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EDITORIAL
By
THE PRESIDENT AND THE MANAGING EDITOR.

It 1s a matter of sincere gratification to the Editorial Board of this

Journal that the {title of Mahamahopadhyaya has, at long last, beenA

conferred upon Mr, S. Kuppuswami Sastri, Professor of Sanskrit
and Compart. -~ Philology in the Presidency College and a most
active member o, ¢his Board, to whose initiative this Journal owes
its existence. Ie has been connected with the teaching of Sanskrit
for the last 21 years, first as the Principal of the Sanskrit College at
Mylapore, next as the Principal of the Sanskrit College at Tiruvadi and
lastly as the Professor of Sanskrit in the I’residency College for a period of
over 13 years. Principals of educational institutions generally concern them-
selves more with the adninistrative side of the institutions under theijr
charge than with actual teaching, But Professor Kuppuswami Sastri hags
not allowed his administrative duties to interfere with his teaching work,
which has been both heavy and intellectually taxing in all the colleges with

" which he has been connected. A Sanskrit scholar of profound and varied

attainments, as eradite as any pandit and as critical as any Western scholar,
possessing a mastery of the four main S'Estras, he has by choice always
undertaken the teaching of the most abstruse and difficult works in all the
Sastras. Ilis  command of the mothods and results of WWestern
rescarch  has enabled him (o deal with the subjects from the
comparative point of view and present to his pupils the learning
of the East in the light of the speculations and researches of the \West. In
the pursuil of his favourite occupations of learning and teaching, he knows
neither fatigue nor rest. DBesides his honorary work as Curalor of the
Government Oriental Manuscripts Library, his time outside the college hours
is always at the disposal of such of his pupils as desire additional instruc.
tion. The revival of Sastraic learning and the reorganization of the courses
of Sanskrit Studies both for the Oriental Titles Iixaminations and the
Ilonnurs Degree Courses are mainly due to his inspiration andefforts, The
reproach of superficiality and scantiness of Sanskrit knowledge brought




anskrit graduates generally can no longer be levelled against i

2 15__,e:f0f Honours Graduates in Sanskrit. He has been in fact, thc
ih”n'a.me, a great Sanskrit Teacher in Southern India; and many ar
capable pandits and scholars that have passed through his hands. ,g’
honour has never been conferred on a more worthy recipient and we offer
our hearty congratulations to the Professor and hope that he will be long
spared to be a teacher and a worker in the field of Sanskrit learning and
scholarship.
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We beg respectfully to express our heartfelt joy to His Highness, the
Mah&rdja of Mysore in connection with the Silver Jubilee of His Highness
which was celebrated with great pomp and eclat by the people of Mysore.
The occasion was a unique one in that the joy and affection which were ne-
cessarily and deservedly given expression to, by his subjects, the people of
Mysore, have also been shared by the rest of India as a whole. For, we can
say without exaggeration or fear of contradiction that no other ruler of a
Native State is respcted throughout the length and breadth of this country
as His Highness. Most of the leading men in British India gave expression
to their sense of profound respect and regard for His Highness as an ideal
Hindu Sovereign on the occasion of the Silver Jubilee and the many lova-
ble and praiseworthy qualities of His Highness have been recounted with
pride by them and by all the leading newspapers in the country, On béhalf
of our Journal, we have great pleasure in joining with them and respectfully
agreeing with their sentiments. But we should like to emphasise one parti-
cular aspect which has some relation to Oriental Research. We have al-
ready referred in the Second Part of our Journal to the memorable speec
which was delivered by His Highness on the occasion of the anniversary 2‘
the Mysore Sanskrit College and to the sentiments expressed by him therein
with regard to the preservation and promotion of ancient Indian learning.
His Highness’s deep interest in Indian culture and his austere nature and reli-
gious temperament, so rare among the Hindu Princes of modern times, marks
him out as an essentially Hindu Ruler fit to be classed with the illustrious
role of the Sovereigns of the ancient times as a great patron of learning and
culture in this country. Therefore, we humly beg to convey through the
columns of our Journal to His Highness our sense of profound respect and

.

FI.HE. Swr KRistuya Rajpy Wadiyar Bahadur, G,C.5,7, G,B.E,,
THE MAHARAJAH OF MYSORE.

A. P, Press, Madras.




iii
gratitude and our joy on the occasion of the Silver Jubilee of His Highness’s
glorious reign as ruler of Mysore,

We have heard with deep regret the news of the death of Dr. E. Hul-
tzsch who was for a long time Epigraphist to the Government of India and
the head of the Archaeological Department. He was a great oriental scholar
and did notable service to the cause of Oriental Research in India both
during his official career and after his retirement. He was well-versed in
Sanskrit and was responsible for many valuable publications and for bring-
ing out and .editing many interesting inscriptions, especially those of

Southern India.



SOME UNEXPLAINED PRAKRT PASSAGES AND
THEIR BEARING ON THE BHASA PROBLEM
BY
* DR. C. KUNHAN RaAjJA, M.A,, D, Pair. (Oxon),

(Director, Manuscripts Library, Adyar.)

kim vasujeve Savapatia ($epa ?) nede

kunttéude v3 janamejae vi.

aham tumam gahnia kedahatthe

duhigiale §§ damivahulami. .

This is stanza 12 in ‘the C8rudattal ascribed to Bh#&sa and published in

the Trivandrum Sanskrit Series? as No. XXXIX, 1914, p. 12. The editor has.
used two Mss, in the preparation of this edition.3 The two Mss. have two
different readings for the first line of ti:e above stanza, Curiously -enough,
when the editor quotes the stanza in the Preface, page II, he has a third
~reading4 of his own, for which there is no manuscript authority. Such
lapses on the part of the editor make- it very difficult for scholars to argue
-and reach some conclusions on the authority of evidence supplied by him.
In my paper on * Bhisa, another side " 5 1'had suggested that the scientific
value of the Introduction to the Svapna;ir!savadatta.ﬁ ﬁrst edition, in the
Trivandrum Sansknt Series, 1912, is next to nothmg "1 have to revert to
the topic now. On p. XXII of this mtroducuon, tha editpr says that the

!

' stanza :
krmchaMagaurem vatdviddhena bhtmmt

"““P“#balavmcdam sasrupdiam mukham wama. |
1 is quoted by Vtmana in his Ktvytlaﬁkirasﬁtravgttx in the second adhm
of the fifth adhikarana. In the edmons of the said work wiuchk RVE -
éonsulted,” the quotat:on is not found in the phce C}ted by thg editor, It i
roally annoying when responsible ed:tora ars 8 Chralevs, _‘ m,om :

Referentes are always to T.8.5. Editlon, f9td in & "
Ro!emd to as T.8. 8. in !oolmul. wnd deaignated C
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when one makes a mistake, another scholar cannot contradict the wrong
statement until the question is thoroughly investigated. Especially when
most of the editions have no index and other needed facilities for references
and comparisons, itis an unpardonable crime to cause such a heavy drain
" on the time of a scholar by compelling him to read through the whole book
to verify such quotations. The stanza is quoted by Vamana in the third
adhyiya of the fourth adhikarana under s@ira 25 on p. 145, Benares
Sanskrit Series edition, 1908, and it is quoted in illustration of vydjokiya-

laftkara. On the same page in the Introduction to the Trivandrum Sanskrit

Series edition of the Svapnavasavadatta the editorsays that Abhinavagupta
in his Bharatanatyavedavivrti mentions another najeka under the name of
Daridracirudatta2 The book is not published and it is a voluminous work.
Why does not the editor give more precise information? In the same
introduction, the same page, the editor quotes from Sarvinanda’s Amara-
kosatikasarvasva and the quotation is misleading, as he gives his own
version of the passage which is difterent from the seven manuscripts3 - used
by him to edit the Tikasarvasva. Although the above facts have very little
bearing directly on the Bhasa problem, one thing is brought out very '
clearly, and that is that no scholar can have even ordinary faith in the
accuracy of the readings given in the printed texts of the Trivandrum
Sanskrit Series. It is possible that in very many doubtful passages an :
examination of the manuscripts by a competent scholar might reveal several ‘
facts that will go along way to solve many problems in the Bhiss
controversy. ‘ ‘
The line : ‘
kim visujeve $avapatia (Sena ?) nede
" needs some investigation. The manuscript reading according to the edition
is $avapatiaéena. Another manuscript given in the footnotes reads éznapa.
The element é¢na (presumably common to both the manuscripts) gives no
sense, and _the editor, with full justification, emends the reading as wefe.
Then the meaning would be * The Lord of $gva or éana pattana . Even
then the meaning is not clear. What is this $ava or $anadatiana ? It must
be a town with a temple dedicated to some deity other than VEsudeva.
Sakira, who utters this stanza, is made to indulge in absurd contradictions,
In the Preface, p. II, the reading is fahapattatens. It is not based on any
manuscript. It is either the editor's imagination or carelessness, This
1. Kavyamala, Edition, P57, »

2. Mentioned in Nitaydarpana J. A., 1933, p, 195
3. T.8.S., Vol XXXVII, Preface, p. 11, : .

I e Noncb mmmmhmwmu &.w ,mm,
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reading gives no -sense either. Since both the manuscripts used for the
edition are wrong in the portion -§éng, and since the editor is forced tc
emend the part as-nede, it is only justifiable to emend the portion 4zva- o1
$ana- or $aha-, so as to get some real sense, and I propose to emend the
portion as $iva-. The passage then will be:
kim vadujeve sivapagtanede.

The meaning then will be, “ whether it be V&sudeva, the Lord of Siva.
pagtana”, Sivapatfana must be a town with a Siva temple as the prominent
feature in it. To speak of Vasudeva as the lord of S'ivapanaga is in keeping
‘with the tone of Sakara's speech. Vasudeve $ava- or $ama- or
$ahapattanee does not suggest the contradiction that is wanted in the text,
Therefore I assume that my emendation isreasomable. I do not maintain
that this emendation is the only way to get at the correct text. ‘All that I say
is that so far as our present knowledge goes the reading in the manuscripts is
extremely unsatisfactory, and that the text as emended by me most probably
takes us nearer to the correct text. Such a probability is considerably

_increased by the fact that while we do not know of any town like $ava- or
; éana- or Sahapattana, we know of a town called éivapaMa. In. the small
- Native State called Cochin in the southern portion of the west coast ot

India, there is a place called Trichur., The most prominent feature of the

, town is the Siva temple situated on an elevation in the centre of the town,
?The town derives its name from this temple. The real name of the town
""is Tridivaperar, contracted into Tridfiir in Malayslam, and changed into

. Tyichur in English. In Sanskrit it is generally designated as Sivapwra or

Sivapattana. This reference to a town in Malabar does net - necessarily
prove that the drama as a whole has anything to do with Malabar. It may
be that the author Bhiisa (let us assume for the time being that he-is

' definitely proved to be the author of all the thirteen dramas pablished as

Bhasa’s works in the Trivandrum Sanskrit Series) knew the Trichur templd
quite well and introduced the name of that town into his’ pla.y. ¥t may as
well be that, in the original drama, the passage read dxﬁermtiy -and that in
the Malayl]am ‘manuscripts, which alone ate'avmlable. the soribe introduced
the.name. of Trichur temple as a local touch, thhoutﬁmterhﬁng ‘with-the
drama as & whole. The second alternative seems to be- the: more probnble

* because of the presence in the Clrudatta of & large mtimber ‘of Malaysjam
‘words in the Prikyt passn.ges 1, ‘1 am notat prosentconsidenng Mrcchnkaﬁka

at all. NowI am exammlng only the Ctmdatta
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The prose passage preceding the stanza

s . - . »
the word “naye”.1 kim vasujeve," etc. contains

The editor has not under '

Ih stood the word. Obvi

cannot understand it either, as it is no Prakgt word. The :’V“’“SIY "
occurs once more in the Carudatta (p, 16, 1. 12) o

In both th
addresses Vasantasens as “naye”. ‘ the places Sakira

' Naye is the vocative sj
Malayalam word meaning “a dog”.2 It i " e o of niga, a
. is only in keeping with the trend

of Sakara’s speech t

as “a bitch".p The dl:ltta};en Sil:loil}:le a&::};::‘sa:fasen‘ - e and not
cerebral s in Prakpt.3 On p. 6 in the Carfidatta th wa' e ot o
'fmother word which the editor has not under:toozfe Tt ot o Tt i
m- the Vid@saka's speech. The whole passage is “(ahiamahuras

ajoggadae (anthi ?) na bhakhiads t4". As it is printed, it wouxl‘:l moasse )
the ieditor has not understood the expression “ahiam'ahuras . th”:
Bu: in tl.1e Sanskrit rendering, there is no interrogation marksa “mb.“”“' .
as adhikamadhurasya amblasya”. The meaning is quite clear. ‘I‘I::)gwes ‘t'
sweet mango” must be the meaning. It is usually when the edi.tor is ::;‘:::'-y

tain of the Sanskrit equivalent of the Prakpt that he puts an i
in

mark after the Prakyt. terrogation

Sanskrit rendering he puts the Prakpt words as such within brackets with th
e

It occurs in the 5th line .

-

He includes such words within brackets, and in the

1

int . ) _
interrogation mark.4 In this case he does not put down the Prakpt word as it -
as i

i . . .
is but gives the Sanskrit equivalent, and he suggests no doubt regarding th
e

S !

"adhikamadhumsya amblasya ayogyataya (anthi
onlydword on which he has doubt is the Wt.)rd'
word is not known, let us translate it. The passage wi “
:.n ::rg); ’s::;ts :::go islnot eaten a.s it is unht”, gPeol;em::tn tht«:1 ep:a:h:fo;
e };eop ¢ eat the skin also. But no one eats the stone inside
2 meto, So ¢ ; .must'mean the stone within a mango. The Mala

one is angi,5 and evidently anthi must be the prthtisatiy::a;

' the Malay&lam by aspirating ¢ i
g §into ¢h. Another i
when a Malayslam word is changed into Prgk instance of such aspiration

On the first page in the Clrﬁdatta,
sugandho via gandho sunimittam vig"

?) na bhaksyata iti” The

- rt, I will show presently 6
there is the passage “neyyubbhamang.
- _This is the word of the Sﬂtradhfra

1s C, p.12.
3. Malayilam English Dictionary by Rev. H, Gund
3. Cf. neyyudhamana below.

4 Cf. C.pp. 1,6, 7, 28, 40, 46, 63, etc,

§. Malaydlam English Dictionar
: ¥ by Rev. H. Gundert
6 Cf, sk, in peyyusshamaya below, » Mangalore, 1873, p, 19,

ert, Mangalore, 1872, p. 543,

anthi. Assuming that the -

" the hungry SHtradhdra’s ecstaci

 Ganik: hajde, ovem wasawts, de
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The editor has not understood the passage and he does not attempt at 2
Sanskrit rendering. He places the whole passage within brackets with an
interrogation mark, both in the original Prakyt and the Sanskrit rendering of
the speech. The only doubtful portion seems to be neyyubbhdmana. The rest
may easily be rendered into Sanskrit and I do not know why the editor did
not do so. The Sanskrit is sugandha iva gandhas sunimittam iva. The
meaning is not also very difficult to guess. “I sense a smell like neyyubbhi-
mana. 1 fancy the smell augurs some luck.” “ Neyyubbhdmana " must have
something to do with a thing having an agreeable smell. In Malayalam
neyyappa means a rice cake (appa) fried in ghee (neyyo). Neyyappa is one
of the delicacies of the Malabar Brahmins, and we can quite well understand
es over the smell of this neyyabpa, if the play
was staged in Malabar. Masa means in Malaydlam smell. So the whole
passage becomes clear, “I sense a sweet smell like the smell of cake fried
in ghee>, and the smell augurs luck for me,”

I have shown the pfesence in the Chrudatta of three words which are
andoubtedly Malayflam words. They are neyyubbimana, anthi and sdye.
The presence of these Malayf}am words makes it easy to explain -certain
Prikgt words that occur in the drama. Such is the case with the word

Pucchiants on p. 35 of the Cirudatta.
give the Sanskrit equivalent, which clearly. ought to be prechyante. After

. giving the Sanskrit form he could have written a note that the meaning is not

quite clear. That does not concern me here, it was his own aftair. The idea

of the author is evident from the corresponding p
C#rudattal '

Cefi : haddhi, dariddo khu so
Ganikd: ado khu kambadi adidar-

Mgcchakagikaz

supiadt,

iddapurusasattd ganid ava- Vasaniasens ; ado jjevva kamiadi,
daliddapurisasankanta.

mand kkhu ganid los -

antys hoi.

Cefi : aijve, uddhtdapuppham sa- avaantl bhods.

ha8ram -mahuardo uvd-
santi ' : :

 ahuard tti (pwoohtanti ) Ho vhcoanti,
\ : i:‘ 5% B Cp‘p‘ 35' A ‘:. RS ‘ ’u‘ >"‘~“:~".‘)"*. ‘ s ";: 5 Y ST ’ -" B
5. Rithrestes alwayd to Bembay ‘Sanskelt Séries Edition, No. LI, 1896, desigriated

A

;w.‘m___

1 do not knoiv why the editor did not

assage in the Mycchakatika.

Madanika : ajjae daliddo kkhu so

Madanik8: ajjae kim Thinakusu-
mam  sahabroplbavani '
muhvuarto vna sevonk, . . .

Vasant : ado jjevoa T80 mahwua- o
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Here Vasantasens says that the bees are called madhukara-s, because they
do not go to a tree devoid of flowers, Thus some adhiksepa in meaﬁt and
in the corresponding passage of the Cgrudatta also, the meaning must be the
same : pucchianti must mean some adhiksepa. Perhaps at some early stage
in the history of Sanskrit language, the root prcch (to ask) had the meaning
of adhiksepa, as the verb to questton has even now in English as in * ques.
tionable character”. The meaning may have been retained i in the Prakpt. In
Malayalam, pucchikkunnut (verb in the present tense) has the meaning of
adhiksepa. The Malayalam word may very well be a formation from the
Prakrt pucchiati (with Malayilam termination) and the Prakpt word may

here have been used in its present Malayalam meaning of adhiksepa (which .

is probably one of its original meanings in Sanskrit also).

To sum up, #eyyubbhamana, anthi, and nave are pure Malayllam words .

introduced into the Prakrt of the Carudattd. In the stanza, Kim v@fujeve
etc., S$ivapattana must be the correct reading, and it must refer to the town

" of Trichur in Malabar. Pucchiagnti is a Prakpt word used i 1nasense now
retained only in Malaydlam. None of these words occur in Mrcchakatnka.‘

The last two cases are only my conjectures, on the analogy of the presenée
of unmistakable Malayalam words, to explain what is otherwise inexplicable,
In the case of Pucchianti, an emendation into pacchianti is suggested, but

Dr, V. S. Sukthankarz says that the meaning is clear and that no emenda-~ ~

tion is needed. It is a pity Dr, Sukthankar does not say how the word is tcu
be explained. .;

The presence of these Malay&lam words, references to Malabar and .

influence of 'Malay&lam on the Prakrt raise some very important questions.
It is suggested that the researches of Morgenstierne and his pamphlet “ Das
Verhaltniss zwischen Carudatta und Mycchakagika' has once for all established
the fact that the Carudatta is the original of the Mpcchakagika.3 It may be
so. But isit this same, or some other recension of the CErudatta ? There
are three possibilities :—

1. Bhasa was a Malabar poet who introduced Ma‘layﬂam words into
his play Carudatta and when Sidraka expanded it into Mrcchakaﬁka, he did
not understand these Malayilam words and omitted them,

1. Malayilam English Dictionary by Rev. H. Gundert, Mangalore, 1873, p. 672 under
pucchq. He takes the word as derived from puccha=tail.

2. JB.B.R.A.S., 1925, pp! 113, 114. He referstoa journal which I could not get at

3+ J-RAS, 1922, p. 81 ; 1923, p. 6o1. B.S,0.8., 1924, p. 395,

Ly
B b3

“‘\ )
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2. DBhisa wrote the C&rudatta and we have only a Malabar recension
of it now, into which Malayélam words have crept in.- It is the original
(which is lost to us) which was enlarged by SHdraka into Mpcchakagika.

Siidraka wrote his Mrechakatika, and in the C&rudatta we have the
first four acts of it in an abridged form with Malay&lam words in it.

That Bhasa is a Malabar poet is an alternative which we need not even
take up for consideration. So far as our knowledge of history goes, it is an

. impossibility that there should have been in Malabar such a great poet as

Bhisa in that early century’ which is assigned to Bhasa. That no

. Malabar poet is quoted by great writers on poetics and that Bhisa is very

often quoted and referred to is an evidence to show that Bhasa is not a

; Malabar poet.

We have to choose between the other two alternatives. If we accept
the second alternative, there are still somé difficulties. The text of the,Caru-
datta before us is not a mere recension. It is not a mere difference of reading

- that has crept in when the text was being handed down from generation to

generation, not a questxon of an addltlonal stanza_ here or there, not such
things as constitute a “recension”. If we compare the Carudatta with the
Mpcchakatika, we find in the former a conscious adaptation or anabridgement

" of the first four acts, of the latter (or a drama in four acts of which the -
. Jatter is an enlargement) to suit the tastes of a particular class of audience,

mamely, the Malabar audience. A few passages will prove the point. The

twd passages '~ Neyyubbha, etc., " “ahia mahurassa, etc.,” where Malayilam

words are used and the word “adye,” do mot occur in the Mrechakatika,

" They are undoubtedly add:txons to anoriginal text. In the sentence pre-

ceding m,mmbbha. ctc..” there is- ‘the word kdla introduced in the Carudatta
Mycchakatika : lohakadahabanattawkasa@mra kidavisesd via. juadi

ahtadaram sohads bhinmi.2
Carudatta : lohipayivatiana k&la sdra bhams. .

The passege in the Mycchakagika means :—" The ground is extremely’
pleasing like a young gitl with a mark on the forehead, a8 there are the -
black marks on the ground left by - the rolling ‘of ¢ooking utenbﬂs made of
1” Inthe Cirudatta, the word kasana (Skt. kl‘%u bm), i
kg (also black). The ‘Chrudatta pasggge means m f!'du nd is pleas.

.llng on account of tha blﬂCk mnrk Clﬂsed by !‘olhng the mﬁfll VesSels fo,; ‘

cooking.”. Also it can ‘mean == The grouud is pleasxng on mOunt of Mla
S ﬂemdonhlrdcenth.D“ S ‘ ) k
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spots dropped by stirring the metal vessels.” Kaja (#8jan) isa kind of
preparation which is a great delicacy in Malabar and which isan inevit b‘;
dish in all feasts. Here:we find a pun on the word %ajg in the C‘md:tt: |

The change from krsna to kala is consciously and deliberately made §
pun to interest a Malabar audience, R

This Malabar text cannot be an original text. It must be an adaptation of
an original work by Bhisa (which has not yet been discovered) or it may be
a condensation and adaptation from the Mrcchakagika. Which of these two
alternatives is the more probable ? Until we are able to find out a short.
text by Bhasa, of which the Trivandrum edition could be an adaptation or-
until we are at least sure that Bhisa' has written a short drama called
Cérudatta, the probability is that the Trivandrum edition of the Carudatia is
a condensation and adaptation from Sddraka's Mrcchakaﬁlia. by a Malabar'
hand for use in Malabar theatres. Morgenstieme’s ‘arguments about the
relation of the Carudatta to the Mgcchakagika need revision. That he has not
consulted any Malabar recension of the Mrcchakatika is a serious omission.
We know that South Indian recensions are considerably different from North
Indian recensions. I should think it isa very unscientific process to coms

The passage previou
s to :
the Mycchakatika is :—a@mitandulodaappavaha raccha, The meanm:hls "
’ i8 tm

“ The rice water flows far into the street ", thereby suggesting that h
rice is cooked for a feast. In Malabar there are no street-houses; the::uc
only garden-houses and such a description will not appeal to g Mala:“
audience. So the passage is omitted in C&rudatta. The stanza “
Kim blimadene jamadaggiputie
in the Mrccha.katxkai is changed in the Carudatta into
Kim vasujeve Sivapattancde (reading mine),

::)1:1: to’I“ ::"::1;1:: :rc::;r::t?i:;;l::;lzo:?’ thh_ls familiar t°. Malabar pare a Malabar edition of a shorter form with a North Indian edition of the}
a sense now perserved only in Malayal ed in the Crudatta and is used i in - enlarged form and to draw conclusions.
common custom in Malabas to wae:j : :lr;: ofTa;:f::t;:Z: kkhu edam.2 1t ig 8 : ~ To know whether the Carudatta is an abridgement of the Mycchakatika
The passage is not in the Mrcchakatika. In the M cchai ankea.r Ornament. ' or whether the Mgcchakatika is anenlargement of the Cirudatta, we have'to’
wife is styled Vadhi3 But in the Carudatta it is c; a da?; a, Cl:'udatta s compare them with similar works. , The most suitable work with which we
Brahmani does not mean a Brahmin woman, but i a.n ged into Brakmantt a can compare the: Clrudatta is the Svapnavlsnvadatta« One of the most
the women of a particular caste (semi-Bra ahm, ! ‘t) is,the name by which - . regrettable events in the hxstory of researches into Sansknt literature mv
Brahmins keep these women as their wives . Cfte it Malabar are called. ,g_'recent times is the pubhcﬁtion of the Svapnavtsavadatta from Trivandrum,
legal commitment,5 a custom quite preval 't Wl:uout religious sanction or, . and twelve other dramas pumhed subsequently, under the name of Bhiisa’s
is conveyed by the term Brahmani in th::: mda alabar. It is this idea fhat " works. The publication was: executed by.an edxtor utterly mcompetent, for
of Malaya&lam words in the Ci't‘ucia.tta. that arudatta. .I.t 16 only tPe presence "' the task, If the manuscripts had been placed i m the hands of a competent
a2 Malabar hand in the text.. The other uf:t:ves positively the influenc of scholar, such 8 Bhasa theory would not have been started The then Editor
Malabar influences, can also be taken as th noes, taken along with sure :j,°f the Trivandrim Sanskrit Series mantained tohis own satnsfactlon and to
Malabar band for a definite purpose. The (e:; es:lt of the working of a ; the satisfaction of & few others (of whom A.B. Keith is the most protmnent) 1
Series cannot be the original Carudatta of Bhisa ?‘f a;ta of the Trivandrum that Bhisa should have heen the author of the Svapnavisavadatta a.nd also of
ror is it “a mere recension " ot Molabor, 1 i ; ere was such a thmg) ; the other twelve dramas. There is not a grain of evidence for the theory
an original. ' Sa deliberate adaptatxou of Then the promoters of the lzlhis? theory ask others to dlsprove thmr théo:y
0 acce t it—a very: umu icia, position. ,

Now this is the situation : we have a, drama the Mrcchakatxka. in ten v or t Wha: a :cbolur qscnbes a wm:k toa parhcula.r tuth or, c7
acts. An abndge(d lflorm of the first four Acts of it with a number of addi- . to prove the pomt it is not enough rf th ere am 0 posi
Wes all of which show a Malabar influence)'is found in Malabat, - his theory It is nece!‘vsary that there shcmld be posxtiv(_ 50

; g!x':-p;:-“. S ‘  of 1t. “Ifa wark :s mentxoned expressiy gs Wi tten bya

3 Mr.p. 156 £f. L . e ¥ then we accept it as the work .o : m’, ‘ asAbhi}B

. o Ni(lnsuda Ifa work ftn rough tradition, even ¢

. The Cochin Tribes and castes b ; ,
Vol 1L B 133. astes by L. K. Ananiakrishna- Iver. Madrar

.
A
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8 mention, as Written by a particular author, thént ulso wh heeept
Jas written by that author, as the Raghuvamsa, If pasdages defi-
wn t0 have been writtan by a particular author are fowndén a
 work is to be recognised &s the work of that author. None f Mo
is applicable to the Svapnavisavadatta or any other work: ndw.
i to Bhiisa. There is no mention of the author i the ' dramay, bnd
 ) tradition that any of these works belongs to Bhika.’No stanzt o '
jhese: works is - known as belonging to Bhasa amd no: stabizatknewn
to Bhiisa is_seenin any of these works. If we find mentibiin-
fure that a particular auther has written a work ‘of'a articudar mame;
we come across .a work’ of that name, we can ascribe that wokk éo'

Jition or any other:evidence that it is that particular work that is written '

terature mention of certain literary and other features as peculiarto an-
-éﬁtl;or_and if we come acress a work bearing rsuch peculiar features, then

also we can ascribe that work to that author. ~ The advocates of the Bhiaa«

theory.rely on these two tests to establish Bhisa as the author of the Svap-
navasavadatta. Let us examine the way in which these two tests are applied.
' Rajadekhara in his Siiktimuktavali has this ‘stanza—

. : : Y

. DBha@sandakacakre tu chekails ksipte bariksitum ;
Svapnavasavadattasya ddhako’ bhin na ’ﬁiﬁkah :

This is a stanza of questionable authonty and doubtful mterpretation.
Before the Bhisa theory cropped up and this stanza assumed such an unpor-
tangﬁip’m the history of Sanskrit ttterature, 1 understood the stanza'in
‘quite’ #Mifterent way:—" In the group of Bhasa’s dramas (bhﬁsanﬁtakacakn)
Wigown as a test (chekaih hipte parthsitum) the fire' (Mval’ah) did "
ot ‘bifn the Svapnavisavadatta (Svabnavasavadauasya dBhakak’ iia

abhat).” Bhiisa was a great author and his dramas contained conflagration
scenes. These fires burnt all the other dramas (on account of the cleverness
with which such scenes were handled, these dtamas excelléd all ot}xer

dramas), but Svapnavisavadatta alone remained safe. ~ This is how 1 under- -

stood the stanza. According to this interpretation the Svnpnavtsavtdatm
was a rival drama to Bh#isa. The authority of the stanza is also very

questionable. Prevxous to this stanza, Rijasekhara says that ma is the ’.

" author of Niglnanda, Priyadaréiki and Ratngvali,’ which :
mentioned in the - prologues as works of Harsa, S0 REjabi

lauthor if there is 1o proof to the contrary, even though there is no

Fthat author, andno. other of a similar name.. }f we come across in '

, o Cae S
in the followiagmnz‘*— ' ' N 0 *

SOME UNEXPLAINED PRXKRT PASSAGES a2

‘ment sbout Bhésa being the author of tbn Svapnavlisavadatta proves nothing
-amimo sobbolar shall draw any conclusion from such a statement, .
vi 4Bt Prof. ‘Sylvhin Eevi in the Jour?l Amahquel reports two‘wonka on
Am‘h Nit?ad’hrptna’ and Naak J arathkoga3 -In N:D. there is
anbpress menflon'@. A.§1923, p. 1 97;1; 1) fharBlisda wrote abdiambcnﬂaﬂ
Sv&pna‘vlavm ‘Mr. A. P. B. Sastri” says45that Abhinavagupta- men-’
hbns‘Svhpna%sava&.ttd as the work :of ~Bhiisa, There is a slight i
aatetdcy in this statement: Abhmavagupt\a does riot Aemtion $Svapnavisavil
.dm #s tlie wark of Bhisa; he simply refers td a work Sva:mavlsa\mm"&
withidut dieAtiohiog the author. But from the'reference in NiD. it is c-rithé
that Bh#ka wibte a dtama onlled Svaphavisdvadatia. Vée' pave in thé ﬁi%
vendrum Sahskrit Series & drama of that name, but without any mentioﬁfdﬁi
its author. Can this: :Svapnavisavadatta be the work of Biisa referred to iﬂ;
N.D.? In the natural course of things, ve'cn say that this Svapnavisa¥d
dattd must be the work of Bhiisa; only there should be nothing to make t'h"
identification sven doubtful. But the evxdences against such an xdﬁnﬁﬂca‘

P
, 4 :

tion are overwhiehnisg.
" Biiga-in his Harsacarita mentions certain 4eatures ispecuhar to Bhlu _

SWJMVMfambﬂmr nﬂakmr bahabh&m:kq_ i
S'apém%myaﬁ ibh‘ Wdevabulaw foa.
L ‘D ‘Bamett has suggested 3 that both this' Svapnavtsavadatta and th" :
other thirteen dramas ascribed to Bhlsa and’ atso the wal}-k;:w; cl:smeﬁ;
dramas "could be called Satradhar'akrtafambha ‘1 have: d
the gnt ds&whereﬁ ‘ In that glace 1 have shown that none of the featn s

men o %y Bma is seen m _any. of the thxrteen dramas a.scnhe 9
Pt ]

Bhisa. "Dr.: Suktbankar: hes dealt with the point regarding . Sﬁ?m;

WakadmbM? He concludes rightly. that none- of the Tnvanm
group buﬁthisiehture nnfortunately hedoes not see/in the statbmdnt.of
=l any | spacm festure’ of Bhnsa. , Although the ’ t!:ra& foutiree

SR # J.A.xgas.p.lgaff. 4 : L
o Ipid. wmdu D. . 3

‘ 3.‘fﬁiom ) o ‘o

4- J«&A‘s., xpmym i 1
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mentioned by B&na may not be peculiar to Bhlsa, still
assume that Bhisa’s dramas bore those features, Else Bina's state-
ment becomes meaningless, A. B, Keith seems to think! . that in
ordinary dramas like the éikuntala, Nandi is apart of the drama, and that
the S@tradhira enters after Nandi, but that in Bhisa the Nands is not a part
of the drama and the drama opens with the entry of the S@tradhdra. Asa
n.xatter of fact in no drama is Nandi a part of it, and Nands is not the recita-
tion f)f a stanza. In Kilidasa, the opening stanza is only a benedictory stanza
and it is recited when the Sttradhiira enters the stage.?  There is so muc};
written about thg simplification of the prologue by combining the duties of
the Nandistiiradhira and the Sthﬁimnﬁsatraahara.
on the technique of acting Sanskrit dramas may not have seen a Sanskrit
drama on the stage, nor even a stage. It is the same actor who first comes as
NindisGitradhira, then as Sthapau#sltradhara, and then asone of the char,

ters of the play. He does not change his cosfume. He appears in all th iy
different roles in the same costume, the same paint and the sa'me head -
From the Dadarfipaka4 it would appear that the sthipandsktradhg ;:‘f"-
ferent from (aparah) nandiswtradhara, iy
the Shityadarpanas where the reading is not aparah. In Bharata. it is statedt.
that the Siitradhdra should retire and the sthipaka should e ;
feature and the same costume as the s@tradhira (sﬂtradhﬁt‘agunﬁkrtih) As
acted in the theatres, the same actor re stume,
purely Malabar drama called Kathakali

we must

3 Most of those who write

Sanskrit drama by Cékyars (professional actors of Malabar), three

s;ying that hi;' works were Sitradhirakytiramipa. Bina’s only ‘object is

rama, p. g1) has justly remarked, ‘to celebrate Bhasa's fas b « ‘
parison in the same words with some not very obvious 0:;:]::::0::;:: ""yit By the com-
1. B.8,0.8., 1924, b. 297. ** Bhisa’s dramas not mereley "

' the Satradhira after a nandi, not treated as part of the play, has been mmn

2. Nityafistra. Gaekwar's Oriental Series, No. XXXVI, p. 20, tnes 4 d '
3. J.RAS., 1921, p. 369, B.S.0.S,, 1923, p. U3, 0. : Hads
4. Dafariipaka, pariccheda 3, stanza 2 - ’
" piirvarangam vidkiyadau siitrodhiye vimis
gﬁﬂl&paﬂn m;a{). :
5. Sihityadarpana, pariccheda 6, stanza 26. The reading is: . - e o
| pravitya sthipakas tadvat kavyam BttAdgayemitah, . ‘
6. Nagyatistra. Gackwar’s Oriental Series, No, ‘ﬁgx\.q, p.ﬁl"\‘é’ b 12

V. 149, 130 e e
7. Cochin Tribes and Castes, by L. K. Annttakrishtia Tyéh. Midhoiis L.
P 65. J. R A. vy 1924, P, 233 ( Rimmitgnm),.a.vm poor contbation. - -,

as Keith (Sanskrit

£y
3

i 'is on t vhen t
But the ‘ s i classes, the stradh@ra is on the stage when tae iR
Same stanza ‘appearsin , the‘Wga;a?Eé&‘ﬁﬂf?:fﬁn:-.b"th the groups it is

nler with the same .

-enters in the same costume. The -
7 which is based on the staging of

actorsu :

commente with ' the entry of
| M5, that 1 bve lookad foto has 4his reading. C7. The Catalogso of
Orlental Manusceipts Library, Madeas, and J. B. T

17884 ; praviiya tadvadl apdrah m"aﬁ f ‘:.g '

R

o ' .
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enter in the beginning, one of whom is the S@tradhi@ra and the other two arfL
Dariparévakas. After Plrvaranga he retires; then he re-enters as stha.t’aka.
The terms in ‘Malayﬂam are lotayam, zbm'appadu, etc, Bhiisa has nohntr:)-
duced any reform as suggested by A. P. B.Sastri. The sitradhéra has to

recite n@ndi $lokas which are the same for all dramas in the same theatre or

among the sarhe school of actors. The dramatist does not write these slokas.

They must bear certain special features.! " They form part of the Pi';vqrmga.
The mode of writing nandyante s@tyadhdrahs after the mmf:la or
nandyante tatah praviéat sitradhdrah before it, has nothing to do r’jmth an?f
technique of Sanskrit dramas. It is only a difterence in, the: tnetho\glg,.@h
writing. Dr. Sukthankar has noted certain very interesting points yhlg

require more detailed consideration. a3 e
. In the Svapnavisavadatia and in most of the Malabar c_ltgma:s (fhorg
are some excep'tioné in Malabar also)3 we have in the beginning utx_ndqu;
tatah praviati sitradhdrah. In other dramas we have the mangdfz .ano
then' ndndyante skiradhdrveh. In the second class of books ;her; 11 ;:h

3 ‘ i ited. . Jn ‘bo

. radhdra enters affer the maitgala 15 recitsd. 8 &
mention that sii¢ra ' he drama begins. Who recites
‘the actors when the
siéradhlra entersd .The shtrgdhlra simply shiws the mudras in a‘gfqm.-
aniinent of fhe recitation of thé Slokass - He himself repeats only prose

. panitaent of the recitation of the HlokasS -
. passages. In ail the dramas,

when the siradhBra retires, he re-enters as
sthapanasitradhdra and the dramatist writes only such pqrtipns;as';.g,‘m, o
be usedlafter this entry of the satradhiraS | e
A difference in the mode of writing," fqr the ?@ph" '?‘1_’}“;7
nation "of ‘which we have the Am;thori’ty qf sach a- grgat ; al:igkaﬂha
S Vibvanitha. in his' Sihitvadarpage; was completely isorted
1. ﬁi‘yaiistr‘l. Kivyamild iv, 98.
F 2. Some bﬂdted books have-mandyants tatak

T

praviari i&waﬁn‘m&szd Smlﬂlw
! ' the- Qovernseat

tal Manyscripts Libeirg M

" 3 Cf.Catalogae of the Gevérnient..
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ignoring the authority!;" Bana's'stdtethent about Bbhisa was partly ignored
(the 2nd and 3rd features) and partly: distarted;; i then a whole th’e‘&tslﬁ
Bhasa was built up. Isit likely that thes then editors of the Tuvsmd-ruﬂi
Sanskrit Series did not see the Sahityadatpena ? I again assert, as I'did once
that S&tradharakriarambha means g drama in whick ﬂm Sﬁtradhlln plays
a part in the main story, as in the Uttatar8macarita.” Bin&descnptxon of !
Bhasa's plays is a strong evidence against assuming Bh#sa as the author of !
the ‘Svapnavasavadatta published in the Trivandfam Banskrit Series. Thek,”
are we to assume more than one Svapnavisavadatta)?- Lét’ uk stite all ﬂt!
facts that we know of the Svapnavasavadatta and Bhisa.

1. R&jasekhara mentions Bhasa as the author of the SVapna‘vksgvgaattg ‘
2. Bina gives certain features of Bhasa’s dramas.
" 3. Bhisa has written a Svapnavasavadatta accorchng to N D
4, Abhmavagupta quotes a stanza from a Svapmvisévadatti 2
* 5. ‘Abhinavagupta gives a feature of a Svapnavisa.%ﬁatla xﬁ h

Abhinavabbarati.s S M, T

.

18

6. The Natakadarpana quotes a stanza from Bhisa’s bvapnavisavadatt:

7. The Natakalaksanaratnakosa quotes a portion of the prolog’ue of a
Svapna.vnsavadatta i

AL N
8.5 vasvs o
arvinanda refers toa Svapnavssavadatta in his Bkasarvasva on
&marakosa'&

9 Siradstanaya refers to a Svapnavssavadatta in the Bhtvquth. 5
10. Bhoja refers to a Svapnavasavadatta in his Srigiraprakidas ..
11.  Vamana in his Knvyala.nkara Siitra Vrttﬂ quotes a stanza founci mA
the Svapnaviisavadatta published, in the Trivandum Sanskrit Sernes, ‘al |
another8 waich appears both in the Cirudatta #nd the Mrcchakafpk& :
12. The Natakalakganaratnakoda quotes a. stanza from tha CMQMQ&

rtghce g b
aM:prayaﬁ. mndyante mtmdkara vdaﬂu Prayofiiavin, ttak pmMrtl mya ”'% ,:ﬁ%
iti kaver abhipréyak siicita iti. | o ;’

1. Z.f. 1w L, 1923, p. 284. :
2. Dhvanyilokalocana, Kiavyamals, p. 152,

3. Nigyalfidtra. Gackwar's Oriental Series, No, XXXVI, p: 3¢

4 T:S.S., No. XXXVIIL p 147§ v. Introduction, p. xxil. : . .
g+ J- R. A. 8., 1924, p. 668, ‘ T

6. lud.,p.669. o S

7. IV.3,25. T TV

8 V.1,3 B
9. J Ay 1983, P, 216, S R ITIAE RN B Y

. vasavadatta. Let us examine them and see if they support or stand - m M;
_ way of the assumption that Bhisa is the authior of theSvapnavlsavadt&&f
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These ars the main points we have to consider in connection with the
| BhEsaproblem. The first eleven points have direct reference to the SVapna-

ﬁubllshed in mﬁlvandrum Sanskrit series. : : iy

"’ Svapnavlévadatta, amd the presumption ought to be that' the - drama‘

: d‘iﬂi&:ﬂtiﬂs will be shows presently.

‘Rijaselhara : I have dealt with the point already and Ihave shown

th'af ﬁi's stateément is of doubtful'interpretation and questionable authority:
29 Biya :'None of the features stated by Biga as belonging to Bhkes

is foundin the bvapnavtsavadatta publ:shed in the Tr;#and{'&i! Smkﬁtl}

Sbneg_ K ﬁ;«,v,c R -W“

'3 Nitakadarpesa : It-is certain that Bhisa hias wntien al fdram ¥

Svapnavidivadatta ‘published in the Trivandrum Sariskrit ‘Seriés' is' t&:
draffin. * But there are difficnlties.. Bina's ‘evidence is against it and uﬁf

AN ‘A‘bhm*avagupta in the Locana : The stanza readst— L

W Sdﬁmtatakgmakavﬁgmn ruyanadodram hﬁfatamnma &
U&ham . ﬁ#avma By davdgrham me nﬁpétan&i‘&.

" The editor’ of 'ﬁla‘?mmndrhm Sanskrit Series malies: the foifowmg rema:’k r
. on;this'stanzd' i Bis mthddbhbn*to the Svnpnavl-avadath “ Buit T'should:

s

&{'nkfthit!thw‘il&kms\-&bfro&n the Svaphiﬂsavmna, for it 18 fbwd,m*
nane’of the thrée’ miangseripts of ours. Bcsidpﬁ, this Sk’*d appa,mnﬂ'”swlﬁﬁesﬁ

K

thie springing up ‘of love for a lady at Brst sight.s It dhould b eithel’

Vasavadstts 6r Paiciavati: But . it could not be” fer:3ie’ fofuer,Tir |
; tmubldd»t&bugm oita Wver for Wis-fat-oft lady app%ar i’ ’ﬁné’ ks
wig mér &W&ddé& Eﬁ!,}’nm‘ éould it be fm"the‘lattet, r&
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Ishall do it below. A.K. Pisharoti and K. R. Pisharoti in a joined contri.
bution! say :—" The Svapnavisavatta of the T. B. series may also be such
an adaptation of the original Svapnavisavadatta of Bh#isa. This would
explam the absence from the Svapnavasavadatta of the T.B. seties of a verse
quoted by Abhinavagupta from Bhasa’s original.” There is a slight
‘inaccuracy or (to put it more mildly) a slightly mlsleadxng statement in this
observation . Abhinavagupta does not quote from * Bhasa's original ** but
only from a certain Svapnavasavadatta. Perhaps the Pisharotis meant
only this much. To this the Editor of the Trivandrum Sanskrit Series adds
a rejoinder 2 :—" We ask—is this so-called original Svapnavasavadatta of
the same story and plot as the present Svapnavasavadatta or of a different
story and plot, describing mainly the marriage of Vasavadatts " He gwes
his original argument against the first alternative and says that in the:
second alternative, that cannot be the original of this drama. The argu-
menf is quite reasonable. Only his premises are not acceptable. He lower
down adds :—" The person who so quoted made a msitake in the name of
the work.” This is attributing a mistake to Abhinavagupta, which Prof,
S. Kuppuswami Sastri says3 “is apt to be felt by some as nothing shor} of
impertinence.” Although in anthologies we see quotations whose soutces
as given in the anthologies, may not be quite reliable 4, no such. mistuke
has hitherto been discovered in works on Alsfkdra and as such Ptof.
S. Kuppuswami Sastri has given the mildest description of the statement by
the then editor of the Tnvandrum Sansknt Series. ' About the quotation
itself, Prof. Kuppuswaml Sastri says,s “This verse does not admittedly
find any place anywhere in the Svapnavi&savadatta of the Trivhndrum
Sanskrit series.” Iam not so certain of il. Iwill show below that the
verse could find a place in the Svapnavusavadatta. even ia the . Svapnavlta-
vadatta of the Trivandrum Sanskrit series, -

F. W. Thomas has some mterestmg statements to make about ﬂ:h;
stanza. Ewdently he has not understood the meaning of the stanza;‘nﬁr I .

' fear, the Editor of the Trivandrum Sanskrit Series. F. W, Thomas ;‘y,,
as regards the verse saficitapakymakapijam cited in the thanylloka’locan’n
(p. 102) as from the Svapnavusavadatta. we find it w:th the obwously correct

G

t. B.S. 0. S, 1923, p- 115,
2. B.S.0.S, 1925, p. 636 £ -
3. Afcaryacidimapi- Bilamanorama Press, Mylapore. 1936. Inttoductlon. p. 24.
4 J.R.A.S, 1921, pp. 381, 382, v
s Aécaryacidimani, Bllamanoram Press, Mylngou, :936. 9_ 34, _
6, J R. A. S., 5922, p. 81, n. ‘ S

A

ir‘:‘stanué N

fll. 189:. No, 2166,
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) y g - ’ 2,
opening svaficita in Hemacandra's K&vy&nudisana p. 21.” KavySnués:

+ sana is published in the K&vyamala series, and also Locana. I presume that
' F W. Thomas must be referring to this edition of the Locana, as he does

so in the case of the K&vyanufd@sana. Then the page number 102 is wrong ;
it ought to be 152, He further adds,! “as to thé verse from the Dhvanyaloka-
locana I have' previously (J. R. A. S. 1922 p, 81 n.) pointed out (what Prof.
Levi has not observed) that it should begin with sva#icsta. cf. aficitabhrs,
f)of with the meaningless saficita. 1 agree with Ganapati SEstri that it
could not have a place in the Trivandrum play, though it might occur ina
'wm'k on the lines of the Tapasavatsaraja.''s "
What is the meaning of the verse ? Let us see if the begmmng*should
be svaficita and ior that let us translate the verse omitting that word for
the time being.. " That princess (s& nrpatanija) entered (pravistd) the
house, my.heart (me hrdayagrham) breaking open (udghatys) by bammer-
ing with her form or body (sva(ﬁlzatadanena_) the doo;way, my eyes
(nayanadvaram), of which the shutters, my eyelashes were saficita or
svaficita (saficita-or svanc;tapaksmakavafam) " Slmple common sense !
tells us that we expect the poet to" have descnbed the shutters of th’e door 5
as closed (sanorta) When the king speaks of his own eyelashes. how can“
hetspeak of them as svaficita (very handsome) ? Saﬁcata means, “closed”. 3
The king had hxs eyes closed The form - of the princess Forced its way

'mto his heart, although he could not see her wu his eyes open. Thls is a;i

reference to the appearance of VEsavadattd when the king was asleep and&
this is how he narrates the. event to the demka The. stanza can very wgall
find a place in the Svapnav.savadatta published’in the Ttlvandrum Sv.nsknt .

Series, in the fifth Act on p. 59. The omission of the stanza in all the‘
| - gnanuscripts ¢ ghows that the stanza was left out in the abndgmant ot*‘

adaptation. This stanza is a sure evidence of an abridgment. ;
5. Abhinavagupta in the Abhinavabh&rati : The passage is : tathd kva

»malw dharmah pradhﬁnam—-yatha Chalitartmes ramasyiivamcdha

kvacit’ krfdﬁ yathd Svamvisavadattiyim. Thxs is in commentxpg cn the

) R By 1085, B 035904 o

ST

" 4. Die Handschriften: Vemic!mme der xsnmxch-n‘misnww

. Monler Wlllfim’n Di owy and pr. W*“Yv anciten
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Kvacid dharmah kvacit krida kvacid arthah kvacic chamah

Kvacid dhasyam kvacid yuddham kvacit kimah kvacid vadhah.
The editor of the Trivandrum Sanskrit Series notes this passage in his in-
troductxon to the Svapnavasavadatta.! Prof. Kuppuswami Sastri. ohsérves, 2

* kridd or hilarious merriment is the chief feature of the dramg Svapna.’

vasavadatta according to Abhinavagupta. Would not this conclusively
establish that the Svapnavasavadatta known ' to Abhinavagupta must be
materially difterent from the Trivandrum play of the same name ?" Iam
not so sure as Prof. Kuppmwamx Sastri is, that according to Abhmavagupta

“hilarious meriment” is the “chief feature” of the drama 5vapnavisava,datta
What Abhinavagupta means is that krida is the chief incident in the
dran'la, just as Rama’s advamedhayaga is the chief incident in the Chalita-
rama. The fourth Act in the Svapnav@savadatta, published in the Trivandrum

Sanskrit Series really describes kridad 3. The incident really took place at

night, although according to the Trivandrum edition the incident took place

by day time. In dealing W1th Vamana below, I will show that the incident
took place at night. Padmavati and Vasavadatis play in the garden. Then the
king enters with the Vidiisaka. In the end Padmavati approaches the king,
I think it is this incident that is referred to by Abhinavagupta by the term
krida. 3 Or it may be a reference to the incident in the fifth Act. 3 Padmg.
vati is suftering from headache and her bed was arranged in samudragrha.
The king goes to that pla.ce to meet Padmavati. By mistake Vasavadatts
g0€s to the room where the king sleeps and then follows the incident which

gives the name Svapnavisavadatta to the drama. So the chief incident in v

the drama is the king’s visit to Padmavati for krida 3. This shows that the
Svapnavasavadatta is very intimately connected with the drama known to
Abhinavagupta, if it is not identical with it. Further there are many krids
scenes in the drama. The second act is kandukahe; da. éiradltanaya s re!er-

ence to the Svapnavasivadatta {which will be discussed below) shows tbgt .
many love scenes are left out in the Trivandrum edition. So Abhmavugwpﬁ”f

1. Sv. Introduction, p. 22.

. 2. Alcaryaciidimani, Bilamanorama Press, Mylapore, 1926, p. 26.
3. Note by S. K. Sasirs.

A#idi. What Abhinavagupta means is certainly that #7idi in the

the pivotal incident in the plot of the Svapnovisevadatta publisked in the Trivandram Sanwkrit

Series  The saméhoga and vipralamiha aspects.of irigira, with reference fo Padmivati and
Vasavadatti respectively, are deftly combined in the IV angd V Acts'of thll Play we published at i
Trivandrum. In these two Acts of the published edition, it sesms to m. gmmm, to d‘ 2

ria’a, in ainy of its senses known to me, as the puwal pmct

“The-missing fink is gv.dently the N.D. stanza, whxch fumxshes the requisité
28

It is not understood what the author of this Paper means by

sense of Allorions mersis
ment or sport, is the chief feature or the divotal incident (pradbinu ) In the piot of the Svap-

ngvgsavadatia known to him.  K'73dG, in none of its senses known to me, could be tiken to b,

'SOME UNEXPLAINED PRAKRT PASSAGES. 235

‘ ;
must he teferring to a drama quite similar to the one now published in the
‘ ' it Seri f whi latter is an abridged form.

rivandrum Sanskrit Series, but of which the
T 6. Natakadarpana : The stanza quoted in N D. from Bhisa’s Svapna-
visavadatta is :—
Yatha bhasakrie svapravisavadatie Sephalzkamandazbaézlﬁmlam
‘avalokya vatsarajah
. Padakrantani pugpini sosma cedam stlatalam X
Ninam kac:d ihdsinag mam dr3tva sahasa gata.
—(J.A, 1923, p. 197, . 1)

Prof. Sylvain Levi says! that neither the verse nor the incident can

find a place in the Svapnavasavadatta published in the Tnvandrum Sanskrit

Series. This is one extreme view. Dr. V. S. Sukthankar goes to the other
extreme. He says,2 “ Thereis no great dxslocatxon of the elements 01!
the original scene....All that is needed to restore the text is the replace-

Wl
ment of the new verse at the point where there isa hiatus in our version.”

is printed, reads :— \ o

Tho text 3?(;:53.1:;}1 tattahodi padumavads iha Gacchia niggada bhave (Het g ‘
Ladyshxp Padmivat: must have come here :md?)gone SWay) K

m bhavin janati (How do you know it . o |

\l;:l];gal’::;hazmﬁm avaidakusumini sebh&ltﬂgucoha&m pakkhadu ¥

! diva bhavam (see ‘these bunches ‘of sephilikhd ﬂowers crushed) -

Sukéhankar wrxtes 3 “The klng and the jester dpproach tha .

phahkz arbour just vacated by the ladxes At thxs point there is ahxatu

. ceptible ; standing near the bower the jester abruptly remarks

. bl;t ':‘ :nrp Padmavati must have come here and gone’ away. We fail

t};e;nd:r:tand why the Jester should make this curious unmotwed ‘remark

motive for the remark of the jester.. The king . . . . surmises that some lady
who had been slttxng there ... . had hurrledly departed 1...The kmg has ‘n!S
idea who that lady was. But the’ observatxon of the kxng sets’ tl:::g:::
thinking, who sbrewdiyit lsurm:ses that it must have been ?admiva .
s replu.ce the stanza as Dr. S‘ﬂ‘th“ﬂ“‘f 5}‘“““’" o
SRR King\ “The ﬁ?w&s are 'cnish d.}'“@f foot., .
S : "f‘l‘hxs stane-seat :s wa m;
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Jester: Her Ladyship Padm&vati must ha—ve come here and gone
away.

King: How do you know that ?
Jester: See these bunches of Seph&lik& flowers crushed.

The jester’s argument will be that because there are flowers crushed,

the lady must be Padmavati, if Dr. Sukthankar’s suggestion is accepted.

The jester’s last statement is, further, only a repetition of the first line in

the king’s speech. The fact is that there is a dislocation, as Levi suggested.
The original scene may have read :

King (approaching the stone-seat in front of the bower with the
jester and sitting onit): Padmavati mupst have come here
and gone away.

Jester : How do you know that ?

King : The flowers are crushed under foot,

This stone.seat is warm ;
Sure some lady was sitting here,

Seeing me is she suddenly gone,

There isno hiatus. The statement is not abrupt nor is it unmotived.

What is missing in the Trivandrum edition of the Svapnavisavadatta is the

stage direction that the king sat on the stone-seat. The conversation h&s
also to be re.arranged a little if the new stanza is to be inserted. The king

cguld not have inferred that some one was sitting on the geat.

warmth, unlesshe expected the seat to be cool. But
Trivandrum edition,

stone-seat is warm”

at. from the
actording to the
the seat was exposed to the sunt  So the part “ This
in the stanza was omitted and the rest of the stanzs was
allotted to the jester. -This is the displacement in the Trivandrum edition.
This point-also shows that the Trivavdrum edition is an abridgment of a
larger drama. ‘ ‘ . o
7. Nitakalaksanaratnakoda : The passage quoted is :
nepathye sitradhdrali wisBrandm drutvg
tapovane 'py uisdrang (vilokya) katham
dhardyanah vatsarijasya r&jvapratyd
padmavatisa janenotsaryate,

pathati “aye:‘kﬂham
mantri yaugan. T
nayanam lm"’mklmﬂh N

(L Ay 1923, p. 21

The Trivandrum edition reads :2 : Ly

' (nepathye) - . |
. ussaraha ussaraha ayyg ussaraha, o
% Serachilatibhho distako avd Sv. p. 37T

"2 Sh.p.3

\

‘\:‘liag Wl L S 4R i o 3
" Svapnavisavadattd pblished in the Trivandzom SERFE BT T T
?:a:::m that the marriage of Udayas with Padmivatl is in’ that drame,
- s P :

‘(p. "

, ‘ ‘ i
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h : bhavaiu vijhiatam ‘ ' o
Smratht}iit.yair magadharajasya snigdhaih kaffyan:gamzbhzb ;
y a e sarvas tapovanagato janal |
 dhrstam utsdryat | (ni?kramab) |
sthapana ‘ L
(pravisya) o .
raha ayyé ussaraha. ‘
hatau : ussaraha ussara i
? taatah pravidati parivrdjakaveso yaugandharqya@ab
fika rini vRsavadattd ca) :
Gvantikdvesadharini vEsavaa K ' |
i @ : dharkyansh : (karpam datva), katham ihBpy ut'sﬁ':yq?ci. S
v ?3‘_':%{ is the s-ar;le in both. ‘There is a slight verbal sxmﬂar‘ity @ b
cide 00 ere 8 SR ’
Th_e liité likely that one is an adaptation frqm the otifer. Ac'COfd:r::g’ t:{h:;i :
. " tion given in Napakalaksaparatnakosa, it is D?SSlb_l% fh? ~d, |
quotat;:;: instead of merely announcing the character to enter, xsiﬁp's:«
. inci ’ 5 in
3““;‘“’ the’situation as a contemporary of the incidents of the dramhin -
cribing t

hich case the drama is also sitradhdrakrt@rambha. Thus, this point also
., which ca

ts that the Svapnavisavhdatta published m t}ae Trivaqdrux? Sanskntl: %;
sug'geé- sult of some modification of an or:gx:ial drgmaz i BRI

Series is the re : The passage in Sarvapanda’s Tikisarva’syg sr— '
| Sarv;l:«ai:?;‘z;dn $ringro dharmbrthakimabhinnahi. Tatrddyo yaths .

nandayantyim brEhmanabhojanam, dvitisah svaditam Stmasit
na : Y ;

o haptuen U dayanassi Padmiivatiparinayo rihaspaghrah, srtiyas

Suapnavisavadatie tasyaiva Vﬁsabdiiatﬁ?“""”“y?b . kﬁm‘
1 uva ) ca . wen ! e D A
~ dpigiirah.

; this, the Svépnavisavadp.tta conté.ins.the"'i“tifii?‘an'f o!thema.r—
Accotdiﬂg tO? v i th v&,&v&dﬁtti_an incident Whlcb 19 not fmnd lnﬂlf\“
ik torty edm t‘hé‘?’ﬁ‘:l"rivand:iim Sanskrit Series. Further it

i

is the case of the Trivandrim ed{t'fdi"" So the ?ditp? of the- Tﬁ”ﬁ&-‘m% :
as | P ai in his edition 2 — o
LRI h g tbev‘,pﬂssﬂge thuS m . L iipea g et et
Sanskr1F;;;:; ¢ “3; dmBvatiparinao 'ﬁhwémgdfﬁh swf;;:)ﬂmﬁf%» ‘
e vesysiia Visavadatitparinasah Mimasudhrob

Vo b 3"‘; G A P e S B
‘The editor: has: used seven 'm ﬂmﬂp < ouch mg ek
ﬁmmasvdiﬁna? not one of them warrats ;u;l{ ket :' qﬂep&i

¢ manuscripts of the text'in the Adyar Librfary4 coliecti

som SRR VO

S, 8 XXXVIIL List of sorka qoted In'the Tk

1. Perhaps a drama. ct. T

2. T, 8, 8, XXEVILL,
30 788, TRV

f',;‘IQT!-‘
Felace,
H.18;52
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hem, the commentary on the stanza srigaravirag, etc,, is left out. The
,assagevquoted above is from that portion of the Tik&sarvasva. In the
sthers there is only the statement that srigara is of three kinds. No

‘nétances are given. Thus the editor of the Trivandrum Sansktit Series has

30 authority for the change. These is no need for it either, except that the

sassage does not fitin with his theory about Bhgsa. It is his version of

the Tik@sarvasva and not Sarvananda's passage that is quoted by him in hlS

ntroduction to the Svapnavasavadatta——a very unscientific procedure. The

mly conclusion possible from Sarvananda’s statement ; is that the Sv
/&savadatta known to him contained the marriage of Vasavadatt:pnac;
Jdayana. It may be that the drama contained more than six Acts (w:nh
Jone are published in the Trivandrum Sanskrit Series and that with .
iiderable alterations and curtailments). Udayana eloped with VEsavad ctol?.
rom her father’s house. Their marriage was solemnised by her a':rte t
3y means of their poriraits in their ahsence. 2 When the rumour of \I;tsa:as.

latt®’s death reached her parents, they ‘sent the same portraits over to

Jdayana.3 It is quite, possible that after Padmavati's ‘martiage, Visava-
iattss marriage was also solemmsed in the proper way, and tha; mcidea; Y
nt

nay have formed the concludmg portion of the Svapnavasavadatta. If

>arvananda’s statement suggests anything, it is that the Svapnaviisavadatta

publnshed in the Trivandrum Sansk
rit Series is a part of
e e 3 p a bigger drama of

éﬁradttanaya The passage from S‘iraditanayas Bhtvaprak& h;a

seen puthhed by the editor of the Trivandrum Sanskrit Senes in

Journal of the Royal Asiatic Saciety.4 It hasalso been publi h‘d et
K. Rama Pisharo$i in the Bulletin of the School of One 1 o by
The chief points are : i Studles :

(a) Gechidya bhEpat samyak sa dem magadhzkakaﬂ Wlﬁ

This incident is found in the Svapnavtsavadatta publxshed in the Tﬁﬁ pd o
m

Sanskrit Series.6
(b) Padmﬂvatya mukham vtksya vzéesakambhﬂztam ;
- jivaty@vantikety etaj jhanam bhﬁmzbhu;ah n

1. Pratijfiayaugandhariyana, T. S. 8. XVI Act IV, -
2. Z18idp.72;8v.p. 70,
2% Sv.p. 0. R S _
. 4s- J Ro A, S., 1924, D. 668, oo . L ET
% 5. B.S.0.S. 1925, p. 639. o Lo
"6 SviActl R e L
7 Bhnmibhn;ain] R. A. S.n 24, . BRI T S
A S 68 T g '

(R 1
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This mcxdentxs not found in the Svapnavisavadatta published in the Trivan-
drum Sanskrit Series, When the text was originally printed, Ssracatanaya’s
book was not known. When the passage was, soine years after, brought to
the notice of the editor, he tried to explain the difficulty and he says that the
point is satisfactorily explained.! With all the cleverness and ingenuity:
that may be ‘shown, the fact remains that the incident is nnt found in the
published Svapnavasavadatta. ‘ -
~ (¢) Utkanthitena sodvegam. .. kirtanam :
eht Vasavadatieti kva yasityadi.. .. o o,

In the pnbhqhea Svapnavasavadatta, the eXpreasxons ehi V«.savadatta and
kva yasi are not found. It is true that “ the king feelingly called . for
Vasavadatta and so on”, # but that was in. cleep. What is wanted is that th;‘
king, despondent of meetmg Viasavadatts, still knowing she was near h:m,

"asks her to return, and not to go away, an incident appropriate after seemg

Visavadatta when he was asleep, Act V).3 This portion is npt in the
pubhshed text. )
(d) Sahvasthitayor (the princess and her viaa) aka#r‘lptmya
sya 8ava§a@am‘. ; R . .
dﬂ"sma«?w&dW?mh, ; o . Lo = e Ce
i c:m#raduﬂab kdmo wie vinayl . prafibodlutah g
1Gm tu devim na ﬁ:bam yasyl ghawa:: fmya
~kim te bhuyah pmyam huryam. -
This mcldent is found in the published bvapnﬁvtsavadafta. Thg stanza'
czrabmsuptah etc., occurs in the text. But the passage. i te bhdyak. pf;’am
kurylm isngt in it. - Fhus (&) and the former part of @) Suxgesﬂhaf the:

f
G|

pablisbed Svapsavatavadaita is nearly the same as the fext known o
&fvadatanaya, but {5), () and ‘the” lust portion " of (d) show that theéit'are

considerable portions omitted. This point also thus snggests the abn&g.

ment of a brgger taxt into the text now pubhshed 4
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‘\,g«gn a dream, though it was not a dream. He addressed Vasavadatts in
bis sleep.”  This incident is fully described in the fifth Act of the published
Svapnavasavadatta. The editor of the Svapnavasavadatta, in a hilarions
mood, explains ! “Had I obtained thes= before, there would not have been the
slightest discussion over my view that Bhilsa was the anthor of this Svapna-
vasavadatta. Luckily my opinion has now been vindicated.” I D. Barnett
temarks on the above z :—" Obviously, if these works should give the

name of the author of the play as Bhasa, they would be i mportant witnesses ‘

in support of his view....Now id neither of them is Bhgsa mentioned

Has he not omitted something " The editor of the Svapna\.isavadatta has

not presented his case properly. If Bhasa wrote a Svapnav:savadatta. and if

an authority like éiradntanaya or Bloja refers to a SVaDnGVSSavada.tta
,.

then the conclusion is that both are identical ; the burden of disproving the
point is on the opponent. The published Svapnavasavadatta agrees in most
of the essentials with the Svapnavasavadatta known to sitadltanaya ‘and
Bhoja. So the published Svapnavasavadatta is identical or ig at legg,t
intimately related to Bhaisa’s drama of that name. Bhoja's reference shows
the intimate relation between, if not the identity of, the two dramas,
11. Vamana: The stanza quoted by Vamana is :—
Saraccandraméugaurena vatividdhena bhamini ;
Kasapuspalavenedam sadrupatam mukham kriam.

This stanza occurs in the published Svapnavésavadatta. The reading is:—

Saracchasdnkagaurena vatdviddhena bhBmini ;
Kasapuspalavenedam sasrudatam mukham mama.

b

The reading as given in V&mana is significant. The commentator%‘v?".,:.
* Ty

Sri Gopendra Tippa Bhipala, 3 says: Candraméugaurcnety aneng
candrik@ydm kasapuspalavasyavivecaniyati sficitd. 4  This shows that
the incidents of the scene are on a moonlight night. Butin the lmbhshed

text the incident takes place by day time, as is evident from the V‘dﬁle'; ‘

statement : Saraskalatikkho dussaho adavo. (The
unbearable). This shows that the text has been altered slightly,. .

The second half of point (11) and point (12) T will take up for dlscussxo;x

later on. Yy

summer ‘sin'is =

Of these eleven points, the first is useless for dec:dxng any quﬂﬁion"‘z

connected with Bhéisa. The second point shows that tha qupnavtsavadatta' ‘

1. J. A. R, S., 1924, P. 669.

2. J R. A, S 1928, P. 99 ’ v

3 ynlaﬁkarasntrav;tu with commentary, B. 8, s,

Ka vyilank:rasutravxtti with commentary. B. S 8., iv 3 15; P 1450
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published in the Trivandrum Sanskrit Series cannot be,‘ as it is, by Bh#sa,
The third point proves definitely that Bhasa has written a drama called
‘Svapnavasavadatta. Points 4-9 and 11 (first half) show thata drama by
name Svapnavasavadatta was known tp scholars in ancient India, which was
not much difterent from the Svapnaviisavadatta published in the Trivandrum .
Sanskrit Series, but~w’hich was not identical with it, which may be the
original of which the published text may be an abridgement. Point 10
shows that the fifth act of the published Svapnavisavadatta is probably
identical with the drama of that name k;iown to Bhoja.

This is the position. There is the text of a Svapnavisavadatta published
now. A text of that name was known in ancient times. There is nothing -
o show that there were two Svapnavasavadatta dramas. All "the evndences G
show that the drama known in ancient times was not much different from
the text now published, but was not, at the same time, quite tqleutxcal with
it. So the conclusion is that the one is an adaptation from the other. Since ‘
many references’ given in ancient texts are missing in the now published
Svapnavasavadatta, and since it is also found that all such references coild
have a place in this same published text in an enlarzed (tts ongmal) form,.
the natural conclusion i 1s that the text as published now is..an -abridgment
ofa bxgger drama. As. Bhtsa has written-a drama called. Svapnavﬁssvadatta,
and as the published text cannot be quxte identical with that drama, Bhisa’s '
drama must have been abridged'and altered for purposes of stage productxon
It is this stage adaptation that we have in the printed text. Lol

Although in philosophical and scientific works we see the same name
for d:ﬂetent texts, 1 . it.is not quite common m pure literature. . If the same -
name 1s¢wen for cixﬁetent works in literatire, only one of thein' was well-
‘known, others were obscure,as inthe case of the Kumiarasambhava, 2 Su. *
bhadmdhanamaya. 3 etc‘ So long as we have no proof tothe contrary, e
must conclude that there is only one" Sv::pnavisavadatta and that was the -
work of Bhisa, especxally ‘when the evidences, to show thatall" referem:es
to Sv;pnavasavadattah_m anmnt wo:ks dre to the same tex&. aré cm ‘

L Nyiymdhi Siddhig ‘bw&klm.
‘ Whmqtiu Gadhlmwﬂu‘ Mlom : ture,

;-mmu.w and [Xaiefy
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from the original bigger drama of the full name of Svapnavisavadatta

, i8
" carrying the critical faculty too far,

to say nothing of a misstatement of
facts: insome manuscripts the printed text is known by the fyl] name. 1!
Further the Sakuntala, Dhanafijaya, Samvarana and CidEmanpi are not the
names of abridgements of Abhijfignaéikuntala, Subhady
Tapatisamvarana and Adcaryacidamani,
the popularity of the book.

#dhanafijaya.
Such a contraction shows only

From the above considerations it is almost certain that there is only one
Svapnavasavadatta and that it is by Bhiisa ; that the printed tex
abridgment of the original; that
discovered. I have tried to show

t must be an
the real work of Bh&sa has yet to. he

above that the Carudatta as published now
must be an adaptation from another work, for Malabar stage.

S{rapnavisavadatta lends support to that
praved (and Morgenstierne has not done s0) the only possible conclusion ig
that the Carudatta is an abridgement of and adaptation from the Mrcchakagika,
In support of such a view, many arguments have already been advanced by
other scholars, some of them really uniortunate-—-arguments," which should
not have been brought forward. Such arguments only weaken the
position. Such is the case with K. R, Pisharoti's contention 2 ithat « in the
hurry of the adaptation, the adapter has forgotten even to quot
- usual Mangalasioka—something inexcusable in an Indian writer”, The

more “ inexcusable " is such a contention, especially following upon the
statement 3 that “ the clever play- ! :

wright has so adapted them
, acomplete drama " italics mine), a statement not.

the Carudatta, as is printed there is neither g begin
end (Bharatavakya). The fourth act does not end the story. The con
clusion is abrupt. J. Charpentier says 4 that ope act more will make the.
Carudatta complete. I will show that there must '
more than even five acts in the Cirudatta.

There is the Carudatta, there is also g Daridracﬁudatta.
said, kas been mentioned by Abbinavagupta in his Abhinava
not able to trace the reference. The name Daridracfirudatta occurs i ND. 6

In this work both the Mrcchakagika and the D’aridracirudatta are mentionsd
1. Sv. Introduction,p, XXI, D. C, 8. G

The cage of

as to produce
quite true either. fn

ving (mangala) nor an

bhiratl. § Iam

overnmen i .
Madras, Vol. XXI, No. 1230, ent Oriental Manuscripta Libary .

2. B.8.0.8, 1923, p. 108, .

3. B.S.0.8. 1923, p. 108. "

4 L. R.A.S, 1923 p. Go1.

§. Sv. Introduction. p. XXII; J. R, A, S. 1922, p, 81,
6. J. A 1923, p. 195,

view. Until the contrary is

e or give the

have been originally

The latter, it is -
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and this is taken as evidence that they are different works. This is no sur
evidence. Mallin&tha quotes from the Vaijayanti in his commentaries. Some
times he says iti Vaijayanti,' sometimes iti Y@davah.? No one will conten
that Mallin&tha refers to two different works, He does so even in com
menting on the 'same stanza.3 , Perhaps the drama was known by twq
different names, one based upon the chief incident and the other on th
- hero and an author may refer to that work by either of the names. Tha;
. there are two names is no argument for assuming two different works also
' The drama called Pratijidyaugandhar@yana is also known as Vatsa
rEjacarita.4  Suppose there is mention of a work called Pratijﬁtyqugan
dhariyana and another called Vatsar@jacarita, are we to infer two works o
only one ? ;, ’ o !
It may be contended that the Cirudatta or the Daridrac@rudatta had only
four (or five) acts, and Sidraka enlarged it into a bigger drama of ten acts
aud called it Mrcchakaﬁka. In support of this, itis argued that the stanzz
quoted by ViamanaS and appearing in both the Cirudatta® and the
Mrcchakatik4? agrées more (as quoted by'Vimana)_ with the text in the
Carudatta than with the Mycchakagika ;8 the stanZais:— . .
Vimana : Y&sim balir bhavati Madgrhadehalivam (@) -
Havmsaib.ca sﬁfacéeapaié ca viluptapiirvak (b) +
Tésv eva piirvabalisidhavaclishurdsu () . .
BijaRjalih patati kijamukhivalidhah. (d)
Cirudatta : Vibhaktapuspah in (b). PR
Mycchakafika: sapadi in (a) samprati virddhatraa in(c) <
This compatison shows. that neither the Cirudatta nor the "‘Mré&:’l{"gl‘:aﬁk-a
entirely agrees with the fext in VEmana. We canuot also say that the read-
ing in the Mpcchakatika is much farther off from Vimana than the Cirg-
1datta. Further we do not know the Malabar reading of the Mrcchakati‘k?:‘_“
\ 12. Nijakalaksaparatnakosa quotes a stanza from the Cirudatta :—

1. Meghadita, Com. on Veuibhitapratanusalili 1-2g (only 3 times in Meghy) -
2 1na lags Dumber of cases In Mogh. Com, on fis civalyam. I-g, stc:.

3. Moagh. Com, oo tatripyablem drsadi, Lg5. "~ 0.
4 T.8. & Laidov-tonclution D C. S, Goversment Or
4‘3(;‘31'”',“ Vol. XXI, Ne. tagen. .

. Kivydlahkirasitravptti, ivid

PO
ental
- . ‘L, N

i P, A ' .
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Suskadrumagato ranti Gdity@bhimukham sthitah ;
Kathayaty animitiam me viyaso jhitnapanditah.
This stanza is not in the Carudatta that has been printed, for obvious

reasons. The stanza must be in the ninth act of the drama. The

corresponding portion in the Mycchakagika! is composed of two stanzas. I
guote only the parallel words.

(a) Suskavrksasthito dhvanksa aditygbhimukhas taths

(b) Sakunir aparaé civam tavad virgnti hi naika$ah
Kathayati mahaghoram mriyum. ‘

Sylvain Levi says? that the quotation from the Cirudatta is opened “ yatha

Carudattah”, which must be a mistake for “yathd Cirudatte”, The professor’ -

_concludes3  that ‘the quotation furnished by the Ratnakosa is enough to

prove that the Carudatta had devoloped nearly "on lines parallel to the"

Mrcchakatika.” 1 think that it proves something migte—that the Cirudatta is

_ only another name for the Mrcchakatika. The difference in the eading isac- -

counted for by the difterence in the place from which manuscripts are col-

lected. Sylvain Levi’s manuscript of'the Ratnakosa is from Nepal, Pe l‘hlps-‘

a shorter recension of the Mpcchakatika may come to light. What is impor-
tant is that both the Carudatta and the Mycchakagika bave the same number
of acts, the same plot, the same characters, the same words; the only dif-

ference is that the Carudatta is a shorter recension—there is & curtailment :

gven, in the first four acts (which are printed). The theory that $§draka’
worked upon the four acts (or five acts) of the Chrudatta and produced the:

‘Mgechakatika is once for all exploded. Now the only possible theory4 ‘s

that there was a drama in ten acts by Bhiisa, called C&rudatta, and that
Shidraka added a few more stanzas and called it Mrcchakajika Ta try to
refute such a theory will be like stabbing a dead body. The theory has na

life init. The only possxbxhty is that there was 2 drama called Mrcchgkgﬁkg,
zlso known as Carudatta or Daridrachrudatta, It had a longer and a shorter
recension. The printed Clrudatta is an abridgement of the first: four acts

of that drama with many alterations suited for the Malabar stage.

1. My.pp. 392, 393

1. J. A.1923, 3160, o o . L P

3 I A 1923, p. 217 *L P Lo e ‘\’.{:

4. J. A 1933, p. 317. PR e

v v

§ As in the Sakuntala, cf. é.kunuu. Ozford 1876. m
Evcrymn s Series by Rider,

. o
- .

authorship of the thirteen dramas has ‘been finally proved, I must. amldg:sg
"to him for poking the question again, Ieven mow doubt 1f tho Bhkg
questmn " has been, even as yet, properly set forth
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1 am trying to Dubligsh the drama Vinavasavadatta, the first three acts

of which are in the Government Oriental Manuscripts Library, Madras. 1

After its publication I will give my views on the Pratuntyangandharmaga.
My conclusions are :

1.

)

The 1Carudatta and the Mpcchakatika are the same work '1119

printed Cirudatta is an abridgment and adaptation of that ‘drama (ﬁrsl
‘four acts),

i
L

2, There is only one Svapnavisavadatta and that is by Bhisa. Tﬁe‘

printed text is an abridgement of the first few acts thereof.,

Note Y C.K. R. 1L Wxth reference to the note by S.K. S.on 234

the position taken by the writer of this article bas to be explameﬁl and i.t will
be done on a subseqnent occa.sxon

2 After ‘this article was printed off I read in the 1. R A 8. 1927, P 605, G

as follows .. the Bhisa question, wh:ch ought, by this time: to have ®
passed beyond dxscusszon. I the writer, I. Charpenflex means ' that' th&

& , . ‘

ucc p Wl § ‘!'mdhdm"‘h

#
3
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types come the Vaidvadevii verses (that

et

PR e e av— —

' is, verses that open
) accounting for a N "

twelfth; the $Klint Re" |
the short-seconds make up another twelfth—-the rest ‘bm::“‘itﬁ' With‘
the whale consist of long and short verses (hypem;l e
and lines with archaic and other metri

trical groups. These may be

abnormals.f Another broad division may be made of tLb‘;'eculeithe
two—those having Upajati groups and those having Minl.-vltor;;e;ro:;:

after the caesura. The average percentages for the Upanisads, Kath

Mundaka and Sveta are 46 and 50 respectively. - ¢ Reha
Apart from these average figures o bat i} k
' »& comparison between - :

Ubpanisads is not uninteresting. ’ ,ee# these ,th“t

4 Upa. SE-va.

Katha . 25 20 Ubaeend. . St end, -
Mundaka ' .. 20 20 33 - 50
Sveta .. 50 16 Vo 60 . . . gg B

| '}‘hus while in the Katha and Mundaka, the Upaj tfa l!'a &ﬂy»’( e
and a fifth respectively of the total ngmber of v:z:# timy ‘f w‘h“:[t;
half in the Sveta; the Salini-vitormi’s are only a third of t.ho-r"‘ y Pﬁ:ﬁ'ﬂn
this Upanisad. T i : e
co P :;ﬁa.,. hese are signs of a later date 3; asare also the maty,
pure’ Upajiti stanzas in it, and & smaller proportion of pre-caesural®
shorts,4 of Jagati verses and abnormal lines; probably also the fact thatv_
there are lesser Vatormis than Silinis.5 The great increase in the number .
e Sé’“able Tristubhsé and a few other not very decisive indications iP§
the M (vide the metrical notes further on) ma . o -
. , Yy point to a date of 08} +
tion later than the Kagha.*‘ compos;-
+ But apart from affording slippery evidence of comparative dates the -
Mundaka prosody has features that make it different from the rest T;mse

1. The percentage figures are as follows : Upaja ini
. : Upajatis 34 Silini-vito :

Silini 18, Vai. § and Upa. § and Vai, § and §8-V. 3. $3. and (’]p'g 5 s'h‘oﬂm;:s’ Saul
2. All quotations from the Sarhitas are left out of account , L -
3. Metrical grounds are probably the ‘least of the reason rigs ; 4

ns for regarding on niea
as later or earlier thqn another ; in themselves, they ought not to count :: mu:l:“ Dpaciged
boratory or supernumerary testimony they are not beneath notice. .

ondl 3,

but as corro-

oot for . b wrevmpeiviy L
5 The Vitormi which has the upper hand of the Salini all ‘thro h‘ v, -

and which was perhaps the ‘earlier of the two gradually lost its place, In l:i i,

probably not used except as 2 conscious ‘archalsm or as an Stem i cla "" postry it e

- technics of the Mahikivya poets. . S n the metrical pyro.

6. The proportions are respectively i"ll' 3 and !.: o

eter and * catalectic’)
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are the high proportion of Salini-ends (63 as against 50 and 37), the hyper-
meters and catalectics with final extras and defects, the occurrence of verses
with a post-caesural extra syllable, the very large number of abnormal

lines, and last, but not least to the student of historical metre, the experi-
ments and stumblings that point to later developments.

One may also look back on the Rg-Vedic Prosody! and translate the
advance in metrical art of the Upanisad poets over the Vedic poets into
technical language. The following are the more important points that
emerge. (It must be stated here that the figures for the Rg-Veda are
based on a metrical analysis of the hymns in Macdonnel's Vedic Reader
and therefore open to correction as general statements. But for the purposes
of the present comparison they cannot be misleading, since even a wide
range of variatjon will not afiect the statements below.

1. Large increase in the number of Upajatis with caesura after the
fourth syllable (from less than 2 per cent. to 10 per cent).

2. TIncrease in the number of ‘pure’ Silini-vatormi lines (to two-thirds
as many more) and of Salini vtormi ends (from 32 to 50 per. cent.) and &
corresponding decrease in the total Upajati ends (from 66 to 46).

3, Virtual disappearance of the Upajati with the long 6th (post-caesural)
and the various combinations with its post-cae_sural group (vide metrical
notes for sporadic occurrences).

4. The great decrease of pre- caesural shorts (from 28 to 9) resulting
for one thing in the virtual e!inJination (or rather due to it) of a number of
types of crude rhythm, for instan 3
shorts in the middle.?

5. Large decrease in hiatus (medial as well as fin
and the virtual disallowance of broken-backed

vowels
kinds.3

1. A comparison with the Prosody of Atharva Veda is bound to be «ven

instructive.

2. Like G370 I HR@T: RV. IL12:-5t oo o—o— —

gD Y T R VIL St3a, — — — — — e —
Feedian Fraiafl Q@R do. 4b, — — — —, w—wr——
3. For instance 39 el g qsﬁ@ RV II§I. I1bw — ey o e e
it qf Rafegit AgeBH_ VISt 36~ — —, oo ———
S PO T & VILI40 b wm i o

But it is to be noticed that the caesural pause in these casesis an emphatic pause so
that these shorts do not really represent the same amount of metrical disturbance, which

they will in classical prosody.

33
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6. The disappearance of the Dvipadaviraj and gradually of the

disturbing type with 5 or 4 opening iambs as also the post-caesural group
(after 4) — —~ — — — —

7. The great reduction in the number of verses with the Vaidvadevi

opening (from nearly a fifth to less than a twentieth or, counting the
twelves, to a twelfth).

8. The diminution of verses with a short second (from 12 to 3).
9. The gradual ascendancy of the S&lini over the Vatormi. (The

former which was only half as numerous as the latter in the Rg-Veda is
in the Upanisads a fifth as much again).

10. The disuse of the various strophic stanzas, and other schemes of

more than four lines, naturally brought about by the change in the subject-
matter and the circumstances of recitation.

To these is probably to be added a reversal of the positions of the
earlier * and ‘later’ caesura (i. e., after 4 and 5) in the matter of frequency.
In the Upanisads the earlier caesura is appreciably more numerous while in
the Vedas it seems to have been the other way about.

But an extensive
examination is required before a definite statement can be made

Equivalence or Resolution.—The phenomenon of equivalence, whereby
two shorts do duty for one long, plays an all-important part in the formation
of new classical metres out of the Trisgubh. The process which was active
as late as the 16th century, as is evidenced by the famous 24 metres of the
great Malaydlam poet Ezhuttaccan, has already set inin the Upanisads.

Buffas yet, its scope is limited to the resolution of only one syllable 'in a
line, initial or medial.?

Now, since the initial syllable is indifierent, an Anustubh scheme
o~ — — o~ — — — (3f{d f§ IWEE) or a Trisjubh scheme = w —

Ny S e e N e (ﬂ’?ﬂﬂ%ﬁﬂ% q W'*’hﬁ), may be regarded, not as due

to resolution, but to an initial extra short providing a sort of jumping

board that gives initial momentum to the verse. Indeed ihis may have

been the origin of the particular form of the hyper-meter ; but very soon
along with the tendency to standardise the quantity of the initial syllable
these opening pyrrhics must have come to be regarded as cases of resolu-

tion. Be this as it may, the medial pyrrhics asin — — >~ w w _

1. For a discussion of the Anugtubh hyper-meters ending in sﬁﬁ(l{atha)

I fE™ Wafd c.z., see Hopkins “Great Epic , p. 250.

§
{

J
3 251

!F
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— %{ ﬂﬂ?ﬁ‘ﬂﬂ:d is a clear case of equivalence. It isto be ragte ed that the

classical poets in their mania for regularity confined the opnratloxl of this )

principle to the formation of new meires and dehberately"-.forbage fo» sy
explore the prosodic possibilities of modulation of the line within the Stanza

by resolving a long now and then or by resorting to the other expedients by
which the Upanisadic poet attained variety.

TYPERMETERS.

Forty per. cent. of the hypermeters are cases of resolution. The instinct
of the Sanskrit poet has always been to avoid the spoiling of the metrical
groups by insertion of extra syllables into their body (unless it be a case of
resolution). And since the cadence is the most characteristic portion of the
verse, final extras are sure to be a disturbance (the Jagati overflow is a
different matter) and are avoided for that reason. The experimenting poet
of the Mundaka has however a few instances of the final extra (as well as

defect). It must be remembered that an extra syllable after the caesura is
prosodically on a par with initial extra.

LisT OoF RESOLUTIONS.

Katha [1 11d @ SEREF TUGERHH— "~ —, — e —
b 7 B GRATIRE 8 e e
I 6c o SR AT I3/ AR e —
IV 24 gwg%tﬁaqa Iﬂ’iﬂ% L S,
1l 2c o RATA W = —— e —
IV 10d qsaaﬁaq@%b:v_.—v_vv
Véa BT E{ n'q’wﬁ —_—— e
VI 22 aRE R = WY_::———VV—V—-
7a ARG 0 JEN — — — s —
Mundaka 112 1d  QaeTY H{aﬁm{v e — e
111 2d o] AEAwRiT dfiams: —
111 2°8d GO JOTR R e~ —

= N e e I
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Il 8c §H Q0 FR Y T 0N —e e e —
Sveta I 2b AR A g6 g Rt — - — ccmm e
16 ST SR T 5
74 BT TR TG AR — - ey
I 9c 9 7 WARE fdmm: - —e— — coe—
Kena 1 44 9 q&zgqm%g —— o —
13a §8 HEAERY AR —. . _ NN
T 12c aqy W T - s e

LIST OF HYPERMETIKS.

Besides the above the following cases oceur.,
Katha.

1 16d Qg SwmereTt ey - ——— e — e e o

A very interesting instance
I 1b & 99 a0 gey Ry

inital Extra,

13d ﬁq& mﬁ%ﬁ q:a NN e — .__‘-—Final

of extra before S&lini 7.

-—\./_.....__‘\./\./-——v——

Extra,

I This is a doubtful case of final Extra,

VI2e 9 Tﬂﬁg{qﬁ]’{% R (quoted from the By. A. Initial Iixtra.)
[ 6ed FEE A 0300 — o [nitinl Extra 2

TP O e do.
IV 15 3“%?'5 a‘ﬁq 3]3% T e ——— e l'inal Extra.
V 6a T QY gAY IO —e

Mundaka 2b  STGH\ & W Wﬁm

— e p—

-~ Initial Extra.

—— N - N
i '

made up of §& 4 +$5 4 (with initial and final short + Si.
to be noticed here is the dupli
1.

Cf. the classical metre Induvadani or Varasundarj
—vvv—_vvv—uvv—-—

which is the above with resolution of penultimate
and final extra

?- The jagat_i of this wil] be the classica) RUCIr§ ngmer v o v i, - S e,

—_— N —— This line is
7. The point
cation of the opening group. If thisis a
~ation of the 1 15 &

UPANISADIC METRE 253

genuine case, it is one of those links that may throw light'on the ?rc?blexn
of the evolution of the longer metres, The. present \vr'lter. holds, in the
absence of a better hypothesis, that this %)rincx.ple f)f duphcat.lon of group:
coupled with resolution will explain their derivation, It w11‘l 176 c?ut (.)
I here to dwell at any lenth on this point but some mdlcatmn. is
; i:sary to make the point clear. Take the Mandakranta. According
1:: this theory, it will be derived as follows:—

—— {V_\.i‘:(\:!v—v 1
—_ , (=

$a. 4+ Upa. (or ) 4455 7.

Indeed the example under discussion is just this CO‘mbination.

O t}:lis theory again the middle group of the Sragdhari will be the
n

resolved equivalent of Salini +. This — = ~ o~ =~ vvx;lvblaxfd
its opening group will be a welding of Sa 4 ?.nd UpaJah"’? losm-g asy ‘a ein
the process. The Sikharini will resolve into a Vélsvafievx opening, an
Indravajrd 4 and another Indravajra 4, the whole being mtroducefi by an
initia} extra short. This opening group — ————-— occurs in these
Upanisads as the metrical notes will show further on. The very next case

provides an instance.

v__—____—.v’._\./-—_v-.—.
2¢c @ ENHE G9AEE I8 =
hE e agaat oRewfa

d

° e N ey e N S e v (See 2D above)

Jpa. 5+ Va 7
This is made up of Upa. :¥+Lpa R s e
7 99l ‘éﬁ'&q‘ SIA:
Another interesting case of an extra (long) before Va 7

f o SN, e e
7c 99T @ 7 ’

Final extra.

L s s m qmﬁq ]~ final exira.
a qag )
6 TREN THEAN: I —— v, o Do,

solutions- i
esolut 6c a.m qﬁqﬁa{a}ﬁw:"—-—-&1,v‘__VV-—--—V—--Resolutxon,

This is either a case of resolution (of the first syllable of S&7)
tra short before V&. 7. Either way the group is an interesting para-
or an ex

. Tpajati 7
llel to the tribrach Upajati v —— A clear case of extra long
9

before V§ 7~
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o 7 gl gy T
104 §H 2k &R a1 Bty —— Same

as above.

14 TR IO A ———, a0
12 ARIE | JeEE e ——— ———do
s o g Ave R - — oo o

I'be opening group—— —w— of occ

as 6c,

asional occurence int]
. ‘ c 18 Ro.
Veda. It had by this time become quite archaic ang »

was perhaps
equated to— — — — The & —— is an intrusion at the caesura, T
Sura, 10

poct seems to have spoilt his rhythm in an unsucces

whul attempt at
joining a formula aﬂf H’%WHT[W[ 1o the stanza.
0 2e SEEET TG —— — — —, ~~—Initial ex{rg.
6c N AFT IAFAF — — ————e—— it

111+ 3 A0 O i -~ e

An interesting instance of a syllable intruding into the

. body of
This is very near the classical Mattamayir, post-carsur Yy ota group,

al group— — — _

. ith the shor ic
making the naturally slow movement slower, Tt may be r ts (i;lp:mated
: ¢ egarded as g

——(extra long before V&. 7) and

e——— e . . . St o
~— which, in effect, is the Salin 7 w

combination of the group — . — __._
the group in question ~~— o __

6d T TG TH - _

being the same as ——

——The scheme

N NN Ny . .

. . ’ T 1L is better .

this latter type with the caesura thrown forwarg than 1o to regard it as
0 regain the firsg

syllable as an extra.
84 g q vl Fers amm.

Nt e e
N _.\/-—_.' —_—

This historically is Upa, 4455,

. 7 with the
TOT) of the $& 7 dulicated or qarg first there syllables (g

——s e:\—tra three IS

o ' syllables pre

to bapa]ah{-‘rSE 7. Now this Iast ation with g5 k et
- ast co Atior - Weakening of

— 7 — " ———_"eNing of

I of g @%ﬁgﬁa@m o

Chindogya formulas, (close of I' 7 & § ang ):
scheme, .

3 TN N ——— vv_None of

which yields the perfect o

Mattamayﬁra
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the caesural pause will be in eflect a t&la metre, practically, repeating as it
does the group —— — ~~ four times. The Mundaka verse in question ex-
tending this rhythm with a similar tilt lengthcned out stumbles on

Dandaka rhythm in fact,
100 FggerE: FWHaT G wEE

~ =~ — —, ——~————L[xtra after caesura.
Svetadvatara
Il la J QA TEERE TR = — — ———, e
Initial extra before the archaic opening group — — ——m—
The same archaic group occurs in Mundaka IIT t 42 HOf &Y g: Eﬁ.

gl — — ———, e
2c FEAFARAEN GIROFARS

—— ", —~————— Rather interesting. It may
be regarded either as an Indravajra with its last three syllables duplicated
— e e or — —w (say - —~ +Upa. 4
precaesural short) + Sglini 7. Thus the line is a combination of Upajati
and Salini rhythm and it may be read so as to yield one or the other rhy-
thm. It is not suggested of course that the poet deliberately made up this
complex, He had, like every real poet, the various rhythms running

in his head and sometimes as rhythms will, they fused of their own accord
giving birth to these such double-faced beauties,

Notes on mixed and other irregular stanzas.

Katha 11 14 () S HIGREAMHIG, ————-, — — ——Upa, 4+ Vaj. 5
Is this ‘Prose- | g SFIAHACHATIANR -~ — —————Anustubh
poetry’ C AN W e —————, ~— —— Upa. 5+8Sz. 4
D TEIAR T8 s Anustubh

are A and C to be restored to A q‘:ﬁgﬁqﬁ ~

and A AIEAE ——————"making a regular Sloka of the whole ?
11l 14 Thisis a famous stanza beginning 31#83 JAWd which is a

short Anustubh ———~~——~~ the defect being made up by the em-
phatic pause ; b ; is also an Anustubh ¢ and d T'rigtubhs.
VI. 2. 3 Anustubh (a & ¢ being hypermeters) capped 6, a Tristubh

formula.
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VI 5 JUERT aqEE, T4 &= a Ggens |
queg WA qEA a9 TIESE, JURTART TSRk ||

From the context this seems to be a metrical stanza corrupted, the last
pada being left intact.

-

Proposed Restoration,
TR TEW TAHA
ey IS o = |
Tl‘EF?[Ef‘f% 33.%[ T a second Tristubh stanza
BEAEYART FSH ||

I’erhaps it is only ‘prose=poetry.’
V1 17 ais Indravajra; bis Upa. 5 + and VA. 7 ;¢ Anustubh odd 2nd tri-
pula (or lopped Tristubh) ; d dvipadaviraj; e and f Anustubh refrain,

[ 17 asin the text reads like prose. qﬁs&%ﬁ'&ﬁ: @ﬁ&[ -
o1 el St eamfl @3 | amata SAEEdd a At 3uf |

Now the context as well as the rhythms suggest that it is corrupt
text of an original stanza in mectre rather than ‘prose-poetry,’ (that occurs in
the Prose Upani$ad). The following restoration is proposed

TRSRATR: =g ————, e
g Rl &7 |-~ ———

A dETEERT @, ———— o —

R giE AR 3o ||~ ——, e

a regular Upanisad stanza. STq([§:, subject of Iﬁ&ﬂﬁa, is omitted. cf
11 15 ¢ where the same subject is understood.

IT 25 consists of 6 Trisjubh ; V 8 Hyp anu (?) +Vatsrmi +4 amu

(Sloka). The first two lines seem to have been originally a Tristubh
hemistich. .
VI 1 6 Anustubhs in 3 ardhas.
Vi 17 Mundaka
Iz 2 Mixed Stanza 2 Anustubhs + 2 Tristubhs.
3 Looks like prose. Divide

TefREsHeRRITAE

IgaERTTRTERRER T |

ECRUEE e L EIECIFOL |
AR et ||
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@ N e

The poet has missed the Vasanta-
tilaka (got from the tribrach medial Indaravajrg by duplicating the three
syllables—a gana-, after the late caesura) by a hair’s breadth, or possibly he
has not missed it, if one reads '@3\‘ as é’ﬁ( prosodically (analogous to
Ind?ra and Rud®ra of R. V.)

b, e NN e A loose verse line. The
&middle group intrudes into Vai. 5+ tr. 6, +. Upa. 7 and is possibly to be
equated to ~——— in the light of later developments.

€. e o — Repetition of the group

s M s

d.Upa4 + Sa7
This passage is a good exanple of upanisadic prose-poetry ot rhythmic
prose which is a strong testimony to our doctrine of metrical groups.

II1z 1 Mixed Stanza. Divide
afa: Gl e ——— ———, e

a. seems to be Vai. 5 (with 4th syllable resolved) + Upa. 6 opening
2 Also a mixed stanza. Trisfubh hemistich + Sloka. A. zza‘l%qaag-
QST 4
e —, ~o =~ Probably Upa. 4+ catalectic Vatormi
with final defect. b Vatormi.
6 Mixed stanza—Sloka + Anustubh + Trisgubh. The irregularities

of the padas in this stanza have been dealt with already.

11 Reads FOICHGICEARE ———1r, oo — | —~
THRH JRTEHRIOT ———, = ——r e
AT F TG ————, ———
s Aufd ey ———, ————— — —

The final §§ in a is extra metrical and c is sadly defective, Why not

remove it and tack it on to ¢ where it probably belongs originally? Read
a{b‘[ﬁ]’é qgd o F& which is $& 4 (or Upa. 5)+Upa. 6.
34
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' 10 A mixed Stanza. Divide
N @ A g B e
T A TS e
S e T ——— o
& frn s B - —— oo

Svetasvatara.

_I.H 10 Mixed stanza. Two Anustubhs + two trisfubhs (quoted from
Br. &) .

Iv 13 do Two Anu + ‘Irist. (quoted from Reg. V)
Vi 10 do
JEIVAM §3 G ———— e 10
SIS BT e e 8

T @& EHITN R — e 9
g a1 g FRICHIH e 9

a catalectic Upajati with final defect ; b Anustubh ; ¢ and d are probably
to be restored to

3 G IR M —~——, v Upaiii.
H%{‘T@ I — e Anustubh.

Corresponding to @ and b
Mundaka II 2 11. (discussed above) shows the same disturbance caused

by the misplacing of the same word a8,

II 17 The concluding Section of 1T lgoks like prose and cannot be
arranged into anything like a stanza. But it is poetic prose and splits into
rthythmic groups as follows.

<R A WS Asg A B A
b 7 ey & ity
a@%maﬁrm:

Q—— =—— — —v.—_.._.' N Nt N

bv__\.a_v‘ N e e

C—_»__—v,v—v—.

a is a Tristubh with duplicated opening.
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b Upa. 5+the Rathoddhatd opening which is an initially defective
opening of the tribrach medial Upajati.
c. Vai 5 (short end)+ Upa. 4 or if the caesura is overlooked, as it well
may in this Upanisad, it is finally defective <$E, 44Upa. 6
MISCELLANEOUS NOTES

Katha 1. 9c, TARISEY LG i ASE. Read m |

o e —r— Opens with the rhythm of the later Bhujanga-
prayata, ends with the normal Tristubh cadence. Historically, the line
may be referred to an archaic type “~—-——— + == with the

caesura thrown backward,
Il 1c aﬁ’r: T | AL L Hlﬂ‘h‘a- Here WQIE\‘I is extra me-

trical and may be dropped.

2c 3 R Iskims o

— e W\ m.—eXtra  short (or long) after

caesura in the old Upajati with long 6th. The preposition % had appa-
rently the privilege of being used in this way Cf. Mundaka I2c W ﬂ'ﬁﬂﬁ

WS%W: (already cited).

8a m Q\l?ﬁ q ' — v, An instance
of the old reversal of rhythm after caesura. R V, X—15—10c¢ aﬂ"% ql%

qeq %arar:% - ~ ~ This was rare even in the R V.,
A possible restoration is TFA 7 AOMEW —which probably removes

the ambiguity of the line (see note 1 p. 347, Hume's Thirteen Principal

Upanisadas)

9d EREA IR F& —————, ~———— long Sth
IV 8a Sﬂmﬁﬁ&_&f TTAAN: Scan e —, et (ﬂ(ﬁ@)

V 15ab & ™ H\ﬁ mﬂ q a'aaﬂﬁ. ~, —, e e it Nt ot g Nt e N e
%q.l m mﬁﬂ M: -— = e s N ey v s e st e e

Both are hypermetrical with initial extra. a is short 2nd B+Upa. 6 j (with
faulty caesura, and b is in Indravajra. But it is noticeable that reading m
and F FHT both these lines start off with perfect, Anustubhs, Itis one

of those instances of fusion of Anugfubh and Tristubh rhythms,
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VI 2c Itisa question where 2c ends. ‘The obvious way is to end
it at I, since what follows is a formula,

"gga qm e — Ly, Anustulh.
1 13¢ gwamE q’gﬁ ﬁ'q%ﬂ-\ RN

This has a mora rhvthm, 4 moras to the foot, the st fool defective,
It is not suggested however that the poet had it in mind.

Ta 2c '{El aﬁ mm — N e s Resolution
1z ﬁﬁT da % aﬁ( e~ — — — Resol wd iont
In stanza § there is a long 4th pada TNAEAISAEDTEFLHA: GANT:

—_—— e\

) 1)

archaic Tristubh openings,

Mug(_laka It Gaw W@m_m s extin metrical
and the line is prolablv'tn hn restored lo Wﬁm

But with the Mundaka poet a restoration is not to be lightly hazarded.
He may, for aught one knowe, in this

rhythm reversal that characterises the SvBgatd type of classical metres. By

design or otherwise, he has here almost stumbled on the Svagatd rhythm
in its characteristic final lisp.

— —~— —  Th first two groups are

instance le indulging in that very

—--—.\/—.—_\J\J-—\/\_/

o ——

SVEgati a2 NN

12 2c SPEmaomge: —— e

_ Final defectin S&lini 7. Thic i . .
throws light on the derivation of the post-caesural group of the SArdilavi-

kridita. The presen writer holds that the Lest way of deriving the wetre
is as follows,

important as 1t probably

._.ﬁ«.._—."v___.u

——, e ($5. 7 duplicated)

N Nl N
—

TN, e —— (catalectic defect)

by dropping the final, throwing back

one.! The present Mundaka
Silini 7.

2 is a very short line ”ﬁwmmq

vvgv—f-v—.v-— 2 + Si. 7

2nd ceasura and releasing the earlier
example vyields the finally defective

Has something droﬂ’wﬁj

1. Hopkine’s suggestion (Great Epic) is arbitrary and confusing.
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5 aREEE gie o (gRew)

o N s s s e Nl !

, ~—~-— The archaic long sixth. -

b egfen RAPFTH TR — o .

1t is as if the poet regarded a metrical group as on all fours with
a pida and uscd here the Jagati form of the opening group Upajati 5.

Se amE ﬁgﬁm %@: Is there pati-bhanga?
3d =gq a%an&ﬂ @f‘q ﬁl% is in the same case,

It 42 FET 89 @ Gefeienmi
ey === Archaic opening group.
44 O FEERT AR ——,

of two syllables.

ba Haﬁa W H’I@'F'i Ny e e Finally
defective V&. 7.

6d T TEIE @ QY e e
is best regarded as short 2nd B -+ trh. Upa. 7 with faulty caesura.

1112 64 g’*‘ﬂf#{ as passive is a sacrifice to mefire ?

I 3cd @Eﬂgﬁf?ﬂﬂ g@'&h ﬁ’a’ﬂ ‘:ﬂf{\vﬂis to be read as a contipu-

hemistich. Otherwise scanning becomcs unnecessarily awkward with
ous her .

Initial defect

pause after (Y Svétasvatara IV—21is a similar case.

Svetadvatara

1 60 FEIAEWMTERE Long 6th Upajati.
92 T FETEEERY Upa. 5+ Sa. 4.
i ila Fﬂmtb[mﬁfﬂ?ﬁaw Long 6th Upajati
j5b AGAE FH: ATAT ————————— is Upa. 4 +

€g. 7 with carsura thrown forward.
1 o TEFAEI @ ST FREA (A short before ) is Sglind
with caesura thrown forward. .

IV sa W AR T S FEIH)-—— o —— Th

opening group 1s archaic
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15¢ qmmm% In form Vaisvadeévi with caesura

thrown backward. (it is possible to explain otherwise all thece cass of
faulty caesura.)

YV Zb %‘:ﬂ% E’I@I Iﬁ;ﬁﬂ?ﬁ% e s e Upa, 4 -

§&. 7 with caesura after 6. The effect is to produce Upajati
rhythm that changes into Salini at the 7th  syllable
tion.

a pleasing varia-

Sc Haﬁﬁmgﬁ Short 2ud B 4+ trh. Upa, 7 with caesura

thrown {orward.

6L BN %?;q?( AR V. with caesura thrown backward.

Ile FRGTTGRR Q8 —— =, o Archaic post-

caesural group.
VI % F HEEE OO WA e e a4
S8. 7 with ca-sura thrown forward.

9c 8 HRO FROMEAR ~ ) o e

Jagati of Upa. 4 + Upa, 6 (long 6th —— et e )
2la 9T mm Dvipadi- Viraj?
2b F AEE HAHRIST B — — ) oo Gy,

5 + Upa. 7 with caesura thrown backward,

224 FGAARTAE A G Hyp. Avustubb

with two extra initials.
EXAMPLES OF METRICAL TYPES, TRISTURBIIS.
1a  Upajati (4)

TETTERTROIF K. 1 23
AR TEWEAT A M., 1 2 3¢ |
lay, Do, with pre-caesural short

T Ry sdmas B §v. v 4a

ib Upajati 5 + Upa. 7.
AR I A R G T M. 12 10c
G T A Rl s kv s

lc Upa.4 + Upa. 6 {Doubtful)

g o w=fify: (Read ¥ S, 111 45 1o other instance.
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Id Upaijati (5) 7
STATHATIERRE &4 K. 11 12¢
T g TErT @ FAS: Sv. IV 15b
14, qEcEdE RfE gEmi wun 44
le Upajati (6)

QAGEA™ IO T K. 1 13d

1f Ttribrach medial Upajati

%ﬂ'ﬁ@ﬂ?ﬁﬁm K. I 17b The only sure case.

1g Upa. 5+ Trb Upa. 7-

TR ol IR q & K. 11 234
TR AER M. 12 3a
%a S8 4+Upa. 7.
aai gg fAwEweaE K 3
RGNS U, M It 2d
2a, AUIEFGIFMITANTE K 11 8d Only instance.

2b  S&. 4 + Upa. 6.

U AT ﬁﬁ*ﬂ% 'ﬁ"{S'V.VI 18a

qaged die A O K. I 24a
2b, ﬁ@a{q‘lﬁ J&Id, M. 112 11 Adoubtful case, no other instance.
2¢ S8 4 + trb Upa. 7 |

T qa, T @ {6 K. 1eb.
3a  Vai.5 =+ Upa. 7,

é‘mmﬁﬁx: AN gﬁ(m M IIt 5h only instance.
3a, GUENUT & R @R 130 12 11, A doubtful case since

there is an alternative reading ﬁTFT[:
3b Vai.5 + Upa. 6

que Ta 3o mA M 1t 2a
E '{5%}3[[ TG ﬁﬁ:{: Sv. V 6c
3h, ¥ GG AR K. IV 2b



264

JOURNAL OF ORIENTAL RESEARCIH!

3¢ Vai. 5 + b Upa, 7.
ATHY Y YT M 12 11a
4a  Short Zpd A + Upa. 7-
e e i Bl KLV s
4h  Short Ind A + Upa.b.
qqmmm{fﬁ Q@%S{fﬁ §v. 1 15¢ only instance.
4e Skort 2nd A -+ trh Upa, 7.
AR FFFa S KL 1§ J3za only instance,

Sa  Short Znd B + Upa. 7 no instance.

5b Short 20d B -+ Upa. 6.
FAEEEY: GAAT AURAE K. 1 10a .
sb. Preaager QudmEl Sv. (11 32 Doubtfl (The phrases are
quoted),

5¢ Stort 2nd B ~+ trh tipa. 7.
©RG a4 g TR TR MIT 66, But the caesura is after

the 6th Syllable and there is no other case.
Iq TG 'I(H &(ETF{ HI ©6d is in the same predicament.
6Aa Upa. 4 - S8 7.

TafRd TR qont K. 1 12,

W aﬁa’r'( T Sv. 111 4e. But the caesura falls after 5.

AeretwtiGs: K1 1
RERANTY, IR, (Read o1 QA) M 11 211
M ﬁm T K.121a)

6A6Upas + S57,
TR T ¥ wR § 2
6A6, T RERamede ¥ v s
T A W AR k123 g

6 Ba. Upa. 4 + vg,
» . \
6ra W REET TG, 1 g7 ¢
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580D Upa. 5 + V&7
29 o afdERa w6 e 2 g
6Lb . EFEAMT F7E FE v 1185,

6 b e, Upa. opening 6 + V& 5

:Fa'g Emﬁﬁ[ m&v AT Only instance
7A  Salini
Tl i BRI FER K 1 12g
7A . YR HGEE ST K I sg :
7B Vatormi
g A GE FA GITEG Sv. 1T 44
T TGS ARON B K | 8

15, ORI 9T A g M 11 6

8.\, Vai 5 + S& 7 (i.e.) Vaidvadevi
AR ywARY R K 11104
Sh. Vais5 + V&7

g ga 07 g1 AT S 1V 1a
81 Wﬁﬁ g e Tg
9A Short 2nd A + S&7

iAo AIREAT K 1 10b
gA . & € RTREAGRGIERT Sv VI 15c

9 13 short 2nd A + V& 7
AR ABENT TR M 10 2 240

J0A Short 2nd B + S8 7

T ARAE T T v 16c
(oA  TEHONH TEIEIRASEL, Sv I sb

10 B Short 2nd + V&7

gq aéﬂﬂi qﬁi%lslaalﬂ: MI 2 5d
Q7 : gU%: T AWSR: M 12 6d
101 1 AU a'iﬁﬁ 7 ¥ K I 7c only instance

35



'RAGMENTS OF BHATTANAYAKA.,
By
T. R. CHINTAMANI, M.A.

Research Student, University of Madras.

Among the most important of Abhinavagupta's predecessors, in the
sphere of literary criticism, whom he had to deal with, was Bhat{a
Nayaka, the author of the Hydayadarpana. He was an avowed antagonist
to the doctrine of Vyafijand and dhvani as propounded by.Anandavardhana.
ITe might have Dbeen the same Bhatta-Nayaka, whom Kalhana, in his
Rajatarahginl mentions as the protege of king Sankaravarman. The
Hrdayadarpana was intended by the author to demolish the doctrine of
dhvani as stated by Anandavardhana. It seems to have been modelled
after the Dhvanygloka. It should have been made up of certain basic
Karikas, with a prose Vrttit thereon. Illustrative verses taken from ancient
works, should have found their way into the work. Verses from the
Gatha Saptadati of Hala, Ramayana of Valmiki, Ramabhyudaya of Yasovar-
man etc., should have been incorported into the work.

Mr. V. V. Sovani, in an article contributed to the R. G. Bhandarkar
commemoration volume makes the following remarks regarding the nature
of the Hrdayadarpana of Bhattanayaka :—"* Bhattanayaka, the author of the
Hrdayadarpana (a commentary on Bharata's Natya Sastra, as appears from
the opening portion of the Abhinavabharati).......etc. p. 390. The opening
passage on which Mr. Sovani relies, reads thus:—

1. Here at'least, it is believed that the question of differentiating the author of the
K arikas from that of the Vrtti will not arise, as in the case of the Dhvanyaloka. Abhinava-
gupta refers to Bhatta Nayaka, as to Anandavardhana, as the author of both the Karikas and
the Vrtti. References to Abhinavagupta citing Anandavardhana as the author of the Karikas
have already been given by Dr. Sankaran (Proceedings and Transactions “of the third Oriental
conference, Madras, Page 85). In addition, the following’ reference may be noted :=—

9] SEATRAR: ’
afewarsaReae  @IREIERINTT |
7 g ¥aor qrRAfEIRATEAT |

Vol. 11, p. 519.
Madras Manuscript of the Adkinavasrarati

qﬁ‘-ﬁamﬁqaﬁ"etc.,is a Dhvani Karikd III-12 and Abhinavagupta clearly says that the

author of the /oka himself wrote the Karikds also,
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T T, TEAM—aT B Feqnmmar ad orrmRdaey Ao Fedi-
W TR I g qagen Wl | @ weeEd @
RATETHE | a0 are AufraermeTTEEd, | 91
FUAAARAN  [EIPETRRR SRR -
qsd wfeiy | & @ Ffieram arag (@) Te @ | A TR
AR AT AT AR T | e

TSI anE T |
Hieequt SeFATeR TARRRER S || 8 |

Madras Manuscript of Abhinavabhgrati, p. 6-7 (Vol. I).
This extract cannotlead one to infer that the Sahpdayadarpana or
Hydayadarpana is a commentary on the N&gya Sastra of Bharata. Mr. Sovani

seems to have been misled by the phrase 3 sOTEaTR W&E] q&qm|

As a matter of fact Abhinavaguptn draws the above conclusions from the

verse AR etc., which certainly was written by Phatanayaka.
The whole passage is anavatartki to the verse of Bhattanayaka. From the

nature of the verse quoted above (i.e.) ﬂ"!’é@(w etc., this inference

is possible that Bhattanbyaka began his work with this verse as the

mangala Sloka. Another inference also seems possible: the work was

known through two names (i.e.) Sahrdayadarpana or Hrdayadarpana. The
former of the two names was probably given to the work on the analogy of
the Sahrdayaloka (Dhvanysloka) which was intended to be criticised in
that work.

Bhatta-Nayaka seems to have been a Mim@msaka. Some of the
phrases which Bhagta-Nayaka uses betray that fact. The conception of the

IBM of Bhatta-Nayaka seems to have been borrowed from the Mim&m-
sakas. Expressions like W& etc., remind us of the WEH of the Mimam-

S;akas. Apart from these coincidences, we find Abhinavagupta actualiy

ridicyling him for his Mimameaka predilections. Bhatta Nzyaka in com-

menthiag upon the word ¥ in the famous R&mayana verse, m‘-m.

’
~
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’
etc, has made the following remark “ FATRAVTE, oA A

Abhinavagupta, while criticising this statement, observes i~ .

IRREEaE g e S | faaed 3R TR
AR A RSN FIIEW W, | AT IR
Bua | 7 ¥ RYRaFY e, 8 3 9 R Feq g | SRdEgd
fe @@ d9d, 7 FafEE il

Dhavanyaloka p. 63.
In another place, in the Abhinavabharati, Abhinavagupta ridicules him
as following Jaimini.

¥ AEES A, w9 genaR’ R FEe S

Ahhinavabharati Vol. I11, p. 89.

I'rom these two exiracts, it may be clear that Abhinavagupta regarded
him as a Mimamsaka.’

Bhattanayaka's criticism of the poetic compositions of earlier poets :~—

teg ZRIRAETRTETAN SNEIETAn  waREREad fAaE: |
AT R R AR ARy G PR arraerdar
R [imm 2

yEfrERAARANY EEREATSRRHAR

Locana p. 19,

Locana p. 21.

1. Dr. De was prabably not aware of these references when he made the following
remark, ) . . .

* Hiriyanna, in his article on ¢ Indian Aesthetics " in the Proceedings and Transactions
of the first Oriental conference, Poona, Vol. 11, has dealt with the subject at some length, One
may think, however, that his note that Bhatta-Niyaka was a M imamsaka has not been cleatly

de out”.
made Sanskrit Poetics, Vo. II, p. 157 f. n.
2. This is a portion of the literary estimate of the following verse, by Bhata-Nayaka,

 uftas e @ guei o aRet qm 1
ArermEssTeETRm FRe dTm )

3. This is on the verse. ‘ .

T o e fee weg Rt Wl |
a1 qfte CReIRTS YO T AR U

Gatha Saptafati.

Giitha Saptadati,



270 JOURNAL OF ORIENTAL RESLEARCII.

“g &1 Bf Golist aEs!
“ETRIERIE, A A A

Locana p. 63.
The following extracts tefer 1o Bhattanayaka'’s eriticisiu of the doctrine
of Dhvani.

AT A A TR |
7 st W e, FeT Aw i)

Locana p. {1,
Javaratha's commentary on the Alankara Sarvasva, p, 9,

The portion AFAT* QAN i« also quoted on page 15 of the Loeana iu
the name of Bhatta Niyaka,

“a R T 7 A R

Locana p, 12.

“ TSI q e g |
A AT T T AR |
AU SR wEs W ||

Locana p, 12,

Kavyanusgsana p, 27.

Jayaratha's commen{ary on Alankira Sarvasva P9

“ga afé FErTERR: W

Locana p. 28.
1. This is on the verse. N V o
feraraemirafentiady avamrn
A 2NERT PRARAIAREFH: Fom: )
w4 T @ e vahw o uy

Y g wfsafy 7 ar g 3R g W@\

2, This is on the verse,
RS |
T S A°RAT 4 FHHA o

Ramiyapa.

&

Wﬂ‘l another reading aud ix weferable ; Jayaratha adopts this,
W‘] ‘ Do.
;. Wﬁ: is the readis.§ according to Jayarasha,

S

Ramabhyudaya of Va$ovarman.

FRAGMENTS OF BHATTANAKAA 271

The following quotations bear on Sabda-vyapara and the mode of

hasa. realization.

“ofpr WERT TR SEMESNE T |
sfraramEr ae W’ﬁaﬁ P
HEATEATY e
Srierrn i G S IO T
Kavyguuédsana p. 61.
T A TEward e, |

layaratha on Alankara Sarvasva p. 9
Niinaya Sagara edition.

DOCTRINE OF RASA-REALIZATION.

“@mmmmﬁm@mmmamm_
RratareraRE S | @mﬁﬁamﬁmﬁ‘ WWH—
T T | A | e S, | R i -
m:wmﬁ%%ﬁ,mﬁﬁaﬁa{ﬁm?aam-
FTRARUT A Y | FOFEEEAR! = AT Y THRgE e |
o I A | A AR S | SFgNTe, | AR aEi-
o 7 e, TEERT TR | SR Ao
g:f@%mm:mtaﬁ'tw‘%@a@ﬁw&:)
frerafEE AR wh | @ B e
sy GO A AR A | AW A wehe, SRR, easIs A
| B, SR N TR, s&mm@aa&qm.
w4 arafive, TERE R, W seaT i SEiszr =-

3, ‘Thisis guoted by Jaga:nitha Pandita in his. Kasagangadhara 9. 25 where he reads

Graticanic i il

d 4. These are quoted by Jayaratha also in his commentary on the dlaidare
2y 3 an ‘

Sarvasva, p' 9. . . ar
eadi oti d 4 Q aty on the
= i dll‘tg u ticed b)’ Hemacandra ta his commen
a. "Uh fgq?(“ is the r

Avyd na, p. 62. . .
K“Vya:l::'s:avagupta also adopts this reading in his Abhinavabbarati, Vol. I, p. zto.
1
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TR | AR A TR e, AR e SR &
e ¢ R T Rl | afegefat @ G e we
AN AR TGARN gty | SHIEERE AW a9 Fea
AR AIRIEES AW | R @ e G, ASTEEEomi-
Tt Fegm o st TR E-
aEiEREREE T qemreEREtE | g @ s R
g | gAY g

Locana, p. 67. 63.

The following extract from Bhatta-Nayaka, found in the Abhinavabha-
ratl may be taken to Le a continuation of (he vrose passage already quoted
from the Locana.

W Rfgmise sdrmgEaan |
meERa(y] B gram: )
ATATRHEHT o HHEeE ||

Ablinavabharati, Vol, {11, p. 87.
feret ASFA ATARTAG, (FENE | ¢)

Abhinavabharati, Vol 111, p. 89,
GIRAETAFT (&) TfifaE] |
b

HRACAFAG TH: HEa™ 39 ||
’ Abhinavabharati, Vol I, p. 211
Tie following inan extract found in the \blinavabharati and Hema-
candra’s K&vyanuégsana, The idea contained in this passage is the same
that found in the extract already quoted from the Loc
be that Abhinavagupta quoted Bhatta-Nayaka

as
ana. llence, it may

¢rbatim in one place, and
summarised his arguments in his own words in another. T think that
the extract in the Locana mav be a direct quotation and that in the
Abhinavabharati only a brief summary. Hemacandra, as in many other
places, copies Abhinavagupta without acknowledging it.

For the sake of
convenient reference, I give here the passage

from the Abhinavabhdrati.

@ 7 e, AR, TR | e R Fe0 7Rt
T | 7 a1 SR | T | e | 2
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MROFOTEARTAR | FERSETCEMRR, | 9 7 o Fd QG-
T, | A T TATGAI RTINS EREasIgen SR -
TERAE B 590 eI R R e AR
A S | 79 FNRGERIARERE T IH | Wﬁmﬂ?
| T @ Reaer qarfer Rracvaeein | -
WRAR 7 [FERFT | T T NIRRT A
RO ERHELR o I L E S E L L F Rl B L U C I S B e e
R Rl TEReRaier TRl @ S R eni -
q (EEREAREETT A 1 959 ||

Abhinavabharati, Vol. 1-210.
Kavyanuéasana commentary, Nirpaya S&gar Press p. 61,

MISCELLANEOUS.
TRl = & S sl & a2l ag )

Ruyyaka’s commentary on the
Vyaktiviveka, p, 13. (T. S, S)

TAEE O R @ ageom |
o9 R W § @ gga ahtE | )

Lecana, p. 29

AT WA T

. Kavyanusasana, p. 62,

commentary,
aeeife o e CEeaeRna[f] |
ARG TFWE @& A ||

Kavy&nuédsana, p. 62.
commentary,

FrE e

Kavyanuéasana, p. 62,
commentary.

——
t. Quoted by Abhinavagupta also in the Abhinavabhirati, Vol, I, pp. 210.11,
36
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TG AGAREN FEar |
FEEM 4 O W T2 ||

Rasapradipa, p3
Edited by Gopinatha Kaviraj

as No. 12 of Sarasvatibhavana texis,
RASA-DOCTRINE OT BITATTA NAYAKA.

Among the various Schools of literary criticism, the most prominent ig
the Rasa-School. The followers of that School maintain that Rasa is the
soul of poetry, The process through which Rasa-realization takes place
has been differently explained by various critics,
that it is realised through Vyafijang, one of th
important function of poetic expression. I3
Knandavardhana, tries

Knandavardhana holds
e functions—the most
hatta Nayaka,
to explain the process of re
different way. 1lis explanation may

who came after
alizing Rasa in a
he summed up as follows s—

Rasa should not be made out
represented on the stage (i.e.) Rat
stage.. For, in either case, we ¢
spectator experiences.

as arising in the person, whose actioq is

ma etc, or as arising in the actor on the

anunot account for the supreme thrill the
Nor could it be argued that the onlooker feels Rasa
on account of the corresponding bhdvas which may arise in him.  For, when
we are looking at a Ra8ma-play, we find exhibited ‘the crossing of the
ocean’, ‘ the building of a great dam across the sea’

‘two people coming
out successful ina deadly conflict with fourteen thousa

nd people’, etc., and
So the only explana-

will be this :—Words associated
with abhinaya come to be possessed of three functions which are

respectively mqafﬁ, WFFA and WS

thus signification, idealization and illumination or revealing illumination 1
respectively. Every one of these functions has a distinct valuye,

abhidha@yakatva, the meaning of the words js understood ;
to know the story.

these cannot call up similar experiences in our mind,
tion possible, under these circumstances,

» these terms being translated

Through

and one comes

———

S —————

e

——————

1. Ido not accept the translation of Dr, De,

which is as follows i—=Denotation,
generalization and enjoyment.

History of Skt. poetics, Vol, I, p. 1558.
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This abhidha should be considered to be a peculiar kind of abhidha ! for
the following reasons, When we have difterent expressions to (.ienc.)te the
the same idea we ought to use only such words which are not jarr.mg‘ to‘
the ear., To take a practical instance, the word taru will b<.e less obJeﬁctxonf-
able in a postic composition than the word Vrksa. N'ow this conce'ptl.on?
Nﬁgﬁ’ cannot be maintained if we do not recognise any peculiarity in
n i idha i F1 is di from the
the abhidhd of poetic expression, The abhidha intaruis different
abhidh@a in Vrksa.

The second function Bhavakatvam is intended to lift us up above
ourselves.  All individualistic assaciations vanish at this stage. W:
forget that A is the Actor, B the scene and C our.selv.es. .A sort o
what is technically known as QrEIRUNEOT or generalization is brought
about. All these go into the make-up of Rasa«ealizati'on. ' §

The further stage is represented by the third function of poetlche:xf):zls
sions, known as Bhojakatvam and this pertains to tfxe s.pectator 1w e e
the bliss consequent on Rasa-realization, wh.ich C'OnSl.StS in thli‘ncu zom o
experience filled with bliss, amounting to illumination resulting

inance of sattva.

o Mallinatha makes an interesting summa'.ry of the proc?ss (:ng?::;
realization according to the various Alanksrikas. The doctrine o

1 others could be termed Eﬁqﬁﬁﬁ; of S Sankuka and his followers, as
and others S

aiai‘iiiﬁala N f
« of Anandavardhana and his follower, as ﬂlh@‘%ﬂlﬁ ;and o
)

Bhatta-Nayaka and his followers, as ﬁﬁﬁaﬂ'{.

Compare, Mallin&tha on Ekavali,
p. 85. (B. S. S, Edition).

¢ not 1 X
The a&ﬁl l/iq 18 not mer ely the actual denotation of a Wcld but is glVC“ an ¢. tCnded
' n i P ( a 2 ) ihus
). so as to l“Cl\lde / C
meaning aksarta Of indicatio n its scope a&kldﬁ aksatigsva hu!
en braclng the two functions alleady a"alysed by previous speculatlou.
1}

(Sanskrit Poetics, Vol. I, p. 1557

S i ish enough to

hi ark is obviously incorrect. No writer on Séistra will be fooh: o l:saka

’ o A m .

e = ander abhidhid, and more so Bhatta Niyaka, who was a staunc "

o tabitn o o the fact that he was not able to restore the correct text of the

i i a ad’ iti f the

Bhatta Nayaka. The reading found in Pandit Durgaprasad's edinoxl: o iy

A, f:or: hi)uld not have been taken to be the genmine text of Bhatta Nayaka. e
Dhvanyaloka s

hould be read— a;‘alalﬁqlﬁa@’l‘e{ and not Wﬁmﬁ as supposed by Dr. De.
passage shou v

to inclu '
The mistake of Dr. De is due t
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The Rasa doctrine of Bhatta-Navaka ceepn. {
least of the Ilater Klanl<iril<i<.

himself {0 le a clear antag

o have influenced sowe at
Flie author of the Dasarapakavaloka shows

onis : ge8 A
follows Bhatta-N3 . tto the doctrine of Anandavardhana and
ta-Nayaka in stating his Rasa docirine

not mention the nanie of Bhatt thoush Dhanika docs

a-Nyaka it is quite clear that he fallows

him, Ther -
. re are sufficie i
crent reasons tg “ispeet that the verse which Dhanihka

quotes—

HRIRTR Aty wiAae |
RARTE (g et )

. (D. Avidoka, p. 121.)
while stating his R

Bbatta-Nayaka, Some
how much the author is i

asa doctrine, is talen from the Updayadarpana of
of the sentepces quoted
ndelited to Bhatta-Nayaka,

.cﬁ R R 6 sagvegeam:
AEARHTFY: | Fg f\g TR |

Lelow, shaw clearly

| f ARk -
A @R | J g oem o @

TRy R w
[ W | T ARy, -

Thus Bhattarg D. Avaloka, p. 121,
-ar' <. ! » ”
the bistory of ganalira.lt('xls Hrdayadarpana represents an important stage in
Pansknt literary critieis is i ‘
should have beQn 1051. wism, It ig a pity that such a work

Butconsidering the fact that the book seems to

come {o lay hands
and unexpected quarter,

—

———————— e

B
—————e e

On page 234 of the same b
re 2; book, br. De repeats the same mistake thas “ It is on 3
e s : ceount
also * indication’ . the
to the expressed sen: e a metaphorical significance

of this function that abkiZAs or ‘denotation’ is
denotation’ ¢zn give
as the basis of gasq .
Mr. K. P. Trivedi also seems to have misanderstood

the Locana. He takes the

ain the Passuge thuy ;.. 4 m

chief of them) “embya
and ST P. 425. {Notes on Ekavali, B. § s, Editition.)

text as it is, without noting the mistake, ang begins to expl

according to the Bhuktiviiding” (and Bhatta- Nayaka js
: akais the

THI FIRST STANZA IN TIRUKKURAL.

BY
P. S SUBRAHMANYA SasTrI, M.A,, L.T,
Asst. Editor, Tamil Lexicon, U niversity of Madras.
28 (LB Qayip B gvevmor &) vEaaTapdn@p Has.
(Akaramutala veluttell@mali pakavan mutarre yulghku,)

This is the first stanza written by Tiravalluvar in his Tirukkural, by
which he indircctly invokes the blessings of God. It was the practicein
ys to do so either directly or indirectly at the beginning of a work,
he obstacles that might arise hefore
g Fusaar " suggests it. Simply

ancient da
cince it was believed that it would avert t
the completion of the work. Here the word
by the mention of this word, hie does the Mangalacarapa. The stanza means :

The world had God at its beginning, as the sound-series commernces

with ‘o', Here the author’s chief abject secs (o suggest that.the.\vho.lez
God. The first line ¢ 2&0pse GagpsPsaarns
The point of comparison between
' as the first of its series

waorld has come from
is given only by way of comparison.

¢
2.0 and @@ EH is simply that the latter has & .
and the former had God at its Deginning. When two things are compared, it

is sufficient if they are similar in some respects and it is not necessary that

they should be similar iv all points as is seen from the rule in poetics

( STARA ST JIRRIREE ST Here | gBusach apCo e’

e world was created by God. From this Parimélalakar, the
Tirukkural stretches the interpretation. o.f
¢ & T(PEN G‘@@,é@gé;svmb ' and says ‘ B g?@mwt{p;& &GS sr@,fj;a
2615 DGE Flv@W Serydsraren m,ﬁwrr,ﬁé.)mnm& @ww ;p
@azw,;bmau,(mmrrmwﬂ @uirans yewr i
This may be translated thus -— The
‘9 gtands at the head be-

suggests that th
famous commentator o1

s 7 @aenn,
S p S ger TSI, ,g,@u&m,b@,é ST
Qe @og’rﬂ@m&ga}n@/é@arraﬁs. ’,

5 is “standing at the head’.
ration (W) before sounds are actually

made audible and from which all sounds proceed, and (j‘od is f;a;fr;;ibgj
created'. Why he saysso seens to Le this:—Since 3 L e
Yo’ saggests that the world iscreated by Gad, he seems to thin {

¢ yar ppe QapsQsneTd’ should also sugrest that all Sou?ds camet l:m
&' Two points may be noted here. ‘Gtanding at the }tead m:aé bew:(;n,'
to be the point of comparison for both and ¢ BELEAST (PEPLP

point of compariso

cause it represents the stage of vib



278 JOURNAL OF ORIENTAL RESEARCTHT

may further suggest that the world is cre

ated by God and it is not neccessary
that ¢ Hsr0se Qavip 4G sqvavris

should also suggest that the sounds are
Besides it is very difficull to fing

1s used as a  synonym for ATSL (n&tam). Possibly the

created, or came, from ‘o, whether ‘.9’
‘hether ‘9

‘ first <ftra of

=L Cpyp 2 ¥ N ‘

Tolkappivam ¢ o0 £Q sar i) om0 v a@s1 N vand (s g might
7 -

o e
have suggestrd to 'l irmvalluvar the evpression * %8707 g0

But Naceingrkkiniyur

while conimenting upon the (i ¢ © TN ¥
w8 1w Qa g (

Ouw. i DY e
dwrgleniy, 13) iy Polk@ppiyam makes a reference to

this stanza thus :— G950 Quissam o re i 7 '
. ’ a thus @ W OSSR & s g & DS &l
0 uBCaymuiida ok ot xhg)

HESIew F08PE e B

& p@
hha, Croes g, HEF wr & (7 1@,
c TRy (D id Gorar » e T8 giFey i srs
G pausr B 5md & am sz 15 %0 & 7)
Ipa p o er s e swip Ay pBar saravwowrd - '

BTHRUT Yo eb 28 4,

T @ wer w0 o o is. Yerr & & o :
o & & ST QYL
CPGUTY TaTIEGL SUILLY §
T N o e o
1, 63T cann gthmm»}ﬂ,-e?sr@@l‘ﬁVLwii,l i p ey ger
[k s
LN L) . . .
Fre e m i 868 o v Pullliig B E g, ¢
VI SDAT L& ILTEL (St w arip F 588G

&) - m .
Beopaesu oy f5 o o0sCuar QT @)

ewwr@u £ p&0wesrs:
DET U FH D

Toverw .2 H5Quire

A S— ghphe AR o e gt , T s aning. Hlw U D e,
. BYPENN SR e G nds mCarQuars w802 oy sih So
gnsv.aarr‘r@z/w .o is. Y lere liis stalements ‘l_‘:,?@@@u%éadm@ui; SE1E
GW"E%’. Ao&Gud s . gwéCa ot IUB #e0 1500 1D S pigs '@Q']‘emgw
&Gm.m,ggf,éze‘\) AP Ersvremn * 4 ¢ & pw b.uSiE & evm g B5eQwis & e gy
Sg g1 pSar garanwurQu  Hse deserve careful consideration.

can all vowels lLe connected with & ? llow are all
(& 1Quouis) connected

How
pure consonants
with # ? The <itra ‘Quiifolwss wssQur@ Pa gpiw?
simply means that the consonants ar> pronounced along with ‘9

(so that
they may be audible) and caunnot at

all mean that all consonants have some

. _ L
connection with ‘9’ This sfitra may be compared with‘m&! SRR

., . ‘ .
W. which means that ¥’ iy cach letter of the M&h8svara

sitras g9HNE , SHIUE.., B2 is added simply to

| facilitate pronuneja.
tion. This wrong interpretation

of this «fitra by Naccinﬁrkkiniyar is
probably due to the wrong interpretation of (he first kural and th‘e stat
£ « 5 e-

ment in the Bhagavadgiia ¢ SR HFRISRA........ 7 (1o cnasg 1)
. . sl
Perhaps he thought that ¢ SI&FOT SERISRY? neans
I
¢ 37! among A&U 's and so all AP ', ought to hav

that God represents

e come from $9f’,

THE FIRST STANZA IN TIRUKKUKAL aiz

If this interpretation is correct, the statement ‘aEFTr HW&%S&W’ which is
found in the same context must be taken to mean that all the other Vedas
sprang from Samaveda ; bui it is clear that {his cannot be since Samaveda
consists of SBmans which are nothing but chants asis seen from Jaimini's

. - - < ; .
Piirvamimamsa siitra ’ili?ig AT’ and all of themhave Rks or verses

for their bases as is scen from the statement ‘ ESNGE TM.) Besides
most of the Rks upon which the S8mans of the Samaveda are based are
found in the Rgveda. Idence his interpretation falls to the ground.
Besides I fear he has forgotten the principle that the meaning of a sentence
cannot be correctly made out without knowing its contest. Here th~ con-
text is that Lord Krishna tells Arjuna the different forms in which he may
be worshipped. This is quite clear from the Sﬁaﬂ'\ﬁ'f of Sri Sankaricarya

‘o FRASE | to the dloka
anfeeame Froeaiant WA, |
ahfreaEin TeEmE =N ||
(Bhagavadgitg, 10-21.)

Hence © HETqOT SHUSRA means that the form among sounds to worship

him is $3’ and not ‘ TFwAzRD o morE&HCyér wiCar’ as said by

Naccinarkkiniyar.

Turning back to Parim@lalakar again, he says‘ 8l@wwp 48 sCswar
an.Conpbhban psanser Corsd, awsbsaand adrepi (i, ¢) the pro-
priety of the word ‘adevry’ in this stanza is that the word ‘@44 * should
suggest the sounds not‘on]y in Tamil but also in Sanskrit. If by ¢ 859@pep s
55Cs " he means the sounds peculiar to Tamil and, by ¢ @-Gawssorsw’
he means the sounds contmon to both Tamil and Sanskrit, we may pass by
the statement, says th_at only

since the grammarian Swaminatha D@sikar

A thatT e suggests both Tamil and Sanskrit sounds, T fear he
has made a mistake ; for there is no need for the author who writes a work
in Tamil to make mention of Sanskrit sounds and ‘a’ isthe first soundin
the sound series not only in Sanskrit and Tamil, but also in many other
languages.

If so, we will have to answer why the word ‘ @ee o’ should find &

place here. The answer is ‘only for the sake of clearness’; or the author
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1 ] [ ? 3 € o o)
might have feared that, if there were no ¢ @avanrd, ? (e readers might take

‘s’ (o apply only to the primary sounds mentioned by Tolkappiyanat
in his first siitra ¢ 7@ 0 sar B Y& gars ol wait g nhQaary  sTi

% g rer wiSar (’501;’3&’06\”5!56'9’-9“1 Tand not to the secondary sounds men-

; ; = 5165 o) u 10 1 i m o) i wmis 46 e m
tioned in the second <iitra ¢ @ st puris G o grs 1 wrigl) oenr A

apLiLin p Harrerfl uGhotp Qa1 arar . [n order that ‘@@ ds’ may apply Lo

: : , . Caravanmn O,
both the primary and secondary sounds, hie might have added ¢ eréuamia
From the expression ‘g 5usaerpoplm 1o ¥ i is clear that the
author considers (iod to ke Doth the effcient, and material, cause

(3*}‘1{%3\“]3%'{“) of the world and not the cfficien{ cause (ﬁﬁm)

5. . - . . . e ) . ,
alone as Saivasiddh@nting do; Desides his mention of ‘g Blusaer clearly

. . ~ . o pa
shows that he is a theist.  Somae opine that (hy the word B FIEQUGT ) |0
incidentally pays his respects to his parents since his mother’s name was
‘95 and father’s name ¢ Usaer .

The words * &5’ and * 's@ar ? 4en tadbhavas from the Sanskrit words

‘Wﬁ:’ and ‘WT’TF(,- The word ‘2.0’ is taken to be a tadbhava of

‘m’ by some and an original Tamil word by others like Naccinarkkiniyar

$ 98I sN qpd ¢ B Fs@r psmH 3

should be taken as two verbs
derived from the possessive compounds ¢

HASI@EN " and ¢ g FHusaarapge,
Some try to split them as LT (pgev

and & Sus@er and wssCp [n.
that case K870 and .gHusaer h

ave respectively, to qualify ¢#& con-

tained in S and e in WEHC P which is called W’I, which is

one of the grave defects in composition. Such a defect cannot find a place

alluvar. Perhaps they so split them
e derived from a compound noun.
ple noun, it may as well be derive
s, Tolkebivanar himself sanctiing it by
LSompound noun. is treated
ay aS'ﬁ simple noun.
Qerararerw. (Qgre. aésaiue, 24,)

in the work of such a great poet as Tiruv
with the idea that a verb should not b
If it can be derived from 2 simpl

R

for grammaticq g
Cf. aoard Qaremsy e

The idea contained in
gBusaer sp@pue? finds a parallel in the following statements

made in  Upanisads :— HWSWWEW (Mundakal, 1, 7.) ‘(:fa:q
G T AR (Chindogya 6,2,1) 0 1§00 qa@ sy

(Taittiriya 3, 1.) and Vydsa's Vedanlaciitra ‘SRR T4 .

THE NEW MAYA ABOUT THIE OLD MAYA
By
K. S. RAMASWAMI SASTRI, B.A., B.L.,
Ag. District Judge, Tangore.

Nothing is more wonderful and magical than the illusion of modern
western scholars about the doctrine of the Great World-Illusion. Some of
them smy that Sankara invented the doctrine. Others. say that he borrowed
it from the Buddhists; yet others say that it was the result of the influence of
the Sanya Viada of Buddhism. Indeed later orthodox critics belonging to
rival schools of thought even called him and his followers Pracchanna-
Bauddhas (hidden Buddhists).

The attempt to show that the word Maya is not found in the Vedas .and
that hence the doctrine of May& is a later invention of a fine metaphysical
brain is a kind of conjurer’s trick—a bit of M&y& in fact. On the otl.1er hand
the orthodox defenders of the theory of the Vedic source of the doctrine refer

{0 the well-known verse 3721 AT g6 §q% Il. Putting these verbal

juggleries aside, the Vedas—especially the Upanisadic portion—is pene-
i ated through and through with the substance and essence of the Maya
r

doctrine. When in the I8avasya Upanisad the sage prays,

o qRT GEfifRd gem |
ae qYIRY e T |

the face of Truth is hidden by the golden disc. O Fiisan !.remove it (the
obscuring golden disc) so that I may have the vision of which the essence
is Truth), what‘is it that he wants except the conquest and oy?‘rthrow of
Mays ? The same veil or obscuration is described by the term ~ the knot

of the heart " (mqﬁq) which is untied by the vision of the Supreme.
P ey qiean: |
o = TR Ay TR |

Other words used are Jila (magic), darkness (Tamas), unreality (Addh-

#uva), etc. The Chandogya expressly refers by the word {gq (unreality or .
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untruth) to the obscuration of the T'ruth, The Jfala-idea is thus described

in the Svetadvatara Upanisad :
“ o T TR R oifeaR SeRE 3 |
93 Y A @i g mme |

I “hand : i
n the Chandogya the approach towards the same idea comes in a differ-
ent manner :

qm@wq%wqﬁzéaa%qwéﬁmmwwm
T g ga ||

I may finally point out that the very words Avidya and Maya are found

in the following famous passages in the Upanisads ; *
PRI AW T S qed e |
RN qRafa agn se dgmer qaen )
(Katha Upanisad).

ameR Pralt sy & g Rramad @ SR i

(Pradna Upanisad).
A et Gt At maE oafe: )
(Svetaévatara Upanisad).
T g aEi Rarmfd g e
In the Bhagawad Gita we find a perfect st
Vedic doctrine about the Miya.

& AN o ww A g |

It is thus clear that the dactrine of Maya—nay, even the word
to be found in our philosophy and religion from the earlie
the idea is of the essence of Ifinduism. All that & S

atement of the essence of the

M8ya—is
st times. In fact
. ankarficirya did was
only to give a consummately clear and convincing and comprehensive form
and exposition to a doctrine which is as old as Hinduism and is of the

a oy - very
core and essence of Hinduism. Miy® is not nothingness
Sy

‘ nce o . or unreality or non.
existence or illusion. It is a succinct statement of that subordinate and
secondary reality, i.e., phenomenal reality, which is the sum-total of the re

fractions by the mindof the eternal, infinite, integral, white light of (he

Atman and whicl:, as the result of SGlf-reanation, is found to ha not g final
and eternal reality, such noumenal and eternal reality being the Atm

A an and
the Atman alone,

VRTTIKARAGRANTHA.
By
DR. A. SANKARAN,

Assistant Professor, Presidency College, Madras.

Sabarasvamin in his Mimamsabbasya introduces by the words
« g ¥ ol T ARETRRIETRE " 2 further

interpretation of the Sitras I-i-3 to 5, purporting to be that of a Vpttikara.
It extends from p. 7 line 18, to p. 24 line 11 of the Bhasya (Bib. Ind. Edn.)
i.e.,up to the end of the comments on Sttra I-i-5. Professor H. Jacobi
regards the text up to p. 18 line 6 7.¢,, before the @tmavada as a quotation
from some Vytti and holds that its author is most probably Bodh&yana ; for
the two other possible Vrttikaras, Upavarsa and Bhavadasa are easily
eliminated. The former is mentioned in the passage referred to thus—

“ mﬁﬂfﬁm Qﬁ WHEI 3qaw: . Will any one refer to himself

in his own work as Bhagavan so and so? The latter is severely criticised

in the Slokavartika, e.g. S.V.p. 12, verse 35, and the term ‘m !
&, V. 1-33.—in different Vpttis—is explained by Parthasarathi as referring to
Bhavadasa. [See J. A. 0. S, 1911, Date of the Philosophical Sitras]
Dr. Ganganath Jha, in a paper presented to the Fourth Oriental
Conference, Allahabad [Vide—Summaries of papers, pp. 80-1] holds on the
basis of a valuable quotation from Mandanamiéra’s Mimamsanukramaniks”

«agh argERe oWl dmtee | aReed Bl it 1

that the ‘ Vrttikaragrantha ' starts with p. 7 line 18, and ends with the end’
of the Bhagya on Siitra I-1-5., p. 24. line 11. He is not quite explicit whether
the passage isa verbal quotation or only a statement of the views of the
Vyttikd@ra, but he appears to be inclined to accept the latter view. Heis
silent over the name of the Vrttikara. It is attempted in this paper to
determine the extent of the ‘ Vpttikaragrantha; its nature and authorship.
The * Vrttikaragrantha ’ is not a verbal quotation as Prof. Jacobi holds.
For if it were so, it is very difficult to account for the presence, towards

the end of the text on p.17 just before the atmavada, of the following

¢ FIECAVHABIHHA Y. It means that the purpose of the word * Badarayana '

in Sttra I-1-5. has already been explained. [s this statement consistent with

the view that the passage in question is a verbal citation from Vpttikara's

37
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work ?  No. Because, if only the Vrttikara has previously had an opportunity

to explain the use of the word ‘bad

ar@vana’y could he say here that its
purpose hasalready been indicated.

This opportuuity presents itself for

the first time in the sequence of the Mimama-+@ias in Sttra-5 where

‘ Badarayana ' occurs as Wm@aﬁm. On the othrr hand, this

statement " that the purpose of the word ‘ Badargyana ’ has already heen

explained " is quite intelligible, if we suppose that the passage in question is

only a statement or a resumn of the views of the Vyttik@ra in the words of

Sabaras;vimin, for Sahara has already explained it just before the pussage

referred to thys .~ JRQIIHEY] TEIURE 7 ?ﬁﬁﬁé, QI '{Wﬁé,
A A qﬁiﬁﬁ‘{l p.7.and he can very well say later omn, while inter-

preting the three sftras according to the views of the Vrttikara, that * the

purpose of the word * Badarayana ' has already lLeen explained .

Further, tradition is in accord with the view that the
resume of the interpretation of the Sttras 1-i-3 1o §

The verse &r@'ﬁ azﬁ%laﬂ etc., cited by Dr, Jha
nukramaniks clearly states that Sabar
topics and of obtaining them
Sttras, I-i-3 to 5 accarding (o th

passage is only a
+g1ven by the Vpttikara.
from Mandana's Mimameg-
asvamin, desirous of speaking of many
all froni the Siitras, interprets the three

e vicws of the Vyttikara, {The agent of
is FTHEM who is Sabarasvamin|.

Sastradipika, Tarkapada, p, 48,
explains the Sitrag 3 to 5 differ

Parthassrathi also says in hig

(Nirnayasagar edition) that the Bhasyakara
ently in accordance with the views of the

V;ttikﬁra-Upavarsa. iﬁﬁm WW% 3‘1?&*1%?{ aq
R R s s MR : | p, 48,

mentary of Ra@makrsna also supports this view,
Who may be this Vritikara whose v

Sabarasvimin? Prof. Jacobi holds, as already stated,
Bodhayana and not Upavarsa. Ilis main reaso

conclusion is the presence of the word ' U

The com-

1eWs are so elaborately set forth by

that it is
n which necessitated this

pavarsa’ in a passage presumed to
be a quotation. We have shown that the passage is not a quotation and so

» militate against the assumption that the
while expounding the views of the *Vpttikara, cites,”in an
important place, his very words besides mentioning his honoured
Further Parthas&rathi, in the exract cited above from hig

it does not, in any manner
Bhasyakara,

name,
Sastradipiks,
Tarkapdda p. 48, gives the name of the Vrttikara as Upavarsa [G'q’q’&q%;.‘].
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What is the extent of this Vrtti? l_)_r. Jha thinks that it enfls wlilth. ]zh:
end of the exposition of the nature of Atman ie,up top 24 lmeh' h,a:d
Prof. Jacobi omits the Etmanirﬁp'aga from that text. We have t?e ‘tiat .
indisputable authority of Sri Sapkaracarya toﬂ support the '»'mSWHI-m.S3
Vrttikaramata ended before the atmaniriipana. For ‘he says on B. S.

the folg‘a’viﬂg " - P ErTE SRR
Rl | G A 1A g qATAITS AR | 38 g T9RT guFdl
safemaNgeE ARERAT | S E 7 AT A e S
ot AV, | FF G TR ST S8 o STy e

-2 08 O ALY %Tﬁfl Note the last sentence, The great Acirya says here
that as there was no Sitra in the Plirva Mimamsa [oa @ — W}

1 a rame b 18 i t dste t} e SO“I
H e re\’e!e(i II DAVATrSa l'ef < in d f o1l e{j(ﬂ.b]h‘h(ng he existence Of }
1 S P 3¢ ‘ -
WV hen the ocCcC asion fOY it arose Saying that h(; ‘Vould dO it the S&lllaka'
n)lma]nCa ﬂnd Sal arasv an]in it was thi{t eXpOunded the nature Of the SOlll
)- e y the ] j y tS eatihly and
as g1 5 s f all enjo menits,
i 3 d and as h Sub]ect o

Al d ﬁ.erent fron th bO '

I iSe ’1 his iS’ further su ppOl ted ’JV Kum&r)]a Who says tha.t E;al)a[a,
fo} 1erwW ‘e . |

eans of reasoning, the existence of the Soul. 3@!3 ﬂl‘%ﬂﬂ
m ¢ B
Wlﬁﬁa T, . in, Parthasarathi in the
i msqgiaﬂ ﬂ?ﬁ . ' S. V. p 727. Again, h
C T

v weight i 4 ve view when he
kara also throws his w »ight in favour of the above viev
akarda

desiring

Nyayaratn
says that the

Bhasyakira explains the nature of the Soul as distinct from th‘e
Sy: xpl ,d’

v ining : S. B. p. 18.)
d knowledge by the words begining %‘Sﬂiﬂ‘q (

body an . o
(¢ IR EEEE TR TR ARSI FA9 LS. V. p. 689,
is § . ikaramata
-+ is clear that the &tmanihfipana is Sabara’s and that the Vyttikara
- d tl ¢ EIEES' ' _many topics—referred to in the verse cited
j [}
ends before it. Aund the ©

i e the atmaniri-
b h 4 be » i in the passag fore
ove snou taken to ke containe assage befo
a 1 d h

d not to include that also as Dr. Jha believes.

papa an act cited above from the

B][l %4 1 tenc@ f[o the exir '
the fOHO lng sen m - t ' .
Brahmau t ap > h 0S

TACANTT TS
tion taken up by Dr, Jha, ‘33 @ 9T SR

i 3 S n t Summarise he
qialalll " It is quite pOSSlble that thOugh Sabara does
LN o] t

Soul as stated in the Pirva
ettikgra on the nature of the
views of the Vyttikara
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Mimamsi .

$& as the S . - . .

taken then, [ ré 18 no corresponding Vetti in th~ Ufirvatantra, he may have
d T j YeonT . bl

definite proof ?m Upavarsa's Vtti on the Urahmasiitras, ut there is no

0 - , oE
hat S',tbam t ok\\;frxant such a construction of the text which means only
: 00 . _ ) ans

Brahmasiitras and ' deas for the Atmaniripana from this section in the
SRS and not necessarily from the Vetti which U

the Brahmasiitras. e Vytti which Upavarsa wrote on

Thus the ups .

Keragrantha - pshot of the foregoing discussion is that the sg-called "Vptti-
onds Lot ;s only a resume, that it extends up to I, 18, line 6. or that it
> velore the &maniripana o ' ‘

IS an and U'! STON FierY - .
revered U1>a\'ar§a, at the \/;‘{\ﬂ(grn rEfvn'ed to is the

THE AGE OF THE NAYANARS
BY
K. R. SUBRAMANIAN, M. A,
Lecturer in History, Vizianagaram.

In this article the dates of the 63 Saiva saints are determined with the
aid of Tevaram and Perivapwinam. Roughly, most of them lived in the
period of Pallava supremacy 600-900 A. D. All the-62 are mentioned by
Sundarar a saint of the 9th century A. D. and including him the total comes
to the well-known 63,

The lives of the 63 are described by Sékkilar, a Vellala, in Periyapurinam
which wns' written at the jnstance of his king. Umipati S'iVEPErya \.vho
mc.ntions Saka 1235 as the date of one of his works! has written the story
of Sekkilar where he tells us that the Purinam was composed in order to turn
the attention of the Cola from Jivakacintamani a-Jain epic to the real

stories of the Saiva devoters. Sskkil@r was his minister and as such he had

all the sources of information to compile the great work. In his book

Sekkilar refers oflen to his king and patron Dy the surname of Anapdya 2
and calls him Abhaya and Kuldttunga also.3 Umapati refers to Sekkilar's
patron as ruler of all the land between the Himalayas and Rameswaram
which will eminently suit Kulgttunga. 4 Inscriptional evidence is also clear
on the point that by the time of Vikrama Cola and Kuldttuaga Il the stories
of the Purapa were current and familiars If Sekkilar was a contemporary
of Kulattunga I, he lived in the 11th century AD.

The chief soutces for Periyapuranam besides traditions, were Nambi's
Tiruttondar Tiravandadi and Tovaram or the garland (of psalms) of God
sung by Appar, Sambandhar and Sundarar. Nambi Andar Nambi, an Adi-
Saiva, besides writing the Andadi, compiled the Tevaram® which was rapidly
being lost. Umapati mentions Raja Raja Abhaya as the patron of Nambi,

1. Ind. Antiq. Val. 25, Age of Sambandba by Sundaram Pillai.

Periyapuranam I, wref .
3 Do. 1, s QL sam1WEYT LigTERT D,
Buuiysp aeraers sllaws OstQar afuw@sgp Lfwig Awpy srefle

[N

4

5 Tiravarir Ins, S. i, i.
6. S. .i. Vol. II, P. II, No. 38; P.III, No. 65; Vol. 111, P. I, Nos, 43, 139 & 151,
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There is clear inscriptional evidence from before the reign of Raja RRja 1,
that T@varam was sung in temples.! So whether Nambi was a contemporary
of R&ja R&ja I, or one of his predecessors it is clear that he lived in the 10th
century A.D. just a century hefore éékkilﬁr.

Nambi's Andali is a fragmentary sketch of the lives of the 63 which
was itself based on Sundarar’s hymn? already mentioned which it Lut a
string of nam=s save for the mention of a few mecidents in the lives of some.
Sundara, an AK-Sii.q vouth, ona of the three auathors of Tevaram, lived
about a century before (o age of Nambi. e has sung of saint Kalar-
cingan in the present (ensed from which we may legitimately infer that he
was his contemporary. ééklcilﬁr calls him o conqueror and annexer of the
Northern (Doccan) King”s laud.

of the world.

Sundara praises Kalatcingan as the guardian
In anather hymn he hints at his king surrounded by fributary
princesd  Again he refers to an attempt on the part of his vassals to stop
their tribute.s Once even a combination of the vassals is suggested against
which saint and general Katpuli played a part? \Who was this King then?

We know for certain that Sundara lived after 7 Appar and Sambandhar

(7th century). Th- suggestion that tribute was not regularly paid to the

Pallava miay lead us t infer that Sundara lived in the time of the later

Pallavas, There are two great Saiva devotees among th~
about 650 A.D. Narasithmavarman 1, and N

have been Sundara’s King.

Pallavas after
andi U, either of whom might
The former was very powerful and unopposed
while the latter had to countend against many enemies, Ile successfully

Lo VII Tiramurai, Zo5 40 sren  §Qgrans.

2. Jbid. &L eGyEs palsarn séFer v Quemrer sreai Caran &
Fuger.

3 VI e @iQ@anairiimisp,
wg suwiries Qi wabrari SPQUIH T& T

1. VI Qsrife,

afl@uwrh UNeTEGS HapQarin werar @iy Lopéa GO Ediyw,
5. VIL srlgwdgnar @i,

FtuaTaraid ml L fgQauerp Qarg par Caril el
6. There are now 795 hymns which tradition asserts are only a fragment of the original
. compusition. Of the extant hymns A ppar has sung 312, Sambandhar 384 and Sundarar 100,
‘ 7. Cf. 1V, sogi—Appar mentions a wiracle of Sundara ? #0800 4 g5

”jﬁ.;aﬁfrb@,em ... just like his sfudf Crl@rar. There are old sayings and haye

;:j“‘%r\cal value,
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overcame his foes and in recognition of his heroisn; came to be known as
Nandi of Tellaru. So he wasa real Kalarcingan. So it is not unlikely that
Sundara was his contemporary. Again, the three, Fala, Céra and Pandya
are mentioned as having met together in Pandya.r S8kkilar affirms that the
Csla was the son-in-law of the Pandya and was then living in his father-
in-ia.w's house.2 The Cbdla power revived from the time of Vijayglaya and
if the suggestion of the weak Cola above is correct, he must have lived
before Vijayalaya, Ceramau-Peruma] the Cera king was a powerful king
according to Sekkilar who even calls him overlord of the three.3 He must
have lived only before Vijayalaya.

12 ont of the 63 were contemporaries of Sundam. Ifis father
S'adaiya.m‘sr and mother Igaijnani were two. Sundara calls him'self in some
hy;rlns the child of Sat_laiyan.4 His patron Narasingan:unalyar‘ lord (?f
Tirumunaipadi is specially mentioned in a hymn.S Cérama@nperumal who '1s
associated with the beginning of the Kollam era and who is mentioned I‘I'l
the Tiruvilaiyadal Purana as a contemporary of Varaguna (a name found in
Pandya inscriptions of this period) was an intimate friend of Sur.xfiara and
bOt.}; went on a round of temple visits in C3la and Pig(_iya.' Kala!clmgan has
been mentioned already and identifled with Nandi III, Sirutunai lo-rd of
Potta Tafijai (in Pattukotta Taluk) was a contemporary of Kalarcingan
according to Sakkilar. Kotpuli a general is warmly praised by Sundara fo.r

.~ defeated a combination of kings who rarely joined together.6 His
having re were adopted by Sundara as his children and in not a few
vs himself with delight the father of those two girls.” Kurumban

two daughte

he call
h::.mfnsf I:IIilal'\i and Somasimaran were ardent devotees of Sundara. The
chiet O ralc

of Kalikkamén and Viranmindun make us infer that they too were

stories

. VI, Qsng By Csray g m—pig wWir YV S 160 LepCaurs g7
aparQar Gurflsarp QurisreT @i,

2. Periya 11, p. 695.
3. [éid., I1, pp. 839 & 842.
o VII, serefle—C&p we PEB sians savL_wear Saanesier
@@ prefil) §.51 T~——FELWET STENGT Qe ILIGSWIILIGT ... .. sHaS
”
Py SEES. ’ ) |
s VI, Qaen@eminegnmn sragnGu-—rrsgéatd modai r1Pms
e Qe webr gslsfergusan Geyapi......
6. 28id, VI, sr guégrer Gig.
7. Zsid, VI, serefevid & @n@bpnaﬁqgﬂfi,



290 JOURNAL OF ORIENTAL RESEARCI
contemporaries of Sundara.

Manakkabjaran was the father-in-law of
Kalikkaman. .

Likewise 10 sain(s can b grouped round Sambandha as his contlem-

poraries. The age of S'ambandha ias been fixed in (he 7th century by the
~late Mr, P. Sundaram Pilli, “I'h. most important of the arguments adduced
15 the Siru!t()ndn-sym‘hronism. According to
Periyapuranam, éirutf.opda, an eleph
truction of V&tapi the Capilal of his King’s cnemy.  The destruction of
Vatapi is associated by Iallava

in favour of this date

ant commander, took part in the des-

inseriptions as a great arhievement of
Narasimhavarman |, There is evidenre in Tavaram itself to

prove that
Siruttondar and Sambandhay  were

contemporariest and S3kkilar a critical
student and writer tells us (e same,

A cursory reading of T@varam will only confirm the above conclusion,
It is very curious how inscriptions have

come to our help to establish the
truthfulness of the statemen(s

in ‘I'evaram. Sundara, Nambi and Sékkilar
write that Sambandhar anl Appar were contemporaries.  Though there js
.

hymns of either, tradition is very

Th~ story of Appar mentions the conversion of his
king from Jainism into Saivism,

Inscriptional evidence h
Mah€ndravarman 1.

no distinet statemnnt to (hat effert in the
strong on the pnint.

Appar himsell mentions this in a hymn, 2
as been utilised to establish th
S'ékkil_a'.r tells us how

Kalipagai fought with hjs king's northern ene;
and lost his life. Isit a reference to thh w
king was a powerful king
Pallava.

at his king was
Appar's sister’s betrothed
my who invaded his realm
ar in and loss of Vengi? Appar’s

and once God himself is called Kadavan3 (i. ¢.)
IF'rom other circumstances we have to

contemporary of Narasimha [ also. Tfor Appar liv
must have been a contemporaty of more than two
the names of Siva in Appar’s hymns are Nandi4
among Kings. The latter may contain an indire
cinga or Lion among men.

infer that Appar wasa
ed to a ripe old age and
kings. Among some of
and R&jacingans or Lion
ct hint to his King Nara-

1. 1, Qemsrl m@, S UK gaunp,

1, Do. Qaus g8 pafwriuer @gv,é@,an&ht_sw@c&r@@c&rg
. VI ﬁ‘:gﬁ-,és?@,é,ﬁ.r@bn_sm—-we:&r@@ul weraraié G’arrn@,p,ﬁwrr@u)
5. VI 855t —8ACLE b @riQud) WBrsor s enn &l

a1V, spur-lIgs 88& s | Caruf b9 o IS4 p0-Qardaf ) 4B EmAR.

1@ 4 L3 QAO‘D.L&

g IV s A = @aiflnre  Phie fap gl

Qo pamr
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The hymuns of Sambandha are much more useful to a ?{stcrian‘;
Such names of Siva as Nandi,! Ayyan, 2 Adiéayan,} af;d 1:’arame?svar:;mI
also occur and they might contain hints about his King ?’r Kings. hn
fact Vicitracitta is a surname of Maheéndra I, while Paramasvafra wz;st :
name of Narasimha's successor, Atyanta, 3 a surname of Narasimha I, an
Ingd also occurs in another hymn.

No Céala names occur except Cengan. The reference to Kariki!:s, i?
doubtful.l Butina Brahmapuram (Shiyali) hymn the history of Shiyali
is sketched. There was a ruler Dharma? {Manu ) after whoz'n came the
fload. Then ruled a Valavan, powerfnl Candan, and Nigaraivan :mcce&
sively8 TFinally one Nandand seems to have rise.n and ruled in and
ronnd Shiyali, Apparently this Nandan was an intruder and a co:x-
temporary of Sambandha. As Sambandha exhorts these who w;nt do
hecome kings to-worship at Shiyalif® it is more tha'n pt‘obable that; a: 'a.
was 3 Saiva devatre. That there wasa Cola kmg.mﬂ'}e 'Céla ar: i
Sambandha's days is certain.  Besides the evidence of inscription, T:vné:m
calls Mangai 2 Satva Saint and Papdva Quseen, the danghter of the Cola

v I PederuwhGen @i-—eaapue Quer gy 5t Pur@epu sl
1, péveviir—p Gnevowner arersaies 8 rder.
2 & 3. U, ofl pQarei——guiceros o0 B e iaar @9@@@5@&7@@
4. 1 ugeri—GQuidar@ar emonreo
Uruer Lsaer LrQuisardr ugparsarrQe.
5 T, Qur st des gy QR gelad b grey.
6. I, @&biib.
v I, Sowrgid,
Qetlarivre.t s gndidmes Qedalln Qi pfv
QaeCargawer Guafures ...
8. 7bid. QurpQat aeaer Qualure
poiQed Crele e . gner
SRS BIEEILGT ETAUNNE
g iyd, slirisdla sdsener acvalleruir guiss
yo. 111, 56;53&4——»{?@:&;5#1{5\1&@@« Amiiaed B
1, ypai—CabasrCei prapgrt
38 ’
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King.! There is mare than one reference o the three Tamil kings 2 and
once they are said to be united,3 against wham it iv not fknawn.

In the
hymas of Ar@ir, Panaiyur,s and Milalai¢ the Gad

sare said to be visited and

worshipped by Kings whom we may take as Cola Kings. In Periyvapurgaam,

Kungiliyar of Kadaiyiir, a saint of Sambandhar’s dave jo sal ta have pey-

formed a miracle at the request of his king

At Tiupanandal or Tagakadvaram.
But who was this Nanda of Shivali ?

Nsvet woe know of only one Nanda in

the South, Sundara Nanda of Kottulagn and Ceded Dindeicts Cola inseriptions.

According to the lat{rr he miay he roughty assignad to the 7th century  ALD,
Tensaints, it was said, helonged (o the nge of

Sambandha, the Lov saint.
Appar was the greatest among them, e

was Sambandhar’s elder con-
temporary, Appar sings of Appoti’s devotion.? Mangai the Cola prine ss

and Pandya Queen is praived by SambandhalS Inthe cane hymn Kulareirai

(called by Nambi as minister of the PRedva who established (he éangmn) 0

is praised as devoted to all Saiva devorere, Nedumiran, ralled Kiin!® when

he was a Jain, is nowhere mentioned by nawe except by Sondara as he who

won at Nelvéli, Stil a contempornry Pandya, the husband of Mangai is
mentioned by Sambandha in 3 or 4 hymn: 11 and associated with his miracles
LI, geenrde—

RGBS 1T T RE T ey, L,

wenGemes fa wairen gyinnar o el CAC R S e T

2 L yaemi—grenpwrer acio Cat @ par i Cant Ceryis mis wem Kig
~—C/. NV, @erer i,
3 1 B fampb—Alse Faadyan supremacy s seggested there—¢/. Sék, 1

V. 775~the Pandyus wore the enrang of his enemy with his own Ceytiy.
4 W, goemi—~pararar Geararii.., ..,
5 L wlBargi— gp uriG gy wararaln s
6. UL, Blyptv—Qais gias Heop@se... Milalal was
place, Capital of the Nadu of the name and full of Vedic Brahmins,
7. WV, uper u—GPuQurig &G e @ Ceominioliy @
8. Joid. 1, geveuris,

apparently an important

y. swsumss Gumssdy Farasr gar Hati.
10, CL 1V, Camnlidv—auar gan g FEBwews S wirl Qs rem L era
v ML gevani—Gs7aell— g m@u 09 4G g aar cuarr (i eir aaflama,
maran w—Gar b mallar Dfee. Guiladslc aFanasm Blu
v BPURIE—LIEORRT W EGT wer arenaiou §Qu.
I, gevami—G gerar ai g pp ,@’/'/1.9663?‘?”)/71:57@1@”
0, —OsarQeir—s ion wRa Qs Limae g us e s (2
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at Madura. The constant companion of Sambandha in his itineries was
Yalpanar the fiddler mentioned in his T&vEram.f Siruttonda the famous

general of Narasthma entertained the boy saint in his native place and the
latter has sung a hymn on a temple built by the former. Murukar, 2
Nilanakkar3 and Kungiliyar also entertained Sambandha though his Téveram
mentions only the Ist two.

From the cvidences supplied by TévAram and Periyapurinam some of
the 63 saints can be assigned to the centuries before Sambandha, Candi
one of the Pancamiirtis constantly referred to by T@varam is s'o ancient as
to be lost in mythsd Kiraikiin8y was another very old saint. S8kkilar says
that Sambandha was afraid of treading the holy ground of Klai]gﬁu made
cacred by Péyv.5 Her story illnstrates the early associations of orsies of self-
torture with Siva worship. Kamappa, the hunter vouth, whose story more
than any other brings home to our minds the spontaneous nature of bhakti,
constantly receives high praise in T8varam.® Cengan 7the famous Cdla king
who ruled uver Papdinadu also according to Sundara, is praised in a poem
traditionally assigned to the S'angam period but probably belonging to about
the 4th or 5th century A. D. He seems to have built several big temples,
big for those days. In fact many of the temples which are described as big
in Tévaram mayzbe’ taken as WCef;rgra‘q’s.SHH_ we aﬂd»rp{igwtﬂf_l_a:tth_emples and

. 111, geeri—@uws i—gri(pigs s urem ps@@arrQL..
Does this refer to tremrgreor 2
2. 11, ysgri—Qgre L i 6 SLeppES SUmuICs FTEEAPL  Liand U
Carem @Osrem 1o Lralé@siug wosar Qailsrem.
3. 1L srgguomens—ismpleyt FerssGar@ur ss@rer o Garew i
4 I, Qril@gnr v 1v G288, page 61.
5. T %a)lb:l&ﬂ@ contains a hint in the 15t two lines,

6. I, sfevruns, GAndsr, etc., and 1V, HBEGHEDS, p. 61,

7. 1I, %?Mri&rr, 1V, ,@@é@ya}ma, p. 61,
8. 1, uyselyw o yflllplevji— i plvaiann anfld] Camdlsy afpuidwC s
Bl gsri—gug Cond geparrar Curgys
B DY i— P BGESETL I
Fem@ugus Flse serpyt
I, &@UUEwgmi—its temple called Qsr@psQCarféy apparently a type of
building.

sori—FQut Caryrmisar
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temple worship w iliar i
ple worship were very familiar in the Tamil land in the 7th century

A.D,, then it is i
. S an eas et re
easy inference that Tirumiilar who rendered the truths

of the Agamas inta Tamil for the first time liv

Sambandha. cd long Lefore the age of

Sambandha visite
andha visited about 230 and Appar about 100 temples,

These could Y i i
hese coul not }.‘.i“.e been raised in a day.  Sgkkivan is another old saint
ed when Kanci was fully Buddhist ‘ o i

0 CPINNMA . H H
2 hym of Appar. nd there ic a reference to him in

.\Ialn INg I o t { as : [ n(l l (S HER )l] ‘1“4 are
and 12 \\‘hO\ M X ¢
€ cont >n|pm.lry Was ‘ dnd T AN I
tWO OthEI-; ¥ lhlll‘lOIle(l })y »,\anl)?a“(”ldl ¢LN(I

. A ar., i :
said that they lived Lefore the age of g I cam only be

Sambaudha. éakkilir does not put

. Mirti Nayanar is plac :
= ) ‘ s placed | N
S8kkilar at the end of Kalahhra rule in Madura, ¢ 1y Nambiand

Vaduga-Karnaga king or the
chosen to succeed him.

them as his contemporaries.

. According to the latter, the
alabhra died without issue and Mrti was

l(, as a ")‘tol)- ab ‘. 4 t ( e ret d t
I > Was b H(,l ]'”{, l” h ¢ [ a

. o Hurn Ul (h(‘ llﬂn yi
(Kaﬂungon .). ],)ul mng lh]S mn el‘\'(ll \VI.'i(‘,h Was not \h()r‘ ve

P f ]. P- i S li ) i B « -‘ « € 6”)
OWeriu i ﬂndya 1mSsc I f1ions P] L [hlc I\ald! hl’(). [HIP l')()ll[ lh
] ‘:1 ] et b . la b : l 4 l N l “ a
Ce““ll Y. roha Y anothr rs z“nt 1 “h:ll l unas aso h ve d ! t’.f()l [54 )ln)h indn

as the main incide 15 5 i
§ ident of his story iy apparcntly referrrd to ;
second Tirumurai. vl the

Miirti was very

As some informalion is available about

investigating, Pukal C8la, his date is worth

Iis contemporar .

. porary was Fripatlan, Sekkila
after Karikdla who fixed the tiger m - Sehhilar
earliest ancestor of An

places him
i . ark on the Himalaya. I1le was the
Izaya ”ls capitals were Uraiyfir and Kaifir Kongu

/So'\)glﬂf;—-@.’fmw@’ﬁ.l@&fmﬂé\)‘

Gowania— gl Qarynfisen pari
111, sl , i

91 BUCU@ LT —a big temple, Buddhist in origin or style ?

wQui 8y et ofl—Qarem iy RaiCa

Cengan is said to have built about 73 temples—V]
They were called Perunkoyil. '

1. 1V, gméspéams p. 61, & VI, S fdly
cal note on my article on HPUSE

Ty Qerevwri wreflens

,@@ S ay,

. @y P. 93 See My, S, Desikar's criti.-
Cpiseflar &revd in Paficamrtam.
2, ll;, Carefled—mrraluf @i sulblni S s esées LT
u, i?@ra//r@'/i-—mbd?mi,&? Fonpf peforé G oo,
' DIDY T gowr i 88 aflovi QL gyih may refer to c:.

W, . .
4 ﬁ@a@wam&, P 62. &IV, &1 4)50n%y
s IL .

andi,

18 py g gri ;
i & pqﬁﬂn—gwmgwmwnmﬁmméss&rC?C/y/ic/r Qsii
HeTEg&m% wrtey Curp o ysm@y
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and Kudagu paid him tribute. He fought with an Adigan chief of Malainadu,
So he was a powerful king. Sundara says he died at Karir. ! Which was

the age of Pugal Cola ?
There are two other saints Ganangthan and Pigal about whose dates

we know a little. The former is said to have always worshipped

Smbandha ; so h

the incident of an
Pialar Purana, is mentioned in the Kail&sanatha inscription 2 of Rajasihma

or Narasihma I1. Sgkkilar cays that the powerful Kadava contemporary of
Piisal built a stone temple at Kabci and who else can he be but Rajasimha
the builder of the Kailasaratha temple ? 3

dates of the remaining 2+ saints whose

ories contain no clue for the purpose. Most of them probably lived in the
and Sundaia. However a few more like

e must have lived sometime after the boy saint. Curiously
Adariri speaking to the Kadava king, referred to in

We cannot even guess about the

st
period bhetween Sambandha
Iyarpahai, Kari, Aiyadigal_ aud Meyporul might have lived before the
former. Sekkilar who must have heen well-versed in the history of Puhar '

mentions a forest between Ouhar and Kayavanam which could not have

existed there after the age of Karikala. That is however only slender
evidence with which to fix the age of Iyarpahai. Karia friend of the 3 Tamil
kings built many temples with their aid and the age before Sam_];andha was
the great age of temple building in the South. Aiyadigal or Aryavarman
the Pallava king was a powerful king. Umiapati classifies him and Kalar-
cingan who is extolled by Sundara as an Emperor, as chiefs, for, being far
removed from the Pallava period he was quite ignorant of the Pallava

d woul | not consider any but a Cola, Céra, or Pandyaasa king,

greatnessan !
But Sekkilar had a sound knowledge of

was the traditional way.
Aiyadigal was born at Kanci a
{Je annexed his enemies’ lands.
throne in favour of his son.
ility took his name from his Pallava overlord.
he Pallava was the overlord of the
our Aryavarman

for that
history.
calls him a congueror.
temples after abdicating the
Aryavarman who in all probab
According to the Penukonda platest
Gangas of whom some adopted Pallava names. If so,

must have'lived about the fifth century.

1 S8 SSPY ap@erger VI Gar
2. S.i.i., No.24. '
3. Of course, v, Csmiiev

nd was a conquerot. Umapati also
IHe visited many

There is a Ganga

& L. §0 grens

of Appax-—/ﬁ?an_)uwr'r ware@asnlers Q& reir L Q&T

has no reference to Pibal’s stofy:



246 JOURNAL OF ORIENTAL KESEARCH

Meyporal ford of C85 and = somperar of i opeighbours with s
capital at Tirukoitgr! was descended from the é:mg:un Malaivaman, e is
related by AnsRmalai (Satakam s oavery late work) to the Munaivar of {he
fowlands, hut uothing deftaite can be said about his date, Wirruvand lord of
Kalandai near X&hei, an adventuver, conquersd all the Kings and olaimed

the Bealvine of Tillai wl
particwtarly attached (o (he Cola (1

Cola Crown at the hunl: of tseem fo have been
one. This ust have happencd when
the Cala and Pallava powers wore ot atow e,

tdangalai is another figure aboul svhow some snferesting facteare tald 1

A
vot sufficient 1o fix hie age,

He was a Velir chief of Nodumbaliic who with
the Muttaraiyars shored the western and <outhern varts of the Cgla Nadu in
These chiefs of Kaodumbalfir ke the Qangas
are as old as the Szm;;am ag . Mdangalar was a big vasaal of the Cala or he
was related o the later Colax as theic ancostor. § The pas:
fan bear different interpretations,
from Adittan whae gold-plated

the Pallava period. and {1anas

“age in question

Infact UmBpati refers to him as descopded

Perfiv in Kongu, 1 SERKit&r calls him the
ai v (Gin Koigu).

It may b ncideatally remarkd hre )

ancestor of him who gold-plate] 7

wat the Government of the

period of T8vRram was more or lessa oy mment by vassals at the head

of whom was the Kingt or Emperor, The staries of Mevporal, Kapruvan

‘Simiurni all rhiefs estat
yond doubt. The Malavay? are another feud
which figures in Sambandha’s st
Malavas are however
tions.8

Munaiyar, Kurumban, {dangalai, Aish  the point he-
atory family—g prinness of
ory but findls un mention in T8&varam, ‘The
meationed with the Kalabhras in Pallava inscrip.

The Hst of Sundara does not follow a chronol
ile has cared more for exigrncies of me
is arbitrary. For who will deny an
Appat’s sister ?

ogical ur any  oiher urder,
ttre. His choice of the saints also
qual place to Sambandha’s father or

In stanza 9, curiously enough, Sundara mentions only

contemporary saints with the doubtful excoption of ugal Tunai,

1oL Qaragii—ew@er Osmir s goireo gran g Guser Coragns,
2. Mr. Raghavaiyangar’s Vabjimanagar, p, Li—~Megporul & Manaiyar were brothers
aceording to the Satakam.
3. Qaps pper VI, G gram o 56 grens.
A BESBE UswnSd @ p st

5. Qsrdl s WeilurenGear papi mainé}m@az..z})@urmér@mwfég

- e B4 g wsQurd.
6, 11, 986,
7. waGU"f.
8. v, Kadakudi plates, 8.1, 5. 11, 111, '

o
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NOTEWORTHY ARTICLES IN ORIENTAL JOURNALS.
JOURNAL OF THE AMERICAN ORIENTAL SOCIETY, March, 1927,

W. Norman Brown contributes a paper on ““ Change of Sex as a Hindu
Story Motif . He drals with it under five headings—bathing in an enchanted
pool or stream, by curse or blessing of a deity, exchanging sex with a Yaksa,
by magic and by the power of righteousness or in consequence of wickedness.
There are times when the change is expected and times when it is not. At
times it is welcome, at others it is not. A change from woman to man is wel-
come, not the reverse. He suggests that the origin of the notion of sex change
may be the desire of members of one sex to belong to the other, or sex
perversion (eunuchs imitating women in dress, occupation and in every way

» possible) or superstition (parents giving their sons names of girls to escape
malevolent spirits), or adoption by adults of the appearance of other sex to
escape misfortune or unfavourable attention of superior powers,

Leonard Bloomfield writes on “Some Rules of Panini ”. He discusses
the rule sarviadini sarvanamant and the following. He says that the treat-
ment of the words in the sarvadigana is clumsy and there is repetition. He
says that the list sgrvads should be read without the words nema, purva, etc,

sva and antara.

ZEITSCHRIFT DER DEUTSCHEN MORGELANDLICHEN GESELLDCHAFT, New
Folge Band 6, Heft 1,1927.

A. Hillebrandt contributes an article on ** Anschanungen tber das
Alter des Rigveda " (Observations on the Age of the Rgveda). He discusses
the views of many scholars who have dealt with the subject, like Max Mul-
ler, Jacobi, Tilak, A.C. Das, etc.; he says that none of them has been able to
find out the right solution of the problem. He says that Buddhistic Litera.
ture and Grammatical Literature furnish us with the latest limit. From Bud-
dhistic Literature and Grammatical Literature we can conclude that Vedic
period had ended by the 5th Century B. C. The earliest limit is still ob.
scure. He discusses Thibaut’s view of the age of the Rgveda and says that
the period he assigns is too wide. The recent archaeological discoveries
reveal some new facts. The article will continue,

41



314 JOURNAL OF ORILNTAL RESEARCLI.

The journal contains the report of the mecting of the German Oriental
Society at Ilamburg from 28th September ta October 2nd 1926, The
following papers are noticed regarding the scction dealing with India :—

L. Meyer Benfy spoke on " Kalidasa's S8kuntala and its Source.” The
story rests on the old Indo-germanic folklore of the forgotten bride which
underwent many changes in India and was added to the series of tales about
Indian heroes. Its most original and most complete form is seen in Kili-

dasa’s drama. The episode in the Mah&bharata contains a very distoried
form of the story.

Sten Konow dealt with the linguistic and literary aflinities of the Khar-
osthi fnscriptions,

St. Sohayer read a paper on the meaning of the word U panisad.

O. Strauss contributed an article on a Siitra seen in D&nini and Mah&-
bhasya regarding the Theory of Kuowledge. He compared it with Nyava and

Mimamsa theories and suggested its importance o the history of Indian
Logic.

E. Lenmann contributed a paper on

" The Goddess Adit; and Vedic
Astronomy ",

M. Walleser read a paper on Sanskrit and Indogermanic, "

THE JOUKNAL OF THE ROYAL ASIATIC SociiTy, April 1927

C.A.F. Rhys Davids contributes an article on “The Unknown Co-founders
of Buddhism™. Thereis very little contemporary record regarding Buddh'e b
at its inception. The only works available are Mahg&: vagga of the Vinalsm
pitaka and onc or two portions of the five Nik&yas, Here we get onl bya‘
outline. There is evidence to show that Gautama Buddha wa; not :'hn o
teacher responsible for the bady of teaching known as Dhamma ; G ) On]'y
fellow.workers were not merely listeners, disciples, sons of ﬁshe’rmaumn"l ’
were fellow-leachers. The names of most of them are unknown \?\?
little of those whose names are recorded, Ultimately al| the lenc'hin;s w
cre

brought round the central personality—Buddha. The writer o
authorities to explain his point, fives many

 they
know

L. J. Johnson gives the readings of the Buddhacarita, cantos joeysi;
shown by a manuscript from Nepal, which wgs not kno 1~=viij,
edited the text, but which is the original copied with a
tions by Amrinanda, from whose copy of it were deriv
cripts used by Cowell.

as
wn when Cowel}

dditions apq altera.

ed the three manys.
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R. L. Turner’s article on “ The Phonetic Weakness of Terminational
Elements in Indo-Aryan” is a purely philological paper of considerabie
interest.

N. D. Mironov deals with the name Avalokite$vara as applied to Bodhi-
sattva. It is proved by Chinese and by Sanskrit fragments of Saddharma-
pundarika that the original name was Avalokita-lokeSvara which became
Avalokitesvara. He also discusses the central Asian successions of
Saddharma-Puandarika.

of'- W. Thomas and G. L. M. Clauson publish a Chinese Buddhist text
in Tibetan characters. The book is Sukhavativyfiha.

THE INDIAN HISTORICAL QUARTERLY, March, 1927,

Prof, H. Heras contributes a paper on * The Final Defeat of Mihira-
kula.” He compares the two authorities on the subject—The Mandasor
inscription, according to which Yasodharman defeated Milhirakula, and the
account of Hiuen Tsang, according to whom the victorious monarch was
Baladityaraja of Magadha. He discusses the views of other scholars on the
points and the various explanations of the inconsistency. He concludes that
there is no inconsistency, that Mihirakula was once defeated by Yasodhar-
man, but was routed by Baladityaraja.

Jwala Prasad Singhal writes about " Some lights on Ancient world
History from the Puranas.,”” He thinks that the original home of the Arvans
was the Punjab, that Nagas, Daityas, Danavas, Garudas and Devas were non-
Aryan people and Manugyas were Aryans, according to the Puranas. Kadyapa
x‘vas the common ancestor of the former group—only a reference to common
origin—and Manu was the progenitor of the Aryas. He identifies the region
of the Caspian Sea, Tibet, Burma and China as various places mentioned in
the Puranas. He deals with Dravidians, Egypt and the Maya civilization,
He tries to explain the various Avatdras of Visau like the Narasimha,
Vamana, as pointing out the inter-relation of the various peoplesin the

ancient world.

R. Sreenivasa Raghava Iyengar makes some remarks on “Ancient South
Indian Gold coinage.” He says that gold coinage was essentially for the
purpose of giving daksin@ in religious cermonies. He describes various

kinds of gold coins descovered till now.

V.V. Sarma publishes in Roman characters the text of Sudhale-
pavidhana, a work on the method of plastering walls for painting. He
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describes the contents of the book,

The text isa small one containing
46 stanzas.

The introduction by A Schiefner to his translation of Taiana

dignatha's 1lis-
tory of Buddhism in India is {ranslated. ‘The author of the book is a

Tibetan Lama of the 16th—17th Century A, D.

L. I P. Sarma draws attention to the two Kofalas in Valmiki's Rama-
yana. Manindra Mohan Bose discusses the Kalinga LEdites,
continue,

The article will

“ The Origin and Development of Numerals "—This is a very learned
article by Manindra Nath Danerjee.  The article will continue. ¢

Prabhat Kumar Mukerjee continues his article on “ Indian Literature
abroad ". He is dealing with China. The article will continue,

Vidhusekhara DBhattacarya makes some obrervations on Dinndga’s
Nyayapraveda. Ie compares the Sanskrit text (to be published by I'rincipal
Dhruva in Gackwad Oriental Series) with Tibetan and Chinese translations,
and throws out much valuable information.

ANNALS OF THE DBHANDARKAR INSTITUTE, Vol. VIIL Pts. Il and 1V,

Prof. Franklin Iidgerton contributes an article on “Ihe Hour of Death "

in pt. I1I,  He discusses the beliefs according to various religions, regarding

the influence of the place where a man dies and his mental condition at the
time of death, on his condition after.

in pt. I1I there is published the English translation by Dr. 8. K. Belval-

kar of Senart’s Introduction tothis translation of Bhagavadgitd. The views

given in it are of the usual type that we see from a European Scholar.
Question of Chronology, the relation of the Gita and the Mah#bh#rata, the
variety of authars at work and consequent inconsistencies, are fully discussed.

There is a rather belated obituary note and appreciation of Mah&maho-
pRdhyaya Dr. T. Ganapati Sastri.

In pt. 1V, Sukumar Sen deals with the use of the cases in Vedic prose,

The article is of a highly techunical nature; but it is dealt within a scholarly
way, The article will continue.

V. R. R, Dikshitar contributes an article on "The art of War as practised
in South India”. He has drawn his material from Tamil literature. 1t
is not taken from any work dealing with the art of war, but the material is

culled from various works in the rich field of Tamil literature,
Prof. V. K. Rajvade attempts to explain the meanings of certain Rgve-

dic words whose meanings still remain doubtful. The words that he has
gelected are svar and its various compound forms, and atri,
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THE [NDIAN ANTIQUARY. April—]July, 1927. |
“ Vedic studies”. He writes on

renkatasubbiah continues his .
Dr. A. Venkata Ve studies”s K s

 Qunam ” in the April issue and says that t

i acsages where the word occurs.
“ own ”. He examines 3 Jarge number of passag

: h 1 T wsalt'a mn (he lune 1s5ue, IIe aSS!gnS the Sole

meaning “winning” to it as ag

i modern, who assign so. '
a:c‘enotr?in: rati and‘ gives it the meaning “he who shines"—also against the
the w -

hority of all interpreters. In the July issue, he takes up the word phaliga.
i ¢ ;
‘;;: e%ua):es t with the word sphatika—already suggested by Hillebrandt.

ainst the interpretation of other commentators,
s other meanings also. He also examines

h Chandra BhattBcharya continues his article on Brahmavidy8 and

Umefl‘his is a criticism of Von Krimi’s book on Islamic culture, where

sahem that Sufism owes its origin mainly to the school of Indian Philoso-
he says

phy, known as the Vedanta School.

N. C. Metha has a note on 2 Medizval Jaina image, in the April issue.
. . e

He explains the image from the artistic point of view. :

iesue Umeshcandra Bhattacarya writes anarticle on the

In the- May 15; Upanisads. He discasses the problem whether we can

interp remhon.;) ' ;y of th.e Upanisads. The article is not concluded yet.

’s;;ak Ofi: :::,:s:fphis paper is that the Upanisads do not show any unifor-
e ma

d as such must be classified according to their subject-matter.
mity an N

Charpentier publishes 2 long article, in parts, on ‘ the Meaning

" logy of PGj." Two parts appear in May and July issues. He con-

and Etymo OS‘Y  the Aryans with the image-worship of the non-Aryan

trasts t%w sacnf:fe: (;atter is pija. He derives the word from piisa to smear

Dravidafm's—-—w “:1)~a derivation long ago suggested by Gundert, He says

(a Dravidian “.'01‘ ot item in paji is “ the washing of the idol with water

that the most lmprods cungred water, etc. and the smea;ing or daubing it

or with TO-Zez;nT:nen,tS. powders, or oily substances, which are generally of a
with certal

oo w colour.’ ) ..
rilliant red or el u temples. Then he gives the ‘magic ideas that may

» e gives various authorities to describe

such a practice in Hind

. ”
underlie this smearing.

1927.

L Tl ] ’ 1 .

nguly contributes an article on  “ Indian Architecture .
has always peen the aesthetic expression of religious
but not the palaces of ancient kings,
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Roarer in India *.

Fhere is originality,
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2 ent, which is j
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o the wse of this Fhe writer draws attention
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some ahservations on vedic mythology. He says that Ahura Mithra has

nothing to do with Ahuramazda and this nothing with Varuna. This view

of his was oppased from varions quarters and now he substantiates his

sses (he question of Asvins. There is an opinion

position. 1ic then discu
and the evening stars, nor the sun and

that Advins cannot be the morning

the moon, lle criticises this view. '
about the early history of Sanskrit Philalogy.

udhisthiravijaya. Then he says
it was a novelty,

Th, Zachariae writes
1e with a discussion of the date of Y

when he found out the manuscript.
je also discusses how

1e hegit

{hat Bihler's claim that,
as long before known in Europe. 1

is not right, as it w .
n in Europe in earlier canturies.

other Sauskrit books were know
1sip VoL, V, PART L . . .
\Wilhelm Printz makes some nates on Indian Sutjects. He explains
the word kumaradesna (Ryveda X.34.7 ¢} as & tatpurusa compound as
against bafiwerihi till now accepted. Thrn he writes about the termination-
krtvas. A note on a passage from Dadakumaracarita follows. He says that
Hertel and Meyers have not understood the description in the passa‘ge\
‘Then he draws aitention to @ parallelism between an incident in the Indian
rrent in Burma.
REimayasa and the R&mi#yana as cu .
d's edition of the &atapatha-Bréhmana 1n

Hans Qertel's review of Calan
the Kiaviya yecension is 8 good guide for reference. He makes a masterly

analysis of many aspects of the text.

ZEITSCHRIFT der DOUSCHEN MORGENLANDLIC

SER1ES, VOL. Vi, PART 2.

There is & long article by Otto S
tion about Langurge and its Problems. e
cally commencing from Yhska and encf;(ng )
ose of the asticle he §ives some Vartikas an
relating to the subject.

p LETTERS (THE OF
1, PART 1, 1927.
a on Further India: This paper was

no Karpolos. The author draws attention
as current outside India, referring to

o oq? ishment. The quotation ShOWS how stories undérgo changes during
. 1:“"3; om c;)untry to country. Tt 16 suggested that the Ram#yapa as-
nigration {1

¢ in S. India might thro¥ some light on the story 85 current outside
rrent 181 D )

ndis.

HEN GESELSCHAFT. New

{rauss on the Ancient Indian Specula-
He discusses .the subject histori-
ith Patabjali, Towards the
the comments of Patafijali

cl
thereon,
INDIAN ART AN

SOCIETY, Loxpon) VoL
e of 1ndian Civilizatio

FICIAL ORGAN QF THE INDIAN

The Influenc
read before ihe Society by Suza?

to tWO anecdotes in the REmAyana
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Goerge Coedos's paper on recent archaeological development in Siam
throws much light on the various schools of art in Siany,

Dr. W. I Stutterheim conlributes a paper on the archaeological research
in Java and Bali,

There are forty-seven illustrations in the journal, all highly interesting.

WIENER ZEITECHRIFT fur die KURDE des MORGENLANDES, Voi. 34,
Part 1, 1927.

Erich Frauwallnor has a short paper on the Doctrine of Llementsin
Samkhya. He discusses the two theories, that of elements being formed out
of corresponding tanmatras and that of elements being formed by the
mixture of tanmatras.

0. Stein continues his detailed study on the {wo editions of Saplasati
JOURNAL ASIATIQUE. July—Seplemiber 1926.

M. N. P, Chakravaru draws attention to many vernacular words occur.
ting in Sarvenanda’s commentary on Amara.

Folix Lacoto writes on the metrical form of the Epic Sloka.
October—December 1926.

A. Meerworth has written an article on the Kathakali in Malabar,
The original is in English. The French translation is published here, The
article describes the staging of the play Narakisuravadha. The article is in

teresting, on account of the close relation of Kathakali to ancient 1indu
Theatre,
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