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FOREWORD

One of the first steps to be taken in the First Five Year Plan was the establishment
of six Boards for the promotion of handicrafts, village and small industries: (1) The Khadi
and Village Industries Board; (2) The All India Handicrafts Board; (3) The All India Hand-
looms Board; (4) The Central Silk Board; (5) The Coir Board; and (6) The Small Industries
Board.

The rapid expansion of the activities of these Boards which concentrated not only
on production and techniques, but also on organisation, extension, credit, marketing, and
export, consolidated and enlarged the position that the household industries sector had
so long enjoyed in the nation’s economic life. It was this fact thati forced itself upon the
preparations for the 1961 Census and demanded that household industry should be sepa-
rately investigated for a proper accounting of the nation’s manpower, resources and its
specific contribution to the national income. The 1961 Census therefore asked a special series
of questions on household industry, input of family and hired labour, and the periods over
which household industry is conducted. It was, felt, however, that an enumeration of
the total number of establishments and their industrial classification would be incomplete
without a proper description of what they produce and how they produce. It was
important to make an assessment of the limits of rigidity within which traditional skill
operates. This could be obtained by studying the caste, occupational, social and economic
stratifications, the limitations of credit and marketing facilities, the dominance of custom
over contract, the persistence of traditional tools and design forms, the physical limitations
of transport, communication and mobility, the inability to adopt new lines or adapt to
changing circumstances. It was important also to make an assessment of the limits of
flexibility that traditional skill is capable of, because the transformation of traditional
skills to modern skills is easier said than done and a thorough study may well reveal that
it is perhaps cheaper from the social point of view to develop industrial skills from scratch
than to try to graft traditional skill on alien soil. A rather tragic case of failure to make
what would on the face of it seem a minor adjustment cast its heavy shadow on the
nation when it was discovered that goldsmiths used to working on 22-carat gold all their
lives felt sadly helpless when asked to work on 14-carat, so narrow and unadaptable were
the limits of their skill and proficiency and so rudimentary the tools and equipment with
which they and their fore-fathers had worked. This fiscal accident revealed that tools

are even more important than skills.

An early opportunity was therefore taken in February 1960 to suggest to State
Census Superintendents, that the Census provided a unique opportunity for conducting
and documenting a survey of this kind. As such a survey was quite outside the usual
terms of reference of Census work it was thought prudent cautiously to feel one’s way
with the thin end of the wedge of what would, it was hoped, prove to be an éexciting pur-
suit. It was, therefore, considered the wiser course to wait until the State Census Offices
felt so interested that they would no longer take the inquiry as an imposition but rather
want to do it on their own and ask for necessary staff and equipment. This office, too,
in its turn, could make use of the interval to organise and elaborate the design of inquiry
in order to feed the appetite that work in progress would serve to whet. Becausel it was a
labour of love, sought to be unobtrusively thrust on one’s colleagues and because the in-
quiry itself was so vast that normally it wou.ld fiem?nd in any country as big a set-up,
if separately established, as the Census organisation itself and that over a much longer
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period, and because it was almost a pioneer venture, nothing like it having been under-
taken since the 1880's, it was deceided to move towards a build-up by stages, to let the
inquiry unfold itself only as fast as my colleagues chose to ask for more.

Thus, in the first circular of 18 February 1960, it was suggested, that the inquiry
might be conducted through the agency of thel Development Department, the State Direc
tor of Tribal Welfare, the Registrar of Co-operative Societies, and other organisations con-
cerned with the promotion of household industry. A draft questionnaire containing 30
questions in three parts was recommended for canvassing. It was suggested that informa-
tion on this questionnaire, village by village and area by area, might either be obtained
through the regular departmental channels of the State Government, or through the newly
set up Census organisation, or through the hicrarchy of the newly created Panchayats.
Stress was laid on the need of photographic documentation and illustration of designs,

shapes and forms not only by photographs but with the help of line drawings or sketches
together with a full description of the materials used.

Almost the whole of 1960 and the first half of 1961 were spent in organising and
taking the census count, although several States even during thig period had not allowed
the grass to grow under their feet but made exploratory, studies and decided in their minds
how the inquiry should be organised. A series of regional conferences held in Trivandrum,
Darjeeling and Srinagar in may and June 1961 revealed much enthusiasm among State Supe-
rintendents to proceed with the survey, but the need of separate staff and equipment was
felt at the same time as the realization dawned that this was much too serious an inquiry
to be treated casually and left to be achieved through the usual administrative channels
and State Census Superintendents proceeded to augment their staff with qualified research

and investigating officers, technical persons, photographers, artists, draughtsmen and other
trained personnel.

This was followed by rapid progress in coordination between the Central and

State Census offices in the matter of exchange and processing of information, documenta-

tion and investigation, of assisting each other with trained investigators and in editing and

finalizing drafts, layouts, presentations.
- napt

Mention has been made of a questionnaire in three parts and thirty questions. The
idea was to make a beginning with empirical, analytical studies based on a structured
questionnaire which would replace general descriptive accounts that had obtained so far.
The primary aim was to obtain a picture as much of the artisan himself as of his craft,
to obtain a perspective of the artisan and his cra

aft in his social and economic setting, the
extent of which tradition bound him and the winds of change ruffled him, the extent

of his mobility and immobility, the conditions of market, credit, new contacts and designs
in which he operated, the frame of new as well as traditional producer-customer relation-
ships in which he still worked, and how far he was ready to pierce his own caste-tribe
socio-economic cocoon and make a break throu
the Five Year Plans. The aim was to hold u
with' the dialectics of tradition and change.

gh the new opportunities promised by
P the mirror to hereditary skills struggling

Thus the first part of the questionnaire, purporting to be a village schedule, sought
to take account of the size and population of the village, its remoteness from or proximity
to centres of trade and commerce, in short, the degree of isolation in which the artisan
worked, and the relative strengths of various communities in the village which would
afford clues to social interdependence and the prevalence of the jajmani system. The se-
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cond part was devoted to artisan communities in the village: the several castes of artisal}lls,
the number of families in each, the total number of workers, males and female.ls, the
extent of co-operative activity among them, the ex‘tent .of dependence upon emp. oye}:s .
and of wage or contract labour. There were questions on the raw materials used, the
means of their procurement, the possible extent of depende{ncte on otper.s for raw ma.te-
rials, the extent of the material that ;rtisans can handle w1tl"un the limits of their skill.
There were other questions on the exchange and flow ofi de.51gns, the use of colours, the
ancientness of the craft and legends associated, the colomzatllon of the Craf'tsrr.xan, on pat-
rons and customers and on social and economical contact with the .world inside apd out-
side the village. There were specific questions on the wor'kshop itself and partlcula‘rly
the tools and the source of supply of these tools beFa}l:se it was felt that tools delede
everything and are the surest index of. int'ertness of ﬂex1b111ty. Separate blocks of questions
were designed to bring out the ramifications of artisan castes t.hroughout the country ?nd
the ways they sustained themselves, the type of clientele they caFered or,
the extent to which they operated on money barter or service, how
specialized their craft was, how wide  the mgrket, how dependent they .welre
on their socially preordained clientele and how restrlc'ted the latter was by tlTe seemingly
unalterable laws of social custom; the extent to whlcfh they could oper'ate in the open
market, the range of their wares and the sizes to which Fhese were ?rdlnanly .restnctled
either by the limits of their own skill or the Iength' of their customers purse strings. In-
quiries were to be made about the operation of middlemen and o"E co-operative sc;cxetles,
the people who gave new designs and demanded new products: Fn}ally t'he s;verfe.l sltag:;
of production of the articles themselves were to be fully descnbed. mcludmg‘:)e ef ina }?ed
finishing stage and a list of very skilled cra‘ftsrnen of eac.h. community was to L urmsh .
The third part was devoted specially to tribal communities and designed to find t;ut ov:lr
selfsufficient or dependent they were on the production and supply t6 manu acture
goods, the extent to which they produceq Fhemselves or depepded on others, the;:' cor;
tacts with other communities and the specific forms of production and commerce throug

which these contacts were maintained.

Particular emphasis was laid on the need of obtaining as full an account as possible

£ unique regional design differentiations as they reflect not only the very (.:ulture patterns

of the ¢ try but the persistent inventive faculties of the craftsmen. The importance was

o t};le :1(;:(;1 (?fl giving full attention to articles of domestic L}SC ad it. is in their shfapes, de-
:ir;rlx)s 2nd forms that the culture patterns and traditional skills persist most tenaciously.

Simultanebusly with the investigation of specific crgfts, State S.u;.)elrir}tendeptsg pro-

ceeded to compile a comprehensive list of all types of handicrafts f)btalnlng in their State.

ific Crafts to be investigated several tables were dev1sed.from the struc.tured

Asei(t)irortllrllziize;ll order to guide investigators toward pointed observation and analysis, to

guable them to write, not just general descriptions, but with their eye on the object and
n £

on facts.

igati tween September 1961 and May 1962, including a study

Investlgattlso r;SmCIOtI;iu;t:Cdi;l)e Studies Dli)vision in December 1961 at Delhi,, stimulated

group of 3 SStta tCes into going in for a much enlarged schedule. The revised village sche-
many Oflfth :he iounterpal't of the first part of the February 1960 schedule, contained 19
;i;lgee ltssgctions containing elaborate and probing ques:tions. The Family Soye:dule .for
isi rtisan families similarly contained 19 main quest.lons eacp' subdmdgd into
D et The Family Schedule for non-practising artisan families contained 21
g:f;i,ioglslesu'l?l?esr'e were schedules for the study of co-operative societies, of production-
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cum-training centres, and of consumer’s preference. Their enlarged schedule of investiga-
tion, in the formulation of which the States themselves actively assisted, was greatly wel-
comed. The surveys that will appear in this series will therefore consist of two main
types: (a) those based on the original short schedule and (b) those based on the much
enlarged schedule. In some cases Census Superintendents felt enthused enough to scrap
the work based on the original short schedule and do it over again on the enlarged sche-
dule. In the meantimet much experience was gained on the analysis of facts and figures
to clothe each observation with plenty of authentic information so that the reader could
make his own judgment instead of being expected to see all the time through another pair
of eyes.

This programme of survey of handicrafts and household industries has been forti-
fied by several ancillary surveys, each one of which would deserve major attention. Along
with the survey a compilation has been made of all handicraft centres in each State and
an inventory prepared of skilled craftsmen. Photographic and other documentation has
been built up to constitute what may now be regarded as the most considerable repository
in the country. Elaborate and accurate maps of craft centres in talukas, tahsils and dist-
ricts are either ready or under preparation. A full census of all fairs and festivals, weekly
hats and markets, throughtout India, has been taken and is being published for the first
time. Andhra Pradesh has embarked upon a project of chronicling the social and religious
antiquity and uniqueness of every fair and festival. A separate volume will be devoted to
each district which promises to be of the utmost value to sociologists and orientalists. A
full and complete inventory, replete with sketches and measurements of every object, has
been prepared of exhibits in museums of tribal crafts in India. There has been a fairly
satisfactory survey of houses and buildings, indigenous architectural designs and use of
local building material of the whole country. All this has been entirely a labour of love,
patiently organised and executed under great strain and in disregard of health and com-
fort, for which I take this opportunity of expressing my appreciation and grateful thanks.
to my colleagues.

Asok Mitra
New Delhi, July 30, 1964. Registrar General, India.

PREFACE

Batwa is a Hindi word and stands for a small leather or cloth bag containing a
few recesses inside it. In the present survey, the use of the term “batwa-making” s not
limited merely to what are known as “Bhopali-batwas”, that is, batwas with lace fasteners
but has been extended to cover the more comprehensive modern range purses, pouches and
evening bags with zip (or elastic) fasteners, press buttons, etc. which have come into vogue
in recent decades. To confine the scope of the survey to Bhopali batwas would have, in
my opinion, unduly restricted the scope of the survey as the material required and the
technique of making them are the same though they may be known by different names.

“Embroidery in gold and silver is certainly very ancient. The ancient lineage is
testified to by a reference in the Yajur Veda to a counterpane embroidered in gold and
silver”. (Rustom ]. Mehta, Handicrafts & Industrial Arts of India, Taraporevala) Megas-
thenes, the Greek historian, observed that, during heyday of the Hindu empire nobles wore
flowered muslin of fine weave and robes embroidered in gold. This art attained to great
excellence during the Moghal period as it was patronised by royalty, the nobility and
other rich classes. However, with the abolition of the princely States after Independence,
the art has lost its more fastidious and lavish patrons; enduring custom has to be found
elsewhere, if it is to flourish or even to survive.

Gold and Silver embroidery, familiarly called zari embroidery, is worked on to
many fancy articles like saris, carpets, gararas, (a sort of parted, petti-coat-like garment)
kurtis, (shirts worn by women) also blouse-pieces, palanquin-covers, curtains, canopies, table-
covers, chair-cushions, etc. But, by far the most favourite medium of expression of the
creative talent of an artisan has been the batwa and continues to be so. Since ages, zari
embroidery work has attracted artisans capable of creating resplendent, imaginative and
intricate patterns on the batwa. A batwa as an object d’art is unthinkable without zari or
bead work. It is, therefore, the zari work, with floral patterns, with traditional or modern
animal-or-bird-motifs or the Ashoka Pillar and the Sanchi Stupa or even the Buddha or
Gandhi, which has made Bhopal famous for this fine handicraft. The well-known couplet is:

“Char chiz Taufie Bhopal
Batwa Gutka, Chuneti aur Roomal”

[Four things worth taking as present from Bhopal are: a batwa, gutka (a mixture
of betel-nut, cataechu, clove, cardamon, pistachio and other spices) and a tiny box used

for keeping lime and a handkerchief].

The survey was undertaken and completed within a brief period of two months
at a time when I was extremely pre-occupied superintending the sorting, compilation and
tabulation of the enumeration data. Being the first attempted in the State, I am quite
conscious that a few short-comings will be noticed and I apologise for them.

The guidance of Shri G. Jagathpathi, Superintendent of Census Operations, has been
a boon to me in this maiden venture. The schedule adopted was designed
by him. He has also kindly gone through the draft and modified and revised
it at many points. Iam really extremely grateful ta him. I am also thankful to Mrs. Ruth

Reeves for her comments.
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The zari Design-cum-Demonstration Centre of the State Government at Bhopal
was very helpful in explaining different processes of batwa-making and zari-embroidery.
Shri Dalip Datta, Zari Designer was particularly most co-operative. I also gratefully re-
member the eighty-six households engaged in . the craft who ungrudgingly obliged me
with information on many points. Shri Sabir Husain, an ex-sorter, has taken the photo-
graphs. I am indebted to my colleague Shri K. C. Dubey wha undertook the trouble of
revising the manuscript, preparing it for the press and also doing the somewhat arduous

task of reading proof,

Bhopal, v P. K. DIXIT
March 5, 1964.
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{llustration 3
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Hlustration 4
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Illustration 6
Gold Thread Embroidery
{ Velvet Carpets )



Chapter 1

Batwa-making and Zarli Embroidery

In Retrospect The history of zari embroidery
work in Bhopal goes right back to the year 1868
when her Highness the Nawab Shah-Jehan Begum®
became the ruler of the State. Though there is no
mention regarding the matter in the Histqry of
Bhopal,® written by Her Highness herself,.or in the
Hyat-1-Shahjehani,® there is definite evidence to
show that the Begum devotedly patronised the art
and was so enthusiastic about it that master crafts-
men from Kanpur, Lucknow and Delhi were called
and they were given all manner of facilities — free
housing, regular wages and state patronage. The
women workers among them were called Mugalanies.
These workers worked in the palace and as they cover-
ed a large variety of articles like carpets, wearir?g
apparel, chappals (slippers), curtains, palanquin
covers, canopies and even the rather gaudy robes of
costumed durwans,* they were never idle. The mag-
nificent work done during her reign is still being care
fully preserved in the palace. Even though the work
is now 80-90 years old, it still retains a good deal of
its lustre and freshness. Similarly, some very valu-
able carpets and canopies of the period are being
carefully preserved in the Central Stores under a Gov-
ernment official.® Probably, it would be much better
if they are transferred to the State Emporium for dis-
play; there it is very likely to be a continuing source
of inspiration to the craftsmen of the present and the
future generations.

In her reign, zari embroidery was introduced as
one of the subjects in the curriculum prescribed fc?r
girls. A reference to this matter is to be found in
Hayat-I-Shahjehani: “Her Highness was equally
interested in female education
Her Highness opened another school for girls and
raised them both to high standard of efficiency. In
these schools, girls were taught gold and silver lace-

making, gold and silver thread embroidery, in fact,
all kinds of Indian neddle work”.*

After the death of Shah-Jehan-Begum, during the
reign of her daughter, Sultan-Jehan Begum, a techni-
cal school named Asfia Technical School was opened
in 1905 for the training of women in professional
crafts and useful arts; and they were given - both
grants and wages. Crotchet work, Kalabattoo, (Gold
thread work) poth work, (Bead work) which is a spe-
ciality of Surat and Rander, knitting and zanzeera’
work are all to be taught”.* The school was receiv-
ing annual grants from the State and had two foreign
lady experts. The school was run efficiently till
1939; it was closed sometime later as the response
from the people was poor.

Zari embroidery is no more a part of the curricu-
lum in schools now. But, since 1955, the Govern-
ment have taken some steps to stabilise and encourage
the craft. Two schemes, one for training in zari
embroidery and another of zari desighed-cum-demo-
nstration have been started from the year 1955. The
Design-cum-Demonstration Centre has refurbished
about two hundred old designs.

In 1958, a co-operative society of women workers
was formed, known as the Women Zari Workers' So-
ciety. The Government have sanctioned a loan of
Rs. 15,000 to the Society. There are about 23 mem-
bers on the roll of the society who have contributed
2 nominal share of Rs. 10 each. The progress made
'by the society since its inception is reflected in the
following figures®: —

Period Output Value in
Zari Batwa) Rs.
August 1958 to
February 1959 663 7,725
January 1961 to
December 1961 2,020 20,000

1. The line of succession has been
Nawab Shah Jehan Begum (1868-1901)
Nawab Sultan Jehan Begum (1901-1926)
Nawab Hamidullah Khan (1926-1959)
Nawab Sajida Begum, (Present Nawab).

2. Taj-Ul-Ikbal Tarikh Bhopal or the History of Bhopal-
Her Highness the Nawab Shahjahan Begum of Bhopal-
Translated by M. C. Barstow, published by Thacker
Spink and Co. 1876. .

8. Hayat-I-Shahjehan; — Her Highness Nawab Sultan
Jehan Begum—published by B. Ghosal, Bombay Times

Press, 1926.

4. Personal attendants Iin the Palace.

5. In the erstwhile Bhopal State, paraphernalia required
for state functions was earmarked as State property
and was kept in the Central Stores. After the merger
of the State, the Central Stores is now wunder the
control of the Public Works Deptt. of the Govt. of
Madhya Pradesh.

. Ibid, p. B5.

. Chain-type embroidery mostly done on chappals.

. ASR-I-JADID (The New Epoch) — p. 46, compiled by
Mohd-Amin Zuheri — translated into English by
Mahmad-Ul-Hasan Siddique, Times of India Press, 1929,

9. Source — The Women Zari Workers' Society.

[N -



During the period 27th March, 1959 to 31st March,
1960, the society has shown a profit of Rs. 3,327 on
the trading account which does not include estab-

lishment charges, salary of staff, etc.

The designs are supplied to the society by the

Zari Centre and technical guidance is also provided.

Allied to the Zari Centre and located in the same
premises is the Ladies’ Training Centre, set up by
G9vemment in May, 1953 to provide training for
widows and ladies of slender means. Training is im-
parted in four crafts, one of which is zari embroi-

dery. In deserving cases, stipends are awarded to the
trainees.

Chapter I

The Artisans

The Artisans :— 220 artisans, dispersed over the
whole city, are engaged in the handicraft. This is
the strength of the artisans working for money. But,
undoubtedly, a large number of women, whose
strength cannot be estimated, engage themselves in
zari embroidery just for the satisfaction they get out
of it or for household use. Their contribution is no
less in enabling this handicraft to survive till this
date. With this remark, we will turn our attention
to the artisans making a living out of the craft.

They may be classified into three broad catego-
ries:—

(i) Independent artisans

(ii) Attached artisans

(iii) Artisans working as member of the co-
operative society

(i) Independent Artisans :— By far the largest
group is of these artisans, who work at home when
free from their household duties. They are all women
workers and Muslims without exception. Though
classified as independent artisans they are not really
so as a majority of them take the material from the
leading firms on credit and repay after their finished
articles are sold. Thus, they are tied down by debt
and have to dispose of the finished articles early at
whatever prices they can get. In the bargain, there-
fore, they are always at the receiving end — with
not very much to receive either.

They generally stick to a few outmoded designs
which have lost their market-appeal a long time
since as most of them being purdah-nashin ladies do
not like to move about for guidance in such matters.
Further, they are exploited when they sell the finish-
ed articles. Generally, these ladies themselves move
in the market to sell and they have little knowledge
of market prices. As they are dispersed all over the
city and do not work in a common place, they have
no contact among themselves. '

The following specific instances indicate the ex-
tent of exploitation and correspondingly, the mar-
gin of profit earned by the firms. All these instances
relate to a leading firm in the city: — '

Jamila Bi brought two pieces of a zdri purse and
sold them for five rupees. The selling of the purse
was yet to be completed. A customer, who took a
fancy for the pieces, was told that the completed
purse will cost twelve rupees.

Khatun Bi brought six Bhopali batwas and sold
them for three rupees. The firm disposed of them
for seven-and-a-half rupees.

Nafisa Bi sold two batwas for two rupees in all
which were priced at two-rupees-and-eight-annas each.

One skilled craftsman, Sona-ullah, completed two
purses with beautiful bead-work and the dealer offer-
ed ten rupees per piece.

The craftsman returned in despair and two months
Jater when hard-pressed for money, had to sell them
to the same firm for eight rupees per piece and the
latter sold them for thirty-two rupees each.

The difficulty of marketing is further intensified
by a pernicious practice prevalent in the market. The
practice is this: Suppose an artisan comes to a par-
ticular shop and a certain offer is made by the dealer
which does not satisfy the artisan and she moves on
to another shop for a better price and does not suc-
ceed in this; on return to the previous shop, the dea-
ler will not stick to the old offer but will further
reduce it. The result is that, the artisans are always
hesitant to move to the next shop lest they should
get a lower offer than even the one earlier made.

The earnings of these artisans range between four
to twelve annas a day. They generally work on
cheap material for local sale.

(ii) Attached Artisans:— These artisans are
“attached” to the leading firms in the city and work
with them either on piece-wages or timerates. A
few of them, who are all males, work in the shops
on daily wages. Their earnings for an average work-
ing day of 7 hours vary between two-and-a-half and
three rupees. The master craftsman among them are
engaged on a monthly basis at Rs. 100 to Rs. 150 per
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month. Their work is to provide new designs, guide
the workers and embroider on very costly articles.

The attached artisans working on piece-wage basis
are all women who work at home. The firms supply
material to these artisans and they are paid at the
rate of standard weight, per tola. The rate per tola
varies according to the complexity of a design. The
designs are supplied by the firms.

(iii) Artisans working as members of a coope-
rative society :— There is only one co-operative
society where the number of artisans is 23 at present.
They are also paid on the picce-wage basis. Their
earnings vary between Rs. 30 to Rs. 45 per month.

Since its inception, the membership of the socicty
has remained almost static. The reason put forward
is that, if the membership is enlarged, the output will
naturally increase and Government will be faced with
the problem of finding more and higher markets.

Further, the society has not contributed anything
to raise the level of wages of the artisans; in con-
trast the artisans attached to the firms manage to
get higher wages.

The artisans hold quite different opinions about
the usefulness of the society. Kaniza Khatoon, a
worker in the society, thought that she liked to
work there as this obviated the need of depending
for the material on a dealer and also solved her
marketing difficulties. As against this, a lady worker
who is attached to a shop, thought that she was not
at all attracted by the society as the wages paid
were low, the prevalent system of paying wages
once a week would cause hardship to her and if she
joined the society, she would not be able to attend
to her household duties. The last reason seems to be
the most weighty as the artisans, working at home,
also attend to household duties. In the society, they
are tied down to fixed working hours. Moreover,
they are dispersed all over the city and they are
not likely to find it convenient to spend a good deal
of their time coming to and going away from a parti-
cular place. An additional point is that, as the sur-
roundings in which they work are good, they are not
attracted by the prospect of working elsewhere for an
inadequate remuneration.

Having considered all these reasons, it seems cor-

rect to postulate that even if an attempt is made to

enlarge the membership of the present society or to
set up another one, more likely than not it will fail
unless organisational ingenuity of some of the more
influential workers becomes strong enough to secure
a firm foot-hold.

The size of an average family engaged in the
handicraft is, what may be termed, ‘medium’. There
is only one household with a membership of 89 mem-
bers and none exceeding 10. Out of a total of 86
households, 54 are wholly dependent on handicraft
and the remaining 32 only partly dependent. All the
households (excepting 3) combine batwa-making and
zari-embroidering for their livelihood. Zari work
alone does not appear to be sufficiently lucrative.

The overwhelming preponderance of female wor-
kers in households partly dependent, the craft is al-
most exclusively women'’s concern — unmistakably
shows that the craft is mainly patronized by them.
This is not difficult to explain. As the craft is
mainly confined to Muslims, because of the social
custom of Pardah, women cannot think moving
about and earning. Therefore, in their spare hours,
they engage themselves in the craft which not only
satisfies their creative urge but is also economically
helpful. The larger the size of the family the larger
is the proportion of women workers engaged in the
craft. Table No. I (p. 6) substantiates these gene-
ralisations.

ILLITERACY AMONG WORKERS

Out of a total of 220 workers, more than three-
fourth are illiterates. Illiteracy is particularly dis-
turbing among the women workers as they have to
do the bargaining for sale also. In the most repre-
sentative age-group of 15-34, out of 96 women
workers only 14 are literates. Though roughly 50%
of the women workers are married, their married
state does not redeem matters a weebit as they areé
not assisted by their husbands in marketing of the
batwa products. Table No. II (p. 7) stresses these
features.

More disturbing is the fact that the literacy does
not appear to be advancing in these households. AS
the following inset table shows, out of 68 young
persons in the age-group 515 only 18 are literates.
Thercfore the next generation of the workers is also
likely to be composed mostly of illiterates.

No. of No. of young persons in
Households age-group 515
Literates Hliterates Total
86 18 50 68

The Craft Mainly Confined to Muslims.

The craft is mostly confined to Muslims. Out of
86 households there are only 11 Hindu households
(out of them 8 are single members ones) engaged in
the craft.

Jamila Brij Bhushan,! trying to explain why the
craft is confined to Muslims, says: “Muslim patron-
age, while encouraging the arts, also affected the
artist and we find that whole castes and tribes have
been converted to Islam. Except in predominantly
Hindu States, the men who do embroidery are almost,
without exception, Muslims,” But, the reason does
not appear to be so simple as that. As far as Zari
workers of the city are concerned, there is no evid-
ence that their forefathers were at any time prosely-
tised. The State has been well-known for the religi-
ous toleration of its rulers.

A combination of social and economic factors
appears to be responsible for this position. Amongst
Hindus, the caste system has rigidly bound them
down since ages and therefore, the higher castes of
Brahmins, Chatriyas and Vaisyas look down upon
handicrafts while among Shudras, men and women
freely move about and work together. Thus, in the
poorest section of Shudras, women are able to make
some contribution to the earnings of their families.
But, among Muslims, the poorer section is not elimi-
nated on any caste basis and at the same time, be
cause of the social custom of purdah, women can-
not think of moving about and earning. Therefore,
they fall back upon handicrafts such as zari embroi-
dery which can be conveniently attended to within
the four corners of a house.

This reasoning is supported by the contacts that
were made during the present survey. When a
Muslim lady worker was asked why she was work-
ing on the craft even though she did not receive
suff cient remuneration, she said: “Because it gives
me income sufficient enough to meet by own ex-
penses of pan-supari”’. The motivation is, there-
fore, economic and, because of the purdah system,
they are unable to enter into other avocations and

therefore, content themselves with working in this
handicraft.

Workers in Different Branches of the Craft

The number of workers engaged in Zari embroi-
dery alone is niggardly. Zari embroidery alone re-
quiring all the finesse and delicacy does not appear
to be economically or traditionally attractive, the art
is learnt as a media of ‘expression on a batwa. In
contrast to this, a very large number of worker (118)
is engaged in batwa-making — there are mostly in-
dependent artisans working at home in spare hours.

It is quite significant that in the age-group 15-34,
while the number of persons trained outside the
family is very large, in the age-group 10-14, the num-
ber is rather small. There can be two possible ex-
planation for this. FEither the training outside the
family is not as popular now as it has previously been
or the trained people in the age-group 15-34 are im-
parting training to the younger ones at home.

Income and Expenditure

A consoling feature is that whatever be the range
of income, the families in the craft have adjusted
their expenditure to their income and there is no in-
dication of indebtedness. But if there are no borrow-
ings, there are no savings also which indicates that
the families are just scrambling to make both ends
meet. The economic insecurity thus involved makes
the craft cheerless drudgery.

Low Earnings

The level of earnings has moved little with the
time. Aziz-Un-Nisa, a lady instructress in the Zari-
centre disclosed that her father, Ahmed Ali, who
migrated from Delhi, and settled in the State Palace
during the regime of her Highness Shahjehan Begum
(1868-1901) was paid at the rate of Rs. 2.00 per tola
of Zari. The earnings since then have shown little
significant increase as will be clear from the follow-
ing figures.

Income and Expenditure -

Four single member households wholly dependent
on the craft earn on an average Rs. 42.50, three on
an average Rs. 73.33 and ten an average of Rs. 90.00.
Not one of single-member households earns more
than Rs. 100.00. In households of the size of 2-3
members are households earn Rs. 60.00, twelve an

1. The Costumes and Textiles of India — p. 55 Jamila Brij Bhushan, — Taraporevala & Co., Bombay-1, 1958 Edn.

Price Rs. 44/-.
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average of Rs. 9167, five Rs. 106.00 and two
Rs. 187.00. It may be noted that the households with
income average exceeding Rs. 100.00 have larger share
of income from other sources or the craft is not their
main occupation. Among the houscholds with 4-5§
members, 4 households have an average income of
Rs. 86.25, ten an average of Rs. 120.00, twelve an
average of Rs. 146.66. Here again, the households
netting more than 100.00 have a very high share of
income from other sources. Of 6-7 member’s house-
holds, one has an average earning of Rs. 90.00, five
Rs. 120.00 and sixteen Rs. 170.63. The households
with income exceeding Rs. 100.00 have a high share
of income from other sources. The highest a worker
depending on the craft alone earns is thus Rs. 90.00
p-m. Quite naturally as may be expected, excepting
one member households almost all other households
have some supplementary source of income. The
craftsman merely lives and works in squalor for
daily earnings.

The level of wages bears no discernible relation-
ship with the level of wages prevailing in other crafts
in the city. ,

Craft Wages per day

1 Bidi making .

(a) In factory Rs. 3.75

(b) At Home Rs. 3.00

3 Book-binding Rs. 3.50

3 Silk-garland making Between Rs. 3 to Rs. 4
The inequity is evident. A bidi-maker working

mechanically and absent mindedly, a book-binder

vYorking without much imagination and concentra-

tion and a silk-garland maker working without much

eyesstrain - and artistry — all these categories of’

workers manage to earn much more while the skilled
batwa-worker working under severe eye-strain
with immense amount of concentration, scrambles
to earn a maximum of Rs. 3 per day. Her work

brings her bare living, the profit going to the dealer
marketing the articles,

Workers classified by Earnings according to
Literacy or Training

All the workers in the craft have some amount of

training in the family or outside and therefore the _

differentiation between trained and untrained workers
has not been made. A particularly striking point is
the preponderance of illiterates in the lower earning
groups of Rs. (-15 and Rs. 15-30, while in the upper
earning groups of Rs. 31-45 and Rs. 96 and above,
the number of literates is fairly even. As the diffe-
rence in earnings is not due to any specialised
training, probably the literates score over the illite-

rates in bargaining to the r advantage. Table below
emphasises this feature:—

TABLE VI
WORKERS CLASSIFIED BY EARNINGS

| Rs. 0-15 ’ Rs. 1630
Age- Literate | Illiterate | Literate
Group N
Trained Trained Trained

1 () Q) )
All ages 12 66 10
59 — — 1
10-14 5 20 2
15-34 7 36 5
35-49 — 3 1
50 & above — 8 1 11

Rs. 31-45 Rs. 46 & above.

Illiterate Literate | Illiterate Literate Iliterate

Trained Trained | Trained Trained Trained

) (6) 7 @8) )
75 2 8 23 24
11 — - — —
44 — 5 18 16

9 1 3 2 6
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The following table further emphasises the poverty of earnings in the craft:—
TABLE VII

Households whose main occupation is ZE. BM or Both

hsidiary occupation No. of No. of Total income Average per
Su ¥ ]?ry P Households Workers from worker per
ZE. BM or Both month
(1) B ) @) o)
(1) Without any subsidiay occupation 54 123 5490.00 44.63
(2) Subsidiary occupation 7 29 730.00 25.17

(i) Service

Households whose main occupation is not but subsidiary occupation is ZE. BM. or Both

i i No. of Number of Total income Average per
tion

Main Occupat Households Workers from worker per

ZE. BM or Both month

1 2 Q) C) ®

i 25 68 1195.00 17.57

Service 1922
per month

Migration

It is small wonder that in a craft where the earnings are so palpably low, few migrants are attract-
ed. There are only 8 migrant families who have preferred to fall on the craft for their sustenance. All

these families are from the neighbouring region.

TABLE VIII

Heads of households classified by pla of origin B .

| iHouseholds partly

L
i Al H° . dependant on '
Place moner households €7 ¢ ZE. BM or both |
Heo— —t
M @ - 3 @
1 Bhopal . 78 5_0 _?f
2 Urban areas in Sehore Distt. — -
3 Ruradl areas in Sehore Distt. — —_
4 Bhopal Division _ )
(a) Rural —
(b) Urban 8 4 p
S5 Madhya Pradesh )
(a) Rural — . -
(b) Urban — -
6 Other States j
(a) Rural —_ _ -
(b) Urban — _ _
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Chapter III

The Equipment, Material, Process
and Marketing

The Equipment and Material. The main equip-
ment required for zari work consists of : (i) kar
chobe also called adda, and (ii) thappa.

(i) Karchobe :— (lllustrat on 7, Pt. 1V) — It is
rectangular wooden frame which is supported on two
tripods so that embroidery work can be comfortably
done by a person while sitting on the ground. The
normal size of a karchobe is 34 x 24’. But, if the
embroidery work is to be done on articles like saris,
then a karchobe of a larger size is used. The cost

of a normal-sized karchobe ranges between Rs. 6 and
Rs. 8.

(ii) Thapa :— It is a wooden peg, generally 14”
long with a thickness of 5}” fixed on a stone piece,

83" x 8}”.

A thapa is required for sewing in the laces in a
batwa. But, as zip fasteners are new coming more
and more into use, the thapa, i3 becoming less
common. Illustration 8 (Pt. 1V) shows a worker
sewing in laces in a batwa. The lace at one end
is tried to a thpaa. A thapa costs between four to
six rupees and is locally made. '

The materials required for zari work are ordinary
coarse cloth popularly called lattha, velvet and
satin, silver and gold thread (imitation or real) beads
(imported or Indian), card board and cloth for lining.
Good quality velvet and satin have to be secured from
Bombay and silver and gold thread from Surat. The
other minor things are locally available.

Gold thread is available in the following forms;
the design on the one hand and skill on the other
dictate a workman’s choice of the particular variety
of gold thread to be used. The correct choice of
appropriate material comes only from experience
and the master craftsmen are those who, by a judi-
cious combination of different varieties, give a per-
fect finish.

(1) Gijai :— A circular thin stiff wire so called
because it resembles the shape of ‘Gijai', an insect
found on the hills. This is generally used in intri-

cate patterns.

(2) (a) Kalabattoo :— Braided golden thread ge-
rally used for the border of a design.

(b) Kalabattoo (thin variety). Thisis a very
thin thread, often used at the ends of laces of a
batwa to give it an attractive look.

(3) Sitara :— (Star). Appears like a star. It has
a hole in it so that neddle work is easily done. It is
used in floral designs. Embroidery work in which
Sitara are used, is called Salma-Sitara work.

(4) Kora (Dull) and Chikna (lustrous). Kora

appears dull white while chikna is lustrous.

(5) Tikora. Gold thread spirally twisted
Generally used in the curves and intricate designs.

All these varieties are found in silver thread also.

Batwa-making and zari-embroidery :— A batwa
is a product of the co-operative endeavour of three
experts at three different stages. First is zari em-
broidering second, setting (shaping the piece) and
third, sewing the laces in locally called patwa-giri.

Zari-Embroidering :— The preliminary arrange-
ments for zari embroidery are made by fixing ordi-
nary coarse cloth lattha on the karchobe with the
help of cotton-strings. The strings are used because
they are sturdy and the cloth has to be very tightly
stretched so that not even minute folds are left in it.
The lattha serves as a base and a support for the

velvet or the satin on which the design is to be work-
ed. (llustration 9, Pt. V) '

The velvet or the satin piece is then hand-stiched
(called overcast stitch) on to the lattha, care being
taken to see that no fold is left as otherwise neat

embroidery work is not possible. (Illustration 10 and
11, Pt. V and VI respectively)

. The next stage is the selection of a design. The
drawing of a design is a matter often taken up by

PLATE 1V

Illustration 7
A Karchobe

Ilustration 8
A Thapa



PLATE V

Hlustration 9
Lattha tied 10 the String

Mlustration o

Overcast Stitch on the Lattha

PLATE VI

Hlustration 11
Overcast Stitch on Lattha

Hlustration 12
Pricking of a design



PL
ATE VII PLATE VII (A)

o KA. | AT 22
£3

Hlustration 13 |
Cloth dauber being rubbed on the design o 14
Design being made pacca



PLATE IX
PLATE VIII

Hiustration 15
Gijai being picked up by needle

Hlustration 16 Hlustration 19
Gijai being stitched in a design . Padding in progress



PLATE X

FLATE XI

Hlustration 22
Eliminating superfluous edges

Hlustration 20
Reverse of the piece after application of starch

Hlustration 23
Card board piece being spread over

the reverse side of the palla

Hlustration 21

Palia



PLATE XII

PLATE XIII

Hustration 24
Glueing of the cloth with lai

Hlustration 27

Envelope bag
Hiustration 25

Cotton and satin pieces in the hands
of the setter

Hlustration 26
Hand stitching in progress

Hustration - 28
Setting of a Bhopali batwa




PLATE X1V PLATE XV

Hlustration 32 Ilustratiion 33
Making Surahi Surahi

Hlustration 29
Sclection of a matchin: colour lacchi
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: THustration 35

) - Ilustration 34
Sewing the laces with a needle
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the craftsman in leisure hours or when he is “unem-
ployed” (i. e., hours of forced idleness), and wholly
depends on his inner urge. Like a poet, he may be
inspired by seeing an elephant or a beautiful bird or
a lovely flower or even a prosaic building. It should
not. Lhowever, be imagined that the craftsman must
be an expert in the art of drawing. It is not neces-
sarily so. But, by years of practice, he dc.)es acquire
some proficiency in the elements of drawing so 'that
he manages to get a fair symmetry in his designs.
When the craftsman, later on, looks at this design
after completing zari work, his heart swells w.ith
pride and satisfaction at having created something
and he forgets the long squatting-hours and the severe
.strain on the eye. But, this is only an occasional
bright patch in a dark story.

After the design is selected, it is traced on paper;
along the pencilled outline, small holes are pricked
at close intervals so that we have the design in an
outline of “pin-pricks”. A thin neddle is used for the
purpose. [llustration 12 (Pt. VI) shows a design be-
ing pricked.

This having been completed, a cloth dauber, which
contains white chalk powder, is lightly rubbed on
the design, as shown in the picture (Illustration 13,
Pl. VII). The picture also shows a part of the de-
sign as it looks after the use of the cloth dauber.
If the cloth on which the design is to be made, is
white or grey-coloured, coloured chalk is used. With
the help of a small pot containing a mixture of

- white chalk and gum and an ordinary pen with a
very thin nib, the design is made pucca. The pro-
cess is shown in Illustration 14. (Pl. VIIA).

Hlustrations 15 and 16 (P1. VIII) show the embroi-
dery work in process. Kalabattoo, Sitara, Gijai, Ti-
kora, Kora and Chikna are used as necessary, accord-
ing to the design pattern. If a particular piece in a
design is to be shown prominently, it may first be
stuffed by ordinary white thread or a cotton piece
and then over this, zari work is super-imposed. The
result of this is that the stuffed or padded area ac-
hieves a three-dimentional effect. This is called
“padding”. It generally becomes necessary when a
design like an Ashoka Pillar or a Sanchi Stupa is
selected.

llustrations 17, 18 and 19 (PL. IX) show a design

as it Jooks after padding. A combination of gold and
silver thread and beads may also be used for a gla-
morous finish.

After the embroidery work is over, starch is ap-
plied on the reverse of the piece so that the stitches
are held tightly together, i. e., stick to one another
and to the cloth-surface. If starch is not used, the
embroidery work loses its compactness in time. II-
lustration 20 (PL. X) shows the reverse of the piece
after application of starch. Along the border, the
piece is then cut by scissors and removed from the
karchobe. (Illustration 21, PI. X). This piece is
called palla and two such pieces are needed to
make one batwa. In an envelope kind of bag,
however, only one Palla is needed. The Palla is
then passed on to the next stage, “setting”.

Setting :— The setting process is conducted with
the help of a sewing machine (hand-stitching is equal-
ly efficient) and the materials required are, starched
coarse cloth Bakram, cardboard, satin and zip
fastener or laces.

We will take up the process of setting of an
envelope bag. The setter first cuts the palla to
the actual size of the design, eliminating all super-
fluous edges and gives it the right shape of the de-
sign.

Mustration 22 (Pl. XI) shows a setter eliminating
unnecessary edges with a pair of scissors.

A cardboard piece, cut the size of the design and
folded at such places as may be necessary for the
right shape of the purse, is spread over the reverse
side of the Palla. Ilustration 23 (Pl. XII) shows
this process. (The folds in the cardboard may be
noted).

Then with lai,, the cloth is glued to he card-
board with the edges turned in, and glued all round.
(Mustration 24, P1. XII)

Now, cotton is spread on this piece and, on that,
satin silk.

lllustration 25 (Pl. XII) shows cotton and satin
silk in the hands of the setter. This is stitched by
hand or by (sewing) machine on the inner borders.

1. Lai — Thid is prepared by mixing wheat flour in boiling

water which serves as a thin sticking paste.
\
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All valuable work, requiring neatness and ele-
gance, is hand-sewn.

Ilustration 26 (Pl. XI1I) shows handstitching in
progress.

The Palla is then folded into the proper shape
(the cardboard inside helps this). Then, with the
stitching of press buttons, the envelope bag is
completed and goes in the hands of the prospective
customer. (Ilustration 27, PI. XII)

In the setting of a Bhopal batwa for the lining,
starched coarse cloth is used in place of satin. Illus-
tration 28 (Pl. XIII) shows the setting of a Bhopali
batwa.

Patwa-giri :— If, a Bhopali batwa with laces
as fasteners is to be made, then after setting, the
batwa goes to a Patwa who is expert at it. The
profession is hereditary and the skill is passed on
from father to son. Russell and Hiralal make the
following observations about them. “Patwa-Patwi,
Patri, Ilake band. The occupational caste of weavers
of fancy silk braid and thread. The name is derived
from the Sanskrit, Pata-woven cloth or Hindi Pat-
silk. The patwas make the phundi threads for tying
up the hair of women, whether of silk or cotton and
various threads used as amulets such as the janjira
worn by men round the neck”.,

A patwa first takes a lacchi (skein of thread
lace) of a colour matching the colour of the batwa.
(Ilustration 29, Pl. X1V) Tht lacchi is rolled on a
reel or spool. (Illustration 30, PL. XIV)

Placing the reel on the floor, he then, takes out
the thread and twines it with the help of a thapa.
(INustration 31, Pl. XIV) The lace is thus, ready and
he has only to make lovely ends for the lace which
are called phundas. For this purpose, he may use
beads or fine gold or silver thread.

The process of making a ‘“Phunda’’ :— For
making phundas, he cuts the ends of the laces tp the
required size. He, then, very tightly and closely
wraps cotton thread on the ends of the laces to make
them coniform. This part of the phunda is locally
called Surahj. After this, he proceeds to wrap thin
kalabattoo on the “Surahi”. Tiny beads may also be

used in place of kalabattoo, which are hand-stitched.
At the end of the Surahi, he leaves a tuft of kala-
buttoo strings so that the ends look beautiful. For
one batwa, the process in all takes about 15 minutes
only. Hlustration 32, (P1. XV) will clarify: the reader’s
idea of the process. Now, the batwa is taken up for
sewing in the laces. For this, the only requirement
Is a strong, large neddle such as is used for stitching
gunny-bags. This is slightly curved in the middle for
convenience in stitching. The needle is sewn without
the lace, as shown in the picture. (Illustrations 34
35, PL. XV) Then, the lace is put through the
needle’s eye and the needle is pulled out at the other
end; holes are not specially made but the neddle is
just pierced. Similarly, the lace is sewn in at the
back of the palla and knots are made at the two
ends. The batwa, thus, can be opened and closed by
pulling the two ends of the lace. The batwa is now
ready for sale.

Every artisan before starting the work on a kar-
chobe, washes his hands so that the delicate mate-
rial is not soiled in the process of embroidering. In
summer, particular care is taken to ensure that sweat
in palms does not contact the material. For the
same reason, smoking, pan-eating and tea-drinking
should not be indulged in anywhere near the kar-
chobe.

Sometimes, a skilled craftsman may absent-minded-
ly place a karchobe on the reverse and start work
on this. If he is caught working in such a fashion
by his colleagues, then he cannot lightly get away
unless he gives them all a tea-party. -

-The phraseology current in the craft :— :Ihe
craft is called Baithak Bazi Dide Mari ka Dhandid
meaning “work which involves long squatting hours
and severe eye-strain”. The “padding or stuffing” is
styled as Load Karna. The embroidery work with
thin kalabattoo is Vali ka kani. Zari embroidery
work as a whole is called Zardoshi.

Sale and Marketing :— Normally, and in the light
of what the craftmen earn, paradoxically, the range
of profit in the sale of batwas is very high as the
customers, when attracted by a particular design, are
prepared to pay very high prices. Moreover, as a
zari embroidered batwa is regarded as an article of
luxury, only those who have a higher paying capa-

2. Tribes & Caste of C.P. of India — Russell & Hiralal ~ Vol. IV, published by Macmillan & Co., London - 19186.

city, think of buying one.

The batwas, embroidered with gold and silver
thread (whether real or immitation) can be preserved
in the show-cases for long periods without any loss
and therefore, the dealer is not in any hurry to dis-
pose of them. Similarly, bead-embroidered hatwas
also retain their glamour for a fairly long period.
“If gold and silver embroidery has held its own
through hundreds of years, the explanation is simple
enough”, writes Mrs. K. S. Dongerkery, “Pomp and
pageantry make a natural appeal to the oriental
mind. Further, the material used, namely gold and
silver thread, if genuine, can withstand the ravages
of time and the tarnishing effect of the elements......
Gold and Silver offer a great attraction to the em-
broider than material like silk or cotton, on account
of its commercial value, its more abiding character
and its hold on popular imagination”.s

A batwa may cost anything between twelve annas
to seventy-five rupees according to the quality of the
material and craftsmanship. But, there is absolutely
no relationship between the cost price and the sal'e
price of a batwa as the margin of profit charged is
about 50%. If the cost price of a batwa is as below :

(1) Velvet 125

(2) Satin 0.25
(3) Zari (four tolas) (immitation

thread) .. 400

(4) Lining, lattha, pads etc. .. 100

(5) Zip fastener 2.00

(6) Labour —

(i) Embroidery work ... 400

. e (ii) Setting 2.00

(iii) Patwa 1.00

(7) Other . 200

15.50

The dealer will try to sell this batwa between
Rs. 32 to Rs. 35.

A question that may be asked is: what happens
when the designs become outdated? Does the dealer
incur a heavy loss? The loss involved is actually

insignificant as the trade-secret is that, when such a
situation arises, the designs are stripped and larger
designs are made so that the traces of the old designs
are beautifully covered. Thus, the loss is only to
the extent of the thread stripped.
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Purchase of the material :— As the important
material required for making zari articles is not local-
ly available, the firms here have their favorite dealers
outside. Some of them are:—

Velvet (i) Govinda Ramchand & Bros., 42, Mirza
Street, Bombay-3.
(i) M. P. Mehta, Velvet Merchants, Mirza
Street, Parsi Gali, Bombay-3.
Beads (i) Debi Prasad Gajadhar Das, Kanhaiya
Katra, Govindpura, Benares.
(ii) G. M. Motiwallah, 80, Bhusari Market,
Bombay-3.
Zari (i) Shantilal Vithal Das Zariwalla, 389
Phydone, Bombay-3.
(iiy Shah Rattanchand Hemchand, Galla
Mandi, Gali-Sheri, Surat.

The price of gold and silver thread (real) varies
according to the price-fluctuations in the Bullion
Exchange, while the price of immitation thread varies
between 36 nP. per tola to Rs. 1.50 nP. per tola. The
unit of weight for placing orders for gold and silver
thread is a gram.

As the material is delicate, it is packed in small
tin boxes and is generally sent per V. P. P. (value

payable by post).

Sale of Zari Articles. The sales of zari embroi-
dered articles are made through two channels.

(i) Private Firms.

{ii) Government — Patronised Womens’ Zari Co-
operative Society.

The total annual sales are in the neighbourhood
of Rs. 60,000, out of which the share of private firms
is to the tune of Rs. 40,000.

The estimated output of the three leading firms
for the year 1961 is shown below : — ’

Firm’s Name Output (Pieces)
1. H. C. Zariwalla & Bros. 5,000
2. Parekh Bros. 3,600

3. New Bhopal Novelty Stores. 2,160

The following firms deal in zari articles.

3. From the book, “The Romance of Indian Embroidery” quoted in “Costumes and Textiles of India” — p. 110.



18

(1) H. C. Zariwalla & Bros., Chowk Bazar, Bhopal.

(2) Parekh Bros., Chowk Bazar, Bhopal.‘

(3) New Bhopal Novelty Store, Post Office Chowk,
Bhopal.

(4 R. C. Zariwala, Chowk Bazar, Bhopal.

(5) Jainarayan Kanhayyalal, Lakherpura, Chowk
Bazar, Bhopal.

(6) Hariram Patwa, Chowk Bazar, Bhopal.

(7) Lachhiram Ramnarayan, Lakherapura, Chowk
Bazar, Bhopal.

(8) Gareeb Nawab Cap Factory, Chowk Bazar,
Bhopal.

The first three firms concentrate on sales outside
the city while the rest depend on local demand only.
The firm of M/s. H. C. Zariwala have an annual
estimated sale of Rs. 25,000 annually. Situated in

the heart of the market and tastefully decorated, it
earns the highest margin of profit.

The Government are making all their purchases
from the Women'’s Co-operative Society; they sell these
articles through a network of emporia in the State.
For the purpose of All India and State Exhibitions
also, orders are placed with the co-operative society.
The society is, thus, in an enviable position of cater-
ing to a specific demand. The sales of the society
during the last two years have been as follows:—

Year ' Sales
Rs. nP.

1. 1.7.59 to 30.6.60 16,421.13
2. 1.7.60 to 30.6.61 18,459.29
3. 1.1.61 to 31.1261 20,613.78
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Chapter 1V

Problems and Present T rends

Problems Facing the Craft :— It is quite strange
that, though the handicraft is fairly old and the
annual sales of finished products are in the neighbour-
hood of Rs. 60,000, gold and silver thread is not
locally produced. The result is that, even the leading
firms in the city have their own favourite shops in
Surat, Bombay and Benares with whom they main-
tain their relations. A fair and square deal in the
trade depends on long experience.

There can be — and is — no standardisation in
the production of the delicate objects of this kind
and, as in jwellery, fraudulent practices are prevalent
and a dealer may at times be duped to the extent of
thousands of rupees. It is, therefore, absolutely essen-
tial that producers are brought under some form of
control so that the product are tested and passed fit
for sale and dubious practices are eliminated and uni-
form quality is ensured.

~ Another problem is to save the independent arti-
sans from the clutches of the local firms as they have
to depend on the latter for their needs. It has been
stated earlier that the artisan has to borrow the
material and therefore, has to dispose of the finished
article at the first opportunity to pay back the loan
and get a further supply of material for continuing
the work. Thus, she is caught in a vicious circle.
If, therefore, the Government opens a shop dealing
in the necessary material and the artisans are given
the material on a medium — term credit basis, their
exploitation-at the hands of the local firms will be
rooted out. For this purpose, all the artisans may
form a guild and, as all of them are from the city,
extension of credit, owing to personal knowledge,
to them should not provide any difficulty. There is
no gain—saying the fact that unless the State inter-
venes and takes some positive steps, the craft can
not hope for deliverance.

But, the crux of the problem is marketing of zari
articles. At present, the Government are placing their
orders exclusively with the co-operative society. This
benefits only a limited number of members of the
Society and leaves a very large number of artisans
to their own resources.

Batwa-making and zari embroidery seem to be a

“subsidiary industry” in a truly Gandhian sense. It
is not so much the money earned that attracts the
women : it ig not really very much. Probably, they
could earn more elsewhere that is, if they could go
elsewhere. They are not in a position to; and, this
handicraft comes in useful. This aspect seems to indi-
cate that what is really needed is a marketing co-ope-
rative rather than a producers’ co-operative though
the former is more difficult to run because intricate
problems of valuation of various designs and qualities
are involved whereas in the present type of co-ope-
rative all that matters is ensuring that the physical
act of working for a certain number of hours in
order to earn a certain wage is performed. It is also
clear that the present practice of governmental mar-
keting does not result in satisfactory pricing on the
basis of the one intangible thing that matters—the
fascination that the articles has for the customer
who, when he buys an embroidered batwa, is in no
pressing or compulsive need of the article at any
rate, of the more imaginatively designed, and so the
more expensive one. One solution is probably a
system of auctions, periodically held, in which tra-
ders bid for the articles of these craftsmen (rather,
crafts-women-incidentlly, this utter lack of male
interest continues to be tolerated only because the
community is one in which, more than in any other,
man is still king) so that the exploitation resulting
from the individual trader’s stranglehold on the wor-
ker is avoided and some competition is introduced
into the trade-now notably absent.

Alternatively, if Government start purchasing
from the independent artisans, a bottleneck will be
created if vigorous efforts are not at the same time
directed towards expanding the market in towns and
cities of the country. There appears to be plenty of
scope for creating rising demand for zari articles in
foreign countries also. A natural concomitant of
such a policy will be that the level of wages in the
handicraft will rise.

Presents Trends :— Balmukund, aged about 96,
is probably one of the oldest man in the city. His
father was in the State Forces during the reign of
Shah-Jehan-Begum. He recalled that, in his father’s
time, batwas used to be lotusshaped. But, unfortu-
nately, a specimen of such a batwa could not be
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found. The batwas have left that age very much be-
hind and now they are made in a variety of shapes-
envelope-shaped, fish-shaped, box-shaped etc.

Aziz-Un-Nisa, aged about 45, the lady instructress
who has been working at the craft since her child-
hood was emphatic that, the art has improved in
quality as well as variety in her life-time. She thought
that this was due to the fact that, though instruction
in the craft was still being imparted by “Ustads”
(Master Craftsmen), new books of designs were ap-
pearing in the market and the workers were more
familiar with the market demands.

Quite naturally, the craft has adjusted itself to
the change in tastes. Instead of thread laces, zip
and elastic fasteners are becoming more popular. It
has two advantages. Firstly, the batwa then gets an
elegant, modernised look and secondly it dispenses
with the need of a Patwa and saves a lot of bothera-
tion on that account. Batwa-making, then, stays
limited to two experts only, an embroider and a
setter.

The use of real gold and silver thread has fast
given place to imitation thread and beads and a
combined use of them in fanciful, artistic patterns.
Its use has become prohibitively costly and when
used, attracts very few customers in this age of hyper-
inflation. Corrupt practices prevalent among the
suppliers of material, make it difficult for the pro-

ducer to distinguish between the real and the fake.
Another reason is that, in the good old days, the
rich thought of the purchase as a sort of investment
because, whenever necessary, gold and silver thread
could be taken out and converted into bullion. Thus,
it did not entail any loss. But, now investment pre-
ferences have changed and people like to keep their
savings in more liquid forms.

The disadvantage in the use of imitation thread
is that, after sometime, it loses its lustre and cannot
fetch much even as scrap. As against this, real gold
and silver thread work withstands the ravages of
time for very long period and does not lose its lustre

and freshness.

Beads are now coming into fashion as they re-
tain their lustre and the work is easier than zari
embroidery. A number of colour combinations are
possible in bead work. But, bead work makes the
articles heavy and, if a few beads drop off, the
pattern looks disjointed.

Borrowing designs from Persian carpets, the origi-
nal zari work was based mostly on Persian motifs
in floral pattern. But, people now prefer simple de-
signs and therefore, birds and animals, Ashoka Pillar
and Sanchi Stupa etc. are inspring the craftsmen.
In the zari centre, patterns found in the tribal houses
are being introduced. More and more beautiful de-
signs are thus coming into the market.

CONCLUSION

If the handicraft is not only to survive but
flourish, then Government will have to take con-
crete steps in this direction. So far, the attempts
made have been directed towards training and designs,

but they do not touch even the fringe of the prob-
lem. The craft and the craftsmen will be salvaged
only when they are saved from exploitation and their
problem of marketing is solved.
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NOTIONAL MAP OF BHOPAL CITY
SHOWING DISPERSION  ( OF JAR/I WORKERS
APPENDIX 1}
©
‘a @6@6@66@ l : Statement showing the time taken for making a zari enmbroidered batwa (with
SHA HJIEHANABAD ~ 2 . lace fastener).
| 3
l [ HAMIDIA RIAD
—————— ~ WORKING CHART I

Name of the Workers JALIL-UL-REHMAN.

| NEw BworAL NOVELTIES
- Time Taken

2.Ga®/ an A "a
fr8 panAS CaB facTony Date: 20th January, 1962.
on a karchobe. 10.00 AM. 20 Mts.

1. Fixing ordinary coarse cloth (lattha)
(This lattha serves 810 batwas)

Hand-stitching a velvet piece on lattha.

Tracing the design & making pucca.

Zari embroidering.

Applying starch on the reverse of the design.
Removing the piece from the karchobe and setting.

B H.C SAR/IWALA

1020 AM. 10 Mts.
10.30 AM. S Mts.
1035 AM. 90 Mts.
12.05 PM. 10 Mts.
12.15 PM. 15 Mts.
12.30 PM. 10 Mts.

4, R C vaAR/WALA

5 Parrki BROTHERS

eﬂousfs OF JaR! AORRKERS

@, JAR: CENTRE
5

ITWARA ROAD
KANJUARPURA

Ta
aa
r making a zari enmbroidered batwa (with

ISLAM PURA
Statement showing the time taken fo

66 6 @ 8 e zip fastener).

NN AW

&8\ %2

Fa@GARH
—_— SULT AN/A R0AD

)
k@ %
%,@

Sewing in the laces.

The batwa is completed at 12.40 P.M.

WORKING CHART II ' /

Name of the workers: HABIB KHAN and ANSAR AHMED.

Date: 2lst January, 1962.

n a karchobe. 9.00 AM. 20 mts.

LOWER LAKE 1. Fixing ordinary coarse cloth (lattha) o
2. Hand-stitching a velvet piece on lattha. 9.20 AM. 10 mts.
3. Tracing the design and making ‘pucca”. 9.30 AM. 10 mts.
) 4. Zari embroidering. v 940 AM. 7 hours.
UPPER LAKE 5. Applying starch on the reverse of the design. 440 PM. 10 mts.
6. Ansar Ahmed, Setter does the setting. 4.50 PM. 425 l:;:s

N

The batwa is coxﬁpleted at 7.35 PM.

-* \
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NOTIONAL MAP OF BHOPAL



‘Bakram
Batwa
Chappals
Chikna
Durwan
Garara
Gijai
Gutka

Kalabattoo

Karchobe or adda
Kora

Lachhi
Lai

Lattha
Palla
Pan
Patwa
Phunda
Poth
Surahi
Thapa
Tikora
Zanzeera
Zari

GLOSSARY OF SELECT TERMS

Starched coarse—cloth.

A small leather or cloth bag with a few recesses inside it.

Slippers.
Lustrous.

Personal attendant in palace.

A sort of parted, petticoat like garment.

Circular thin stiff wire.

vee A mixture of betel-nut, cataechu, clove, cardamom,

pistachio and other spices.
Gold thread-work.

Rectangular wooden frame supported on two tripods.

Dull.
Skein of thread lace.

Thin sticking paste prepared by mixing wheat flour in

boiling water.

Ordinary coarse cloth.

A piece of embroidered work.
Betel-leaf.

A professional lace-maker.
Lace-end.

Bead.

Part of the lace-end made coniform.

Small wooden peg fixed on a stone
Spirally twisted gold thread.
Chain-type embroidery.

Silver or Gold embroidery.

piece.

LIST OF AGENTS FOR THE SALE OF GOVERNMENT OF INDIA PUBLICATIONS
(as on 17 February 1964)

AGARTALA—Laxmi Bhandar Books & Scientific Sales (Rest.)

AGRA—
1 National Book House, Jeoni Mandi . . (Reg.)
2 Wadhawa & Co., 45, Civil Lines . . (Reg.)
3 Banwari Lal Jain, Publishers, Moti Katra . (Rest.)

4 English Book Depot, Sadar Bazar, Agra Cantt. (Rest.)
AHMADNAGAR-V.T. Jorakar, Prop., Rama General

Stores, Navi Path . . (Rest.)
AHMEDABAD-—
1 Balgovind Kuber Dass & Co., Gandhi Road . (Reg.)
2 Chandra Kant Chiman Lal Vora, Gandhi Road . (Reg.)
3 New Order Book Co., Ellis Bridge . . {(Reg.)
4 Mahajan Bros., Opp. Khadia Police Gate . (Rest.)
5 Sastu Kitab Ghar, Near Relief Talkies, Patthar
Kuva, Relief Road . . . . . (Reg.)
AJMER—
1 Book-Land, 663, Madar Gate . . . (Reg.)
2 Rajputana Book House, Station Road . . (Reg.)
3 Law Book House, 271, Hathi Bhata . . (Reg.)
4 Vijay Bros., Kutchery Road . . . (Rest.)
5 Krishna Bros., Kutchery Road . (Rest)
ALIGARH—Friends’ Book House, Muslim University
Market . . . . . . (Reg.)
ALLAHABAD—
1 Superintendent, Printing & Stationery, U. P.
2 Kitabistan, 17-A, Kamla Nehru Road . . (Reg)
3 Law Book Co., Sardar Patel Marg, P. Box 4 . (Reg.)
4 Ram Narain Lal Beni Modho, 2-A, Katra Road (Reg.)
5 Universal Book Co., 20, M. G. Road . . (Reg.)
6 The University Book Agency (of Lahore), Elgin
Road . . . . . . (Reg)
7 Wadhwa & Co., 23, M. G. Marg . . . (Rest.)
8§ Bharat Law House, 15, Mahatma Gandhi Marg (Rest).
¢ Ram Narain Lal Beni Prasad 2-A, Katra Road (Rest.)
AMBALA—
1 English Book Depot, Ambala Cantt. . . (Reg.)
9 Seth Law House, 8719, Rly. Road, Ambala Cantt (Rest.)
AMRITSAR—

1 The Law Book Agency, G. T. Road, Putligarh . (Reg.)

2 §. Gupta, Agent, Government Publications, Near
P. O. Majith Mandi . . N (Reg.)
3 Amar Nath & Sons, Near P. 0. Majith Mandi (Reg.)
ANAND—
1 Vijaya Stores, Station Road . . . (Rest)
2 Charto Book Stall, Tulsi Sadan, Stn. Road . (Rest.)
ASANSOL—D. N. Roy & R. K. Roy. Booksellers, Atwal
Building . . . . . . (Rest.)
BANGALORE—

1 The Bangalore Legal Practitioner Co-op Society. (Reg)

Ltd., Bar Association Building . .
S. S. Book Emporium, 118, Mount Joy Road (Reg))
The Bangalore Press, Lake View, Mysore Road, (Reg)

P. O. Box 507 . . .
The Standard Book Depot, Avenue Road . {(Reg)
Vichara Sahitya Private Ltd. Balepet - (Reg.}
Makkala Pustaka Press, Balamandira, Gandhinagar (Reg.)
Maruthi Book Depot, Avenue Road . . (Rest.)
International Book House P. Ltd. 4-F. M. G. Rd. (Reg.)
Navakarnataka Pubns. Pvt. Ltd., Majestic Circle (Rest.}
BAREILLY—Agarwal Brothers, Bara Bazar . . (Reg.

DN H R W

BARODA—
O8Il Chandrakant Mohan Lal Shah, Raopura . (Rest)
2 Good Companions Booksellers, Publishers & SUb-(Rest)

Agent . . . . . .

3 New Medical Book House, 540, Madan Zampa Rd. (Rest.;
BEAWAR—The Secretary S. D. College Co-operative

Stores Ltd. . . . . . (Rest.)

BELGHARIA—Granthlok, Antiquarian Booksellers &

Publishers (24-Parganas), 5/1 Amlica Mukherjee
Road . . . “ e (Reg.)
BHAGALPUR—Paper Stationery Stores, D. N. Singh
Road . . . . . . (Reg)
BHOPAL—
1 Superintendent, State Government Press
2 Lyall Book Depot, Mohd. Din Bldg. Sultania (Reg.)
Road . . . . . . .
3 Delite Books, Opp. Bhopal Talkies . (Rest.)
BHUBANESWAR—Ekamra Vidyabhaban, Eastern (Rest)

Tower, Room No. 3 . . . .
BIJAPUR—Shri D. V. Deshpande, Recognised Law Book-

Sellers, Prop., Vinod Book Depot, Nr. Shiralshetti

Chowk . - (Rest.)
BIKANER—Bhandani Bros. . . (Rest.)
BILASPUR—Sharma Book Stall, Sadar Bazar . . (Rest.)
BOMBAY—

1 Supdt. Printing and Stationery, Queens Road
2 Charles Lambert & Co., 101, Mahatma Gandhi
Road . . . . . . (RegJ
3 Co-operator's Book Depot, 5/32 Ahmed Sailor
Building, Dadar . . . . . (Reg.)
4 Current Book House, Maruti Lane, Raghunath
Dadaji Street (Reg.)

5 Current Technicai Litei‘ature' Co. P Ltci., India

House, 1st Floor . . . . (Reg.)

International Book House Ltd., 9, Ash Lane,

Mahatma Gandhi Road . . . (Reg.)
(Reg.)

Fipees Agencies. 24, Bhangwadi, Kalbadevi . (Reg)
P.P.H. Book Stall, 190-B, Khetwadi Main Road (Reg.)

6

7 Lakkani Book Depot, Girga\'xm

8

9

10 New Book Co., 188-190. Dr. Dadabhai Naoroji

Road . . . . . (Reg.)
11 Popular Book Depot, Lamington Road . . (Reg.)
12 Sunder Das Gian Chand 601, Girgaum Road Near

Princess Street . . . . . (Reg.)
13 D. B. Taraporewala Sons & Co. (P) Ltd., 210, Dr.

Dadabhai Naoroji Road . . . . (Reg.)
14 Thacker and Co., Rampart Row . (Reg.)

15 N. M. Tripathi Private Ltd., Princess Stréet (Reg.)
16 The Kothari Book Depot, King Edward Road . (Reg.)
17 P. H. Rama Krishna & Sons, 147, Rajaram Bhu-

van, Shivaji Park Road No. 5 . . . (Rest))
{8 C. Jamnadas & Co., Bookslrs., 146-C, Princess St. (Reg.)
19 Indo Nath & Co., A-6, Daulat Nagar Borivli . (Reg.)
20 Minerva Book Shop, Shop No. 1/80, N. Subhash

Road . . . . . . (Reg.)
91 Academic Book Co. Association Building

Girgaum Road . . . . . (Rest.)
99 Dominion Publishers, 23, Bell Building Sir P. M.

Road . . . . . (Rest)
923 Bombay National History Society, 91. Walkeshwar :

Road . . . . . (Rest)
924 Dowamadeo & Co., 16, Naziria Building Ballard

Estate . . . . . . (Rest.)
25 Asian Trading Co. 310, the Miraball, P.B. 1505 . (Rest.)

CALCUTTA-—

Chatterjee & Co., 3/1, Bacharam Chatterjee Lane (Reg.)

1
2 Dass Gupta & Co. Ltd., 54/3, College Street . (Reg.)
3 Hindu Library, 69-A, Bolaram De Street . (Reg.)
4 S. K. Lahiri & Co. Private Ltd., College Street (Reg.)
5 M. C. Sarkar & Sons Private Ltd., 14, Bankim

Chatterjee Street . . . . . (Reg.)
¢ W. Newman & Co. Ltd., 3. 0Ol1d Court House

Street . . . . . . (Reg))
7 Oxford Book and Stationery Co., 17, Park Street (Reg.)
§ R. Chambray and Co. Ltd., Kent House, P. 33,

Mission Road Extension . . . . (Reg.)
9 S, C. Sarkar & Sons Private Lid., I. C. College

Square . . . . . . (Reg.)
10 Thacker Spink and Co. (1933) P., Ltd., 3,

Esplanade East . i . . . (Reg.)
11 Firma K. L. Mukhopadhaya, 6/1A, Banchha

Ram Akrar Lane . . . . . (Reg)
12 K. K. Roy, P. Box No. 10210, Calcutta-19 . (Rest.)
13 Sm. P. D. Upadhyay, 77, Muktaram Babu Street (Rest.)
14 Universal Book Dist., 8/2, Hastings Street . (Rest.)
15 Modern Book Depot. 9, Chowrinhee Centre . (Rest.)
16 Soor and Co., 125, Canning Street . . . (Reg.)
17 S. Bhattacharjee, 49, Dharamtala Street . . (Rest))
18 Mukherjee Library, 10, Sarba Khan Road . (Reg.)
19 Current Literature Co., 208, Mahatma Gandhi ®

eg.}

Road . . . . . .
20 The Book Depository, 4/1, Madan St. (1st Floor) (Rest.)

21 Scientific Book Agency, Netaji Subhas Road . (Rest.)
22 Reliance Trading Co., 17/1 Banku Bihari Ghose

Lane, District Howrah . . S (Rest.)
23 Indian Book Dist. Co., 6512 Mahatma Gandhi
Road . . . . . . (Rest)
23 Indian Book Dist. Co., 6512 M. G. Road . . (Rest.)
CALICUT—Touring Book Stall (Rest.)
CHANDIGARH—

1 Supdt. Govt. Printing and Stationery, Punjab



2 Jain Law Agency, Flat No. 8, Sector No. 22 . (Reg.)
3 Rama News Agency, Bookseller, Sector No. 22 (Reg.)
4 Universal Book Store, Booth 25, Sector 22 D . (Rest.)
5 English Book Shop, 34, Sector 22D . (Rest.)
6 Mehta Bros., 15-Z, Sector 22B . (Rest.)
7 Tandan Book Depot, Shopping Centre, Sector 1(- {Rest.)
8 Kailash Law Publishers, Sector 22 B . (Rest.)
CHHINDWARA~The Verma Book Depot . . (Rest.)
COCHIN—Saraswat Corporatxon Ltd., Palliarakav
Road . (Reg.)
CUTTACK—
1 Press Officer Orissa Sectt.
2 Cuttack Law Times . . {Reg.}
3 Prabhat K. Mahapatra, Mdngalabag P.B. 3.‘; . (Reg.)
4 D. P. Sur & Sons, Mangalabag . . . {Rest.)
5 Utkal Stores, Balu Bazar . . . . (Rest.)
DEHRA DUN-—-
1 Jugal Kishore & Co., Rajpur Road . . (Reg.)
2 National News Agency, Paltan Bazar . . (Reg.)
3 Bishan Singh and Mahendra Pal Smgh 318,
Chukhuwala . (Reg.)
4 Uttam Pustak Bhdl’\ddl, Pultan Banu . . (Rest)
DELHI—
1 J. M. Jaina & Brothers, Mori Gate . . (Reg.)
2 Aitma Ram & Sons, Kashmere Gate . . (Reg.)
3 Federal Law Book Depot, Kashmere Gate . (Reg.
4 Bahri Bros., 188, Lajpat Rai Market . (Reg.)
5> Bawa Hankxshan Dass Bedi (Vijiya General Agencxes)
P.B. 2027, Abhata Kedara, Chamalian Road . (Reg.)

6 Book- Well 4, Sant Narankari Colony, P.B. 1565 (Reg.)
7 Imperial Publishing Co., 3 Faiz Bazar Daryaganj (Reg.)

& Metropolitian Book Co., 1, Faiz Bazar . . tReg.)
9 Publication Centre, Subzimandx’ . . . (Reg.)
10 Youngman & Co., Nai Sarak . . . (Reg.)
11 Indian Army Book Depot, 3, Daryaganj . . {Reg.)
12 All India Educational Supply Co., Shri Ram

Buildings, Jawahar Nagar . . (Rest.)
13 Dhanwant Medical & Law Book House 1522,

Lajpat Rai Market . . (Rest.)
14 University Book House, 15, U B. Bangalore Road

Jawahar Nagar (Rest.)
15 Law Literature House ’(:46 Balxmaran . . (Rest.)
16 Summer Brothers, P. O. Birla Lines . . (Rest.)
17 Universal Book & Stationery Co.. 16 Netaji

Subhash Marg . . (Reg))
18 B. Nath & Bros., 3808, Charkhawalan, Chowri

Bazar . . . (Rest.)
19 Rajkamal Pral\dshdn P Lid., 8 Faiz Bazar . (Reg.)
20 Premier Book Co., Printers, Publishers & Book-

sellers, Nai Sarak . {(Rest.)

21 Universal Book Traders 80, Gokhale Market . (Rest.)
22 Tech. & Commercial Book Co., 73, Gokhale

Market . . . . (Rest.)
23 Saini Law Publlshmg Co 1416, Chabiganj.

Kashmere Gate . . (Rest.)
24 G.M. Ahuja, Booksellers & Statxoners 309

Nehru Bazar . . . (Rest.)
25 Sat Narain & Sons, 'lHl Mohd. Ali Bazar,

Mori Gate . . (Reg.)
26 Kitab Mahal (Wholesale Dlv) P. Ltd 28 Faiz

Bazar . . (Reg.)
27 Hindu Sahitya Sansar Nal Sarak . (Rest.)
28 Munshi Ram Manohar Lal, Oriental Booksellers &

Publishers, P. B. 1165, Nai Sarak . . {(Rest.)
29 K. L. Seth, Supptiers of Law, Commerc1al Tech.

Books, Shanti Nagar, Ganeshpura . . (Rest.)

30 Adarsh Publishing Service, 5-A /10 Ansari Road (Rest.)
DHANBAD—
1 Ismag Co-operative Stores Ltd., P. O. Indian

School of Mines . . . . . (Reg.)
2 News Sketch Press, Post Box 26 . . . (Rest.)
DHARWAR—
1 The Agricultural College Consumers Co-0p.
Society . . {(Rest.)
2 Rameshraya Book Depot. Subhas Road . . (Rest.)
3 Karnatakaya Sahitya Mandir of Publishers and
Booksellers
ERNAKULAM—
1 Pai & Co., Cloth Bazar Road . {(Rest)

2 South India Traders C/o Constitutional Journal (Reg.)
FEROZEPUR—English Book Depot, 78, Jhoke Road . (Reg.)
GAUHATI—Mokshada Pustakayala . . . (Reg.)

(it)

GAYA—Sahitya Sadan, Gautam Budha Marg . . (Reg.)
GHAZIABAD—Jayana Book Agency . (Rest.)
GORAKHPUR-—Vishwa Vldyalaya Prakashan, Nakhes
Road (Reg.)
GUDUR—The General Mandger The ND(‘ Pubhsh-
ing & Ptg. Society Ltd . (Rest.)
GUNTUR—Book Lovers Private Ltd Kddrlguda
Chowrasta . (Reg.)
GWALIOR—
z1 ISdupd‘t Printing & Stationery, M. B.
oyal Book Depot. Patankar Bazar, Lashkar . (Reg.
3 M. C. Daftari, Prop. M. B. Jain & Bros, Book- (Ree)
sellers. Sarafa, Lashkar (Rest.)
HUBLI—Pervaje’s Book House, Kopplkar Road . (Reg.)
HYDERABAD—
1 Director, Govt. Press
2 The Swaraj Book Depot, Lakdikapul
3 Book Lovers Private Ltd i . ; (‘RRees%.;
4 Labour Law Publications, ‘37) Sultan Bazdr (Rest..)
IMPHAL—Tikendra & Sons Booksellers . . (Rest.)
INDORE—
1 Wadhawa & Co., 56, M. G. Road . . . (Reg.)
2 Swarup Brothers Khajuri Bazar . (Rest‘)
3 Madhya Pradesh Book Centre, 41, Ahllya Pura '(ReSt:)
4 Modern Book House, Shiv Vilas Palace . (Rest.)
5 Navyug Sahitya Sadan, Publishers & Booksellers
10, Khajuri Bazar . (Rest.)
JABALPUR—
1 Modern Book House, 286, Jawaharganj . (Reg.)
2 National Boouk House. 135 Jai Prakash Naram
Marg (Rest.)
JAIPUR—~
1 Government Printing and Stationery Department
Rajasthan
2 Bharat Law House, Booksellers & Pubhshers, Opp.
Prem Prakash Cinema . . (Reg.)
3 Garg Book Co., Tripolia Bazar . . (Reg.)
4+ Vani Mandir, Sawai Mansingh nghway . (Reg)
5 Kalyan Mal & Sons, Tripolia Bazar . . (Rest.)
6 Popular Book Depot, Chaura Rasta . . lReg:)
7 Krishna Book Depot, Chaura Rasta (Rest.)
8 Dominion Law Depot, Shah Building P.B. No ’l (Rest.)
JAMNAGAR—Swedeshi Vastu Bhandar . . (Reg.)
JAMSHEDPUR—
1 Amar Kitab Ghar, Diagonal Road, P.B. 78 . {(Reg)
2 Gupta Stores. Dhatkidih (Reg.)
3 Sanyal Bros., Booksellers & News Agents Blstapur '
Market . . (Rest.)
JAWALAPUR—Sahyog Book Depot : . . . (Rest.)
JHUNJHUNU—
1 Shashi Kumar Sarat Chand . . . . (Rest.))
2 Kapram Prakashan Prasaran, 1/90 Namdha Niwas
Azad Marg . . . (Reg.)
JODHPUR—
1 Dwarka Das Rathi, Wholesale Books and News
Agents . . . {(Reg.)
2 Kitab-Ghar, So;atx Gate . . . . (Reg:)
3 Choppra Brothers, Tripolia Bazar . . . (Reg.)
JULLUNDUR—
! Hazooria Bros., Mai Hiran Gate . . Rest.
2 Jain General House, Bazar Bansanwala . ((Reg:;
3 University Publlshers Railway Road . . {(Rest.})
KANPUR—
1 Advani & Co., P. Box 100, The Mall Re
:2 Sahitya leetan Shradhanand Park :Reg:;
3 The Universal Book Stall, The Mall (Reg.)

4 Raj Corporation, Raj House, P.B. 200, Chowk (Rest.)

KARUR--Shri V., Nagaraja Rao, 26, Srinivasapuram . (Rest.)
KODARMA-—The Bhagwati Press, P. Q. Jhumn Txlalya,

Dt. Hazaribagh (Reg.)
KOLHAPUR—Maharashtra Gramh Bhandar Mahadwar
Road . (Rest.)

KOTA—Kota Book Depot . . . . . (Rest.}

KUMTA—S. V. Kamat, Booksellers & Stationers (N

Kanara) (Reg.)
LUCKNOW—
1 Soochna Sahitya Depot (State Book .Depot)
2 Balkrishna Book Co. Ltd., Hazratganj . . (Reg.)
3 British Book Depot, 84, Hazratganj . . {(Reg.)
4 Ram Advani, Hazratganj. P. B. 154 . - . (Reg.)
® 5 Universal Publishers (P.) Ltd., Hazratganj . (Reg.)
6 Eastern Book Co., Lalbagh Road . (Reg.)
7 Civil & Military Education Stores, 106/B S Bzr (Rest.)
8 Acquarium Supply Co., 213, Faizabad Road . {Rest.)
9 Law Book Mart, Amin-Ud-Daula Park . . {(Rest.)
LUDHIANA—
. . Reg.)
1 Lyall Book Depot, Chaura Bazar . (
2 Mohindra Brothers, Katcheri Road . . (Rest.)
41 Nanda Stationery Bhandar, Pustak Bazar . (Rest.)
4 The Pharmacy News, Pindi Street . . (Rest.)
MADRAS—
1 Supdt., Govt. Press, Mount _Boad
2 Account Test Institute, P. O. 760 Emgore . . (Reg.)
3 C. Subbiah’ Chetty & Co., Triplicane . . (Reg.)
4 XK. Krishnamurty, Post Box 384 . (Reg.)
5 Presidency Book Sup. 8. Pycrofts Rd., Trlpllcane (Reg.)
8 P. Vardhachary & Co., 8, Linghi Cheny Street . (Reg.)
7 Palani Parchuram, 3. Pycrofts Road. Tnpllcane (Reg.)
8 NCBH Private Ltd.. 199, Mount Road (Rest.)
9 V. Sadanand, The Personal Bookshop 10, Congress .
Building, 111, Mount Road . . . {(Rest.)
MADURAI— s . (Reg)
Oriental Book House, 238, West Masi Stree eg.
]2 Vivekananda Press, 48, West Masi Street (Reg.)
MANDYA SUGAR TOWN—K N. Narimhe Gowda & (Rest)
est.

Sons
MANGALORE—U. R. Shenoye Sons, Car St., P. B 128 (Reg.)
MANJESHWAR—Mukenda Krishna Nayak (Rest.)
MATRURA—Rath & Co., Tilohi Building, Bengali Ghat (Rest.)

MEERUT— o Reg)
1 Prakash Educational Stores, Subhas Bazar . eg.
9 Hind Chitra Press, West Kutchery Road . . (geg.;
3 Loyal Book Depot, Chhipi Tank . (Re%.)
4 Bharat Educational Stores, Chhipi Tank . (Rest.

5 Universal Book Depot, Booksellers & Agents . (Rest)

MONGHYR~—Anusandhan, Minerva Press Building (Rest.)
MUSSOORIE— Rest)
t Cambridge Book Depot The Mal . . . IR:;:)
2 Hind Traders . . . .
MUZAFFARNAGAR— )
1 Mittal & Co., 85-C, New Mandi . . . (Rest.
2 B. S. Jain & Co., 71, Abupura . . . (Rest.)
MUZAFFARPUR— e
1 Scientific & Educational Supply Syndicate . eg.
2 Legal Corner, Tikmanio House, Amgola Road . (Rest)
3 Tirhut Book Depot . {Rest.)
MYSORE—
1 H. Venkataramiah & Sons, New Statue Circle . (Reg.)
2 Peoples Book House, Opp. Jagan Mohan Palace . (Reg.)
3 Geeta Book House, Booksellers & Publxshers Krishna-
murthipuram . (Rest. ;
4 News Paper House, Lansdowne Bullding . . (Rest.
5 Indian Mercentile Corporanon. Toy Palace
Ramvilas . (Rest.)
NADIAD—R. S. Desay, Station Road . . . (Rest.)
NAGPUR-—
1 Supdt., Govt. Press & Book Depot
2 Western Book Depot, Residency Road . . (Reg.)
3 The Asstt. Secretary, Mineral Industry Assocxatlon.
Mineral House . (Rest.)
NAINITAL—Coural Book Depot. Bara Bazar . . (Rest.)

NANDED— o Rest)
1 Book Centre, Coll. Law General Books. Stn. R est,

2 Hindustan General Stores, Paper & Statlonery
Merchants P, B. No. 51 . (Rest)
3 Sanjoy Book Agency, Vazlrabad . . . (Rest)

(iii)

NEW DELHI~
1 Amrit Book Co., Connaught Circus . . . (Reg))
2 Bhawani & SOns 8 F, Connaught Place . (Reg.)
3 Central News Agency, 23/90, Connaught Clrcus (Reg.)
4 Empire Book Depot, 278, Aliganj . (Reg.)
5 Engl:sh Book Stores, 7-L, Connaught ercus POB
328 . (Reg.)
[ Faqxr Chand & Sons la A Khan Market . (Reg.)
7 Jain Book Agency, C-9, Prem House, Connaught
Place . (Reg.)
8 Oxford Book & Statlonery Co Scmdla House . {Reg.)
9 Ram Krishna & Sons (of Lahore) 16/B, connaught

Place . (Reg.)
10 Sikh Publishing House. 7-C, Connaught Place . (Reg.)
11 Suneja Book Centre, 24/90, Connaught Circus . (Reg.)
12 United Book Agency, 31, Municipal Market, Con-

naught Circus (Reg.)
13 Jayana Book Depot, Chhaparwala Kuan Karol

Bagh (Reg.)
14 Navayug Traders, Desh Bandhu Gupta Road Dev

Nagar (Reg.)

15 Saraswati Book Depot 1". Lady Hardmg Road (Reg.)
16 The Secretary, Indian Met. Society, Lodi Road (Reg.)
17 New Book Depot, Latest Books, Periodicals, Sty

& Novelles, P. B. 96, Connaught Place . (Reg.)
18 Mehra Brothers, 50-G, Kalkaji . . . (Reg.)
19 Luxmi Book Stores, 42, Janpath . . . {Rest.)
20 Hindi Book House, 82, Janpath . (Rest.)
21 People Publishing House (P.) Ltd., Rani Jhansn
Road (Reg.)
22 R. K. Publishers, 2'? Beadon Pura, Karol Bagh (Reg.)
23 Sharma Bros.,, 17, New Market, Moti Nagar . (Reg.)
24 Aapki Dukan, 5/5777, Dev Nagar . (Rest.)
25 Sarvodaya Service, 66A-1, Rohtak Road, PB 2521 (Rest.)
26 H. Chandson, P. B. No. 3034 . (Rest)
27 The Secretary, Federation of Assoclauon of Small
Industry of India, 23-B/2, Rohtak Road . . (Rest.)
28 Standard Book Depot, 57, Regarpura . . (Rest.)
30 Sant Ram Booksellers, 16, New Mumcxpal Market
Lody Colony . . (Rest.)
PANJIM—

1 Singhals Book House P O. B. 70 Near the Church (Rest.)
2 Sagoon Gaydev Dhoud, Booksellers, 5-7 Rua, 3 Ide

Jameria . (Rest.)
PATHANKOT-The Krishna Book Depot, Main Bzr. . (Rest.)
PATIALA—

1 Supdt., Bhupendra State Press . . . (Reg.)

2 Jain & Co., 17, Shah Nashin Bazar . . . (Reg.)

PATNA—

1 Supdt., Govt. Printing (Bihar)
2 J.N.P. Agarwal & Co., Padri-Ki-Haveli Raghunath
Bhawan . (Reg.)
3 Luxmi Trading Co Padn-Kx-Haveh . . (Reg.
4 Moti Lal Banarsi Dass, Bankipore . . . (Reg)
5 Bengal Law House, Chowhatta . . . (Rest.)
PITHORAGARH—Maniram Punetha & Sons . . (Rest.)
PONDICHERRY—M /s. Honesty Book House, 9 Rue Duplix (R.)
POONA—
1 Deccan Book Stall, Deccan Gymkhana . . (Reg.)
2 Imperial Book Depot, 266, M. G. Road . . (Reg.)
3 International Book Service, Deccan Gymkhana . (Reg.)
4 Raka Book Agency. Opp. Natu's Chawl, Near Appa
Balwant Chowk . (Reg.
5 Utility Book Depot, 13'*)9 thvan Nagar . . (Rest.)
PUDUKOTTAI—Shri P. N. Swamlnathan Sivam & Co.,
East Main Road . (Rest)
RAJKOT—Mohan Lal Dossabhax Shah Booksellers and
Sub-Agents . (Reg.)
RANCHI—
1 Crown Book Depot. Upper Bazar . . . (Reg.)
2 Pustak Mahal, Upper Bazar . . . {Rest.)
REWA—Supdt., Govt. State Emporium V. P.
ROURKELA—The Rourkela Review . . . (Rest.)
SAHARANPUR——Chandra Bharata Pustak Bhandar.
Court Road . (Rest.)
SECUNDERABAD—Hmdustan Dalry Pubhshers Market
Street . (Rest.)



11, ACHAR—Shri Nishitto Sen Nazirpatti (Rest.)
SIMLA— -

1 Supdt., Himachal Pradesh Govt.

2 Minerva Book Shop, The Mall . (Reg.)

3 The New Book Depot, 79, The Mall (Reg.)
SINNAR—Shri N. N. Jakhadi, Agent, Times of India

Sinnar (Nasik) . . . . . (Rest)
SHILLONG—

{ The Officer-in-Charge, Assam Govt., B. D.

2 Chapla Bookstall, P. B. No. 1 . (Rest.)
SONEPAT—United Book Agency (Reg.)
SRINAGAR—The Kashmir Bookshop, Residency Road (Reg.)
SURAT—Shri Gajanan Pustakalaya, Tower Road (Reg.)
TIRUCHIRAPALLI—

1 Kalpana Publishers, Wosiur (Reg.)

2 8. Krishnaswami & Co., 33, Subhasfx Chaﬁder B'ose

Road . (Reg.)

3 Palamiappa Bros. (Rest.)
TRIVANDRUM~—

1 International Book Depot, Main Road (Reg.)

9 Reddear Press & Book Depot, P.B.No. 4 (Rest.)

TUTICORIN—Shri K. Thiagarajan, 10-C, French Chapal

Road . (Rest.)
UDAIPUR—
1 Jagdish & Co., Inside Surajapole (Rest.)

2 Book Centre, Maharana, Bhopal Cor'\sumei‘s. Co-op.

Society Ltd. . (Rest.)
UJJAIN—Manak Chand Book Depot, Sati Gate (Rest.)
VARANASI—

1 Students, Friends & Co., Lanka (Rest.)

2 Chowkhamba Sanskrit Series Oftice., Gopél Mar;dir

Road, P B 8 . . . (Reg.)

3 Gpeb 8BSk Centre . . . . (Rest.)
4.~ Kohinoor Stores, University Road, Lanka (Reg.)
‘ Depot . . . (Rest)
‘vak' an, Law Booksellers (Reg.)

7
X A —The ngg eview Centre, Eluru Road
‘, vernpe% o . . . . (Rest.)
"~ KHAPATNAM— ¢ Qls09
! ¥ { Gupta Brothers, Vizia Bfding . (Reg.)
“ 2 Book Centre, 11/97, Mailjfd Hgad . . (Reg.)
t 8 The Secy. Andhra Universify, General Co-op. Stores
:l \ Ltd. . x - . . . (Rest.)
T $3 2 ' B
4 v ANAGARAM—Sarda & X°o {Rest.)
b ABDHA—Swarajeya Bh ¥ Bhorii Market (Reg.)

For Local Sale

f India Kitab Mahal, Janpath, Opp. India Coffee

house New Delhi

2 Govt. of India Book Depot, 8 Hastings Street, Calcutta

3 High Commissioner for India in Londan, India House,
London, W. C. 2

Rallway Bookstall holders

§/S. A. H. Wheeler & Co., 15 Elgin Road, Allahabad
Gahlot Bros., K.EM. Road Bikaner

Higginbothams & Co., Ltd., Mount Road Madras !
’!Ste. n(.;:'iulab Singh & Sons Private Ltd., Mathura Road, New
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Foreign

S/S. Education Enterprise Private Ltd. Kathumandu

(Nepal)

S/S. Aktie Bologat, C. E, Fritzes Kungl, Hovobokhandel,

Fredsgation-2 Box 1656, Stockholm-16 (Sweden)

Reise-und Verkeshrsverlag Stuttgart, Post 730, Guten-

‘:‘:;rgts)tra 91, Stuttgart No. 11245, Stuttgart den (Germany
es

Shri Iswar Subramanyam 452,

New York 27 NWY

The Proprietor, Book Centre, Lakshmi Mansions 49, The

Mall, Lahore (Pakistan)

Reversite Driv Apt. 8

On S. and R. Basis

The Head Clerk, Govt. Book Depot, Ahmedabad

The Asstt. Director, Extension Centre, Kapileshwar Road.
Belgaum

The Employment Officer, Employment Exchange, Dhar
The Asstt. Director, Footwear Extension Centre, Polo
Ground No. 1, Jodhpur

The O. I/C., Extension Centre, Club Road, Muzatfarpur
The Director, Indian Bureau of Mines, Govt. of India,
Ministry of Mines & Fuel, Nagpur

The Asstt. Director, Industrial Extension Centre, Nadiad
(Gujarat)

The Head Clerk, Photozincographic Press, 5. Finance
Road, Poona

Govt. Printing & Stationery, Rajkot

The O. I/C. Extension Centre, Industrial Estate, Kolar.
Ranchi

The Director, S. I. E. I Industrial Extension Centre,
Udhna, Surat

The Registrar of Companies, Narayani
Erabourne Road, Calcutta—1

The Registrar of Companies, Kerala 50, Feet Road, Erna-
kulam

The Registrar of Companies,
Hyderabad

Registrar of Companies,
Shillong o
Registrar of Companies, Sunlight Insurance Building.
Ajmeri Gate Extention, New Delhi

Registrar of Companies, Punjab and Himachal Pradesh.
Link Road Jullundur City

Registirar of Companies, Bihar, Jamal Road, Patna-1
Registrar of Companies, Raj. & Ajmer, Shri Kamta Prasad
House, 1st ¥loor, ‘C’' Scheme, Ashok Marg, Jaipur

The Registrar of Companies, Andhra Bank Building, 6
Linghi Chetty Street, P. B. 1530, Madras

The Registrar of Companies, Mahatma Gandhi Road, West
Cott. Bldg., P. B. 334, Kanpur X R
The Registrar of Companies, Everest 100, Marine Drive,
Bombay

The Registrar of Companies, 162, Brigade Road, Bangalore
The Registrar of Companies, Gwalior

Asstt. Director, Extension Centre, Bhuli Road, Dhanbad
Registrar of Companies, Orissa, Cuttack Chandi, Cuttack
The Registrar of Companies, Gujarat State, Gujarat
Samachar Building, Ahmedabad 1hi
Publication Division, Sale Depot, North Block, New Dei ,
The Development Commissioner, Small Scale Industries,
New Delhi

The O. 1/C, University Employment Bureat, Lucknow
0. I/C., S.1.S.1. Extension Centre, Malda rabaluria.

Building, 27

H. No. 3-3-83, Hyderguda,

Assam, Manipur and Tripura,

0. I/C., S.IS.L Extension Centre, Habra,
24-Parganas "
0. I/C.. 8. I_S. I Model Carpentry Workshop. Piyall
Nagar. P. O. Burnipur .

0.1/C..8. 1.S. L. Chrontanning E%tenswn Centre, Tangra
33, North Topsia Road, Caleutta-4

0. 1/C., S. L. S. 1. Extension Centre (Footwear), Calcutta
Asstt. Director, Extension Centre. Hyderabad . (AP
Asstt. Director, Extension Centre. Krishna Dl}h' a .
Employvment Officer, Employment Exchargge.c_ .'-; D
Dy. Director Incharge, S. 1. S. I, C/o Chief Civi

Goa, Panjim rrade Unions, Kanpur

The Registrar of Trade UDN ns,

The Employment Officer, Employment Exchange, Gopal
Bhavan, Morina . bad

The O. 1/C.. State Information Centre, Hyderaba

The Registrar of Companies, Pandicherry —
The Asstt. Director of Publicity and Information, Vi
Saubha (P. B. 271) Bangalore
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