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FOREWORD

One of the first ste con i i i

) » first steps to be taken in the First Five-Year Pl 4 i

SIx Boards for'the promotion of handicrafts, village and small jglczllrz‘fai;f;cs({l((?l;S'Iél‘rxb(l‘”}g;lm(;'nt o
Village Industrics Board 5 (2) The All-India Handicrafts Board; (3) The All-Tndia H)'in c;l o
Board; (4) The Central Silk Board; (5) The Coir Board; and (6) The Small Indusirries( %ogggl

The rapid expansion of the activities of these Boards which conecentrated not only on
production and techniques, but also on organisation, extension, credit, markcting, and exyort
consolidated and enlarged the position that the household industries sector had sob,long en-'(I: ed’
in the nation’s economic life. It was this fact that forced itself upon the preparations foi‘ ifho
1961 Census and demanded that household industry should be separately investigated for a
proper accounting of the nation’s man power, resources and its specific contribution to th(e
national income. The 1961 Census, therefore, asked a special series of questions on houschold
industry, input of family and hired labour, and the periods over which household industry
is conducted. It was felt, however, that an enumeration of the total number of esmb]ishment}q
and their industrial classification would be incomplete without a proper description of wh‘m%;
they produce and how they produce. It was important to make an assessment of the Iimi:r,s
of rigidity within which traditional skill operates. This could be obtained by studying the
caste, occupational, social and economic stratifications, the limitations of credit and nmrl?etin
facilities, the dominance of custom over contract, the persistence of traditional tools an(%
design forms, the physical limitations of transport, communication and mobility, the in‘abi]it
to adopt new lines or adapt to changing circumstances. It was important alé(’) to make m}l’
assessment of the limits of flexibility that traditional skill is capable of, hecause the‘ ‘Errms
formation of traditional skills to modern skills is easier said than done and a thorough St(ld .
may well reveal that it is perhaps cheaper from the social point of view to develop I')ljldu‘stlri 31r
skills from scratch than to try to graft traditional skill on alien soil. A rather tra rick .
of failure to make what would on the face of it seem a minor adjustment cast 1t§ hecgLse
shadow on the nation when it was discovered that goldsmiths used to working on éo-o {W}t’
gold all their lives felt sadly helpless when asked to work on 14-carat, so narrow ‘u:dma
adaptable weve the limits of their skill and proficiency and so rudimentary the t(;olq uni
equipment with which they and their forefathers had worked. This fiscal accident rc\.z(‘f?llcl‘tl

that tools are even more important than skills.

An early opportunity was therefore taken in February, 1960 to suggest to State Cens
Superintendents, that the Census provided a unique opportunity for conducting and documel/lt‘i:::
a survey of this kind. As such a survey was quite outside the usual terms of reference of
Census work it was thought prudent cautiously to feel one’s way with the thin end of )th
wedge of what would, it was hoped, prove to be an exciting pursuit. It was, therefore (‘()n/gie
dered the wiser course to wait until the State Census Offices felt so interested th‘at‘th;e_
would no longer take the inquiry as an imposition but rather want to do it on their oy y
and ask for the necessary staff and equipment. This office, too, in its turn, could make u‘:é

of the interval to organise and elaborate the design of inquiry in order to feed the appetite
that work in progress would serve to whet. Because it was a labour of love Czoutrhtl’yo b‘e
y B )

unobtrusively thrust on one’s colleagues and because the inquiry itself was so vast that :
mally it would demand in any country as big a set-up, if separately established, as the rcenm-
organisation itself and that over a much longer period, and because it was almost a ni nsus
venture, nothing like it having been undertaken since the 1880’s it was decided ;Jo <m gnvon?er
wards a build-up by stages, to let the inquiry unfold itself only as fast as my con;ggl{g;

chose to ask for more.

Thus, in the first circular of 18th February 1960, it was suggested that the inquir o1t
be conducted through the agency of the Development Departmm?t the State Direct()% 013"7 Imzlgl
tries, the Director of Tribal Welfare, the Registrar of CO'ODOI‘iLtiV’c Societios. and othor 1-1 us-
sations concerned with the promotion of household industry, A draft ques,ti onnaite oo n(t:;;%a'm-
30 questions in three parts was recommended for canvassing. It was suggested that i nformnltli](],]f



vi

o this grestioanaire,  vitlwe by ovillace  and area by avea, might either he obtained
f:’“‘mlgh (Hm l"‘}_‘;ll!&tl"tli‘r[.):\l'l)n(‘Ylf.‘Ll channels ({l' thie State Covernment, or through the newly
setoup Consus organization, or through the hicrarchy of the newly-crealed Panchayets, Stress
was dald on the need of photoaraphic docwmentation and illustration ol desians, shapes and
forms not only by photographs hat with the help of line drawings or sketehes togother with
a full deseription of the materials used.

Almost the whole of 1960 and the first half of 1961 wore spent in organising and taking
the census comnt, althongh several States even during this period had not allowed the grass
to grow wder theiv feet: hut made exploratory studies and decided in their minds how the
inquiry should he organised. A sevies of regional conferences held in Trivandvum, Darjeeling
and Srinagar in May and Jane, 1961 rovealed much enthusiasm among Ntate Superintendents
to proceed with the survey, hut the need of separate staff and equipment was felt ab the
same time as the realisation dawned that this was much too serious an inquiry to he treated
casually wnd Jeft to be achieved through the usual administrative channels and State Census
Superintendents, procecded to angment their stall with qualificd research and investigating
officers, technical persons, photographers, arlists, draughtsmen and other trained '|)(*,I'H()l‘.}l(‘,l.

Thix was followed by rapid progress in co-ordination between the Central and State  Census
u.llicus in the matter of exchange and processing of information, documentation and in\"‘r*"’igw‘
tion, of assisting each other with trained investicators and in editing and  finalising drafis,
layouts, presentations.

Mention has been made of a questionnaive in three parts and thirty questions. The id_ca
was to muke a beginning with empirical, analytical studies hased on a structured questionnalre
which would replace general deseriptive accounts that Tadd obtained so far. The primary am
Wi tn_obi,win a picture as mueh of the artisan himself as of his craft, 1o obtain a perspee
tive of the artisan and his craft in his social and  economic setting, the extent to which
tradition: hound him and the winds of chanee puffled him, (he (\.\'t,v;t, of his mobility and
nnm{)bl]lt_\'._t,ht& conditions of market, credit, ;uw contacts :L’n(l desiens in which he ()p(?mwd,
the frame (_;[ new as well as traditional producer-customer mlu.tiunship,s" in which he still worked,
and how far he was ready 4o pieres his own easte-bribe socio-economic cocoon and make @
hroak t,h_r'nugh to mew opportunities promised hy the Five-Year Plans. The aim was 10 holc
up the mivror to hereditary skills strugsling with the dialeetios of tradition and change.

m . g - . M 3 .
| Phus the ﬁl.ht: part of the questionnaire, purportine to be a village schedule, ,sought Eg
take ACCOUIY of the size and population of the village, its remotencss from ot proximity d
centres or trade and commerce, in short, the artizan workets
, he

1 the roladi the degree of isolation in which to
and the relative strengths of various communities in the villaze which would afford cmestcd
) vote

social _i“t"’l'd"I"""‘l“"}"f‘f 1“](1 the prevalence of the jagmans system,  The seeond part was devob
_t,o artisan comumunities in the Vmw(’: the soveral c:wt,oé of artisans, the number of f&]l;xll}es
in cach, the total numbeor of workers, males and females. the extent of co-operalive activity
among them, the extent of dependence upon employers and of wage or contract labour. There
wore quastions on the raw materials used, the means of their pmczrmn(mt, the possible ext(n]lt
()f.. d ‘;p-‘.n(lml‘(xs‘on others for raw materials, the extent of the material that artisans can Im'nd 0
within the limits of their skill.  There were other questions on the exchango and flow of designs,
the use of colours, the ancientness of tho craft and lezends associated, the eolonization © the
craftsman, on patrons and customers and on social and cconomic contact with the Work
inside and outside the village. There were specific questions on the workshop itself and partl-
cularly the tools and the source of supply of these tools 1){:(;:;1150 it was felt that tools dO(}ldo
everything and  are the swrest index of inertness ()r,ﬂuxibiliw. Separate Dlocks of questions
were designed to Dring out the ramifications of artisan castes throughout the country an the
ways thay sustained themselves, the type of elientelo they eatored for, the extent 0 whie

they operated on money o harter or serviee, how specialized their eraft was, how wide tlllle
market, how dependent they were on their socially proordained elientele and how rostricted tho
fatter was by the seomingly unalterable laws of social custom . tho extent to which they ©cot i
oporate in the open market, the rango of their wares and the sizes to which these were o 8
nartly restricted citherby the limits of their own skill or the length of theiv customers’ 1,(“-gostllllg '

vii

Tnquiries  were to be made ahout the operation of middlemen and of co-operative
societies, the people who gave new designs and demanded new products. Finally the several
stages of production of the articles themselves were to be fully described including the final
and finishing stage and a list of very skilled craftsmen of each community was to be furnished.
The third part was devoted specially to tribal communities and designed to find out how
self-sufficient or dependent they were on the production and supply of manufactured goods,
the extent to which they produced themselves or depended on others, their contacts with other
communities and the sfmciﬁc forms of production and commerce through which these contacts
were maintained.

Particular emphasis was laid on the need of obtaining as full an account as possible of
unique regional design differentiations as they reflect not only the very culture patterns of the
country but the persistent inventive faculties of the craftsmen. The importance was emphasised
of giving full attention to articles of domestic use as it is in their shapes, designs and forms
that the culture patterns and traditional skills persist most tenaciously.

Simultancously with the investigation of specific crafts, St-a,f:e Sl.lperint:endents proceeded to
compile a comprehensive list of all types of handicmfts_obta,lnmg in their State. As .for t.he
specific crafts to be investigated several tables were dev1§ed from the st}‘ucttlred questionnaire
in order to guide investigators toward pointed observation a-nd' analysis, to enable them to
write, not just general descriptions but with their eye on the object and on facts.

Investigations conducted between September, 1961 and May, 1962, in(}ludlpg a study group
of all States and the Social Studies Division in December, 1961. at Dfilhl, stnnulatod. many of
the States into going in for a much enlarged schedule. The revnsed.wllnge schedule 1pse1f, the
counterpart of the first part of the February, 1960 schedule, contained lg'lm'ge ﬁcctlons q?n-‘
taining elaborate and probing questions. The Family Schedule for practising artisan familics
similarly contained 19 main questions each subdivided into many questions. The Family
Schedule for non-practising artisan families contained 21 questions. There were schedules f(zr
the study of co-operative societies, of production-cum-training centres, and of consumer’s
preference. This enlarged schedule of investigation, in the formu]a,thn of whlch. the ‘Smtes. tlxem-
selves actively assisted, was greatly welcomed. The surveys that will appear in this series will
therefore, consist of two main types: () those based on the original short scl.ledule and (7))
those based on the much enlarged schedule. In some cases Census Superintendents felt
enthused enough to scrap the work based on the original short schedule and do it over again
on the enlarged schedule. In the meantime much experience was ’ga{xled on the analysis »ot
facts and figures to clothe cach observation with plenty of authenue information so that the
reader could make his own judgement instead of being expected to see all the time through
another pair of eyes,

This programme of survey of handicrafts and household industries has been fortified by

soveral ancillary surveys, each one of which would deserve major attention. Along .Wlth the
survey a compilation has been made of all handicraft centres in each State and an inventory
prepared of skilled craftsmen. Photographic and other documentation has been built up to
constitute what may now be regarded as the most considerable repository in tl.le country.
Elaborate and accurate maps of craft centres in taluks, tehsils and districts are either ready
or under preparation. A full census of all fairs and festivals, weekly hats and markets, through
out India, has been taken and is beinc published for the first time. Andhra P'l‘ﬂdUSh has
embarked upon a projeet of chronicling nd social and religious antiquity and unlquencss of
every fair and festival. A separate volume will be devoted to each district which promises
to be of the utmost value to sociologist and orientalists. A full and complete inventory,
replete with sketches and measurements of every objeet, has been prepared of exhibits in
museums of tribal crafts in India. There has been a fairly satisfactory survey of houses and
buildings, indigenous architectural designs and use of local building material of the whole coun-
try. All this has been entirely g lati)our of love, patiently organised and exe.cuted under great
strain and .in .disrega,rd of health and comfort, for which I take this opportunity of expressing
my appreciation and grateful thanks to my colleagues.

New DELHI : ASOK MITRA,
July 30,1964 Registrar General, Indiq



Period of ficld survey : April, 1965

Photographs : Shri Shyamlanand

PREFACE

This is the first of a series of reporls on selected handicrafis of the State. It covers the
manufuciure of various stonsware articles in Patharkatti village of Gaya district. This is the only
place in the State where the stonzware craft is developed to the extent of the products having
an all-India market.

The field investigation was done by Shri Suileshwar Prasad, then Senior Technical Assistant
in the Office of the Registrar Qeneral, India, New Delhi. The Family Schedule used for the study is
given in the Annexure to the Report. Shri Prasad also prepared the first draft. I am  grateful
to Dr. B. K. Roy Burman, Officer on Special Duty (Social Studies and Handicrafts), O ffice of
the Registrar General, India, for having spared the services of Shri Prasad for conducting the

first survey n the present series.

The first draft was subsequently revised by Shri B. N. Misra, Deputy Superintendent of Census
Operations. :

I am grateful to Shri Shyamlanand for most of the photographs appearing in this volume,

PATNA : S. D. PRASAD

March 11, 1968 Superintendent of Census Operalions, Bihgy
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tho district, Gaya provides the main marketing
outlot for tho stonewaro articles produced at
Patharkatti. The association of tho villagers
with CGaya city is strong and abiding, and has
porsistontly grown in the pasi 170 yoars or 50
during which tho craftsmoen have hoon living
in the district. Thore are regular hus sorvicos
from Khizirsarai to Gaya.

Topography and physical environment

Thoe sottlomoents of Patharkattiaro sibuatod
on plain land at the foot of the hill known as
Patharkatti Pahar. The lands in the plain are
comprisod of kewal soil suitablo for the cultiva-
tion of paddy and rebi crops. But the monsoon
rains are still tho only source of water for
agriculture. No othor facility for irrigation
oxists. Honco, cash crops like sugarcane aro
not grown in any approciable oxtont. The
Koeris of the village, howevor, grow vegotables
such as potato, tomato, brinjnl, cauliflowor,
cabbago, onion, cte. The village has a numbor
of Sahjan trovs, tho odible flowors and fruit of
which, bosidos being consumed by tho villagors,
aro also marketed. A bi-woekly market is hold
in the noarby village of Bahorvama on ovory
Wodnosday and Saturday caters to tho usual
noods of tho villagers. It was roported that
prior 0 1947, a largo market used to ho hoeld in
Patharkatti itself in which not only articlos of
daily consumption (such as grains, vogotablos
and oils) but even cattlo woro sold. But after
tho Hindu-Muslim riots in 1948 in the wakeo of
indepondenco, the markot at Patharkatti coased
to function as many of tho Muslim traders
loft the area. Tho market at Bahorama, about
one and a half mile south-cast of Patharkatti,
bogan to function in 1952,

Settlement pattern

Villago Katari-Patharkatti can bo divided
into threo main divisions, comprising the threo
hamlots. Tho oldest villaga settloment is at
Katari. Patharkatti counstitutes a more recent
settloment, and finally there is tho isolated
sebtlomont at Jharha. The sottloments at Pathar-
katti aro situatod on tho road running from
Taunsa to Sarvahda, whilo thoso at Katari are
about half a milo to the north of Patharkatti.
Jharha is situated to the south-west of Pathar-
katti village on the other side of Patharkatti
Pahar. ‘Whilo the houses in Katari hamlet
are congosted, tho sottloment pattern in
Patharkatti and Jharha is rathor opon.

Katari-Patharkatti is a multi-ethnic villago
with as many as 21 differont castes vosiding in
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it. Table [ gives the  castowiso digtribution
of the village population by hamlot :

TABLE I

Castewise and hamletwise distribution of population

Population in

Namg of tho o~ U e Total
caslo I atari Pathar-  Jharhs
leabti

t 9 3 4 5
1. Bhumihar 250 .. .. 230
2. Bhuiya 154 154
3. Ahir 6 24 121 151
4. Koori 150 . . 150
5. Gauwr Bealunin .. 141 .. 141
6. Pasi 50 30 . 100
7. Chawar 70 2 . 72
8. Dhobi 50 . . 50
9. Nau 22 16 . 38
10. Rajput .. 20 e 20
1L, Toli .. 20 .. 20
12, Dusadh 13 5 .. 18
13. Sontr 18 .. .o 18
14. Baghi 10 " - 10
15. Kahar 8 .. .. 8
16, Bania .. 7 .e 7
17. Halwai ' . 4 . 4
18. Tamoli - 1 .. 4
19. Brahmin . 4 .. 4
20, Kumhar . . 4 4
21, Kayastha 3 3
Total 650 451 125 1,226

It is soon that Katari is tho most pop}llous
hamlet comprising 53 por cont of tho VIU&g‘;
population. Patharkatti contains a little OV:
one-third of the population (36.8 per cen’;
while Jharha is the smallest with only 10.-
por cont of tho total population of the village-

Thoe Bhumihars are the most uunlorousj
community in the village but they aro F;oll
finod entiroly to one hamlot, Katari. Besidos,
membeors of the following castes aro also foun
only in Katari hamlet : Koori, Dhobi, Sonaf
Barhi, Kahar and Kayastha. Thus, 7 out 0
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21 enxlos i ‘i ; i )
Hrm 21 castos in phoe villago are residents of
Katari only.

Similarly, 8 castes aro found oxelusively in
P;L(;]!:Ll‘kzlirtri. They arve. in order of population,
Bhuiya, Gavr Brabmin, Rajpot. Toli, Bania,
Fovhwad. Tamoli and Brahmin, This hamlot con-
LQlliI.IH all the Gaur Brahmin families who aro
artisans in stoneware, In addition 4o {he 8
(7:‘L,\‘1,1;S noted above, mombors ol the Ahir,
(_Jh:un;u'. Nau, Dusadiy and Pasicastos aro also
found in Patharkatti,

Jharha, the least populous hamlet, contains

mostly Abivs (121 porsons) and somo Kumhars
(£ porsons).

Cbnothe village as o whole the (anr Brah-
mins occupy  the fifth  position in ordor of
population hut in Patharkatti hamlet they are
second only to the Bhuivas. It is pertinent to
obsurwt. that although Patharkatti contains /fl
pl'mlo.mln_:ml; Bhuiya population, their houses
are stbuated i clusters separate and  distinet
from those of tho Gaur Brahmins, h

In the social hierarchy, as prevalent in the
locality, Lhc'(}:mr Brahmins along with the
()t.her Bl:ebhmlns (who are priests and servants
n_t the village temple) oceupy the highest posi-
twl()l.l. They are followed by the Bhumihars, the
Rajputs and the Kayasthas who vank as m}u:mls
enter se. Ino the next slab of social hierarchy
rank the Sonars, the Kahars, the Nauw, the
Konris;. the Barhis, the Ahirs, the Tclis' the
Halwais, the Tamolis and the Bami:l.s.,T]m
schedulod  castes in the village océupy the
lowest rung of the social ladder. They are
represented in the village by the Bhuiya Dhobi
Chamar, Dusadh and Pasi castes who {;()(fﬂbh(‘/l"
comprise almost a third (32.13 per cont) of the
total village population.

The Gaur Brahmins are respected by all
the other communitics and are given feasts on
tho occasion of birth, marriage and death
among tho upper caste  Hindus. Thev ave
strictly vegetarian while the otlier castes in the
village are all non-vogetarian. The Gaur Brah-
mins do not accept katcha meals (that is
grains cooked in water as distinet from fried
food) at the house of members of any other
caste.

Settlement history

Ac_um'ding to the villagers, the arca was
inhabited by Muslims ahout 500 vyesrs avo
This belief arises from certain local observa.
: A .

5. s, it has
tions. Thu 1as been found that old araves

exist all round the village. TTwman bones have
been discovered at the time of digging wells.
In a specific instance, when the Basic School
building was heing constructed and its founda-
tion was heing laid, various articles like tiles,
broken carthen utensils and some  precious
stones were also found indieating that at somo
remote point of time tho arca ‘was inhabited
by a people who used theso artieles. Near the
khadan (quarey) of Dalel and Parajit there are
some remains which indicate tho existence of
a Masjid (mosque) and Dargah (grave) in tho
past.

According o the Gaur Brahmins of the
village, the quarries in Patharkatti Pehar had
been worked oven bofore their ancestors camo
to the place from Jaipur and thoy had only
to rework the then oxisting quacries. This seems
o indicato that ovon before the cighteenth
century, peoplo known as sang-tarash (stone-
cuttors) lived in the village. The term sang-
tarash continues to bo prevalont even now.

The village was under the Maharaja of
Tekari when the Gaur Brahmins came to settlo
in . it. However, many other villages in the
region were under Muslim zamindars. Muslim
influence in the locality is indicated by the
fact that there aro a number of Yilla,g().s i_n the
neighhourhood of Patharkatti with distinctly
Muslim names, o.g., Neyamatpur, Khizirsarai,

and Islampur.

Aceording to historical and archacological
ovidence, the art of sculpture was widely prac-
tisod in the avea during the Pala period (8th-
oth centuries AD.). It is quite possible that
the hhadans of Patharkatti were worked even
in those vemote times. The earlier craftsmen
guffered a sot-back during the Muslim rule
when the craft practically died out until its
revival by Ahalya Bai.

Of the castes residing in the village at
prosent, the Gaur Brahmins settled at the time
of the construction of the Vishnupad temple
at Gaya in the end of the 18th century.
The Bhumihar, Kceri, Rajput, Ahir, Nau and
Kayastha castes settled more or less at tho
samo time. The Pasi, Dusadh, Sonar, Chamar
and Kahar castes were later settlers.

The Bhumihars have come from villago
Bajra in Nawada subdivision of Gaya district
while the Koeris Lave come from village Kenar.
Theso two castes aro among the oldest to have
sottled in the village. The Koeris stated that
they immigrated to this village because they
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were oppressed by the Muslims in their original
village. They came along with the Bhumihars
and some other castes.

The Pasis of Patharkatti reported having
come to the village only about 20 years ago
from the nearby village of Taunsa. The Bhuiyas
sottled about  fifty years earlier when one
family came. The number of Bhuiyas has in-
creased greatly in the last twenty years be-
cause all the married daughters among them
have also begun to live with their parents.
The Halwai family is living in the village for
the last three generations, having come from
village Teleharganj in Ghosi police station.
The Banias came from Banwariganj near
Neyamatpur. The Telis originally lived at village
Ratna from where they migrated to Banwari-
ganj and, finally, to Patharkatti where they
have a shop. The Dusadhs have come from
village Deay (near Bahorma bazar) about
twenty years earlier. The Tamolis also came
recently from village Kochara in Islampur
police station of Patna distriet.

Brief history of development of the stoneware craft

The association of stone with the progress
of human civilization as typified by the Stone
Age in ancient times hardly needs any
reiteration. It was, however,onlyin the Mauryan
era in India that magnificent monuments came
to be executed in stone. The monolithic pillars
(shail stambha) consisting of tall shafts crowned
by capitals supporting some animal figures
came into vogus in that period. The Yaksha
statue found at Patna (now preserved in the
Caleutta Museum) are fine specimens of in-
digenous Mauryan art. These and other sculp-
tures are mostly made of buff coloured sand-

stone of the Chunar quarries.

The progress of sculpture §yn-chronised _wibh
the emergence of image worship in the Chaityas
which soon became very popular. Various stone
images found at Nalanda and Bodh Gaya un-
doubtedly take the history of stm}e--cra.fb in
Bihar to the beginning of the Christian era.
Apparently, there is no connection between the
evidence of image worship 1n the Indus Valley
Civilization and the development of stone-craft
in Bastern India.

According to the village craftsmen, the stone
used in theo construction of the Bodh Gaya
temple as also in the images in that temple
and in Nalanda is very similar to the kind of
stone found in Patharkatti. It 1s, therefore,
contended by them that the artisans of tlils
locality must have contributed largely to the

erection of the fine temples and the beautiful
images in the remote past. In any case, so far
as they are aware, stone-craft had disappeared
from the locality towards the heginning of the
18th century when their ancestors had to be
inducted from Rajasthan,

Right from the time of their settlement, the
Gaur Brahmins of Patharkatti catered to the
demands of the local populace and outside
pilgrims to Gaya for utilitarian articles like
stone utensils (e.x., plates, Dbowls, tumblers,
cups and dishes). They also manufactured ritual
ohjects such as images of the five deities com-
prising the Pancha Devatas. 1t was only after the
Second World War that some diversification
took place in the pattern of their produce.
This resulted from a demand for Lharals and
kundis, both from Aywrvedic and medical ins-
titutions as well as from the gencral public.
However, the period also coincided with the
gradual cessation of the manufacture of stone
utensils.

In 1947-48 there was a big slump in {he
market for stonewares. The prices offered by
the stockists and salesmen at Gaya, also
members of the Gaur Brahmin caste, were so
low that even the cost of production could
hardly be met. Moreover, the scope for market-
ing their articles was virtually restricted to
products like kharal, Lundi and Mahadeo
Naturally, the condition of the craftsmen dc:
teriorated considerably in 1948 and a few
persons even left for their original homes near
Jaipur, as tl}ey saw little scope for sustenance
in the loc?ghty. At one stage, the artisans of
Patharkatti were so badly off that they had
to request the district authorities at Gaya for
monetary help at least to enable them to
veturn to Jaipur. The distriet authorities were
hoqu_er, S_ympathetic and assured them ot’"
requisite  aid in the rvehahilitation of their
industry. They even sanctioned the grant of 32

maunds of wheat for meeting their immediate
requirements.

Shri J. C. Mathur, I.C.S., the then District
Otﬁce}‘ of Gaya, was attracted by the possibilities
91 tl.us cmft and saw the neced for rehabilitat-
ing 1t. He contacted Shri Upendra Maharathi,
a well-knqwn artist and now Deputy Director
of Industries (Handicraft), Government of Bihar,
for technical ,advice and help. The District
Officer and Shri Maharathi camped in Pathar-
katti village, studied the problems, and then
drew up a scheme for easy availability of the
stone, and various kinds of help in designing
and marketing the products.
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A co-operative socicty of the stone-crafts-
men was formed in the year 1952, Tt began  to
function effectively from 1954, Christened as
the Pashan Kalakar Sahayog Samiti, the co-
operative society made rapid progress and
carned good profits during the first seven years
of its existence. It went a long way towards
improving the economic condition of the Pathar-
katti craftsmen. In the meanwhile, the Dopart-
ment of Industries, Government of Bihar, also
showed some initiative and started a tuitional
class in stoneware at Patharkatti, with Sri W.
Duncan as the Instructor. Guided by the Ins-
titute of Industrial Designs, Bihar, which pro-
vided new designs, tho art of image-making
was developed among the Patharkatti crafts-
men by the tuitional class to include tho
manufacture of images of Buddha, Lakshmi,
Surya, Saraswati and Shiva. Among other kinds
of images introduced were replicas of ancient
models such as a woman with a parrot or a
mirror in one hand. Moreover, the manufacture
of artistically designed utilitarian objects like
ash-trays, paper weights, fruit-salad cups and
flower vases was also introduced.

An important achievement of the Pashan
Kalakar Sahayog Samiti was the fixation of
their own rates for the various articles so as
to provide an adequate margin of profit for
tho craftsmen. The articles were chiefly sold
through retailers at Gaya. The products were
also supplied dircctly to other parts of the
country such as Calcutta, Deoghar, Aligarh,
Varanasi, Allahabad, Lucknow, Hardwar and
Madras. The co-oporative socicty sot up a shop
at Panch Mahala in Gaya city for retailsale
of stonoware articles. Sri Bhagwan Das Gaur
was the Presidont of tho co-operativo society.
and much of the initial success was due to
his active interest and dedicated work. His
brother, who managad the retail shop in Gaya
city, was equally industrious.

It is unfortunate that the co-operative
socioty has ceased to function smoothly since
1961 owing to difforencos among its membors.
One cause of friction was the allegation that
while the ordinary members had to supply
their finished products to the co-operativo
society at low rates, the influential members
and offico-bearers of the society sold their
arbicles diroctly to tho traders at relatively

higher margin of profit. Thoso difforoncos led
to the setting up of anothor co-oporative
gocioty known as tho Hangdeo Pashan Kalakar
Fund, with its offico-hearors bolonging mainly
to four families closoly rolated to each othor.
Tn these circumstances, a cowflict of interosts
botween the mombors of tho two co-oporative
sociotios has naturally grown and is joopardis-
ing the larger intorests of tho industry.

Tho Hansdeo Pashan Kalakar Fund was
founded from the savings of tho moembor-
familios. This provides the working capital for
trade in stonewaro articlos without tho assis-
tanco of the Pashan XKalakar Co-oporative
Socioty, whose mombers channeled thoir sales
through tho traders at Gaya. It appoars thab
tho traders of Gaya wero largoly rosponsible for
sowing the soods of dissension among the
moembeors of the old eo-oporative socioty. Thus,
thoy startod giving loans and advances to tho
craftsmen indiscriminately for maoting their
oxpensos during illnoss, marriage and other
social rites. The co-operative socioty was not
in a position to emulate the grant of suc
facilitics. Again, the traders of Gaya offered
better prices for the articles produced than
those at which the articles were to be supplied
to tho oco-operative society. As the traders
started coming themselves to the village to
purchaso tho articles, no cost was entailed in
transportation. Tho channel of sale created by
tho co-oporative society came in conflict with
the intorosts of traders at Gaya. They natural-
ly reactod by offering inducements to tho
artisans so as to make the co-operative soclety
loss inoffective. In the net result, as admitted
by tho craftsmen thomsolves, their condition at
the time of the survey had worsened con-
giderably in comparison to their relative pros-
pority in 1959-60 when the co-operative society
functioned with cohesion and purpose.

Notwithstanding their differences in the
approach to their economic problems, the Gaur
Brahmin artisans of the village are seourely

bound together with social ties. It was con-.

tonded by them almost unanimously that if
more liberal State aid were provided in the
shapo of adequate supply of raw matorials and
requisite finance, the stoneware craft of Pathar-
katti could still develop to its full stature and
evon reach hitherto unattained heights.

CHAPTER IT

THE ARTISANS

The artisan caste

The artisan families engaged in the stone-
ware craft are confined to the Gaur Brahmins
of Patharkatti hamlet. The name of the
caste is derived from Gaur (in West .‘E}engal)
which was their original home.  They migrated
to Rajasthan due to oppression by the Muslims.
They came to Gaya some time towards the
end of the 18th century when their patron,
Maharani Ahalya Bai of Indore, requisitioned
their services for the renovation of the Vishnu-
pad Temple at Gaya.

The origin of Brahmins (irrespective of
subdivisions among them) is associated ymth
Lord Brahma, the creating deity in the Hindu
trilogy. The Brahmins are said to have
emanated from Lord Brahma’s mouth. Thus
with their knowledge of the Vedas, they
became the most learned  among the
castes. They worked mostly as priests.
They were accorded the highest position In
the social hierarchy of the Hindu because of
their learning as well as their origin from f.‘,he
mouth of Lord Brahma. The remaining
castes are said to have emanated from other
baser parts of Lord Brahma’s body.

Family structure

The 141 Gaur Brahmins of Patharkatti
are comprised of 27 families. Of them, 17 are
simple, 8 joint and 2 of other ftypelj .

mon the 17 simple familes, are
nucﬁzar, gconsisting of husband, wife and
unmarried children. There are 3 incomplete
families, incomplete because of the absence of
children. Among them, the head of the family

i g s two living wives but both
in one cafo he lear families with

issueless. There are 3 nuc . g h
tter comprising widowe
dopendonte: tho - d a widowed mother

mothers in two cases, and & !
with an unmarried brother in the third case.

ilies are broken due to t}le dea,t.h'of
}thggafr?gl llil:s pach case, the family cor;g;(;fmg
of the widow mother and her unmarried ¢ 1(1i ren.
the 8 joint families, 5 are made up
of ﬁlrlr:l)):rgld, wife ]and unmarmed cll.lldr(}elr}lglong
with married son. his _w1fe. and ?1s ? i E‘)en,
thus constituting vertical joint fami :;s:ti ne
other vertical joint family has, in t% 1‘1 Ori]é
a dependent widow sister. One ]_01(;1 b&ngl er
horizontal, comprising two marre ro ,

their wives and unmarried children. One joint
family consists of husband, wife and unmarried
children along with a married daughter
(though the latter was found to have come to
her parent’s house only for a short visit).

In addition to the 17 simple and 8 joint
families as described above, there are 2 other
families. One consists of husband and wife
with unmarried children and a widower son,
while the other is a uni-member family.

It is apparent that while simple or nuclear

type of family constitutes the dominant form,
_ yoet the proportion of joint families is also
significantly high.

There is only one case in the village in
which a Gaur Brahmin has two living wives.
The second marriage took place as the first
wife was barren. Unfortunately, the second
wife had also not produced any children.

Workers

Each of the 27 families of Gaur Brahmins
i1s dependent on stone-craft, According to the
sexwise break-up of the community, there
are 69 males and 72 females. It is, of course,
only the adult males who are actively engaged
in practising craft. Nonetheless, the adult
females are also associated to' some extent.
Their services are particularly useful for
polishing the products.

As for the actual number of persons engaged
in the craft, there are 39 adult males assis'{o’ed
by 42 adult females. The classification is
based on evaluation by the villagers themselves,
According to them, persons aged 15 or more
are considered to be adults. It may be noted
that a boy aged about 14 years had already
begun  working in the industry and had
learnt to make articles requiring less skill, e.g.,
khalbatti and Mahadeo.

Production units and workshops

Every practising artisan family of Gaur
Brahmins in Patharkatti hasits ownindependent
house. The workshop, in most cases, is
connected with the main house. The houses
are constructed so as to face the main road
or lane and the workshop is located in front
of the house, mostly on the verandah enclosed
on three sides. In addition to these cottage
workshops, located in the houses of the artisan
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families, there are 51 common  work-
B]_lnps where the  practising male artisans of
different families work jointly for manufacturing
si,(mc'\vam articles. However,  the ;Lrl,is:m:
working together in such workshops are gonerally
closely related to cach other or are fast friends.
The owners of such workshops and the artisons
working in them are indicated helow :

Name of owner of work- Name and relation-
shop ship  of practis-
g artisan other

than the owner

1. Dhamna Lal Gaur (1) Son of Dhanna

Lol Gaar
(2) Nand Lal Gaur

(sister’s son).

2. Dhanna Tal aur
(junior).

Madhava Lal Gaur
(unrelated).

M 0 N .

. Tulsi Ram Gaur Three married sons
of Tulsi Ram Gaur.

4. Sibarath Gaur .« (1) Ram Nath Gaur

(brother).

(2) Moti Lal Ganr
(unrelated).

(3) Chhotu Lal Gaur
(unrelated).

5. Bhagwan Das Gauwr .. Hira Lal  Gaur
(brothor).

In the workshop of Dhanna Lal Gaur
(junior), Madhava Lal Gaur has been allowed
te work as the latter’s house does not have
a verandah big enongh for a workshop.

There are only 3 bhattis (bellows) for use
by all the artisan familics of the village. The
bellows are located in the individual workshops
of the following persons:

(1) Tulsi Ram Gaur,
(2) Chhotu Lal Gaur, and
(3) Hari Prasad Gaur,

Two of the above workshops are located
at the extreme ends of the settlement, and
one is in the middle. There is no restriction
in regard to use of the bellows. A person
desiring to sharpen his tools is free to use any
of the bellows though, naturally, he prefers
the one situated close to his workshop.

Training of artisans

Institubionalised  training in the stoneware
crafl, commenced being imparted to the artisans
only in 1955 through the Patharkatti Stoneware
Tuitional  Class,  which  was  established
by the Department of Industries, Government
of Bihar, Prior to the setting up of this
training  centre, there was no  such  facility
available to the artisans of the village.

Earlier, the institution responsible for
imparting  training  to  the younger folk
was inevitably  the  family  itself.  Thus,
acecording o Bhagwan Das Gaur, “The skill
in stoneware craft has  been acquired and
inherited by me {rom my father. But now-
a-days the facility for receiving training is
available to the younger people through the
training school that has been set up in the
village”. Formerly, and to a  certain  extent
even at the present time, the younger male
members of the family used to sit by the side
of their father and gain a certain amount of
insight into the various processes of manufac-
ture of stoneware articles and gradually pick
up the various phases entailed in production.
Thus, craft-skill could be transmitted from
father to son and so on from gencration to
generation, This fact was clearly brought out
during the present investigation in the village.
Thus, it was found that o 12-year old son of
Chhota Hiralal Gauwr was making a Mahadeo.
He was being guided by his elder brother who
demonstrated  to  him  the process whereby
first the circular form of the argha was pre-
pared with the lelp of a divider (known as
parkal). Similarly, the son of Narayan Gaur
(a student of the local Basie School) was also
found making o  small bharal, sitting by the

side of his father who gave suitable directions.

While the importance of the family as the
primary  institution for imparting training
in the production of simple articles such
as the bharal, kundi and Mahadeo is indubitable,
it is the cstablishment of the tuitional class
that has added new dimensions to the range
of articles produced. The manufacture of
artistic stone images has been introduced by
the tuitional class and such of the practising
arbisans as are now adept in this art owe
their proficiency to the training received in
this institution,

The master craftsmen of the village who
manufacture exquisitely carved images are
Gobindlal Gaur, Ramniwas Gaur and Ramnarain
Gaur. The images of the Hindu deities of
Shiva, Saraswati, Nataraj, Ganesh and of Lord
Buddha are manufactured by them, Indeed,
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an image of Nataraj made by Gobindlal Gaur
seeured a prize some time back. The designs
for the images are supplied by the Institute
of Industrial Designs, Bihar, Patna.

While the manufacture of images as listed
above could make headway only as a resulb
of the imparting of specialised training, the
manufacture of stone images was not entirely
an unknown art even before the setting up of
the tuitional class. It was stated that the
eraftsmen were acquainted with the process of
manufacture of images even earlier, and could
manufacture images of the Pancha Devalas, viz.,
Mahadeo (Shivalinga), Ganesh, Parvati, Nandi
(bull), and Kirtmurta, in conformity with
traditional designs. It was observed in the
village that images of the Pancha Devatas were
being manufactured both by persons trained

9

at the tuitional class and those who had received

only family training. In a specific case, Hiralal
Gaur (an elderly artisan) loarnt e process of

manufacturing images of the Panchg Devatas 1y
his father. Again, while Chhotu Lal Gayr le
to carve images during childhood fy
his skill was further improv

om
arnt
om hig father,
ed when he attended
the tuitional class and acquired proficiene
in making images of deities other than ch
Pancha Devatas.

Irrespective of the training imparted

T in
tuitional class or at home, boys itiated e

the craft are first trained to make g dia l(nt:,o
lamp), then small kkarals, and then Mahade(:)lL
3,

It is only after the trainees L
hand on less complicated work g
that they are considered fit for fy
for the manufacture of images,

ave gseg theip
uch ag thege
rther tmining
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Articles produced

The different kinds of stoneware artioles
produced by the artisans of Patharkatti may
be classified under three broad heads, according
to their  functions, viz., (i) utilitarian,
(%) ritual, and (147) decorative-cum- ritual.

Utilitarian objects

It was reported in the village that befo
the Second World War, there usgd to be con:ie-
derable demand for utilitarian objects like
plate, cup, dish, bowl, tumbler, kharal and kund;
But the craftsmen now produce only kharal,
kundi and malia of various sizes. The manufac.-
ture of plate, dish, cups, bowls and tumblers hag
been given up since the kind of stone from
which these used to be manufactured can
be procured only with much labour. The total
cost of production of such articles, therefore
becomes so high that they cannot compet(’)
with similar articles produced elsewhere
particularly in the distriet of Singhbhum near
Ghatshila.

Among the utilitarian articles produced
the kharal is an oblong boat-shaped Vessei
used for mixing and grinding different articleg
particularly by medical practitioners, chemists
and druggists, for preparation of indigenou‘g
medicines. The kharal is also used by hous o
wives for mixing medicinal herbs with hon
The articles to be mixed, ground or made into
a paste are placed in the kkaral and poundeq
with a lorhi (pestle). The kharal and (o
are also used for grinding dry spices ang
condiments. The kharal finds another uge o
a bowl for storing such liquid PreP&rahionS
as are spoilt if kept in  metallic COHtainer:
Another popular use of the kharal iy fop
grinding bhang (hemp), the green leaves hein
made into a paste and consumed with water a,gs
an intoxicating beverage.

The sizo of kharals produced by the erafis.
men varies from 3 inches to 24 inches, Whiio
the kharal is oblong or pot shape, the kunds
is a circular stono bowl used for the gamg
purpose as the Lharal. The sizo of the kund;
manufactured i the village  varios frony g
inches to 12 fnchos.

ey.

. ith 8
Tho melia is a small stono howl  wiblt

. . B H ol
civendar mouth. T4 18 used for kooping

whetico the name.  Malius  ave usually

inches i diametor.
Ritual objects

Tho ribual objocts produced by t'h_" Mmﬁgﬂz
aro comprised  of stono  imagos of ‘r'mllor
deities of tho Hindu pantheon and of 1
Buddha,

- of
As obsorved aarlior, the manufacture

Pancha Devatas in the village 13 c(,nw;\};:g
since  gonerations. It usod to bo prac (1)1'
till  the poriod prior to the Socond i
War. The manufacture of images of tho 1.’@'" 8
Devatas  was not initinted by the tmmo;;w?
class sot up subsoquently. The Pancha Devt
consist of the following :

)

. . Y A / (]
(i) Mahadeo (in the form of Shivalingt

(]
(¢) Nandi (also known as Basth L rd
bull used for transport by

Shiva);
.o i ord
(iid) Goddoss Parvati, the consort of L
Shiva;
) o of
(ir) Ganesh, the olup]mnt,~ho;x<10d sO!
Lord Shivu; and

. L otf0h ¢
(n) Kirtmurta (also known M_Karﬂk y
tho sldor son of Lord Shiva)-

Jago®

Tt is usual for most Hindu tomplos in.vxl od
to have imagos of the Pancha Devalas st
in them. Thus, they are in much domana- rad
images of the Pancha  Deratas manufacyg
in the village vary from 5 inchos
inchos in hoight. l

4

The use of theimages of the Panche pez‘))dses.
i8 strictly rostrictad to  ritual pur ar®
On specific demand, that is, if Ordorsldeﬂs
specifically placod for thom, imagos © o
Kaliand Lord Krishna are also man!
again for oXcluuiv«»ly ritual purposos.

1 'ucturo !
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Decorative-cum~ritual objeets

Under this classification are the stone
imagos of better workmanship and greater artistic
effoct. Such images are usually of Goddess
Saraswati, Lord Shiva (in the personified form),
Surya (the Sun  God) and Lord Buddha.
Although such images may be used also for
ritualistic purposes, they are valued as objects
of art and widely used for adoring drawing
rooms as decorative pieces. .

Stone images of Lord Buddha have a parti-
cularly large market. These are venerated
and worshipped by the Buddhists of whom many
visit the sacred Bodh Gaya i(?mplle, 12(1)113 fa,;

ava city. The international gatherin
f)rx??hegcr)?éasionyof the celebration of t.he 2,000th
anniversary of attainment of  Nirvana by
Lord Buddha (celebrated in 1956) constituted
one of the factors resulting in greater demand
for such images. Although Lord Bud..dha,
holds an esteemed position in the Hmflu
religion as well, his images aro seldom worship-
ped in Hindu temples. Nonetheless, the
images of Lord Buddha are kept as show-
pieces in many homes.

The images of Lord Shiva, Surya and
Saraswati are also used largely as dqcoratwe
pieces. But tho demand for theso is small
compared to that for the images of Lord

Buddha. N < . .
The images of Lord Shiva, Saraswatl, an

Surya,e Varyg from 5 inches to 12 inches in

height while those of Lord Buddha are anything

from 3 to 18 mches high.

Period of manufacture
The utilitarian objects are ‘manufactured
the yoar as there 13 no markgd
periodicity in their demand. The same appheg
to the decorative-cum-ritual images of Lor
Buddha which are generally in demand and
resent hardly any problem in marlfetmg. On
the other hand, the ritualobjects are in demand
only in cortain parts of thq year and their
manufacture is a.ccordingl.y brisk in the month
or two preceding the period of demand. Thus,
the installation of the Pqncka Devatas usuallx
kes place on -the occasion of the Shivaratri
P tival in the month of Phalgun and the
%;I;l‘:lava,mi festival in the _month .of Chast.
The Pancha Devatas are also installed in templ?s
on any auspicious date fixed by the Brahmin
between the months of Jeth (May-June) a..nd
Aswin (September-October). As noted earlier,
ages have temples with the Pancha
talled in them. Thus,in Patharkatti

throughout
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jtself, there is a small temple with all
the five deities. While the Shivalinga 1s in
the centre of the temple, the images of Parvati,
Ganesh, Nandi and Kirtmurta are at its four
corners. The manufacturo of images of the
Pancha Devatas, therefore, usually takes place
in the months of Magh-Phalgun (January—
March) and 1n Jeth—Aswin (May—Octobor).
However, the Shivalinga (which is called
Mahadeo by the artisans) is manufactured
throughout the year asthe demand for it
does not reflect any periodical spurt.

The manufacture of images of Kali
and Krishna was found to have been
undertaken by some artisans at the timo of
the survey. The image of Lord XKrishna
usually finds a market on the occasion of thoe
Janmashtami festival commemorating his birth
held in the month of Bhado (July-August),
and that of Kali during the Kali Puja festival
in the month of Kartik (October-November).

Designs of the articles

A description of the dosigns used for the
manufacture of different articles is givon below
They are discussed separately for each kind
of article :

1. Kharal (mortar)—There arc two main
designs used for kharals. The first dmj( n
which is the more common and used by ﬁl(%sé
of the artisan famulies, 1s called Fishtinuma
This, as the name itself implics, is a desi rn;
which gives the shape of a boat (kishti)‘ %o
the kkaral. It is a traditional design  about
which no myth or legend has been relatod b
the craftsmen. The kishtinuma kharal is the
type mostly used for household purposes. It
‘1cs also useg by small-scale medicine mant
urers ~ who operate it manually. T
kishtinuma  kharal is always azg;}n]p‘lnliil:l)
with a lorhi (pestle). The lorhi is usod by ‘llm‘nd

for  pounding or mixi i
. mixing various sy
in the mortar. bitance

The second design is golakar (circular i
is not as common, being manufa(,cturedli)x,l ‘Z(})l;;}c:
numbers by only one craftsman in the village
viz., Bhagwan Das Gaur. Tt is not a tmditiogai
design. Bhagwan Das Gaur appeared to b
a,hv.e to the possibilities of introducing 1 .
designs to cater to specific needs. He bcga letw
man}xfgcture circular kharals and ha,sg ow
specialised in this design. Such kharals na.O;v
much m‘dem.and by the bigger concerns Whe
manufacture indigenous medicines on a Ia,r?a
:}(iale and use power for grinding articles ign

e kharal. Thus, no lork; is required, the

function of lorki bej
implome rﬁ: 3 orhi being done by power-operated

anufac-
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2. Kundi (howl-like  container)-The Lunds
is always civcular in design. The smaller kuwndis
(2 to 4 inches in diameter) are called malins
(oil-contairers). Their design is in no way
different from the larger Lundis.

3. Mahadeo--The  symbol of  Mahadco in
the form of Shivalinga is manufactured in five
different, designs, viz., (3) Bangla, (it) Guuripat,
(#ir)  Nag-Feni, (iv)  Nandi-Mahadeo, and
() Gawre-Shankar.

(2) The Bangle design of  Mahadeo is
carved out from a single stone
picee, It counsists of the Shivalinga,
argha and gori (pedestal). The gori
and  the lower  end of  argha
rescmble of o damra (small drum
shaped like an hour-glass) in shape.
So this design is also known as
the Damrudar Bangle design. Even
in the Bangle design there ave two
different  categorvies. One i the
Buangla sub-design and the other
the Banarast sub-design. In  the
former, the Shivalinga is of rela-
tively bigger size than in the latter.

(¢7) The sceond design, known as Gawri-
pat, consists of three parts: the
gort, the argha and the linga which
are manufactured separately and
subsequently joined together. On
installation, the gori of the Gaure-
pat Mahadeo is generally fixed in
the ground so that only the argha
and the Shivalinga ave visible. Hence
the name of the design. As this
design of Mahadeo is in great
demand among the Sanatanisty
(orthodox Hindus), the Gauripat
design is also known as Senratani
design.

(tii) The Nag-Fent design is similar to
the Bangle design, but the upper
portion of the linga is rounded and
a snake (neg) 18 shown around it.
Hence, it is called the Nag-Ieni
design.

(i) The Nundi-Mahadeo design is manu-
factured from a single stone piece.
It shows Nandi (bull or basah)
facing the pointed end of the urgha.
As the images of Nandi and symbol
of Mahadeo are shown in one piece,
this design is called the Nand:-
Mahadeo design.

(v) The Quuri-Shankar design is essen-
tially made in the form of the
Bangla design. But a female face
(representing Gauri or Parvati) ijs

carved on the linge. Hence this
design is known as the Gawri-
‘ Shankar design.

4. Parvati—-The image of Parvati is o
female figurine. The only design used for manu-
facture is that in which she is shown in a
sitting posture, with folded hands. While this
is the main design, there are two sub-designs.
In the first, the image has a background. Such
images are known as Badradar and are rvelief
images.

But now-a-days another sub-design of Parvati
is also manufactured, and is called the Nirgam
design. This was introduced by the  tuitional
class. It represents the goddess in a sitbing
posture on a pedestal which has lotus flowers
engraved on it. There is no background in
Nirgam images. '

5. Ganesh—Images of Ganesh are also manu-
factured with or without a background. In
addition to this basic difference, in design,
there are different forms of (tanesh which are
manufactured according to demand. These can
be classified into two broad heads: (i) the
sitting form, and (i¢) the dancing form.

The sitbing form of Ganesh is generally
depicted with four hands and atrunk. Fach hand
holds a different object. In the lower left hand
are laddoos (sweets). The lower right hand
cither contains a mala (garland of bheads) or is
held in the ashirbad mudra. In the upper left
hand is a gandasa (axe) while in the upper right
hand Ganesh holds a pharse (pole-axe). Ganesh
has a crown over his head and janeo (sacred
thread) stretching from above the left shoulder
to the right waist. There are two main forms
in the sitting posture : (@) sitbing with the legs
crossed on a pedestal (known as asandar
mudre), and (b) sitting with the right foot
touching (or pointing towards) the ground and
the left foot placed horizontally, touching the
right thigh (known as ashish mudra). In the
asandar mudre, Goanesh is presumed to be
meditating with the garland and laddoos ;
while in the asirvad mudra, instead of holding
a mala, he is seen giving blessings. In regard
to the trunk, it may hang down vertically or
be inclined either towards the left or the right.
Images with the trunk inclined towards the
left are very much in demand at and near
Bombay. Hence the design is locally known as
the Bombay cut. The mouse is invariably shown
in the pedestal. It represents (fanesh’s carrier
(vakan).

There are no specific legends behind the
various forms of the image of Ganesi, Ho is

g 1
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taken to be a symbol of auspiciousness. (Ac-
cording to Hindu mythology, _Ga.nesh is the
son of Lord Shiva and Parvabt and all pujas
commence after offerings to him.) The main
use of the images of Ganesh (as repor@ed by
the craftsmen) lies in their installation {1}n
temples (along with those of Mahadeo, I’arvg 2,
Kirtmurta and Nandi) as & Panch.a Devatas. Sets
containing each of these five kinds of images
are usually manufactured at a time.

. _Nandi (Basah), the carrier 9f
Ma}(i.acﬁ:gfbdizs made in(two dii'ferent. deSlg'l’é:' in
both of which the bull is erlcted in a si lllng
posture. Of the two designs, one 18 <}31a e
bukrw. All the four legs of Nandi are s (Hgg
in this design. In the second design (ﬁa

asar), only the two front legs are sftow;xIi
Kukrw is the traditional design. Th@1 cra gmor
could not throw any -llght on any deg}eln Sed
explain how the traditloni,l d;s;gsr;ag:d :hzilgthe:
e image, 1t w b

gla;§%&{(‘)il‘ tl?uﬁ; repre%ents the ca,rrier'of Shlvat:
and so the Hindus rever it. The 1image ’(:
Nandi also constitutes one among the Pancha

Devatas. '
7. Kirtmurta—The image of Kirtmurta

(in the form of Shyam Kartik) is designed in

two forms— _ _—
i rst, the entire body ot Karti

® Inighief;l)resented: it has six heads

and four hands. He is seated on

his carrier (peacock). Thl:ee of tzhe

hands hold different objects, viz.,

Dhanush  (bow), Mala  (garland)

and Kamandal (water po‘y) W}ple

the last one is empty. This design

is manufactured only against specific

d. '

.. Thgegézgnd design, which 1s'genera.lly

e used by the craftsmen 18 known

as Kirtmurta. The term seems to

be a corrupted form (apabkmm:sha)

of Lirt mukha, which.deno'?es the

face of Kartik’. In this design, the

body is not shown. The general

legendary belief in regard to this

design is that Kartik (also a son

of Shiva and Parvati), once ate up

all his limbs while in great anger.

That is why his face only is re-

resented in this form of the image.

8. Buddha—The images of Buddha are

: d in three diﬂ'ereg}t dfor}inzil u‘lerzd,

i 3 Mudra, (i) Upaaes ,

(z)ch%w%f:;a e Mutra. All thesc

gn' (:1 are manufactured both W.lﬂl the back-
g:(ilugr?d (Badradar), and without it (Nirgam).

manufacture

(i) The Bhumisparsha Mudra is reported

by the craftsmen to be assoc_iated
with the life of Buddha relating to
the period of his meditdtion at
Gaya. The Bhumisparsha Mudra as
a whole represents Buddha in medi-
tation. In this form, Buddhalls
invariably depicted in a sitting
posture with crossed legs. His eyos
are closed and the middle finger
of the right hand touches the
ground whilé the left palm is kept
on the crossed legs. The chadar
and dhoti are also depicted and the
image is seated on a pedestal. In
the Badradar design the back-
ground is shown and various de-
corative motives are depicted. No
background is given in the Nirgam
design.

(i) The second design of Buddha, known

as Upadesh Mudra, is said to have
its association with the life of
Buddha while he preached at Sarnath
and this design is also known
as Sarnath Buddha. The image is
in a sitting posture with crossed
legs. The two hands are raised up-
ward near the chest as if Buddha
were preaching to his disciples.
This design also is made in Badra-
dar and Nirgam styles. The back-
ground contains decorative designs
such as Prabhamandal.

(iii), The third design, known as Abkaya

Vardan Mudra is reported to have
its association with the life of
Buddha while he was blessing his
disciples at Nalanda to lead fear-
less lives. The image in this
design is always represented in a
standing posture, with one hand
stretching forward and the other
pointing upward. This symbolises
the provision of shelter to the dis-
ciples (with the left hand stretch-
ing forward), and giving them
blessings to be fearless (with the
raised right hand). In this design
too, both the Badradar and Nirgam
styles are manufactured. On the
back of the images the clothes are
depicted, stretching from the neck
to the feet. This makes the image
assume & Lord-like appearance and
hence the design is also known as

the Lord Buddha design.
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Raw materials

The raw material required for the manu-
fn_ctm'(; of stoneware articles consists of stones
of various types. The different articles manu-
factured lor utititavian, ritual and vitual-eumm -
decorative purposes are made of various types
of stones, since o particular type ol stone is
wswadly more suited to the manulucture of a
specific kind of stoneware articles, The various
types of stones used for the manufacture of
different articles arve discusscd below separately
for each kind of stoneware product.

Raw malerials used  for the manufaclure of
utilitarian objects

1. Kharal—The Eishtinuma Lharal is made
mostly from three important varicties of stone
viz., Pirkasauti, Parajit and Motia.  Pivlasauti
and Perajit varicties are not too hard  and
hence easier to carve out. Usually the small
Ar{gt,tv'ctl.s (2" to 127 in length) are  made of
Livkasauty and Purajit stones for use in light
work such as mixing of honey with different
1310(1icin(»s. The harder Motie stone  is used
‘l)ULI; manufacturing medium size kharals (67 to
247 in length).

In ;Lflditinn to the above kinds, Tamra and
Hansraj stones are  also used for preparing
kharals of the sizes 4% to 24”7 in length, Tt is
pertinent  to note here  that the big size
kharals made of Tamra and Hansraj i‘tonee
are used by luge firms  which  manufae-
ture Aywrvedic  medicines. The  prices  of
such Lharals  are comparatively much higher
than those of khardds made of Mol bzmd
Purkasaulr stones. Tamra and Hansraj stones
are rather hard and require greater skill and
stamina for the manufacture of kharals from
them. Morcover, the demand of Lharals made
of Tamra and Hansraj stones is much less than
that for those made of  Molie. The Lharals
of Motie are very popular. Their prices also
are rather moderate and their demand is very
high. However, now-a-days cireular kharals
(operated by machines) are also in demand
though only one family has specialised in the
manufacture of cireular kharals made of Hansrag
stone.

2.‘_Kundi—14‘ur the manufacture of kundis
Paragut stone  is mostly used. It is somcwhzu;
soft and the prices of kundis made from this
stone are considerably lower in comparison to
Ll’w prices of kundis made of Pirkasauty stone.
Kundes are also made from Motia stone. They
are ot good quality and in much demand.
ltf.ow-gb-tlays the ordinary stone available at
Singhbhum, Seraikela and Ghatshila is  also
used for manufacturing kundis. However
Motia pathar is the most suitable for ma,king,r

kundis since these are very durable and strong
and uscful for reeling badam (almonds), and
preparing drinks of thandhat (made from sonf,
milk, ete.) and bhang (hemp).

Row materials used for the manufuciure of rilual
()[;j('(',{x

‘ The ritual objects like Mahadeo, Nandi,
Ganesh, Parvati, and Kirtmurta (which consti-
tute P'unche Devalas) are made mostly of Parajit
;st.nne and also of ordinary pathar of Singhbhum.
,rl‘hc.s*c two kinds of stones are not very hard.
They can be casily worked upon, obviating the
necessity of putting in much labour in working
with tho c¢hisel and the hammer.

> . > N
Raw materials used for the manufucture of rilual-
cum-decoralwe objects

The impor ant ritual-cam- lecorative objects
(:such as images of Buddha, Shiva, Saraswabi,
Surya and Kali) arc mostly made of Parajit
or Dhanwmahua pathar and Purlaseuli  pathar.
These stones are very suitable for image making
because the fineness of lines and the forms in
the images can be depicted with clarity and
precision.  Morcover, they are also easy to
work upon. The images made of these
two kinds of stone arc not required to be
coloured in black. As soon as oil and wax
arc rubbed on the images, they aequire a black
colour. Such black images have better sale
value. It may be noted images made from the
ordinary Singhbhum stone do not respond in
the samoe matner by the application of oil and
wax., ‘

Sources of the raw malerial

The basic raw materisl comprising stones of
various kinds are obtained in the form of
s!a.bs from the quarries in the hillocks mostly
§1Luutetl in the neighbourhood of the village
itself. The sources of each kind of stone are
indicated below :

Pir-Kasauti stone is available from the
quarries in the Patharkatti Pahaer
which, as noted earlier, is adjacent
to the village of the craftsmen.
The stone derives its name of
Kasauti (meaning test) from the
fact that when gold is rubbed on it,
an indication of the parity of
the gold is obtained, Since the
stone is found near the Majar
(grave) of a pir (Muslim saint)
it has been given the name Pir-
Kasauti.

Motia stone is also found in Patharkatti
Pahar. This kind of stone usually
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has some small white dots which
shine like mots (pearls). Hence the
name Mola.

Parajit or Dhanmahua stone 18 found in
Dhanmahua Pahar (also known as
Katari Pahar). The name of the
stone is after the mname of the

hillock. ’ )
Tamya is a famous kind of stone in Whlcll
some marks of copper are noticed.
Hence it 18 named as Tamra. It
is hard in nature, SO the articles
manufactured from it are strong
and durable. Tamra stone1s found
in Patharkatbi and Katari Pahars.
It is available in abundance.
Hansraj stone, recently introduced in the
manufacture of stoneware, 18 algo
found in Patharkatti Pahar. It 1s
very hard. As noted above, this
kind of stone is used by only one

artisan family.

Subsidiary raw materials o
idi raw materials are requiré 0
givi?lzb:.lf(iin?g to the stoneware g.rticle; prgduced.
The articles of various kinds (1{101ud1ng 1}11nag%s)
are polished and given finishing tqu}(i es by
rubbing the manufactured articles Wit stones
of three different qualities, ViZ., very cotq.rie,
coarse, and fine. Subsequeptly the articles
are polished with wax and pigments. Lo of
The use of carborundum stone (& car lIt-, .
silica) has been introdx:’ced” recent}y.th fonli
available in the size 47 X2"X2 . Wax md :en ™
of candle sticks, costing Re. 1.50 per I?a.sed ;,,t
usod for glaing: Block T 5 0 e s~
te of 0.25 paise P . ' i

:ifia?y raw ma.terialsta_,re a.(xlra,:gs‘l; n; }gmi‘yisgm&
en mentioned hat 4
theItca?‘k?zn?r?dum stone is & recent introduc-

i ill use the tradi-
ion. me of the artisans sti ' tradi-
Eggal iﬁme—made rubbing stones i(ln E;)i{fg;l?lgl:
For rough polishing (for which t ed' run
dum of the coarse type isd Su‘lsteilaz;-ggiylnj:gd nd
. a good substitute and 1 : v
l;olish%ng the kharal. However, gand Is no

. . . .
used for polishing images SInce there is every

likelihood it may cause s01 ily available
images to break off. Sand is eadly by. The

. ; :ch flows close by-
from Pmmm;o 11(;1?(3; :)Vrlll;cmaund of 2and  is only

r(l))y?lltty %ayi)aiw. Indigenous polishingh ?tm:;;

e byt e 6 B ot
ich is pu ;

Sﬁc (ggrl;m)fov:hlﬁg. l?50 _per seer. I("ile];::;te(oif

Kurar stone are mixed with cﬁqpércé annd e ed

On cooling, the mixture solidifie \aused out

into rectangular pits Wwhich are
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polishing. Thesc are called thapis. The thapis mado
very rough, rough and
nding on the texture of

are of various types :
fine, the quality depe
particle
preparation.

s of Kurar stone picces used in their

Privileges enjoyed in obtaining the raw material
The artisans averred that after the comple-

tion of the Vishnupad templo

ancestors wanted to
place in Rajasthan bu

which lay in his estate.

charge any royalty

at Gaya, their

return to their native
t the Maharaja of Tekari
advised them to scttle in Patharkatti village

for quarrying

Initially he did not

of stone.

But when the artisans had settled in the village,
he bestowed upon them the right to exploit
a nominal annual royally

of Re. 1.50 for each working member (hathawre
{he abolition of the
~amindari system in 1950, the ownership of
hillocks also vested in the State, and the State

any of the hillocks on

or hammer). After

renewed the rights confe
earlier and on the same terms

rred on the artisans
and conditions.

The payment of royalty is an individual obli-
gation and it automatically ceases when an

artisan dies.

stoneware work, he ge
a rent-payer. The rent

Karmachart,
realises land revenue.

There is no writte
exploitation of

various artisan families.

When any new member takes up
ts himself registered as
is collected by the
a government official who also

n record-of-rights for the

specified quarries
But mutually suited

by the

adjustments were made a few generations ago
the different khadans

according tO which
(quarries)

came to be owned by a sect of families.

Hence the pumber of families who share or

are partners in
. r Vl N
progresswely. The

a particular khadun has increcased
following list gives the details

of the ownership of some of the khadans :
Name of heads of owner

Name of khadans

Pir-Kasauti No. I

Pir-Kasauti No. 1I

Motia No. I

familics

Ramnath Gaur, Sibarath
Gaur, Madhav  Gaur,

Ganga

Prasad  Gaur,

Chhotu Lal Gaur, Ram
Nivash Gaur (since left).

Tulsiram Gaur, Dhanna
Lal Gaur, Hiralal Gaur,
Chhota Ramnath Gaur,
Ramprasad Gaur, Bhuwan-

lat  Gaur,
Gaur, Raja

Ramdhani
Lal Gaur,

Hariprasad Gaur, Moti-

lal Gaur.
It is jointly

owned by

all the members of the

co-operative

society.
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Namo of bhadun Namo of heads of ownor

familics

Motia No. II l_lfAiml':Ll Gaur and Dhanna
Lal Gaur.

[4 " -

Tamra .. Open to all.

Hansraj .. Open to all.

Parajit No. 1 Chhota, Iiralal Gaur, Shiv
Narvain Gaur, Dhanna Lal
Gaur (Chote), Tulsi Ram
Graur, Ram Prasad
Gaur.

P._.[ira,l;ml Gaur, Bara Dhanna
Lal Gaur, and his other
three Dhrothers.

Ramprasad Gaur.

B_hu.wzm Lal Gaur, Madan
.l{;Ll Gaur, Ramnath Uaur,
Shivanath Gaur, Madhavg
Lal Gaur.

Open to all.

Parajit No. 1L

Parajit No. TII
Parajit No. IV

Parajit No. V
Motia  khadun No. T was formerly owned
by a zamindar from whom it was taken on
lease Dby Bhagwan Das CGaur. After the
abolition of zamindari he obtained a recoipt of
Rs. 1.50 from the Karmachuri to establish his
right over the quarry. But the other craftsmen
of the village raised objections as a result of
which the rights of working the quarry were
transferred to the  co-operative society, all
the members of which now have the right to
get stone from the said quarry. )
Difficulties in obtaining theraw materia]

From tho daeseription of the availability
of stone it may not be apparent that the
arsisans havo to face difficulties in obtaining
tho main raw material. But the problom is
quite an acute ono and deserves to bo noted
}mw. Actually tho artisans have no difficulty
in marketing tha articles produced by them
The only limiting factor in increased production
is tho non-availability of adequate quantitios
of stona. Tho difficulties faced in the ovxploita‘—

tion of tho quarries aro discussed below, s
tely for each quarry.

Thq Dhanmahua Pahar is hold by the co-
operative society and is meant to be 6xploited
by joint effort. But collective offort is gonorall
lacking fiuq to differonces among the memberéy
Again, 1t 1s not possible for the sociely t0
invest large sums of money for the exploitation
of the khadan. Individual effort is neithor
possiblo nor desirablo, both bocause of the
financial implications as woll as tho existoneco
of joint ownorship of the socioty over the
quarry. If any individual were to take tle

epara-

load, he would have to do so without any
(7({-0])()1-;1,1/1'()” in the variousoperations connected
with oxploitation of the khadan. but none of
t,‘h() logally ontitled boneficiaries would bo
EJ‘koly bo for: ;o Lhuir- rights in thostone quarried.
Tha stono from this khadan is very suited 0
tho manufacture of imagos and utensils, and the
lattor, if manulactured find a good market.
Bub the artisans do not makoe any utonsils
hocauso of lack of availability of stono slabs
of roquisito sizos. The larger stone slabs
roquirad for manufacturing utonsils cannot be
obtainod by simply picking up from tho khadan.
It roquires systematic and sciontific dovicos
which aro lacking.  Anothar practical difficulty
is that artisans who do not know tho art of
imago making havo to contont thomsolves by
making othor avticles like kundi and Mahadeo
which fetch poor pricos as comparod to images
of tho same sizo. As thore aro few image-
makors, the Dhanmahua stonos are largely
wasted in the senso that they are also usoed for
making Mahadeo and bunds.

The Pirkasauti khadans aro ownod by
various familios as sharcholders. Therefore,
thoroe is difficulty in obtaining the required
quantity of Pirkasauti stones by the artisan
familios who are not ownars. Socondly, Pir-
kasauti stono is not found in abundance.
Though it is oxcellontly suited to image-making
ofton the manufacturers of imagos do not geb
adequate quantitios of the stono while others
(who hold shares in tho Pirkasaqutr quurri_es)
wastofully utilise such stone for manufacturing
crudor objocts such as Mahadeo and khqral-
Much labour and a large capital are requiro
for tho exploitation of the Pirkasauti khadan
sinco tho stono slabs are gonorally found In
betwoon too hard layors. Removal of the
top hard layer is essential for taking oub the
Pirkasauti stono from the Lhadan. The large
amount of labour and capital roquired for
quarrying make the cost ol the Pirkasauts
stone very high. Whon the stone is used for
making kharal and Mahadeo tho artisans have
to face difficulty bocause the cost of produc:
tion bacomes so high as to leave no margin ©
profit. But images made of Pirkasautt stone
fetch high pricos. ]

Thero is no difficulty in gotting Motia ston®
slabs but if co-oporative efforts wore made t0
oxploit the Motia khadans, tho artisans woul
be ablo to got raw matarials for the whole year
and even in the absenco of Pirkasauty an
Dhanmahun stones thoy could earn their living
As it is, thoy have often to sit idle without
any work bocause of the non-availability of raw
material.

ARTICLES PRODUCED : RAW MA

In rogard o Tamra and Hansraj, there 1s
no difficatty in obbaining .these stonqs. ]3ut1
quarrying these stones requires much physica
labour.
thore is no difficulty in
as the Katari Pahar is
villago. But liko Dhanmahua
also 1equires systema-

For Parajit again,
obtaining the stone
close to Patharkattl

and Pirkasauti stones, it !
tic and sciontific offorts to exploit the khadans

50 that sbones of various sizes are made avallfmblo

TN -f‘ §¢
in raquired quantitics to cach and cvery artisan
according to his noeds.

Tools and equipments

d for the manufacture
hammors and chisels
1 sizos.

The main tools usc
of stonewarc articlos arc
(chheni) of various types’ anc '

Tho hammers arc mostly of two typos : (1) tho
small-size onocs called hathguri, and (m)rtho
moedinm-size  0n0S called hathaura. 1‘113
hathaurais utilized for rough work, and‘ls.uscd
mostly in the making of kharal and Lundi an
also while giving tho shapo. or brf)ad outline
of tho various imagoes. But in carving o.ut the
difforent parts of the imagos 'and also in pre-
paring the Mahadeo (Shivalinga), the small-
siza hathauri 1is used. These two typos of
hammers arc owned by almosé all the qrtlsanS,
They arec purclmsod . mostly from the loca!
blacksmith residing 1n the nearby Khukhari
village and also sometimes from Neya.matpur{;
At timos the artisans also purchasc hammers ;b'
Gaya. Tho prico of thesa two types Of'h&nlnl(;l
varios from Rs. 2.00 to Rs. 4.50. The very
largo-size hammor (locally known as ghana) b15
used for broaking stona slabs. It is not owned 1y
all the families. At Patharkatti about haht tha
tobal number of artisans WwoIc found owmn(%
ghanas. Tho ghana is purchased from Gag/a %?
its prico varias from Rs. 10 to Rs. SH‘.. 12
artisans who do not own a ghmu.z borrow i
froo of cost from thoso who have it.

Chisels (chhenis) of difforont types aro 'uSOd
for various purposos. There is no dlﬁ'eu;nce
in their ovorall sizo but the workmg ends‘ ilow
variations in form. The names qt the Vd,/ll'(')u.s
yypas of chisal aro takle, takli a,.ndi'qa'uf)‘u.'
Although tho uso of all tha thres kind SI s (‘)11
chisolling, tho takle IS.I‘ISQd tor‘rougluxtlkin k
liko sizing, while tho takli Is usg)d for ongu‘,f (l;lg
anil the chirni for smootheniug tho -Sml'(;t,(])‘.
Tho odgo of the takle is flat and unlyla ) 21 ‘;
sharp; that of the chirni moro fat ‘lé%,l'l( ;)(ibuclcjd
sharp whila tho working odge of fak %.115 12{ itod-
The chisals of the various typos described abo

cost only about Re. 1 oach.

TERIALS, TOOLS AND EQUIPMENTS 17

The parkal (divider) is used for taking
measurements for giving a definite form and
shape to the manufactured product. Thus,
while making a kishtinuma Lharal, the boat
like outline is drawn with the help of the divider.
Similarly, the circular outline is also drawn
with it. Apart from drawing and measuring
outlines, the parkal is also used for measuring
thickness for ensuring uniformity in the diffe-
rent parts of tho object made. Again, in
making an image, differont divisions are mado
with the help of the parkal so that the face,
chost, palms, fect, arms, nose and ears are made
of the required size in proper proportions. The
parkals cost about Rs. 2.50 each.

The L-square is called gunia by the crafts-
mon. It is uscd for sizing and measuring of
the articles produced. The cost of a gunia is
about the same as that for a parkal (Rs. 2.50).

Tho bellows are locally known as bhatic.
Thoy are used for providing blast to the lit-up
coal on which the chisels are hcated and
sharpened. There are ouly five bellows in the
village. The bhatti consists of bollows made of
leather fixed on to vertical logs supported by
a horizontal log. The bottom of tho bellow is
tied with a stick which is also supported by
aniron rod fixed on the top of the two vertical
logs. At the other end of the stick is a chain
which is pulled and released alternately to
provide air through the pipe fixed with the
bellow which opens inside the hearth. The
cost of bellows is about Rs. 15.

Rambha or godula is a big iron rod, one end
of which is flat and slightly pointed. 1t is
used to break the stona slabs and also used for
making holes in the khadan for blasting. Tt
costs about Rs. 10. Only 16 artisan familjes
own rambhas. Those who do not own them
borrow them from others frec of cost.

The guli is about 1.5" in size having a flat
bottom. It is used for breaking stone slabs
when beaten by ghana.

The seek (also known as ga2) is used for
fixing dynamite insido tho hole made in astone
slab with tle rembhe. It is mostly made of
umbrella-spokes.

Reti (filo) is used for sharpening tho various
iools and implements. In tho village every-
one does not own onc but all the families
owning bellows also have refis. It costs aboug
Res. 3 each.
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Those who do not have gunies use scalos.
All tho familios own ab loast one scalo of one

(ool sizs. Tt is purchased from tho bazar for

0.12 paiso aach.

The poncil is usad for making ouwtlines of the

Linagas.

Tho various iron toobs and implomonts are

PATHARKATTL

manufacturod by the local hlacksmiths of

villages Khukhari and Noyamatpur and also by
tho crafismoen  thomselves. Tho  hammors of
various sizos are mado by the lohars and somo-
timos also purchased from the markaet at Gaya.
Tho rambha, gunia, and parkal aro also lnu‘clmﬁod
from Gaya, while chhenis of various sizes a0

mado by the craftsmen thomsolves,
y ,

CHAPTER IV

PRODUCTION

The articles produced and their designs,
the difforont raw materials required and the
various tools and equipments used have been
discussed in the previous chapter. Details of
production may now be considored. Some
aspocts of it are the place of production and the
working hours followed. However, the most
important aspect to be discussed in thischapter
is tho techniguo of production encompassing the
various stagos of manufacturo beginning from
the raw matorials used onding with tho finishod
articles.

Place of production

The production units have been discussed
varlisr in Chaptor II. It has been noticed that
the stoneware artisans generally have their own
workshops which are attached to their residen-
tial houses and generally located in the front
verandahs. Most of the artisan families have
their own independent workshops but there
are five workshops in which a number of crafts-
men work together. The tools and implements
used are all portable in nature. They arenot
kept in the workshop when work is not being
performed. In most cases they are kept inside
the house and sometimes in an attached store-
room of small size. There are only two such
store-rooms attached to workshops in which a
Lumber of craftsmen work jointly. No indepon-
dent unit has such a store-rooim.

Tho following table, showing the distance of
tho workshop from the main residential area,
only highlights the fact that there ishardly
any distance betweon the working and living
quarters of the craftsmen of Patharkatti village :

TABLE II

Distance of workshop from residentisl area

Numbor of Porcentago of

Distance from residential area work= workshops
shops
1. Nil 13 52.00
2. 10 fest 4 16.00
3. 15 feet, T4 16.00
4. 20 fest 1 4.00
5. 45 feot, 2 8.00
6, 75 feet 1 4.00
N Total .. 25 100.00
OTE : . . p .
One artisan family does not have an mdependent
workshop.

In f&ct onl :
fact, o ..
iesoilc)i lies morey tIlI:la,elllIid.ﬁlV; d%a“y owned worke
9 . 000 4w .
Sonee of its owner, bhis zz‘:,sdythﬁom tho
0 the artisap

who is also a grocer, has his workshop near his
shop rather than near his house.

WORKSHOPS BY DISTANCE ~RANGE
FROM RESIDENCES

60 4

PERCENTAGE OF WORKSHOPS

0 0 15 20 45” 75

DISTANCE FROM RESIDENTIAL AREA
(IN FEET)

("R

The workshops (being mostly located in
verandahs) are rectangular in configuration.
Polishing of the stoneware articles is done
inside the house in most cases; some workshops
also have a separate place for polishing.
The workshop also serves various other pur-
poses such as entertaining guests, for a sitting
room, and even for sleeping in the summer
season. The following table indicates the
dimensions of the workshops in the village :

TABLE III
Sizes of the physical structures used as workshops
Size of the physical structure Number of
(in foet) workshops
4% 10 .. 2
6X12 . . 2
UX 15 e . 2
%10 , ve .. 1
7X 15 .. .. 1
8§x 8 R . 1
8X 10 . . b
8X12 . . 1
8X 15 . .. 9
8§X18 9
8% 20 . ;
§X30 . B 2
10X 15 _ - 1
10X20 " 1
X 15 . & 1
Total .. = 1
3 25

Notr: . One arkisan_ does not own a ~\'w'orksho‘p
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Hours of work

Normally the craftsmen hegin o work ab
abont 7 A after their hreakfast and continue
up to noon. At noon they have a break
for bath, lunch and some  rvest, They resume
work again at about 3 p.m. and work up to
6 .M., thus putting in about 7 hours every
day.  Although the hours of work often vary
in accordance with the age and physique of
the artisans, a  workine day averages from
6 to 8 working hours, According to information
colleeted, only three persons worked for less
than 6 hours per day

The following table indieates the number
of hows put in daily hy the craftsmen :

TABLE 1V
Hours per working day
Hours of work per day
craftsimon

(1) Two hours. .. .. 1
(2) Four hours .. .. 1
(3) Five hours .. .. 1
() Six hours ) .. .. 11
(5) Seven hours . . 1
(6) Eight hours .. .. 3

Total .. .. 28

The craftsman who reported working for
only four hours per day was 42 years of age
and of sound physique but his eyesight was
defective and he could not stand the strain
of longer howrs of work. Another person who
worked foronly five hours was a hachelor without
any dependent. So he worked according to
his couvenience and even by working only
five hours everyday, he was able to carn
cnongh to meet his requirements. The third
person, who reported working for only two
hours daily, was a grocer for whom manu-
facture of stoneware was only a subsidiary
oceupation.

Stages of production

The various processes in the production of
stoneware articles may conveniently be classi-
fied under two main heads, viz.,, (i) manufac-
turing and (s2) polishing.

Manufacture proceeds in a numbor of stages.
These are discussed below, separately for each
kind of stoneware article.

Process of manufacturing Akeral and iundi

For making a Lharal of any size from a stono
slab, the first thing to he safeguarded is that
the stone should be kept pelebar. Ifitis nol
kept petebar (the oppposite being arang) then
there is every likelihood that the stone will
break at the time of working on it. But if

Numbor of

thestone slab is kept petebar, there is no chanco
of breakage of the avticle. (Pefebar signifies the
position in consonance with the grains in the
stone.)  Then a measure is taken of the size
of Lharal that is to bhe manufactured from the
particular stone slab. When the size is deter-
mined, the stone slab is heaton with a hammer
for removing the edges which ave not required.
This process is locally ealled fap. Next the
stone slab is made to size on all sides with
the help of the hammer and the chisel (fakla).
This process is known as daborna.

After daborna, the upper surface (called peta)
and the lower surface (called pendi) are levelled
with the hammer and the chisel. Next, the
divider (parkal) is used to mark the outline
of the boat-like oval design on the upper
surface. The light markings made by the
parkal are further deepened with the hammer
and chheni. 'Then, heginning from the upper
surface, all the sides are levelled with the
hammer and fukle. This process is called
dolna. When the sides have been levelled frf)m
upper surface, the process is repeated starting
from the lower surface after which the sides
are properly levelled. The levelling process
from the lower end (pendi) is called madholna.

Subsequently, with the help of takla and
hammer, ‘digging’ is done within the marked
portion of the upper surface. When 'tI}O
digging is done within an inclined plane, it i3
called rapat ; and when it is done straight,
it is called chedi. When digging of the /glmml
is complete, the edges and corners .ot the
upper portion arc made level with chirni (a type
of chisel) and hammer. The edge of the upper sur-
faceis called badra, and entire process of levelling
the badra is known badra mathna. When this
process has been completed, the kalasi proces‘s
is begun with the help of the parkal to. deter-
mine whether the height of the tharal from tho
pendi (i.c., its depth) is uniform. When this is
done,the lower surface (pendi) is further levelled
and smoothened, this process being called pendi
mathne. A final check-up of the height and
width of the badra (edge of the upper surface)
is then made with the parkal, the check-up
being known as birta ferna. Then, lgegmnm‘g
from the upper surface, all the sides al?
further smoothened with chirni and hamuwmer,
and this process is called chikush lagana.
Yinally, godns is done in the dug out portion
so that it may alse bo made plain and syumme-
trical.  With this, the kharal is veady.

The same processes are adopted for manu-
facturing kundis. Tho only difference is that
instead of kishtinuma shape of kharal, the
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kundi is circular (golikar) in form ; otherwise,
cach process for making the kharal is repeated.

Makhadeo

As noted carlier, the Mahadeo (in the form of
Shivalinga) is manufactured in three parts.
These are of definite proportions in size. The
height of the linga is equal to the diameters
of the argha and the pedestal (gor:). The
height of the gori up to the middle of the
argha is equal to the height of the linga.

The technique of manufacturing the Mahadeo
is not different from the making of the kharal
in so far as the different processes involved in
manufacturing are concerned. It may be
thus sub-divided into nine piocesses, viz.,
(1) daborna, (2) dolna, (3) badra mathna,
(4) pendi mathna, (5) birta ferna, (6) chikash
lngana, (7) gola (kangna) nikalna, (8) linga
mathna, and (9) galta nikalna.

Of these processes, the first six are identical
with those adopted for manufacturing the
kharal. However, the seventh, eighth and ninth
stages are different. The seventh process
involves making the pedestal in which, with
the help of the hammer and takli, the ring
around the middle of the pedestal is made.
This circular ring is called gola or kangna
(literally wristlet) ; hence, the process is called
gole or kangna nikalna. The eighth process
(linge mathna) wmeans levelling of the linga
portion and smoothening it with the help of
hammer and chirni. The final process of galta
nikalna involves the making of a small depres-
sion over the whole of the argha, to enable the
water offered on the linga to flow downwards.

Nandi ,
Nandi is the form of a bull (Buasak). The

length of Nandi is divided into 3 parts. All
the three parts are equal. The first part is
the head, the second the neck up to the hump,
and the third part extends up to the end of the
back. The entire process involved in the manu-
facturing of a Nandi is almost the same as
described earlier, and includes such processes
as tap, daborna, dolna, madholnu ?Jnd mathna.
The minute details such as carving of Lhur
(hooves), eyes, mouth and ears are finished
after the five processes listed above have been

_completed.

Ganesh o
The images of Ganesh in the sitting and

standing postures are divided 1:ntf) diﬂ‘erer}t
parts for manufacture. In the sitting postzne
the division is into four and half parts. The

first part runs from the forehead to the face,
second up to the chest, the third up to navel,
the fourth up to the lower end of the crossed
legs and the final half part consists of the pede-
stal. The standing image of Ganesh is divided
into eight parts : the first from the forehead
to the chin, the second up to the chest, the
third up to the navel, the fourth up to the
hips. The remaining four parts are from the
thighs down to the feet. In the standing
posture the width of the image is half its height,
while in the sitting posture the height and the
width of the image are equal. In manufactur-
ing the image of Ganesh (as in the case of
any other image), first of all the central line
known as garva rekha is drawn after sizing
the stone. Then the total height is divided
into four and a half or eight equal divisions
depending upon the posture in which Ganesh
is to be shown. Next the outline sketch is
drawn with the help of a pencil. The following
processes again are dolna, badra mathna,
pendi mathna and chikash lagana. Final touches
are comprised of making the fingers, toes,
crossed legs and waist, the face, eyes, and
trunk. Ganesh is usually depicted with a
portruding belly.

Buddha

The images of Buddha are manufactured in
three main designs. viz., Bhumisparsha Mudra,
Sarnath Mudra ov Upadesh Mudra, and Abheya
Varadan Mudra.

The Bhumisparsha and Upadesh Mudrqs
show Buddha in a sitting posture, while the
Abhaya Varadan Mudra depicts him standing,
As in the case of images of Ganesh, the images
of Buddha in the sitting posture are made in
four and a half divisions, and those in g3
standing posture in eight divisions. The
waist of Buddha in the sitting posture is
shaped like a cow’s mouth, and termed
Gomukhakar.

Shiva :
The images made in a sitting posture also
have 4} divisions. The processes of many-
facturing are the same. However, there aye
different shapes and forms manufactured aceord-
ing to the description in the Dhyan Shlokqs.

Other images

Other images are made by the same processes
as described above. The proportions of
different parts and postures naturally vary.
Vishnu, Krishna, and Hanuman are always
made in the standing posture (with eight divi.
sions),
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Polishing

The next important stage in the production
of a stoneware article consists of polishing,
which is done on every article except the
kundi. There are two methods of polishing
an article, the traditional and the modern.

According to the traditional method, poli-
shing is done with sand. The inner and outcr
surfaces of the kharal are rubbed with coarve
sand, the process being known as balumar.
Fine sand is then used for producing greater
smoothness (retiana). Then a stone found
near Sasaram (Shahabad district) is used
whence the stage of  polishing is  called
Sasarama. Subscquent stages of polishing are
undertaken to produce progressively greater
smoothuess and shine. These arc called bajra,
mota kuram, chausan, mal and phool mal. For
these stages the artisans prepare the polishing
stone at home from Kuram pathar particles
of various texturces : coarse, large, medium-
fine and fine, which are mixed with chapra
(luo) and heated. The mixture on solidifying
is made into rectangular picces or sticks. When

sticks of coarse Kuram stone are used, the
polishing is called bajra. When sticks of slightly
better quality Kuram stone of bigger size are
used, the polishing is called mota kuram.
Ohausan is done with sticks of medium-sized
Kuram stone. Mal and phool mal processes
of polishing are done with sticks made of fine
and very fine particles of Kwram stonc.

In the end, black pigment mixed with Oil
is applied on the article and finally rubbed
with wax to give a shine, However, black
pigment is not used in articles made of Pirka-
sauti and Motia stones which acquire black

colour merely by the application of oil.

'The modern method of polishing is by using
carhorundum which is purchased from Gays.
Carborundum picces of fineness 120, 80, 40
arc used, being usually available in the form of
sticks 27 x 4" x 2" in size and costing
Rs. 5 cach. The use of carborundum precludes
the utilization of indigenously manufactured
polishing stones made of lac and Kuram stone.
The manufacturers of images gonerally uso

carborundum for polishing.

CHAPTER V

STORAGE, MARKETING AND TRANSPORT

Storage

There is no difficulty in regard to the storage
of stoneware articles manufactured by the
artisans. Except for the Pancha Devatas, th}fe
is no fixed period for the manufacture ol 1Je
various articles and their disposal. Most objec ;
are manufactured throughout the yeartha,n
disposed of according to dfama.nd for1 fﬁré
from the dealers of Gaya city. Uspa,lyl :
time-lag between manufacture and disposal 18
about one month. '

The following table indi
between manufacture and sa
the craftsmen :

cates the time-lag
le, as reported by

TABLE V
Time-lag between manufacture and sale
Number of artisans Time-lag re-

ported
2 .. lodays.
4 .. 15 days.
1 20 days.
1 25 days.
16 1 month.
2 .2 months.

i : tent that most of the artisans hpld
thit lsh:vrii;lré-lag between johe ma,nufa,cturuzﬁ
of an article and its disposal 18 about one .m(()lnto
or less. The articles are, therefore, require "
be‘stored for about a m.onth at the most.
There is no difficulty in this because the I‘nmfgllu-
fé,ctured and finished articles are kept In . e
houses of the craftsmen. The only prelcau é;)(!il
generally taken 1is to‘keep them Onceﬁﬁwh
shelves so that the am((:;es maginléz (f)ilfl'th(; ((;1 i

children. ver ree-fift .
fo; cilr?gl]of the artisans reported that the

finished articles were kept in a living room on

e However
¢ attached to the wall. ,
fﬁ?eot;}éil opined that the articles were also

the floors of rooms inside the h9use.
'lélfl{)aieo?s no special store-room for t}}’e ﬁfl;;(l)lri(:
articles. Only in two cases are hs oreme ai;
attached to the workshops anc.l these E
some distance from the residential a,rea.t. These
two store-rooms are, however, pzed oant
exclusively for storage of the finis ma%eria,l;
but are also used for storing the ra,wt
and the various tools and implements.

Marketing

Marketing of the stoneware articles does not
present any problem. In fact the craftsmen
reported that they were unable to meet the
demand of the tradesmen who were their main
customers. The traders of Gaya usually place
orders for different articles and come to take
delivery in the village itself. Sometimes the
craftsmen also take their finished products to
the Gaya market by bullock-cart or by bus.
Most of the craftsmen reported that they seldom
took the finished products to Gaya. On the
other hand, the traders of Gaya, who were
mostly relations, came to the village itself to
purchase the goods, and arrangement for
transport of the goods to Gaya was made by
the tradesmen themselves.

So far as marketing is concerned, only 3
out of the 26 craftsmen reported that they
sold their goods on retail basis to the
co.operative society or to outsiders. Among
these 3, one sold all his products to outsiders
while the other two sold 75 per cent and 60
per cent respectively of their products to the
co-operative society and the remainder to
outsiders on retail basis. But the majority of
craftsmen (23 out of 26) reported that they
sold their goods on wholesale basis to the
co-operative society as well as to the traders.
Generally, the kharal, the kundi and the
Mahadeo are sold on wholesale basis to the
co-operative society. The traders are supplied
with these objects as well as the images and
other articles,

The following table shows the percentages of
total production sold to the traders and the
co-operative society

TABLE VI
Channel of sale

Number of Porcontage of total  Produection sold to
craftsmen tradors co-operative

7 100 oy
1 90 10
8 80 20
4 75 25
1 70 30
4 50 50
1 25 75
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Tt is seen that there are only two kinds of
outlet for marketing the finished goods, viz.,
traders from  outside and the co-operative
society. Besides heing sold to the traders of
Gaya, the Pancha Devalas ave also sold to groups
of individuals belonging to a certain village
for installation in the village temple,

Transportation

Since the marketing of goods is almost wholly
channelled through traders and the co-operative

society in {he village ilsclf, the transport of
finished goods is not the responsibility of the
artisans.  There is thus no problem ol trans-
portation of goods. Only four craftsmen reported
having sold their goods to outsiders with the
obligation of transporting the arlicles to Gaya.
Tn such cases, the transportation is done hy

bullock-cart or by bus. It is, of course,

difficult to transport the finished goods during
the raing.  Even during this period the hulloek-
carts solve the problem to some extent though

the charges are understandably much higher.

(HAPTER VI

ECONOMICS OF THE CRAFT 2\
[

The economics of the stoneware é}’afﬁ in
the villago may be viewed first in termé of the

cost of production and, secondly in terms oft ‘\k
tha input and output ratio which will indicate .

the profit or loss incurred by the craftsmen.

Cost of production

1. Kharal-—-In assossing tho cost of produc-
tion of tho various stonowaro articles, somo
difficulty was mot with in rogard to estimation
of tho exact cost as also of the specifie quan-
tity of raw materials raquired. However, the
craftsmon wore able to make workable esti-
mates of the cost of production of each article.
The estimated cost of production of kharals
of difforent sizes is given below ;

TABLE VII
Average cost (in rupees) of produetion of kiarals of
different sizes

Sizo Averaze cost  Avorage Averago Total

. (in of raw unpaid cost of cost
inches) material wages ~ polishing
1 2 3 4 5
3 0.05 0.30 0.05 0.40
4 0.11 0.50 0.05 0.66
5 0.33 1.00 0.10 1.43
6 0.39 1.00 0.20 1.59
7 0.25 2.00 0.20 2.45
8 0.50 2.00 0.45 2.95
10 0.50 4.00 0.50 5.00
12 0.50 6.50 1.00 8.00
12% 2.50 10.00 1.50 14.00
13 0.75 7.50 0.75 9.00
18 1.00 16.00 1.75 18.75
20 1.50 17.50 2.00 21.00
24 1.50 20.00 4.00 25.50

The cost of production is comprised of the
cost of raw materials (which includes the cost
of its transportation), the wunpaid wages and
tha cost of polishing (which includes cost of
tho raw materials used for polishing as well
as labour charges). The cost of production of
kharals of different sizes varies according to
the labour involved in the manufacture as
well as the cost of raw materials and polishing
charges. In somo cases the estimated cost of
big size kharals is comparatively low due to
lower estimates of the cost of bothraw materials
and unpaid wages. The lower cost of raw

materials in such é‘a s is due to difference
in the type of stodq }which also affects the
time. and labour reffiired for manufacture.
Thus, the estimated cost of raw materials for
a kharal 7'" in size is lower than that for a
kharal 5" 9. 67 in size. This is due to the
fact that while the 7-inch Zkaral is made of
Motia stone (which is found in abundance and
involves lower cost of labour in collecting and
transporting), the smaller kharals (5-6 inches
in size) are made of Pirkaseuti stonc which re-
quires moro labour to quarry from the Liadans
and also involves higher expenditure in trans-
port. So the cost of a kkaral made of pPir-
Lasquti stone is higher than that of one made
of Motia stone. But Motia is relatively hard
and so the labour cost for the manufacture of
a kharal from it is somowhat higher than that
for ‘making a kharal from Pirkasauti stone

which is not as hard.

The cost of raw material is highest for the
kharal of 12}” size. This arises due to the fact of
its being made from Hansraj stone which is
difficult to procure and costly to transport.
Again, Hansrag is a very hard stone. So the
estimate of unpaid wages for the manufacture
of the round kharal is also high. The cost
of production in this caso is highor than that
of aven larger kharals made of Motia stonoe.

2. Kundi—The estimated cost of production
of Iundis of different sizes is given in tho
following table :

TABLE VIII

Average cost (in rupees) of production of undis
of different sizes -
Average  Avorage Total

Size :

(in inchos) cost of raw. unpaid cost
material  wagos

3 0.12 - 0.60 0.72

4 0.21 1.00 1.21

5 0.25 1.50 1.75

6 0.34 1.70 2.04

7 0.35 3.00 3.35

9 . 0.37 4.00 4.31

10 ©0.50 6.00 6.50
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The kundi is mostly made of Motia stone.
Ho\.mvm', somotimes  Parajit stone and tho
‘)Ffllnm'__y stong of Chandil (Singhbhum) are also
usod.  But the demand for kundis of Mola,
‘V!"Ch are vary durable, is great. The estimatos
of cost of production nf'htlm kundis in the
fﬂmv" tabla aro for those made of Motia stone.
The use of Chandil stone is rather uncommon
duo to its hoing hard to obtain. Howover,
p"‘"“J‘t_ is also used for making kundis and
thore is not much differonce in the cost of

ll’;'"du_?tt“;“ of a kundi from oither Motia or
arajit stono,

3. Buddha -The imagos of Buddha are
gonerally made from the aasily available Dhan-
makue stone bocauso Pirkasauti stone is not
available in requisite quantities. The labour

required for making imagoes for either kind of
stone is

has thg

about the same, since it is soft and
quality of retaining fino  exprossion.
The following table gives details of the cost
of production of images of Buddha in differont

8izes ;
TABLE IX.

Average cost (In rupees) of production of Buddha images
of various sizes

Height  Averagocost  Averago Averago Total
_ (in of raw unpaid cost of coxt
inches) material wages polishing
1 2 3 4 4 5
4 0.50 3.00 0.37 3.87
i 0.50 4.00 0.530 5.00
6 0.50 6.00 0.75 7.25
7 0.50 10.00 1.00 11.50
8 0.50 10.00 1.00 11.50
11 3.00 20.00 6.00 29.00
12 2,54 24.00 6.50 33..0

. It is observed that tho cost of raw material
i t'he_ same for images up to 8 inchos in height.
This is s0 because transportation charges consti-
tute the main element of the cost of smallap

pieces of stone. However, tho largor stonog
cost much more,

4 Nandz-—N:andi is manufactured in a sit-
ting postyre chiefly in two sizes, viz., 8 inchos
and 10 inches. Tho ostimated cost of pro-

duction of Nandi is given in the following
table :

TABLE X

Average cost (in rupees) of production of Nandi

Ni?.n Average cont. Average Average Total

o L ol raw unpaid | eost of cost
inches) matorial Wigres polishing

l 3 3 4 b

8 0.50 5.00 0.50 6.00

Lo 0.50 G.00 0.50 7.00

The variation in the cost of production of
the two sizos of Nandi shows that the difference
arisos only on account of variation in the

ostimated unpaid  wagos.

5. Ganesh - Tho ostimatod cost of produc
tion of images of Ganesh in various sizes 18
given in the following table :

TABLE XI

Average cost (in rupees) of production of images of Ganesh
in diff erent sizes

Sizo Average cost.  Averago Average TOE:‘I
(in of raw unpaid cost of cost
inches) material Wi s polishing

1 2 3 4 °
5 0.50 4.00 0.50 5.00
"5

8 0.50 7.50 0.75 840
- 7

10 1.00 8.00 0.87 9.8
a9 o0

16 1.00 10.00 1.00 12.0

Tt is seon that the ostimated average W
praid wagos and polishing charges vary in oach
caso while the cost of slabs is the sameo for
5 and 8 stonos on the one hand and for
10’ and 16 stone on other. The variation
in the cost of production of Ganesh of variou$
sizos arises mainly from the timo taken for
manufacture. This is amply refloctod in diffe-

ronces in the estimated unpaid wagos.

. 0. Parvati—Tho ostimated cost of produc”
tion of imagos of Parvati in threce difforent
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sizes (which are most commonly manufactured
in tho villago) is given in the following tablo :
TABLE XII

Average cost (In rupees) of production of images of Parvati
in different sizes

Size  Averagoe cost  Averago Average Total
(in of raw unpaid cost of cost
inches) material wilges polishing
1 2 3 4 5
5 0.62 5.00 0.75 6.37
8 1.50 8.00 0.7 . 10.25
10 2.6 10.00 1.50 14.00

7. Mahadeo—Mahadeo (in  the fo.rm of
Shivalinga) is manufactured in 11 different
sizes. Tho average cost of production of cach
sizo of Mahadeo is given in the table below :

TABLE XIII
Average cost (in rupees) of. production of Mahadeos
(Shivalingas) .
Sizo Avenage oSt i S
inches) matorial wages polishing
1 2 3 4 5
2% 0.07 0.50 0.05 0.62
3 0.11 0.60 0.05 0.76
33 0.21 0.90 0.07 1.18
6 0.25 4.00 0.45 4.70
7 0.25 5.00 0.45 5.70
8 1.00 7.00 1.00 9.00
9  L00 8.00 1.00 10.00
10 1.50 9.00 1.00 11.50
12 1.50 12,50 1.00 15.00
14 2,00 14.00 1.50 17.50
15 2.50 16.00 2.00 21.50

The cost of production of Ma.ha.deo varies
for each size due tO differences in the cost of
the raw material, ostimated unpaid wages as
well as cost of polishing.

8. Kirtmurta—Images .

enerally made depicting the face gf t}}‘e Karti-
%{e a and in two common SIZEs, viz., 5 inches
a.n?il 6 inches. The average cosb of production

of Kirtmurta are

of each of these two sizes of Kirtmurta is
given below :

TABLE XIV
Average cost (In rupees) of production of images of Kirt-
murta
Size Average cost  Average Average Total
(in of raw unpaid cost of cost
inclies) material wages polishing
1 2 3 4 5
5 0.25 2.00 0.30 2.55
6 0.62 2.50 0.50 3.62

9. Other images—Apart from the different
kinds of images discussed above, which are
manufactured in different sizes, there are some
other images which are manufactured in only
one size each. The cost of production of each
of the latter is given in the following table :

TABLE XV

Average cost (in rupees) of production of various images

Image of  Size Average Average  Average Total

deity (in cost of unpaid cost of coSt
inches) raw ma- wag>s  polishing
terial
1 2 3 4 1) 6
Krishna 10 2.50 20.00 5.00  27.50
Kalt .. 12 3.00 24.00 6.50  33.50
Shiva .. 5 0.37 4.00 0.62 5.00
Hanuman 14 1.50 8.00 0.75 10.25
Surya 21 12,00 200.00 30.00 242.00

Images of Krishna, Kali, Shiva, Hanuman
and Surya are made only to order, unlike
those of Buddha. Greater labour is required
in manufacturing and polishing these articles,
resulting in their cost of production being much
higher. Greater skill is also required in making
them. Their manufacture is thus gonfined to
the master-craftsmen in the village.

Total output

The total number of various stoneware
articles manufactured in the village was 18,716
in 1964. Their total price was estimated at
Rs. 50,356. The total annual production may,
therefore, be taken to be about Rs. 50,000.
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The following table details the number of
cach of the different kinds of articles manulae-
tured and their estimated prices :

TABLE XVI
Articlewise total output and price, 1964

Nano of wrticle Total output  Estimated

in 1964 prico (in R4.)

1. Kharal .. .. 931 19,650
2, Mahadeo . .. 1,460° 10,217
3. Kundi .. .. 2,500 5770
4. Malia 800 300
5. Buddha .. .. Tlh 1,839
6, Nandi e .. 260 2,706
7. Gancesh .. .. 28 3,036
8. Kartik or Kivtmurta .. 158 1,804
9. Parvati .. .. 130 054
10, Shiva .. . 40 400
1L, Hanuman 5 oo
12, Kali . .. l 80
Total .. .. 18,716 50,356

The utilitarian objects (Aharal, kundi and
malia) account for as much as 68 per cent of
the total number of articles produced, their
value being over half (51.1 per-cent) of the
total.

Mahadeo, Nandi, Ganesh, Xartik and
Parvati (constituting the Pancha Devatas and re-
presenting the ritual objeets) account for 28.2
per cent of the number and 38.1 per cent of
the value of the total production.

The ritual-cum-decorative objects numbered
only 751 (or 3.8 per cent of the total) though
their value was 10.8 per cent, Images of
Buddha constituted the main
ritual-cum-decorative articles,
Input

The craftsmen were not
reliable record of the total
year. However,

item among

able to give any
input during the
_ they made certain estimates
on the basis of labour put in, but this was
h‘a,rdly adequate.. In regard to the raw mate-
rials they reported that they worked the khadan
(quarry) jointly and their expenditure amounted
to about Rs. 16  por family. Usually the
raw material is collected without any blasting
and, in _such cases, only the cost of transporta-
tion is involved. In so far as tools and imple-
ments are concerned, the oraftsmen opined that
the total value of all the tools and implements

with tho artisans in the village would be a.bolih
Rs. 3,000 cach practising family having tools
worth about Rs. 50 or so.” Thus no sbqtlstl-
cul estimato of tho total input was possﬂ)lo-

Profit

In regard to profit carncd, the Ul'f”ft‘smf?n
take the estimated unpaid wages as their pro it.
The cost of raw materials (both main an
subsidiary) is usually not much in 1'0];1.1;10n to
the solling price. However, the sclling price
minus tho cost of raw materials 1'cpro§cnbs t?\e
profit or the unpaid wages of tho artisml. ﬁ
the craftsmen (cxcept one) have no oceupatiol
other than manufacture of stonewarc, t 0
monthly income reported by them i3 0(>mP1:”‘10
of their net profit from sale of the mtl(}‘csl
manufactured by them. Apart from one artisal
having business as his primary occupation, tVIVO
artisans were engaged as instructors 1 the
Stonowaro  Tuitional Class, Three families
also reported some income from livestock.

Income

The total monthly income from the stone-
ware craft for all the 26 arbisan lu)usclllo}ds
in 1964 was ostimated at Rs. 4,080.56 giving
an average of Rs. 156.94 per household. The
following table gives the monthly income groups
of the artisan houscholds :

TABLE XVII

Classification of artisan households by monthly
income-group

eomegrouy - Fmber oy
1necome
Less than Rs. 100 .. 3 282.33-
Rs. 101—Rs. 150 .. 13 1,718.64
Rs. 161—Rs. 200 .. 6 1,042.59
Rs. 201—Rs. 250 .. 2 450.00
Rs. 251 and above .. 2 $86.00

Total .. 26 4,080.58

h . . . ,]S
. viz., (i) on productive items,
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Expenditure
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tisan house
The expenditure of the arvis d heads,

broa
i under tWO PR )
may be categorised nd (i) on 1o

productive itcms.

of expenditure include

in an
aining the maln ta. >
as also paymer} .
ortation for obtain g
cbive items

The productive items
the amounts spent in obt
subsidiary raw materials
wages and cost of transp

odu
the raw materials. The ung\)'ljoure on food,
include consumption expend! o far as

: etc.
clothing, housing, educatlon(; otal amount
productive items are concernes 5. 366.50 1 &

spent by the 26 families Wasl s 16 per month.
year, or an average of Rs. 1% als averaged

. n-cere
Expenditure on cereals and no

*an average
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Rs. 58.15 and Rs. 33.25 per houisehold respe;lc-
tively. Apart from food, expenditure on ch?t -
education, fuel and lighting,
which may be eategorised undfzr
¢ ) was Rs. 41.62 per household. It is
o hat the total exponditure on all
Bt o as well as non-productive,
household per month.

ing, housing
recreation, ete. (

thu :
jtems productlv
was Rs. 147.10 per

The “items of expenditure and the amount
t .y - .

I for all the 94 families are sum
spent on eac )

marised in the following tablo :

TABLE XVIII
Items of ex penditure

Amount spent Avorago

nth by por
Trome of oxpandint® p?lIﬁ IQnGO Liouse- houschold

bolds "
3. ] 49.10

366.50 14,

1. Productive purposes ,
_productiveitoms—
II, Non-P 1,512,08 23})2
Cereals .. s e
(Z) Non.coreals . o 32
hers

7 3,825.25 147.12

Total .. .
average monthly income and
(=]

indi above
household indicated above,
artisan houschold has, on

From the
expendi‘oure per

: at an
it is evident that "y saving of Rs. 0.84 only.

a mon s
onsidering the actual position of
c

it was found that five families
i b :
Three of them were 1n the
of loss than Rs. 100,

o the income-
longed toO

However,
each family, |
pad deficit budget:.
monthly income-group

. {her two be
while the © 150 por month.

on productivc items 18 nob
pe casily meb from the family

Morcover, the craftsmen can also
savIngs: 4 advances from the co-oporas
obtain 1087% o well as from their patrons,
ove Socc;e?{er: Sof stoneware articles in Gaya
mostly ¢

city-

Expenditure
much and can



M 4 2 '] 3
INSTITUTIONS CONNECTED WITH THE CRAXE !
of the society, their applications for

] SATH . 'al members . )
HAPTER VI e socioty had, however, glV(?;l %ﬁgg;s membership would not De elllfertalnedoiﬁréi:
INSTITUTIONS ¢ sistance by way of loan to 35 of its I or WAS they were Jess than 21 years 01 ?ge- )
with \ o n mstitutions ¢ vof o 5. 200 injmum Rs. . ! " Y "Iy appeare at some Pe ‘
mﬂ.m:ﬂ; :"I(x)lnu.rwm oalt. of l)"“"]“”"kn"("‘im'l"if‘i'i:;(l : TABLE XIX r0unt L?lrlll(: ;}é‘iaﬁéed was Rs. 1,375 Fm?(:r %}:alelil approached for becomine members. Since
the Vill-w: wst all of the artisan  familics Y Classification of members of the co- ty b ' yl assistance was given to the members 1 o]l the non-membel's were aware of t.he ad.Van-
CO'OPW‘@;. '];Imy are & (i) the Pashan K;(I/hl o Sharos p numb{’""d value of Shareso perative soclely BY seting expenditure in connection with ffrwim tages that membership of the society brings,
rabive Socict U (i) the Pathorkart T bep anember \. e . cage and a1s0 +]o that some direct motivation may
Stoneware  Tuiti Y> and (u) the Patharkatti T A s N . | cial coremonies such 38 marriage = 4 j5 possible th !
. ] witional Clas atharkatta Nuwber Val umber « { Total valu® : 1 i . s during illness : hom 60 become Active members. 1t
tlons are loc: v AN, Both the i ; nlue mombeors f ghares r meeting thelr requn‘emen induce the
ated in Patharkatti stitu- of shitr per as advance v, however, that some  Dow
P . atharkatt Haoe ) . he & to & mem A nObeWOI't Y, vever,
{L}nd play significant role in the :low.lllu"(' itself 7 17“' Rs. a,d'li‘;(t)é‘(rlmf éoalrﬁxlounts payable to hue for.the ; embers also soll their finished products to the
r]}c craft. Their nature and flvb opment of 3 -0 i %170 t 1] f ; ntl‘(t d articles the society m_o erative society for further marketing.
discussed below and  funetions are 30 ol 8 240 p%1¥000§3§%0a:rel;ge of the gociety 8¢ the co I{; e ition to Yho above so-operative socllct,y
ol 2,410 i Treasurer- i own as the Hansraj Pashan
The Pashan Kalakar Co-o0 i ; _ The share value is realised f resident, the Secretary the as the there is & body kn n e l'm'te?:l Pashan
The Pas Kal perative Society cither in one lun aliscd from a momber b has an eoxecutive committee know? f the KalakarSaugh, which 18 aprlwale 1 11 ted G
> Pashan  Kalakar Co-operati . i se “one lump sum or in_instalments, o - L O i Prosident © oo 1950, Six  closely related raut
as the name implies \i Co-operative Society, is set off against the value of manufact rod larya  Karin Samiti. TS m Prasad sot UP 1 L L otly set up this agency for the
established  f M, 18 2 co-operative societ articlos sold to the soeci witacty ociety is Bhagwan as Gaur. . bers families have Jointly S rhoting  of
Kala (stone or the development of Paslmr})z’ admission feo is l{ . ':cht/y by the member. The ' taur is the Secretary There ar° cight O develoPment of the 1 craftb vo d Iéldf . n{?vl ;
stoneware eraft) and welf: 0 is Re. 1 per membor. Tebary. it clopmet i in places beyon aya. Lon
men engaged in it. It j elfarc of the erafts- The wsociety has received n the Karya Karnt Samiit- . h their P X . subsequently sot
. : T L AT T . R oived loans from the \ ) . oo from the  erative society Was St eq y
?'()cmty which advances 103113 (Itdn/ _:0‘()1)01'&!1\7(, ']l?l\\,})mt“?clnt of Industries, Government of Bihar Sustained and deml}iedsefr;i%r}l’“gevealed that flhe ai?doxi): began t0 function well, there was
o ; " ? o iy ) R y tota oot . : i e B8O . !
‘shz dpl_()d\l(,(tive purposes. It wag firml m.(/]:lb('lfs made :Lvai].{mm“-m reccived was Rs. 10,000 llllﬁ’erenz‘ members Ofe:.al and the mbers O SOme clash of interest _between %elt];vo bodu:;
towards 1954 though it was ogistorad ¢ abli- 5 %055 and 1957 two cqual instaiments paid ho 5o tsmon. in B9 jar were VLY mus ‘At present the Hanseal Pashan A8ttt %ngl
owards th(‘, end of 1952, gistered carlier on “;] '«‘] and 1957. The terms and conditions he society in Pparu ¢ he craftsmen did and the co-operative society co-exist. hile
The society is meant only for are tich the loan was advanced to the society sencfited by the 8007 v marketing © the the members of thesociety want that the members
of Patharkatti engaged int{ ‘01 the eraftsmen «.I(A‘very simple. The rato of interest payable nOl:r have to bother abou done by the societye ¢ the Sangh should join them, the latter
Membership s 1-(sstjt,r-rfélt‘(\(l t‘ 10 stoneware craft. iy ;i per cent per annum. The loan is finished products which w88 0{:3 r various 2 ofer to stay out of the society which, they
marketing  purposes h,(‘)w;()--t’hcm ouly.  For mq."lmd to be repaid within 10 years. The l‘h? prices paid o ngre};nuneration to %Zlieve may Dot be able to be of as much use
operation of the it over, the area of society had alrcady repaid Rs. 8,000 against articles provided for aflequ%eur The position and he’lp to them as their Sangh. The friction
the country to places ‘n;yc ) Cfﬂrcu‘ds throughout ;hc l?all advanced to it, and has also paid ?he craftsmen for their 18 g,tex'-ia]Shad also - has resulted in the society not w01:k1ng WG!l.
Varanasi, Baidyanabhdhmnlf{,ﬁ‘l(mya’ Caleutta, Rs. 2,544.20 by way of interest. The last in regard to supply of raﬁ‘wﬁma o by the society:  yyg members are facing much difficulty m
Bombay, Haridwar and Ja," . ahabad, Aligarh, - instalment of repayment was paid on February oroved as a result of the ¢ Of'd ived great bene- Stting he raw materials. The khadans are
The co-operative soci.tlpul. ) 1, 1965. Although the qraftsll}en ﬁld not obviously oot explomed pecause it is feared that the
the initiative taken by S}:r‘-y meos its origin to I." addition to the loan, the society has also fit from the societys ,lt cots of the artisans members may no sell their products to the
the then Scerotary to‘(}.l .C. Mathur, I.C. S., received a  subsidy of Rs. 5,600 from the _meet the entire reqwremeﬂ rials andimproved €0-0 perative but sell them to the traders of
Education Department Oger?mem of Bihar, Dopartment of Industrios. Tho first instal- in rospect of capital, IV ?na,tf wnts. HOWeVETr  Gay and even export them outside. Thus,
Director, Institute of/ [’ du,n _Sm U. Maharathi, ment of Rs. 3,500 was received on February mechanical tools and lmpeocie’o was caused o exploitation of the khadans was undertaken
ment of Bihac Iu ustt]rml Design, Govern- 19, 1954, and the second instalment  of the subsequent failure of }tlhs Sdevelope 4 among gfter F960.
Il . n . il . . : . . . . .
Sri Bhagwan Das Gaur madcliincvll!ago itself, R:l:d2,(t)30 t(;::a }:gz;it% f1957. ] '{.‘he sgbs1dy was Ttﬂ)})lf a sense Of distrut"itl’*an due tO inadequacy n Meotings of the artisans were convened several
sincere eofforts for p y for exploitation of the the members rat el; of its rol: Some dxssa‘t)s& cimes 10 reconcile the iffrences but these
o proper fulfilmen ivo society ORI gere of n0 Teail, Tn such meetings the difficulties
° ing Pirkasauti stone were men-

in obtain

its inception Ve
I and development. It is mainly khadans. The amount of subsidy is not the T opers .
ed members of the O ¢ from
isti nd a
g also the non-exploitation of the

because of hi o
f 118 i : :
untiring work that the society required to be repaid. :
an association distin®

came into being in 195: -
e o e %ron 11:):2 and started tofaae, The first instalment of subsidy was fully . ioned &
tion efetivly. m 1954, Tho socicty worked spent by 1960 over expenditure incurred in gociety. This agsociatlo to the tione S s sted that uota system
vy soon ly for the first oight gears but exploiting the stone quarries of Dhanmahua articles manufactured by its direct sale t0 khadans. ane d“ggg f 'la ¢ bery One
i diﬁerznzome Gilfioultion wess ompemiinoad Pirkasauti, Tamra and Jheeujh. Qut of the gociety but arranges or ther];lll;ig ‘ha,s naturally should be aleI;';It;(:i “fgat ?slingzc lpllzjgfz!:rlzahda and
encos arising among i gecond instalment Jhe . : tr . : nt cities. L s roup 8uggest R ' .
areTLﬁ.lToclety ot 3o )6 among l()i'(,n:)efm\b)}ers. 2 Rs. 2,000), 1{8." 19;’2 . s;llb(slld 3;0 (amounting tg cra.atliis:r; :;Lr;l;f e;;ong pemaining n;%mgzle g%’irlmsow,n stones are important raw materials
k. lod s ? members out 10m Rs. 1,806.67 remained a eon spent an of the society, for whom the chann® for image making, they shO_“ld not be wasted
are efrs. A s and the ot I8, u]nskllled survey 'd unspent at the time of continues to ge: through the society itsell. in making Lharals. But this was not agreed
§ § 1 . ‘ . . '
:;:gu ]z:’jtur? Matiao sl ot,hermim‘z 158 c(;::: ey scioty has also been i fund- a € tisans wh: are 1ot members of ;xllle to by ‘vh,e artisans who own the Pirkasouty
e e Madeo”and il u%mki“ca abie rans ot s, 1500 To garen a nf’n-rg. un ; S : en ar lsf&nl aware its existence are khadan, 1 being countered that the soclety
Oet cafn Tmmfacmre ouly kharal and fmdi building for its Ofﬁce’ and I;; 1e construction O :(1)1016 yla.rek l:mz, who it8 office b?&rers tior; could exploit other khfzdans over whl?h the
memll)le‘rsoh z::vt(: 33}12, rg;embm.s of the society ;1 According to the last Zu(:;;' report fi th A:gor;igz tonsuch artisans, the manuffl;lcl:ured eTI;fire ;ﬁi&iems?ﬂgls “‘%];? thgi :ﬁ? 1?;?&2&
. worth Rs. 70 2 s . ort for the I ‘ koot oo |
; nllember.s b peanres worth Be. 70 e%%h xgzz}lle g:ll::g(ll e:de(:ogtune 30, 1960, the society had Ofbmle socxeg'ydliss t;)sep them Of the traders: gr could only.'be solved by the Goverpment which
e e tabl oy, oyorth Rs. ) o mbors ﬁ)d of Rs. 2,441.78 though the articles an fa,il shop rult by the soclety could easily make the large lnyestment of
g, ad not been paid any dividend. t-hrm(x}gh thei’o ;e ome © the xcllon'm;l%‘g;f: capital that was necessary and utilize modern
in Gaya o©IWY: desired t0 D°

reported that
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machines such as cranes, pumps and drilling

and lathe machines. Lhe Government  could
then store adequate raw materials in the village
for supply to tho craftsmen. The stone  could
cither be sold in cash or supplied to the crafts-
men  on the condition that they would supply
the manufactured products to the Governmoent
store on being paid pre-determined manufac-
turing charges.

Although there is great demand for stone-
warce articles, the eraftsmen are unable to mecet
the demand fully. If Government were to
take up adequate supply of stones, cven plates,
cups, howls and such other utilitarian utensils
could also he manufactured.  Other neighbour-
ing hillocks could he prospected for their content
of  workable stone.  Adequate  supply of
different kinds of stones would ensure the utiliza-
tion of a particidar kind of stone only for
manufacturing the specific articles for which
it was most. suited.  The present mis-utilization
of good quality stones would thus be eradicated.
These suggestions were made by the artisans as
a whole and their implementation could well
herald an cra of prosperity in this village.

The Patharkatti Stoneware Tuitional Class

The Patharkatti Stoneware Tuitional Class
has been reforred to earlier. Its arca of opera-
tion extends over Patharkatti, atari, Khukhari,
Sarvahda, and Neyamatpur villages  which are
all situated close to cach other. It was cstab-
lished in 1935 to imparl technical training to
the practising artisans and fresh apprentices
so that the traditional industry could not only be
kept alive but also made to progress and prosper.

Its staff comprises two iustructors (both
non-matriculates) and one poon. The training
imparted lasts for two yoars. A briof account
of the kind oftraining given is furnished below :

The trainces are first taught how to make
small size Lharal, khalbatti and [undi. Later,
thoy learn to make the deepak (lamyp), ash-tray,
paper-weight, flower vase and Mahadeo. This
takos up the first yoar. In the sccond yearthey
are traincd to make images of Buddha, Shiva,
Ganesh, cte. The sanctioned strongth of trainces
is only 12. Kach traince is given a stipend
of Re. L per day. But at the time of the
survey, thore were 14 traincos in the institution,
out of whom 2 did not get any stipend. The
trainees aro recruited with the approval of the
Block Devclopmont Officer, Atri. The trainces
are largely sclocted from the ariisan familics
bolonging to Sonar (goldsmith), Thathera
(utensil-maker), Barhi (carpenter) castes, and
also Chamars and othoer scheduled castes. Kach
traince is roquired to complote the two-year
course In default of which the stipond paid
becomo refundable.

The castewise elassification of the T4 trainoecs

is given Dbelow :

Namo of easto Numbop of
trainooy

Thathera .. .. 2
Chainar 2
Pasi .. .. b
Barhi .. .. 1
Bhuiyu 1
Sonarp .. .. 2
Bhumihar - .. 1

Total .. . 14

The tuitional elass had imparted (raining to
50 persons till 196,

The raw materials are  supplicd by the
institution. The manufactured articles are treated
as tho output of the tuitional class, and sold.

There are many  craftsmen in the village
who have Dhocome skilled artisans  proficiont
in the art of image-making. Al of them
have undergone a course of orientation in the
tuitional class. ‘

The general opinion of the craftsmen about
the tuitional eclass was that it was a vory
useful institution. DBut it was contended thab
the institufion should impart training only
to the childven of the traditional eraftsmen
(Gaur Brahmins) and not to others. Actually
the Gold Control Act, which causcd'undcr-
employment among  goldsmiths, cxplains thVO'
joining of Sonars. What there arc many members
of scheduled castes among the trainces apprared
to be a healthy sign.  The instructors woro of
the opinion that cven children of castes other
than Gaur Brahmins pick up the cr:},fb quite
casily and well. But the Gaur Brahmin cvafts-
men contonded that porsons of othor castes
who acquired proficiency in tho craft usually
sold articles made Dy them at cheaper rates
by undercutting the prices fixed by the tradi-
tional craftsmen. This was, according t,g ?yhcm,
a ground against the imparting of training to
othor castes. Ab the time of survey there was
not a single trainee from any Gaur Brahmin
family. Among the reasons for this, t he crafts-
men averred that the trainces did not gob
their stipends in time, while the novices 10
their familios could always earn something
while loarning with their parents. So the
traditional craftsmon do not like to send thoei
children to the tuitional class. ' .

Thoe Institute of Industrial Dusign, Bihat,
plays an important role in the development 9f
tho craft. Various designs arc supplied DY 1t
to the tuitional class for adoption. Tho
institute also places orders for various articles
which aroc mnot otherwise manufactured. A
number of articles such as ash-trays of various
designs, paper-weights, figurines of a lady with
a bird in ono hand, androplicas of old images
aro sent as samplos along with ordors to manu-
facture the samo in the tuitional class.

CHAPTER VIII
CONCLUSION

The stoncware craft is an imP°r'3&§f1t cﬁifz
in the region and plays & P.re-donim ftsmen
in the economic life of the traditiona ci;i*azhmin
of village Patharkatti. Tho Gaur e oy
families of village Patharkatt1 are ‘.”ml(') lihood.
dependent on this craft for their 11ve Sonar
Some moembers of other castes such as havé
Chamar, Bania, Pasi and ~Musahat

also taken to this craft.

In the city of Gaya, which 18 tf!wtg::fxgg
headquarters, there are & number Of tshe tradi-
dealors who also belong to caste © They are
tional craftsmen (Gaur Brahmin). y

eware
largely dependent on the salg. .Oé‘he;t(:;e also
articles produced in Patharkattl ; manufacture

related to the craftsmen who

havin
these articles. Therefore, 3123‘1:;1‘ figﬁtionShiI;%:
a patron-client and manufaotil:as. As a result,

they also have close social ]
theymanulea,lct‘{u'ers whose economic s]t;atllv:nar':g
other intimate details are usuau}i"f rnao greab
the traders of Gaya, have to st 12 ow when
deal. The traders of Gaya come %O ax?cia,l diffi-
a particular manufacturcr 18 m knowledge
cultios and takes advantage of his

to strike hard bargains.

The craftsmen of Patharkattl 03;;1 or0 r;lgj
living wages. During the last ten ¥ es There
the craftsmen have had decer}t ea,rnln‘glk; e wWho
are at least three families 10 the v11ag

) family has
have purchased a radio set each. Everyd broaght

kept its house in good repairs an

about improvements also. '

- tive

But for the last three years the cngIt)grearift

society is not working well becags:he tho rift

among its members, and as sut o o o,
of the craftsmen has been adversely

to go through
All of them feel that they fhﬁ)‘::” incgmes. But

very hard times beca"{;{etfe co-oporative bogins

this can be changed 1t bt e com-
to function properly ag: mt'heEt:ZI(‘i);rs? I:>f Gaya
plained that it was due t0 the members

. risen among )
that differences had & ty and were evell widening

of the co-operative socie . v e do
ir instance. e traders )

fl)t;t t‘]ﬁt lt?lsag nthe co-operative shpr%d flllnd;l‘(])lrf

woll, and they ty 10 OPOR YL founs

iving them acvallrs

]Vovfifisch bireglr‘;cogvered from articles . I;lllrtc}}ll:t?eg

at low rates. The ;raders of Gaya 1e hat if

they do not make advances, they may . g

any supplies from the village.

er important feature noticed in L}xe
vilr]l:a,hgz ci);)htha,t e]gfery a,r.tisan family has soclail‘
and economic ties -with the craftsmen o
Jaipur.

It is believed by the craftsmen that they
can earn a good living at Jaipur even without
having independent workshops. There are &
number of Gaur Brahmins in Jaipur who ¥1ax_re
large workshops. The'y employ workers 1In
stoneware craft on daily and monthly wages.
Thus most of the villagers are not aV%*se“to
leaving Patharkatti and gomng to J alpur.h dulllnf%
the last three years, seven personsf a c1¢
for Jaipur. The tendency to move irom %10
village is strong among the traditional cra cs‘-

as they expoct better prospeets in Jaipur.
'?Egée who went to Jaipur earned a lot in a
short time, and some of them also managed

-3os for themselves. (Marriage is usually
to gitalgr](:)ioblem for the Gaur Brahmms of
s & arital ties have necessarily to

aptl as m ,
E: tf;za;,rcli{e t-‘in Rajasthan and these prove rather

costly.)

In the social structure of th(.a'rcgi(.)n the
Gaur Brahmins have high position in the
Hindu caste nierarchy, and as such they do
not suffer from any stigma because of their

; an artisan class of stoneware manufac-
103:.255. The craftsmen sugply the utilitarian
goods like kharal, kundi, oil lamp, ete. They
also supply the stone mortar used for dehusking
grains with pestle, and the supporting pillars
for dhenki (husking-lever).. There_ is, thus, .
some dependence of the ncighbouring peasant
community on these craftsmen. In the neigh-
pouring villages as well as in other villages of
the  district and the State, there 18 gr(?at
demand for images of the Pancha Devatas which
are established in temples or other suitab}o
places. In this regard, the services made avail-
able by the craftsmen are indispensable as
there is ne substitute for the Pancha Deralas,

The images of Buddha, Shiva, Saraswatl,
Laxmi, Surya, Kali, Radha and Krishna are
important for ritual as well as decorative
purposes. The demand for images of Buddha
is great and many Buddhist travellers whe
visit Bodh Gaya on pilgrimage like to purchase
one for worship.  Non-Buddhists purchase
such images for decorative purposes.

Thoere is great demand also for Lharal and
Shivalinga. The latter is in great demand ab
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Calcutta and Varanasi among the Bengali
widows who throw it in the river Hooghly or
Ganga after the deaths of their husbands.

The stoneware craft of Patharkatti got a
fresh lease of life from the State assistance
given to it in the fifties. The tuitional class
has brought exquisitely produced  objects
of art within the range and competence of
the artisans of the village. New craftsmen
are also being trained for the job. But the
industry appeared to be languishing for want
of adequate facilities in the extraction of

“appeared to deserve full consideration.

suitable -kinds of stones from the quarrlics
in adequate quantitics. The case of the arti-
sans for a more benevolent approach by .th@
State Government and the need for tangl,'ble
assistance in the supply of raw materials

~The
industry has potentialitics. It needs to be
doveloped. Its handiwork may well live 2
thousand years from now, and provide S'Onie
indication of the artistic talents 'of & htt;le
known village in a corner of Bihar In the

present times.
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ANNEXURE
SL.no................
CENSUS OF INDIA 1961
HANDICRAFT SURVEY SCHEME
FamILy SCHEDULE

o . . . . oy
1 (For practising artisan families)

Subdivigion. .. ...oovvviinnnnneae..., district, ..., ..., ...,

BLato. . ...t

//l/

y ”‘//z% .

E i /r ’/‘v‘l“/‘
L e . .
p ,/,/’/,M N. E. S. Block (if any)..........ooovvniveeennneennn. PSJTaluk/Tehsil........o0 000
. gt . h .
r /(//m.,,‘ . .

A /‘ Village/TOWI .. ..eeeunneennaneeenninneeeenny Locality ool

——————

1. Name of the head of tho family ..

2. (a) Postal address .. . .
(b) Since when living in this arca .. .. - —
(¢) If immigrant migrated from which e
- area and when , _

3. Particulars about the members of the household

24 At work on a Khargl. 95 Maki Nend
oo Makimy o Napdi.
including the head :
(Use separate sheet for each individual) Serial no
(a) Name .. .. .. .. — e
‘ (b) Sex M/F . .. . —_— —— .
v (c) Age in completed years .. .. e
(d) Relation with head of family .. e
: (e) Place of birth——
(¢) Name . .. . e
(7¢) Distance from here .. . — -
(f) Religion .. . .. ——
(7) Caste/Tribe .. . R o
(%) Language .. . . e
(i) Education .. ‘e .o —
(/) (i) Training in craft or orafts as home —————n"
apprentice. '
(i¢) Other Private sources . . .

(k) Training in craft or erafts in institutions .

(1) Father’s occupation _ .. e e
(m) Occupation—(z) Main .. Ve
(ii) Subsidiary ., e s

o W R
26. Shaping a stono sl for i

age-making, 27 A 4
~de £ .
OWOr vauso being ranufaeiured.
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(n) Hours of work for each occupation -

(/) Main .. .. .. e —
(#3) Subsidiary .. .. - —
(0) Place of work for each occupa’ion
(t) Main ., .. .. U
(i) Subsidiary .. . . e ———
(») Remuneration for different occupa’ ions
(¥) Main .. .. . e , e
(#4) Subsidiary .. . . . o —
(9) If engaged in any craft, since when .. —_
(r) Physical conditions .. . " e ) D,
(s) Marital status

(t) Age at marriage

() Marriage payments—

(¢) Received by H. H. .. .. — -
(i) Made by H. H. .. .. .. — - —
(v) If oceupation is not the traditional onv, state:
(%) Whethor.cvcr ongaged in the traditional Yes/No
.. _occupation ?
(1) If yes, when given up o —— —— -
(i1i) And why ? .. .. .. —

e s
S e e e e e g e e

(w) Hobbics and recreational activitios

4. Additional questions to be asked for members of

the family living away from it :

(a) Present postal address .. cr e ——— T

(6) Since when living away from the family .. T

(¢) Why living away from family

(d) Ho_w many times did he visit home vi]]a,gé —
in a year, and why ?

(e) Remittance— . - T

(t) Sent by him .. .. .. , —

(1) Received by him .. v — ———

(f) Remarks ., ve . e

FAMILY SCHELULE 37

5. Particulars about articles produced :

(a) Local names and English equivalents for the types of articles produced by the family;
(put in serial order in terms of importance with reference to the value to produce).

(¢) Before Second World War —

Local names English names

1. I,
2. 2.
3. 3
4, 4,
(¢¢) Before 1947 —
Looeal names . English names
1. .
2. 2.
3. 3.
4, 4.
(#3t) At present—
Local names English names
1. ‘l
2. 2.
3. 3.
4. 4.
. ;
6. 6.

(b) Details of articles produced at present (use separate sheet for each article) :

(a) Name of article

(b) (i) Total number of artioles produced during

1961.
(#¢) Price of the same .. .. ..
(185) Percentage ot the value of all the produces

during 1961. ) .
(c) Describe the approximate size, height, form of each part of the article as well as

the articlé as a whole

(d) Describe the functions (uses) of each part of the article as well as the article
as a whole.

(¢) Disouss how during use the different parts andfor the object as a whole is manipu-

lated
(f) Whether there is preference for production of a partioular variety of the article ?
If so, why ? )
(9) Whether there is a preference for any particular article or group of articles ? If so
why ? ’

(k) (i) Has there been any attempt to standardise any aspect of the craft ?

(¢7) If yes, by whom and how ?
(¢73) To what extent has it been successful ?

(v) What has been its impact on the volume of production ?
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(¥) What L om ity i
1as beon its impact on tho ceonomy of the eraftsmen ?

(vt) Has it i
f involved any shift i G
any shift in the position of any particular craftsman or eraftsmen
iy tH “'

family 2

(1) (3) If there I
s ,
been no attompt of standardisation, do you think that any aspect of

the eraft requires to be standardised ?
(%) If so, why ?

11 : i
(111) How and by whom it should be standardised 2

d) Privi . .
(d) Privileges enjoyed , if any, in obtaining raw materials

¢) Difficultios i .
(e) Diffioulties, if any, in obtaining raw materials

(7)) (¢) Do all
he craftsmon families 1
all the s have nece: i '
in line in oase of standardisation 2 Praeny tools oquiyments, skl and upital f0 "
(#) TIf not at h
» What has been/should bo done in oase of such familios
(k) Remarks “
6. Particulars ab i
about materi iC
matorials (Use soparato sheot for each artiole produced at .prcst‘llt) :
a N‘ “ . . . | | |
(«) d-m(il of; thq article with its parts (both looal
and English equivalents), ) j ]
(5) Main raw materials : -
1
Names | i
From where obtained YForm Prioe
| I
I —r
. )
(c) Subsidiary raw materials :
N | .
ames
From whero obtained Form Price
I
‘
-/

(f) Terms and conditi
: 1t10 i .
ns on which raw materials wore obtained from different sources during

1961.
(¢9) Remarks

7. Partioulars about designs and decorative motifs (Use separate s
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heet for each articles) :

(a) Name of artiole

(0) Date of manufacture ..

(¢) Base material

(@) Name of design

(¢) Decorative motif and other elements for the design and how they are combined in :

(i) the article under study

(#1) and according to the craftsman, whether
there are or werc other combinations.

schemes and aspeots which are considered

1 including colour
dered to be of ritual significance.

(f) Brief description of desigt
and which are consi

to be purely decorative

(9) Symbolic aspects agsociated with the design.
(h) Legends connected with the designs.

(¢) Source of design.

(j) Whether according 0 tho oraftsman, the design is a traditional onefor whether it is
a result of an innovation ?

(k) How frequently he makes use of the particular design ?

(1) Is there any section of the population among whom the design is more in demand ?

If yes, give details.

(m) According to the oraftsman, whether similar design are found in other types of crafts
of the region.

o cortain familes or certain recognised section of the popula-

aboo against adoption of other designs ? Is there any sanc-
by others % If so, what is the nature of sanction

(n) Is any design confined t
tion ? Is there any ¢
tion against copying of designs

(0) Whether the craftsman is aoquainted with Yes/No
other designs which he wants 0 adopt ?
If yes :

() Name of the designs

(#1) Brief desoriptions of designs
(#it) Sources of designs .. .. ..
(iv) Why he wants to adopt ?

(v) Why he does not adopt ?

(p) Remarks
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8. Particulars of Tools :

(e) Name of articles produced

I

(b) Base material -

. Price
mne‘ (){"t,he t,()(?l (Looal and Funations of the tool  |}————7———— T
English equivalent) At the timo | Present marke?
it was obtained price

- —‘—/’-—.
e

(d) Who makes the tools, names, when and from where obtained ?

(¢) (i) Whether the tools are used to the full capacity ?
(¢2) If not, why not !

(f) (7)) Is the craftsman satisfied with the tools ?
(¢¢) If not, why not ¢

(#ti) (@) What other tools he desires ?
(b)) Why is he not having those tools ?
(g) Remarks (including whether the tool is imported from outside India)
9. General description of workshop and organisation of work :
(@) Location

(b) Distance from household
(c) Physical structure (size and description)

(d) In addition to place of work, whether used for any other purpose ; if yes, state the

purpose.
(¢) Environment and hygienic condition

(f) Number of persons working in the workshop
(9) Hours of work

(k) Types of operations :

—

‘ e
Type of operation Name of tools used Whether working Whether working 12
individually groups
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i operation
(i) (a) Number of persors engaged 10 each Op | |
.
Remarks
members including
Members of family Employed w}:eth?r
" Ski Unskilled there 18
-—-Skilled Unskilled Skilled ns there § f
st | ' F division 0
"’ P M F M F M F M vision
ﬁﬁﬁﬁﬁﬁ ilabili f labour :
te for each tYPe of operation and availability ©
(b) Wage rate 10
Whether

— e b e Temr

Skilled B

ggg:b?jn - Females Males Females
Males . —
| Adult Minor Adult Mino

Adult Minor Adult Minor

______‘_.__________,_/// Operat’ion »

.n respect of each
ilization of gpace in the workshop i p
(j) Natre of utiliza

work group- N
(k) Nature of supervisio

(1) Formation of work groups—

) Operationwise :

o

No. of persons

Bagis of grouping
Name of operation
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(¢d) Objoetigo :
— \\_‘\“ —
Name of ohjegt, No. of persony Basis of grouping
T — e N —_— \_\%______“h_w__»‘_mm e
"---“-~“‘*----..._.-—~--—-~..__.._\~.M e —_—
(474) Otherwige :
*-—-——~\-~-~\~—.~_-.~——_\-—‘__~.~—N~~—._‘ ***** —
Name No. of persong Basis of grouping
N__N__“_N\_\_Nﬁ____*_m mmmm —
M~~&N\-;~~M ﬁﬁﬁﬁﬁﬁﬁﬁﬁ ———
(m) Obfxex vationy of ghe investigagor about the general atmosphere » relation between  indi-
vidua] workers, 8roups, suporvigops and workers, ot
(») Remarkg

Distribution of work in i

! fferent gt
cstabhshment

ages
ulld(!r ﬂurv(gly) .

(outside the houschold or {1 workshop of the

S — -—.-_._-~..~.._N»“. .

—

[

If not i
Name of article not done j

———
1 the household op workshop
Stage of «_\M\\M‘\%M‘N_&_&\_»‘x HHHHHHH Remarks
work Particularg of persong by  Where Reason fop Agency
whom done done the parti- - throygl,
e cular type  whieh
Category N umber of distrj- distribu-
bution  tjq, and
supervision
is
effective
N__,__MNN\.\N&_‘ — ————

Sm—_——
B e U

[N
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for each article) :
11, Particulars apout production (use ceparate sheet for

(@) Name of article

ring each season
. e of produce du

(b) Seasons of production and approximate percentage of p

seasong :

‘ f production prevails to produce the same article -
(¢) Tf more than one technique of pr o
i intr ? ‘
() How and when different techniques hm‘m been ' e i o
i sa
family follow the
2) W i t members of it
(i2) Whether the differen

i i ? If so, why ?
e eemiques '? eference for ‘a particular technique
(i7i) Whether there is pr ¥

i ished
i f raw materials to the finis
£ luction beginning from preparation o -
) Stages o o essing of raw materialg
(i) gproduct- . involving manipulation of tools and proc g
(v} Describe operations in |
winge by singe i ith different techniques,
g . . erformances az_ld tab(:iq ﬂ?:;s::lcgaiserc)le chslz of the oyt .
(v%) Describe magxc-.rehgloustl;@l es of production or fl;'on or any aspect of the orafs is
tools and different s 'gues type of produc l't or growp o to have syt
(¢4%) If paticular tool, tegl'ls:é;gctix;e of the fzommumf }f:he sagx;1 o
éons-idered p gfly ;na,nner, give particulars o .
Pignifionnee in nd transport (Use seperate sheet for each artic e):
ing an
12, Particulars about storage, marketing
(@) Name of article
i 1d disposal
(6) Time gap between production ai . taken for preservation
(o1 f long durétion meagsures, if any,
¢) In case of lo ’
(d) Storage :
(Z) Place
(¢¢) Distance from workshop

(¢%d) Container

: during 1961 ;
(e) Percentage of total sale and disposal during

On terms of processing raw
T Wholesale materials supplied by
Retails ‘ ——
T Outside _
—_—.NNNM : i . .
Outside To co-ope- Qthers Co~(t>pera- Emporjum B;z;;x;less-
From . rative
From To co-ope- Others workshop ~ ratives —
workshop ratives
\_‘
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(f) Sale price as on. ..
Retail
Wholesale
From Outside - 0 ; id }
o Oa uisiae
W()l'ksh()]) 1 s o T From T ooneratives Others
Co-operatives Others workshop Co-opcratives Others
h—%*h—huh_‘_‘ﬁk*“ B e e e e T -
(9) Terms and condit i
1ons of work in processing of raw materialy (operationwise) :
Name of operatj ———
ame eratio i
] n Co-operative Emporium Otl
) hers
———
\—‘_‘*-‘—‘-‘—“—_ ———— e _‘_4'/
(k) Transport ;
P - T
urpose
Place i
Distance from Means Cost
workshop
—_— —_—
—_—
e
r—— o —— ————— /
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e craftsman) (use geparate sheet for each article):

13. How disposed (as per statement of th

(a) Name of article
g 1961 :

i ily durin
(b) Percentage of the total used produce 1n the family

(z) Ceremonial

(227) Domestic
i ing 1961 :
(c) Percentage used in the community during

(i) Percentage of the total produce

(#4) On what terms

used by patron clients during 1961:

(d) Percentage

(i) Percentage of the total produce

(¢4) On what terms
(e) Sold in local market :

(i) Percentage of the total produce

(¢¢) Name of market

(f) Sold in fairs and festivals :

1= l

———,

Name of fair/festival

-

e —
——

"

—

(9) Exportei;//

Place of export

S

Percentage of the total produce
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(k) Statement of the craftsman about- -
(1) Who are main clients ?
(13) What is the main e (commereig), domestic, cte) ?

(¢37) Whether any change iy taking place in the relative importance of different means
of disposal and the nature of use ?

(?) (1) If the craft is a new one in the family, why they have adopted it ?
(13) Is the craftsman satisfiod with his/her jol 2
(11¢) What are his/her main problem ?
(tv) What he wants his/her sonjdaughter to be 2

() (&) If the craft is a teaditional one i the family, has any member of the family taken
to any other oceupation 2

(22) If yes, why ?

(¢22) Is the craftsman satisfied with his job 2

() If not, why not?

(v) If yes, what is the specific nature of the satisfaction ?

(vi) Does he think that he is rendering a useful service to the soeicty ?

(vit) If yes, in what manner 2

(v7%) Do the neighbours think that he iy rendering a useful servioe to the society #
(iz) If not, why not ?

() Does he think that the society is doing all that should be done for him ?

(zi) If not, why not ?

(zit) Does he want his son/ danghter to he in the same occupation ?

(xieg) If not, why not ?

(xiv) If ho does not want his son/daughter to be in the same occupation what he
wants his  son/daughter to be 2

(zv) (i) If he wants hijs son/daughter in the samo occupation does the son/daughter
reciprocate his fecling ?

(1) How is he traininng up his s6n/daughter for the purpose ?
(zvi) According to him, in addition to specific skill for the craft, what are the—
(3) mental qualities required for successful pursuit of the craft

{i%) physical qualities required for successful pursuit of the craft
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i b .
14, Bstimatod aost of production por u s —
o — for ghe
Other or the
ont Interest a ‘
Reh For p - lopan members
tity Price Cost of  Ront of pagi R on i
N Qn;_!l:,’;’w of raw P Onsport workshop g s
Namo of articlo D eription of ray | o teria -
/ matoria &
T *—"—"'"-‘""—"'"—*—‘9 10
e ke 8 O
4 T k: o 6 7 g et et g et et e o
e ) S
— — . ] ] ] ) o 4 T -
- L o 3 i
1 9 ot

) . . wo
!"_. Who doos the co-ordination of
difforon Places ?

. o 8Ot
- 18, Particylars of the vatious

e —

S

(2) Grant-in-aid
(%) Loan
() Advance

(@) Sals of assets (including land,
livestock, etc.).

i her P
(e) Diversion of fu.nfjs from ot
ductive activities.

jeWBly
ro-
f) Family savings

(9) Other (spocify)

———

o N
rate basis a
¢ lapour and work done on labour
. a
division ©

ived funds:
of the village havo recel
ftsmen
o the cra

Terms and
conditions
(including
rate of interost, Form  Purpose Remarks
xi- security, =~ (Cash/
When APP"‘t’e mortgage, etffc" kind)
ource coived ~ MA0 manner o
re amoun realisation,
ete,)
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17. Family budget particulars (incomo and uvxponditure) :
T _-‘—Ym—,m,m Lxponditure
T e s e L L - ~>~-S~0“-“;’"i'l‘l T T T e e e e ,__,.h<__-_..~-~~~~~——“;;;;:a
Major Hoad Amount  oroutaide Major Head Amount or outside
villago vnllag_ti
e e L T e _A2. .. e ,:t_ R E I SR <-6---~——~-—-E*
(@) Cultivation (a) Food -
(b) Livestock and products (i) Coronl
(c) Wagos (i¢) Non-coroal
(d) Arts and Crafts (b) Drinks
(7) Craft under study (¢) Fuel and lighting
(¢6) Other ¢rafty (2) House ront and ropairs
(e) Fishery () Clothing ..
(/) Porostry (f) Travolling
(9) Trado (7) Rocroation
() Transport (4) Education
(¢) Profession {({) Othor sorvicos (Miscollaneous) . .
() Service Ve .. (#) Interost
(%) Rent (k) Romittances
() Investmonts (1) Hirod lahour
(m) Romittancos {m) Purchases for production
(n) Othors (n) Othors e
Total y LT Total o
(0) Borrowing (o) Purchaso of assots
(p) Principal reccived back (») Construction and improvement of
building and other structure.
(2) Salo of asgets
(7) Land duvelopmontf .. B
Grand Total T Grand Total T —

18. Unemployment (use separato sheet for each unemployed meomber) ;
Is there any membor of household searching for a job ? Yes/No
If yes, give t‘ollowing details ;

(a) Name

(b) Age

(¢) Other proficiency

(2) Nature of previous smployment, if any

(e) Academic Quslifications

(f) Date of cessation of previous employment

(9) Reasons for cessation

(k) Any subsidiary work at present

(4) Whether registered with &ny employment exchange ? Yos/No

(§) Nature of job sought
(%) Romarkg

H last three
rin
19. Sul, and purchaso of valuablo assots during

yea,l‘s H
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Sale price

(a) Sale—
) i No.
’s Oocupation Areal
S ———— Time of B(;xg’::ss o or
Typ f assots e o - |
JYPo o 980 e |
— 3 4
Ty 3
I " e
\\ S . .. i i ) ) ) ] ] ) ] o "——-‘—_‘—‘——‘——‘—‘
l ’__‘____"_____‘__4__‘_—4———
\\\\"“— R
(%) Landg
(ii) Livoﬂtoek
(i) M&Chinory, toolw, oquipment
(iv) Buildi“g' ole.
(v) Juwollory and valuables
{vi) Investiments ~ N

(vif) Other aggots

N ——— —

_

(4) Purchase—.
\\

Typo of assets

~— .

T e e e

{3) Lang

(#) Livestool

(%) Machinory, tools, oruipment
(tv) Building, ote.

(v) Jéwellory and valuables

(vd) Investments

(v%) Other assets

—-——

Date of =0 ess

Seller’s  Area/No. Sale price
Selor occupation

purchase

Total

———— ————

——



LIST OF AGENTS FOR THE SALE OF GOVERNMENT OF INDIA PUBLICATIONS
(As on February 17, 1964)

Ag ,
A.?TALA -Laxmi Bhandar Books & Scientific

al og

AGRp. |
! Nutior,al Book Houso, Jeoni Mandi

3n adhawa & Co., 45, Civil Lines
28nwari Lal Jain, Publishers, Moti Katra

Lngli"h Book Dopot, Sadar Bazar, Agrs
antt,

C

A
II1\,1,1\1)1\1"’\(3'rAR‘. V. T. Jorakar, Prop., Ramsa
onoral Storos, Navi Path.

AHMEDA AL,
! Balgoving Kubor Dass & (0., Gandhi Road
Chandra Kant Chiman Lal Vora, Gandhi Road
1 Now Ordor Book Co., lillis Bridge .-
5 hﬁu.hnjnn Bros., Opp. Khadia Pohco.Gatﬂ -
Sustu Kitnly Ghar, Noar Roliof Talkios, Pathar

Uva, Roliof Road!

AIMER __

; Book-Land, 663, Madar Gate .

3 Rﬁ}put,nnn Book House, Station Road
Lﬂw Book House, 271, Hathi Bhata
V‘JPY Bros., Kutchery Roud
Krishng Bros., Kutchery Road

ALIGARfLFrionds Book House, Muslim Univer-
8ity Maurkot.

ALLARApAD ‘
Suporintondent, Printing & Stationery, u.r
Kimbist,un, 17-A, Kamls Nohru Road .o
Law Book Co., Sardar Patel Marg, P. Box 4

Ramn Narain Lal BoniMadho, 2-4, Kalra

Road.
Jnivoranl Book Co., 20, M.G. Rond t
6 The University Book Agoney (of Lahoare),

Elgiln Road. MG M
adhwa & Co., 23, M.G. Marg ..
8 Bharat £aw House, 15, Mahatma Gandhi
Marcg.
o Ram I\‘I;umin Lal Boni Prasad, 2-A, Katra
Road.
! Eng)j bala Cantte  --
glish Book Iepot, Amba Igailwuy Road,

Soth Law Houso, 8719,
Ambala Cantt.

[RITSAR_«
3 The LuwBook Agency,
Is\f Gupta, Agent, (}igvear}men
6ar P.O. Majith Mand1. . :
3 Amar Nath &JSons, Near P.O. Mafjith Mgndi

AND__
é Vijaya Stores, Station Road
Charto Book Stall, Tulsi Sada

NSOL—-D.N. Roy & R. K. Ro3, Books
Atwal Building.

GALORE._ .
I Tho 83  Lgal Practitioner Co-0F: .
S:)l;lilgﬁginﬁévl., Jéiu,r Association Bu%tf)l;‘g
2 8.8. Book Iimporium, 118, M‘m“t‘gazore
3 TheBunguloru Press, Lake View, 4 ¥
Road, P. 0. Box 507. 1
¢ ThoStandjrd Book Depat,, Avenue K¢
8 Vlchul’uSahiLy& Private Lcd.,Ba op dira,
akkalg Pustaks Press, Balamat
Gandhinagar.

G.T. Road, Putligarh
t Publications,

n;s.t,n. Road..

ollers.

(Rest.)

(Rog.)

(Reg:)
(Rest.)
(Rest.)

{Rest.)

{Reg.}
(Rog.)
(Reg:)
{Rest.)
(Rog:)

" (Reg.)

(Reg.)
{(Reg:)
(Reg.)
(Rest.)

{Reg:)

(Reg:)
(Reg.)
(Reg.)

(Reg.)
(Reg.)

(Rost.)
(Rest.)

(Rost.)

(Reg.)
(Rost.)

(Reg.)
{Reg.)

(Reg:)
(Rest.)
(Resb.)
(Rest:)

(Rege)

{(Reg:)
(Reg.)

(Reg.)
(Reg-)
(Reg-)

7 Maruthi Book Depot, Avenue Road . (Reg.)
8 International Book House P. Ltd., 4F, {Rog.)
. Mahatma Gandhi Road. ’

$ Navakarnataka Publications Private Lid., (Rest.)
Majostic Circlo. )
(Reg.)

BAREILY -Agrawal Brothers, Bara Bazar

BARODA~
1 Shri Chandrakant Mohan Lali Shah.Raopury (Rest.)
2 Good Companions Booksellors, Publishers (Rest.)
& Sub-Ageut. ’
3 Now Modical Book Housc, 540, Madan {Rest.)
Zampa Road.
BEAWAR ~The Socretary, S. D. Cuﬂ(‘ge, Co- {Rest).
oporative Stores, L.l
BELGI{AR[A-—-GL‘&““I!OI{ Autiquariun Book- (_R(.g_)
sollors & LPublishers (24 Parganas),
3/1, Amlica Mukherjee Road.
(Reg.)

BHAGALPUR—-Paper Stationery Stores, D. N.
Singh Road,

BHOPAL-—
1| Saporintendent, Stato Government Press
2 Lyall Book Dopot, Mohd.DinBldg., Station {Reg.)

Road.
3 Dolite Books, Opp. Bhopal Talkics {Rest.)
BHUBANESHWAR-- Lkamra Vidyubhaban, (Rest.)
Lastern Towor, Boom no. 3.
BIFAPUR-—Shri D. V. Doshpande, Recognised {Rest.)
Law Booksellers, Prop. Vinod Book
D pot, Near Shiralshetti Chowk.
BIKANER --Bhandani Bros. (Rest.)
BILASPUR -Sharma Book Stall, Sadar Bazar |, (Rest,)
BOMBAY—
} Supilt., Printing and Stationory. Quoens Rogd.
2 Charles Lambert & Co., 101, Mahatma (Rege)
Gandhi Road. ,
3 Co-operators Book Depot, 5/32, Ahmed
‘Sailor Bldg., Dadar. (Reg.)
4 CurrentBook House, Maruti Lane, Raghy- '
nath Dadaji St. £ (Reg.)
5 Current Technical Literature Cu,, . Ltd,,
? India House, Ist Floor, (Rog,)
6 Intornational Book House Ltd., 9, Ash
H Lane, M\G Road. ) <R(\g)
7 Lakkani Boqk Depot, Girgaum .. .
§ Elpees Agoncies, 24, Bhangwadi, Kalbadevi ((g:g))
g P.P.H.Book Stall, 190-B, Khetwadi Maiy, (Reg')
Road. . ; 8-
10 New Book Co., 188~190, Dr. Dadubhgi .
Naoroji Road. 12l (Eeg.)
11 Popular Bouk Depot, Lamington Road . . {Regr.)
12 Sunder Das Gian Chand, 601, Girg.um (Rd&.)
Road, Near Princess Stroet, o \eg.
13 D. B. TaraporewalaSons & Co. (1), Ltd.,
210, Dr. Dadabhai Naoroji Road., (Rog.)
14 Thacker & Co., Rampart Row . (Beg )
15 N.M. Tripathi Private Ltd., Princess Streey ( R(‘é..)
16 The Kothari Depot, King Edward Road . | ( RO’" )
17 P.H.Rama Kms'hm'r'& Sons, 147, Rajaram (Rc's(t’.)
Bhuvan, Shivaji }I’sark Road No. 5. -
18 €. Jamnadas & Co., Bookscllers, 146.¢, ,
8 Princes St. (Reg.)
(Reg_)

19 Indo Nath & Co., A-6, Daulat Nagar
Borivli, Mahatma Gaudhi Road.
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OF AGENTS FOR THE SALE OF GOVERNMENT OF INDIA PUBLIOATIONS—contd LIST OF AGENTS FOR THE SALE OF GOVERNMENT OF INDIA PUBLIOATIONS—contd.
GAUHATI—Mokshada Pustakalaya (Reg) JULLUNDUR CITY—

BO%BI&Y—concld. DEE
inorva Book Shop, Shop No. 1 EHRA DUN -
Subhas Road. , p No. 1/80, N. (Rog.) 1 Jugal Kishoro & Co., Raj ROB') . 1 Hazooria Bros., Mai Hiran Gate .. Rest
21" Acadomio Book (0., Assoointion Building " 2 Netionnl Nows Ag:;l'n::y{',“lj’ln)m‘llt:n:.L‘I,;::Lur f g, GAY A —Sghitya Sadan, Gautam Budha Marg .- (Reg.) 2 Jain General House, Bazar Basan wala .. ((Reg:;
99 Dom(i}x:;%:‘i)r:bll?ﬁml' . , o8t.) 3 Bmhn(n)rlx Sll‘l;gh m;(l Mahondra PulSingh,!HS, (Reg.) GHAZIABAD—aJuyanu Book Agency . (Rest.) 3 University Publishers, Railway Road .. (Rest.)
H, ildi ' n
P T org, 23, Boll Building, Sir (Rost.) 4 Ut Pl \ul\(vu 1 ) Rost.) , . KANPUR—
23 Bomb vd. n Pustuk Bhandar, Paltan Bazar ( GORAKHPUR --Vishwa Vidalaya Prakashan, (Reg.) .
‘;’dizsgutuigu]d]{iﬂmry Society,d1 (Rost.) DELHUI Nukhes Road. é gat‘i}:'_:nl %(}{o.,P. ]S30x }ioo,Tho Mall .. (Reg.)
war Road. [ B L. - itya Niketan, Shra hanand Park .. (Re
24 Dowmadoo & Co . 1 J. M. JIni . : g-.)
., 16, Naziri HEH .M. Juinn & Brothor, Mori Gato . (Rog.) . 1 , The N. D. C. (Rest.) 8 The Universal Book Stall, The Mall .. Reg.
25 Asi Ballurd 'l‘lﬂbuto. aziris Building, + (Rost.) 2 Atma Ram & Sunn,Kush;:mm,(l::uu .. (1{"5') GUDUR Tlfieub?i(;‘}:?;z &MIl’lzlga:gSe;ciety Ltd. 4 Raj Corporation, Raj House, P. B. 200, ((Res%.;
5 Asian Trading Cu., 310, the Mirahull 3 Folorsl Law Book Dopot, Kashmuore Gute (Reg:) Chowk.
UALCUTTAP' B. 1505, aball, (Roxt.) 4 Bahri Bl-mi... 188, Lujput Rai Markot. : (1{08.) GUNTUR—Book Lovers Private Ltd,,Kadriguda (Reg.) R . .
1 Ch t; . b Buwullurlgshunl)m«m];mli(Vijuyu(;u..m-ul (Rog-) Chowrasts. KARUR--Shri V. Nagaraja Rao, 26, Srivivasa- (Rest.)
S Lozifs,o & Co.,3/1, Bacharamn Chattorjeo (Rog.) (l}}}l;:::.l:ll!;:). Pl.(.u. ?027' Abatw Kedure, GWALIOR e
2 D&BSGupt',a&,(;(, 1 I §] an Houd. . ' . s . KODARMA—The Bhogw ti Press, P. O. Jh i
. ) LLtd,, 54 , vok-Woll, 4 Sunt Naraukari € 1. Rog-) dt. d Stationer ,M.B. .. N gWa °88, L. U umri (Reg.)
i g;gdliLlhmry' 69-A. “‘:I“IIE;IS()I)“((:L\?(?:&)OL ((itog.) 7 1565 Nkt ( 512 i‘:)[})’a{léfgi{ngggoatml’at:nkarBZZary Lashkar  (Reg.) Tilaiya, Dist. Hazaribagh.
A C K h (11 g og. - PR . o o . i ’ i *
Jonhiri & Go., Privato Lud., Collogo o) I"“"i')::‘l}yi:ﬂ:}j'““"'g Gow, 4, Faiz Bugar, (108 3M.C Df:mffé’sPsfgf;fiaiié Join & Bros. (Re8t.) g pApUR_Maherashtra Granth Bhandar,  (Rest.)
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27 '1“110 Rogistrar of Companies, Gujarat Stato, Gujarat
f\)uma).(:lm.l' Building, Ahmoduabad,
:)llll;l[(txtl‘l()ll Division, Salo Depot, North Bloek, Now
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0. 1JC S.LS.I. Kxtension Contro (Footwoar), Caleutta.
Asstt. Director, IExtension Contro, Nyderabad.

Asstt. Diroetor, kxtonsion Contre, Krishnn Distt.
(AT).
Kmploymoent Officor, Kmployment kxehange, Jhoahua.

Dy. biroctor Incharge 8.1.8.1., ¢Jo. Chief Civil Admn.,
loa, Panjim.

Tho Rogistrar of Trade Unions, Kunpur.

Tho Kmployment Ofticer, Kmployment Joxchango,
Gopal Bhavan, Moria.
The O. 1JC State Information Coutro, Hydorabad.
The Registrar of Compuuies, Pondichorry. X
Tho Asstt. Dircetor of Publicity and Information,
Vidhuna Saubha (P.3. 271), Bangualore.



