Dasyus are the descendants o
Vigvamitra',

Thus no difference of yace 1s postulated as between  the
Yryas and {he Dasvus, Indeed Indian upm.mn c:n‘moi be other-
wise hecause as ciaded 1novery many Vl,‘fllC texis, ulzmul was
regarded s the progenttor ot ll'w ln'dmn ]M,&"l‘hk\yp 1t11u‘«,
M spild  oceurs CVer o many hlmvs '11_1 lhf* \c_(h_g 15 .mr(l as.
yiaska explains Maninspila as leum\\‘cu' pita )I.l,(lll(tZ'(l!l(I,'ll:‘ .\‘J ‘.mu,
the father of men. In the Manu smrti and 1 the A[:lllll.l)hilliltzl.,
{he Dasvi tribes ot Pundras, Odras, Drividas ete. are said to be
Keatrivas who had heconmu D:Lsyu.\ﬁ lwc;m:‘.uj thev gave up the
f\x.'\'n 1-"11(\\' and Dved awy {rom Drahmanas®,

1. Niruk. viie 23,01

2 Com. RNV S, N
3. Ait. Brah. v, 15
4. Ait. Brah. «ii, 8.
5. Niruk. xii. 3%

6o Manu. x. 43, b \ahibhiirata Anusasana . 2103 ff,
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Brihmanas in ecarly Tamil literature and ariyam, the sacred
language of the Braluanas,! viz., Saiskrt,

Another Indian word that has been tortured more than the
word drva is the word dra@vida,  This word is the result of the
attempt of men of Aryan speech-habits o provounce the word
tamil, the name given to themselves and their speech by the
people who lived between the Véngadam hill and the Iegchd:u‘v
Pahruli river in the Southernmost part of South India. The
northerners who first learnt the word were probably {raders with
whom the ancient Tamils came into conunercial (éont;lct. Now
1 is a sound peculiar to Tamil and the nearest approach the
northerners could make to it was [ or . L. and d* are all
retroflex or, as the French say, ¢cacuminal’ sounds, i, e., sounds
produced at the top of the throat. The Sariiskrt grammarians
call them by a similar name3,  The place of origin of [ 1 and d
is thus the same; of these 1 is a rolled sound, 1is a latcr.nl frica-
tive and d a plosive.  This gives the phonolog.cal explanation
why pecple who cannot pronounce | hit on lordas the nearest
approach to it.  So the ancient speakers of Prakrt changed 1in
Tanul into ] or {; they also voiced the initial dental stop‘ and so
the word became damil or damid in Northern lips. The change
of in into vis a common phenomenon in  Indian lzmguagés.
According to Indian grammars v is a labio-dental fricative! and was
perhaps so pronounced in ancient times; but in practice v is pro-

1, The phrase @ryavdcal occurs in Aitareya Kranyaka i, 2, 5.
2. Even within the Dravidian languages, Tamil 1 becomes d in
Telugu e.g., v becomes edw, and | in Kannada as alas becomes safe
3. Says Saunaka in the Rg Veda Pratisikhya, wirdhanvany
sakdra fakdra vargau, the top sounds arc the sa, ta series i 0. 'i'ol-
kéippiyam, Eluttatikfiram iil, 13 says meef 57 @ewd wen N L (L
’

- WS B (9w )
181y wa&riawt oSram B S pa@, when the tip of the tongue goes up

and touches the palate r and { are born.’
4. waals eww ersrow Ipé@i, * the sound o is produced by
the contact of the (upper) teeth and (lower) lip,’ Tolkdippiyam, Elut.
tatikdram iii, 16. Samskrt grammars say : vakGrasya dantosthau, v is
labio-dental. But Saunaka’s Prittisikhya of the Rg Veda says

osthydh ie., the rest, vz, u, @, o, au, p, ph, b, bh, va, the upadmini ya
’

are labials. Op. cit. i. 9. Hence the pronunciation of » as a bilabial -

is not merely a modern development but existed in the days hefore
Panini.

L -
Sesd
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nounced like the Spanish v as a bilabial.  Hence v changes into
m and vice versa in Indian dialects.?

There remains then the explanation of the intrusion of rin
the first syllable, 1t is a well-known fact that when rakrt words
become Sarnskrt, the first syllable fakes on an r and, when
Samiskrt words became Prakrt, an r of the first syllable drops out?,
The following are examples selected at random —grdimna, gaina,
bhrata, bata; dhrdiia, digha; in certain dialects of Prakrt, the r of
Sariiskrt reappears in the wrong place, such as, kavimam, kanimnan,
kramam; dharma, dhamma, dhrama;  draksyati, dakhali,
drakhati; in Telugu also a similar relation between the spoken
language and the literary dialect cxists; thus prita, pata, krotta,
kotta, krinda, kinda etc, This tendency is so strong in all Indian
languages that ignorant Tamils who wish to ape the heavily
Samskrtised Tamil dialect of the Brahmanas, change deham into
drehain, imagining that thereby they turn the word into Sarhiskrt.

Thus it has been shown how dravida was evolved out of
famil. But there are some lovers ol S:uhskrl who are wedded to
the theory that the Tamil language is derived from the radically
different Sanskrt tongue and who hold that the Sarhskrt word
dravida was corrupled into the {anil.  This theory assumes that
the Tamils who inhabited South India at least irom the beginning
of the new Stone Age,* or as Tamil tradition has it, from the

1. A familiar instance is the change of Jerudu into demudy in
spoken 'Telugu, and contrariwise, mama into »i(v)e.  Priket sadami
corresponds to ‘Tamil »dddvi, and Samskrt vdsdpi. Examples from
literary Tamil furnished to me by Mr. S, Vaiyapuri Pillai, Editor, Tamil
Lexicon are 4/ genw, & gama both meaning boiled rice, also rice boiled
in milk, %m, &% still further degenerated into @%m, meaning
high ground, not supplied with water. The change of a¥4f in common

. speech into W) and later into (#if] is another instance of the same

phenomenon.

2, I do not here propose to discuss the question whether Prakrt,
the spoken language, was derived from Samskrt, the literary language,
as most Samskrt scholars assume or whether from the Pritkrta, natural
Janguage, the Samskrta, the reformed, refined language was born, as
most students of the science of language hold, for the undoubted fact
of the insertion of r in the one and the omission of it in the other, is
enough for the present argument,

3, Vide my ' Stone Age in India’ pp. 43—47,
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beginnin " g
Szt%nskrt% Of' 1”]3% Wo,lld-pumd’l had no name for themselves til

s peakers of a much later period endowed th : il
name, I‘h.lh‘ theory also involves the assumption that em' with a
becomes [ in Tamil; this it does not ordinaril ’nl a’t Sarnskrt
;:t;m prono.uncer(,l without ditticulty and hCHCc)i; r;ifr?;,l:c dTamils
iluﬁ?gzi mt'(;‘hfmtl]llll»’ -c:gj'_ Snmskl-t _[I[‘lilllba is z'dun;ba.nw}rl:;l;
disCussi_ol cory 1s too far-fetched {0 deserve f-, o
mo urthet

Now the meaning of is
assumed certain mctanélzorpho:i:s iil‘m&’l‘;c”: ’ werd dravida has
schf)!ars. At first it was made the general ]Yldnf{s of European
native langu'ages of the extreme south of 1‘1‘11(1; T b

:2(::, S(Zlf.lfzzsl;n; I:Io:t}l:ﬂlndi;.t have preserved the (l;nc\i‘i.silg:alxnhk(;
Hleriums MO.‘\nt standing the pressure of Sariskrt for « -
;r;z o ::t:n Siolnhlsf 1t1sw use (ff the word dravida was in C::::th -
sion, the pafic dOA. . e’ me;'lmng Df the word in the Indian ore.
Scoxnl;an';xti\l.?:llyl'L:c;L:l\: dtj . Vl‘he Brahmanas of India are divicel);gr?-
the five Gaudas T;:c Sl-],)h,lm age into the five Dravidas a 12

the Gaudas f)y the fact llld'\“‘hl rahimanis arc diﬁﬁﬂguish‘e(:l f :
tter dO. o mvo;tcd lt]:t ﬂ}(‘, fo\rnwr do not cat meat but r(t)lm‘
v the salue s to ) ! ¢ hive hive-nailed animals, The formu'
nikhat), the f()rmer ' d{] e latter, K, (¢ £ upanisat .
sirya, siirja) etc aumlpéonoum':c " a8y the latier as | a’ oe
phrase paiica dr;vida i*y o other differences of dcdr}; | e’.rﬁ.’
jaudh, the five trihe-s‘\\'vlb r‘?i‘l]y @ contraction of dravidadi -ﬁ 1 :
o thoce D["‘[\'i‘(l'\g lr;\c n.ame:; begin with Dravi(ias { S
o avidas, Karnatas, Gujjaratas e the
Tailaigas? and the st of Gaade '1’,,«1 I]]de'atah. .Maharéstras and
;’;t::c Km}yakubjas, Maiihilik‘a X m;d nz;;::‘ :: G}a)u(las, Siras-
a8 Dl dviddh 1 e : ¢
P paﬁ];azgc; (;lgzv;?h:lh 15‘:1 001_1tr.action of dravida pclz%t:t:gz he
paiica dravida is - 1° Gandadi padicakdh. Hence the p -
da 1s an instance of e phrase

meaning of the word drdvida dI legmmate extension of the
e ‘ la. In imitation of th;
e o 18, Caldwell
1. Parimélalak i T
. Ialakar, in his C
. o s Commentaries {
anc > g s 1es
n ient families means superiority from the ti on Kural, 955, says;
c@ras, colas, pandyas. ¢ time of crea
Qsrer o6 ard ' ¢ :
TG @ 3 :
i . 8 . @8n Coerlery Liretm i wGrara » @ .
yésres Qarih Cuiuc® S mai @&® Curels Liewe
ol s

f the aggluti-

—————

tion, like the

2. S'abdakalpadruma, 11, p. 760
3. Sabdakalpadruma, II, p, 370.
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Eunglish adjective from Dravida) as the
name of the new philological concept arrived at by him-~—that of
the family of languages to which Tamil, Telugw, Kannada
Malayilam, T uly, Kui and Khond belong. Hoernle imitating
Caldwell gave the namc Gaudian (English adjective of Gauda) to
the family {o which belong the modern dialects spoken 1n North
{ndia. This third meaning given to Dravida is bad envugh but
But this continuous extension of meamng
¢ when the anthropologist steps in, and with
of the fixity of the physical characteristics
of races discovered by the calculation of the raiios of various
curved lines in the head, the measurement of sundry angles and
the estimation of the colour of the skin, the cyes, and the hair,
reaches the idea of a race that dwelt in India before the Aryans
came and must needs call the race Dravidian, This is the fourth
connotation of the word Dravidian. As if the confusion were
not enough, the linguist who had already invented a Dasyu race,
now equated Dasyu with Dravidian, and we now read in books
on ancient Indian history of the Dravidian race on the banks of

the Ganges.

used the word Dravidian (

perhaps excusable.
becomes intolerabl
his old-fashioned ideas

HI—25



DEFINITION OF POETRY OR KAVYAx
BY
PaNDIT D. T, TATACHARYA SIROMANI, M.O.L.,
Professor of Mimdsissd, Sanskrit College, Tiruvads,

(Continued from page 180 of Vol 111, Past 11, J. O. R. M,)

CHAPTER 11
ARISTOTLE,

Now I turn to Aristotle. He says in his Poetics =~ Epic
poetry, tragedy, comedy also and dithyrambic poetry, and the
music of the flute and of the lyre in most of their forms, are all
in their general conception modes of imitation.” L 2,

“ There is another art which imitates by means of language
alone and that either in prose or verse,” I, 6. :

., . .as if it were not the nmitation that makes the

poet. . " L7

w_ , , since he is a poet because he imitates. . .” IX. 9.
We may gather from these extracts that according to Aristotle
poetry is to be defined as an art, the fundamental principle of
which is imitation—that imitation being through the medium of
language. Though all the other branches of Fine Art, namely,
Music, Dancing, Painting and Sculpture, are also imitative, their
medium of imitation is not language ; and though History em-
ploys language, it is not imitation. Poetry alone is both imitative
and has language for its medium,

To an Indian Alankirika, 1 believe, this definition will
cause not a liftle surprise, Poetry, imitative ! He, who is called a
poet, is, we know, under various circumstances, which need not de-
tain us here, inspired with some pleasant ideas which he expressses

- — ————— —

“'Thesis approved by the Madras University for tihe degree of
Master of Oriental Learning.
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in an elevated style of his language. Wh

e at 1s there
his art imitative? 1t scems certain that h ¢ that makes

old aige in which Aristotle lived and for th(;dhxitx]not ‘becn for the
held in, as a philosopher, no critic w g1 csteem he w
pooh such a definition of poetry.
its definition w

s
T;f? have hesitated to pooh-
L ot poe at feature of a thing forms
i deaition thecj;;t:ﬁcs u.fs @ost '\vhe.n 'we percetve the thing
nd which at ; (d tne torms its distinguishing characteris-
ti to y we do not get an idea of its imitativenes, whe
ake up a piece of poetry, but we feel immense diffi ~L‘ e
nec‘tmg the idea of imitation with it, While ‘it is ity i con-
gemuses often conceive and express the same 1lc; "tr'ue e
it seems also equally true that they have somet; ‘-:“"‘“qepcndellfdy,
would seem 1o one another extremely strap :Jmth \'l'e\'\’S which
?-;ut)y things in his Poetics which we fing wtidgsc.in ;:):M(illc o
Sastra. The ver . - . - T ki
A oot t‘ n{ 101’1 of Poetry of his is such that .
v uld at once remark that it is subject »
of ‘asambhava.’ Pieetto the defect

. In colloquial use the term imitation no
fichon of preducing the likeness of somethin hich
its proper meaning ; but also gives an idea ci;{—\:a ltCh ® -p'art of
on the part _of the.imit;ltor. Critics tell us that th nt of Ong’{’ality
case, the Aristotelian employment of the \v01‘;1 is O:ih 'such 15 the
g nysuch cgrngidc, ot o e oy 10
original creation. Thus, arrimg o be
step, Butcher says finally: 1 arguing step by
‘.‘ Imitation, so understood, is cre
Pressmn of the concrete thing under an i
its true idea. To sieze the universal an .
and sensuous {orm is not to reflect

t only indicates the

age which answers to
d reproduce
a realily alr
through sense cent a0y familiar
t ‘?t. sc¢ perceptions ; rather it ig rivalry ((f o
mple 23 . )

pletion of her unfulfilled purpose, a correctig namfr e

N of her

failures” (p. 254).

" Now, as our objection to the definitio
';‘te assumption that the term imitation implies want of orjg;

l ‘y, we may well leave off that consideration, [pty . .Ol:lgma.
'1tse1f may bccgme an art when it is one's profesge d] ruth, m_m“tion
1 practised Wlf'h.mUCh skill. A servile imitaic;r _‘OCCUpatxon and
g to seem original and anxious not to be found 1s usually affect.
much shame when pecple come to know that he o out and feely

This is what the disgraceful element of thelspb:;p)[]ing another.
ular sense of

n1s not grounded on

ative act. It is the ex-

lt ill Mmple
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imitation, consists in. It is not an easy thing to imitate another
exactly. It requires as cvery art does, much labour and practice
before it can reach its perfection. Nor, if perfect and dexterous-
ly performed, it is unproductive of pleasure. In imitation, too,
there is much room for originality. We have our Vikatakavis
who at times entertain even grave philesophers by imitating the
twittering and chirping of the birds, the weeping of the child, the
barking of the dog and various actions of men and other animate
and inanimate things, the imitation often being so exact that if
the man that imitates be not before our eyes, we would certainly
mistake him for the very being or thing he imitates. It cannot
be denied therefore the place and rank of an art. What is art
but that faculty of man, which, cultivated by steady practice,
makes for his enjoyment 2 Nature produces, Philosophy cont-
emplates, Science examines ; Art prepares, and again Nature, in
human forms, enjoys. The very word Kavi’, generally mean-
ing poet, attached to ¢ Vikata ', humorous, proves that he
occupies as an artist a position similar, though inferior, to that of

a poet.

Now I say I object to the definition not because imitation
implies want of originality, but becanse I fail to see any justifica-
tion in calling the function of the poet, imitation. What does imi-
tation mean ? To produce the likeness of something ? No. Let us
enaredoing the same thing without any knowledge
Will their productions be not alike ? Yet, can we say
that the one is imitating the other? Does it then mean to reproduce
.Som‘ething, that is, to produce somcthing after an original already
existing. ¢ Yes’, almost all will readily reply. But take one who
deliberately speaks or acts or dresses himself or puts on airs
like another. There is certainly imitation. But see whether
we are to speak of him as imitating the man himself, or his §peech,
action, dress, or countenance. Speakers speak, we know, in both
ways. If thus to speak in both the ways is coyrect, then, we do
not bring out all the sensé of the word imitation, when we say
that to imitate is to reproduce something. It is only one meaning
of the word. _ In that sense the word may be only used when the
object of imit;nion is the thing produced and not the producer,
When 4 is imitating B, we do not and cannot mean that 4 is re-
producing B. 4 is simply doing as B is doing and we mean only
that. So the word has two meanings : to act intentionally as
another acts, and to reproduce something, that is, to produce in-

suppose two m
of eath other.
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tentionally a thing after an original.  If all this is true, then,
when allowance is made for poetry being an imitative art, the
saying of Aristotle “ Art imnitates nature ” may well apply to this
branch of fine art, poetry ; and the following words of Butcher
have no meaning so far as poetry is concerned.

“ Nor indeed could it possibly bear the sense that fine art js
a copy or reproduction of natural objects. The use of the term
« nature "’ would in itself put the matter beyond dispute. For
nature in Aristotle is not the outward world of created things. it
is the creative force, the productive principle of the Universe
(p.- 116).

“ It has been already mentioned that to imitate nature in the
popular acceptation of the phrase, is not for Aristotle the function
of fine Art” (p. 122). Yes, let us take the word, ¢ Nature *, in the
very sense he ascribes to it. How does it then go against its
apphication to a fine art.  Nature produces these outward things
or rather we may here say, men in action, and after her the poet
produces his ¢ men in action’ who are similar to those of natue,
Have we not there an imitation ? Nature is the creator of this
" Universe. Poct is the creator of a similar Universe, which ig
his own ©

YN FEEGAR FACR: HM: (Dhvanyaloka, p. 222,)

In the boundless world of poetry, the poet is the sole crea-
tor.

But to return to our present cousideration, We have seen
what imitation is. Now let vs see whether the fanction of poets
can be imitation. According to Aristotle the poet imitates, that
is, reproduces, ¢ men in action’ (11, 1).

In accordance with what has been said in explaining the
word “mitation’ this may be more plainly put thus : Nature origi~
nally creates ‘ men in action’. Following her the poet creates his
“men in action” who are the likenesses of those of nature. Here one
may, and reasonably, ask where do his men in action exist ? In the
common imitation we perceive the two quite distinctly~—the origi-
nal, and the thing similar to it produced by imitation. But in the
so-called poetic imifation nothing but the literary composition ig
perceived corresponding to the ¢ men in .action " of nature, The
ready and natural answer one is apt to give to this question will
be this. Since, in Arnold’s words, ‘the idea is the fact’, “the ideg
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is every thing in poetry ', the ‘ men in action’ of poetic creation
are to be seen and do exist tn the ideal, imaginary world. Now
there arises a second question. Where is this imaginary world 2
In the mind of the poet or of the hearer? This we may answer
thus. The former view is unienable. All the imaginary operation
of the poet s cause to poetry not its creation, All its creation lies
in the mind of the hearer. Poetry first sets in motion the imagina-
tion of the hearer and then, through the images it creates, appeals
to his feelings, Thus we see that by saying ¢the poet imitates men
in action’, Aristotle means that the poet creates men in action in
the mind of the audience—* men’ that are similar to those in the
real outward world.

In the same way, the imitativeness in all the other fine arts is
to be explained. That sculpture and painting raise in the mind
of the spectators images of men in various situations is well known
almost to everybody through personal experience. As regards
music and dancing it may be doubted that they raise no images
in our mind though they awaken certain feelings in our heart,

But Aristotle thinks they do. With reference to dancing he
says i

“, . . for even dancing imitates character, emotion, and
action by rhythmical movement.” I 5. :

What Aristotle means is, if L rightly understand him, that the
feelings of our heart roused by dancing and music are not our
own and -original like those we experience during our failure and
success in life. They originally belong to others. They are
conveyed to our heart through the medium of movement and
melody as they are conveyed through language and action in
drama. Therefore, they are imitative. Since these feelings are
those of human beings, they bring with them to us some idea of
the images and mental conditions of the human beings to which
they belong, though the idea may not be so clear as when it is
carried by language and other medium. In this way, « Dancing
and Music imitate character, emotion, and action, or when shortly
put, ‘men in action,’

It is the objects of these ftine arts, ‘men in action’, that
make all the difference between these and the useful arts, sich as
cookery, architecture, etc.,, both kinds of which in general imitate
nature. 1f cookery is an imitative art, I failto see why architecs
ture cannot be such a one thcugh Butcher would say ¢ it would
not have satisfied his idea of artistic imitation’. P, 149,
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It is not however imitative of human life. Therefore it is
that Aristotle did not reckon it among the fine arts.  As regards
the differentia in the fine arts themselves Aristotle says «—

They ditfer, however, from one another in three respects, the
medium, the objects, the manner or mode of imitation, being in
each case distinct.” (1. 3.) '

It should be noted here that all these three do not diffe-
rentiate fine arts {from one another as one 1s apt to think {rom this
passage. Aristotle takes the medium alone in explaining such a
difference among the fine arts. The objects, which are ‘men in
action, are, as 1 have already said, common to themall ; but as
these ‘ men ' may ¢ be cither of a higher or a Jower type,” they
serve for sub-dividing cach of the fine arts. The third point of
difference, thz manner or mode of imitation, 1s applied by Aris-
totle only to poetry. It differentiates onc kind of poetry {rom
another. To sum up for our purpose—according to Aristotle, all
arts are modes of imitation ; all fine arts, imitative of < men in
action’; the art of poetry, imitative of *men in action’ having
language for medium of expression.

Having in this way shown how in the Aristotelian view the
art of poetry is imitative, I may now proceed to explain my con-
tention againstit. My opposition stands on two grounds. First,
the function ol a poet, is not at all imitation. Secondly, even if
it be imitation it is not so characteristic as to form a definition of
poetry. 1t is an indisputably true fact that the best or the only
authority as to proper meanings of words is the long-continued
use. An appeal 1o it convinces me that the re-production of a
real thing in the ideal world can hardly come within the sense of
imitaticn. Imitation implies the sameness, in a way, of the thing
produced by imitation and the original ; and whatever may be
said against this, and how much so cver dissimilarity may be
allowed tn exist between an imitation and its original, the ideality
of onc thing and the reality of the other are certainly qualities that
at once make the application to them of the term imitation impossi-
hle. Kverybody that has cyes is impressed by many outward
things and when z%[tcr\}mrdg he. remembers what he has seen, he
is, we know, forming, m.hn.s min 1, iages of the things seen. But
nobody can say thét h‘e 15 imitating the things he has seen,  The
reason is this. Imitation requires two separate things —the origi-
nal and its COPY 5 and so long as we are moving in the imaginary
world, we cannot get the second thing existing separately from
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the original, viz., the outward real thing, While I do not wish to
go deep into philosophical and the psychological considera-
tions, I should like to point out that by perception, remember-
ing, thought, contemplation, imagination or invention, nothing
js produced in our mind; nothing that can be compared
with outward things. All these are so many activities of the mind;
the mind brings us in a close relation with things either past, pre-
sent or future, or real or unreal ; things which do not abide in,
have no contact whatever with, the mind. We may figuratively
speak of a hundred things, But we should drop all figures when
inquiring into the true nature of things, Now I say nothing is
produced in our mind that is similar to outward things. All modes
of knowledge are so many relations through which our soul is
brought into contact with external things. We may perceive
a hire or we may imagine a wild fire devouring the whole forest.
The fire does not then with its physical form enter into our
mind ; nor another fire is produced there. Between the things
we are conscious of and ourselves there is no direct connection
but through the knowledge. We know things through the senses
or otherwise. But the things remain where they are. When we
speak of an imaginary world we mean nothing more than a kind
of mental operation by which various natural things adjusted
according to our will seem to us ; and in which the mind is as
clear of the things that appear as our eyes are of things we per-
ceive. To be short, poetry produces in the mind of the hearer no
such new things as can be said to be the imitations of the
outward things; and therefore poetry cannot be imitative.

In another way too may be proved the unimitativeness of
poetry. Here language comes for my support. ‘Imitation’ may be
interpreted much more properly as ‘doing the same’ than as ‘re-
producing a thing’. Thus we see speech is imitated by speech;
action by action, dress by dress, countenance by countenance and
so on, But when one, instead of doing the same thing as another
does, says in his language that another is doing such and such
things, all sense of imitation is gone. Now what is he function of
the poet but to relate what his hero, real or imaginary, did or
suffered? The poet does not do or act as his hero did or acted. By
his imaginative faculty he brings before his mind’s eye the life of
his hero which may be wholly real, or partly real and partly
worked out by imagination, Then he sees with his inner eye, the

combined work of his imaginative, inventive, and thinking powers,
111—26
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he being at that stage nothing more than a spectator of a stage
play, and expresses what he sees there in a language that befits it
for the name of poetry. There he stops. Nothing more is required
of him as a poet. To express by language is not to imitate.

Now for the second, I say, even supposing that poetising is
imitation, the latter cannot form the artistically essential principle
of poetry. Inthe way in which I have explained the Aristotelian
imitativeness of poetry, almost all speeches and writings may be,
and rightly, called imitation. For they too excite our imagination,
and through it, bring in, in our mind, images of persons whom
they concern. Now the difficulty is that the distinction of poetry
from historical and other treatises disappears; all being modes
of imitation.

Here Aristotle would say :

“The true difference is that one relates what has happened,
the other what may happen. Poetry, therefore, is a more philo-
sophical and a higher thing than history ; for Poetry tends to
express the universal, history the particular. By the universal 1
mean how a person of a certain type will on occasion speak or
act, according to the law of probability or necessity ; and it is
this universality at which poetry aims in the names she attaches
to the personages. The particular is—for example—what Alcibi-
ades did or suffered.” (IX. 2, 3, 4.)

Yes, let us accept for the time the ‘true difference’ between
History and Poetry. Is my contention affected thereby in the
least ? No, not at all. On the contrary this passage of Poetics
gives us to understand that Aristotle himself thought that imitation
by itself is not such a characteristic principle of poetry as to make
the latter in any way different from history. Is it not plain then,
that to say, as Aristotle does, that imitation makes the poet is as
absurd as to say that writing about something makes the poet ?

It might be thought here that though imitation is not such a
characteristically special feature of poetical art as to differentiate it
from history, yet the definition of poetry given above may hold
good if only imitation be qualified by the phrase ¢ of the Univer-
sal’ ; poetry is the imitation  of the universal element in human
life’. History imitates the particular, not the universal. But let
us first understand what this universal means. Sir Philip Sydney
has raised a question implying the undistinguishableness of poetry
and history, both being imitative ; and thus answers with refer=
ence to Aristotle’s passage above quoted.
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“Truly Aristotle himself in his discourse of poesy, plainly
‘“ determineth this question, saying that poetry is philosophoteron
“and spondaioteron, that is to say, it is more philosophical, and more
“ studiously serious than history. His reason is, because poesy
“dealeth with Katholou, that is to say, with the universal consider-
« ations ; and the history with Kathekaston, the particular ; now
s gaith he, the universal weighs what is fit to be said or done,
« either in likelihood or necessity (which the poesy considersth in
# his imposed names), and the particular only marks, whether
« Alcibiades did or suffered this or that. Thus far Aristotle ;
« which reason of his (as all his) 15 most full of reason. For in-
« deed, if the question were whether it were better to have a parti-
“ cular act truly or falsely set down, there is no doubt which is to
“ be chosen, no more than whether you had rather have Vespasian's
“picture right as he was, or at the painter’s pleasure nothing reseme-
“bling. Butif the question be for your own use and learning,
« whether it be better to have it set down as it should be or as it
“ was ; then certainly is more doctrinable the feigned Cyrus of
“ Xenophon thanthe true Cyrus in Justin; and the feigned Aeneas
¢ in Virgil than the Aeneas in Dares Phrygius,” E.L.C,, p. 18, 19,
What in this passage Sir Philip Sydney means will become more
apparent when we look into another passage of his which though
much longer than this one, 1 may be excused for quoting.

“« Now to that which commonly s attributed to the praise of
« histories in respect of the notable learning is gotten by marking
« the success, as though therein a man should see virtue exalted
“and vice punished ; truly that commendation is peculiar to
# poetry, and far off from history. For indeed poefry ever set-
« teth virtue so out in her best colours, making fortune her well-
“ waiting handmaid that one must needs be enamoured of her.
“ Well may you see Ulysses in a storm and in other hard plights;
“but they are but exercises of patience and magnanimity,
“to make them shine the more in the near following pros-
« perity. And of the contrary part, if evil men come to the stage,
« they ever go out (as the tragedy writer answered to one that
« misliked the show of 3uch persons) so manacled, as they little
“animate folks to follow them. But the historian, being captived
# to the truth of a foolish world, is many times a terror from well-
“doing, and an encouragement to unbridled wickedness,

« For see we not valiant Militiades rot in his fetters ? The
« just Phocion, and the accomplished Socrates, put to death like
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« traitors 7 The cruel Severus live prosperously, The excellent
u Severus miserably murdered ? Sulla and Marius dying in their
«peds ? Pompey and Cicero slain then, when they would have
«thought exile, a happiness.

« See we not virtuous Cato driven to kill himsclf 7 and rebel
«Caesar so advanced, that his name yet after 1600 years, lasteth in
«the highest honour ? And mark but even Caesar’s own words of
«the fore-named Sulla (who in that only did honestly, to put down
«his dishonest tyranny) literas nescivit, as if want of learning caus-
tied him to do well. He meant it not by poetry, which not con-
«tent with the earthly plagues deviseth new punishments in hell
«for tyrants : nor yet by philosophy, which teacheth Occidendos
«Esse : but no doubt by skill in history: for that indeed can afford
“your Cypselus Periander, Phalaris, Dionysius, and I know not
#how many more of the same kennel, that speed well enough in
athe abominable unjustice or usurpation. I conclude therefore
“that he excelleth history, not only in furnishing the mind with
«knowledge, but in setting it forward, to that which deserveth to
“be called and accounted good: which setting forward, and mov-
#ing to well doing, indeed setteth the laurel crown upon the poct
u3s victorious, not only of the historian, but over the philosopher:
“«howsoever in teaching it may be questionable,

“For, suppose it be granted (that which T suppose with great
“reason may be denied) that the philosopher, in respect of his
“methodical yroceeding, doth teach more perfectly than the poet;
tyet do I think that no ‘man is so much Philophilosophost as to
“compare the philosopher, in moving, with the poet.

“And that moving 1s of a higher degree than teaching, it may
«by this appear: that it is well-nigh the cause and the effect of
«teaching. For who will be taught, if he be not moved with desire
“to be taught ? and what so much good doth that teaching bring
#forth (I speak still of moral doctrine) as that it moveth one to
udo that which it doth teach? For as Aristotle saith, it is not
uGnosis but Praxis? must be the fruit. And how Praxss cannot
«pe, without being moved to practice, it is no hard matter to con-
ugider.” (p.21 and 22). E. L. C.

Now it is clear that in the view of Sir Philip Sydney the
universal is ‘what should or what should not be’ according to

1. ‘inlove with philosophy.’
2. ‘not knowledge but action.’
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moral philosophy. He would exemplify it thus: that ‘the just
Phocion and the accomplished Socrates should have been
honoured’ is the universal ; but the historical fact that instead of
being honoured, they were ‘put to death like traitors” is the parti-
cular. Though we do not share the opinion that didacticism is op-
posed to the spirit of Poetry, we may accept the gist of Sydney’s
argument. But the question to be considered is whether Aristotle’s
wards, “by the universal I mean how a person of certain type will
on occasion speak or act according to the law of probability or
necessity'’ ;—can bear this meaning of Sydney’s. I think they can-
not. But I do not wish to go any further in explaining why they
cannot, than quoting a few lines from Butcher. He writes in his
‘Aristotle’s Theory of Poetry and Fine Art’:—

“Returning now to the discussion about poetry and history
we shall better understand Aristotle’s general conclusion which
is contained in the words so well known and so often misunder-
stood. *Poetry is a more philosophical and a higher thing than
History'—where the spoudaisteron denotes ¢ higher in the scale’,
not ‘more serious’, for the words apply even to comedy, nor,
again, ‘more moral’, which is quite alien to the context.”

Now if we ask Butcher, ¢If the moral precept is not meant
here as Sydney thinks what then is your meaning of the universal?
his answer is, “a purified form of reality disengaged from accident
and freed from condition which thwart its developments.” Fora
clearer understanding of this, the following lines of his may be
read :—*The real and the ideal from this point of view are not
opposites, as they are sometimes conceived to be. The ideal is
the real but rid of contradictions, unfolding itself according to the
laws of its own being apart from alien influences and the distur-
bances of chances” (pp. 150-1).

And,

«Poetry, we say—following Aristotle—~is an expression of the
universal element in human life; or, in equivalent modern phrase
it idealises life. Now the word ‘idealise’ has two senses, which
have given rise to some confusion. Writers on sthetics gener-
ally mean by it the representation of*an object in its permanent
and essential aspects, in a form that answers to its true idea;
disengaged from the passing accidents that cling to individua-
lity, and from disturbing influences that obscure the type.
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What is local or transient is either omitted or reduced to
subordinate rank; the particular is enlarged till it broadens out
into the human and the,universal. In this sense the ideal is the
universal of the Poctics.” (P. 368.)

This meaning given by Butcher too seems to me unsatisfac-
tory. Thinking that “Aristotle’s Poetics cannot be read apart from
his other writings and that no author is more liable to be mis-
understood if studied piecemeal”,1 and noticing an observation
of Goethe that “it needs some insight into Aristotle’s general philo-
sophy to understand what he says about the drama, since other-
wise he confuses our ideas” Butcher overworks with the univer-
sal of Poetics. “Universal’ is a term that transports the hearer at
once into the region of philosophy and it was, methinks, only
with a view to prevent such misunderstanding, that Aristotle went
on to explain what he here meant by the word. Strangely, how-
ever, Butcher, the most thorough master of Poetics, has failed to
grasp the somewhat hidden purport of these explanatory words of
Aristotle and taken the term in the usual philosophical sense.
Moreover the ‘particular’ which is mentioned here as an antethe-
sis to the funiversal’ seems 10 confirm the sense of the word. Now
Aristotle’s words are, as already quoted more than once—‘by the
universal I mean howa person of a certain type will on occasion
speak or act according to the law of probability or necessity.’
From these words the poetical universal is to be determined. So
far as my study of Poetics goes, nowhere else can 1 find some-
thing said to warrant the above-mentioned meaning given by
Butcher. When unstrained, these words would seem to mcan exact-
ly what Coleridge says with reference to this passage of Aristotle:

«[ adopt, he says, with full faith the theory of Aristotle that
poetry as poetry is essentially ideal, that it avoids and excludes
all accident; that its apparent individualities of rank, character, or
occupation, must be the representative of a class ; and that the
persons of poetry must be clothed with generic attributes, with
the common attributes of the class; not such as one gifted indivi-
dual might possibly possess, but such as from his situation it is
most probable that he would possess.’’2

Havingin view what Aristotle says elsewhere—*for tragedy is
an imitation, not of man, bat of an action and of life’ (V1. 9.),

J—
1, Aris., p. 114.
2. Quoted by Butcher, Aris., p. 195.
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«what he imitates are actions '(1X. 9),—we have to interpret the
passage in question as meaning that the universal (which it is the
aim of poetry to express) is qualified speech or action; and the
qualification is suggested by ‘a person of certain type,’ which nat-
urally seems to be typical’ (that is, common to all the individuals
that are of the same type) which excludes individualistic. Then
do the utterances of Coleridge—*“that its apparent individualities
of rank, character, or occupation, must be the representative of a
class’’ not seem to be in full accordance with Aristotle’s explana-
tion ot the universal? Butcher, while leaving us in utter darkness
as to why the universal should be taken in the sense he assigns,
criticises Coleridge’s interpretation thus:—

uSome of these explanatory words themselves are, it must
be owned, misleading. Such phrases as ‘representative of a
class’, ‘generic attributes,” ‘class characteristics which constitute
the instructiveness of a character, seem to imply’ a false
view of the universal of poetry, as though the ‘individuality’
were something outside the universal and of no poetic account;
yet, he says, ‘the individual form’ is ¢ uppermost.” One might
think that the ‘universal’ was a single abstract truth instead of
being all the truths that meet in the individual. The expression,
however, ‘such (attributes) as from his situation it is most pro-
bable that he would possess is true and Aristotelian. But how
can these attributes be called attributes of a class ?” (P. 196.)

Butcher here seems to me somewhat wanting in cogency.
Not onty there is nothing said in Poetics in favour of Butcher's
sense of the universal, but there is much to show that it is quite
against Aristotle’s intention  After explaining the universal in
his own way, Butcher writes (pp. 154) (as is already said) :—
«To seize the universal and to reproduce it in simple and
sensuous form is not to reflect a reality already familiar through
sense perception.” 1f I rightly understand, this means that the
universal which is the object of poetical imitation is a thing that
men in general cannot perceive but through poetry. If so, the
universal, though very clearly represented by the art, can hardly
please an audience who, according to Butcher, are not already
familiar with it. For, does Aristotle not say “for if you happen
not to have seen the original, the pleasure will be due not to the
imitation as such, but to the execution, the colouring, or some
such other cause ’? (IV. 5.)
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Though thus Coleridge’s interpretation of the word seemns
more plausible than Butcher's, even that | cannot persuade
myself to accept. What are the accidents, one is apt to ask, that
shouldh be avoided and excluded by poetry and why shoutld' the
be ':;.voyded and excluded by it ? Ag regards the first questim?
while Butcher would satisfy himself by saying this mu;:h— o

“ At what precise point imperfections
accidental, abnormal,
deviation from the type
ment in

. are to be regarded as
rregular ; as presenting so marked a
s 3 oy as toh be unworthy of lasting embodi-
ati—1S a problem whose answer will vary at differe

§tages of history, and will admit of different z:;l)lp;liz;i,ioits‘ (:f:(‘);*(‘; t
g to the particular art that is in Question (p. 372y ‘Col‘ dge
expresses his view in these words— . ’ eride

“ Such as one gifted individual misht pose;

for the second, both of them think thatgthze fc;)c::cllz:i}; e
nated, will obscure the universal as in our actual 4
the imitation inartistic and ineffective, All these are— ] cannot
help. saying, following the dictates of my own reason vain
but inevitable wanderings of the critic’s mind, which is -iv;xvam
f(o undue philosophising about poetry. 1 do not think tﬁat th(llrp
is anything in this immense universe like accidental and hencz
un.ﬁt to be an object of the art of poetry.  Anything and every-
thing can be so beautifully delineated as to raise pleasurab)l’e
feelings in our heart, if only the poct should be of a suth:cient!

superior rank. The very thing, which we discard and do not takz
care even to see because of its meanness, uselessness, and other

suc‘h causes, will appear as pleasing as that which is great and
majestic, when embellished and represented by poetical talent,

“Poetry ”, says Shelley,  turns all things to loveliness. It exalts
the bealfty of that which is most beautiful, and it adds beauty to
th?‘t which is most defermed ; it marries exultation and horror
grief afad pleasure, eternity and change ; it subdues to union’
under its light yoke all irreconcilable things,” (E. L. C.p, 195 )
This all-embracingness of poetry is already expressed by 01;r
famous dramaturgist (of the tenth century)in the end of his
Dasariipa :

4 SUfaagRaay g
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fe and render
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Nothing is there, in the world, whether it be delightful or
detestable, high or low, gross or elegant, occult or deformed,
entity or non-entity, which, when touched by the imagination of
poet and men of taste, does not become rasa.!

[I should like to point out here in passing thal RIFI is a
misreading of 433, salient, not obscure, the opposite of &AL,
occult. ]

It is very interesting to note that William Hazlitt, as if
echoing Dhanaiijaya’s, has uttered the following words :—

« Poetry is only the highest eloquence of passion, the most
vivid form of expression that can be given to our conception of
anything, whether pleasurable or painful, mean or dignified,
delightful or distressing.” (H. L. p. 7.)

It should not be here lost sight of that Dhanafijaya ascends
a degree higher than Hazlitt in adding that even a non-entity can
be a fit subject for poetry (FEITE). To restrict the range of
poetry is to deny the possibilities of the inventive and imaginative
power of transcendently high order of poets. It is not the otfice
of the poet to seize the recondite and represent it clearly for
us. It israther the office of the philosopher. Most of what
poets have hitherto represented is already knownto men through
other sources. This consideration leads me to conclude that it
is a rule which governs poetry that the object of the art should
be such as men generally are familiar with. John Keble, in his
invective against Dr. Johnson, writes :

« He argues the point, first from the nature of poetry, and
afterwards from that of devotion. ¢The essence of poetry
is invention ; such invention as, by producing something unex-
pected, surprises, and delights. The topics of devotion are
few.” It is to be hoped that many men's experience will
refule the latter part of this statement. How can the topics
of devotion be few, when we are taught to make every part
of life, every scene in nature, an occasion—in other words a
topic—of devotion? It might as well be said that connubial
love is an unfiit subject for poetry, as being incapable of
novelty, because, after all, it is only ringing the changes upon
one simple affection which every one understands. The novelty

1 This is one of the many $lokas which are very incorrectly tran-
slated by George C. O. Haas ; a list of which I have published in this
Journal. (Vide J. O. R. M.—Vol. II part II—p. 142.)

11127
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thiare,. consists not in the original topic, but in continually
iaringmg ordinary things, by happy strokes of natural ingenuity
into new associations with the ruling passion.” (E. C. E. p. 204, '

If poets sometimes give expression to a truth that has an air
of philosophy, il is not because they, as poets, should find and
express it ; but because they wish to show the vastness and depth
of their knowledge and think, and think rightly, that the expres-
sion of such a philosophical truth in a pleasant and attractive way
would add to the grandeur of their works, Surely, poets them-
selves, if asked, cannot say that they, at a certain stage of their
art, have to discriminate in their objects of representation certain
elements as transient and accidental and therefore unworthy of
their treatment, as opposed to the elements, permanent and
inherent, which arein the sense of the critics the ¢ universal’, the
object of poetry. It is not because of their unfitness for poétical
treatment, but because they are, though undoubtedly gems of
poetry, yet of such a different hue and colour as render them in-
conguous with the other gems which the poet is going to string
together in order to make a particular kind of poetical garland
that he ignores some aspects of the object of his reprcscntation’
such aspects being rescrved for treatment in another kind oi
poetry. As these critics have not distinctly illustrated the universal
and ac.cidental of things, 1 need go no further in disproving
their views. Anyhow, it seems to me certain that Aristotle’s use in
Poetics of the word ¢ universal’ could hardly be in the sens‘n
generic atiributes or purified individuality. ’

of

Now since I could not accept any of the meanin
the critics, the difficult task is left to me of tinding
per meaning of the ‘universal’ in Poetics,
¢ universal * of poetry, Aristotle says ;

gs given by
out the pro-
In illustrating the

“ In comedy this is already apparent ; for here {he oct firs
constructs the plot on the lines of probabilitics ;iiid tiimt
inserts characteristic names.” (IX.5)) ‘ -
Here li?s hidden a truth of no inconsiderable value, which
it 1s almoﬁt impossible to fully grasp for those who have’ noltm'
fair acquamianw with the philosophy of words and sentences di
vehicles of ideas. Sabara, the famous author of the Mimiriiaf
Bhisya Says (I-i-24) that the wuniversal ist he sense of t;a
word, the particular isthe sense of the sentence, The wor(el
« goes’ taken alone, gives the idea of the action of going. But
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add a subject to it, asin ‘a man goes’ the meaning of the verb
becomes restricted. And it will be still more restricted if a
proper noun be used to denote the subject, as in ‘Rama goes '
Now the sense conveyed by ¢ goes * alone, unconnected with any
other concept, is universal and becomes particular when it is re-
lated to Rama. Thus we see that the general idea of an action be-
comes particularised by its relation with a particular man; and
the particularity of a man, it is well known to us, cannot be better
brought home to our mind than through his proper name. So
cach and every action of man, viewed apart in itself, without any
thought of its relation to its agent, 15, in Sabara’s sense—and |

think I am quite right when I say in Aristotle’s sense as well—

cuniversal.”  All that a poet should do to get at this ‘universal’ is

to ignore the proper name of the man to whom the action he is
going to poetise, belongs. This is what Aristotle means, when he
says ‘for here the poet first constructs his plot on the lines of
probabilitics’.  Though, in this way, in order to shape the form
of the universal, which it is the aim of poetry to represent, proper
names are to be deleted, they cannot be altogether done away
with. How is it possible to represent different characters without
a name given to each, so as to distinguish them from one another?
Only for the sake of convenience, and not at all for any purpose
connected with the essential requirements of poetry, names
are attached to characters. Aristotle also thinks in this way
when he adds ¢and then inserts characteristic names’.

When thus proper names are inserted, it is inevitable that the
quniversal,” which alone, being represented through the medium
of poetry, is the source of pleasure, somewhat loses its own form
and assumes the appearance of the ‘particular But the unim-
portance of the ‘particular’ in poetical creations may be proved in
this way. Let us take a piece of poetry and change the name of
every character in it. Can it affect in the least the charm of the
piece? No, certainly not. When this is borne in mind we can
well understand the full import of the words of Aristotle :—
« Still there are even some tragedies in which there are only one
or two well-known names, the rest being fictitious. In others,
none are well known, as in Agathon’s Anthens, where incidents
and names alike are fictitious, and yet they give none the less
pleasure. We must not, therefore, with all costs keep to the
received legends, which are the usual subjects of tragedy.
Indeed, it would be absurd to attempt ; for even subjects that

i



216 JOURNAL OF ORIENTAL RESEARCH

are known are known only to a few and yet give pleasure to all.”
(IX.7,8.]

The audience, Aristotle thinks,
knowledge of the persons suggested by
for the enjoyment of a stage play.
tle is expressed in a passage already quoted) should be fanuliar
with of the action, the ¢ universy] ’ of the play,  Without it they
cannot enjoy it. How striking is the correspondence  between
these words of Aristotle ine of Dhanaiijaya :

need not have personal
the characteristic names
But they (this view of Aristo-

and the following |
q T I IRAHEIN e

[v. 39.
The same conditions of life (

as referred to iy the previous
Sloka, and not ¢ the heroines’ as intrepreted by Haas) being strip-
ped of the particulars, form the contrilmtm'y factors of rasa,
Dhanika’s explanation here rung thus: There, the words, Sita,
etc., leaving off the particularg such as the daughter of king
Janaka, etc.,, denote women in general,  What harm i there ?

When it is established that the particular is in no way the
essential part of poetry, and the universal only is the object of
poetic representation, it goes without saying that pocts are at
full liberty to make their men and things al fictitious. But thig
licence for fiction cannot he extended beyond the n
the particulars suggeste by them.
actions which are not generally kn
which is unnatural to human b

the excuse of poctical fiction, For, being against the law of
nature, it overpowers the mind at once and breaks off suddenly the
smooth and continuous flow of pleasurable feelings awakened by
poetic representation, thus jeopardising the very life of poetry. So
Aristotle would say in his explanation of the ‘universal’ that {he
action should be according to the Jay of probability, As regards
the law of necessity, 1 am one with Butcher in saying that it
refers ¢ rather to the interng) structure of 4 poemy’,

Among the Indian Alafkirijag
held, like modern criticg the view that fhe
* universal * of poetry s the concrete truth of the outward
phenomena of nature, Anandavardhana, in the fourth Uddyom
of his Dhvanyaloka (p. 242 f) criticises this view and rejects
it, saying that if it is the

> aim of boelry to represent such
‘universal’ there can hardly he more than one poet in the

ames and
Poets ought not to represent
OWn as probable.  An action

eings should not be delineated on

too, there w

cre some who
of the west,
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i repr t poet.
iversal’ epresented by the firs
: t suniversal’ having been 1 ted t boel
\’1“721 ¥d,e;}:gn of Anandavardhana serves, apart f.lom the h\\ ordse t?c
A "l?t(:tle; himself, to prove that the interpretation ofttde po
¢ :’Sversﬂ’ given by modern critics could not be accepted.
U1t d

' -ue significance of the ‘univer-
Davee thu:/ f:l?: ltllx;dti:le t;:ﬁ:il:ion égiven above of poetry and
m e mayhljfher it can serve to differentiatc poetry from
CQITSldef ‘“ i)((;etr we know, says Aristotle, ‘tends to express the
h’St‘ory. histor y’the particular’. 1 think the ‘particular’ is almf)st
W’”W"mli '112d {vhen we explained the ‘universal.’ An actlo.n
oot e:sp a;rtaining to an individual is the ‘particular’ ; ¢ the pa-rtx-
:11;:: is i’hat Alcibiades did or sufferectl.’ t;n poett.rgzn t(};:mjlocttl(;:;
i i ation. As the acti
med t'ht;?):tjef:no fagrzlr)]:f S;z:::ly makes use of the ‘particular’
rel‘atedh\;;xe name given to the agent. That ¢ particul;fr ’ may bt?
:;:) ‘:)% that, nay, even such as has never e.\:isted‘, (:x;ly 12:3g1(;1fal fft,
but in history the ‘particular’ is everythm.g. It is eﬂsme o
We cannot change the name of the 1113‘(01'1le1 pcfrs(m, t\r e can
readily do in the case of the hero of « piece 0 };:o: lzro ,busmess
chunged, 115 o lonie: htilStoryl.\ed ltlt?zszﬁmat';‘(})lr:xs, :lt may be said,
ith i must stick to the nak . i
:‘}Ilthdlitf.ferix:ce between history and poetry 1s ‘v;ry‘ zle;:;—l-l—atrh,e
former representing the ‘universal’ and the latter the ‘p .

But this also seems {0 me untenable. ch is quite 1mpos?blz

to represent the ‘particular’ without representing at 1.he sax:e tlgqt

ainiversal.”  1s it not an irrefragable truth of phvlosog y“ ’a?

e artic lar’ can never exist separately {from the wniversal’ ?

the p:{rhcu " es each and every particular, the ‘universal’ cannot

Unles§ . CIT;bl';;‘-]e v;:ry sense of the ‘universal’ well considered

be m‘nver‘sa of this fact. That being so, it needs little effort

Con-;;mv?;e:hz: whenever the ‘particular’ is brought to view, the
J‘[t?nzv:rsal’ cz’mnot but come into view through it,

As in poetry, so in history, you may ha\fe the ac_tlon 11{)1:(13;;
lised by getting rid of the ide?. of its relation to its pa‘r ic -
rerso al agent. Since, thus, history too represents the ‘univer
pelr’S ‘:E: digfmit.ion remains subject to the same fault with the
'S:x;iversal' put into it, as without it.

To this objection, an answer may be attempted her?. The
et first collects such incidents of human life as are suitable to
tl::a kind of poetry which he intends to produce, and then so



218 JOURNAL OF "ORIENTAL RESEARCH

arranges them that every subsequent incident stands to a prece-
ding one in the cause-and-effect relation and thus all of
them make up one whole which is called “plot”, « It clearly
follows”, says Aristotle (IX. 9.) “ that the poet or maker should
be the maker of plots rather than of verses,” The historian has
not any such task. He has not to trouble himself about selecting
some incidents and rejecting others, after considering their pm;
bability, about the proper and orderly arrangement  of them,
about trying to find out suitable language for cffectively expres-
sing them. Only he records all the doings and sufferings of a
man that come within his knowledge in the order in which he
thinks they had happened.  So the ¢« universal * of poetry is more
philosophical and a far higher thing than the object of history.

But we think that this differentiation of poctry from history
is not satisfactory.  There may be a picce of history, as stated
by Aristotle himself (1X. 9.), the incidents of which are in full con-
formity with poetic requirements,  Let ug suppose that it is re-
presented both by « historian and a poet. Can there be any
difference between their productions so far as their object of. re-
presentation is concerned 2 We cannot say that one represents
the ‘particular’ and the other the ‘universal.’  Neither can it be
reasonably said that, though both relate both, yet one tends to
express the ‘particular, and the other the @wniversal.’ One's
tendency cannot make any change in the real nature of things,
One may produce a certain thing for a particular purpose. But
it may as well serve another purpose. So, it is, surely and
necessarily, something clse than the object of representation, that
we should consider in order to frame a satisfactory definition of
poetry,

Thus we have seen that three principles, according to
Courthope, underlie Aristotle’s Poetics, namely—

(1) that the f‘unction of poetry, as of all Fine Arts, is imi-
tation, not instruction ;

(2) that the object of imitation in poetry is the ‘universal’
not the fparticular’ ; and

(3) that the test of the justice of poetic imitation ig the
permanent pleasure produced in society by the work, not merely
the pleasure felt by the artist in creating it; and that the first two
of these are of no use for the purpose of defining poetry, As

DEFINITION OF POETRY OR KAVYA. 219

regards the third, I think it 1s only that principle that can enable
us to frame a definition and I propose to consider it in the next
chapter, wherein it will be clear. that it isa principle in which
Aristotle and our Indian Alankirikas seem to agree entirely. Mean-
while, 1 should say a few words as to why Aristotle so much
extols the imitativeness of poetry, if it is not such an essential
feature as would help in defining it—about a view which is

held till now by all critics of all nations, and adopted by John

Dryden in his ¢ Preface to the Fables” in these words—

« The design, the disposition, the manncrs, and the thoughts
are all before it ; where any of those are wanting or imper-
fect in the imitation of human life ; which is in the very dcfi-
nition of a poem.” (E. L. C. p. 65-6.)

Courthope and Butcher think that even before it was used by
Aristotle, the word “imitation ”” was already current in popular
usage in connection with poetical creations, and Aristotle accep-
ted but interpreted it “anew.” In the foregoing pages, 1 have said
cnough to show why the interpretation given by modern eritics for
the Aristotelian use of the term ¢ imitation” is not acceptable.
Whetlier the word was in popular usage long before Aristotle*or
not, it is unnecessary for us to enquiire,  As Saintsbury says, the
word is, in the sense in which it is used in Poetics, very awkward.
Nevertheless, the word is not without some highly commendable
significance of its own. By giving so much importance to the
imitativeness of poetry, Aristotle means to tell us that he would
insist upon the fact that though poetical works need not be true in
the historical sense of the word, yet they should be very true when
representing “ men in action, ” the ‘universal.” The more exact
the representation, the more perfect and beautiful the piece of
poetry is. This is a secret of nota little importance, This was
fully understood by almost all the ancient poets. So it is that
the pleasure derived from their works isuniversal and permanent,
Failing to grasp this fundamental truth and principle of poetic
art, and carried away by an irrepressible desire to excel all other
poets and by the erroneous notion that the life-giving, beautify-
ing, originality of poetry consists in a new way of delineation,
untrodden by anybody else, later poets in Sauskrit Literature
began to hyperbolise to an unlimited extent, with the result that
their poems are not much less difficult than the works on various
astras. Sri Harsa's Naisadhacarita 1s a good example of this
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kind of pociry.  He himsclf sa
8th Sarga—

T REFREEIATEY AE——
?{faa mmfﬁ.( éf’%ﬁq%fﬁ%”"

The folowing is one of his verses | think, which induced him to
boast of his pocm, 1n the above strain, as « gne that travely
through the path, never seen by the world of poets

AR TEmRE R
ERILEBIR GBI s o s“r&zarmg@%: l

ys in the concluding verse of (e

Al AraETE RE gatvey mam.
qimreqctrqaag%aqﬁ&mag&gmé )

Naisadha, 11, 103,
¢ the name of poctry.
Verse s not imitq-
he work of nature,
Consider side by side with
of Kalidaga—

CE R ISR LG L o — |
which is found in the third Sarga of the Kumiara-Sambhays,
There is not any high feal of imagination in {his half.  Yet
it belongs to the first order of poctry.  The reason s obvious,
In the Aristotelion sense, it s fully imitative, The office of
poets, as that of garland-makers, is rather to arrange than o
create. From my own experience, 1 have to conclude that ima
mature poets cannot get at this truth, The following is a verse of
.my own (in my Ramavarmodaya writlen  about thirteen years
ago, that is, in my twenty first year),

I e gl FHRTT,

aARFegaRRge: |
@ fatararg gy
At o Ry |

Adainst the cocoanut trees of which (country, Kerala), clouds,
rising up from the sea at hand, dash, and, h;wing poured out g
the water, rain nowhere else eveq to the smallest extent,

If I should be now asked to write a
poor ability, 1 do not think I can

Aristotle would not altow such picees to hav
In the sense in which he uses the word, this
tive, We cannot sce in the outward world {
the like of which is here represented,

the above verse of $ri Harga, this half

poem according tq my
allow myself to write in such a
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strain.  Though possessed of extraordinary abilities and power.of
imagination, Sri Harsaand other poets of th‘e later centuries
were, since artificiality then reigned supreme, blind t9 t}.le fact that
it is a faithfully exact and simple, yet grand, descrxphoim o_f the
creations of nature, such as we find throughout the Ramiyana
and the works of Kalidasa, that gives long life to poetry.. Pro-
bably Dandi expresses the same idea on this point as Aristotle,
when he writes in his Kavyadars$a.

SR SRt [Fafea; )
AsTRtagsar R Fa s )

By the idea being expressed in a highly fantastical way, as though
it is something ultramundane, cultivatgd minds are pleased,

(ffz#m:,an ironical term meaning gaudas!) 1_1ot others. (1, ?8.)
The following extracts also deserve consideration here, as being
not only in full accordance with, but also explanatory to,
Aristotle’s view concerning the imitativeness of poetry; and they
substantiate my interpretation of his theory :

“ Oh nature and Jane Austen, which of you has copied from
fhe other (quoted by Courthope, Page, 292.)

“To hold mirror up to nature.”

Shakespeare.

AN AR T AT, Dandin 1. 5,

“ The image of the glory of ancient kings, through finding in
speech a mirror,.....eveuen.ns " B,C. V. P

Now it remains for me to show what Aristotle means,
when he says * he is a poet because ’he imitates "’ (quotef{ in {he
beginning). If all that has been said thus far by me is borne
in mind, it would seem reasonable that tl'le term. m?:tatxon, as
used by Aristotle, means not merely narration (\K.’hlch is common
to history) but delightful and faithful representation, and we have
no vbjection whatever to accept that such a representation by
means of language “ makes the poet”,

It is already explained that the objects of poetic repre-
sentation need not be necessarily real in the us.ua.l seflse of .the
word. In themultifarious phases of human life, it is quite p(?ssxble
that the “action " of some men may be such that a keen-sighted

3. fagear gfy MeTATReahy | Hydayangama.
I111—28
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oet finds in it : .
};n this c:qén\;::dh;f/idyq:;fe $]Ot’ andbegins to treat it poetically
) “ not the least doubt as t \ ol g
f)F)Jegtt'OfI .}115 representation.  But when suchoa t,h( :; 'lht,y of the
is not available, the poet himself creates one cady-made plot
dents here and others there, and ‘ ,
suitable order, ’

picking up some inci-
. arranging t} . FU
S ) ] g them all in a
whole has nof act dllr;cc; such a series of incidents taken as a
however, poeticall ty appened, it is undoubtedly unreal, 1t is
y true. Even where the action is real, its rcalit;

al, 1%

1s of no account in i
tnc poetry.  Poet ists |
the incidents and their sequence ;S :—reuth ot o the fact tha

against the laws of nature,
For #possible”

presented in poetry are not
All that is bacciipe fo oY 25

. . possible is :

implies . ; poetically true,
anless it is 5o, Wh;ﬂllizst:)hztear Lflmllar thing has already hnppycned :
sible.  Aristotle says i presented cannot be taken as pos-

;‘hBltlt tragf?di;ms still keepto real names

1 at what is possible is credible ; what h:’is not h:

do not at once feel sure to be possible ; b o has
E ’

pened is manifestly possible : . ut what has hap-
happened.” Y possible ; otherwise it would not have

I })O\ 1 v, -1
happen ”551ble according to Aristotle, means
pen.”  From the above extract from his ‘ P
that “what may happen” .
also being possible,
taken,

the reason being

p may
. oetics, it is clear
includes the real past action, that

therefore, as a t\}?i,:Zte;e; i: accepted as possible is to be
. . ature : .
action that is possible ig beautifurlel ; and wherever a thing - or

Aristotelian imitati y represented : .

Aristo elian imitation there, So we cannoft) hel cch we have an
15 somewhat rash when he adds in a footnlc))tsaymg that Hud-

e

are to i .

ceconos Aorrllstoteflean 'agtxthetical conception of it as

sopher’s theor tlz ol the imitative arts. The Greek philo-

he himself ady rea ly breaks down in his own hands, since, as

narrative poetlr)nilis; Ot};zlifet’s business (he is thinki'ng of 'the

€, .
what may happen.” » ot what actually happens, but

Again, a i .
and 4 egmi-éo ;:-0::1ng to the rationalistic view, there are no gods
in Aristotle’s Vi’eW, tg:: g}z';ts represent them, their excuse being,
are ‘“ thought ” . ;
that th as y ghtto be.,” Th 3
it the poet has no business to enquire whether th oldea
exist or not. Men generally think er the Gods really

xi that there are such
beings and that the poet has the original for his imi:llt}i)g;hu?f:

in its

1 We do not know. why,
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it is not the human form alone, but men with their physical,
mental, intellectual and imaginary operations, that nature creates.
So what is thought to be is also a creation of nature or it may
be taken for granted that it is possible. Hence it is an object of
poetic representation, or imitation.

And again, though men, as a rule, are spiritually, and morally,
to be short, in every way, imperfect, yet each man has his own ideal
with respect to virtues, life, Government, and such other things.
Religion and philosophy, while edifying people, mostly help
them in forming such ideals. Sometimes poets begin to illus-
trate the religious and philosophical precepts, as Sir Philips
Sidney says, in their beautiful and more convincing and attractive
way, representing the ideal virtues as possessed by some extra-
ordinary personalities. For the nations which are full of
theological notions and historical legends and myths, it is
not too much to conceive a man in ideal perfection. So, when a
poet pictures some human personalities in somewhat super-
human forms, it should not be thought that it is all his own
making and nothing of the kind could have been conceived by
others.

The poet vividly represents what is vaguely conceived by
the common folk. Unless it is so, the representation can be by
no means pleasing. For, if what is represented be his own
creation, quite unknown to us, “we cannot be sure that it is not
an image of a monster”. Therefore the better men, or, as
Aristotles puts it, men, that are represented as they ought to be,
are, like Gods, poetically true; and this representation may very
well be called imitation in the Aristotelian sense. 1 would say
this much in order to show that little value need be attached to

. Butcher’s statement:

«A crucial instance of the inadequacy of the literal English

equivalent mitation’ to express the Aristotelian idea is

afforded by a passage in Ch. XXV. The artist may ‘imitate
things as they ought to be.”

If representation by language can be called émslation there
is nothing here to render the term inadequate for conveying the
sense in which it is used in Poetics.

Having said all that is necessary for our present enquiry, we
should take leave of Aristotle here, though reluctantly.



THE PRESENT KALIYUGA

BY

T. V. SRINIVASA AIYANGAR, B.A., B.L,,

High Court Vakil, Kumbakonam.

Every Hindu has to begin every act with a declaration of
his determination to do it which is called Sa#nkalpa. The
Sankalpa declares the date on which he is so doing. It specifies
the year beginning from a certain point of time which may be
called the Aryan era. According to that era, fifty years of
Brahma's life has passed and the first day of the second fifty
years is passing.

We have reasons to believe that the first fifty years of
Brahma’s life were counted at 24,000 years for every day. Even
at that rate the era has counted 24,000 x 360 x 50 years or 432
million years. The day of Brahma is the period when the first
point of Aries begins from the same Rasi again and is above
25,000 years correctly. So above 450 million years have passed
since the beginning of the Aryan era,

A day or night of Brahma was divided into four yugas--Krta,
Treta, Dvipara and Kali.  They consisted of 4,800, 3,600, 2,400
and 1,200 years with Sandhya and Sandhyarh$a at the beginning
and close of each yuga. The yugas were originally an astro-
nomical period merely. They afterwards were given a different
meaning which made the yugas 360 times longer. Dharma was
said to be walking on four legs, on three legs, on two legs and
on a single leg in these four yugas and so the Hindus were not
willing to say that krta had begun when peace and order were

obviously not prevalent.
When did such an interpretation come in and when was a
different calculation introduced?—is the question which we are

now going to answer.

The present calculation of the kaliyuga gives it 43,200 years
or 360 times 1,200 years. An attempt was also made to multiply
1,200 by 1,000, The Purdnas were intended to narrate Aryan
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history and they give a clue to the change that was effecteq
originally.

The present Kaliyuga was intended to begin from the
Mahdbharata war and the Mahidprasthina of Yudhisthira, The
kali then was 1,200 years long and the next kyta was proposed to
be begun aftera period of 1,200 years, The date also for the
beginning of kria was fixed and the manner in which that peace-
ful krta was to be ushered in,

Three Books make mention of this event (1) The Mahi-
bharata, Vana Parva, Ch. 190 ». 91, (2) Visnu Purina, ammsa 1v,
ady. 24, v. 102, (3) Sri Bhigavata, sk. XIl, ady. 2, ». 23, The
verse is the same, though there is a slight difference in the
reading.

I Rd qaw a0 Ry ggwl: |
‘{Eﬁﬂfﬁ qrgy dal wafq é@'ﬂ"{ I Visnu Puripam,
The Mahibhrata reads FPTTRERt T a1 instead of {he
above reading. The Bhagavata reads d instead of 3.

The tour kinds of months, lunar, Savana, Solar and Stellar,
coincide at the end of every five years. The seven grahas ex-
cluding Rahu and Ketu coincide at the end of every sixty years,
The Sun and the other planets begin from the same Ra$j after a
period of 2,400 years owing to the precession of the equinox,

Row Bahadur C. V. Vaidya quoted the verse from the
Mahabharata in his ‘Epic India’ but confessed his inability to
interpret it. We put forward our explanation before the first
Oriental Conference at Poona and published it in the Kumba-
konam College Magazine also, Weare now {ortified in our posi-
tion by the three old commentators of the Visnu Purina and the
Sri Bhagavata having accepted our interpretation as the hereditary
one,

The conjunction of the Sun and the Moon occurs on every
new moon day. The new moon day occurs in Pusya in every
Asadha month. The planet Brhaspati goes to Pusya in Asidha
every twelve years. But the yuga begins with all planets together
and in the same Rasi at the equinox.  The equinox occurred in
Asidha or Kataka about 1,500+ (3 x 2,160) or 6,500 4 1,500 years
ago or 8,000 years ago. The equinox occurred in Mesa or Caitra
1,500 years ago and the equinox recedes in 2,160 years one Raéi,
Therefore krta was expected to begin 8,000 years ago and the
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kali before that krta must have begun 8,000+ 1,200 years. ago.
Visnucitta’s commentary on Visnupurana—

TRRvEY GaEEITE—aaEan! & T |

The Kali was expected to be a period of strife and confusion

and a $idra was seen driving a cow and its calf through the streets
before Yudhisthira decided to set out on his Prasthina. Similarly
people expected that krta would be a period of quiet and order.
Some how their ideas were not fulfilled, The confusion after
the Bharata war did not subside and they thought that the
people were not orderly either. So they were not prepared to
say that krZa had come.
_~ The present kali is said to be 5,000 and odd years old. The
period between the date fixed for the beginning of krta and the
beginning of this present kal7 included the reigns of Balarama
and Sri Krsna. They were reputed to be Avatirs of Visnu.
Therefore the people said that kali had not begun during their
time. It was only after the passing of Sri Krsna that the people
began to say that kali had begun. The present kali dates from
the passing of Sri Krsna, :

aita o R @ia: afteas qgei |
gfies sy mg: gl
Sri Baghavata, xii 2. 32. Visnu Purina 4, 24, 113,

So long as $ri Krsna was reigning, kali did not dare to intrude.
Therefore the period from the passing of Yudhisthira to the pass-
ing of Sri Krsna was considered as a part of the Dviapara yuga.
That is a period of 9,200—5,000 or 4,000 years. Therefore $ri.
Krsna lived 4,000 years after Yudhisthra.

Even at the time of $ri Krsna's demise the kali that came
in was said to be 1,200 years long. When Yudhisthira passed
away, the avatar that was expected to introduce the Krtayuga
was Kalki and not Krspna. The Ksatriya and Vai$ya kings being
now exhausted, the Krtayuga is now to be inagurated by the
God incarnating in a Brahmin family., He acquires facility in
the use of weapons, becomes the emperor, kills all Mlecchas and
establishes order again, Mahabh. Ch. 190 v, 913-99. In the
second stage as kali or kalaha did not end in 1,000 years, it was
thought this was not the mcre end of a day or night of Brahma,
but that it found Brahma sleeping. Owing to Brahma not being
awake and active, things were in a state of perfect disorder and
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decomposition called Naimittika Pralaya, which was to end in
another caturyuga or night of Brahma and was to be followed by
fresh creation. ch. 189, v.41, 48-9. Markandeya wandered through
the wide waters which filled the whole world and found a child
sleeping on abanyan tree, That child was the god Nirdyana
whose transition state (W’Wﬂmfﬁ) Markandeya was permitted
to see, The child opened its mouth and Markandeya went into
his stomach. The third period of confusion deepening and pro-
longing itself brings Balarima and Sri krsna on the stage. As
these were represented to have lived in the Dvapara yuga, there
was no need to interfere with Markandeya’s account of the end
of kali as narrated to Yudhisthira. Krsna is identified with the
child on the banyan tree and the Pandavas appeal to him for
protection. Ch, 188; ». 18; Ch. 189,%. 52-9. But the date fixed
for the beginning of kria became useless and altogether unneces-
sary, though it was allowed to continue as part of the text.

After Krsna's demise, the kali was expected to end in 1,200
years. There was another method of calculating time. The
Saptarsis moved over one naksatra along the ecliptic in one
hundred years. They were at the birth of Pariksit which is the
same as the demise of Sri krsna in Magha. In 1,000 years or so
they would move over 10 stars and stop at Purvasadha. Then
the Aryans wanted to say that the the kali would end and krta
begin.

a9 gEva g fagercnd qum |
3 g TRy w FaErEd, S |)
q1 I FS: TEIEEIATAR: |

yarafa a3 ¥y el e ||

Correspondingly the Maghada line of kings ruled for 1,000 years
after the birth of Pariksit. The 5 Pradyota kings ruled for 138
years afterwards. Thus 1,138 years passed after the passing of
&ri krsna. The next were the SiSunibha line of kings with Maha.
nandi as their last. The kria ought to have been calculated
after 1,200 years. The Aryans did not dare to call it Krtayuga
after that period. Some how they evaded. From SiSunibha to
Mahinandi a period of 362 years passed. Then Mahipadma
Nanda ruled. He exterminated the ksatriyas, like another
Paratu Rama. He was a son of Mahénandi by his concubine.
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Till that time the Aryans entertained some hope of krfa coming

in. They gave it up at the time of Nanda. §ri Bhigavata says:—
AR AR T AFANETL, |

CAESEEY § TAUSSANCL I S, K. XIL ii, 25,

The commentator says on 1,150 years that it was said of some
other thing which he was not able to specify, ¥4m¥ faasqs-

JraEEdaqH], | He knows that the correct period 1s 1,498 or 1,500

years. We say that the text meantto speak of the beginning of
kria.

The Vispu Purana reads—

AR 1 gETRIRE |
TAENGEd g 39 TG N 1L V. P. IV 24. 104,

It talks of 1,050 years only though everybody knows that it
must be 1,500 years, Therefore Sridhara says of 1,050 years,
oA ¥ § FEATEERI | But Visnucitta who suspects
nothing would read it TEIATEL and so end all cotroversy.

That the authors of Sri Bhigavata and Visnn Puriina wanted
to speak of krfa is brought out by another verse.

Ty wArA At qETE wENa: |

T AR HRTE R | Bhag, X11.2.31.
s 931 WY Rt 98y |

gz e g R0 v, P, v 24, 1127,

‘They ended by saying that kali grows sironger after 1,500
years. They effected this by multiplying 1,200 by 360. There
was an attempt to multiply by 1,000, They said that 1,200 years
were the years of Devas.

R ot Reuwi aw 99 ¥ qe9ar |
fraRm my afe WA} g AR V. P v 115,

From the 1,050th year to the 1,500th year after Sri Krsna,
people were in doubt whether kria would begin then, after 1,200
years called Kaliyuga. After Nanda, the doubt was set at rest.
There was a saying that the Ksatriya race came to an end after
Nanda. A== GREFSR | Now every body is agreed that krta is to
come in after 4,32,000 years of kali.

129
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1,050 years after Krsna is about 3,900 years from to d:
about 2,000 B. C. Mabapadma Nanda camZ 450 years f:ﬁ: :)nr
about 1,500 B.C. Kautilya lived about 1,450 B.C
the last of the Nandas and set up Candr \
It was probably Kautilya

and he betrayed
agupta Maurya as king.
that settled the age of kals,

The reason for continuing kali is obvious
be thought of merely as an astronomic .
suggested in Sri Bhigavata.

a'{rﬁfmiééfa'a TN IE0Y I | 4, 28
(70) ¥Rl w1 90 5 ewrmRT |y, 33,

i I the nature.of the people is to determine the name of the
period, then nothing can be fixed. What shall we do at the end

of this 4,32,000 years of kali if the pe '
' ople continue s
No krta can ever come in. people continue to be  bad?

Kali ceased to
al period,  The reason is

Really af‘ter Yudhisthira 9,000 and odd years have passed,
4,80(_) years will make a Krtayuga and 3,600 years will make a
Tretd. Therefare more than 600 years have passed in Dvapara

yuga. This is the correct account according 10 the ancient
Aryan reckoning.

PANDITA GHANASYAMA—A POET-MINISTER OF
KING TUKKOJI (TULAJA I) OF TANJORE (1729-1735).

BY
V. A. RAMASWAMY SASTR], B,A,, (HON.),

Mimanisa Siromani, Lecturer in Sanskrit, The Annamalai
University, Chidambaram.

Ghana$yama is a prolific writer., His name is for the first
time known to the Sanskrit-reading public through the ¢ Reports
on Sanskrit Manuscripts in South India’ by Dr. E. Hultzsch,
Ph. D., who, in spite of his many-sided activities, has carefully
given in No. 111 of his Reports the names of all the works of
Ghana$yama and many useful extracts from his work. These
extracts furnish accurate information regarding the date and the
literary history of this learned poet. Except GhanaSyama’s
commentary on Uttararamacaritanitaka, most of his works are
not yet published ; and almost all the Oriental Journals of to day
are silent about them. My humble attempt in this paper is only
to give a short sketch of his life and literary career, so far as
Iam able to gather from Dr. Hultzsch’s Reports and from the
Jambunitha Bhatta Landagai Collection of Manuscripts in the
Tanjore Palace library.

Here 1 am tempted to observe that many of Ghanadyama’s
work; more than 100 in number, have perished by this time and
some at least would not have come to the possession of the public
but for the careful collection and safe preservation by the great
Mahrathi Sanskrit scholar—Jambunitha Bhatta Landagai of
Tanjore, in whose name and memory many rare Manuscripts, in-
cluding some of Ghanasyama’s Sanskrit works!, are now pre-
served in this Library.

1 The following eighteen works of Ghanasyima are preserved in
this Library :

1. JREAATH~ETS: ||
2. qgraeasER |l



232 JOURNAL aF ORIENTAL RESEARCH
Ghanasyama was the favourite
of Tanjore (between 1729-35) the
Vetikoji, and the brother of the f
The following
tory and his ht

minister of king Tukkoji 1
third son of king Ekop  alias
Amous kings Sahaji and Serfoji §.
00d summary of
erary and other accomplishmenty

1. RNSTE; o B wgra: g Freher;

w:%ﬁmﬁmamvwmn
Hﬂ"m@ﬁmﬁm
ﬁﬁmﬁ@wmﬁ%z i

[Prologue of Navagrah

extracts give a g his personal his-

.
.

2. I 3: BEafy .
T IRt FheRa: |)
L T o
RES UG T — Fafar & g
[Verse 5,

T —— .,

el U
3'

12. ﬁiﬂmﬁmm%ﬂmm)
13. SaosUE el (A fragment ony),
14. GEFAIEWRED )

15. SUAlFRRERTY |

16. mm"

17. STETHEEAREA, |)

{8 wgqaq ll

4 Caritanitaka].

Bhiratacampiisai vianil,

PANDITA GHANASYAMA 233

3. I T Wfﬁm@‘ﬁWW‘
war elgag=dTaed: FRIMERa: |
IR &1 | It fse @ sr-
gEteiEdaar gl aawam: el &7 |l

[verse 14. Prabodhacandrodayasafijivani].

4 {R TENRHEAT TR AT AgorgIR-
SRR, aﬁf\uaavﬁﬂwﬁﬁﬁﬁafﬁ@ﬁwﬁam-
fARR, FRiERIESd, AR,
ARG DA geag s R T A e -
SRR CIqaoE,  famaEeEageTage-
ReRAaRE e AaeTad, FaATRA=H, asTia-a, gedarer-
afE, ARSI T gEANaTieA, TR
WOEEAGER  TETT— G SO Araead, §4-
waieaT, %m@ﬁm:ﬁmﬁﬁiﬁfﬂwmﬁﬁ-

ha A
AR U R A IR SRR -
JETIRIRAN T RIS AT R, SasE: I
[Colophon of the First Act in Prabodhacandrodaya-
safijivani. |

His paternal grandfather was Caundaji Balaji who was
described as the moon that rose up from the ocean of Mauna
Bhargava family. His maternal grandfather was Timmaji Balaji

ho was praised by our author as ¢the unrivalled kaustubha
o el of the great occan of Kaundinya family’. His father was
i\i‘:hideva and mother was Kasi, He had one sister named
$ikambhari and had an elder brother, named Cidambarayati in
his fourth Aérama. He paid a glowing tribute to his benevolent
brt)ther who settled at Devipasinam or Navapisinam in the
front-view of the temple of Goodess Mahisisuramardini near

Rameévaram, as evidenced by the following verse found in his
Prabodhacandrodayasaiijivani.

T Fo RERgE T s
FERAEUSTERTTIEH gat af |

s ARwReTgen g
AL TR A )
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He had two wives, Sundari and Kamalaja or Kamala, who,
as literary ladies, played a prominent part in his literary carcer,
He himself referred to them in one of the Mangaladlokas on
the goddess 2dk, in his famous commentary on the Viddhasala-
bhanjiki—

¥ ARON & qfae: & BidE = 9g
et gaﬂmm‘ﬁ G a1 WIS, |
o wifY afegad gsHE™ = ¥ A
syl sgd Bl wfa @ awdaar ag | )
His two wives successfully imitated his Viddhasilabhaiijika-
Vyakhya, known as Pranapratistha, and jointly wrote another
commentary on the same drama, in which, after the usuai prayer,
a list is given ol GhanaSyama’s Sanskrit works, more than sixty-
four in number \—
TORERA (1) WO (2) TEEAAGRA, (3) |
qEHOS: (4) TERY (5) TWEARAFL (6) i
a5 (7) 99T (8) AFITIARARA (9) |
geEdl ( 10) WEA (11) WERHD, HSTIOW, (12) W
BEATEAT (13) SHEH (1) T FAGEA (13) |
STEFDRE (10) I 4 SR (17) |
T AT (18, 19, 20, 21,) TARERE (72) B (23 1
SRR (24)—"AGRTM (25) VS TG (26) ||
ARG (27) TG (25) TERFATAL (29) |
PR (30)— TR (31) TR, (32) Ul
ARG (33) FREGANE (34) T JIRC (35) |
A g TR gL (36)
FATFTHFEAGTT: (37) ST |
FRIREAGEETTLA (35) SR (39) ||
AT (40) ERTRTY (41) Woraons: |
WEEART (42) TGRRN (43) WOM: (44) N
LN o
RTINS (45) PEATAVAGITRH (46) |

AEFATE (47) TR (48) = o 4
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FATTERA (49) FE (50) ARTFY (51) T |
WA (52) FERAELEN (53) Bo0GeA: (s4) N
TEAA: GETT: (55) FETHETEA: (56) |
FAYRIAEER (57) FOSHRED (38) W Y|
SATEE AT (59) USAERAHFA (64) |
TAMNEEGGaRE g @t @i ()

. [Sundarikamaliyam—Commentary on Viddhasilabhafijika]

They (Sundari and Kamald) justified the propriety of their writ-
ing a commentary on the same drama which was already com-
mented upon by their learned husband, in the following terms—

F AR AETRUEEN |
SIS a1 g qeEraas a1 ||
gROTweral an Sgg=m gane |
g4 gofrad S TRERRATRO 1)
[Sundarikamaliya, availabhe in this Library].
“Their work is intended only for ordinary people of average

learning, while their Lord’s work—Prapapratistha, which makes
the text full of meaning, is intended only for sarvants of a high

order—3gQRERT:,  Still they were afraid that their work would
be an object of ridicule when it might fall into others’ hands :—

Wﬁéam""""""""""""""""""'"'mfaq qﬁgqﬁ " '

Ghanasyama had two sons CandraSekhara and Govardhana,
The former was known from his work—a commentary on his
father's Damaruka as these verses show:—

AT GUEIRRTRET: F: |
1 SR Bt TRt |
TR AETREYgRaTNREy |
TREETEE ¥4 AaIEREEE, |
[Hultzst’s Reports 111, Page 667.

The latter Govardhana, a blind boy from his early days, was
known as the author of a commentary on Ghatakarpara’s work,
where he highly eulogised his father in the following terms :—
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1. BesERaTEW v BeadnaeE |
F2 qEAHGA EEE AR @Y ||

5. RSk Madaarrag: Rasaaeasata: |
g FA: GERd il afgedE YeRhe |

GhanaSyama refers to one learned author Swaramakrsna, with
great respect.

g ¥ fa g8 R oo @
AT EIeT ANSTEI A |

geraft ARSI
JuE AZONRA qA5S: ||

[Uttamfﬁmacaritasaﬁjivani].
That Ghana$yama produced sixty four works in Sanskrit, twenty
in Prakrt and twenty-five in Vernaculars is evident from the verse
in his commentary on the Nilakanthacampiv \—

“gepn @ qg-anegd, Hafiegn |
aEa @ T AWg EREIREET |

That a prolific writer like GhanaSyama, who was patronised by
King Tukkoji, and whose beautiful poetry was also well appreciat-
ed by the royal patron, had to suffer much in his later days is a
pity indeed. He had to concentrate kis mind upon God after
the death of his royal patron and this is expressed in a pathetic
way in the following verse.

o Tt geam R W el
g7 JetE §d fflemRra Be Reaa |
AFFARTEAHETY TR fs-
azeea: | RRssly gadvg 7 @on a9 |
[ Nilakanthacampiisaiijivani]
Ghana$yama’s troubles in his later days may be accounted
for easily. He was a great devotee of the Goddess Vik—
Sarasvati—and  his ardent devotion so completely blinded
him as to believe that he was an incarnation of Sarasvati her-
self. In this respect, he imitated Rajasekhara who belived
that he (Ré@jasekhara) was the third incarnation of the great
Adikavi Valmiki after Bhavabhiti and Bhartrmentha (the author
fo Hayagrivavadha). This blind belief had somehow a telling
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effect upon him and on his works. He began to consider him-
self a matchless man of letters and a noisy note of vanity per-
vaded all his productions. In one of the introductory verses in
his commentary on Bhiratacampi he set aside all the com-
mentators except the learned Appaya Diksita and the revered
Mallinitha, as worthless on the ground that they all alike, like
the fluttered runaways from the battle-field, observed a vow of
silence in interpreting a difficult passage, while they made great
noise in commenting on easy passages in the text:—

goqg iR 399 sAuRaEan-

e GFOT G-g AgAl SAEIERATE q: |
wRY g FFATAfRG: doahoEst

A JuRiEEFRRe GRUEEd THW R

That his antipathy to the author of Sankalpasuryodaya was
very great is evident from his express statement:—

IR GG |
FAVEEATHAN TRl | w0l e g |

It is mere childishness that he (Ghanadydma) finished his
moustache against Vedanta De$ika as if to meet him in an open
contest. His vanity and over-confidence reached a ludicrous
climax in his endeavour to pull down even the great Kalidasa—

“{i@ﬁﬁ Fifeserarsfea "%ﬁ\’. These statements did provoke the

indignation of the learned public against our author and his
intolerable conceipt made for his fall in his later days.

In these circumstances, it becomes intelligible why Vafiches-
varasudhi, ¢ otherwise known as Kuttikavi, the famous author of
{be Mahisadataka, and probably an elder contemporary of
Ghanaéyama himself in the Court of Tukkoji (Tulaja I), is said to
have satirised Ghana$yama and such others as vrsalas who had
free access to the then royal court of Tanjore, in the following
verse in the Mahisadataka :(—

AR e AT

fgfa: At Bogdiaeshaaa: |
fawi fvgedl R 9o aancageraan:

5 Fas TN A W @R FeaEd |

[11—30
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Viriipiksa the author of the Saradasacvari, a conunentary on the
candraloka refers to Ghanadyima in the following extract —

‘FFN TTACAN ¥ AN g
TRREHIAN AT gAsAEE A |
AEFIEERGIIRITRERE:  SiReTE:
SgAFsR S A el g5 an )
(ARZTTH—a ws. available in this library).
But all these did not put him out of spirit. - Ile was fully con-

fident in himself and in his matchless workmanship. His appeals
and exhortations to the world

at large resembicd those of the
great poet-critic Bhavabhati who said in his Malatimadhavi —
A am waRke 7 wrrwgi
st 3 Bl a9 A aa |
SyRgasia an Aus gy
wl @ feafiiger = 0a )
(Malatimddhava Act 1.)
AR § aepRrae aq-
WA SlAGER: et ¥ ¥ g |
FART @ OB wEw A 2R e
Al e augi aRR @ g R g A
g B Fan smRar S am Bk apan
TR, Frasfamme wan R |
IRt HIIRIE An TG iSsEigy-
T G R e |
frell A o ceiel sy 4
A TRARE) Tgl wm TG TRy |
st srhRagRaaaEe Regrmy
SARRIE T 7 Rl gy, |
(Verses 5, 7 & 8, Prabodhacandrodayavyakhy;‘l Act 1),
Gn.hanaéyi‘fnals great renown s 4 Poet is shown by the
iollowing extract found in the Prologue {o the Navagraha-
caritanataka i—
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Rramag: — ()
aeaAged & qRaERd
FAESH TTAGATFIG 7 7 |
GBI RN
a9 fraly e avEmd w5 4
A AFAS JOUIYES RN WRA
g afiaado Fane GhfdardEi o
@ gaga 79 Al e ada @& a
Coierteiseteniic etk t
@)
G — (AR @gd e 9 A SreawEERie |
féf I |
qJufd qEIaE JEFENE FOL |
JUoTEEEIRE RYA qughiEaad |l
AR agRRTafEaf |
(afez)
wagth—&a | qeaiaahieaii  saReiska
aTaalE: |
qaF— (@) a7 goiewrea | (T B! ady-
FANT 2 | TS . i |
(o)) @ & B 57 | oift § S |
TR FAITRAERRRARAGONIOT, |
fiaregRl Faam aura) Revawg ||
g —o el | (A9R) 7 @ Tweaa 59 6 g
Foh@T | 3 G = fE )
@l ARG TIJIACHRT SIS,
Fa shgioedis FmaaaueTRTeaR: |
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ien 'l gaea sl sae usy g
o dae an Al gRa apneeR sTal | gl
(il qzTergur)
g —ad | FuefiERvaniaif = g, |

FIER: — @) & gg Rl @y | (G @
Rrafaaiseag:) (sme) swa | Raan sgommeify frased gagz |
qIF— (@1 &) 9 wgFeea ! By | gomeaEa
(\ >
A (FE)AverSRRTeEar oy |
AW IR g AW ||
In one guarter he was well-known as Sarvajnakavi, in another as
Ghanasyama, yet in another as Kavi-kanthirava and again in
another as Caundajikavi.  He was also surnamed  Vadyavacas and
¢ Sar;lsvati'—’ﬁ’?ﬂ(@'ﬁﬂ)ﬂﬁﬂéﬁlﬂ(ﬁq)qﬁﬁ?{——m the colophon
of the first act of his Prabodhacandrodayavyakhya. He himself
made a pun upon his own favourite name ¢ Ghanadyima’ by
which he was known to posterity, in the following verse in his
Uttararamacaritusainjivana —

ager A @ @ w4 w9 | aR swmm: )
Fa FAaEE: FmgEiagys a@m: ||

“ I he (the poet) 1s Ghanadyima, he is not black in colour but
he is a poet of poets because he is himself a ¥R (a cuckoo)
which sings beautiful poctry.  Why kill ourselves thereby in
vain with jealousy ?”

Ghanadyama was a good poet even in lus twelith year when
he wrote his Rimayanayuddhakanda-campi, as may be seen
from the following verse in his Yuddhakanda :—

TRATNSTTIT: « -+ v erneeeenn,
............ AEFA | @HT |

¥ FTEAAER FET R T
haeriafaus sy SfgeHs 53 ||

In his Kumaravijayanitaka, he openly expressed his superiority
to Rajasckhara—a poet-critic of the 10th century—in the
following terms i —

‘TG W |
o g gawEE:’ gl
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Again in his Viddhasalabhajikavyakhya known as Pranpa-
pratisthd, he ridiculed Rajasekhara as a very mean author ; but
as A literary man, he felt he ought to safely preserve at least
one of Réjaéekhara's dramas—Viddhasalabhaifijika—by writing a

good commentary upon it, just as people, through pity, look after
the welfare of a helpless orphan —

qarEEREEgREETa: (ERT-
BT AcITeaTy SIS |
aran af wsgamaq g o 94 S
qeliswer B RAARf AarengE R |
His poetry (style) is in keeping with his theme. .

(1) Virabhadra speaks of his separation from his beloved
Sati; the pathos is touching.

FEFA QAUAAES TErER agl

I @A SAMARF FEIFAAG |
HEE qad &HAEg AemgeEd
F A TAGIAG IR
ey qF AT FTAMA &7 FFEEEATY
Feqy wRAANY SHEARISAETES Fa: |
e oy 39 [AgHeRd graT STMmeET ;
(BRr=) T RR Rafes aIRTgo |
[Kumaravijayanitaka Act 111, ». 7 & 8]

(2) Virabhadra enters the stage as the personation of Raudra-
Rasa :

(Fa: gl WED THEE: WgEEgER: EgTm-
ior: | fad wa FTrRRIET W )
Qo i aFARIA TR
galrd FAIHUW (TE)TTEEI GEOE, |
I AVATRATIERT: @ FAGHA;
AHEHIZERHEISIAAT I (|

[Kumaravijayanataka Act I, ». 14.]

Here we hear an echo of the raudra sentiment expressed by
Bhimasena in the Venisarihara in the following terms ;—
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R FRFDT G T R
T TR T ffarge:
oA 1A T gAARR
gy Fig vl 3afa: gom )
Our author was well conversant with all the canons of  Sanskrit
Literary criticism and he described his own poetry thus —
AN IACRR E ATE A
Feawl gl wWiet =7 |
IR ITAS EARET C Fa i

FHfartat sfaat Afaeami |)

He was a prodigy and was a tireless writer.  Many comwentaries
that he wrote were productions of one day or one night or
even a part of it e.g., (1) Q3 T

moTarEr SRisE: 1| (2) it s Care R
FFEAEATAN || etc.

In his Uttararimacaritasafijivani, Ghanadyima gave his
horoscope which might enable the students of Indian Astrology

to ascertain the intellectual and other attainments of
author :(—

‘B A FrIRATEHER ERaTIE-

32 wEAisy A% rameweRRy dvdF W ||
AR gzl avfgaes YRadiss s

A g afFagamis sdisaan: ||

our

e 5| I
T o I TTe

e 7 TAATATY 2 - |
3T W || T = |77
Igrl | EREE

On.e particularly notable feature in the horoscope is the
occupation of the ninth house by the most powerful planet—
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Gury, who was mainly responsible for the high prosperity and
renown that our poet enjoyed in his lifetime.

In conclusion, it may besaid to the credit of our author
Ghanasyama that his poetry 1Is simple, that his knowledge is
cyclopaedic and his vocabulary is vast. He is one of the many
later poets in whose hands the old Vaidarbhi style of classical
poetry was revived in the South. Though at times, given to verbal
puns and alliterations, he writes a very clear and pointed language.
His independence in thought and in language and his unique
position in the royal court of Tanjore as an able poet-minister,
made him all-powerful in this temporal world; and for his
renunciation of all worldly pleasures, his desire to do public good
and his complete reliance upon God—for all these virtues he
deserves to be reme mbered by posterity for all time to cume.
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Maharajas's College, Ernakuian.
[. THE FRONT FRICATIVES AND AFFRICATES OF Dg

A, General.—The (Stbilant) fricative s and post-dental and
palatal fricatives and affricates abound i Dravidian :—

AVIDIAN,

Initinl. Mediad,
Tamil oo Soru (to join) kasappu (hitterncss)

] paccai (greenness)
Telugu e Istidn (1o seq) § Ra(f)su (sit)

cey (hand)— t osagne (to give)

Kanna-dz\ o CEIM (er) hesaru (ﬂ?l[]](:‘)
Malayilam .. ca/ {channel) veSappu (hunger)
Tulu o cadu ( belly), feru raret

(to join)
Kui

oo 8d (to die), sude (river) nespa (to i)
Kurukh v €d (to stink), sel asar (to fear)
(to push)
Gur}(‘h. «vo cod(todrop), si (to give) gars (to play)
Brahai { ¢@ (to understand) bis (to bake)
sal (to stand)

. « “
An examination of the above would show that the affricate

¢ is rare in medial positions (except in Tamil and Mal, where it

appears only in a doubled state cc.”) Tamil-Mal. does not tolerate
s initially or medially.

Initially ¢ is frequent in Malayilam, Kurukh

‘ Tuly, Briha;
while Kannada shows it occasionally. ’ - "

§ initially occurs only in Tamil, and here probably it repre.-
sents only an older ¢ (as the symbol in the native script shows)
: e —————

1, Medial § has in numerous cases turned into 4/ or ¢ in Tulu

2. For the reduplication Vide my paper on “ Inter-voca) Plosives
and Accentual Influence ” in Jndiun Antiguary, fune, 1929
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especially as Malayalam, (an off-shoot of ancient Tamil) preserves
the value of ¢ in initial positions.

§ medially is the normal sound of the single medial front
fricative in Tamil and Malayajam, while Kannada, Telugu and
the Central and North Dravidian dialects show the dental sibi-
lant s,

Telugu preserves both s (fs) and c initially, according as the
following vowel is dorsal or front in character.

Tulu! shows freely ¢ and s initially, while occasional variants
with initial § are also found.

I propose to discuss in this paper the relationship of these
sounds and their possible derivation. Before doing so, let me
record here an observation (based upon the examination of dif-
ferent families of languages), recently? made by Pater Schmidt,
that it is probable that fricatives are, in the history of phonetic
development, secondarily derived from the plosives,

One of the objects of this paper is to examine how far Pater
Schmidt’s conclusion may be justified in its application to Dra-
vidian.

Preliminarily it may be noted that initial ¢, § and s on the
one hand, and medial $, s onthe other, found in the different
dialects, are in many cases related amongst themselves in each of
the respective groups. This is proved by correspondences like
the following \—

Tam. Kui Gondi. Kurukh, Mal

(to go, enter, etc.) Sel sal sal sel cel

(to die) $a 54 sdi khe cd

(v may, to be masal masa mas massd  maSakka
changed) (axe)

e

1, For explanations of the alternance of initial #, s and # in Tuluy,
see my paper on  The Secondary Velar Aspirate in Dravidian,”

2. Page 286 of Die Sprachfamilien and Sprachenkreise der Evde,
where Pater Schmidt compares the phonetic incidence of the fricative
in various groups of languages and says : * Zusammenfassend lasst sich
eine gewisse Wahrscheinlichkeit behaupten, dass die aitesten Kultur-
kreise keine Reibelaute gekannt haben ”; and since the oldest culture
—spheres, are equated more or less with Language—~Spheres, the

secondary character of the fricative is indicated, ‘
11131
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That in a large number of cases the sounds

in each group
are related, will be further clear from the tollowin

g discussion,

B. The question of medial fricatives and affricates
taken up at first, as it is casier of solution and classifi
the problem of the corresponding initial sounds,

may be
cation than

All medial {ricatives are derivative in Dravidian:—

(a) They may have developed originally from a front
glide y e.g. Tamil pasumei (greenness < tay); Kann, basir (belly
~—cf. Tam. bayir); Kui. kasa (to heat) <kdy; Gondi mas (to burn)

<wvay; Kurukh pac (to be hungry) <bay; Br. pss (to bake) <biy,
etc,

(b) They are the palatalised resultants of original 1 under
the influence of front vowels:i—The ¢¢ of Tamil in the past tense
aftixes e.g. kdcc-, etc.; the past affix s of Brahgi ( <original ¢);
Kui causative fiss (to feed) where ss <old causal aftix-t; Gondi
Past bases like guhc (having seized) where ¢ < past aftix {, etc,

(c) An older k may also have been stmilarly turned into
fricative in instances like following:—Tel, pr. affix fsu which is
from original k; arki (nice) and arié; (rice); etc.

(d) In the Central Dravidian dialects Kui and Géndi,

s in
some cases may be traced to the aspirate & :—Kuj rispa (to settle
down) where s < oider #; Gondi s in the causative affix si, alter-

nating with ki, e.g. kist from kit the causal of 4 (to do

This is certainly modelled on the Indo
hand s, as in nib + kdma < niskama. h > 8,
not native in Dravidian.

)
-Aryan alternance of
is normally a change

The medial fricatives in Dravidian are, therefore, all deri-
vative.

C. So far as the initial sounds are concerned, the question

of origin should be approached through the examination of
forms that are cognate in meaning,
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It will be observed that the
closely related in form and meaning,
fricative (or affricate, as the ¢as¢ may bé, of some dialects),
corresponds to the back plosive £ of others; while
instances the correspendence is between ¢ and th

above-mentioned forms arc
In the first five the initial

in the next five
¢ fricative.

This opens up a problem wort
how far the fricatives! in initia] pos
able to % and ¢,

h pursuing, sz, whether and
itions in Dravidian are trace-

The problem can be conclusively proved only if

(a) it could be shown that s m

and ¢ in Dravidian ;

(b) the reasons inducin
fricative are indicated ; and

ay not have changed to &
& the change: k> fricative, and ¢ >

(c) a sufficiently large number of instances of the changce
are given.

I. We shall start with the

question of the relationship of
nitial k and initia] fricative,

(1) Nowhere in Dravidian b

4ve we instance
fricative having

changed into £ under ordinary ¢
(i1) Initial k- under the

s of an original
ircumstances.
influence of g front vow

el freely
changes into the fricative,
Kannada Tam, Brahai Kurukh
(Small) Kinna Sinng cunak? sanni
(red) kem, cem Suvappu  Lhewm kem
(fire) cicc kay cice
etc, etc,

(iii) Initial & followed

by a dorsal vowel does not usually
change into a fricative, No

instances are available of the groups

1. The initial fricatives of
Dravidian dialects are traceab}
before initial vowels of older bas

a numher of words in

the central
€ to the front on

-glide y appearing

es (See LH.Q., March and June, 1929),

2. The dorsal vowel -y in the Brahij word represents older ;.
which, it may be noted here, is in many cases represented by a-
in Brahti. The alternance of -i-and -y.

" calloquial parlance of the South also : of, m
(to open) ete.

or u-
IS common in the modern
dand mi (above), tura, tiva
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K1 having changed in any of the dialects into the frica-
Ko-or Ku
tive, ; with k followed by the symbol a,
— ses of forms with \ .
({ hthfs: t:; change, have to be explained on the principle
that do s

hat Dravidian a is someti i ter [ =a] and that
idi is sometimes front in charac an

o 1 lften ilnbt:) less open vowels. It is, therefore, likely that

it changes 0

should be traced to the palatalising influence of the
these cases

' i following vowel. This view
; f the immediately s
Jron! Char‘l{lc:flz fs)tronger when we note that some of the Dravidian
becomes a S

lects in such instances do show front vowels like ¢ or i e.g.,
i 5 in ¢ i ’
" e(I:B ahii, ka (to die); Kurukh, khe, Central sai; Southern Sq,
rahiy,
$a, sa etc.
The conculsion, therefore,
that

so far as initial % is concerned is

. . ks
i n Dravidian of the change
there are mstance§ in D S
_— (2) der the palatalising influence of front vovs_ g .
frlCat]v?bl)mthat when £ is followed by a dorsal vowel it does n
ange at all.
oh Igl. Now, we come to tthe‘
is ion has three aspects (— ' N '
b q“eSt’Onh ther ¢ or the fricative is the orlgm.al ;
(a) W : dental plosive is not original in some cases,
O ke ef r we can postulate a change like k>s> ¢ ;
" o h'ow . d to be original and the fricative to be §e09n-
©e lstioutII:e course of change from¢ to the fricative
y

question of ¢t and the fricative.

whethe

dary, what exac

was. ink that initial ¢ should have been
is reason to thin
(a) There is re

i j € greater
. a large number of cases, if we ]u_dge fr.o;n tth g *
original in a 3; pgon dence of forms in the various dialects e.g.,
or lesser corre

thern Dy Ceniral Dr. Nortl;:;nBDr;
SO Kui, Gondi)  (Kurukh, Br,,
(Tamil, Tel., Kann.)  (Kui, v
etc.,
5 tan (self) ian
(to be fit) a8 ; tag (sl lind( Kurukh, tin

(to eat) tin

1d be remembered that instances like kurugu, s'uruhguf,
i be Sho? d, on the principle stated supr.a‘ in thc? footnote, o
thoalten e"pla’f“e. ;md -4-, as due to the palatalising of -#- or some near
fro 3“6"‘3;‘03 f)I‘his fact is proved by the existence of cognate fOlfms
nt vowel. ct 1 . by c.
f:iih the front vowel -, like ir, szrungu~ et
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(to open) lira, tura Gondi, ful (to open)  Kurukh lisig

) Lsig,

ture cte.,

Br., el

| (Scorpion),

'In this connection we may note that the change of ¢, §, s

to ¢ 1s admittedly common in the colloguial dialects of the S:)u;l;

and particularly in Tulu,  In adaptations of Sanskrit words with
initial sibilants, ¢ 1s substituted for the sibilant c.g.

(scorpin) ¢l Gondi, tiril (centipede)

am, :—ldamayam for sam s tan ] y
Tam.: YVam : ayanl ; tangal o cle
e y ; gati for sangali, ete,,

Tulu :(—tafici for saiici; tafija for sandhy@; while these are
Sanskrit borrowings, the following appear to be native inshﬁéi‘s :
tane (of cattle to be pregnant) <Sane <kane < Kay; tar (t;) ‘ ju .
cf. Tam. $dtu <y ka) etc., etc. . fump,

This fact complicates the problem of the origin of { and the

fricative of numerous native forms. How are we to determine

which is original and which is secondary ?  The only safe course
would be to examine if in a SUFFICIENTLY large number :)f
dialef:tf, and particularly alike in South, Central and Northern
Dr;'wxdmn, the cognate forms show ¢ instead of the fricative in
which case a presumption arises as to its original character. ,

Let us take a few instances :—

. (1) A large number of cognate forms from the base tu, #i
(hghtA, §tc.) appear with both initial ¢ and the fricative in " ll,
Dravxdllan dialects. (Vide my paper on « The Linguistic Hist d‘
of certain Dravidian Words” in Vol. XX of the Ca161;1t¢z U 5' O'ly
sily Journal of Letlers). | e

Hence we are not unjustified in thinki
nking (so far as our pre-
sent knowledge warrants) that { is original in this instance ’
(i) ta-g (to i, to be closely pressed, etc.) is a base with

t LY ]I g orme
] C nt

- Srt;‘;—:‘fg ((lo“l;ect:ome fit), tatti (that which has become fit
atiened), ian (selt), (;'tlltga (SPOOII ta o
(to assist) etc. )» taggu (to be humble), tang

Cenlral :—tagg (to be worn | P .
ght ’ tan ) . e
taiji (father), tah (to chip off) etc. ) tan (self), fangi (sister),
Nn. :—dagh (to measure), o

self), tanka
oneself), fambas (father) etc, (self), tankdr (to become
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%‘nitial {- therefore should be considered to be original in this
L}

\)'Je also. o
silar explanations could be given for a number of other ' b -
s also. fj i,
_») The next question for consideration is whether in any 1n- Y

stances the change : k> fricative > 1 cculd be postulated.  Here, 0
of course, only if the secondary character of 7 is proved at first,

can any plausibility arise asregards the postulate. The few native

instances given above illustrative of the change of s>¢in Tuly,

fall under this class.

1 give below afew other instances which raise the problem:—

Kurukh. Brahiii. Central Dr, Sn. Dr.
(to turn) kirr kur sur, tir sur, Lr
(to beat) khall kell Kui,, sah (to tal
(beat)
(to move) ka ka tar, sal lar, sel, sar, etc.
(to be full) tumbu  kubén kip (to tlly  kumi, tuppu, etc.
(heavy)

The above are some instances of the possible correspondence
k: fricative: t. They are very few; but few as they are, they do
raise a problem which we cannot satisfactorily solve in the present
state of our knowledge; the materials available are much too
inadequate to enable us to come to any definite conclusion,

(c) Despite the question raised by the facts adduced in (b)
above, one thing is clear :—initial #- should have been originall
in a number of instances commonly found in Nn., Sn. and Centr.
Dr. alike, and many of these original forms have also derivatives
with initial fricatives.

What we have now to see is the course of change along
which, in these cases, the original ¢ may have changed into a
fricative:

1. Nothing can be more misleading than to think that because
there are instances of the change of s7 ¢ in the South, and a few
cases of the possible change (27 fricative 7 #)—the initial fricative i
original in Dravidian and that @/ cases of initial # are derived
the fricative. The determining factors are the following :—
existence of #- in cognate forms of zumerous dialects; and
undoubted original character of #- in a large number of other fogms

which do not have alternative fricatives initially. w\&
A\ q
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(1) Under the influence of a front vowel, palatalisation of
ftocor §(and then a change back to's in some  dialects) s
possible :—

Cf. Tamil tikku, Sikku (to be crowded, etc.), Tulu Cippale
(clamp), cintu (to burn, from #), etc. Kui sik (to be scorched
from 1), Brahii cdé (to understand—cf, Southern teriy), Kurukh
cind (ashes, from #), etc., etc.

(11) So far as cases, where initial ¢ with a following dorsal
vowel has changed into a {ricative, are concerned, there are three
possibilities :—

(a) The original vowel may in some cases have been
front in character—cf. the alternance of -- and -1- above refer-
red to in Dravidian; and note also the front value of Dr. g in
certain positions,

(b) The change of ¢ to a palatal fricative need not neces-
sarily in all cases have been due to the influcnce of any palatal
vowel; for the dental { may, by a slight rise in the point of arti-
culaticn of the tongue, change with a slight leap to §, In this
respect, 1> § stands on a different footing from 4> §, owing to
the greater proximity of the points of production for ¢ and §.

(¢) The change may have been in many cases a direct

fricatisation of ¢>s, and then s may have changed into § and
thence to ¢ [c$.]

What exactly the process was in all those i
nal initial #—explained above as havin
into the fricatives,—we are not in 2

nstances of origi-
g subsequently changed
position to say definitively.
The preference shown by Tamil, Kurukh and Malayalam for
fricatives or affricates (as the case may be) with raised boint of
articulation, on the one hand, and the common occurrence

of initial dental s for ¢ in Tulu and the Central Dravidian dialects
on the other, are noteworthy. ’

Conclusion.

(a) Certain instances of initial Dravidian [ricatives are
traceable to the palatalisation of an original &.

(b) Som: Initial fricatives are also traceable to original ¢,
either through the process of fricatisation or palatalisation,

“"9-.;%' - (¢) Medical fricatives are undoubtedly secon dary.

(<) All things considered, therefore, it appears as if the
initial front sibilants and fricatives (dental, post-dental and palatal,
and initial affricates are not original in Dravidian but derivative, '
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I, ONE AND THREE IN DRAVIDIAN.

ONE THREE
Tamil vor oruy ondru, olirai mi(v), mindru, mitnu
Telugu ves oka (11} migu
Kannada ordu miadu, miindn
Malayilan ... onng mnn
Tulu . ofifi mitji
Kui Yo witl, mindi
Gondi e undi mitndu
Kurukh ort, onta nubb, mund
Brahii asi, asi} wast, mnsit
Malio ort, ond tin {Indo-Aryan.}

The history of the forms for “ene” and “fhree” in Dravidian
sheds interesting light on the origin and character of the alveolar
plosive ¢ and of the spontanevus nasals appearing in Dravidian
before sonant plosives,

(1} Tamil shows the most conservative form for *one”, in
that or is constituted of the base o (one} and - r(from ir) the
ancient Dravidian verb-forming and noun-forming affix (appear-
ing in tur, to appear; kir to sit; kulir, cold; velir, whiteness etc.)

ondru {one}, the substantival form, is derived from or itself,
the ndr group arising from stressed r which incorporates the
alveolar ¢ as fr, t subsequently having become sonatised into -d
along with the production of the spontaneous nasal #.

This change is more or less analogous to the change of
kumbu (heap) from kuv (to heap), p@mbu (that which rushes,
snake) from pdyvu, ings (to move} from i-gu, etc, ete. The
plosive ¢ in the constitution of stressed r was recogmsed, and
the spontaneous nasal cropped up on the principle of accom-
modative ease which also led to the sonatisation of ¢ into d.

An alternative explanation that might 'be suggested is that
ondru arose from or +1, this 2 being traceable to the neuter de.
monstrative which is employed for the formation of neuter nouns,
The following facts, however, militate against this possibility:—

(a) The change of ondru to o-iji, of méandru to »iiji, and
of dry to @ji in Tulu is a uniform law in Tulu operating in all
cases of 7: maje (to forget-mara), kaje (blot-kara), etc,, etc.

{(b) The change of r {o Hr in Tamil adjectival or transitival
combinations cannot be explained otherwise than on the principle
that stressed 7 incorporates the alveolar plosive £,

1Hi—32
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(¢) The argument that, as iradu (two) and ay-du (five)
show probably the affix -t-, the same aftix may presumably have
existed in ondru and mindru, is answerable by the instance of
daru (six) which shows admittedly no affix but yet changes into
aju in Tulu and sdjgi in Kui. A stage like ddrn could be postu-
lated for @ru also though there are no separate forms for the
ordinal and the cardinal herce.

In Tamil ottrai, the voiceless character of the plosive was
retained in a long form, and the spontancous nasal was avoided
as in many instances of other plosives in similar circumstances.

(2) Tamil miindru similarly arises from mir (which was
extant in Old and Middle Kann). The colloquial smdnu is from
miaindru, with the dropping of-d and.r,

(3) Kannada ondu and mundu go back to ondru and miandru
respectively,  The alveolar changes into the dental almost regu-
larly in similar circumstances in Kannada eg., pandri, pandi
(pig), Kandru, Kandu (calf), etc. Along with the change of the
character of the plosive, the nasal also changes from an alveolar
into a dental.

Kannada miir shows the old base.

(4) Telugu alone, of all the Dravidian dialects, fails to show
the ancient formative affix r and its development in the form for
ONE. oka is probably from the radical o+ k (from kei, to do). cf.
Tamil o-kku in which an older r may possibly have existed ;
similarly Tel. oka may probably be or + ka or it may be o+ ka.

Tel, madu (three) shows d which represents the alveolar d.
The alveolar changes in Telugu into the cerebral almost regularly
e. g, the oblique endings of the so-called ‘“irregular” nouns of
Telugu.

(5) The Tulu forms are the results of a regular and uniform
change in Tulu i—

(one) ofifi <ondri< odr <otr <or
(three) miiji <miidr <miily <oniir.

The equation : old Dr. r="Tulu j (through tr. or dr) is almost
a law,

(6) Kui ro (one) <(o) ro <oru <or

For stress-displacement in Kui, compare a number of words
beginning with r in Kui =ris (to burn <eri), ri (to set down <iri).

The substantival ronde (one) shows the stress-displacement
and the change of nd into 4, the following r having dropped off.
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Kui adjectival mun retains the nasal of ndr, dr having
dropped out.

The substantival mafiji <mandry <, cf, for the change
of r to j, Kui pajji (pig) etc.

(7) Kurukh ort is metathetical for otr ( <otr <or).

onta may be compared to Kannada ondu

nubb (three) shows n far m and &b for the old dorsal off-
glide v.

The other form mund is comparable to Kann. mund.

(8) Gondi undi (one) shows the cerebralisation of #d in older
ndr, Cerebralisation is frequent in Gondi, as in Telugu.

nriindu shows nd instead of ndr. For the neuter enuncia-
tive vowel-i, cf. GOndi yéni (elephant) neli (field), puri (insect).

(9) Brihiii asi (one) and musi (three) are adjectival and asi-¢
and musi-t are substantival.

Two explanations are possible for these forms :—

(1) asit <ayit<ayitr <o(y)ir <o+4ir— and a similar
change for musit. O appears asa in Br. as illustrated by mand
(lame—cf. Southern smonds), pattak (short of stature—cf. Kannada
puttu), khall (to beat), etc. For the change of -y- to -s., cf.
Brahal pas-un, bas-ing, etc.

According to this explanation,-s- is from the hiatus-filling
glide y, and ¢ is the cerebralised form of alveolar 1.

Inthis view, asi and misi would only be differentiated
variants of asit and musit.

(i) asi and miisi may be considered as original in Br,, and
t only an affix conferring the substantival meaning ; if so, the
derivation of asi and miisi would be similar to that of Tulu oniji
and mji, with this difference that while Tulu retains the é)riginal

o and develops j (with the spontaneous nasal in the form for o

- ne),
Brahii shows a- and -s-,

In this view, ¢ may also be regarded as an analogic intrusion
from irat (two).

' The fact that none of the Dr. dialects shows a hiatus-filling

glide y between 0 and the affix (#)r in the forms for ONE, would

point to the latter explanation of the Br. forms as being more pro-
bable than the former.
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Students of South Tndian Histary will be particubarly date-
pestedt 2o hewr that there exists in the Tanjore Palace Library, @
rare wammeript knows as ¢ The Brhadidvare Mihatmya ™ or
0 The Chl Varidivalicaritearn . This wark iy deseribed as an
eatract Tiom the “Bhavisyottars Porfolm', The pame ¥Brhadi-
deara Mihitiays " is evidently hecause of the most tmportant
{opic discussed within,  The origm, construction and  develop-
ment of the Brhadidvara temple known as *“The big temple
Tanjore ™ is deseribed in detail.  1n and nround this main topic,
the history of the Cole kings of Tanjore numbering sixteen in
all and covering a peviad of nearly 112 centuries is parrated with
a great wealth of detadl, drawing particular attention o the chicl
events i each King's reign.  The work &k in 30 chaplers,

Chapters T and 11 narrate the gonversation belween Parvati
and Tévara regarding the resuscifations of the famous shyines and
places of pilgrimage in the beginning of sach Yuga after they
had been destroyed in the Praluya preceding

1 Chapter 11 are given the tercitorial divisions of Southers
India, the resnming of the reigns of the kings that held sway over
theem, and in particular the history of Cola kings, characierising
them as greal devatees of Siva fired with a comsuming love {0
practice a1l the mertfonous deeds thut wre charactenstic of 4 {rue
deyuiter of Siva

Chapter TV deals in peneral with vaciows kisds of charitab
works curiied out h}’ the Cf?iﬁ k!ﬂg&
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In Chapter V, we have the beginning of the history of the
Céla kings. Kulbttunga of the Solar race is referred to as the
first of the line. The Lord (I$vasa) tests the devotion of Kul6t-
tunga and his wife Komala by appearing before them as a mendi-
cant at midnight in need of alms. Pleased with the devotion
shown by the couple, the Lord blesses them and assures them
that till the 16th of their race, he and his successors would hold
undisputed sway over the southern regions.

Chapter VI and VIl deal in detail with the reign of Kulot-
tuniga Cola which isstated to have extended to 90 years. Kuldt-
tuiga Cola is succeeded by his son Déva Cola.

In Chapter V111, we are informed that Déva Cola married
Soundarya Valli of the family of Kamika and restored several
temples during his reign of 60 years. He was succeeded by his
son Sasisekhara Cola who, with his concert Campakavalli continu-
ed the good works of his father during his reign of 70 years, the
most important of them being the construction of a Grand Anicut
above Srirangam.

In Chapter 1X, we find that SadiSekhara Cola was succeeded
by Sivalinga who, with his wife Padmavalli held his court pro-
bably near Tiruvalar paying his daily hemage to the Lord
Thyagaraja there. We are also informed that his son Vira Cdla
killed by accident a calf caught in his chariot wheels. 1t is stated
that the mother-cow’s groans attracted the attention of the king
who, when informed that it was his own son who had killed the
calf, immediately ordered that the real ends of justice should be

" met and therefore, the same chariot must be made to pass over

his son’s body in the presence of the aggrieved cow. The act
was actually done and both the calf andthe young prince lay
dead, when a divine voice was heard to acclaime the greatness of
ing out impartial justice, in appreciation of which
elves were pleased to revive the dead calf and the
ivalinga’s rule seems to have extended to 6
f which he was succeeded by his son Vira
over the Cola Country with his wife Hemavalli
d as 87 years.

ns withthe story of the accession to the
the son of Viracola. It wasin Karikala's
ivite Philosopher Haradatta of Kanjantr
t of the king's preceptor. It is stated that

the king in deal
the Gods thems
young prince.
years at the end 0
Cola, who regined
for as along a perio
Chapter X begl
throne of Karikala,

court that the great 52
held the honoured pos
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the king was suddenly attacked with black leprosy. Smarting
under it, the king sent for his chief preceptor Haradatta and
asked him to advise hin,

InChapter X1, he is reported to have performed a big sacrifice
for 40 days at the end of which the Lord Agnidvara, the titular
diety of Kanjandr appcared to him in a drcam and informed
him that the king's malady could be got rid of, if the king under-
took a pilgrimage to the river Narmada to bring a big linga of
Siva and build a temple and consecrate the image duly and fittingly
in Tanjore.

Chapter XII heals with the narration of the dream by Hara-
datta to the king at Tanjore.

Chapter X111 deals with the preparations for the pilgrimage
including the entrusting of the construction of the gopura to the
famous sculptor Soma Varmi already well known to all by his
exquisite work in the gopura of the Ekimranitha temple at
Conjeevaram.

Chapter X1V narrates the bringing of the image from the
river Narmada.

Chapter XV deals with the story of the actual construction of
the big tower. Even at the end of 12 years the foundation had
not been completed. We are informed that Soma Varma’s own
son who had come to visit his father after the latter's absence of
12 years found fault with the proportion of the base for the tower
and advised the king to remodel it suitably. The father was con-
vinced of his miscalculation. The father and son set to work
together and constructed the tower.

Chapter XVI1 deals with the Kumbhibhiseka. The sacred
lifiga was named BrhadiSvara and the goddess was named
Brhannayaki. The Kumbhabhiseka was celebrated on a grand
scale.

We are informed in Chapter XVII that during the celebration
of the Caitrotsavam on the 12th day, the king Karikila bathed in
the sacred tank Sivaganga adjoining the temple and found him-
self cured of all signs of his black leprosy as soon as he emerged
from the sacred waters. The king was immensely pleased u
also his ministers, courtiers and the public. After a successful
reign of 90 years, the king was succeed by his son Bhima Cola,

Chapter XVIII deals with the rule of Bhima Cola who, \;ith

his queen Vidyullata, the daughter of a Kerala prince, carried on
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the administration for a period of 77 years continuing the acts of
charity so dear to the Cola rulers. He was in turn succeeded by
his son Raj1 Rajendra Cola who married Kamalini, the daughter
of Kulasekhara Pandya.

Chapter XIX deals with the reign of Raja Rajendra Cdla
extending over 78 years.  He was succeeded by his son Viramar-
tanda.

Chapter XX deals with the reign of Viramartanda, who with
his queen Manikkavallika, daughter of a Céra prince held sway
for 66 years. To Viramartanda is given the credit of reconstruct-
ing the Konkaneda temple in Tanjore,

Chapter XX1 deals with the story of the Konkanesa temple.

In chapter XXII, we are informed, that Kirti Céla succeeded
his father Viramartinda, Kirti Cola married Kamalini, the
daughter of SiiryaSekhara Pandya. Among his works of public
benefaction, particular mention is made of the laying out of the
river Kirtimati. Kirti Cola reigned for 49 years and was succeed-
ed by his son Jaya Cola.

In chapter XXI11 we are informed that Jaya Cola married
Kdificana Mala, daughter of a Kerala prince and reigned for 60
years, revelling in acts of piety and public charity. We are
also told that Jaya Céla carried out vast improvements to the
Brhadi$vara temple.

Chapter XXIV informs us that Jaya Cola was succeeded by
his son Kanaka C6la. Kanaka Cola married Campakangi of the
Vikrama race and reigned for 70 years.

In chapter XXV, we are informed that Kanaka Cola was suc-
ceeded by his son Sundara Cola. Sundara Cola with his queen
Citravalli, the daughter of a Céra prince reigned for 60 years.
Sundara Céla had a daughter named Utpalavati who was given in
marriage to a Pandya prince. Various tests of Sundara Céla’s
devotion to the Lord are narrated in detail. Thc story of how
Sundara Cola committed the heinous crime of murdering a brah-
min unconsciously is also told.

In Chapter XXV], the king's sufferings, mental and other-
wise due to his heinous crime are narrated in detail,

Chapter XXVII deals with the details regarding the processes
through which the king Sundara Cola got rid of all the effects of -
his crime by worshipping the Lord Sivain Madhyarjuna or the
modern Tiruvadamarudir,
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Chapter XXVIII narrates the story of Kalak il
Sundara Cola.  Kalakila married Gunavati, the daughter of
Kerala prince and ruled for 70 years. The restoration of e
temple of Tialavanedvara during Kalakiia's time iy n

4, the son of

arrated,
Chaptes XXIX tells us the story of Kalydna Cola, son of Kaly.

kila. Kalyana Cola married Kalyini, the (l:mghtcr_ ol a Pandya

princeand ruled the Cola country for 67 years, Kalyana C o

! ola car-
ried out great works of reconstruction,

reat wo : Particular mention is
made of his significant contribution to the reconstruction of the
3 - 21.{', o o Al B : iy r, gy .=

Sri Natai \ja temple at thd_lmb,nam. Kalyana Cola was sue-
ceeded by his son Bhadra Céla who along with hig queen Sub-
hadrd reigned over Cola country for 70 years. Towards the close
o‘f_thns 'chaptc.r, we n;%vff a rcsu.mmg of fhe reigns of all the sixteen
Cola kings with specific mention of their particularly hrilliant
acts of charity or devotion,

N - a ¢ T TGS ~ "y M M

Chapter XXX gives a concise  description  of the several
places of pilgrimage dear and wholy to the followers of Siva

Thus, this important manuscript deals with the reigns of the
sixteen Cola kings giving continued genealogy spread  over
period of approximately 113 centuries. This is of course n
puranic account.  How far this is supported by the existing his-
torical data is a matter for further investigation.  In and through

the puranic account, there lie embedded valuable tit-bits  of hjs.
torical information. l

d

Any critical student of South Indian History will usually in-
form us that the great temple of Brhadisvara was built in the
beginning of the 11ith century A.D., during the time of Rija
Rajendra Cola. But the manuscript before us informs us detini-
tely that it was built really during the time of Karikala Cola, the
grand-father of Rajardjendra Cola.  We are further infonm:d,t]nt
it was Jaya Cola, the great-grand-son of Rija-Rijendra C()l;t wl;o
carried out extensive improvements to the B_rhﬁis’vara tcn_{lple

‘ ‘ ail the above story as found in
the Manuscript beiore us iy mainly to call the attention of the

South Indian History to the existence of this manuscript, to ena-

ble them to shed more light upon the for
nott, e .
History of Tanjore, gotten pages of the

My interest in narrating in det

1
A NOTE ON VAITANDIKA AND A YAPADESYA.

BY
R. NacarajasarMa, EsQ., M.A., LT,

In the course of his review of my polemical pamphlet en-
titled « Romance in Indian Philosophy ” appearing on pages 279
and 280 of the Journal of Oriental Research for July-October,
1928, and in the course of his contribution on “ Recent work in
Indian Thought—By Indian writers,” published in the « NEW
ERA " for December, 1928, Mahamahopadhyaya Vidyavacaspati
Prof. S. Kuppuswamy Sastriar characterises me to be a * rising
vaiiandika,” and observes that Prof. 8. Radhakrishnan’s critic,
i.e.,, my humble self “ nods in his remarks about the professor’s
rendering of the term “avyapadeSya” In the course of this
note, 1 beg leave to maintain that I have not nodded at all.

i

It has been suggested to me curiously enough, that the term
“vaitandika > contains a sinister or a dubious compliment and
its use is tantamount to damning me with faint praise | A friend of
mine went to the extent of pointing out a passage in the “Sasikalpa-
stiryodaya,” to the effect that “vaitandika” is a person to bhe
hanged, drawn, and quartered * vaitandika-vetandah-nira-
saniyah.” When the term was applied to me by a correspondent
in the columns of the * Hindu,” who endeavoured in vain to
defend Prof, S, Radhakrishnan’s translation of the term “Pratitya-
samulpdda” against my criticisms, 1 explained that the term
“ vaitandika ” could be rightly applied to one who, while hiding
from his opponents his own metaphysical theories, just finds fault
with the latter’s arguments, and as I made my position quite clear
at that time, the correspondent was mistaken in applying it to me.

Prof. Sastriar now remarks that I successfully play the
role of a rising vaitandika in my pamphlet, [ take it as a com-
pliment. I am aware that a popular usage has converted the
term into a sinister appellation. Nobody need take any cogni-
sance of that. In support of my contention that Prof. S. Radha-

111—33
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krishnan is notacquainated with the original sanskrit texts, | have
mentioned instances. | am not bound to develop my own philo-
sophical doctrines in a pamphlet which is admittedly and avowed.
ly polemical. When and if I feel any inward dynamic urge to
undertake any constructive work, I'shall certainly accomplish one,
but failure to feel any such or respond to any such urge is hardly
the justification why I should not find fault with the constructive
work done by others.

Discussing the value and validity of vitanda, the author of
“ pyayavartika "' writes 1 ¢ ckc-ldv:ul-vamaycmti-ni;j»myojana-
dasanamdiralval—, . . Pak._mm-yo-ua-slhd[myati-sa-vaz’tundiku-
ucyate...elc.” (P. 16, Vindhyeswariprasad Edition of V;lrt'ikn.) 1
am sure Prof. Kuppuswamy Sastriar has dcliberately used the
term vaitandika in the $astraic connotation, and that is certainly
complimentary to me. Vacaspatimisra follows suit, « Tasmadt-
vitandapi-prayojanavati.” (P. 35 Nyayavértikatatparyatika,
Benares Edition.) Madhva in his work Kathalaksapa " ]ms. ex-
plained that vitanda is a perfectly legitimate and logical weapon
of polemics or controversy, There is an important recognition
of the maxim that pearls should not be cast before swine, Vitan-
davada is the only go. As a character in Tempest says that the
effect of having learnt language is to abuse the teacher himself
one might not be inclined to place one’s philosophical doctrinc;
before the public or before one’s opponents lest the latter should
scoff at them. So, a party to the controversy or metaphysical
debate .is at perfect liberty to confine himself to a purely destruc-
tive criticism or annthilation of the arguments of his opponent,
Such a controversy loses nothing by being styled vitandavada.

I can mention another point. In the innermost orthodox
circles of pandits, a Midhva is considered to be a vaitandika both
by Advaitins and Visistidvaitins. He repays the cb;npliment
with compound interest. To a ViSistadvaiti, Dvaiti and an Advaiti
are vaitandikas. To a Dvaiti both the Advaiti and Visistadvaiti
are vaitandikas, When passions are stirred up, language .is freely
used. The Sankalpasiiryodaya has some Opponents in view
when the term vaitandikavetanda is used! He who runs 1nay read.,

il

Prof. S. Radhakrishnan renders the term “avyapade§yam ”
into “ inexpressible”. With great respect to Prof, S, Kuppuswamy
Sastriar, I think it necessary to point out that the translation
is indefensible. Prof, Sastriar remarks (1) that it would be
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easy to maintain from the point of view of the Tatparyacarya, that
Prof. S. Radhakrishnan’s rendering of the term is not wrong, and
(2) that it would not be less easy to maintain that I am needlessly
creating a mist over one of the alternative interpretations of that
term given by Vatsyayana in his Bhasya. Let me deal with the
two contentions of Mr. Sastriar seriatim.

What does the Titparyacarya establish ? “Tatra-ndmarahi-
lam-avikalpakam-ndsti- ili- ye - vipralipadyanic- tanmatamapaci-
kirsurupanyasyati-bhasyakarah etc” (P. 82, Et. seq. Benares
Edition. Tatparyatika,) There is an extreme view which seeks
to hold that there is no form of perception, no form of awareness,
no form of knowledge, without reference to a Sabda, a linguistic
symbol. This view is to be refuted. Bhasyakira wanted to
secure the refutation. Tatparyacaryd mentions that the Bhisya-
kira so wanted. For pucca, first-rate, sense-perception what is re-
quired is Indriyartha-sannikarsa, ic., appropriate contact bet~
ween sense-organ and object by means of the adequate stimulus
as the modern psychologist would put it. Regressively go back
to the first perception of the newborn babe to which the world is
a big, booming, and buzzing confusion, which is also to be in-
cluded in the definition as any other form of perception. In
what sense is perception inexpressible ? I quite appreciate the
anxiety of the Bhiagyakdra and Titparyacarya to establish the
existence of Avikalpaka or the Nirvikalpaka, but in that type of
nebulous perception, the noteworthy feature is that though there
is the required contact with the object and the sense-organ, lin-
guistic symbols do not function in any manner to describe or
characterise the said contact. There may be overt description
or may not. [ shall put the matter in other terms. The modern
psychologist asks # Is imageless thinking possible 7" Very often:
we employ the verbal image. We do not stop even to conjure up
the images in normal cases, They rapidly succeed one another
in us. Names, linguistic symbols are of a later origin. Refer-
ence tothem should not be incorporated in the definition of
sense-perception.  That is the central doctrine,

What sense does it make when it is stated that sense-percep-
tion is ¢ inexpressible”? Prof. 8. Radhakrishnan is complimented
by Mr. Sastriar on his expository brilliance.  Suppose a
western psychologist ora logician reads the account of Prof.
S. Radhakrishnan that perception is “inexpressible .,  What will
he ' understand ? Why inexpressible ? Has the perceptual
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cosmos been struck beautifully or pathetically dumb? Does
it get vocal at all 2 If so when and under what circumstances ?
Analyse  adult  perception, Analyse  the hypothetical  first
perception of the new-born babe,  Contact between the sense-
organ and some stimulii like sound, light, ctc, there is.  The
contact guarantees pereeption. But later in life, either for pur-
poses of commnunication or some other social exigency, form,
quality, time, space, qua clothed in verbal linguistic symbols center
as factors in perception. The Sutrakira, the Bhasyakara and
the Tatparyacaryi are one in their anxicty

to exclude reference
to linguistic symbols from the definition of

Pratyaksa,

Jayanta examines a number of alternatives that
be excluded from the definition by the term a
details of which I do not propose to and need not in fact enter at
all to show the untenability of Prof. S. Radhakrishnan’s trans-
lation,  He points out that Vacaspatimiéra’s interpretation is not
accepted by some,

In the light of the

are sought to
vyapadedya into the

Tatparyatika, 1 beg to submit if is impos-
sible to defend Prof, s, Radhakrishnan’s translation. The in-
expressibility of sense-perception is a misnomer. The rendering
is wrong, lock, stock and barrel.

Prof. Sastriar complains that 1 needlessly cre
one of the alternative interpretations of that ter
by Vitsyayana in his Bhasya. In the present context, there is no
alternative interpretation,. [f it is elsewhere, it is nilil ad rem to
the present context. He concludes « Tasmdt adabdamarthajfia.
nam indriy@rthasannikarsotpannam.” (P. 14, Calcutta Edition.)
He is not offering any alternative interpretation at the given con-
text “ $abdam prasajjyeta.” He raised the query and answered
“ a$abdain.” The perceptual awareness though linked at definite
stages with names, and linguistic symbols,
cause or produce the former.

ate a mist over
n Avyapadesya

these latter do not
The latter at definite stages of
adult linguistic growth do give rise to perceptions which have to

be ruled out from the definition essayed by the Sitrakira. On
page 87 of the Nydyamaiijari, Jayanta after having discussed a
number of alternative interpretations of the term avyapadesya,
and after having indicated or identified what concepts were exact.-
ly intended to be excluded from the definition by the insertion
of the term avyapadedya, from time to time, mentions that after
all some would like to g1 back to a view championed by jaran-
natydyikas, old decrepit, senile logicians, and reading between
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X sure that the Sibtrakara and
mc~ e o rt(,hin?tjz:;b :o zzure the exclusion of any ref‘er?r’me
Bha$yakzxra ‘\ZZC system or linguistic symbols from the (.lehnlt{og
o e hﬂgf"‘»e t’i(\)n the differentia of which is just what xs.c?.u_se
(})s( 5“'“:5: roLi gbiec’t with sense-organs (of course Avyabhicari).

y conte ]

' ¢ 3 ;e a child a few months old is con-
" mtl: ‘g:::’:itg Shz‘:xstsm;eard. The form, th? shape, th-e
{ron‘t ed W“{ ‘thc beard will all be perceived by the child but 'thcx‘e
waviness O o realisation of the object qua Shaw’s’ beard W?l.Ch k:s
would be ﬂf training in linguistic symbols and imagery as t e‘
the resut & ocial existence. Contact of object with sense-organs
OutFOTi;fltb Oicsm ne;:essm'y to constitute perception (of course

s Just whi

icari).

Avyabh. ‘ *)~ible o bring up a child ona lonely islszl pmdy
H. 15 pos? arch of all it surveys. No one spe;ixks to it Its
make i the :ng;;giologi(lal wants are satished. It IS. bounfi to
. :}n( c}oloul‘ of an evening sky and hear the noise of bzrds.
perceive ] : external reality it would have, but,‘ the. for{n,
Sensations Fom ell, e hoc would not be designated with linguis-
colow :,OIIICh, ;‘;‘L rc,fferenCe to the latter should be excluded from

tic symbols.

the definition of perception.

physic;xl

is ites * Vatsyayana holds that an
prof. > Radhgl;:glﬁg ::;r::ithout thz zpprehension of ~its
e atter despair, what if? Vatsyayana’s meaning
' One asks, in as | have explained, that, in fixing dc;wn t}k:e
-cephi and marking in clear relief the
deﬁnitio'n of SET:;E":igfft;(;?l’ s?zou]d restriit yourself 'to contact
boundaries of 9 with external reality, through the mstx:umen-
of the sense-orgéifi ed sensory structure and theadequate stimulus,
tality of 2 specia 1 can never understand how anybody~ could
For th? hfearoé Zeélefend Prof. S. Radhakrishnan’s translation of
rw ot S
Zt;;ageéya into “inexpressible’. | .t!
not guilty o the charge of hav-mg crea’@d any mis
ist in the tropical tracts in which we live is by no
T ctical politics. 1f according to Prof. S. Kuppu-
o ’pr:wn showing, there is an alternative interpreta-
swamy Sastria Saiven by Vatsydyana, I should be exonerated.from
tion of the {F 3ing created 2 mist with a view to obscuring a
the chartg e-;f;{:)gical interpretational issue. At any rate, I am
legitimate

object
name.’ s, 10
on the other hand is,

I plead

Creation of
means easy,
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entitled to inquire why Vatsydyana embarks on alternative inter-
pretations.  Are all the alternatives equally valid ? If so, what may
be the motive of multiplving them ? Or is Vatsyayana dissatisfied
with one alternative and has suggested another ?

Look at the question from any point of view or angle of
vision you please ; 1 find it impossible to admit that 1 have
nodded in my remarks about the utter untenability of  Prof,
S. Radhakrishnan’s translation of the term avyapadeSya as ¥ inex-
pressible.”  Why on carth inexpressible 2 Is it inexpressible by
the child that has a perception ? Or is it by the adult?  In my
illustration, the adult who takes the child to Shaw knows, and
he expresses that the child perceives the beard and terrified,
bursts forth into a cry. The child itself when it masters the
linguistic lechnique would “express ™ its perceptions in language.
The inexpressibility of perception is thus a pscudo concept. I
cannot stand 4 moment’s scrutiny.

i

Let me now conclude the note.

(1) Vitanda is a necessary form of debate, dialectic,
or disputation. Jalpa and Vitapdi are necessary  cven  as
Vada. Otherwise the Sutrakdra would not have mentioned
them at all. Vitandavada comes in handy especially  when
one of the parties to the controversy, ic., vaitandika is not
willing to reveal his own constructive theories, He may
not choose to reveal them for a number of reasons. No agency
can compel him to reveal them. If vitanda is necessary
vaitandika has his place in the sun! He cannot be banned or
exterminated summarily by anybody’s fiat. A barbed fence is
necessary to protect truth. Jalpa and vitanda might be regarded
such a fence (literally fence of thorny branches) (Nyayasatra 1V-ii-
50). I am at perfect liberty to take and I do take the term
vaitandika applied to me as an ungrudging compliment paid to
me by an eminent authority of the type of Prof. Sastriar.

(2) Prof. S. Radhakrishnan’s translation of the term avya-
padesya as “inexpressible” 1s in(-iefensible. Reference to linguistic
system, linguistic symbols, technical terms, even designations like
form, weight, pressure etc. should be excluded from a definition
of Pratyaksa—sense-awareness. The uzost appropriate definition
is lmlriydrtha-Samzikargolpan1.mm-]ﬁanam-avyaj)ades'yam etc,
Knowledge due to contact of object with sense-organ (i.e.,, know-
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ledge of object as it is, and nof as it appears to be) is Pratyaksa,
sense-perception. I after a perusal of this note, Prof. Sastriar
still thinks I have nodded, [ am ready to take consolation in the
eternal reminder “ Homer nods I” By the way, may 1 point
out that Vicaspatimi$ra himself reveals a tendency tonod ? On
page 82 he does not include the term avyapadeSya as part of
definition, and yet on the next page, he writes: * Laksapagatena
. avyapadeSyapadena siicitam.”*

*While I readily appreciate the correctness of Mr. Sarma’s inter-
pretation of the word Vairandika I cannot help differing from Mr. Sarma
in the interpretation of the term avyepade$ya. Nor can I help thinking
that Mr, Sarma still persists in nodding, while Viicaspatimisra nowhere
nods. [S. K. Sastril.




R}
RAMABHYUDAYA.

BY
R. RAMAMURTI, M. A,

American College, Madura.

That the plays which have dramatized the story of the
Ramayana outnumber those that have not ix 4 proposition, 1
think, to which cvery one may subscribe. This dictum ‘ig; A );l'
cable not only to the world of current dramas but also ‘t(; lgll,cl]-
forgotten‘ dramas as linger in our memory through l'cftrel)C(;g :
extracts in such comprehensive tre ‘
the Srngiraprakisa etc.

‘ or
atises as the Abhimv:lbhimti,

' The Ramabhyudaya is one of the many “ Rima-plays " that
exist only_tl?rough references, That YaSovarman, the pufron of
Bg;vabhutl’ was the author of this drama s plainly expressed by
Abhinavagupta in his commentar . - ‘
the Locana, iry on the Dthl]yd(()k:l, namely

aFa e ¥ g THERE: |
FOHA T Ao S @A i

Locana—

TN g | ¥ et ar S g |
R AR Asan g FRfies 7 dar | aqr qae ditere-
AT TEAAERG  FARR g F AT, | gz

“Fumnt A FE’ I A28y gy “Mf&(?) (R!rf%-
afd) aa zwear ” |

(thanyiloka—-Loc:ma, page 148.)

This extract is significant, Anandavardhana oh
alteration in or deviation from, works like the Ramai
missible only when it is in consonance with itg predominant
Rasa.  As Abhinavagupta observes, Rama, a Dhirodatta
1

(%Tﬁ) il pictured as a Dhiralalita (‘ﬁ‘(ﬂﬁ'ﬁ), will Certainly be

serves that
yana is per-
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against the tone of the Ramdayana.  In support of his statement

Anandavardhana quotes a metrical bit. “‘FrermRt 7 =(f)wA:”
which Abhinavagupta not only identifies as that of Yasovarman
from his Ramibhyudaya but also furnishes us with another foot

of the verse, namely,” ‘“Ruafufa (feafaafa) aaaang’. This verse
of YaSovarman which tells us that no unjustifiable deviation has
been made from the story of the Ramayana should certainly, as
one can easily infer, be found in the prastavand of the Rami-
bhyudaya.

The date of Yasovarman has been already fixed by scholars
at 713 A. D. Now we may reconstruct the plot of the drama
from the following extracts e
Ramabhyudaya.

T HAEERIARRE | 9 & a9 sprearTRAtaen-
Frae shEafkmEEaiy |
(vol. 11, page 491, A. Bharati.)

T (aRgRY addsE dat afd gltve et —
ag (Fge aRsfy sre: Raarg |
sty 2 amefafy e

(vol, 11, page 504, A. B. Bhrati.) (vol. 11, page 485, S, Prakisa.)

T TARYGEY WARATET:
. = (vol. 11, page 531, A. Bharati.)
91 ARARRE trgd afe qusg |

(vol. 111, page 13, A Bharati.)
g qAnERY RSy
A YA qaa FeNl ATEEEIER
qE-REgaE, | T 9 FEANEUMRT JETRI  RAEE-
afts | o = Ada Gt s )
i —ahe | shadt aner ofers ga 9 @@ amg
FIATIGRE X: | oy Rl aeat a )
g —( @) Wi W T | aeggee ga-
F41: qRIARHEA () TGRS ATaEES REEh e |
JEFIAR T AR R
AERRFIeE e saUIaE! A& TIURT ||

‘ (vol. 11, page 472, S. Prakaga.)
11—34
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a1 T AR HiiEn gREna sEmEaR T ||
- (page 29, Dadarfipaka.,)
A ST AEFEA T — T —ngzaiR: |
(P. 0-142, Sahityadarpana.)
AT JTREIAFA! JRRT |
g AR TRIGTAE, ||
g7 & TARE AW ARERRA: |
(page 210, Bhivaprakaga,)
Aaedl gEEE: 9@ 9wy |
@A a7 G AHEEITEY (|
- T R uwrged ghaw fadfop
I THAHTONRIZT a7: )
(page 221, Bhiiv;tprukﬁéu.)
YeF WIG A3 TANGRATRFA,
(page 247, Bhavaprakisa,)
qEFAGEET QA g o R |
T 9 gEasaTE Aydsamedisdt ||
au i TR diqmetiEa: |
A= gedT R o g )
(page 242, Bhavaprakaga,)
AR
AN — (JARR) WA yAvERasl )RR oadly e
astr I-IRETEEiEfar  oRtoa: oRed dawr s
9 gg ~assEEl ganReRasdhi ||
(page 325, Kivyinusisana).
a9 VAVIRE JURSE W FEIAENE YaaT aseq”
gld @ad g ||
, (vol. 11, page 299, A, Bharati,)
As in the Kriyaravanay, we can casily infer the story in the
opening act of this drama.  We find that the plot of the second
act consists in the abduction of Sita and the schemes of Ravana

Hence the opening act, probably like the Krtyiravapa, began
with the history of the cxiled Rama, Laksmana and Sita,
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The plot of the play seems to be this. Rama, Laksmana and
Sitd lead a happy life in the forest. Ravana wants to carry away
Sita at the instigation of the disfigured Stirpanakhd. He consults
his friends and ministers. '

Rivana starts the discussion by saying that since the abduc-
tion of one’s wife means a consequential ignominy and shame
for the husband, no other plan will be more retaliative than the
abduction of Sitd. To accomplish his task, Ravana seeks the aid
and alliance of Mirica, thinking that he will readily respond to
the royal request. His ardent expectation meets with a keen dis-
appointment, Marica gives a dignified reply, He asks Ravana
to be considerate when speaking of Rama. He plainly and pro-
vokingly tells Riivana that to bring about ignominy on Rima is
an impossible,  To hear plain truth especially when it exposes
one’s defect is always uncomfortable and Ravaga after hearing
this defence of Rima lashes himself to fury, extols his own
strength and thunders forth abuses on Marica. Marica finally
yields with reluctance and Réavana achieves his desire by carry-
ing off Sita, This seems to be the plot of the second act.

in the third act Rima and Sugriva meet and pledge them-
selves to be friends for life. Sugriva sends his monkeys in
search of Siti with a solacing message. In due course of time
war happens and Rivana resorts to black magic. He creates by
magic a living image of Sita and kills it in the very presence of
Rima and Laksmana. Even necromangy fails to bring about
Rivana's success. Rama, and through him righteousness, wins,

After returning to Ayodhya, Rama spends a life of unalloyed
happiness but the slander of the public questioning the chastity
of his wife makes him banish Sita to the forest. Poor pregnant
Sita gives birth to twin sons in the hermitage of Valmiki.

Riama finds that life without Sitd is but an arid desert and
hence under the pretext of an ASvamedha sacrifice, as Abhinava-
gupta pointedly observes, tries to bring back Sitd. In this he
succeeds and both are united. The monkeys and the riksasas
headed by Sugriva and Vibhisana attend the coronation ceremony.

"This then is the plot of the drama. The dramatist has de-
viated from the Rimdyana in that he has made the Asvamedha
sacrifice a device to bring about the union of Rima and Sita.

The term ¢ Rimabhyudaya’ is significant since it suggests
the coronation of Rama, It comprises six acts and the author
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has admirably succecded in presenting such a long story i
a short compass. The Ramabhyudaya scems to bgc S ol"y in such
drama since even Kuntaka praises it. : 4 high class

All’ Ehc anthologies quote from Yadovarman's Rami
daya, ‘The verses so quoted number nearly tclnn: h 'dmubh)'m.
of these verses make our heasts throb, nerves tin{;l: 'x;:d "‘;?d;ng
‘ ulses

beat. They are so realistic in their tender pathos, so natural i
‘ 3, ° atural n .

Qieu plain appeal that they thrill our hearts, kindle o
. pnd - 5 ¢ - o
tx(?n}:, ; aise pleasure from the bosom of pain and sw uremo-
wit or ) . QOUrce : . . ¢ sweep  us

ce to the source and soulof cternal delectati ' on
Rasa. electation, namely

V.
GHANTAKA.

BY
R RamamurTi, ESQ, M. A,
American College, Madura,
Ghantaka is a poet mentioned by Abhinavagupta in the Abhi
navabharati.  The following is the reference \—

g FEdARARTE oEul sAwy | 9
¥ w9 Al oAl WA Agal | F g o uER-
aFaee RYf | seERcaEE: A TARRRTERRL | AEH-
mﬁﬁaagwmﬁ:m%ﬁw W R

(vol. 11, page 468, A. Bhirati.)

It may be guessed that Ghantaka was an alankarika and
differed from his predecessors. He might have set forth his
views in some treatise. In the anthologies we find the following

verse ascribed to him (—
qgter Al MRIRTS IR
A eEad ¢ TE AR
7q 9g 99 frpaed B
g @ w2 Rag aRaummEat: i
(verse 82, Subhasitavah.)
s to be an invocatory stanza. Ghantaka
50 in the realm of poetic creation.
can be easily fixed. The extract from
y tells us that Ghantaka differs from
&ankuka's opinion as$ regards the number of Nayikas (me:)
Naturally he should have been posterior to Saikuka and since
Abhinavagupta refers to Ghantaka’s views he should be prior to

Abhinava. Thus the date O
&ankuka and Abhinavagupta.
ed between 840 and 1020 A. D,

-
the references to the Abhinanabharati

In III and IV above,
Srﬁgimprak{téa and Bhavaprakifa are All to the manuscripts of these

works in the Govt. Ort. Mss, Library, Madras.

This verse seem
might have tried his skill al
The date of Ghantaka
the Abhinavabhérati plainl

§ Ghantaka falls between the dates of
He should therefore have flourish.




EDITORIAL,

In inviting the aftention of the public to the newly starteq
Department of Islamic studics in the Vidvabhirati Uni\'crsity
under the able guidance of Dr, Julius Germanus, Professor of
Islamic Studies at the Oriental Institute of the Royal Hungarian
University, Budapest, who has been recently clected to the
Nizam Islamic chair for Islamic studies, we are glad to observe
that this department will stimulate interest in Ishunice leirning
which has long been undescrvedly neglected and will serve the
canse of Istanm in the best way possible, Apart from ity litcr:u'y
value, the general benefit derived from such  educationa] propia-
ganda can in no way be exaggerated.  The syllabus drawn up by
the learned Professor as given below is comprehensive and affordg
ample scope to tackle the problem of Islamic studics in it osutis-
factory way. We hope that the good example set forth by the
Vidvabhirati University will be promptly followed by other acade-
mical institutions in India,

PROGRAMME OF ISLAMIC STUDIES,

1. INTRODUCTORY COURSES. Selected Arabic texts from
the classics (Oth century—14th century)  with historical, philo-
logical, and literary commentaries.

2. THE HISTORY OF ISLAM FROM TH: EARLIEST TIMES,
Arabia before Muhammad. Muhammad and the Qur'an, The
Arab Empire. The Abbassides. The spread of Islam to foreign
countries. The Turks. Islam in India.

Sources of historical research. Comparative method and
criticisi of sources.

3. RESEARCH AND SEMINARY WORK, Methods of historical
research illustrated by practical application to the history of Islam
in India,

(a) Lectures on Islamic History will be delivered regularly.

After cvery lecture a Seminary class will be held in which

the sources for the period dealt with in the lecture will be

critically examined. Advanced students and  rescarch
workers will be given practical training in the critical CXite
mination of original sources,

(b) Separate Seminary classes will be held for the study
and interpretation of literary and philological works, :
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4, PErsianN aND TorkIsSH Tex1s,  Advanced classes ac-
companied by Seminary work will be arranged for the study of
Persian Turkish texts and sources.

5. Ispamic LiBrarY. An adequate number ‘of standard
books on Islam is being collected on a critical principle to serve
the necds of students and research workers,

ARRANGEMENTS FOR STUDENTS AND RESEARCH WORKERS.

Students and research  workers wi}{ bf” .attached to ti?e
Vidyibhavana (Research Institute)' at Sanhmketa}}, an‘d va
enjoy all the privileges of membership of the educational institu-
tions at Santiniketan. |

RESIDENTIAL ARRANGEMENTS AND Frus, The usual 'nCh{'
sive fee for residence, light, mcclical. attendance, ax}d sports is

Rs. 13 per month, If food is taken in the general kitchen, there
will be an additional charge of Rs, 12 per month. Scholars
may, however, if they so desire, make their own arr:mge.ments
regarding food. Special arrangements regarding both rcs:det.lce
and food may be made for advanced workers and research

dudents. Reductions in the fees are also made in the case of

deserving candidates, ' '
Location. Santiniketan is situated at a distance of 99 mileg
from Calcutta and 13 miles from Bolpur, a railway station on the
East Indian Railway. o
Iinquries and applications for adnission may be addressed
{o either of the following ofhcers,
The Santiniketan-Sachiva,
P. O, Santinikenian,
Bengal,
The Karma-Sachiva, Visva=Bharati,
210, Cornwallis Stweel,
Calcutia,



THE CHANGE IN THE FORM OF TAMIL WORDS
THROUGH METANALYSIS AND CONFUSION
OF SCRIPT,
BY
P. S, SUBRAHMANYA SASTRI, M. A, L. T,

Asst. LEditor, Tamil Lexicon Office, University of Madras,

jt may be of interest to schclars to note how some Tamil
words have undergone change in their form through Metanalysi-
and Confusion of script.

1. Metanalysis.!

Ku v place of # and vice-versa.
(a) Urutiram (Skt. rudhira) Kuruti (Paripatal)

Ucci Kucci (Kampardmayanam)
Urattal (Skt. rapa) Kuruttal (Vinayakapurianam)
(b) Kularutal Ularutal (Tayumanavar)
Kulukkutal Ulukkutal
Kulaital Ulaital (Pattu-p-pittu)
. U in place of ki,
Kital (cold wind) atal
I in place of ¢i and vice-versa,
(a) Cippi . Ippt (Manimékalai)
(b) Hirttal Cilirttal (Kamparamayangam)

9. Confusion of script.?
Confusion belween a consonant and a vowel consonant and vice.
versd.
Correct form Changed form
For Kavvutal (séege) Kavavutal (sae/sév)

1. By Metanalysis is meant the analysis of words or word groups
done in a way quite different from that done in a former age. 'T'his is
possibly due to, as Otto Jespersen says, the ignorance of the person
who uses it, of the real form of the word (7. e.) where it begins and
where it ends. .

2. Tt must be noted that the dots above & & ¢ic. a8 4, & to dis-
tinguish pure consonants from vowel-consonants (2-887@wis) and above 6
and & which originally represented the sounds & and &, as €7 and @ tore-
present e and o were not used in palm leaf manuscripts ; there way no
difference between the lengthening mark in 87, &7 eqc, # or (1),
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Correct form Changed form
Kapapakam (sareraw) ..#% Kannakam (serarem)
(Skt. Khananakha)
Kananam (seraro) Kannam (sararu)
(Skt. Khanana)
Confusion of r as in &1, &r etc., and # or 7 and vice-versa.

(@) Kavicei (saré@) Kavarcel (savis)
(Skt. Gavdksi)
Catu (#r®). Caratu (#19)

(Tel, Tcatu)
Antantam (geir e re L) Antarantam (wen e reir e &)

(Skt. Anddnda)

(b) Ayar (syw7) Avya (Sywr)
Paravutal (urage) Pavutal (creyea)
Caravanan: ( srasem ib) Civanam (sraem i)
(Skt. Saravana)

Caranam (&rem w) Can (sraiv)
(Skt. Carana)

Carakam (sr8:0) Cakam (#rswb)

(Skt. Saraghd)
Karantakam (srei sw) Kantakam (sreb a0
(Skt. Karandaka)

Kacaram (s7e50) Kaca (s7en)
(Skt. Kdsara) )
Karantai (sresnanc.) Kantai (sramen._)
~ (Skt. Karanda)
Maram (wsw) Ma (wr)

Var (ar) the root in the Va (ar)?
form varukirdn etc.

1. At present vi is said to be the root meaning to come. Its forms
in the present, past and future tenses are respectively varukir@n,
vantdn and varuvin., How ' r 7 is inserted in varukirdn and varuvip is
not explained. Dr. Caldwell says that vi aud var are * alternative roots ’
or different forms of the same root. But it seems to me that the root
was originally var. Vantdn might originally have been changed
form of varntdn whetre r was dropped. The corresponding root in Telugu
isrd. It is generally seen that the initial syllable of the Tamil words
are dropped in the cognate words in Telugu. Cf. Tamil avap Tel vadu.
Besides there is a root pa/ in Sanskrit which has the same meanir.xg.
Hence it is worth investigating whether var or val was one of the roots
common to the parent Indo-Germanic, and the parent Dravidian langua-

ge.

111—35
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Confusion between ca (&) and ka (8) and vice-versa,
Correct forfh Changed form
(a) Caficayam (sGewis) Cankayam (rESWE)

(Skt. Samaya)

C{l takam (s7L.&m) Kitukam (a7 &)

(Skt. Sdtaka) Kilakam (srga)
Tical { Has) Tikai (Sleoa)

(Skt. Difa)
Ciram (#rw) Kilam (@)

(Skt. Cira)
Cacanam (srserd)
(Skt. Sasana)
Caliram (srguroip)
(Skt. Sdtiira)
Camari (#wf)
(Skt. Camari)
Uciram (e.87.5)
(Skt. Usira)
Kocayam (Cerewn)
(Skt. Gosaya)
(b) Kutikai (gu.as)
(Skt. Kutika)
Confusion between cy (#) and ku (@)
{a) Cukkilam (568 evis)
(Skt. Sukia)
(6) Kurulutal (g@enpe)
Confusion between a (g
Amparam (i)
(Skt. Ambara)
Allal (gyeroré)
Confusion between ma
Cétiyam (C¢ Dusid)
(Skt. Caitya)
» Confusion belween na (er) and la (o) and vice
(a) Uvanittal (lz.ahmﬁjﬁs'v) Uva!ittal (n.amﬂp'pa'v)
Kapam (sera) Kalam {sor i)
(Skt. Ghana)
(b) Tlam (wari)
{meaning spurge)

Kicapam (srearis)
Kiltram (srgwsii)
Kavari (saf)
Ukivam (e.824)
Kdkayam (Carawd)

Kuticai (@1 eve)

Kukkilam (@;’Q@u‘;)

Curulutal (sBomaer)
) and ca (e,
Camparam (swir0w)

Callal (#arores)

{w} and va (w),
Cétimam {73 Bow)

Inam (#erii)

and vise-versa,

-Versa,
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GE IN THE FOR
THE CHAN

tween na (er) and en the symbol denoting
ai in eaw (mat) etc.

Changed form

Umai (oenw)

Probable confusion be

Correct fofm'
Ogam (emesd)
(Skt. #na)

3 We . * i
The above e?amg;ﬁ% in the preparation of the Tamil Lexion pub-
il Lexion ’
in tha Tami

ned by the Unijversity of Madras. . |
lishe |



Correction,
In Part ii of Vol. 111 at page 168, last line and at page 169,
line 25 read I11-1ii-12 for 111-11-2,
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If the standing word is a verbal noun ending in fi and the
coming word commences with a voiceless consonant, u foliowed
by the respective voiceless consonant is inserted between them in
casc-relation sandhi, Ex. uriii + katita = urifi-u-k-katita; vrifi +
ciritil = vrifi-uc-ciritu etc.

298. Nanamava viyaiyinu mukara nilaiyum.

U alone is inserted when the coming word commences with

i, n, m or v. Ex, urifi 4 valitti = urifi-u-valita etc.
299. Nakara viruliyn matand rarré.

The same is the case when the standing word ends in n (as
when it ends in fi). Ex. porun- katitl = porun-u-k-katitq ;
porun + valitti = porun-u-valita etc.

Note,—Cf. sitras 297 and 298,

300. TUérrumaik kukkcta vakara nilaiyum,

In case-relation sandhi a is inserted instead of u, Ex. porun
+ katumai = porun-a-k-katumai etc.

301, Verinc piyrnti mulututs ketuvali
Varumita nutaitté mcllelut tiyarkas,

If verin is the standing word and is followed by a word
commencing with k, ¢, t or p, the corresponding nasal is inserted
between them in such cases where n is dropped. Ex, verin+
kurai = veri-n-kurai.

302.  Avayin valleluttn mikuialu muritté.

The corresponding voiceless consonant also is inserted in
the above cases. Ex. veri-k-kurai,

303.  Nakara viruti vallelut tiyaiyin
Takara mdakum vérrumaip porutke,

If the standing word ends in n and the coming word com-
mences with a voiceless consonant (k, ¢, t or p), 1 is changed to
t in case-relation sandhi.  Ex, man+ kutam = mat-kutam,

304,  Apum pennn ma .. rinai viyarkas.

The words an and pent behave in the same way in sandhi as
a.. rinai words (i.c.) there is no change, Ex. an-+ kai=ankai;
penkai. *

Note.—Cf. stitras 148 and 156,

305.  Aumarak kilavi yaraimara viyarré.

The word dp denoling a tree is of the same nalure as the
word arai denoting a trec. Ex. an+ kot =in+am+ kdtu=
an-ag-kotu,

‘Iote.——Cf. sitra, 284,

G 3
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00, Pamceps vartud biyap peyarveys
Nspnralyu sineifld valley cavivai
Coxynn marnfkiy rolitvarn day,

1 the word vig that denotes space is e stangiing word and
it i s fellowed by a worly the increment alli is also inserted
poetry,  Ex wenathnekotkum vappattamuear,

307, Folbippeyo reftiin Bolispeso rivata,

At verbal pounsy (osding 1o o) we of the sume vatvre {as
those eonding o &) {5 e} 0 they ae {ollowed by words come
MENEIng with w voeigeless comsorant, o {olfowed by the same
voicpless ponsopant s doserted and H they wre followed by
words gommencing wi &, wow or v, o alune & inserted.
Ex.  man 4+ Kalith o magapek-baliing o 4 valitd = magageue
vaiig,

308, Edaippese voflin kelaltivd pifand,

Howords ending m noand denoling groaps are stapding
wrarts, thore 18, in generad, no change in sandhbz
309, errwmed yelvali vegne pusiavisppeyvar
Vervumad wivardal nilaiyaly wnrifts,

The supding word oo denoling food s somethaes of the
samwe  naluee in peecasewelalion sanddil as 9 craseerelafion
sevetedltly (L) 0 b sometimes changed o b if the coming woed
commences with a voiceless consonant.  Bx, <n 4 halitii = ef
katittr or o katili,

310, Marayen volip pevar mntoiive witaiyum,

The change o sanddd wian the webiad poun merran s the
stassding word s the sune ss s mentioned hefore 4, o) in sGlyas
148 and 303, BEx uvanr o katila = meesn kadith ;) muras +
katunve - murab-kalomai

Note Le—The verbuil rcun pwray does ood Belune in the
came war s oiher verbal nouns beth in cuerdelion sondhi
and Wy Hou-cds-refnifon sandii,

Norte 2o, siitrn 307,

311, Mukara viysd vérfiraad yaysy
[uparuk frtbs vallchdti ik,

1 the sanding word eods in moand o the z:amissg wivrd

commences with a voiteless vomsonunt, m is dropped and the
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same voiccless consonant is substituted for it. Ex. maram 4ol
= mara-t-tol elc.
312, Akara akbram variun kdlai
Yirrumicai vakara nitalu muritié,

If the coming words commence with a or &, the %’ preceding
the final “m’ of the standing words is optionally lengthened (in
case-relation sandhi), Ex, maram+ati=mard ati; kulam+
impal = kuld ampal ctc.

Note:—a of ampal is shortened to a,

313,  Mellelut turalu mo{iyumd rulavé
Celvali yarital valakkal tana.

There are words ending in m after which corresponding
nasal also is inserted instead of voiceless consonant in case-
relation sandhi when they are followed by words beginning with
1 voiceless consonant. Such words must be found out from
usage. Ex, kulam+ karai = kula-n-karai or kula-k-karai etc.

314, [llla marappeyar vicaimara viyarré.

The word illam denoting a tree is of the same mnature as
vicai denoting a tree.  Ex. illam + t6] = illa-n-to] etc.

Note.—Cf. stitra 244, 263, 279 and 283.

315,  Alvali yelld mellelut takum.

M is changed to the nasal corresponding to the succeeding
voiceless consonant in non-case-relation sandhi. Ex. maram+
ciritti = maraificiritt etc,

i 316, Akamen kilavikkuk kaimun variné
Mutanilai yoliya munnavai ketutalum
Varainilai yinré yaciri yarkka
Melleluttu mikuta ladvayi nana.

If akam is the standing word and kai the coming word,
kam of akam is optionally dropped in the opinion of revered
elders, when 1 is inserted before kai. Ex. akam+ kai=ankai
or akankai.

317, Illamen kilavikkup patuvaru kilai
Nilaiyalu muritié ceyyu lapa.

If ilam is followed by patu, m is also retained in poetry,
Ex. ilam-patu-pulavarérra-kai-niraiya,

318, Atlotu civanu mdyirat tiruti
Yotla vennu wmunvaru kalai.

If the word dyiram is followed by a suitable word denoting

npmbér, the increment attu is inserted between them (after m is
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dropped), Ex. dyiram + onri == ayira + wttit + onri - dyirattopri;
dyirattonpata etc,

319.  Ataiyotu tonrinn malani rarre.

"The same is the case even if the word dyiram is preceded by
a qualifying number, Ex, patipdyirat-tonri ete.

320, Alavu Wiraiyum vérrumai yiyala,
If ayiram is fo

Nowed by a word denoting measure or weight,
the change in wan

dhi as the same as in case-relation sandhi.
Ex, dyiram 4 kalam - - ayira-k-kalam ete,
Note.—CI. siatra 311,

521, Patarkkaip pevarn munnilaip peyarun

Totakkan kurukum peyarnilaik kilaviyum
Vérrmmar yayi Hurupiya nilaiyn
Melleluttn mikuta l&vayi nana,

If the third personal pronoun (ell:'u'um), the second pcrsu!\ilt
pronoun (ellirum), and the pronouns that are shortened (tim, pam
and yim) are standing words, they undergo the same change in
case-relation sandhi as when they are followed by case-suflixes,
when m is dropped and a nasal corresponding to the following
consonant is inserted, Ex. ellarum + kai - ellar-tam + kai + um
= ellar-tafi-kai-y-um ; ellir-nuii-kaiky-um ; tan-kai, nan-kai, en-
kai,

Note.—Cf. sitras 189 and 192,

322, Adllatu kilappi niyarkai yakumn,

There is no change in non

above.mentioned words are st
cigiyar = ellarufi-ciriyar,

323,

-casc-rclation sandhi (when the
anding words). Ex. ellirum+

Allaty kilappinum vérrumaik hanypy
Mella meguinpeya rurupiya pilasyum
Vérrumai yalvalic cariyai nilaiydtu,

If ellim is the standing word, the change in hoth non-case-
relation sandhi and case-relation sapdhs is the same as when it is
followed by case suffixes, except that the increment is not
inserted in the case of non-case-relation sandhi, Ex. ellim+
kot = elld-varru-k-kStum etc, ; ellim + kuriya = ella-k-kuriya-
v-um etc,

Note,~—Cf. sitra 190,

324, Melielwtin mikiny madna millai, ]
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There is no harm if a pasal is ins&::rted inst_ead of '.3 }roice_}e‘ss
consonant (in the above case}, Ex. ellam -+ kuriya = ellan-kuriya-
v-um. N

325, Uyarlinai ybyi nurupiya wilaiyum, N

If ellim is uyartinai, the sandhi is thc? samne as whgu it is
followed by a case-suffix. Ex. ellam+ kai = ella-nam-kai-y-um
= ella-nan-kal-y-um.

Note.~Cf, sitra 194, ‘ -

326, Numme noriupeyar mellelutty mikisme, ' |

If num is the standing word, a na.s;d is i.nsertt’zd ( mstea;i of a
voiceless consonant after thf d.roppmg of m in case-relation
sandhi). Ex. num+ kai=- nui-kai.

Note,—Cf, sttra 311,

327, Allatan marufikir collt‘m_kdlm'
Yuhketa ninra meyvayi nivara
Iyyitai nilaii yiruketa rakara )
Nirral végium puilivotu ?z:{larnie
Yappau molivayi niyarkai yakfun. o

In nou-case-relalion samlhi‘, v of num is reprcfd by ‘1’1 11 l:
inserted after i and, the final m is replaced by r, bu no f a,%
:;kes place between the standing word and t}}e coming word,
R k“.};})z:t‘l h Tolkappiyanir himsell has mentioned the

; N‘sz’:; the fecond person plural in peyariyal {Tol. Col,
vy my}()o\ et it is clear that he opines that it is the trans-
e -),ofymnn from the expression mumunen tiripevar in
:ZZT;ﬁ‘;(i’g::mrrﬁn rivipeyar vindvin peyarefi——rammurai virantu
mavarriyal piyalum (Tol. Cok 143). '

328, Tolirpeya rellan tolivpeya rivala,
All verbal nouns (ending m m)‘ are of the Szn;(; T}tu:e as
those (ending in fi). Ex. cem +katiti = cem-m-u-k-katitii etc,
Note,.—Cf. stitra 297, -
329, DImun kamnog murumen kilaviyu
Mdamup peyarte mavarrd ranna. o t
im, kam and urum are of the same nature
as th'l;hfret:::f nx?;?:sfm'Ex. im-uk-k-katit1, kam-m»u-k-kagitﬁ
umm-u'-;t;l;a t‘t;;;?rrumm' yays ninai yifaglfft?t
. T 6z‘fg-'am vénin makhen cariyai,
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The hirst two take the inerement akke in case-relation sandhi,

Ex. im+katam = imakkutam; kunnieciti ete,
3310 Vakdva micasvy makdran kurukum,

M followed by v s shortened (to guarter of 1 mitri),
Ex, nilam vality,

332, Natpevark kilavi merkilan tauna
Vattu ma@pmicai varainitai yinyé
Yorru meyketuta lenmanar putavar.

Learned men say that words ending in moand denoting star
take the increment in as mentioned before (in sitra 248), drop
their final m and take the increment atta before an, when they are
standing words.  Ex. makam +kontin - maka+ altu -+ in 4 kone
tan - ‘makattiir kontan,

Note~Cf, sttra 126 & 248,

333, Nakédra viruti vallelut tiyaiyiy
Rakara mdkum veérrumaip poruthé,

In case-relation sandhi the final n of standing words is
changed to r if the coming words commence with a voiceless
consonant,  Ex. pon <4 kutam = por-kutam etc.

334, Mannu@i cinnt many minum
Pinnwe munnum vinaiyeiicn kilaviyu
Manna viyala vemuandy pulavar,

Learned men say that the same is the case in sandhi when
the words maug, ¢in, dn in, pig, mun and verbal participles are
standing words. Ex. atumar kon kapréré «tc,

335, Cuttumutal vayinu ckaramuial vayiy
Mappayppu silaiyu miyarkaiya venpa.

It is said that the same is the case in sandhi when the word
vayiii preceded by a demonstrative root or ¢ is the standing wurd,
Ex. avvayir-kontan, evvayirkontin etc.

336, Kuyinen kilavi yiyarkai yakum,

There is no change in sandhi if kuyin is the standing  word,
Ex. kuyin kulam etc,

337. Ekinmara mdyi ndnmarg viyayré,

Ekin denoting a tree is of the same nature as dn denoting a
tree, Ex. ekin-+ kot = ekin-an-kotu,

Note,~Cf. sitras 284 & 305,

338, Enai yekiné yakaram varumé
Valielut tiyarkai mikutal vénfum,
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Ekin denoting other than a tree takes ‘a’ after it and a voice-

fess consonant is inserted after ‘a’s Ex ckin-a-k-kil ete.
339, Kilaippeya rellan kilaippeya riyala.

Words ending in n and denoting groups are of the same
natare as those {ending in 1) and denoting groups. Ex. eyin
kufi cte.

Note~Cf, stitra 308,

340, Minen kilavi vallelnt inyalve,
}f min is the standing word, 1 is optionally changed to y.
Ex. min-kan, mir-kan etc,
341, Ténen kilavi vallelul liyayi
Meénilai yoltalwm valleluttu mikuytalu
Mamurai yiranin murimaiys mutaitlé
Vallelutty wiknvali yirulé yillai,

if tén is followed by z word commencing with a voiceless
cnnsonan“t, p is optionally changed to r as before (in the case
of min} or n is dropped and the following voiceless consonant is
doubled. Ex. tén-kutam, té€r-kufam, t€-k-kutam etc,

343, Melletutty mikinu mana millai,
There is no harm if a nasal is inserted (instead of a voiceless

- consonant). Ex. té-f-kutam etc.

343,  Mellelut tiyaiyi wirutiyo furalum,
if tép is followed by a word commencing with a nasal, g is
oplionally dropped. Ex. tén- fieri=t&n fieri or 18 Geri.
344, Irday rovra miyarkai y@kum. ]
1f irdl follows tén, there is no change in sandhi, Ex, 1én+
iral =tén irak .
345, Orrumikn lakaramoty wivrali muyitls,
It is possible (for the same ir3l) to be preceded by i, (in
which case the final p of t€n is dropped), Ex. {e-it-iral,
346, Migpum piunui panius kayny
Mayndy coliun tolirpeva rivala,

The four words min, pin, pag and kag are of the same

“pature as verbalnouns,.  Ex. pappu-k-katit( ete,

Note.—Cf. sitras 297 & 298,
347, Vérrumai yivi nénai Yekipofu
To77a mokkun kaypey kilavi,
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In case-relation sandhi the word kan resembles ckin not
denoting tree.  Ex. Kanen-a-k-kutam cte, B
Note.—Cf. sutra 338,

348, Iyarpeyar muupnart landai muyaivarip
,3 v Mutarkan meyketa vakara uilaiyy
Meyyolil lapketu mavviyar pevaré,

e If proper names ending in n are followed by the word tantai
Q’&'(\ ) dencting father, the an of the standing word and the initial con-
- sonant of the coming word arce dropped.  Ex. Cattan + tantai =
-t Cittantai ; Korrantai etc.
\AD(/ A 349, Atawom patapui kiiriya viyalpofu

Peyaroy rakaran tuvarak ketumd,

If atap and putan are stunding words and the coming word
is tantai denoting father, the change in sandhi is the same as
before with the addition that the inal consonant and the initial
vowel of the standing word and the coming word respectively
are also dropped; (i ¢.) tap of dtan and patan and {a of tantai
are dropped.  Ex, alan+ tantai = intai ; pantai.

350. Cirappoin varuvali viyarkai yakum.

If such words are preceded by adjectives there is no change
(i.e.) no dropping of letters, Ex, perulicattan rantai, perutikorran
rantai ctc.
351, dppeyar meyyolit tankctu valiyn
Nirralu muritlé yammen cariyai
Makkan muraitokiin marunki pdna,
An is dropped in such words (cattan, korran etc.) and the
| mcrcment am takes its placc when the word denoting son is

’C yaderstood between the standing word and the coming word.
f » attan + makan + korran == ciittan-korran,

2352, Tdnum pénun kouu mcnnu
Mdamuyai yiyarpeyar tiripita wilaveé,
re is no dropping off if the words tan, én and kép are

yllowed by the word tantai or have the word denotmg
derstood after them. Ex. tap-rantai etc, ; pen-kogran etc.

353, Taunyd uepumpeya rurnpiva silaiyum,

L | 2

. - If tan and yan are standing words, the change in sandhi is

| the same as when they are followed by case-suffixes, Ex, tdn-}-
kai = tapkai; en-kai etc.
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